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LAMBARDI  PACIFIC  COAST  OPERA  COMPANY  CREATES  ENTHUSIASM 


By  ALFRED  METZGER 


Since  wriliiiK  our  fii-st  iiiiiircssidiis  of  the  Lauibardi 
Pacific  Coast  CJrand  Opera  Company  at  tlie  Corl  Theatre 
iu  last  weeli's  issue  of  the  paper  we  liave  become  better 
acquainted  witli  the  personnel  of  the  company,  and  are 
now  surer  than  ever  that  those  in  charge  of  the  com- 
pany have  succeeded  in  selectiiiK  an  organization  of 
artists  of  which  they  well  may  be  very  proud.  The 
repertoire  of  operas  presented  during  last  week  was  one 
with  which  every  San  Francisco  opera  goer  is  already 
so  well  familiar  that  it  would  be  futile  on  our  part  to 
go  into  any  details  so  late  as  two  weeks  after  the 
opening  of  the  season.  Suffice  it  to  say  that  the  reper- 
toire as  published  in  last  Saturday's  Musical  Review  was 
exceedingly  satisfactorily  iierfornicd.  We  shall  'now 
confine  ourselves  first  to  the  enumeration  of  all  the 
artists  of  merit  in  the  company — their  artistic  ad- 
vantages and  their  little  faults  if  they  have  any,  and 
then  we  shall  devote  the  rest  of  the  space  to  a  concise 
review  of  the  new  opera  "Conchita,"  which  received 
its  American  debut  last  Saturday  evening,  and  in  this 
review  we  shall  give  an  accurate  impression  of  the 
work  such  as  was  possible  from  one  hearing.  In  the 
enumeration  of  the  artists  of  merit,  we  shall  begin  with 
the  prima  donnas.  We  had  occasion  to  speak  of  .Matini 
who  appeared  in  the  opening  performance  of  La  Boheme, 
and  whom  we  have  heard  since  in  the  same  opera  and 
also  in  Mnie.  Hutterfiy.  It  will  be  remembered  that  we 
were  rather  severe  with  .Matini  on  that  occasion,  but  we 
qualified  our  judgraenl  by  the  fact  that  an  opening 
performance  usually  reveals  certain  nervous  traits  which 
subsequent  performance  i|uite  often  eliminate.  This 
was  the  case  with  Matini.  .\  second  hearing  improved 
our  impression  of  that  artist  considerably,  although  the 
faults  we  pointed  out  last  week  were  still  there,  only 
in  a  much  lesser  degree.  In  any  event  .Matini  turned 
out  to  he  a  very  useful  and  a  very  efficient  lyric  soprano 
of  the  Italian  school.  Her  voice  is  well  developed  in  the 
high,  middle  and  low  register.  It  is  an  exceptionally 
sonorous  voice  and  is  used  with  line  discrimination. 
Matini  being  a  very  skillful  actress  as  well  as  singer. 
There  still  remains  a  vibrato,  a  slight  break  in  the  pass- 
ing from  the  high  to  the  middle  register  and  an  occa- 
sional deviation  from  the  pitch;  but  taking  this  artist 
altogether  she  represents  a  very  satisfactory  member 
in  a  cast. 

We  have  since  heard  .\rmanini  again  and  our  impres- 
sion of  his  fine  artistry  has  been  strengthened.  We 
consider  him  the  foremost  artist  among  the  tenors,  and 
in  saying  this  we  are  speaking  from  a  serious  musical 
point  of  view.  He  is  a  lyric  tenor  of  the  most  approved 
type.  His  voice  is  pleasing  and  well  placed.  He  uses 
it  with  consummate  intelligence  and  meets  all  the  re- 
quirements of  an  operatic  singer  who  SINGS  and  not 
one  who  SHOt'TS.  His  phrasing  and  coloring  is  par- 
ticularly delightful.  The  colorature  soprano  of  the  com- 
pany is  also  a  very  efficient  artist.  It  is  to  be  regretted 
that  Pereira  has  really  been  indisposed  ever  since  she 
made  her  first  appearance.  For  this  reason  she  could 
not  be  judged  according  to  her  real  merit.  We  are  tak- 
ing our  impression  of  her  from  witnessing  the  first 
production  of  Lucia.  We  then  became  immediatelv  im- 
pressed with  her  even,  smooth  voice,  and  her  brilliant 
execution  of  the  most  difficult  colorature  passages. 
Indeed  Pereira's  colorature  singing  is  masterly  in  every 
way.  She  sings  the  most  difficult  passages  with  an  as- 
tonishing ease,  and  occasionally  she  makes  these  pas- 
sages even  more  difficult  than  they  really  are  in  the 
score.  It  is  a  sincere  delight  to  watch  Pereira  sing, 
and  we  are  sure  that  as  soon  as  she  has  overcome  a 
cold,  no  doubt  contracted  from  the  change  of  climate,  we 
will  have  an  opportunity  to  genuinely  admire  a  real 
colorature  sorrano  of  superior  artistry.  Finally  we 
have  heard  what  the  management  announces  as  the 
s'ar  of  the  conifiany.  We  refer  to  Tarquinii  Tarquini 
the  dramatic  soprano  of  the  company.  Notwithstand- 
ing the  fact  that  Conchita  is  supposed  to  be  the  strong- 
est vehicle  for  this  artist,  we  believe  that  her  appear- 
ance as  Carmen  would  make  a  greater  impression  upon 
her  audiences.  While  in  the  role  of  Conchita  this  de- 
lightful nrtisi  has  amide  opporiunitv  to  desplav  her 
intense  dramatic  temperament  and  the  beauty  of  her 
voice,  she  can  not  show  any  real  sense  of  musicianly 
intelligence,  for  her  vocal  part  is  princlnallv  declama- 
tory and  must  be  included  in  the  histrionic  phase  of 
ler  art  rather  than  in  the  purely  lyric  part.  We  are 
siirp  that  Tarquini  would  make  her  greatest  "hit"  with 
a  San  Francisco  audience  as  Carmen,  and  we  want  to 
call  ti'e  attention  cf  our  readers  to  this  ojiera  with 
Tarquini  as  the  heroiiip.  |i  would  surelv  he  one  of  the 
most  memorable  performances  of  Carmen  we  have 
witnessed,  and  the  most  memorable  since  Calve  and  de 
I  usain  delighted  us  with  this  role.  The  mnnaeement 
wnld  make  a  serious  mistake  not  lo  present  Carmen 
Willi  Tarquini. 


Our  old  friend  .\gostini  is  back  with  us.  Whenever 
we  liear  La  Uoheme  we  think  of  Agostini.  He  was  the 
tenor  who  sang  it  several  years  ago  with  the  Del  Conte 
Oi)era  Company  at  the  California  Theatre.  He  also 
sang  the  tenor  role  in  Tosca  when  it  was  first  presented 
in  this  city  at  the  Tivoli  Opera  House.  Agostini's  voice 
is  as  rich  and  sonorous  as  ever.  He  still  uses  it  rather 
forcefully  neglecting  the  hel  canto  school  entirely  and 
fondling  his  high  notes  altogether  a  little  too  much. 
.Xevertheless  he  is  a  valuable  addition  to  any  company 
and  his  Rudolpho  in  La  Boheme  last  week  was  heartily 
applauded  by  large  audiences.  Pineschi.  the  baritone 
has  had  further  opportunities  to  desplay  bis  fine  artistry 
and  pleasing  voice,  while  Martino  the  exquisite  basso 
has  not  had  much  chance  so  far  to  reveal  his  consum- 
mate art.  Giorgi.  the  light  tenor  of  the  company,  sang 
in  Lucia  and,  while  possessing  a  very  agreeable  voice 
of  rather  small  volume,  he  so  far  did  not  accomplish 
anything  particularly  striking,  but  he  will  have  future 
opportunities  to  show  himself  to  better  advantage.  To 
recapitulate  we  have  in  this  company  three  exceedingly 
efficient  prima  donnas,  namely.  Tarquini,  dramatic  so- 
prano. Pereira.  colorature  soprano,  and  Matini,  lyric 
soprano.  Strange  to  say  there  is  no  contralto  or  dra- 
matic tenor  in  the  company.  There  are  two  tenors 
of  whom  one  is  a  consummate  artist,  namely,  .\rmanini. 
There  is  an  excellent  baritone  and  a  basso  of  the  very 
finest  artistic  character.     Six  artists  of  fine  merit  may 
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well  be  counted  among  the  personnel  of  the  Lambardi 
Pacific  Coast  Opera  Company.  The  orchestra  is  also 
excellent,  and  the  musical  director  a  master  of  the 
baton.  The  stage  management  might  stand  a  little  im- 
provement, but  it  is  not  well  to  be  too  particular.  As 
it  is  we  believe  two  dollars  not  too  much  money  for 
these  operatic  productions.  Indeed  some  of  the  per- 
formances are  worth  considerably  more  than  the  price  of 
admission. 

And  now  we  come  to  Conchita,  the  opera  by  the  youth- 
ful Kiccardo  Zandonai.  pupil  of  Mascagni.  Whenever 
we  pnhlish  a  detailed  musical  criticism  of  a  theoretical 
or  analytical  character  we  hope  that  our  readers  do 
not  mistake  our  sincerity  of  toing  into  details  for  fault 
finding  or  hyper-criticism.  We  feel  our  responsibility 
in  writing  for  musical  people  only,  that  is  to  say  for 
people  who  know  as  much.  If  not  more,  about  music 
as  we  do  ourselves,  and  consequently  can  not  be  fooled 
bv  literary  generalities.  We  want  the  confidence  of 
these  reopie.  and  we  <*an  only  retain  such  confidence 
by  telling  the  truth,  and  by  proving  lo  our  readers 
lh»t  wp  know  what  we  are  writing  about.  Frrun  this 
roini  of  view  we  shall  proceed  lo  discuss  the  new  opera 
Conchlla.  As  we  have  stated  before  opera  consists  of 
two  princiiial  phases,  that  is  to  say  the  vocal  pari  and 
the  orchestral  part.     In  order  to  be  absolutely  8a({sfac- 


tory  in  every  way  an  opera  must  respond  to  the  sin- 
cerest  demands  of  both  these  arts.  The  orchestra 
must  have  an  opportunity  to  reveal  itself  at  its  best, 
and  the  singer  must  have  a  chance  lo  des]tlay  his  or  her 
vocal  art  at  its  highest.  Jlusic  being  well  known  as 
the  language  of  emotions  it  must  tell  a  consecutive 
story  and  must  contain  MELODY.  We  want  to  em- 
phasize this  last  contention.  We  do  not  consider  any 
composition  worth  the  paper  it  is  printed  on,  unless  it 
contains  MELODY  in  one  way  or  another.  It  is  MKL- 
ODY  that  gives  music  its  beauty.  It  is  MELODY  thai 
really  represents  E.MOTION.  .\iiything  outside  of  melo- 
dy, anything  realistic  or  dramatic  represents  P.\S- 
SION' — and  neither  emotion  nor  sentiment.  This  is  one 
of  the  inexorable  laws  of  music.  This  law  was  good 
enough  for  masters  like  Beethoven.  Mozart.  Weber,  Wag- 
ner. Liszt,  Schumann,  Schubert,  Brahms.  Verdi,  Rossini, 
BelUni,  .Mascagni.  Puccini,  Leoncavallo,  Massenet.  Saint- 
Saens  and  other  masters,  and  this  law  ought  to  be 
good  enough  for  us.  We  hear  some  talk  about  progres- 
sivism  in  music.  There  is  no  progressivism  in  music, 
but  there  is  a  decided  spirit  of  retrogression  in  music 
at  the  present  day.  .Any  fad  is  hailed  with  enthusiasm. 
.\ny  degeneration  in  harmony  treatment  is  applauded. 
Any  descend  to  passion  and  everything  that  is  ugly  In 
life  is  hailed  with  acclaim.  We  have  no  use  for  such 
music,  and  if  to  admire  the  laws  of  the  old  masters,  the 
laws  of  harmony  and  melody— the  laws  of  vocal  beauty 
and  orchestral  balance — if  this  is  to  be  reactionary  or 
to  be  something  to  be  pitied  and  deplored  then,  we 
shall  remain  reactionary  for  the  rest  of  our  life,  and 
we  do  not  give  a  tinker's  imprecation  what  anyone  may 
think  of  us  for  it.     .\nd  now  we  feel  better. 

Now  then  we  have  shown  what  we  require  of  an  opera- 
tic composer  of  today,  if  he  has  a  right  to  be  acclaimed 
as  a  new  prophet  on  the  musical  horizon.  We  have 
seen  this  young  man,  who  unquestionably  is  a  genius 
in  his  way,  so  extravagantly  praised  in  advance  notices 
and  in  newspapers  of  this  city  that  we  have  a  right 
lo  show  whether  or  not  these  extravagances  were  justi- 
fied. We  have  also  a  right  to  point  out  our  views,  PRO- 
VIDED we  give  our  reasons  for  our  opinion,  and  pro- 
vided we  point  out  the  whys  and  wherefores  of  our 
impression.  We  will  consider  the  orchestral  part  first. 
We  have  read  in  one  or  two  of  the  newspapers  that  this 
Conchita  opera  must  be  heard  several  times  before  one 
can  really  appreciate  it.  This  depends  altogether  on 
how  much  music  one  has  studied,  and  how  apt  one  is  in 
the  dissertation  of  theory.  If  one  knows  how  to  listen 
10  an  orchestra  and  how  to  follow  the  progress  and  de- 
velopment of  a  composition  then  it  is  not  necessary  to 
hear  this  opera  Conchita  more  than  once  to  appreciate 
its  advantages  and  its  defects.  If  one  does  not  know- 
how  to  listen  to  an  orchestra  and  how  to  follow  theoreti- 
cal treatment,  then  it  is  necessary  to  hear  it  more  than 
once,  and  there  are  some  people  who  could  listen  to  it 
a  million  times,  and  still  know  nothing  about  it  at  all. 
.An  opera  is  always  easier  to  grasp  at  a  first  hearing  than 
a  symphony,  and  this  opera  Conchita  has  nothing  in  it 
that  would  prevent  one.  who  knows  something  about 
composition  and  orchestration,  to  grasp  its  merit  from 
the  very  first.  The  only  thing  that  can  be  said  abso- 
lutely in  its  praise,  without  qualification,  is  the  marvel- 
ous skill  which  the  young  composer  has  desplayed  in  the 
orchestration.  When  it  comes  to  the  climaxes  he  intro- 
duces a  passion  and  a  thrilling  finale  that  concentran^ 
your  every  nerve  and  makes  you  grip  the  arm  rests  n 
your  chair  in  the  sheer  suspense  of  the  musical  cal:i 
ironhe.  But  apart  from  this  truly  wonderful  skill  it. 
orchestration,  and  this  matchless  force  in  attaining  a  cli- 
max, we  have  found  nothing  in  this  opera  to  justify  the 
reams  of  exultations  that  we  have  read  in  the  news 
papers.  It  is  true  that  subsequent  works  will  possibly 
show  this  genius  in  a  far  more  advantageous  light,  but 
Conchita  will  never  he  the  work  by  which  Zadonai 
will  he  judged  by  future  generations.  This  young  mae? 
tro  will  have  to  write  other  works  before  he  can  1" 
placed  In  the  galaxy  of  masters  of  modern  operatic  com 
position. 

By  pulling  the  orchestra  above  the  vocal  part  of  II  ■ 
r>rerii  Zandonai  confesses  his  faith  in  the  modern  oper 
tic  school.  By  adhering  lo  richness  of  orchestration  an 
8'>onlanelty  of  climaxes  he  places  himself  in  the  cliis 
of  writers  of  music  dramas.  But  by  choslng  a  subic. 
rnther  crudely  human  and  only  appealing  lo  the  pa 
sions  he  misses  that  sublimity  of  idealism  which  usuaM 
should  characterize  a  genuine  music  drama,  wlliic 
Wagner's  symbolism  for  instance.  In  working  out  li, 
iiMisical  ideas  Zandonai  does  not  adhere  lo  continiii' 
of  themnlic  treatment.  That  is  to  .say  he  does  not  p.  i 
mil  one  idea  to  come  to  a  close  before  taking  up  annlh' 
idea.  Up  permits  his  musical  ideas  to  he  chopped  ii 
and  conslanlly  changed  while  the  theme  of  the  sUm  v 
•  Continued  on   Page  3.) 
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FLORENCE  ADELE  SMART 

Piano 

Residence  Studio:    1884  San  Jose  Ave. 

San  Francisco 


Florence  Adele  Smart 
and  the  Steinway 

San  Francisco,  May  27,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 

Gentlemen: 

It  is  a  great  pleasure  to  have  an  opportunity  to  express  my  high 
regard  for  the  Steinway  Piano;  the  deep  musical  tone  and  responsive 
touch  of  which  is,  in  my  opinion,  unexcelled  in  any  other  piano. 

In  addition  to  the  marvelous  tone  qualities  and  the  positiveness  of 
the  action,  I  have  been  greatly  impressed  with  the  artistic  designs  of 
the  cases  and  have  marvelled  at  the  wonderful  veneers  and  figures  in 
the  woodwork  used  in  the  Steinway  Pianos. 

Very  truly  yours. 


Sherman  Iplay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


201*    Buchanan    St. 


Telephone    West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

riKRRB    DOUILLKT,     Deaa.  SAN    JOSB,    CAL. 

The   oldMt   Inalltutlou   on    (he   Comt^omplete   Mnslcal 

EdDiatlon AdiaolaBen  of  lllerary  atudlca  free  of  charse. 

Rnard   and   room   a)   moderate   price..      Send   for  Catalocrne. 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mr«.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.day. 


Adolf  Gregory 

ul.l    and    Choir    IJIrecIor   of    SI.    .>ln 
Dlreelnr     Oakland     t'on.ervnior; 
VOICE     pnODl'CTiOS,     I'1A.\0.     HARMONV 
A.ND    COMPOSITION 
AND     MADISON     STREETS  OAKLAND,     CAL. 


BeringerConservatory 
of  Music 

bounded  1S%  under  the  direction  of 

Prof,   and   Mme.  Joseph    Beringer 
Complete  Musical  Education 

926  P«tceSi  .nr.McAllUtCT.  Sr        Td  Wt.t7893 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  ,';  ".I'hgf'^'tn'iihTr.d  cZ^SS^d,  J^bbc'd^"." 

ORATORIO       OPBRA       CONCERT 

S.udio :  2832  J«i«n  St.  Phooe:  We.1  457 

Bx   AppolataaFBf   Oal7 


BRABAZON   LOWTHER 

DlatlnKul.hed    llarllone 

In    America    Season    of    1512-13 

Available  for  Concerts  on  Parlflc  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  PITE. 

Care  Geo.  J.  Blrkel  Co..   Los  Angreles.  California 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Oreani.t    First   Pre.bjterlan   Church,   .\lameda 

Home  Stndloi      III7  Para  St.,  Alameda.     Tel.  Alameda   155 

San   Franct.eo  Day — Wedneaday 
All  appointment,  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088;  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  3624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lx)s  Angeles,  California 

Blanchard  Hall  Studio  Building 

p.   W.   BI.ANCHARD,   Pre.,  and   Msr. 

Contain.  200  Studio.  Rented  Exclu.ively  to 

Musicians,  A.rtists  and  Scientists 

I, OS     ANOBI.es,    CALfFORNIA 

The  Personne 


Mr.  Sigmund  Beel 


Georg  Kruger,  Piano 


Roscoe  Warren  Lucy 


Piedmont  301).-.. 


Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


,K    STREET 


PIIOVE    PACIFIC    S.1I0 


chool  Kua 


ripe 


nt  teach':Ts  in  all  its  branches.  Engage- 
nt  secured.  Full  particulars  from  the  secretary,  MISS 
I.IULIAN  KEI.I.ER,  1652  Pell  street.  Personal  Interviews 
with  -Mr.  I'ersonne.  Wed.  at  11  a.  m.  until  2  p.  m.  at  .ITi; 
Sutter  street  ..r  l.v  aplinintmeiit. 
I'hi.rie     l-raliklin     S'.I16. 

Mrs.  Lillie  Birmingham 

CONTRALTO-SINCING  TEACHER 
Resitfence  Studio:   2730  Pierce  St.         Phone  West  4553. 

Elizabeth  Kelso  Patterson 


Harley  Hamilton  viqi-in  instrhctob 

Coaduetor    l.o.    Aaselea    Sympbooy    Orchc.tra 

Woman'.      Orelir.fra  _  -  .  .  - 

■a*    Blaaekar*    Hall    BalUlu*  La.    Aaselea,    Cal. 


Madame  Puerrari  Marracci 

llnllan   Sehuul   ot   \  orni   Training.      Snnu   >Tlth    Caru.o   In 
llul.\,   .Madame  Tplrnz7,liil    In   Mexico,  and    under   .Mascagnl. 
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THE    MUSICAL    REVIEWS    TWELFTH    BIRTHDAY. 


With  this  issue  The  Pacific  Coast  IVIusical  Review 
enters  its  twelfth  year  of  consecutive  publication.  It  is 
gratifying  to  us  to  be  able  to  say  that  in  these  eleven 
years  of  continuous  successful  publication,  we  have 
never  once  missed  an  issue,  notwithstanding  the  dis- 
aster in  1906,  when  we  went  to  Los  Angeles  to  issue  the 
paper  for  seven  months.  During  these  eleven  years  we 
have  constantly  and  persistently  worked  in  the  interests 
of  the  efficient  local  musicians,  and  against  the  interests 
of  frauds  and  charlatans.  We  are  proud  of  the  friends 
as  well  as  the  enemies  we  have  made,  and  we  are  will- 
ing to  be  judged  by  either.  The  importance  of  the  pa- 
per is  manifested  by  the  numerous  anonymous  letters 
we  receive,  some  of  them  being  written  on  the  type- 
writer of  the  Secretary  of  the  Musicians'  Mutual  Pro- 
tective Association.  These  anonymous  letters  we  will 
discuss  fully  in  the  holiday  number,  as  they  speak  well, 
for  the  character  of  the  person  who  writes  them.  We 
have  also  received  an  interesting  letter  from  Oscar 
Hammerstein  in  answer  to  a  recent  editorial  of  ours 
entitled  "Oscar  Hammerstein's  Generosity."  We  shall 
be  glad  to  publish  this  letter  in  the  next  issue  of  this 
paper.  On  this,  the  twelfth  birthday  of  this  paper,  we 
can  only  say  that  we  shall  continue  to  publish  this  pa- 
per in  the  same  just  and  fearless  manner  which  has 
made  it  so  many  friends,  and  several  enemies,  during 
its  eleven  years  of  existence. 


THE    MABEL    RIEGELMAN    CONCERT. 


By   ALFRED   METZGER. 

There  was  a  large  audience  assemliled  at  the  Colonial 
Ball  Room  of  the  St.  Francis  Motel  on  Wednesday  even- 
ing September  25th  when  .Mabel  Riegelman,  the  distin- 
guished operatic  soprano,  opened  the  concert  part  of 
the  current  musical  .season.  The  program  was  very 
skillfully  selected  and  contained  quite  a  number  of 
songs  by  American  composers  among  them  a  pretty  lit- 
tle ballad  entitled  "Rose-time"  by  Henry  Hadley  and  a 
very  dainty  conception  entitled  "Phyllis  the  Fair  Shep- 
erdess"  by  Frederick  Mauer,  Jr.  Miss  Riegelman  was 
in  excellent  mood  on  that  evening.  Her  voice  was  full 
and  round  and  was  perfectly  adapted  to  the  dramatic 
as  well  as  to  the  lyric  compositions  on  the  program.  It 
is  a  very  remarkable  voice  that  thrills  you  at  the  neces- 
sary moments  and  that  is  true  and  musical  throughout 
the  rendition  of  the  program.  Miss  Riegelman  also  has 
acquired  considerable  knowledge  in  the  interpretation 
of  Lieder,  possessing  now  certain  individual  ideas  that 
are  well  worth  listening  to.  She  showed  this  adapta- 
bility for  concert  singing  especially  in  the  Beethoven 
and  Schubert  songs  into  which  she  introduced  that  de- 
liberation of  phrasing  and  that  emphasis  of  the  beauty 
of  the  words  without  which  these  old  German  vocal 
classics  are  absolutely  worthless.  Miss  Riegelman 
shows  in  these  interpretations  that  her  associations 
with  great  artists  has  not  been  in  vain,  hut  that  she  has 
gained  a  great  deal  of  artistic  poise  and  intellectuality 
which  only  adequate  associations  and  actual  practice 
can  secure.  She  has  become  a  serious  artist  who  will 
always  progress  and  improve  and  never  stand  still. 
.Miss  Riegelman's  operatic  superiority  was  demonstrated 
in  her  graphically  interpreted  aria  from  the  Secret  of 
Suzanne  which  revealed  splendid  spirit  and  impressive 
dramatic  instinct.  Throughout  the  program  Miss  Rie- 
gelman proved  that  she  is  a  consuiumate  artist  and  the 
music  lovers  in  attendance  had  every  reason  to  feel 
gratified  with  their  California  artist  as  well  as  with 
their  own  judgment  in  not  missing  such  an  opportunity 
to  admire  one  who  is  worthy  of  commendation. 

Frederick  Mauer,  .Ir..  was  the  accompanist,  and,  as 
usual,  met  all  the  requirements  of  adequate  accompani- 
ment. He  understands  that  the  accompanist,  while 
somewhat  subordinate  to  the  soloist,  nevertheless  should 
not  permit  himself  to  be  altogether  overshadowed.  He 
must  create  for  the  soloist  a  background  that  should 
serve  to  enhance  the  solo  work.  iMr.  Maurer  under- 
stands so  well  how  to  adjust  the  delicacy  of  tone  color- 
ing to  the  harmony  of  the  musical  setting  that  his  ac- 
companiments always  form  a  certain  dependable  sup- 
port for  the  soloist.  Anyone  who  grasps  these  impor- 
tant factors  in  the  art  of  musical  interpretation  neces- 
sarily represents  an  important  factor  at  any  concert 
The  complete  program  which  was  of  more  than  passing 
interest  was  as  follows: 

Aria  from  "Fidelio"  (Beethoven!.  Stiindchen,  Mond- 
nacht,  Rastlose  I.iehe.  ISchubert):  Aria  from  "Quarrel- 
ing Lovers"  (A.  Parelli),  Als  die  alte  Mutter  (Dvorak) 
Wiegenlied  (Humperdinck),  Tarentelle  (Bizet I,  Rose- 
time  (Henry  Hadley),  The  New  Moon  (Cyril  Scott)  The 
Nightingale  I  Ward  Stevens),  Aria  from  "Secret  of  Su- 
zanne" (Wolf  Ferrari).  By  special  permission  of  An- 
dreas Dippel:  Irish  Folk  Song  (.\rthur  Foote),  Phyllis 
the  Fair  Shepherdess  (Frederick  Maurer,  Jr.)',  Ectasy 
(Walter  Morse  Rummell),  Aria  from  "Pagliacci"  (R 
Leoncavallo). 


PACIFIC   MUSICAL   SOCIETY  OPENS   NEW   SEASON. 

Beatrice    Priest    Fine,    George    Stewart     McManus    and 

Uda   Waldrop   Combined   to   Make  this   Initial 

Program   a    Memorable   Occasion. 

By  ALFRED   METZGER. 

The  Pacific  Musical  Society  opened  its  season  of 
l'.il2-i:i  at  Golden  Gate  Coiniuandery  Hall  on  Thursday 
evening  September  26th  in  the  presence  of  a  large  and 
exceedingly  appreciative  audience.  To  give  particular 
zest  to  the  event  the  society  had  engaged  the  services 
of  Mrs.  Beatrice  Fine  who  is  at  present  tilling  a  number 
of  concert  engagements  on  the  Pacific  Coast,  and  who  is 
one  of  those  California  artists  who  went  away  from 
home  to  gain  those  laurels  which  every  artist  of  merit 
is  entitled  to.  Mrs.  Fine  proved  on  this  occasion  that 
she  surely  merits  the  reputation  that  she  has  enjoyed  of 
late.  Her  voice  is  vigorous  and  vibrant.  It  is  delight- 
fully mellow  and  is  evenly  balanced  in  all  positions.  It 
is  used  freely  and  openly  without  becoming  too  broad, 
and  it  is  used  with  gratifying  intelligence  and  the  proper 
devotion  to  strictly  musical  principles.  .Mrs.  Fine  began 
her  share  of  the  program  with  a  very  effective  interpre- 
tation of  Dich  theure  Halle  from  Tannhauser.  This  was 
foll'nved  afterwards  with  a  group  of  dainty  French  com- 
positions of  which  "Le  Coeur  de  mo  mie"  aroused  the 
particular  enthusiasm  of  the  audience,  and  Mrs.  Fine 
concluded  the  program  with  a  group  of  English  songs 
which  was  rendered  in  fine  ballad  style  and  with  an 
cxciuisite  diction.  Mrs.  Fine  is  one  of  the  most  efTicient 
and  most  convincing  concert  singers  we  have  heard  of 
late.  The  accompanist  was  Uda  Waldrop  who  again 
revealed  his  unquestionable  talent  by  giving  the  pianis- 
tic  part  of  the  composition  the  advantage  of  a  thorough 
understanding  of  its  musical  merit  and  by  completing 
the  soloist's  efforts  with  a  solid  musical  background  to 
the  tone  painting  of  the  composer.  Mr.  ^^'aldrop  is  one 
of   the   most    efficient    musicians   on    the    Pacific   Coast 


WARREN     D.    ALLEN 

The   Skillful    Pianist,   Who   Will    Appear   in    Berkeley   at 

Town  Gown  Club   Hall    Next  Tuesday   Evening. 

and  his  appearance  on  a  concert  program  is  always  wel- 
comed by  those  really  competent  to  judge  genuine  artis- 
tic achievements. 

The  other  soloist  on  this  occasion  was  George  Stewart 
.MacManu«.  the  brilliant  young  pianist  who  has  just  re- 
turned from  abroad  where  he  studied  with  Josef  Lhe- 
vinnc.  .Mr.  MacManus'  played  the  E  minor  Prelude  and 
Fugue  by  Mendelssohn,  the  Schumann  Nachtstiick  and 
two  Brahius  works.  He  proved  to  be  somewhat  of  a 
surprise.  He  certainly  revealed  himself  as  a  pianist 
of  rare  musical  faculties.  He  plays  conscientiously  and 
has  acquired  a  very  fluent  and  scintillating  technic.  He 
has  grasped  the  more  serious  phase  of  musical  literature 
in  such  a  manner  as  to  present  it  in  a  most  palatable 
manner,  and  he  understands  that  most  desirable  of  all 
artistic  secrets,  namely,  to  rivet  the  attention  of  his 
audience  from  the  beginning  to  the  end  of  his  playing. 
He  showed  a  fine  delicacy  of  touch  and  an  intelligent 
as  well  as  "romantic"  understanding  of  the  works  he 
so  ably  interpreted.  Mr.  .MacManus  will  form  a  most 
desirable  addition  to  our  local  musical  colony.  The 
complete  program  presented  on  this  occasion  was  as  fol- 
lows: 

Dich.  Theure  Halle  (Wagner),  Mrs.  Beatrice  Priest 
Fine:  Prelude  and  Fugue.  E  Mln..  Op.  35,  No.  I  (Men- 
delssohn), Mr.  George  Stewart  McManus;  Mai  (Reynal- 
do  Hahn),  L'  Oisseau  Bleu  (Jacques  Dalcroze),  Le 
Coeur  De  Ma  Mie  (Dalcroze),  Les  Presents  (Chaml- 
nade).  Mrs.  Fine:  Nachtstiiik  In  F  (Schumann),  Inter- 
mezzo, Op.  HI),  No.  2  (Brahius),  Ballade,  Op.  118,  No. 
S  (Brahms I,  Mr.  McManus;  Down  in  the  Forest  (Landon 
Rtuiald),  Love,  I  Have  Won  You  (Landon  Ronald),  A 
Birthday  (Woodman),  Mrs.  Fine,  Mr.  Uda  Waldrop.  Ac- 
companist. 

Mrs.  David  Hirschler,  the  President  of  the  Pacific 
iMusical  Society,  who  has  done  so  much  for  this  ogranl- 
zation,  introduced  this  meeting  with  a  few  well  chosen 
words  and  declared  the  season  of  l!tl2-13  duly  opened. 
An  array  of  delightful  musical  events  have  been  ar- 
ranged tor  the  current  season  of  this  popular  society. 


THEODOR  SALMON   and    W.  P.  WATTERS 

Pianist  Tenor 

Two  Competent   Musicians  Who   Have   Recently  Arrived 

from  Chicago  to  Locate  Here 

LAMBARDI   OPERA   SEASON. 


(Continued  from  Page  1.) 
as  it  proceeds  on  the  stage,  remains  a  consecutive  series 
of  actions.  For  instance  the  brasses  frequently  break 
forth  into  short  and  jerky  staccato  passages  which  are 
blared  forth  in  fortissimo  power,  while  the  violins  are 
kept  working  overtime  in  "thirty-second  note"  runs  fin- 
ishing in  pizzicato,  often  practically  an  impossible  feat 
for  the  musicians.  Once  in  a  while  we  find  a  beautiful 
theme  taken  up  by  the  concert  master  as  a  violin  solo 
and  just  as  we  are  ready  to  lean  back  and  enjoy  this 
oasis  of  melody  in  a  desert  of  contrapuntal  confusion, 
with  numerous  dissonances  thrown  in,  the  theme  sud- 
denly stops  without  warning  and  the  orchestra  breaks 
forth  in  one  of  its  passionate  flights  into  technical  stren- 
uosity.  The  most  enjoyable  part  of  the  opera,  and  the 
one  that  really  possesses  the  most  continuity,  is  the  sec- 
ond act  which  is  written  pre-eminently  according  to  the 
Spanish  school  of  music,  containing  castanets,  tambour- 
ine and  muted  trumpet  and  horn  effects  together  with 
thiit  singular  lilting  tempo  of  the  Spanish  dance.  In 
certain  parts  it  is  really  a  beautiful  bolero  style  without 
being  actually  an  imitation  of  the  Spanish  music,  but 
entirely  original  with  the  composer.  In  fact  the  entire 
work  is  original,  and  we  could  not  point  out  at  this 
time  one  thing  that  might  be  called  actually  reminiscent. 
If  Zandonai  is  anything  at  all  he  is  a  disciple  of  the 
modern  dramatic  school  of  orchestra-operatic  composi- 
tion. It  might  even  be  called  the  melodramatic  school. 
There  are  a  series  of  interludes  preceding  each  act 
which  are  at  times  exceedingly  beautiful  and  which  cer- 
tainly show  remarkable  genius  in  the  young  musician, 
who  is  only  twenty-eight  years  old.  But  while  the 
music  is  very  dramatic  and  very  praiseworthy  the  ac- 
tion on  the  stage  as  well  as  the  vocal  store  is  not  much 
to  brag  about.  There  is  practically  not  one  genuine 
aria  with  any  melodic  environment  and  the  sentiment  of 
the  plot  is  decidedly  vulgar  and  lacking  in  sublime  ac- 
tion. The  libretto  appeals  more  to  the  depraved  in 
human  nature  than  to  the  sublime,  and  in  this  we  be- 
lieve the  composer  has  actually  brought  out  this  spirit 
in  his  music.  If  realism  in  music  means  progressivism 
than  Zandonai  Is  a  veritable  Teddy  Roosevelt  in  music, 
and  we.  who  write  these  lines,  belong  to  the  reactionar- 
ies. For  realism  is  to  us  a  rather  ill-matched  side  part- 
ner to  the  great  art  of  music.  Music  is  ideal  if  any- 
thing and  realism  does  not  seem  to  fit  into  its  atmos- 
phere. Hence  we  do  not  like  The  Girl  of  the  Golden 
West,  which  is  strikingly  realistic.  In  La  Boheme, 
which  is  rather  a  realistic  action,  the  sentiment  is  placed 
above  the  commonplace,  but  in  Conchita  the  common- 
place is  placed  above  the  sentiment  in  the  music  as  well 
as  in  the  liberetto.  When  the  hero  of  the  opera  chas- 
tises the  heroine  with  blows  and  hair  pulling  and  she 
falls  in  love  with  him  after  being  manhandled,  the  or- 
chestra simply  howls  in  extacy  over  this  wonderful 
victory  which  physical  force  gained  over  a  sacred  emo- 
tion in  the  human  soul.  These  spasmodic  climaxes 
which  Zandonai  is  so  able  in  bringing  out  to  their  fierc- 
est excitement  come  suddenly  upon  you.  They  are  not 
worked  up  gradually  like  Wagner  does  it  In  Tristan  and 
Isolde,  but  they  come  abruptly  and  go  abruptly  and 
leave  you  In  a  state  of  mental  paralysis.  We  believe 
Zandonai  will  become  famous  as  an  operatic  composer, 
but  we  do  not  think  that  Conchita  will  do  the  trick.  Th. 
other  operas  presented  during  the  week  were  Madani' 
Butterfly.  Travlata,  and  Rigoletto.  The  attendance  w:i 
large  as  it  should  be.  The  repertoire  for  next  wed 
will  be  Sunday.  Oct.  6,  Rigoletto,  Monday,  Oct.  7,  Con 
chita.  Tuesday  Oct.  8.  Mine.  Butterfly.  Wed.  Mat.,  Oct  '■ 
La  Boheme,  Wed.,  Oct.  9,  Conchita.  Thursday,  Oct.  in. 
Cavalleria  Rusticana  and  IPagliacci,  Friday,  Oct.  11. 
Salome.  Sat.,  Mat.,  Oct.  12,  Cavalleria  and  Pagliacci,  Sat 
urday  Oct.  12,  Salome.  We  again  urge  our  readers  to 
be  sure  and  attend  this  opera  season.  The  produc 
tions  are  well  worth  witnessing.  We  also  suggest  that 
anyone  interested  in  music  should  hear  Conchita,  for  nn 
matter  what  ones  opinion  may  be  regarding  the  great 
ness  of  the  work.  It  is  a  new  composition  well  worthy 
of  hearing. 


-»*- 


Clarence  Eddy,  the  distingnished  organ  virtuoso,  will 
appear  In  a  recital  at  the  College  of  the  Pacific,  some 
time  during  the  current  season.  Thanks  to  the  ener 
getic  efforts  of  Dr.  William  Guth,  the  President  of  that 
excellent  Institution,  the  musical  part  of  the  College 
has  Increased  in  a  lively  pace,  under  the  able  direction 
of  Pierre  Doulllet.  with  the  other  departments.  Amont; 
the  features  lately  introduced  are  tlie  occasional  en 
gagemenis  of  famous  artists  for  the  benefit  of  the  stu 
dents.  By  Introducing  this  feature.  Dr.  Guth  has  hli 
upon  the  most  effective  manner  in  which  to  aid  tin 
students  in  an  educational  musical  way. 


TIIK   I'ACIKIC   COART    M[:SICAI,    KFAIKW 
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Martin 

'lenor 

Metropolilan  Opera  House 


i  Rudolph 

Ganz 

t         Piano  Virtuoso  and  Composer 


^ 


Two  Joint  Concerts 

Mrs.  Lima  O'Brien,  Accompanist 

SCOTTISH  RITE  HALL 
Sunday  Afternoon,  Oct.  13th,  at  2:30 
Sunday  Afternoon,  Oct.  20th,  at  2:30 

Reserved  Seats:    S2.00,  $1.50,  $»•«»■  p^""''''^''- 

mission  $1.00.     Sale  opens  next  Wed.,  Oct.  9 

at  Sherman,  Clay  &  Co.  and  Kohler&  Chase 


THE   INCOMPARABLE  GAD8K1 


MARINE  BAND  at  GREEK  THEATRE 


Saturday  Afternoon 
and   Night,   Oct.   19 

Special  Progr 


II 


The 

United  States 
Marine  Band 

Lieut.  Wm.  H.  Santelmann,  Conductor 

DREAMLAND 

Sunday  Afternoon  and  Night,  Oct.  20 


■re  IH  any  artisi  living  who  iu'ihIk  leBS  "hoomlng" 
l„  i.iir  niUBic  lovers  than  Johanna  riadski  we  do  not 
know  who  It  IH.  We  have  watched  her  career  from  "» 
very  heKlnnliig.  She  came  to  ub  almost  unknown  with 
the  Melha  Opera  Conuiany  at  the  very  heKinnlng  of  her 
career  and  we  look  h.-r  to  our  hearts  at  once.  Shortly 
after  she  returned  in  .  oncert  with  David  lilspham  and 
Walter  l>aniro«ch  and  was  welcomed  as  an  old  arid 
vilucd  friend  I'p  the  ladder  of  fame  and  success  she 
.onlinucd  lr)  climb  an.l  her  next  visit  lo  us  was  as  a 
iiieiiilicr  of  the  famous  (irau  Company  and  since  then 
she  has  been  one  of  the  shining  llBhls  of  every  season 
of  the  Metropolitan  Opera  Company  both  under  Conr  ed 
and  OattlCazzaza.  lust  as  her  fame  grew  m  this 
country  It  did  also  abroad  and  Gadski  has  been  the 
star  feature  of  wonderful  seasons  In  Berlin.  Vienna  and 
Munich  and  at  the  famous  Mozart  Festivals  In  Salzburg. 
When  we  first  heard  her.  her  salary  was  not  very  re- 
markable today  fJadskl  is  one  of  the  highest  priced 
sinsers  livinK,  Manager  Greenbaum  having  to  guarantee 
her  a  ligure  well  up  In  the  four  column  class. 

Then  again  C.adskl  is  one  of  the  really  few  who  are 
eiiuallv  great  in  concert  and  opera;  she  is  in  the  class 
with  our  beloved  Schuraann-Heiiik  and  adored  bem- 
brlch  in  this  respect.  Oreenbaum  has  received  word 
from  her  that  this  lime  she  is  going  to  give  us  some- 
lliing  exceptional  in  the  way  of  a  program  for  we  are  to 
hear  her  but  in  ONE  SINGLK  conierl  in  San  Francisco 
•ind  she  will  sing  but  ONE  in  Oakland  so  that  these  two 
•ire  the  only  opportunities  we  shall  have  of  hearing  her 
this  season,  unless  we  are  fortunate  enough  to  be  mem- 
bers of  the  St  Francis  Musical  Art  Society  which  has 
engaged  Gadski  for  the  fourth  time.  The  Gadski  con- 
cert in  San  Francisco  will  be  given  Sunday  afternoon. 
October  27.  at  the  Columbia  Theatre  and  mail  orders 
will  he  received  by  -Mr.  Greenbaum  at  any  lime. 

The  Oakland  concert  will  be  held  on  Thursday  after- 
noon October  24  at  Ye  I.iberty  Playhouse  at  3:1.t  and 
mail  orders  for  this  event  should  be  sent  direct  to  that 
theatre  As  the  capacity  of  the  Columbia  is  limited  and 
(iadski's  friends  and  admirers  unlimited,  ea/ly  action  is 
advisable  it  vou  want  to  get  in.  Prices  are  $1.00  to  i^.■^0 
and  orders  will  be  filled  in  order  of  their  receipt. 


Monday  Afternoon  and  Night,  Oct.  21 

POPULAR  PRICES:  50c,  75c  and  Sl.OO 
Children  at  Matinees  25c 


GADSKI 

Gives  But 

One  Concert 

at  the 

Columbia  Theatre 

Sunday  Afternoon,  October  27,  at  2:30 

To  Avoid  Disappointment  Send  .Mail  Orders 

NOW  to  Will  L.  Greenbaum  at  Sherman 

Clay  &  Co.  and  Kohler  &  Chase. 

Prices:  $1.00.  $1.50.  $2.00  and  $2.50 


ALCAZAR. 

"The    Slgger."   in    which   8arah   Truax   and    Thurlow 
Bergen  will  conclude  their  season  at  the  Alcazar  durinis 
the  coming   week,  commencing  Monday  night,  wan  one 
of  the  few   American-made   plays   produced  in   the  .S'ew 
Theatre    New    York,  and   created   a   profound   sensallon 
hv  its  daring  treatment  of  a  subject  that  older  and  more 
expcrien<ed   dramatists  than   Its  author.   Edward   Sb^ 
don   had  either  shunned  entirely  or  handled  In  a  manii. 
at    variance   with   realism.     It    was   written   soon    afi. 
Sheldon,  then  a  student  ol  Havard,  had  compelled  r<-' 
ognition   by   the   success  of   his    "Salvation    Nell."   ai 
when    his    courage    was    not    curbed    by    consideratio 
of  managerial  acceptance  of  his  ^'tV 


Arrillaga  Musical  College 
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THE   MARTIN-GANZ   PROGRAMS. 

In  the  big  cities  of  the  East  both  Riccardo  Martin, 
one  of  the  star  tenors  of  the  Metropolitan  and  Rudolph 
Ganz  the  Swiss  pianist  and  composer,  each  give  tlieir 
own  recitals  to  crowded  houses  but  in  order  to  open  his 
season  with  exceptional  brilliancy.  Manager  Will  Green- 
baum announces  the  joint  appearances  of  these  stars  in 
two  great  programs  at  Scottish  Rite  Auditorium.  The 
accompanist  for  Mr.  Martin  will  be  Miss  Lima  O'Erien  of 
St    Paul 

The  first  of  these  events  will  take  place  Sunday  after- 
noon October  13.  when  Mr.  Martin's  offerings  will  include 
the  A.ria  "Che  gelida  manina"  from  "La  Boheme"  and 
the  \ria  "E  lucevan  le  stelle"  from  "La  Tosca,"  "Serc- 
nata"  Sinigoglia.  "Als  die  Alte  Mutter"  Dvorak  "Maui- 
nata  Leoncavallo.  "Before  the  Down.'  Chadwick.  ^liat 
is  Love'"  Ganz  and  ".Morning  Hymn"  Henschel.  -Mr. 
Ganz's  numbers  will  include  "Etudes  Symphoniques 
Schumann.  "Prelude"  in  C  sharp  minor  Op.  4.5.  "Ber- 
ceuse" and  "Polonaise"  in  A  flat  Chopin,  "Petrarca  Son- 
etto"  in  A  major  and  "Rakoczy  March"  Liszt  and  two 
works  of  Mr.  Ganz's  own  composition. 

The  second  and  positively  last  concert  will  be  giveii 
Sundav  afternoon  October  20  when  Mr.  Martin  w-iU 
sing  Arias  from  Wagner's  "Die  Walkure,"  and  Giorda- 
no's "Fedora"  and  songs  by  Hahn.  Bemberg,  Bimboni. 
Elgar  Chadwick  and  Roger  Quilter  while  Ganz's  offer- 
ings include  Beethoven's  "Moonlight  Sonata"  (by  re- 
quest! Brahms'  "Intermezzo"  Op.  IIS  and  "Capriccio 
Op  7  No  •»  two  of  his  own  compositions,  t-svo  Liszt 
works  and  two  novelties:  "Question"  by  Andrea  and 
•Rhapsody"  in  G  major  by  Dohnanyi. 

The  sale  of  seats  for  these  two  events  will  open  next 
Wednesday  morning  October  9  at  both  Sherman.  Clay 
and  Co  's  and  Kohler  and  Chase's  and  mail  orders  may 
be  addressed  to  Will  L.  Greenbaum  at  either  box  otnce. 
The  new  Peninsula  Musical  Association  wiU  hear  Ric- 
cardo Martin  in  Recital  at  Stanford  University  on  Thurs- 
day night  October  17  at  8:15. 

** 

THE    UNITED    STATES    MARINE    BAND. 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 

Alice  Nielsen  and  Her  Company  in  Opera 

and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadski,  Dramatic  Soprano 

Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet  . 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham.  Cantatrice 
Mme.  Hortense  Paulsen,  Soprano;   Anna   Miller 
Wood,      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther  Plumb,  Contralto;   Clifford   Lott, 
Baritone;    Ignaz   Haroldi,  Violinist. 

Clubs   writing   for   terms   or  "Sates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles.  Cal. 


GADSKI  IN  OAKLAND  Ye  Lib.rly  PItyhooii 

Thur.day  Afternoon,  Oct.  24,  »t  3:15 


TIIK    STKINAVW    I'l  \  M 


The  Cnited  States  Marine  Band,  the  largest  musical 
organization  maintained  by  the  United  States  Govern- 
ment and  which  is  permanently  stationed  at  the  \\hite 
House  where  its  concerts  are  a  feature  in  the  life  of  the 
Nation's  Capital,  will  make  its  first  appearance  m  this 
city  after  a  lapse  of  just  twenty-one  years  at  Dreamland 
Rink  on  Sundav  and  Mon4ay  afternoons  and  nights, 
October  21)  and  21  offering  tour  entirely  different  pro- 
grams of  the  best  works  obtainable  for  band  use.  Every 
member  of  the  Marine  Band  must  pass  a  most  severe 
examination  before  he  can  be  accepted,  for  there  is  no 
such  a  thing  as  probation:  acceptance  means  an  enlist- 
ment for  four  years  so  the  director  must  be  extremely 
careful  as  each  member  must  he  able  to  play  in  the  sym- 
phony orchestra  as  well  as  in  the  band.  When  De 
Koven  formed  the  Washington  Symphony  Orchestra 
some  of  his  finest  players  were  from  the  Government 
band  An  Act  of  Congress  has  made  it  possible  to  pay 
the  finest  musicians  a  suflicient  salary  to  secure  then- 
services  for  the  "President's  Own"  and  its  excellent 
conductor,  William  H.  Santelmann,  has  been  honored 
with  the  rank  and  pay  of  First  Lieutenant. 

Mr  Santelmann  is  a  German  by  birth  and  education 
and  a  thorough  musician  as  an  executant,  a  conductor 
and  a  composer.  For  some  years  he  was  director  of  the 
Columbia  Orchestra  of  Wasliington  and  is  equally  at 
home  with  symphony  orchestra  or  military  band.  He 
succeeded  John  Philip  Sousa  as  director  of  the  Marine 
Band  The  Music  and  Dramatic  Committee  of  the  Uni- 
versity of  California  has  arranged  for  the  Band  to  play 
two  special  programs  in  the  Greek  Theatre  on  the  after- 
noon and  night  of  Saturday.  October  19. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager.  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager.  Misses  Steers  and  Coman. 

Columbia  BIdg,  Portland,  Oregon 

THE   nALDWIN    PIANO 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St.,  San  Francisco, 
the  musical  center  ot  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


ORPHEUM. 


A  distinct  triumph  for  Arpheum  vaudeville  is  the  tem- 
jiorary  actiuisition  of  Ethel  Barrymore  who  vies  with 
Maude  Adams  as  the  foremost  American  actress.  She 
has  been  secured  by  Martin  Beck  by  special  arrange- 
ment with  Charles  Frohman  and  will  appear  next  week 
at  the  Orpheum  in  .7.  Jl.  Barrie's  remarkable  play  "The 
Twelve  Pound  Look."  Regardless  of  what  she  might 
play.  Miss  Barrymore  in  vaudeville  is  a  remarkable 
achievement  and  in  "The  Twelve  Pound  Look"  is  doubly 
important  because  it  brings  to  vaudeville  a  work  of 
one  of  the  most  important  authors  in  the  English  speak- 
ing world.  There  is  not  a  play-goer  who  is  not  entirely 
familiar  with  Miss  Barrymore's  career.  From  the  time 
she  first  became  a  star  in  Clyde  Fitch's  "Captain  Jinks 
of  the  Horse  Marines"  until  her  last  tour  in  Sir  Arthur 
W,  Pinero's  powerful  play  "Mid-Channer'  she  has  held 
a  foremost  position  in  the  stellar  firmament.  "The 
Twelve  Pound  Look"  was  presented  by  Charles  Froh- 
man at  the  Empire  Theatre  as  a  sure  curtain  raiser  for 
one  of  Miss  Barrymore's  vehicles.  The  critics  were  un- 
animous in  declaring  that  in  it  the  delightful  actress 
positively  appeared  at  her  best.  The  Ofedos'  Manon 
Opera  Company  will  be  heard  next  week  only  in  ex- 
cerpts from  various  grand  operas.  In  organizing  this 
company  .Monsieur  Ofedos  secured  a  splendid  quartette 
of  soloists.  The  prima  donna  Cealia  Zawaschi  was  for 
several  seasons  colorature  soprano  with  the  Chicago 
Grand  Opera  Company.  The  other  three  members  ot 
the  company  are  singers  of  recognized  ability.  Their 
repertoire  is  large  and  among  their  favorite  selections 
are  the  overture  from  "Sonnambula,"  "Ensemble  Ange- 
lus"  and   the  famous   aria   and   finale   from   "Traviata." 


mehun&sons 

ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these   fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MKHLIN   Piano  has  many  valu- 
able and  exclusive  patented  features. 


Sherman  Jilay  &  Go. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.  The  Kohler 
&  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 
The  follow^ing  ^udios  now  for  lease: 

No.    907,  $17.50  per  month 
No.  1008,  $19.00  per  month 
T'wo  or  more  persons  may  take  a  ^udio  tot^ether  with- 
out extra  cost. 

We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  fludics  at  any  hour. 
AGENTS  FOR  BUILDING 


Baldwin  &  Howell 


Address:    318  Kearny  St. 


Phone  Kearny  3810 


Owen  Clark,  "The  Master  Magician"  and  the  inventor  ot 
every  trick  he  performs  will  exhibit  his  extraordinary 
skill  as  a  conjurer. 


KOHLER   &   CHASE    MUSIC    MATINEE. 


The  program  that  has  been  arranged  for  the  regular 
weekly  music  matinee  at  Kohler  &  Chase  Hall  on  Sat- 
urday afternoon,  October  12th,  is  again  ot  considerable 
interest.  It  begins  with  the  magnificent  arrangement 
of  Rubinstein's  ■Kammenoi  Ostrow"  Overture  for  the 
Aoelian  Pipe  Organ  and  the  Pianola  Piano  and  the  pro- 
gram wil  be  concluded  with  the  grand  operatic  selection 
from  Puccini's  "La  Boheme"  to  be  interpreted  on  the 
Aeolian  Pipe  Organ,  The  soloist  on  this  occasion  will 
be  Charlie  F.  Robinson,  a  basso  who  possesses  a  very 
powerful  and  exceedingly  smooth  voice.  Mr.  Robin- 
son is  a  new-comer  on  the  musical  horizon  ot  San  Fran- 
cisco, but  his  many  private  appearances  have  given  him 
such  an  enviable  reputation  that  his  public  work  should 
be  awaited  with  a  great  deal  of  interest.  Mr.  Robin- 
son will  sing  an  aria  from  Rossini's  well  known  Stabat 
Mater  and  a  group  of  two  songs  by  American  composers. 
The  Rossini  Aria  will  give  Mr.  Robinson  a  particularly 
fine  opportunity  to  display  his  artistic  faculties.  The 
complete  program  to  be  presented  on  this  occasion  will 
be  as  follows:  "Kammenoi  Ostrow,"  (Rubinstein).  Aeo- 
lian Pipe  Organ  and  Pianola  Piano;  "Pro  Peccatis"  from 
Stabat  Mater,  (Rossini i,  Mr.  Robinson  accompanied 
with  the  Pianola;  "Dance  Creole"  Op.  94,  (Chaminadel. 
"Friihlingslauten"  (Moszkowskil,  The  Pianola  Piano; 
"Madrigal,"  (Harris),  "To  The  Stormwind."  (Evers),  Mr. 
Robinson  accompanied  with  the  Pianola;  Selections 
from  "La  Boheme."   (Puccinil,  The  Aeolian  Pipe  Organ. 


CORT  -" 


,i.;\Dl\«     THEATUE 

AS    and    MARKET 
Phone — Sutter     2460 


l.nilTI'.l)    EXGAGEMENT 

Lambardi 

l'\<ll-|f    f(>\ST    liU\M>    OI'KRA    <  O. 

Milinee  ToiUr  "CONCHn'A"  Toni,kl  "Ml...  BUTTERFLY 

Kriirrloirr    for    \rxt    Week 

.><un  net  I",  ■•lilCOIJOTTO;"  Mori.  Oct.  7.  "CON- 
<-HlT.\  •  Tiif.-...  net.  s.  "MME.  BUTTERFI.Y:"  Wed. 
.Mat  int  '.•  •  l..\  llnllEME;"  W'cd..  Oct.  9.  "CON- 
(■||IT\  •  TiMn.x.  11,1.  10.  "CAVALLERIA  RUSTl- 
i'\\\"  ^  rf.\iil.I.\i'(M;"  I'"rl,.  Oct.  II.  "SALOME:" 
Sal  Mat  ■'.1  1-  ■i-.WAI.I.ERlA  RUSTICANA  & 
•1  f.\r.l,lAC''l:"   Sat..  Oct.   1-2.   SALOME."      .''lOc   to  »2. 


A  Real  Treat  for  Music  Lovers 

SPECIAL 

Grand  Concerts 

Every  Thur.  Evening  from  8:45  to  10:15  p.  m. 

toy  our  augmented  orchestra  ot 

20— SOLOISTS— 20 


lJ.I:WOIJ|.!li'J:ll 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Knde  has  not  alone  succeeded  in  plai  ing  all  departments  under  eminent  peda- 
Rogs,  but  has  carefiillv  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold. 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  .Music  School.  There  serious  students 
(ind  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT   IS  THE   SCHOOL  THAT   DEVELOPS   ARTISTS    IN    THE    TRUE    SENSE    OF    THE    WORD, 
WHETHER    PIANISTS,    SINGERS,    VIOLINISTS    OR    COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Siglsmond  Stojowski.  the  eminent  Polish  pianist 
and  composer;  David  Bisphatn,  America's  greatest  baritone;  Albert  Ross  Parsons,  Dean  ot  Ameri- 
can pianoforte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adrl- 
enne  Remenyi.  the  French  soprano  who  is  an  authority  iti  voice  culture  and  French  diction, 
style  and  interpretation;  Dudwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the'  violin  and  others  equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "^^cm*^ 


THK   I'ACIKK;   ('OAKT    MCHICAL    HICVIICW 


SHORT    ITEMS   OF    INTEREST. 

Mlaa  Adii  I'lfinonl  will  give  a  concert  at  tlic  St. 
Francis  Hotel  on  TueHclay  evening  October  ailth.  An  ex- 
cellent proKrani  has  been  prepared  for  this  oixaslon  and 
Miss  Clement,  being  a  very  efllclent  pianist,  the  event 
should  be  one  of  the  most  enjoyable  of  the  season.  We 
shall  have  more  particulars  about  Ihe  concert  In  a  sub- 
sequent  Issue   of   I  Ills   paper. 

It  is  proposed  to  give  a  series  of  four  chamber  con- 
certs In  Herkeley  by  the  Slgmund  Heel  String  Quartet  of 
San  Francisco.  The  concerts  are  to  be  given  under  the 
auspices  of  (he  Berkeley  Piano  Club  on  Thursday  even- 
ings, during  Intervals  of  three  weeks,  at  the  Berkeley 
Piano  Club  studio,  L'72C  Haste  Street,  above  College 
Avenue.  Tickets  lor  (he  series,  wliich  are  to  be  trans- 
ferable are  three  dollars  each.  Works  by  Hiiydn,  Mo- 
zart, Beethoven,  Schubert,  Schumann,  Brahms,  Dohnan- 
yi  and  others  will  be  played.  The  unqualified  success 
of  the  San  Francisco  series  last  winter  encourages  the 
Berkeley  Piano  Club  in  urging  all  who  care  for  beauti- 
ful ensemble  music  to  subscribe  for  this  first  series, 
which,  if  successful,  will  be  followed  by  others.  Stu- 
dents of  the  University  and  students  of  music  in  general 
are  especially  invited  to  join  in  making  this  laudable 
undertaking  a  success. 

The  Berkeley  Oratorio  Society  will  give  Haydn's  "Sea- 
sons" under  the  able  direction  of  Paul  Steindorff  at  Har- 
nwn  Gymnasium,  on  the  Campus  of  the  Xiniversity  of 
California  on  Saturday  evening  October  26th.  A  large 
orchestnb  will  accompany  the  big  chorus,  and  the  per- 
formanJ  will  be  a  noteworthy  one.  The  society  is 
making  v..  -y  effort  toward  expansion,  both  in  its  chorus 
and  associate  membership,  as  it  looks  forward  to  giv- 
ing the  larger  music  festivals,  assisted  by  visiting  sing- 
ers of  note.  The  rulers  of  the  society  hitherto  admitted 
only  the  members  to  its  concerts,  but  for  this  concert 
single  admission  tickets  will  be  sold  to  the  general  pub- 
lic at  seventy-five  cents.  The  soloists  for  this  occasion 
will  be:  Beatrice  Priest  Fine,  soprano,  Howard  E.  Pratt, 
tenor,  Charles  Robinson,  bass. 

The  other  day  we  listened  with  great  interest  to  two 
pupils  of  Mackenzie  Gordon's,  namely  Miss  Grace 
Brownfield,  soprano,  and  Robert  McLure,  baritone.     We 


HEINEfVIANN     IMPRESSES    ORPHEUM     AUDIENCES. 


RICCARDO    MARTIN,    TENOR 

Scottish    Rite   Auditorium,   Sunday 

Afternoons  October   13   and   20. 


Tile  Orplieum  piogranj  this  week  contains  as  its  lead- 
ing feature,  a  group  ot  songs  by  Alexander  Heinemann, 
the  famous  German  Lieder  singer.  There  is  no  Ijetter 
illustration  of  the  gradual  raising  of  vaudeville  stand- 
ards than  the  fact  that  .Mr.  Heinemann  is  enthusing  the 
audiences  to  sucii  an  extent  that  three  and  four  encores 
are  the  order  of  the  day  We  have  dwell  so  often  upon 
Mr.  Ileinemann's  wondirful  art  that  It  is  hardly  neces- 
sary to  say  very  much  more  at  this  time,  except  that 
the  master  of  Ihe  German  classics  is  in  excellent  voice 
and  that  he  sings  witli  that  siilendid  abandon  and  that 
irresistible  enthusiasm  which  always  characterizes  his 
work.  I>ast  week  he  sang  Largo  (Handel),  Hans  und 
Llese  (lOichendorff),  T(  ufelslled  (Volker),  and  as  en- 
cores, The  Two  Grenadiers  (Schumann),  and  The  Little 
Irish  (Jirl.  The  (Jrpheiini  management  is  certainly  en- 
titled to  the  highest  commendation  for  engaging  an  art- 
ist of  Mr.  Heinemann's  dignified  standing  in  the  musical 
world. 


were  exceedingly  impressed  with  the  work  of  both  these 
students.  Miss  Brownfield  possesses  a  magnificent 
voice.  We  might  even  say  it  is  a  rare  voice.  It  is  re- 
markable for  its  volume,  its  range,  its  even  quality 
and  for  the  intelligent  manner  in  which  it  is  used.  Miss 
Brownfield  ought  to  make  a  most  vivid  impression  as 
soon  as  she  sings  before  the  public.  Mr.  McLure  pos- 
sesses a  rare  baritone  voice  and  seems  to  have  a  cer- 
tain artistic  instinct  which  is  worthy  of  attention.  If 
he  continues  in  his  studies  as  he  is  doing  now  he 
surely  will  be  counted  among  our  foremost  resident 
singers.  Both  singers  are  well  worthy  of  the  heartiest 
encouragement. 

The  October  Bulletin  of  the  San  Francisco  Musical 
Club  announces  a  program  for  October  17th  with  Mrs. 
Elizabeth  L.  Peltret  as  club  hostess.  The  members, 
who  are  announced  to  i)articipate  in  this  program,  in- 
clude: Miss  Frances  Buckland,  Mrs.  Georg  Kriiger, 
Mrs.  Arthur  J.  Hill  and  Mrs.  Cecil  Mark,  assisted  by 
Georg  Kriiger. 

Barnett  Franklin,  the  well  known  press  agent  of  the 
Cort  Theatre  and  editor  of  the  Play  Bill,  was  married  to 
Virginia  Dare  of  this  city  last  Friday,  September  27th. 
Miss  Dare  is  a  popular  member  of  the  literary  set.  Both 
groom  and  bride  are  very  well  known  in  this  city  and 
their  host  of  friends  will  wish  them  prosperity  and 
good  fortune,  in  which  wishes  the  Musical  Review  heart- 
ily joins. 

•     •     * 

Miss  Elsa  Cellarius,  soprano,  an  advanced  pupil  of 
Leandro  Campanari,  gave  a  studio  recital  in  the  Kohler 
&  Chase  Building  last  Saturday  afternoon,  assisted  by 
Marion  Vecki,  baritone.  .Miss  Cellarius  possesses  a 
beautiful  voice  and  she  made  an  excellent  impression 
upon  the  audience  that  assembled  to  hear  her.  She 
gave  evidence  of  superior  musicianship,  and  while  the 
Musical  Review's  editor  was  unable  to  attend  he  was 
informed  by  competent  authority  that  .Miss  Cellarius 
proved  to  he  quite  an  efficient  artist.  Mrs.  .Mmee  Cel- 
larius Gay  played  the  accompaniments  in  a  very  musi- 
cianly  manner.  The  complete  program  was  as  follows: 
Wagner — "Dlch  theure  Halle"  (from  Tannhauser),  Mo- 
zart— Aria  (from  Magic  Flute)  Miss  Cellarius;  Mozart — 
Duett  (from  .Magic  Flute)  -Miss  Cellarius,  Mr.  Vecki; 
Liszt — 'The  Loreley"  Miss  Cellarius;  Handel— "Ah  rnio 
cor".  Massenet— Aria  (from  Rio  de  Lahore),  Hadlev — 
Egyptian  War  Song,  Mr.  Vecki;  Schumann— Die  Lotos- 
blume,  Schumann — Widmung,  Bohm — "Still  wle  die 
Nacht,"  Miss  Cellarius;  Thomas — Duet  "Sunset,"  Miss 
Cellarius,  Mr.  Vecki. 


Company,  is  to  give  a  farewell  recital  next  Mondar 
evening  In  Scottish  Kite  Auditorium.  Her  program  in- 
cludes the  .lewel  Song  from  KauDt,  the  Lucta  Mad  S'ene, 
groups  of  classic  German,  Italian  and  French  »oni6» 
and  some  old  English  favorites  such  as  "Molly  Uawn," 
"Loch  Iximond,"  and  "Coming  Thro'  the  Rye"  Misi 
Shinn  will  be  assisted  by  Miss  Eula  Howard,  pianist, 
with  the  accompaniments  and  a  solo  group  consisting  of 
the  Chopin  Nocturne  In  IJ  Major.  Liszt's  Etude  in  IJ  flat 
and  Liebstraum  and  the  Rubinstein  Czardas.  L*uU 
.N'ewbauer,  llutist,  will  also  assist.  On  Monday  evening. 
October  14th,  the  concert  will  be  repealed  at  the  new 
opera  house  in  Sacramento. 

THEODORE   SALMON   OPENS  STUDIO. 


WARREN   D.  ALLEN  CONCERT. 

The  concert  arranged  by  Warren  I).  ,\lien,  at  the 
Town  and  Gown  Hall,  Berkeley,  will  be  given  earlier 
than  the  date  previously  announced — on  Tuesday,  Oc- 
tober 8th,  instead  of  Thursday  evening  of  the  same 
week.  Herbert  Riley,  the  gifted  Brazilian  virtuoso, 
who  is  touring  the  Coast,  will  be  the  'cello  soloist  of  the 
evening,  and  Miss  Fanny  M.  Bailey,  the  well  known 
soprano,  will  also"  participate.  Mr.  Allen  will  do  the 
piano  work  for  the  entire  evening,  both  as  accompanist 
and  soloist.  The  program  is  as  follows:  Sonata  in  .\ 
major,  op.  ti'J  ( lieethoven),  (for  piano  and  'celloi; 
Songs — wie  Melodien  zieht  es  mir  (Brahms),  Gretchen 
am  Spinnrade  (Schubert),  Heimliche  Aufforderung 
(Richard  Strauss):  For  Piano — Funerailles  (Franz 
Liszt),  Six  Waltzes  (Brahms),  The  Engulfed  Cathedral 
(Debussy):  Songs— The  Moon  Drops  Low  (Cadman), 
The  Crying  of  Water  (Campbell-Tipton),  June  (Down- 
ing): For  'Cello — The  Swan  (Saint-Saensi,  Symphonic 
Variations    (Boellmann). 


THE     GRIENAUER-FREULER     CONCERT. 

The  conceit  to  be  gi\en  by  Karl  Grienauer,  the  distin- 
guished cello  virtuoso  and  Miss  Clara  Freuler,  soprano, 
at  Scottish  Rite  .Vuditorium  to-morrow  (Sunday)  after- 
noon promises  one  of  the  most  enjoyable  musical  events 
of  the  season.  In  the  past  few  issues  of  the  Musical 
Review  we  have  quoted  the  opinion  of  Eastern  critics 
regarding  the  merit  of  .Mr.  Grienauer  as  a  cellist.  We 
have  also  published  the  reviews  of  European  writers  re- 
garding that  artist's  unquestionable  musical  qualifica- 
tions. We  have  shown  how  Miss  Freuler  created  a  very 
favorable  impression  at  her  concerts  in  this  vicinity 
last  year  immediately  after  lier  return  from  Europe.  To 
verify  our  statement  we  have  quoted  opinions  from  the 
pens  of  local  critics.  There  remains  nothing  else  to  be 
added  except  to  emphasize  the  fact  that  both  artists  are 
well  qualified  to  appear  before  a  San  Francisco  audience 
and  receive  hearty  commendation  for  their  work.  To- 
day we  take  pleasure  in  publishing  the  exceedingly 
interesting  program  to  be  presented  by  these  two  art- 
ists. This  collection  of  important  compositions  will  in- 
clude the  following:  Violoncello-Concerto,  A  Minor, 
Three  Movements  (Davidoft),  Karl  Grienauer  and  Mme. 
Grienauer;  Elizabeth's  Prayer  (Wagner I.  Clara  Freuler; 
a.  Cavatina  (Gounod),  b.  Miniature  (Reinhold),  c.  Mid- 
winter Idyl  (Ed.  F.  Schneider),  d.  Scherzo  des  Basques 
(Piutti),  Karl  Grienauer  and  Mme  Grienauer:  a.  "Vol 
che  sapete"  (Mozart),  b.  "Als  die  alte  Mutter,"  c.  "In 
den  Weiten"  (Dvorak),  e.  Geheimniss  (Hugo  Wolf). 
Clara  Freuler:  a.  Cantabile  (Caeser  Cui),  b.  To  the  Gui- 
tarre  (Moszkowski),  c.  Moonlight  (Grienauer),  d.  Dance 
of  the  Elves  (Popper),  Karl  Grienauer  and  Mme.  Grie- 
nauer: a.  Hayfields  and  Butterflies  (Del  Riego),  b. 
N'ymphs  and  Shepherds  (Purcell),  c.  Spring  Flowers 
(Reinecke).  d.  .\  California  Night  Song  (H.  J.  Stewart), 
with  Cello  Obligato,  Clara  Freuler. 

%% 


Theodore  Salmon,  the  efficient  and  much  liked  piano 
pedagogue  and  virtuoso,  will  open  his  studio  at  Room 
lUO:!  Kohler  &  Chase  Building  some  time  this  coming 
week.  We  have  so  often  referred  to  this  excellent  musi- 
cian that  it  would  hardly  be  necessary  to  again  go  over 
the  ground  at  this  time  had  not  -Mr.  Salmon  been  absent 
from  this  city  for  about  two  years.  So  in  order  to  re- 
fresh the  memory  of  our  readers  we  take  pleasure  in 
quoting  from  an  old  number  of  the  Pacific  Coast  Musical 
Review  the  following  endorsement  of  Mr.  Salmon  as  a 
musician  and  pianist: 

.Mr.  Theodore  Salmon  is  widely  known  as  concert 
pianist  and  teacher.  He  has  educated  a  large  number  of 
intelligent  students  who  figure  prominently  in  Eastern 
musical  circles  as  teachers  and  artists.  However,  I  do 
not  know  -Mr.  Salmon  by  reputation  only.  I  have  had 
the  extreme  pleasure  of  hearing  him  play,  and  I  must 
confess  that  whatever  has  been  written  about  him  is 
based  upon  facts.  He  is  one  of  the  most  conscientious 
artists  I  have  ever  met.  He  plays  with  delightful  taste. 
His.  phrasing  is  elegant  and  painstaking.  Mr.  Salmon 
has  a  I  reference  for  romantic  works  and  succeeds  in  in- 
terpreting them  with  such  fine  intelligence  that  one  lis- 
tens with  unadulterated  pleasure  to  his  easy  execu- 
tion. He  is  also  a  composer,  and  I  admired  particularly 
a  little  romanza  of  his  which  teems  with  pretty  senti- 
ment. While  Mr.  Salmon  leans  toward  romanticism,  he 
shows  his  versatility  by  rendering  massive  works  equally 
well.  Besides  keen  musical  temperament,  he  exhibits  a 
technical  facility,  the  fluency,  brilliancy,  and  accuracy 
of  which  is  simply  enchanting.  I  very  seldom  become 
enthusiastic  over  the  work  of  a  man  whom  I  expect  to 
be  able  to  give  satisfaction,  but  -Mr.  Salmon's  sincerity 
and  modesty,  coupled  with  his  talent,  disarmed  me  and 
I  may  conclude  these  lines  with  the  assurance  that  he 
is  a  more  than  welcome  addition  to  San  Francisco's 
competent   staff  of  teachers  of  the  "Divine   Art." 

During  his  absence  from  this  city.  Mr.  Salmon  has 
given  many  concerts  in  the  East,  all  of  which  aroused 
the  enthusiasm  of  the  public  and  the  endorsement  of 
the  press.  We  have  not  the  necessary  space  today  to 
quote  all  of  the  notices.  Mr.  Salmon  will  be  associated 
with  Warren  Prall  Watters,  a  dramatic  tenor,  who  also 
enjoys  a  gratifying  concert  experience  In  the  Eastern 
field.  Botii  these  musicians  ought  to  be  influential  mem- 
bers of  our  local  musical  cult. 


Miss  Delia  E.  Griswold,  contralto,  will  give  a  recital 
in  the  Colonial  Ball  Room  of  the  St.  Francis  Hotel  on 
Monday  evening,  October  28th.  This  will  be  the  very 
first  public  recital  to  be  given  by  Miss  Griswold  who  is  a 
most  conscientious  artist,  considerable  interest  will  be 
manifested  in  this  event  by  the  host  ot  friends  and  ad- 
mirers that  Miss  Griswold  has  made  since  her  advent  in 
this  city  as  teacher  and  soloist.  Miss  Griswold  has  been 
urged  to  give  this  concert  by  the  musical  people  who 
heard  her  sing  at  private  musicales,  at  which  she  was 
engaged  during  last  season.  The  program  will  be  an- 
nounced later. 

The  Beringer  Musical  Club  held  its  first  meeting  of 
the  sixth  season  last  week  at  the  Beringer  Conservatory 
of  Music,  926  Pierce  street,  The  newly  elected  officers, 
with  Miss  Zdenka  Buben  as  President,  were  in  charge 
of  the  proceedings.  The  Club  intends  to  give  a  number 
of  concerts  this  season,  each  program  to  include  piano- 
forte, vocal  and  ensemble  numbers,  which  will  be  of 
general  interest.  It  was  decided  to  give  the  first  pub- 
lic concert  toward  the  end  of  October,  at  Century  Club 
Hall. 

*     •     • 

Miss  Donna  Shinn,  a  young  colorature  soprano  about 
to  begin  her  professional  career  with  the  Boston  Operti 


Beatrice  Priest  Fine 

Pacific  Coast  Concert  Tour  Until 
December  1 

Address:    904  Myrtle  St.,  Oakland,  Cal. 


Ebell  Club,  Oakland 
Pacific  Musical  Society,  S.  F. 
Public  Recital,  Oakland 
Adelphian  Club,  Alameda 
Berkeley  Oratorio  Society,  Univer- 
sity of  California  (The  Seasons) 
San  Francisco  Symphony  Orchestra 
Saturday  Club,  Sacramento 
Saturday  Club,  Santa  Cruz 


Southern  California  Dates  booked  by 

L.  E.  Behymer,  345  Blanchard  Bldg. 

Los  Angeles,  Cal. 


Sept 

17 

Sept.  26 

Sept.  27 

Oct. 

11. 

Oct. 

26. 

Oct. 

27. 

Nov 

8. 

Nov 

23. 

OPERA  STORIES 


ylBook  Eocry  Ma 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  Is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  ths  Public  and  the 
Press.     Mailed   (postpaid)  on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Wallace  A.  Sabin 

Gifted  Musician,  Organist,  Composer  and  Scholar,  Writes  of  the 


Piano 


.Masdii  &  Haiiiliii  Co., 

Kdst.iii. 
( iciil  k'liicn  : 

'l'li(itij;li  liiiviiin  licid  iilways  (lie  liishc'st  o|iiiii(m  of  your  pianos,  (lie  oiipoi-tmiity  I'oi-  a 
tiitical  test  oC  tlioir  tonal  capacity  and  a  careful  conipai-ison  with  other  pianos  of  high  char- 
acter came  to  uie  but  recently.  AA'hen  I  say  that  as  a  result  of  that  (est  I  have,  through 
your  reiiresenlatives  (Tlie  Wiley  P..  Allen  Co.),  recently  purchased  two  of  your  styles  "AA" 
and  "P.!!"  C.rands  for  irjy  studio  and  for  my  home,  1  feel  liial  there  is  little  more  that  I  can 
say. 

11  seems  to  me  that  in  the  Mason  &  llamliu  Piano  there  is  a  message  lor  every  musi- 
« iaii—a  message  that  will  indeed  prove  an  inspiration  and  a  great  help  in  his  daily  work.  1 
am  hearing  that  message  daily,  and  I  am  content — satisfied  that  my  highest  desire  is,  in 
your  piano,  completely  tilled.  Sincerely. 

(^i«"ed|  WALLACE  A.  SAPIX. 


Two  Entrancet 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Mason  &  Hamlin   Pianos  are  sold  on  the  Pacific  Coast  only  by 


HIGH    GRADE   PIA/WOS 


,— ,    Oakland— 510  12th  and  1105  Washington 
S0/^  San  Jose     117  South  First 

Sheet  Music 


CALIFORNIA  ARTISTS  DIRECTORY  READY  ON  OCTOBER  19th 

.Vltliuueli  Ihe  MunU'iil  ltt'«li-«\'»  DIrei'tury  of  I'nlil'onilii  VrliM(»  In  ri-iiil.v  fur  |iiilili>-u- 
tlon  lion,  >rr  iir<>  conipellcil  tu  nalt  liutil  thr  Inhiic  u(  Oi-lnbrr  liltli  Itefiire  liixrrtiiii;;  II 
ill  the  iiiiper.  'I'lie  lief^liiiiliiK  of  llio  NeaMwii  fleiiiaiiilM  iiecfHsury  mimicc  for  Imiiortaiif  mu- 
•ilfal  cveiilH.  The  Directory  will  hr  imbllabrd  onre  n  niuiilli  after  tlilx.  >Ve  liuve  no 
far  forty-one  artlnlx  hi  the  Directory.  IiilexN  there  In  esiieeial  ilemanil  hy  artlnix  the 
lllreetory  n  III  he  eoiiHiieil  to  adverllnerx  of  the  Miixleal  Revlen.  \o  eharee  will  he 
made   for  entry   In   Private    ArllNtM   Dlreetory  on  tile  In   thiH  olHee. 


Mrs. 'William  Steinbacti 

VOICE  CULTURE 


STUDIOi 
ZIH4    Green    Street,    San     Kr 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    ArrlllnKn     MualenI     Tol- 
lege,    231S    Jaekaan    Street,    San    Kranelneo 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SiX<;i\G 

Pupils    prepared    for    Cniieert    Opera,    or 

Oratorio.     Studio:   2161    Sbnituek    Av.    Berk. 

Tel.  nerk.  2077.       in  S.  K.  Thiim.  AflernoonN. 

Miss  Virginia  Goodsell 

SOl'HA.NO 
■  Inn  located  In  I,o.'<  Auiselei*.  and  Will  Ae- 
eeiit  Knt^aKcnientM  for  KeeltniN,  tiratorlo 
and  Concert  \Vork.  Studio  AddreuM  Will 
he  Announced  Later.  In  Ihe  Meanllnie, 
\ildrei<><  Coniniunlcniloun  (are  PnclHc 
•  oa>t  Musical  lleilen,  :|44  lllnnchiird  Hull 
lliiililinc:.    I. ox     Vncelen,    Cnl 

Esther  M.  Plumb 

Contralto 

Concerls.  Recitals.  Oralorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

Geo.  Stewart  McManus  pumvi 


Snhxcrihe    f..r    Ihe 

I'XCIKIC    COXST    MISiCM,    IIKNIIOU 

»a.«0    I'cr     lenr 


Miss  Elizabeth  Simpson 

PIaNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  :    Maple  Hall.    Phone  Oakland  4159. 
Berkeley:  2192  Shaltuck  Ave.  Phone  Berkeley  1310 

Herman  Perlet 

\  <)l<  lO. 

Sludlo     l.'l.-iO     Frnnklln     St.,     cor.     Suiter. 

riione  Kranklln  Ill7:t.    Ilerkeley  Studio  2181 

Shallllck    Ave.         IMione   Ilerk.   4I)S«.        Mon. 

and    ThiirN.    nflcrnoiinn.      Iiiler>len     by    ap- 


Scottish  Rite  Auditorium 

Van    Ness   Avenue   and   Sutter 

Karl  Grienauer 
Clara  Freuler 

CELLO  AND  SONG  RECITAL 

Sunday   Afternoon,   October  6. 

Assisted    by    Mme.    Grienauer,    Pianist 

l;e.«.-l\c(l  scat.  ..n..  diilhii-;  Scotll.-ih  Rite 
.Miilituiiiuii,  Music  St.j.-cs.  or  ;iddrfs.s 
KARL  GRIENAUER 

IIM.-,    Hyde,    S,    V. 
CLARA   FREULER 

IT.ll    HldBC   Kd.,    Ilerkeley 


Mrs.  Edward  E.  Young 

ACCOMPANIST 


22  Presidio  Tc 


11 


Miss  Estelle  C.  Ruddock 

I'l:  \i  iii:it    OK    siN(;i\G 

>lr.  Mired  «.  loKHwell,  iteference.  RcH- 
Icleiicc,  J.-,li  Kcucnl  SI.,  Ilerkele.t,  rhonc. 
Ilcrkcle.i     lli:;(l. 

Miss  Mollie  E.  Pratt  Y",''^Zo'%^Ty 


Miss  Helen  Colburn  Heath 

Soprano     Sololm     Flr»l     linllarlau     Ckurc 

Temple    llrlh    Uriiel 

Vocal    In.lrucllou,  Coueerl    Work 

Phone    We.l    4S1PU  :;.-.n.-,    day    S 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TI-:  \ciii-:ii  oi'"  si\f;iM; 

iidloa:  S.  I-..  :(7n  Sillier  SI.,  Wed.  &  S 
Oakland,  :tl!L>l  llrnndiynv,  Tu 
and    I'rl.       Phone    riedniont    |:| 


Ho%vard  E.  Pratt  tenor 

\<>i<  I-;  ti;a(  iiKK 

Ihoir  nir.  St.  John's  I'res.  Church,  llsrk. 
^|||■.>lsl  Temple  ileth.  Israel,  S.  1'.  Orato- 
rios,  Concerls.      :i:iO  22U   St.,   Oakland.      Tel. 


£.   G.  j^tricklen 


Warren  D.  Allen 

Pianist  and  Teacher 

?  738  Regent  St.  Berkeley,  Cal. 


Thnrsdnr     Ari< 


^VILBUR    McCOLL 

I'l  A  NO — ACCOM  PA. MST — COACH 
iliidlos:    S.   K.,  3711   Sutler  St.    (W'edueadnyl 
Isklniid:    10     >li>nfe     A^e.      i*ledniont     1774. 

Willard  Batchelder 


Mary  Alverta  Morse  Soprano       AsKley  Pettis 


lies.  Sliidio;  San  I'rniiflMco.  I  2  111  .lones  Sf . 
Phone  I'rnnkllii  lllllo.  Onklnnd.  1147  l.nrl- 
im»n      \\e.       Phone     PIcilmoiil     2((17. 

Ursa  Warren 

PI  \  M»|- 

Pupil    of    lirs.     \oah     llrnndl 

Studio:    i:ir,l    Pai'lllc     \«e.         San    I'rniicisco 


Ilerkeley    inNI. 


Euia  Howard'  '■'':;:;;^:';iv^;.l:""' '"' 

(  oiicerl    lOnunKcnirnls.         Piano    Insfrnc- 

II Sludlim.    \lhrrslone    Xpartmrnls.  r>iTk 

Ol-arrell   Street.    'I'elephone.  I'ranklln  «:i»:i. 


Mary  B.  Van  Velsor 


Giulio  Minetti  moi.in  sen , 


Musical    Directory 


SIGI8M0ND0   MARTINEZ 
1130   Kddy   Street         San   Franrisco,  Cal. 

EDNA  MONTAGNE 
6780  Vicenle  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena   Vltta  Ave.  San   Francltco. 

EDWARD    FABER    SCHNEIDER 

2.il2  Octavia  St. San  Francisco 

IV1ISS    BEATRICE    CLIFFORD 

2.'.l,su  King  St.  Berkeley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St. Phone  Pao.  l.'i.".! 

MISS  ADA  CLEMENT 
22."i5  Broadwa.v.  Phone  West  S.'.IT 


MRS.     M.     TROMBONI 
inofi  Kohler  &  Cliase  nids.    Tel.  K'rcy  54.'i4 

MRS      FRANCES     THOROUGHMAN 

lJ4li  Twpniiplb  .\ve.  Tel.  Sunset  4:m 

MME.    ABBIE    CARRINGTON-LEWYS 

llioi    Maker   Street San    Francis.  ,i 

DELIA     E.    GRISWOLD 

lfi25  Sacramento  St.      Tel.  Franklin  I05S 

MRS.    RICHARD    REES 

SI  7  Crove  St. Phone   Park  5175 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  nids.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2::i.'.  .I:i(kson  Street.  San  Francisc.i 


OTTO     RAUHUT 

.1.-.9  First  .\ venue  Phone  Pacific  3561 

HOTHER   WISMER 
2!'4.'>  Fillmore  St. Phone  We«t  4311 

MILTON    G.    WITZEL 
iri2.S  Fell  SIrcpt.  Phone  I'aciflc  2 4 .". 2 

HARRY    SAMUELS 
.■".SG.T  Clay  Street  Phone:   West  870 


Tin;    I'ACIFKJ   (;OAKT    MI.'KICAL    JtKVIEW 


VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  Cal.,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


fheMmm  Company 


Manufacturers 


San  Francisco 


Now,  See  These 
New  Victrolas 

In  beauty  of  design,  perfection  and 
sweetness  of  tone,  and  refinement  of 
mechanism,  they  far  surpass  all  pre- 
vious Victor  efforts,  yet  the 

Price  Remains  the  Same 

Better  Service,  more  prompt  and  courteous 
consideration  for  the  wants  and  needs  of 
our  customers  have  made  us  the  foremost 
Victor  Distributors  of  the  West. 

Victor- Victrolas,  $15  to  $200 
Terms,  $5  Upward 

Victor  Talking  Machines  and 
Sheet  Music 


135-153  Kearny  and  117-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES-Lo.  Angflt..  S.crjm.nio,  £jnJo«,  Szn  Ditco;  Fho.nix,  A.izcr.;  R»r.  N.M<!.;  rcllu.-,  {..,.■• 
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Daily  Trains 
to  Los  Angeles 


Same  Number  Returning 

QIICKKST    Si;it\  KE— SIIOKTKST    ROl  TF. 

$14  one  way      Round  trip  $25 

SHORE    LINE    LIMITED 

Lv.  San  Francisco,  Third  and  Townsend     S:00  A.  M. 

Ar.  I,os  Angeles  9:50   P.   M. 

Daylight   ride   down   Coast   Line. 

Observation.  Parlor  and  Dining  Cars. 


THE    LARK 

I.v 
Ar 

San  Francisco,  Third  and  Tow- 
Los  Angeles 

Dining  Car  open  7:00 
Standard  Pullman  and  Obser 
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7:40   P.   M 
9:30   A.   .M 

Cars 

L\ 
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San  Francisco  Ferry  Station 
Los  Angeles 

6:20  P.   M 
S;35  A.  M 

3uffet-Llbrarv  Car,  Standard  Pullman 
Observation  and  Dining  Cars 
Also  Four  additional  Trains  leaving  San  Francisco 
daily  with  Standard  Pullman  and  Dining  Cars: 
Los  Angeles  Passenger,  Ferry  Station  10:40  A.  M. 
Sunset  Express,  Third  and  Townsend  4:00  P.  M. 

San  Joaquin  Valley  Flyer,  Ferry  Station    4:40  P.  il. 
Los  Angeles  and  San   Fran 
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to  ilnll  Ciianl  uiid  Interior  HeMorln 

Southern  Pacific 

SAN'  FI;.\M-|.SCM.  Flood  Building.  Palace  Hotel. 
Fcrrv  Sl:ili.ui.  Phone  Kearny  3160.  Third  and 
TowiL-ieiul  Streuls.     Phone  Kearny  ISO. 

OAKL.\Nl):  Broadway  and  Thirteenth.  Phone  Oak- 
land 162.  Sixteenth  SI.  Station.  Phone  Oak- 
land 1*58. 


©r^alirum  ZX' 


INCOMPAR.ABLE  VAUDEVILLE 

ETHEL  BARRYMORE. 

In  J  M   B.rri-''.  anr  .<■!  u'.y  ■THF.  TWELVE  POU^D  LOOK" 
OEED  )SM'\NONOHERACO.:OWEN  CLARK,  ll.M.tCe-  M»- 
niciav,  GRAY   &   GR'MIAM   in  "Ph,-    Mu-icl   Bell   B.y;"  PREDK 
ANDRh  WS  WONDER  KKTTLF.:  M.  INTYRE  H  HA  RTY   (.nun 


F..cn,n|,  priori.   'Oc.  25r.    50.:.  75e.        Bo<  »-.U.  $1. 
.Iin.r  pnrn  (nc'Pt  .SunHiyi  .nd  Holid.Vl).   lOc.  2Sc.  SOc. 

DOUGLAS  70 -PHONES- HOME  C  1570 


San  Francisco,  Oaklaisd,LOs  Angeles.  Portland,  Seattle 


TMI 


ONLY     MUSICAL    UOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK     "^^^ 


VOL.  XXIII.    No.  2. 


SAN  FRANCISCO,  SATURDAY,  OCTOBER   12,  1912. 


Price   10  Cents 


MARTIN  AND  GANZ  OPEN  GREENBAUM'S  SEASON  SUNDAY 


Kiccardo  Martin,  of  whom  a  leading  critic  wrote  "As  a 
singer  no  native  born  can  compare  with  him  and  of 
the  foreign  tenors  Caruso  and  Bonci  alone  can  dispute 
supremacy  with  him,"  and  the  admirable  pianist  and 
composer  Rudolph  Ganz  will  open  Manager  Will  Green- 
baum's  season  in  a  blaze  of  musical  glory,  for  very 
rarely  are  two  such  stars  heard  in  a  joint  recital.  Mr. 
Ganz  appears  only  as  soloist.  Mr.  Martin  having  his 
own  accompanist.  Miss  Lima  O'Brien.  The  program  in- 
cludes arias  from  "La  Tosca"  and  "La  Boheme"  and 
songs  in  German.  French,  Italian  and  English  for  Mr. 
Martin's  part  and  Mr.  Ganz  will  play  a  group  of  Chopin 
works,  two  Liszt  works  and  two  of  his  own  compositions 
besides  Schumann's  "Etudes  Symphoniques."  The 
second  and  positively  last  appearance  of 
these  stars  will  be  just  a  week  later,  viz., 
Oct.  20  when  Martin  will  sing  "Arias" 
from  Wagner's  "Die  Walkiire"  and  Gior- 
dano's "Fedora"  in  addition  to  groups  of 
beautiful  songs  and  Mr.  Ganz  by  special 
request  will  include  Beethoven's  "Moon- 
light Sonata"  among  his  offerings.  Other 
numbers  to  be  played  by  Mr.  Ganz  are 
by  Liszt,  Andrea  and  Dohnanyi.  Seats 
for  both  concerts  are  on  sale  at  Sherman 
Clay  &  Co.'s  and  Kohler  &  Chase's  and 
on  Sunday  the  box  office  will  be  open  at 
Scottish  Rite  Hall  after  10  A.  -M.  Phone 
orders  will  receive  most  courteous  atten- 
tion. 


The  members  of  .\lice  .Nielsen's  company  which  .Man- 
ager Greenbaum  will  present  during  the  week  of  Novem- 
ber 17  consists  entirely  of  principal  and  star  members 
of  the  Boston  Opera  Company  and  includes  .Mardones, 
the  finest  basso  on  the  operatic  stage  in  this  country. 
Raniella  an  exceptional  florid  tenor  especially  brought 
from  Europe  for  such  works  as  "The  Barber  of  Seville" 
and  "Don  Pasquale,"  Fornari  the  baritone.  Tavecchia, 
unquestionably  the  greatest  buffo  on  the  stage,  and  Mile, 
.leska  Swartz,  contralto.  .Miss  Nielsen  has  been  special- 
ly engaged  at  the  Metropolitan  this  season  to  do  the  Mo- 
zart operas  and  Wolf-Ferrarri's  "The  Secret  of  Suzanne" 
which  fits  her  as  if  written  for  her.  It  will  be  one  of 
the  offerings  during  her  stay  in  this  city. 


-v»- 


The  first  of  the  women  pianists  to  visit 
us  this  season  will  be  Mme.  'Volanda 
Mero,  the  Hungarian  virtuosa.  who  is 
said  to  be  quite  an  exceptional  artist 
and  one  who  plays  with  all  the  firey  tem- 
perament for  which  her  compatriots  are 
noted.  Before  appearing  here  on  Sun- 
day afternoon,  November  10,  Mme.  Mero 
will  have  played  with  the  Boston  Sym- 
phony Orchestra  at  the  Worcester  Fes- 
tival and  with  the  Thomas  Orchestra  in 
Chicago  en  route  to  the  Coast.  .Mme. 
.Mero  will  play  three  splendid  programs 
in  this  city. 


GADSKI'S  WONDERFUL  PROGRAMS. 


While  it  is  true  that  our  music  loveis 
will  only  have  the  opportunity  of  hearing 
.Mme.  Gadski  but  once  in  San  Francisco 
and  once  in  Oakland  this  season,  the  pro- 
grams contain  riches  enough  for  half  a 
dozen  programs  but  then  Gadski  was  al- 
ways a  magniticent  program  builder  and, 
mind  you.  this  is  no  easy  art.  At  her 
great  concert  at  the  Columbia  Theatre  on 
Sunday  afternoon  October  27  she  will 
open  the  program  with  the  Grand  Aria 
"Ritorno  Vincitor"  from  "Aida"  and  the 
Suicide  Scene  from  "La  Gloconda."  This 
will  be  followed  by  a  group  of  gems  bv 
Schubert,  Hugo  Wolf,  Robert  Franz  and 
Richard  Strauss.  A  group  in  English  in- 
cludes numbers  by  Louis  V.  Sear,  Edward 
Schneider,  .lohn  W.  Metcalf.  Oley  Speaks 
and  Walter  Morse  Rummel  and  for  t he- 
final  group  we  are  to  have  "Isolde's  Nar 
rative  to  Brangane"  and  Mr.  Edward 
Schneider  will  play  two  piano  numbers 
If  you  do  not  vi'ant  to  be  disappointed 
order  your  seats  by  mail  without  much 
delay  for  the  Columbia  will  scarcely  suf- 
fice to  accommodate  the  throng  of  Gad- 
ski admirers.  Address  .Mr.  Greenbaum 
at  either  box  office  or  at  101   Post  SI. 

And  then  the  Oakland  program!  II 
will  temp  many  music  lovers  to  cross  Ihc 
Hay  in  order  to  bear  botli  ofterings.  The 
date  of  this  event  is  Thursday,  October 
24  at  a:l.-|  and  will  open  with  a  glorious 
Wagner  group  made  up  of  four  works  "Dich  Tbeure 
Halle"  from  "Tannhauser"  and  the  songs  "Angel," 
"Ureams"  ani  "Lullaby."  Then  there  will  be  works 
by  Schubert,  three  Brahms  masterpieces,  two  Richard 
btiauss  works  and  songs  in  English  by  Bramscombe. 
Sletcalf,  Rummel,  Schneider  and  Mary  Turner  Salter 
beats  for  this  event  may  be  ordered  direct  at  Ye  Liberty 
Playhouse.  Address  H.  W.  Bishop.  Those  fortunate 
enough  to  attend  the  concert  of  the  St.  Francis  Musical 
Art  Society  will  hear  the  artist  in  a  still  different  pro- 
pram.  Remember  you  can  get  reserved  seals  as  low  as 
■TI.OO  and  from  that  up  to  $2..^0  for  the  Oakland  or  San 
■•rancisco  concerts  if  you-dont  delay  too  long 


llnte  and  Peter  Lewin,  a  wonder  on  the  much  abused 
Xylophone.  At  the  evening  concert,  Grieg's  Suite 
"Peer  Gynt,"  Rossini's  Overture  "William  Tell."  liungl's 
"Spring  in  the  Alps,"  Selections  from  Humperdinck's 
""  Hansel  and  Gretel"  and  numbers  by  Liszt.  Van  Loock 
and  others  will  be  given.  The  soloists  will  be  Miss 
Mary  Sherrier.  soprano  and  .laques  Van  Poucke,  clari- 
net. Seats  are  to  be  secured  at  Sadler's.  Glessner  Morse 
Co.'s,  Tupper  and  Reed's.  Sign  of  the  Bear  and  the  Stu- 
dent's Cop  Op  Store  in  Berkeley  as  well  as  at  the  box 
offices  in  this  city  at  Sherman  Clay  &  Co.'s  and  Kohler 
&  Chase's.  On  Sunday  afternoon  and  night  and  Monday 
afternoon  and  night  the  Marine  Band  will  play  in  San 
Francisco  at  Dreamland  Rink.  Entirely  different  pro- 
grams will  be  played  at  each  concert. 
Popular  prices  will  prevail.  .JO  cents  to 
$1.00  and  the  price  for  children  at  mati- 
nees will  be  2."»  cents. 


The    Disti 


BEATRICE    PRIEST    FINE 

shed   California   Soprano   Who    Will    be   the    Soloist   at    the 

Concert  of  the  San   Francisco   Orchestra 


THE  UNITED  STATES  MARINE  BAND. 


.Vext  Saturday  afternoon,  October  111.  Uncle  Sam's 
oldest,  largest  and  finest  musical  organization  and  the 
only  one  of  its  size  in  the  whole  United  Slates  that  has 
the  advantage  of  playing  a  concert  or  rehearsal  every 
single  day  in  the  year  THE  UNITED  STATES  .MARINE 
BAND  will  give  its  first  concert  in  the  Greek  Theatre  at 
Berkeley.  In  the  evening  the  Band  will  give  an  entirely 
different  program.  Among  the  numbers  to  be  given  at 
the  matinee  event  are  Wagner's  Overture  "Rienzi."'  two 
movements  from  Dvorak's  Symphony  "The  New  World." 
Bizet's  beautiful  Suite  "L'.\rle8ienne  "  and  numbers  by 
Strauss,  and   Bohm.     The  soloists  will  be   Robert   Seel, 


GRIENAUER-FREULER   CONCERT. 

Scollisii  Kilt-  .\uditorium  was  crowded 
last  Sunday  afternoon  when  Miss  Clara 
Freuler,  soprano,  and  Karl  Grienauer.  cel- 
list, gave  a  joint  recital  which  was  en- 
joyed by  the  audience,  if  one  may  judge 
from  the  freipient  outbursts  of  applause. 
The  program  was  a  very  ambitious  and 
elaborate  one  and  was  in  every  respect 
as  well  chosen  as  any  program  presented 
in  San  Francisco  during  a  musical  season. 
It  is  very  seldom  that  there  is  assembled 
in  this  city  during  the  course  of  a  season 
so  large  and  so  representative  an  audi- 
ence at  any  concert,  and  both  Mr.  Grie- 
nauer and  .Miss  Freuler  have  every  rea- 
son to  feel  gratified  with  the  showing 
made  by  leading  musicians  and  music 
lovers  at  this  concert.  .Mr.  Grienauer  re- 
vealed a  most  remarkable  technic  on  the 
cello  which  at  times  was  astonishing  iu 
its  celerity  and  conciseness.  In  the  main 
.Mr.  Grienauer's  tone  was  smooth  and 
pleasing,  although  occasionally  when  try- 
ing to  attain  a  particular  dramatic  pas- 
sage the  tone  became  somewhat  harsh. 
However,  this  may  have  been  intentional 
on  the  part  of  the  player.  The  same  may 
be  said  of  a  certain  gliding  motion  from 
low  to  high  notes,  and  vice  versa.  .Mr. 
Grienauer  possesses  a  musical  tempera- 
ment of  unusual  dimensions,  exhibiting  a 
vivaciousness  and  a  vigor  that  entitles 
him  to  the  application  of  virtuoso.  He 
des|)layed  on  this  occasion  an  originality 
of  conception  and  a  virility  of  execution 
that  proved  him  to  be  possessed  of  a 
superior  musical  intelligence,  and  the 
enthusiasm  of  the  audience  was  mani- 
fested in  numerous  encores  which  he 
was  gracious  enough  to  respond  to  in 
every  Instance.  There  is  no  gainsaying 
the  fact  that  Mr.  Grienauer  is  a  very 
worthy  addition  to  our  musical  forces, 
and  his  presence  should  be  taken  ad- 
vantage of  by  those  able  to  give  him 
the  necessary  opportunities.  There  are 
few  musicians  who  establish  themselves 
practically  anew  in  this  community  and 
who  are  received  with  such  an  audience 
and  such  evident  tokens  of  satisfaction  as 
.Mr.  Grienauer  was  at  his  concert  last 
week. 

.Miss  Freuler  had  also  chosen  a  series 
of  most  dlllicult  works  for  her  part  of 
ibe  program.  She  has  a  soprano  of  rath- 
er a  clear  quality  and  it  would  se<'m  from 
a  careful  observation  last  Sunday  that  it 
First  Popular  is  more  of  a  lyric  than  a  dramatic  so- 
prano.    .Vevertheless  it  is  adapted  to  the 

interpretation  of  certain  dramatic  works. 

Whether  it  is  equally  suitable  to  all  the 
songs  on  Miss  Freuler's  program  is  a  debatable  question 
into  which  we  are  not  ready  to  go  at  this  time.  How- 
ever, certain  of  the  numbers  interpreted  by  .Miss  Freuler 
were  decidedly  enjoyable  and  showed  that  the  singer 
is  very  industrious  and  very  studious.  FIspecially  pleas- 
ing w'ere  those  compositions  which  Miss  Freuler  in- 
terpreted in  a  lyric  rather  than  a  dramatic  style,  and 
which  revealed  a  certain  skill  in  repressionary  art  which 
is  decidedly  to  be  commended.  Considering  the  fact 
that  this  young  artist  has  only  appeared  upon  the  pro- 
fessional cmuert  stage  during  one  season  (this  being 
the  second),  she  has  made  satisfactory  strides  in  the 
right  direction  and  we  expect  to  see  her  progress  still 
(Continued  on  Page  :t.) 
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FREDERICA  HELEN  STEINHAUER 

Piano  and  Organ 

Residence  Studio:   32  Clement  St. 

San  Francisco 


Frederica  Helen  Steinhauer 
and  the  Steinway 

San  Francisco,  June  5,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Over  four  years  ago  my  great  desire  to  possess  a  Steinway  Piano, 
Baby  Grand,  was  gratified.  Now,  after  these  past  years  of  hard  usage 
in  studio  work,  I  feel  each  day  the  growing  beauty  of  the  tones,  sweet- 
ly mellowed  or  brilliant  according  to  (he  c'emands  mzde  upcn  the  won- 
derful action  that  responds  to  any  emotion  of  touch. 

For  accompanying  the  voice,  supporting  by  the  fine  sustaining 
power,  blending  and  making  one  concordant  whole,  it  gives  most  pleas- 
ing satisfaction. 

In  faith  and  esteem, 


i  ivu^vSc^\>.^tj./--\VXi,_,^^  ^  Xio^ — Ov>t»-^J-^>. 


Sherman  ]pay  &  Go, 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


201t    Buchanan    St. 


Telephone    We«t   314 


Conservatory  of  Music 

OF  THE  COLLEGE   OF  THE    PACIFIC 
PIERRE    DOUILLET,    Dcaa.  SAN    JOSE,    CAL. 


The  Personne 

Operatic  School  guarantees  complete  training  for  grand 
opera.  Competent  teachers  in  all  its  branches.  Engage- 
ment secured.  Full  particulars  from  the  secretary.  .MISS 
LILLIAN  KELLER,  1652  Fell  street.  Personal  interviews 
with  Mr.  Personne,  Wed.  at  11  a.  m.  until  2  p.  m.  at  37ll 
Sutter  street  or  by  appointment. 

Phone    Franklin    S946. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

!>tudiu:    lllUil    IMue    St.,    .Venr    Oelil\in.       Tel.    \\  r«l    IHM8. 

Roscoe  Warren  Lucy 


Pledinnut   50!I5. 


Miss  Elizabeth  Westeate        Notre  Dame  Conservatory  of  Music 

-. ^  R04Hni\'r:    ^^r^nnoi.    vnn    rsiRi.v 


The  oldest  llmtltudon  OD  the  Cc 
Rdueallun — .Adt  anIaKea  oC  literary 
Mnard  and   room   at   niodepale   prleei 


it^omplete  Muaical 
udlea  free  of  charjpe. 
Send    for  CatnloBUC. 


Douillet  Studio 


Kohler  &  Chase  Bldg.  (room 

Pierre  Douillet,  Piano  (Saturdays) 
Mrs.  Nitalia  Douillet,  V 


904)  San  Francisco 

,  .  ._..„  (Saturdays) 

Culture  (Mondays  &  Thursdays 


Adolf  Gregory 


VOICE    pnonrcTiox,    riwo,    hakmunv 

A.NU    CO.IIPOSITIO.N 
lltk       \yU     »l%niStl\      STREETS  (>\KI.A.\D,      CAI.. 


I  >•    BeringerConservatory 
7\\  of  Music 


■lA.NO — OltGAX — THKOIIV 
Orenniiit    First   Presbyterian    Cburell,   Alameda 
ilomr   Studio:       1117   Paru   St.,   Alumedn.      Tel.   Alanirdii    '. 

San    I'rauelxrii    I)n.< — Wediieaday 
All  appointments  made  by  letter  or  by   .\Inmeda   lelephu 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088;  HOME  C  6251 


Hugo  Mansfeldt 


II  i;  STUEKT 


I'llOVE    PACIFIC    SSIO 


Madame  Puerrari  Marracci 

llalinn   School   of   Voenl   Traiuine 
Ilaly,   .llndunie  Telrnz/.lni    in    Xleilr 

Klsbly    recommended    by    Iloncl. 


IMOX    STIIKET. 


riklin   4r.:<.-:    Ho 


Wallace  A.  Sabin  IJif",.!;', 


lOLlNS 


Louis     CrepaUX,     Member  Paris  Grand  Oper 


I'ourlli      I'lo 
n    iliinr..:       11:4.'.  to   i::,  and  :i  i 
\Vedne!>dny    in   tiaklnnd.      TliS 


llnllriluE 
lit   Wednes- 
1    Street. 


ii.v„Bbv'A"«»rfrV.°Ti=i;^.'°i. 


founded  1896  under  the  direction  ol 

Prof,   and   Mme.  Joseph    Beringer 

Complete  Musical  Fducation 

926  Pierce  Si  .nr  MtAlliilei.  5l  Tel   We.1  7893 


Mackenzie  Gordon 

TKNOR 

■  ^  riri'  lir*  fracD  the  rudimmti  of  tonf  fomuiic 
r  r  1^:  <-<<  tinuK  and  cofnplrtion  of  public  liogini 
OI'KHA  CO.NCKRT 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Saint  Rose  Academy  of  Music 

Conduilod   by  Sister.'!  ol  Sjint  Dominic 

Corncr  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN,    HARMONY,    ENSEMBLE.   ORCHESTRATION 
2520   Broadway.   Phone   Fillmore   1522 

William  Edwin  Chamberlain 


Teacher  of  Singing  |" 

ORATOIIIO 

Sludio  :  2832  J.ck«)D  Si.  Pho^f :  We!l  457 

Or    AppolntmeDt   Only 


BRABAZON   LOAVTHCR 

DUIinEulahcd    narltonr 

In    America    Season    of    1912-13 

Available  for  Concerm  on  Pacinc  Coast 

Month     of     November 

For  terms  and  dates,  address 

E.  M.  8.  PITE. 

Care  Geo.   J.   B:-kel   Co..   Los   Angeles.   California 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  ^li 


IXTII  M.TtI 


F.    W.    Bi.A.Vt'll  Aim,    Pi 
Contain.  200  Sludio.   Rented  Exclu.ively  to 
Musicians,  Artists  and  Scientists 
MIS    axqeci.b:!!,    cai.ipor.ma 

Mrs.  Lillie  Birmingham 

CONTRAI    ro  -',IN<  1N(,    II.Af  lim 
Pe«idence   Studio:    2730   Pierce   St  Phone  West   4^53. 

Elizabeth  Kelso  Patterson 

TEAniKIt    OK    SI.N'niMl 
Rraldenl    Sludio,    257    \V.    IV4lh    St.    .\e»»    Vork    CilT,    N.    Y. 


IMiINt; 

V...,.  ..,,,1  Ihiirs..  <llll«  I  iilleiie:  H  ed.  nnd  Snt.,  Hume 
"ilndli..  M.-i  Avl.liiirj  SI  .  s.  im  t,.|.  I'ark  .IliOrt.  Tne«.  nnd 
I'ri.    Ki.lil.r   .^    I  liiise    lllilu.,    IVI.    Kenrny    .'.4.M. 

Margaret  Bradley  !;'.?,?,"„%" '*'i.".°r,''!,nd- 

I'.nr  Triilnin;:.  llrunnl^<f  nnd  lluxleni  Dlrertor  of '  First 
Ilihr.'U  t'iMiureunlloii.  llnklniid.  t'ni.  Studios:  Knbler  .» 
<  liii»e  lllilu.,  S.  I\.  IMiiini.  Kenrnv  .'ir.J;  IT;!l-lltll  .4ve., 
Mill.  IrtKtl:    I'll ^lerrlM    ;t~^t. 

M.  E.  HartwiB 

<  (iitiiKfT   <;\ii(i\     \M>    >i  Mil  lii'.si    Miri'iKin 

>Milili  liuK  urndiK-ed  <lie  liiremuHt  xlnKers  nf  todni. 
SIM'.I  I  M.Tl  :  Tnne  I'roiliiellon,  Knundntlon  nnd  llleudInK 
of    lleKlNtrrn.   «;erninn    Med,    nnd    I'linnNon    Krnnenlne. 


:!K(i7 
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WE  CONFESS  AN   ERROR  OF  JUDGMENT. 


In  last  week's  issue  of  the  Paeilic  Coast  Jhisical  Re- 
view we  published  under  llie  heading  of  "The  .Musical 
Review's  Twelfth  Birtliday"  among  other  things  the  fol- 
lowing sentence:  "The  imiiortance  of  the  paper  is  man- 
ifested by  the  numerous  annonynious  letters  we  receive, 
some  of  them  being  written  on  the  typewriter  of  the 
Secretary  of  the  .Musicians'  Protective  Association." 
We  did  not  realize  the  effect  which  this  statement  would 
have,  otherwise  we  would  not  have  published  it.  It 
seems  that  certain  people  understood  us  as  stating  that 
the  Secretary  of  the  Union  had  written  these  letters. 
We  desire  to  take  advantage  of  this  opportunity  to  pos- 
itively assert  that  we  had  no  one  in  i  articular  in  mind 
when  making  this  statement.  We  especially  did  not  de- 
sire to  convey  the  idea  that  one  of  the  officers  of  the 
I'nion  was  guilty  of  such  an  act.  And  realizing  the  fact 
that  this  statement  might  cause  injustice  to  innocent 
people  we  desire  to  confess  an  error  of  judgment  in 
printing  the  statement  in  the  first  place.  We  are  liable 
to  errors  just  the  same  as  other  people,  being  human 
in  this  respect.  We  can  not  emphasize  the  sincerity  of 
the  Pacific  Coast  Musical  Review  in  a  stronger  manner 
than  to  occasionally  call  attention  to  our  mistakes  just 
as  we  call  atteiltion  to  the  mistakes  of  others.  We 
therefore  ask  our  readers  to  consider  the  sentence  above 
quoted  as  not  having  been  made.  The  annonynious  let- 
ters referred  to  above  will  be  published,  as  stated,  in 
the  Holiday  Number  with  the  necessary  comments,  and 
we  trust  that  at  that  time  we  may  be  able  to  publish  the 
name  of  the  writer. 


LOCAL    MUSICIANS    AND   THE    MUSICAL    REVIEW. 


We  take  pleasure  in  publishin.g  the  following  letter 
from  Albert  A.  Greenbaum.  President  of  the  JIusicians' 
Mutual  Protective  Union,  received  at  this  office  on  Fri- 
day, October  4: 

San  Francisco,  Cal.,  Oct.  3,  1912. 
Mr.  Alfred  Metzger 

26  C  Farrell  Street 
San  Francisco,  Cal. 
Dear  Sir:  — 

I  wish,  on  behalf  of  this  Organization,  to  extend  to 
you  the  sincere  appreciation  of  the  laudatory  manner 
in  which  you  spoke  of  the  efforts  of  our  local  orchestra 
with  the  Lambardi  Opera  Company.  It  is  most  gratify- 
ing to  all  of  us,  to  see  you  take  a  stand  in  favor  of  the 
local  musician.  We  feel  that  the  local  musician  in 
point  of  musical  ability,  is  not  inferior  to  the  musician 
of  any  other  city  of  the  United  States,  but  it  is,  in  fact, 
superior  to  the  majority. 

.\gain  thanking  you  I  am 

Very  sincerely  yours, 

ALBERT  A.  GREENBAUM. 

President  Local  No.  6. 

Editorial  Note. — We  are  glad  to  find  that  all  local 
musicians  are  pleased  at  the  stand  this  paper  is  taking 
in  favor  of  the  recognition  of  artists  who  reside  here. 
Somehow  this  paper  was  really  established  for  this  pur- 
pose. Only  we  never  outlined  a  definite  campaign  in 
the  way  of  bettering  the  conditions  of  local  musicians 
until  now-,  because  we  had  no  actual  means  of  securing 
an  improvement,  l^nfortunately  our  sincerity  in  crit- 
icism in  the  past  misled  some  people  in  to  the  convic- 
tion that  we  were  against  local  musicians.  Of  course 
we  are  always  against  incompetents,  but  so  is  everyone 
who  has  the  interest  of  music  at  heart.  We  trust  to  be 
able  to  do  far  more  in  the  future  than  we  have  done 
in  the  past  in  the  matter  of  encouragement  of  local  musi- 
cians. 

%% 

THE   LAMBARDI   COMPANY'S   FAREWELL   WEEK. 

Next  week  will  bo  tlic  fourth  and  last  week  of  the 
engagement  of  the  Lambardi  Pacific  Coast  Opera  Com- 
pany which  was  so  well  received  by  our  opera  going 
public  this  season.  We  are  sorry  to  say  lh»t  up  to 
the  time  of  going  to  press  no  new  works  had  been  pro- 
duced and  so  we  are  obliged  to  publisli  this  account  with- 
out reference  to  any  critical  review.  We  desire  to  em- 
phasize the  fact,  however,  that  those  of  our  readers  who 
are  fond  of  operatic  performances  should  not  fail  to  at- 
tend the  engagement  of  this  company  during  next  week, 
for  it  includes  several  exceedingly  competent  singers. 
In  enumerating  the  artists  we  gave  credit  last  week  to 
Peneschi,  the  baritone,  when  we  really  intended  to  men- 
tion Nicoletti.  Peneschi  sang  only  secondary  roles, 
while  Nicoletti  had  the  principal  baritone  roles.  We 
also  desire  to  add  here  the  name  of  Sophie  Charlebois. 
a  San  Francisco  singer,  who  gave  evidences  of  a  beauti- 
ful soprano  voice  and  who  sang  the  role  of  Dolores  in 
Conchita  especially  satisfactorily.  We  have  nothing 
else  to  add  at  this  time  except  that  the  opera  of  Salome 
has  been  announced  for  Friday  night,  October  11th,  too 
late  for  review  in  this  paper. 

Success  has  been  stamped  all  over  the  season  of  the 
Lambardi  Pacific  Coast  Grand  Opera  Company  at  the 


Three  new  styles 


The  greatest  feature  about  the.se  new  instruments  is  the 
unequaled  tone  vvhieh  has  given  the  Victor-Victrola  its 
•■supremacy  among  musical  instruments. 

Thcre'>  nothing  new  about  that  of  course,  for  this 
woiulciiul  tone  characterizes  every  Victor-Victrola. 

The  newness  of  these  three  instruments  is  in  the  design, 
antl  the  improvements  are  really  astonishing. 

JMore  beautiful,  more  artistic,  more  complete — and  with 
no  increase  in  price. 

The  greatest  values  ever  offered  in  this 
greatest  of  all  musical  instruments. 

Any  Victor  dealer  in  any  city  in  the  world  will  gladly  show 
\ou  these  instruments  ant]  play  any  music  you  wish  to  hear. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  V.  S.  A. 


I  Always  use  Victor  Machines  with  Victor  Record: 
and  Victor  Needles— ///<■  iom/>iiuilioti.     There  is 


get   the   unequaled  Victor  tone. 


Victor  Vict  rola 


^ 


^^ 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  the  i 


Cort  Theatre.  During  the  past  three  weeks  the  capac- 
ity audiences  have  been  the  rule  rather  than  the  ex- 
ception. .Artistically  the  standard  upheld  by  the  Lam- 
bardi forces  this  year  has  been  high.  It  is  gratifying 
to  know  that  financially  the  season  has  been  success- 
ful, to,  that  local  music  lovers  have  supported  the  latest 
enterprise  of  the  veteran  impresario  in  the  fashion 
they  have. 

The  fourth  and  final  week  of  the  engagement  at  the 
Tort  starts  with  a  performance  of  "La  Boheme"  to- 
morrow night.  Matini  will  again  sing  the  role  of  Mimi, 
and  .\rmanini  will  once  more  be  Rudolfo.  Tonight  will 
see  a  repetition  of  "Salome,"  with  Tarquini  in  the  title 
role.  Monday  night  will  be  devoted  to  another  per- 
formance of  the  Strauss  masterpiece  with  the  same  cast 
as  before.  The  interest  in  this  opera  has  exceeded  even 
that  accorded  "Conchita"  which  occupied  the  attention 
of  opera  followers  during  the  early  part  of  the  Lam- 
bardi engagement. 

•'.Madame  Butterfly"  will  be  given  on  Tuesday  night 
with  Matini  in  the  title  role  and  .Agoslini  supiiorting  the 
tenor  part  of  Pinkerton.  At  the  Wednesd.ay  matinee 
"Salome"  v.-ill  be  repeated  and  on  Wednesday  night  the 
double  bill  of  'Cavalleria  Rusticana"  and  "I'Pagliacci" 
is  to  be  the  ofl:'ering.  The  real  feature  of  the  week  how- 
ever will  be  the  appearance  of  Tarquini  in  "Carmen." 
There  is  a  great  desire  on  the  part  of  the  opera 
patrons  to  see  the  prima  donna  as  Bizet's  cigarette 
girl.  The  opera  will  be  repeated  on  Saturday  night, 
the  farewell  performance  of  the  season.  "II  Trovatore" 
will  be  given  its  first  and  only  performance  on  Friday 
night,  and  at  the  Saturday  matinee  "La  Boheme"  will 
be  repeated. 

On  Sunday  night,  October  20th,  comes  .Tohn  Cert's 
own  production  of  "The  Rose  of  Panama"  and  a  comic 
opera  that  has  had  a  tremendous  success  and  which 
comes  here  with  the  original  cast  that  appeared  at 
Daly's  Theatre,  New  'V'ork. 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


throughout  a  twelvemonth  and  then  repeated  Its  artis 
tic  and  pecuniary  success  on  a  tour  that  embraced  ever, 
city  of  considerable  size  in  the  I'nited  States,  includ 
ing  San  Francisco.  It  drew  capacity-taxing  audlenco 
to  every  performance  during  its  two  weeks'  stay  ai 
one  of  the  local  high-price  houses  two  years  ago. 


-w- 


FREULER-GRIENAUER   CONCERT. 


ALCAZAR. 


What  promises  to  be  an  event  of  exceeding  import- 
ance in  Alcazar  annals  will  be  the  opening  of  a  limited 
engagement  next  Monday  evening  by  Maude  Fealy  and 
James  Durkin  as  co-stars  in  "The  Easiest  Way,"  writ- 
ten by  Eugene  Walter  and  originally  produced  by  David 
Belasco  in  one  of  his  New  York  theatres,  where  It  ran 


(Continued    from    Page    1.) 
further  in  the  future.     The  program  presented  by  thes, 
two  artists  was  as  follows: 

Violoncello  concerto,  A  minor,  three  movements, - 
(DavidolTI,  Karl  Grienauer  and  Mmc.  Grienauer;  Eliza 
beth's  Prayer  (Wagner),  Clara  Frculer;  (a)  Cavatln 
(GounodI,  lb)  Miniature  iReinholdl,  (c)  Midwinter  Id. 
(Ed.  F.  Schneider),  (d)  Scherzo  des  Basques  (Piatti' 
Karl  Grienauer  and  Mnie.  Grienauer;  (a)  "Vol  ch' 
sapete"  (Mozart),  (b)  ".\ls  die  alte  Mutter"  (c)  "In  dc; 
Welten"  (Dvorak),  (c)  Geheimniss  (Hugo  Wolf),  Clar 
p-reuler;  (a)  Cantablle  (CaeserCui),  (h)  To  the  Gultarr. 
(.Moszkowski.)  (c)  Moonlight  (Grienauer),  (d)  Dam' 
of  the  Elves  (Popper),  Karl  Grienauer  and  Mine.  Gri> 
nauer;  (a)  Hayfields  and  Butterflies  (Del  Rlego),  (1^ 
Nymphs  and  Shepherds  (Purcell).  (c)  Spring  Flower.-; 
with  Cello  Obligato.  (Reinecke),  (d)  A  California  Nlgln 
Song,  with  Cello  Obligato,  (II.  J.  Stewart).  Clara  Freulcr 

Mme.   Karl   Grienauer   was  the  accompanist  and   iv 
quitted  herself  creditably  of  her  responsible  task. 


nil;  I'ACIKJC  (;0A8T  mi.kioai.  kkvjkw 


LORING    CLUB    CONCERT. 


The  liiippy  faculty  wliUli  the  LoiIiih  (Mill)  lias  of  hav 
lim  an  unusual  and  dlBtlniilve  fcutuip  on  each  of  It8 
liroKrainniea  la  again  shown  hy  the  programme  an- 
nounced for  Ihe  (Irst  concert  of  Us  Ihlrty-slxth  season 
on  Tuesday  evening,  the  Ijth  Instant,  at  Scottish  Rite 
Auditorium,  Under  the  direction  of  Wallace  A  Saliln 
and  with  the  assistance  of  an  orchestra  with  f!lno 
Severl  as  concert  master,  the  Club  will  sing  for  the  first 
lime  In  San  I'Vanclsco  several  worl<»  of  great  musical 
importance  and  of  l<een  interest  to  all  who  love  music. 
.\mong  these  Is  a  cycle  of  Six  Ancient  Folk  Songs  of 
the  Netherlands  from  the  collection  of  the  celebrated 
old  llute  player,  Adrianus  Valerius,  which  he  had  print- 
ed at  The  Hague  in  the  Netherlands  in  the  year  1626, 
the  quainlness  of  old  world  llavor  of  these  foll«  songs 
being  III  strong  contrast  to  Ihe  stress  of  our  modern 
music.  .A  San  I'rancisco  audience  will  on  this  occasion 
have  lis  llrst  opportunity  of  hearing  a  comiilete  perform- 
ance of  Ur.  Humphrey  .1.  Stewart's  setting  of  Bayard 
Taylor's  stirring  poem,  "The  Song  of  the  Camp,"  for 
chorus  of  men's  voices  and  baritone  solo  with  orchestra, 
piano  and  organ,  and  also  Horatio  Parker's  setting  of 
I'llla  Higginson's  poem  "The  I.,amp  in  the  West." 
.\mong  the  other  numbers  on  the  programme  is 
Haesthe's  cantata  "The  Village  Illacksmith"  for  chorus 
of  men's  voices  and  tenor  solo  with  accompaniment  of 
orchestra.  The  Club  will  be  assisted  by  Mrs.  Richard 
\j.  Partington,  mezzo  contralto,  who  will  be  heard  in  a 
cycle  of  songs  from  Tennyson's  ".Maud"  composed  by 
Arthur  Soiuervell.  The  piano  accompaniments  will  be 
played  by  Frederick   Maurer, 


ZECH  ORCHESTRA  AT  GREEK  THEATRE. 


Tlie  Musical  and  Dramatic  Committee  of  the  Univer- 
sily  of  California  announces  that  the  Half-Hour  of  Music 
in  the  Greek  Theatre  this  Sunday  afternoon,  October 
13.  will  be  given  by  the  Zech  Symphony  Orchestra,  Mr. 
Wm.  F.  Zech,  Conductor.  As  this  orchestra  numbers 
sixty-tive  pieces,  the  Half-Hour  will  be  one  of  the  most 
noteworthy  ever  given  in  the  Theatre.  The  programme 
that  will  be  offered  is  as  follows:  Vorspiel  to  Wagner's 
"Die  Meistersinger  von  Xiirnberg:"  Los  Erinnyes,  Suite 
by  J.  .Massenet.  Prelude.  Scene  Religieuse,  Entr'  acte. 
Divertissement  and  .\llegro  tres  decide:  for  string  or- 
chestra, Ole  Bulls  Melodic  and  Edw.  MacDowell.  To  a 
Wild  Rose:  Tannhauser  March,  Wagner.  Particular  at- 
tention is  called  to  the  fact  that  the  concert  will  begin 
at  THREE  o'clock,  instead  of  four  as  usual.  The  en- 
gagements of  a  number  of  the  musicians  in  San  Fran- 
cisco make  this  change  of  hour  necessary,  and  it  is 
hoped  that  those  who  desire  to  hear  the  concert  will 
be  in  the  Theatre  proiuptly  at  three. 


ORPHEUM. 


Ethel  Barrymore's  engagement  at  the  Orpheum  is 
resulting  in  one  of  the  greatest  theatrical  furores  this 
city  has  ever  known.  Her  performance  of  Kate  in  J 
M.  Barrie's  one  act  play  "The  Twelve  Pound  Look"  is 
winning  her  the  most  enthusiastic  recognition  of  her 
brilliant  career.  She  will  repeat  it  all  next  week  which 
will  most  positively  be  the  last  of  her  season  here. 
The  other  attractions  for  next  week  will  be  new  and  of 
a  high  order  of  merit.  .lack  Wilson  supported  by 
Franklyn  Batie  and  Ada  Lane  will  appear  in  his  newest 
vehicle  'A  1912  Review"  which  is  a  receptacle  for  some 
clever  songs,  an  eccentric  dance  or  two  and  an  abun- 
dance of  bright,  clean  and  spontaneous  wit  and  humor. 
Wilson  is  one  of  the  funniest  comedians  in  vaudeville 
and  always  an  immense  favorite.  Sonsiderable  uncer- 
tainty exists  concerning  the  identity  of  the  clever 
comedienne  who  under  the  name  of  Mary  Elizabeth  has 
become  a  pronounced  success  in  vaudeville.  Rumor  has 
it  that  she  is  a  prominent  New  York  society  girl.  Inter- 
est, however,  centers  rather  upon  what  she  can  do 
than  who  she  is.  In  a  dainty  little  act  of  song  and 
story  she  displays  great  charm  and  abilitv  and  she  is 
expected  to  prove  one  of  the  greatest  hits  of  the  new- 
bill. 

Mary  Quive  and  Paul  McCarty  recent  recruits  from 
musical  comedy  and  prominent  features  of  "Louisiana 
Lou"  come  with  a  combination  of  talents.  Miss  Quive 
who  is  the  sister  of  Grace  Van  Studdiford  sings  with 
great  charm  and  beauty  of  voice,  and  her  vocalization 
IS  considerably  enhanced  by  the  manner  in  which  she 
performs  delightful  violin  obligatos.  Mr.  .McCarty  ex- 
cels both  as  a  pianist  and  vocalist.  The  eminent  En- 
glish actor,  Ben  Lewin  will  introduce  next  week  only 
his  marvelously  accurate  delineations  which  include 
"Fagin"  in  his  prison  cell.  Grandfather  Trent  and  other 
characters   from    Dickens.     One   of  his   greatest    hits   is 


5nehLin&sons 

ART  PIflnOS 

The  beautiful  tone  and  splendid  appear- 
ance   of   these  fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MKHLIN  Piano  has  many  valu- 
able and  exclusive  patented  features. 

Modfnlc  Terms  ol  Parmerl  if  Prelenri 

Sherman  ^ay&  Co. 

Kearny  and  Sutler  Sl».  San  Irancisco 
Fourteenth  and  CJay  Su.  Oakland 


his  recital  of  Chevalier's  "A  Fallen  Star"  which  is  the 
complaint  of  an  aged  and  decrepit  actor.  Leonard 
(Jautlcr's  Animated  Toyshop  Is  the  title  given  to  one 
of  Ihe  best  animal  acts  in  vaudeville.  The  curtain  rises 
up<m  the  inlerior  of  a  inyshop  In  which  are  introduced 
four  beautiful  tiny  ponii-H  and  a  number  of  cute  little 
dogs,  whose  statuestjue  attitudes  cause  them  to  be 
mistaken  for  rocking  horses  and  other  toys.  They  also 
perform  a  number  of  clever  and  original  tricks.  This 
ad  will  be  a  delight  to  both  old  and  young  children. 
Deiro,  the  famous  Piano  Accordeonist  will  display  his 
wonderful  musical  ability  next  week  only  and  Owen 
Clark  will  mystify  with  his  astounding  feats  of  magi'- 
and  legerdermaln. 

KOHLER   A.   CHASE    MUSIC    MATINEE. 


The  program  arranged  for  the  next  music  matinee 
to  be  given  by  courtesy  of  Kohter  &  Chase,  at  Kohler 
&  Chase  Hall  next  Saturday  afternoon,  will  be  an  ex- 
ceptionally ambitious  om-  There  will  be  no  less  than 
three  soloists  Including  .Miss  Ella  K.  Atkinson,  soprano, 
and   Prof,  .(oseph  Beriiifcr.  and  Zdenka   Buben,  pianists 


EUNICE    MAE    GILMAN 

Talented    Student    of    Mrs.    Nitalia    Douillet    Wlio 

Studying  for  Opera,  Will  Sing  at  the  Pupil   Recital 

October    18,    at    Kohler    &    Chase    Hall 


Miss  Atkinson  is  one  of  San  Francisco's  leading  soprano 
soloists  being  well  known  both  in  public  and  private 
cert    circles.     She    has   an    excellent    voice    and    is    very 


artistic  in  her  reading  of  the  higher  claes  of  musical 
literature.  Zdenka  liuben,  a  pupil  of  Prof.  Joseph 
Herlnger,  has  also  scored  a  series  of  artUtlt  Iriuuipbs 
at  public  and  private  functions.  Hbe  is  a  proiuliieiil 
iiieiiiber  of  the  Keringer  Musical  Club  and  has  gained 
many  laurels  by  api>earing  in  the  'xcasioual  events  of 
that  fine  organization.  Miss  Zdenka  Buben  and  Prof, 
Derlnger.  who  Is  one  of  our  most  brilliant  pianists,  will 
interpret  the  well  known  Polonaise  from  Mignon  which 
lias  been  especially' arranged  for  two  pianos  by  Prof. 
Be  ringer 

Harley  Hamilton  vi«'i-i'»  iwstri  <tob 

ADselca    iymfhomj    Orrhealra 

Arrillaga  Musical  College 

riioiif  Hoiiif  ^:t!*Ho 
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Tenor 


j      GANZ 

I  Pianist 

t 

j    SCOTTISH  RITE  AUDITORIUM 
!   This  Sunday  Aft.,  Oct.  13th,  at  2:30 

j  .\ND 

j   Next  Sunday  Aft.,  Oct.  20th,  at  2:30 

j  Seats  $2.00,  $1.50,  $1.00.    Box  offices  at  Sherman, 

I  Clay  &  Co.  and  Kohler  &  Chase. 

I  SUNDAY  AFTER  10  .\T  H.\LL 

i  THE    STEIWVVV    IMINO 

I  

The 

United  States 
Marine  Band 

Lieut.  Wm.  H.  Santelmann 

The  Presidents  Official  Band"  from  Washineion.  D.  C. 

GREEK  THEATRE 

Next  Saturday  Afternoon  and  Night,  Oct.  19 

DREAMLAND  RINK 

Sunday  Afternoon  and  Night,  Oct.  20  and 
Monday  Afternoon  and  Night,  October  21 

Reserved  Seats:  75c,  $1.00.  general  admission  50c. 
Children  at  Matinees  25c 


^ 


Mail  Your  orders  now  for  the  one 
onlv  concert  in  San  Francisco  bv 

GADSKI 

Sunday  Afternoon  Oct.  27 
COLUMBIA  THEATRE 

Prices:  SI. 00,  $1.50,  $2.00  and  $2.50 


GADSKI  IN  OAKLAND  Yt  Liberty  Playho 

Thursday  Afternoon,  Oct.  24,  at  3:15 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Knde  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT   IS   THE   SCHOOL  THAT   DEVELOPS   ARTISTS     IN    THE    TRUE     SENSE    OF    THE    WORD 
WHETHER    PIANISTS,    SINGERS,    VIOLINISTS    OR    COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer;  David  Bispham,  America's  greatest  baritone;  Albert  Koss  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagjgs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri 
enne  Reraenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Knde,  one  of  the  greatest  teachers  of 
the   violin   and   others   equally   famous    in   all    branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "1^°'"' 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


The  10  story  Koliler  &  Chase  Build- 
ing, 2G  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano.  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


1  HE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fineA  Audios  in  San  Francisco.  The  Kohler 
&  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 
The  following  ftudios  now  for  lease: 

No.    907,  $17.50  per  month 
No.  1008,  $19.00  per  month 

Two  or  more  persons  may  take  a  ^udio  together  with- 
out extra  cost. 

We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  ^tdics  at  any  hctr. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 


Address:    318  Kearny  St. 


Phone  Kearny  3810 


A   NORDICA  SONG. 


"Clorinda  Sings,"  a  concert  song  composed  by  Tliomas 
Vincent  Cator,  Jr.,  ot  San  .lose  and  Oakland — is  just 
out  from  the  publishing  house  of  Edward  Schuberth  & 
Company.  Mr.  Cator  is  a  great  admirer  of  Mme.  Lillian 
Nordica's  artistry  and  through  the  wish  ot  a  mutual 
friend,  has  dedicated  the  song  to  that  noted  soprano. 
Mme.  Nordica  has  expressed  herself  as  delighted  to  re- 
ceive the  dedication,  as  well  as,  with  the  composition 
Kself  which  she  considers  as  one  of  unusual  merit,  and 
which  she  will  add  to  her  repertoire.  "Clorinda  Sings" 
is  a  song  of  brilliant  character — suited  to  a  medium-high 
or  high  voice  and  combines  beautiful  flowing  melody 
with  refined  and  telling  harmony.  It  is  the  kind  of  a 
song  a  good  singer  loves  to  sing — is  decidedly  original 
and  has  the  recommendation  of  the  Douillets,  Oscar 
Weil  and  in  fact  all  who  have  heard  it. 


Only  San  Francisco  Concert 
in     riiK 

Pasmore  Trio 

vsM«iri;i)   iiv 

SOPHYE  ROTTANZI,  Soprano 

.wn 

BENJ.  J.  MOORE,  Accompanist 

\'r 

Scottish  Rite  Auditorium 

Monday    Evening,  October   14,  1912 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 


San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    BALDWIN    PIANO 


Beatrice  Priest  Fine 


Pacific  Coast  Concert  Tour  Until 
December  1 

Address:    904  Myrtle  St.,  Oakland,  Cal. 


Sept.  1  7. 

Ebell  Club.  Oakland 

Sept.  26. 

Pacific  Musical  Society,  S.  F. 

Sept.  27. 

Public  Recital,  Oakland 

Oct.    1  1  . 

Adelphian  Club,  Alameda 

Oct.  26. 

Berkeley  Oratorio  Society,  Univer- 

sity ol  California  (The  Seasons) 

Oct.  27. 

San  Francisco  Symphony  Orchestra 

Nov.   8. 

Saturday  Club,  Sacramento 

Nov.23. 

Saturday  Club,  Santa  Cruz 

Southern  California  Dates  booked  by 

L.  E.  Behymer,  345  Blanchard  BIdg. 

Los  Angeles,  Cal. 


CORT 


l.l':\l>I>U     THEATKB 

Kl.l.IS    and    M.\nKET 
rhone — Suiter     2460 


l.mri'lOl)    l-.XKAGEMENT 

Lambardi 


M.I.  Tod.y  "CAVALLERIA  ■  i  "PAGLIACCI"  Tooijkl  "SALOME" 

Itrlirrlolrf    f^r    l.nxl    Week 

Sun..  Oct.  13.  "I-.X  UlillKMK;"  Mon..  Oct.  H,  "SA- 
T.DMK:"  Tues..  Oct  1...  -.MMi:.  RI-TTERFL.Y;"  Wed. 
Mat..  Oct.  IS.  •SAI.ii.MK:  •  Wert..  Oct.  16,  "CAVAL- 
I.KRIA"  and  TPAOLIACCl; "  Thurs..  Oct.  17,  "CAR- 
.ME.N;"  rri..  Oct.  18.  "TROVATORE:"  Sat.  Mat.,  Oct. 
19.    "I.A    I30HBME:"   Sat..   Oct.    19.    "CARMEN."      50c 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 


Ailce  Nielsen  and  Her  Company  in  Opera 

and  Concert 
Riccardo   Martin,   Tenor,   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadski,  Dramatic  Soprano 

Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  JanpolskI,  Baritone 
Mme.    GervilleReache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey  in  joint  recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Cantatrice 
Mme.   Hortense  Paulsen,  Soprano;   Anna  Miller 
Wood,      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther  Plumb,  Contralto;   Clifford   Lott, 
Baritone;    Ignaz  Haroldi,  Violinist. 

Clubs   writing   for   terms   or   dates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles,  Cal. 


BEATRICE   PRIEST   FINE,  SOPRANO. 

lluHtrlce  Priest  Klnc,  tli.-  UlBtliiKiilBlieU  c:iilll'()inla  roii- 
cert  Bopruiii).  Ib  u  BplinUkl  example  of  our  ((mlention 
timt  there  are  ub  line  arllBia  reBldliiK  In  California  aB 
anywhere  else.  While  Mrs.  Klne  Is  not  now  a  resldeni 
of  tills  Slate  she  was  here  for  a  Ions  time,  and  havliifi 
not  the  adi'iiiiale  opi'orlunlllcB  to  he  heard  In  her  home 
Btate.  she  went  Kast  and  Immediately  gained  iinlverBal 
recognition.  She  has  become  a  prominent  factor  in 
church  and  concert  circles  throughout  the  Kastern 
States,  and  now  she  comes  even  to  the  Pacific  Coast 
with  as  many.  If  not  more,  cnKaKemeiils  to  her  credit 
than  most  of  the  artists  that  visit  us  during  a  concert 
season.  Among  the  ten  or  fifteen  engagements  secured 
by  .Mrs.  Fine  during  Sept.,  Oct.  and  Nov.,  may  be  count- 
ed among  the  most  Important:  Kbell  Club,  Oakland, 
Sept.  17,  Pacific  Musical  Society,  San  Kranclsco,  Sept. 
26,  Public  Recital,  Oakland,  Sept.  27,  Adeliihlan  Club, 
Alameda,  Oct.  11,  Berkeley  Oratorio  Society,  University 
of  California,  (The  Seasons),  Oct.  26,  San  Kranclsco 
Orchestra,  first  popular  concert,  October  27,  Saturday 
Club,  Sacramento,  Nov.  8,  Saturday  Club,  Santa  Cruz, 
Nov.  27  and  a  number  of  Southern  California  dates 
under  the  direction  of  1..  K.  Behymcr.  Mrs.  Klne  de- 
lights her  audience  witlt  her  beautiful  ringing  soprano 
voice  and  her  exceedingly  intelligent  Interiiretatlons 
and  phrasing.  No  better  evidence  of  her  merit  could 
be  cited  than  the  fact  that  she  is  constantly  re-engaged 
after  appearing  once  before  a  musical  club.  We  are 
pleased  to  record  here  that  Mrs.  Fine  has  been  selected 
as  soloist  at  the  first  popular  concert  to  be  given  by 
the  San  Francisco  Orchestra  this  season.  We  do  not 
(ionlit    that    her   success   will   be   marked. 


SHORT  ITEMS  OF  INTEREST. 
L.  S.  Sherman,  President  of  Sherman.  Clay  &  Co.,  is 
now  in  New  York  where  he  will  spend  a  few  weeks. 
During  his  Kastern  trip,  Mr.  Sherman  will  also  visit 
other  large  centers  of  the  piano  trade,  and  no  doubt 
will  be  lavishly  entertained  as  he  is  one  of  the  most 
respected  members  in  the  music  trade  circles  of  the 
United  States. 

Mr.  and  Mrs.  Pierre  Douillet  will  present  their  pupils 
in  a  piano  and  vocal  recital  to  be  given  on  Friday  even- 
ing, October  18th  at  Kohler  &  Chase  Hall.  The  pro- 
gram has  been  prepared  with  especial  care  and  both  Mr. 
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WM.    H.    SANTELMANN 

Conductor    of    United     States     Marine    Band    at    Greek 

Theatre   and   at   Dreamland    Rink 

and  Mrs.  Douillet  being  very  conscientious  instructors 
the  results  achieved  by  the  pupils  ought  to  be  exceed- 
ingly gratifying.  The  complete  program  will  be  as  fol- 
lows: Duo  from  "Lakme"  (Delibes),  Misses  Eunice 
Oilman  and  Hulda  Rienecker;  Rigoletto — Paraphrase 
(Liszt),  .Miss  Lucie  Feder:  Air  from  "La  Juive"  (Hale- 
vy).  Miss  Hulda  Rienecker;  Scherzo  B  flat  minor 
(Chopin),  Miss  Ruth  Thompson;  la)  Villanelle  (Del 
Aqua),  (b)  Air  from  ".Madame  Butterfly"  (Puccini). 
Miss  Eunice  Gilman;  (a)  Romanza  (Footel,  (b)  Cam- 
panella  (Liszt),  -Mrs.  Claire  Bailey  Darrimon;  Air  from 
Alclna  (Handel),  Miss  Claritta  Welch;  Scene  and  Air 
from  "Faust"  (Gounod),  Miss  Eunice  Gilman;  Mrs.  W. 
H.  Banks,  Accompanist. 

Much  interest  is  being  manifested  in  the  elaborate 
production  of  the  great  oratorio  "The  Seasons"  at 
Harmon  Gynasium,  on  the  University  of  California 
Campus  on  Saturday,  October  26th.  Prominent  soloists 
have  been  engaged  for  this  occasion  and  Paul  Stein- 
dorft  is  now  rehearsing  the  chorus  with  that  energy 
for  which  he  is  bo  well  known.  There  ought  to  be  a 
large  audience  in  attendance  when  the  director  raises 
his  baton  in  order  to  start  the  performance. 

The  Mansfeldt  Club  held  the  second  meeting  of  the 
season  on  Thursday,  September  2(;,  at  Mr.  Mansfeldt's 
studio.  The  program  was  as  follows:  Mazurka  (Saint 
Saensi.  A  Mood  (Medtner),  Hazel  H.  Hess;  Valse 
(Llebling),  Stella  Howell;  Etude  (Moszkowsky),  Wld- 
mung  (Schumann-Liszt),  Bessie  Fuller:  Crespucle 
(FrimI),  Habanera  (Drangosch),  Lorraine  Ewing;  Hol- 
berg  Suite  (Grieg),  Esther  Hjelte;  Polonaise  (Cecil 
Cowles).  Lucia  Paraphrase  (Cecil  Cowles.)  Cecil  Cowles. 


TIIK    I'-ACIKK;   COAKT    ML'BICAL    KKVIKW 

PASMORE    TRIO'S    CONCERT. 

The  exceedingly  talented  and  suc- 
cessful Pasmore  Trio  will  give  Ub  only 
concert  In  San  Francisco  at  Scottish 
Illte  Auditorium  on  Monday  evening 
October  14th.  On  Ibis  occasion  this 
able  organization  will  have  the  as-^ih- 
tance  of  Sophye  Rottiinzl,  soprano, 
and  Benjamin  Moore,  ;MCompanliit. 
The  Pasmore  Trio  Includes  Mary  Pas 
more,  violin,  Suzanne  PaHUiore,  Piano 
and  i)orothy  Pasmore,  ciilo  and  has 
enjoyed  I'eniarkable  success  in  concert 
tourB  through  the  Eastern  and  South- 
ern States  during  the  last  two  years. 
The  forthcoming  concert  will  be  the 
llrst  given  by  this  splendid  organlza 
lion  since  Its  departure  from  Eastern 
triumphs.  The  trio  will  play  on  this 
occasion  the  exceedingly  beautiful 
Schubert  Trio  in  B  Hat  major  op.  'J'J 
and  the  serious  and  very  musical  Trio 
in  B  major  op.  8  by  Brahms.  Those 
interested  in  the  pure  classic  form  of 
music  should  not  fall  to  hear  these 
very  competent  ensemble  players  in 
these  two  gigantic  musical  composi- 
tions. The  Pasmore  Trio  is  one  of 
those  organizations  of  which  Califor- 
nia may  justly  be  proud.  They  were 
hailed  during  the  last  two  years  with 
genuine  enthusiasm  in  the  more  im- 
portant musical  centers  of  this  coun- 
try. Their  success  was  so  pro- 
nounced that  it  has  been  deemed  expe- 
dient and  necessary  to  introduce  them 
in  New  York,  the  .Mecca  for  musicians 
in  America.  It  is  but  fair  and  proper 
that  a  large  San  Francisco  audienr . 
should  be  present  to  give  these  spiei) 
aid  musicians  an  adequate  farewell  a:  il 
godspeed  prior  to  their  long  concert 
tour  which  will  begin  the  middle  of 
November  and  end  the  middle  of 
April.  Besides  appearing  in  Nevs'  York 
the  Pasmore  Trio  will  give  concerts 
throughout  the  middle  Western  and 
Southern  States.  

Miss  Rottanzi,  who  will  assist  the 
Trio  as  soloist,  is  a  dramatic  soprano  of  remarkable 
power  and  range.  She  is  well  known  in  the  Italian 
colony  and  has  gained  quite  a  reputation  by  singing  at 
private  affairs.  This  will  be  Miss  Rottanzi's  first  pro- 
fessional appearance  and  it  is  expected  that  she  will 
score  an  instantaneous  artistic  triumph.  She  will  sing 
The  Loreley  (Liszt).  .\ve  .Maria  (Schubert)  and  Arii 
from  "The  .lewels  of  the  Madonna"  I  Wolf  Ferrari). 
The  accompanist  will  be  Benjamin  Moore  who  is  very 
prominently  associated  with  the  teachers'  profession 
and  is  well  and  favorably  known  as  an  excellent  organ- 
ist. The  concert  ought  to  be  as  well  attended  as  its 
iin(|uestionable  musical   importance  justifies. 


THE   PASMORE  TRIO 
Scottisti    Rite    Auditorium    Next    Monday    Evening 


of  Mrs.  Hanify  of  the  California  Club.  The  young 
artist  is  particularly  skillful  in  her  interpretation  of 
colorature  arias. 


-**- 


FERRIS  HARTMAN   IN  THE  ORIENT. 


The  many  friends  of  Ferris  Hartman  will  be  glad  to 
read  the  following  item  from  the  Dramatic  Review  of 
last   Saturday: 

Arthur  C.  Fox  writes:  Honolulu,  Sept.  13. — I  am 
pleased  to  say  that  we  have  had  the  most  successful 
engagement  of  any  company  that  has  played  here  for 
ten  years  past;  in  fact,  the  opinion  was  that  we  were 
up  against  a  bad  one  in  coming  in  here  at  this  season 
of  the  year  and  in  the  "hoodoo"  house,  but  we  have  tak- 
en the  curse  off  it  and  have  broken  all  records  tor  the 
time  of  year,  and  the  length  of  the  engagement,  so  you 
can  tell  all  my  friends  that  Ferris  Hartman  Company 
is  making  it  some  hard  for  others  to  follow  w'ith  the 
bunk  stuff.  I  have  just  received  word  from  my  cor- 
poration in  Manila  that  they  have  broken  ground  for  a 
$100,000  theatre — so  you  see  we  mean  business.  I  have 
also  made  arrangements  with  Bandman  to  play  through 
India,  so  we  will  be  gone  for  some  time. 


The  most  interesting  announcement  that  the  Musical 
and  Dramatic  Committee  of  the  University  of  California 
has  had  to  make  in  connection  with  the  Half-Hours  of 
Music  in  the  Greek  Theatre  tor  some  time  was  that  on 
Sunday.  September  29th.  Liza  Lehmann's  song-cycle  "In 
a  Persian  Garden,"  a  musical  setting  of  the  Rubaiyat  of 
Omar  Khayyam,  was  sung  by  a  quartette  consisting  of 
the  well-known  soloists.  Mrs.  Zilpha  R.  Jenkins,  soprano, 
Mrs.  Ruth  Waterman  Anderson,  contralto,  Carl  Edwin 
Anderson,  tenor,  and  Henry  L.  Perry,  bass.  The 
concert  was  made  possible  by  the  courtesy  of  Kohler  & 
Chase,  to  show  the  excellence  of  the  pianola  tor  accom- 
paniment at  vocal  concerts.  On  this  occasion  the  ac- 
companist was  W.  E.  Riggs.  As  usual,  at  these  Half- 
Hours,  the  concert  was  free  to  the  public. 

Mrs.  Dr.  Joseph  Brady,  soprano,  pupil  of  G.  S.  Wan- 
rell,  sang  at  the  Fairmont  Hotel  recently  with  brilliant 
success.  She  is  the  possessor  of  a  beautiful  soprano 
voice  which  she  uses  with  inuch  artistic  effect.  Mrs. 
Bradey  sang  at  a  recent  studio  recital  of  Mr.  Wanrell's 
and  scored  an  instantaneous  triumph.     She  is  a   niece 


Of  the  long  list  o(  Dislinguished  Artists  handled  by  the 

CONCERT  DIRECTION 

M.  H.  HANSON 

The  following  will  make  appearances  on  the  Pacific 
Coast  during  the  coining  season 

MARAGRETE  MATZENAUER,  Con- 
tralto, Metropolitan  Opera  House 

MARIE  RAPPOLD,  Soprano,  Metropoli- 
tan Opera  House. 

CARRIE  BRIDEWELL,  Contralto  engag- 
ed for  San  Francisco  Symphony  Orchestra. 

LEON  RAINS,  leatJing  basso  Royal  Opera, 
Dresden. 

GOTTFRIED  GALSTON,  celebrated 
pianist  of  Munich. 

MAX  PAUER,  pianist,  head  of  the  Stutt- 
gart Conservatonum. 

BORIS  HAMBOURG,  Famous  Russian 
Cellist. 

LOUIS  PERSINGER.  American  Violinist. 


For  Dates,  Terms,  Etc.  Apply  to 
CONCERT  DIRECTION 

M.  H.  HANSON 

438  Fifth  Avenue,  New  York 


OPERA  STORIES 


Jj  Book  Every  Music  Lowr 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portralU  of  famout 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teacher«,  Singers,  tht  Public  and  the 
Press.      Mailed   (postpaid)   on   receipt  of  60c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


Wallace  A.  Sabin 

Gifted  Musician,  Organist,  Composer  and  Scholar,  Writes  of  the 


Piano 


Mmsiim  .*i  llaiiiliii  Co., 
i:<islnii. 

(  ilMll  IcllK'Il  : 

TIkiujiIi  liaviiifj  licUl  alwavs  (1k'  Iiif^licsl  ippiiiicpii  oT  voui-  |iiaiins.  the  iipiiortuiiily  Uiv  a 
(lilical  ti'sf  (if  llicir  loiial  laiiacil.v  and  a.  farel'iil  comparison  willi  (ilhcr  ]iiaiK)s  of  liijili  char- 
aclci-  laiiic  to  iiic  lint  ivienll.v.  When  I  say  tliat  as  a  i-esull  of  llial  test  I  Iiave,  tlirouj^h 
vdiir  if'preseiitatives  (The  Wiley  B.  Allen  Co.),  recently  piin-hased  two  of  your  styles  "AA"' 
anil  "1!H"  (irands  for  my  studio  and  for  my  home,  I  feid  that  there  is  little  more  that  I  can 
say. 

It  seems  to   nic   lliat   in   tlic   Mason   &   Hamlin  I'iano  llicic  is  a  nicssa,m'  for  cvi-ry  mnsi- 

cian — a  message  tliat  will   indeed  prove  an   inspiration  and  a  jireal  help  in  his  daily  work.      1 

am  hearing  that  message  daily,   and    1   am   content — salistied    that    my   higliest   desire   is,    in 

your  jiiano,  completely  filled.  Sincerely, 

I  Signed  | 


WALLACE  A.  SAUIN. 


Mason  &  Handiii   Pianos  are  sold  on  the  Pacific  Coast  only  by 


Two  Entrance! 

135-153  Keamy  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


,^,      Oakland— 510  12tli  and  1105  Washington 
CXt  San  Jose     117  South  First 

Sheet  Music 


Mrs.  AVilliam  Steinbacli 

VOICE  CULTURE 

§TVDIOi 
2184    Grrrn    Sired,    San    FrnnrUrt,,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 


Jessie  Dean  Moore 

Soprano 

TEACHER    OK    SINGING 

Puplla    prepared    for    Concert    Opera,    or 

Oralorlo.     Sludlo:   2181   Shattnek   Av,    Berk. 

Tel.  Oerk.  2077.       In  S.  F.  Thura.  Afternoona. 


Miss  Clara  Freuler         Geo.  Stewart  McManus  ihm>^t       Giulio  Minetti  moi.iv  s,„ooi. 


SOrllANO 

TEACHER    OF     SINGING 

Juat  Returned  from  Pnrla  and   Florence 

Available   fur  Coneeria  and    Ilrillals.      25: 

nidue    Rood,    Berkeley.      Phone:    Ilerk..   S7I 

Theodor  Salmon 

IMAMSl-    AM)    TEMIIKU 

Warren  Prall  Walters 

TEACHER   OF   VOICE 


Miss  Estelle  C.  Ruddock 

TEACHER      OF      SIXilXti 
llr.  Alfred  \V.  <  oK«>vell,  Relerenee.    He»- 
liKiKc,    2.-.41     Reueu)    S(.,    Ilerkele.v,    IMi.pne, 
llerkele.i    4UM>. 

Miss  MoUie  E,  Pratt  Y„TpI"L%\'J^ 

Aeennipanlal.  Hours  for  Sliiilent  SloKern' 
praetlce.  1-107  Sutler  Street,  Tueaday  and 
Friday.     Itealdenee  I'lii.ne:  Park,  4S.-|. 


C   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 

Studloa:     aTU      Sutler      SIreet       iGalTuey 

llldK.I.    San    Franelneo.      Tel.    Ilouelua   S303. 

470  :!sili   St.,  Oakland.      Tel.   Piedmont   I.VI7. 

Warren  D.  Allen 

Pianist  and   Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In     S.     F.    on      riiuradny     Arteninnni 


■WILBUR    McCOLL 

PIANO — A  ceo  IIP  \NIST — <  OACII 
Studloa:    S.   F.,   37<>   Suiter   St.    lAVedneadayl 
Oakland:    10     Itlonle     Ate.      PledmonI     1774. 

^Villard  BatcHelder 


Miss  Virginia  Goodsell  Miss  Helen  Colbum  Heath       AsKley  Pettis 

.^ .     .  B «£„lj.l.l  t.'tf^i  I     ,,lt„pl„,>         |-b,,r..l. 


SOPRANO 

Hna  loented  In  l.oa  Ancelea,  and  Will  le- 
rept  EoKaKemenla  for  Reellnia,  Oralorlo 
and   Concert    Work.      Sludlo      Addreaa   Will 


lie  A 11 
.\ddreHa  Commiiult' 
Coaat  Munlcal  Re%le 
llulldinK,    I,oa    Anicel 


the     Meantin 


.'144    lllnnehnrd    Hall 


Esther  M.  Plumb 

Contralto 

Concerts.  Kccilals.  Oratorio 

Touring  Const  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

PIaNISTF. 

Teacher  of  Swayne-Leschetizlcy  System 

Studios: 

Oakland  :    Maple  Hill.    Phone  Oakland  4I.S4. 

Berkeley:  JllJShalluck  Ave.    Phone  Berkeley  HIO 

Herman  Perlet 

VOICE. 
Studio     IXnn     Frnnklln     SI.,     eor.     Salter. 


Siipranu     S»lolal     FIral      Inllaria 
Temple    llrlh    l-rael 
Vocal    Inalruellun,  Cuueerl    Work 
Phone   Weal    4SIIU  2.'>0.'    Cla? 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEACHER    III-    SIMilMi 
dloa:      S.   F.,  :i7«   Sillier   SI.,   Wed.  .«    « 


Mary  Alverta  Morse  Soprano 

Ilea.  Sludlo:  Snn  Franrlaeo,  I24II  .lonea  Si 
■hone  Frnnklln  11400.  Oakland,  1147  ^,nTl 
>oan    Ave.      Phone    Piedmont    2017. 


Ursa  Warren 

PI  WIS'I' 

Plllill     ••!     Mra.     Ninili     llniiMll 
li>:     i:i.-,4     Piiillle     IM-.  "an     IriiiK 

Mrs.  Edward  E.  Young 

ACCOMPANIST 

Violii 


Eula  Howard"''^^:;i;i:';i\';V.!?"'  "" 


Mary  B.  Van  Velsor 


R.  P.  A.  Callies 


CELLIST 


22  Presidio  Terrace 


Tel.  Pacific  '(1 12 


Ho^vard  E.  Pratt  tenor 

\  OK   E     IF.  MHER 
I  h.ili     I>lr.    SI.    .Iiihn'a    Prea.    Church,    llnrk. 
Siiliilal    Temple    llrlh.    larnel,    S.    F.      Ornln- 
rloa,  Colicerta.      XIO  22d   St.,   Oakland.      Tel. 
I.nkealde  7111. 


Karl   Grienauer 


Thomas  Vincent  Cator,  Jr. 

PI  \  Ml-ll  \l(MON\ 
PI    Pll,    OF    I.IX   lll:i  IT/.K* 
Oakland      iSnI.I      Mtn.     \«nlllarr'a     Sludlo. 
:il7  Trlck-rnph    \  «  e.     PI -:   Piedmont    l.-,li:i. 


Enacnihle    Pln..luK 
.laikaon      SI.       lei.      Fillmore      4711. 
A    <  hnae    Sludlo.    Mondnya    from    4 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   Eddy   Street         San    Franrisco.  Cal. 
EDNA  MONTAGNE 

5780  Victnie  St. Oakland.  Cal. 

LOUIS    FELIX    RAYNAUD 
789  Buena   Vitta  Ave.  San   Francisco. 

EDWARD    FABER    SCHNEIDER 
-"I-  "ilavia  .^I. San   Francisco 

MISS    BEATRICE    CLIFFORD 

2.'.I.S'-;  KIna  SI. Heikcloy.  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St. Phone  Pac.  1.151 

MISS  ADA  CLEMENT 


Miss    HAZEL    H.    HESS 

The  Paikhnist  -ii'.lil  Fell  St..  S.  F. 


MRS.     M.     TROMBONI 
1006  Kohler  .t  Chase  Hlilg.    Tel.  K'rny  5454 

MRS      FRANCES     THOROUGHMAN 

14411  Twenlielh  ,\ve.  Tel.  Siinsel   4111 

MME.    ABBIE    CARRINGTON-LEWYS 

1M01    H:iker   Street San    Francisco 

DELIA    E.    GRISWOLD 

1<;2.-.  Sruraniento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

SI  7  Crove  St. I'hdiie   Park   5175 

MME.   ISABELLA    MARKS 

IChler  fi  Chase  Ulilt,-.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2;:i.'  .l:u  kson  SIreet.  San  Francisro 


OTTO     RAUHUT 
.159  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  4SI 

MILTON    G.    WITZEL 

in2.S  Fell  SIreet.  Phone  Paelfie  24.'2 

HARRY    SAMUELS 

:;i;ri:i  clay  street  Phone:   West  S70 


TIIK    VACWU:   COAKT    MUHICAL    ItKVIKW 


VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  Cal.,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
jjlayed  many  jjrominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


SeMmmfcpan^ 


Manufacturers 


San  Francisco 


Now,  See  These 
New  Victrolas 

In  beauty  of  design,  perfection  and 
sweetness  of  tone,  and  refinement  of 
mechanism,  they  far  surpass  all  pre- 
vious Victor  efforts,  yet  the 

Price  Remains  the  Same 

Better  Service,  more  prompt  and  courteous 
consideration  for  the  wants  and  needs  of 
our  customers  have  made  us  the  foremost 
Victor  Distributors  of  the  West. 

Victor-Victrolas,  $15  lo'jaOO 
Terms,  $5  Upward 

Victor  Talking  Machines  and 
Sheet  Music 


135-153  Kearny  and  117-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washirfton 

OTHER  STORES-Lo.  Arjele.,  SacramtDio,  San  Jo.e,  San  Ditgo;  Pbotnii,  Aiirota  ;  Reir,  Ncm.'i;  r<nl..c',  Cn(.n 


7 


Daily  Trains 
to  Los  Angeles 


Same  Number  Returning 

QUICKEST    SERVKE— SHORTKST    UOl  TK 

$14  one  way      Round  trip  $25 


1.  1,0s  Angeles 

Davlight   ride   down   Coast   Line 
Observation,  Parlor  and  Dining  Ca 

THE   LARK 

V.  .=;an  Francisco.  Tliird  and  Townsend  7 
r.  Los  Angeles  ' 

Dining  Car  open  7:00  P.  M. 
Standard  Pullman  and  Observation  < 

THE    OWL 

\-.  San  Francisco  Ferry  Station 
r.  Los  Angeles 

Buffet-Library  Car,  Standard  Pulli 
Observation  and  Dining  Cars 
ISO  Four  additional  Trains  1 
ally  with  .Standard  Pullma 
OS  Angeles  Passenger,  Ferrj 
unset  Express,  Third  and  To 
an  .Toaquin  Valley  Flyer,  Fei 
OS   Angeles   and   San    Fra 


t'ing  San  Francisco 
and    Dining    Cars: 

tation     10:40  A.  M. 

send  4:00  P.  M. 

Station    4:40  P.  M. 


Third 


end 


10:00   P.  M. 


nd   Tow 

ic  Electric  Block   Signals. 

traltiH,  eimhllu;;:  poMHeugem 
ml   Interior  RraorlK. 


Southern  Pacific 


.\N'     FIIANi'ISCO 

Ferry  Station. 

Townsend  Str 
lAKLAND:  Broad 

land    16:;.      Si! 

land   U.IS. 


Sifcil  and  Moil  Mmniiicv'nl  Th»ir<!  in  America 

Week    Beginning    This    Sunday    Afmrnoon— 

Mallnee    ICverv    Hay. 

Pclivrlv  L.-.1  Wr^k 

ETHEL  BARRYMORE 

nrc»-nl,nn  J    M.  B.m/.  one-  .cl  pUy-'Thc  TWF.LVF  POUND  LOOK" 

Inconjuoclion  will,  AN  KNTIKFI.V  NF.W  SHOW 
JACK  WILSON  .upporlcd  bv  Fi.nklvn  Balir  and  Ad.  Lan-  .n  "A  1<)12 
Rn.irw.  ■  MARY  ^L1ZAB^TH.  C.,m,«lir  nr;  MAKY  QL^IVF  .nd 
PAUL  MrC'VRTY.  BFN  I  KWIN;  GAUTIER'S  ANIMATED 
ro^  SHOP,  DFIRO.  P..,no  Acoordrnni.i:  NEW  DAYLIGHT  MO- 
TION pk;tures;  owfn  ci.ark. 

F.min,  pnc«..  lOc,  25c,  50c,  75c.      Boiic.u.tl. 
M.l,n..r  prirci  (oc'pl  Sunday,  and  Holidayi),  lOc,  25c.  50c. 
DOUGI^S  70 -PHONES— HOME  C  1570 


^^^  PACIFIC  qo>^s 


6an  Francisco,  Oakland,-!: 


Eizs.  Portland,  Seattle 


THE    ONLY     MJJSICAL    JOURNAL 
PUBLISHED 


IN     THE     GREAT    WEST 
EVERV     WEEK    ^^ 


VOL.  XXIII.    No.  3. 


SAN  FRANCISCO.  SATURDAY,  OCTOBER  19.  1912. 


Price   10  Cents 


CONCERT   SEASON    OPENS   WITH    A    RUSH. 


Martln-Ganz     Recital     Inaugurates    Greenbaum     Seas 
While    Pasmcre   Trio,    Warren    D.   Allen,    Donna 
Shinn,  Eula  Howard  and  The  Loring  Club 
Represent    Resident    Artists. 


By  ALFRED  METZGER. 
The  first  halt'  of  October  opened  the  concert  season 
with  a  rush.  Nearly  every  evening  the  editor  of  this 
paper  was  called  upon  to  attend  a  concert  during  the 
last  ten  days  or  so.  On  some  evenings  there  were  even 
two  or  three  events.  Owing  to  the  numerous  musical 
affairs  and  to  the  limited  space  at  our  command,  we 
shall  be  as  brief  as  possible  without  omitting  anything 
of  importance.  Hefore  we  begin  with  the  enumeration 
of  the  concerts,  we  shall  refer  briefly  to  the  first  pro- 
duction of  Salome  in  San  Francisco  by  the  Lambardi 
Pacific  Coast  Grand  Opera  Company,  which  took  place 
at  the  Cort  Theatre  on  Friday  evening,  October  11  th. 

RICHARD  STRAUSS'  SALOME— Those  of  our  read- 
ers who  have  seen  our  exhaustive  report  of  the  opera 
"Conchita"  presented  by  the  Lambardi  singers  already 
know  our  attitude  toward  the  so  called  modern  realis- 
tic school.     The  old  schi>ol  of  operatic  composition  per- 


MME.   JOHANNA   GADSKI 

The  World's  Greatest  Dramatic  Soprano  Who  Will  Gi 

Her  Only   Public  San   Francisco  Concert  at  the 

Columbia  Theatre  on  Sunday  Afternoon, 

Oct.    27.        (See    P.    4    Col.    2.) 


mitted  the  vocal  score  to  overshadow  the  orchestral 
part.  This  new  school  makes  the  orchestra  overrule 
the  singing.  Neither  of  the  two  schools  comes  up  to 
our  ideal  of  genuine  operatic  art.  We  believe  that  the 
vocal  score  and  the  orchestral  score  should  be  upon 
equal  terms  and  that  a  vein  of  melody  should  run 
throughout  the  work.  We  have  said  that  we  are  under 
the  Impression  that  the  present  era  of  hysterical  fads  in 
composition  is  retrogressive  in  its  character,  that  is  to 
say  it  is  not  actually  an  improvement  on  older  modes 
of  composition,  especially  in  opera.  However,  it  may 
be  a  sort  of  bridging  over  from  the  old  to  the  new  and 
may  be  a  means  to  an  end  by  finally  achieving  the  really 
ideal  operatic  masterpiece.  It  will  he  difficult  to  im- 
prove on  works  like  Wagner's  or  even  Mascagni's.  Leon- 
cavallo's or  Puccini's,  but  if  such  a  thing  were  at  all 
possible  it  can  not  be  done  in  the  way  Strauss  is  doing 
it  in  "Salome. "  We  shall  never  admit  that  noise  can 
possibly  be  mistaken  for  music,  and  if  this  opera  "Sa- 
lome" is  not  constantly  interrupted  by  noise  we  do  not 
know  the  term  of  the  word.  It  is  true  there  are  many 
instances  of  beautifully  fiowing  melody,  but  they  are 
rather  fleeting  and  brief,  while  the  noise  prevails  almost 
throughout  the  hour  of  constant  strain  toward  melo- 
dramatic effects.  This  noise  may  be  realistic.  It  may 
remind  one  of  a  human  being's  groans.  It  may  des- 
cribe successfully  the  falling  of  drops  of  blood.  But 
what  of  it?  Why  are  such  descriptions  at  all  neces- 
sary? We  are  of  the  opinion  that  they  have  no  place 
in  music,  and  consequently  we  consider  "Salome"  in  as 
l>ad  taste  from  a  musical  point  of  view,  as  we  consider 


Oscar  Wilde's  poem  of  Salome  in  decidedly  bad  taste 
from  a  literary  point  of  view.  There  is  so  much  of  the 
beautiful  in  life  that  the  ugly  may  be  ignored  or  for- 
gotten without  being  missed.  While  Tarquini  was  very 
successful  in  her  vocal  interpretation,  such  as  Mr. 
Strauss  permitted,  she  might  have  been  stronger  from  a 
histrionic  point  of  view.  When  one  knows  the  story 
and  hears  the  music  Tarquini  was  rather  tame  in  com- 
parison. When  you  do  anything  at  all  whether  it  is 
beautiful  or  ugly,  do  it  thoroughly  or  else  leave  it 
alone.  The  best  performance  of  the  evening  was  the 
role  of  the  Prophet  by  Xicoletti.  the  baritone.  Both 
vocally  and  histrionically  it  was  a  most  artistic  and 
dignified  interpretation,  and  will  remain  long  in  the 
memory  of  those  who  had  the  fortune  to  hear  it.  Two 
performances  of  "Carmen  "  with  Tarquini  in  the  title 
role  were  the  new  performances  for  the  last  and  fourth 
week's  repertoire  of  the  Lambardi  Company.  It  was  a 
very  successful  engagement,  indeed  the  best  from  an 
artistic  point  of  view  which  Lambardi  has  given  us 
since  the  earthquake.  We  congratulate  Messrs.  Patriz/.i 
and  Gallo  upon  the  good  taste  desplayed  in  the  selec- 
tion of  artists,  repertoire,  musical  director  and  orches- 
tra. We  especially  want  to  emphasize  the  genius,  as 
operatic  conductor,  of  Signor  Bavagnoli.  It  was  simply 
marvelous  for  him  to  be  able  to  present  Salome  under 
the  conditions  he  labored  under.  The  orchestra,  almost 
exclusively  consisting  of  local  musicians,  was  something 
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to  be  proud  of.  We  do  not  believe  that  with  the  number 
of  men  in  the  orchestra  and  with  the  lack  of  rehearsals 
the  opera  Salome  could  have  been  presented  as  well  as 
it  was  here  anywhere  in  the  world.  We  take  our  hat 
olT  to  the  members  of  the  orchestra  and  their  able 
leader. 

DONNA  SHINN  AND  EULA  HOWARD  CONCERT- 
.Miss  Donna  Shinn  and  Eula  Howard  gave  a  song  and 
piano  recital  at  Scottish  Rite  .\udilorium  on  .'Vlonday 
evening  October  7th.  There  was  a  large  audience  in 
attendance.  Miss  Howard,  who  is  now  Mrs.  Thomas  Nu- 
I'iin.  played  even  better  than  usual.  She  was  in  an  ex- 
ceptionally happy  mood  revealing  both  technical  and 
temperamental  qualities  of  superior  character.  Es- 
pecially effective  and  delightful  were  the  Impressions 
reveived  from  her  reading  of  the  Chopin  and  Liszt 
numbers.  She  well  deserved  the  enthusiastic  applause 
that  greeted  her  at  the  end  of  her  numbers.  Miss  ShInn 
possesses  a  beautiful  soprano  voice  of  a  mezzo  timbre. 
Indeed  it  is  an  imusually  pleasing  and  caressing  vocal 
organ.  Miss  Shinn's  personality  is  also  most  delightful 
and  should  add  much  to  her  public  success.  However, 
as  a  friend  of  aspiring  California  artists,  we  would  ad- 
vise Miss  Shinn  to  study  singing  a  little  longer  ere  she 
presents  herself  as  a  professional  artist  before  the  pub- 
lic. She  needs  a  little  more  breath  support  and  we  are 
sure  that  as  soon  as  she  has  grasped  the  mysteries  of 
respiration  properly  it  will  make  a  wonderful  difference 
in  her  singing  .She  seems  to  have  temperament  and  per- 
sonality enough  to  win  out  eventually.  We  believe  that 
we  are  doing  her  a  good  turn  to  call  attention  to  her 
vocal  delinquencies.     Louis  Newbauer  played  the  flute 


obligate  with  his  well  known  artistic  finish.    The  com- 
plete program  was  as  follows; 

Para  Waltz  (Arditi),  Donna  Shinn;  (a)  Nocturne  B 
major  Op.  62  (Chopin),  (bl  Etude  De  Concert  D  flat 
(Liszt),  Eula  Howard;  la)  Lehn  Deine  Wang  (,Iensen), 
(b)  (Juten  .^bend  Gute  Nacht  (Brahms),  (c)  Still  Wie 
Die  Nacht  (Bohm),  Donna  Shinn;  (a)  Liebestraum 
I  Liszt).  )b)  Czardas  (Rubinstein),  Eula  Howard;  (a) 
.Jewel  Song  "Faust"  (Gounod),  (b)  Molly  Bawn  (Samuel 
Lover),  (c)  Loch  Lomond  (Arthur  Foote),  (d)  Comin' 
Thro'  the  Rye  (Scottish  Song),  Donna  Shinn:  Mad  Scene 
"Lucia"  (l)onizetli),  with  flute  oblij-'ato.  Donna  Shinn. 

THE  BAILEY.RILEY-ALLEN  CONCERT— One  of  the 
most  iileasing  concerts  we  have  attended  in  a  long  while 
was  that  given  by  Fanny  .Myra  Bailey,  soprano,  Herbert 
Riley,  cellist  and  Warren  D.  Allen,  pianist,  at  Town  and 
Gown  Hall,  Berkeley,  on  Tuesday  evening  October  8th. 
The  |)rogram  was  an  exceptionally  well  selected  one 
and  it  was  interpreted  with  a  sincerity  of  purpose  and  a 
thoroughness  of  musicianship  that  was  indeed  a  credit 
to  Berkeley  musical  circles.  The  program  opened  with 
the  Beethoven  Sonata  in  .-^  major  for  piano  and  cello 
and  introduced  to  us  a  new  cellist  by  the  name  of  Her- 
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bert  Riley.  Mr.  Riley  is  not  a  novice  on  the  concert  plat- 
form having  earned  laurels  In  Europe  and  America  prior 
to  his  arrival  in  San  Francisco.  He  has  a  smooth, 
"liquid"  tone  and  his  technic  is  surely  remarkable.  He 
also  possesses  an  ample  amount  of  temperament  and 
plays  with  a  sense  of  rhythm  and  a  virility  that  is  en- 
joyable to  a  marked  degree.  He  also  appears  to  be  a 
musician  of  more  than  ordinary  intelligence.  Mr.  Allen 
revealed  himself  at  his  best  on  this  occasion.  Tech- 
nically and  musically  he  gave  a  splendid  account  of  him- 
self, bringing  out  the  resources  of  the  piano  to  a  degree 
where  he  gave  thorough  satisfaction  to  his  critical  lis- 
teners. Mr.  Allen  is  surely  one  of  our  most  conscien- 
tious piainsts.  -Miss  Bailey  had  a  fine  opportunity  to  re- 
veal her  artistry  at  its  height.  She  was  In  excellent 
voice  and  interpreted  her  songs  with  a  feeling  and  an 
adherence  to  technical  and  emotional  details  that  proved 
her  a  vocalist  of  fine  resources.  She  was  heartily  ap- 
plauded and  deserved  the  genuine  homage  accorded  her. 
We  gladly  count  Miss  Bailey  among  California's  most 
pleasing  vocalists.  The  program  was  as  follows:  Bee- 
thoven's Sonata  in  A  major  for  Piano  and  'Cello:  Songs — 
"Wie  Melodien  zieht  es  mir, "  by  Brahms,  "Gretchen  am 
Spinnrade,"  by  Schubert,  "Ilemliche  Aufforderung"  by 
Richard  Strauss;  "Funerailles,"  written  for  the  Piano 
by  Franz  Liszt,  after  hearing  of  Choiiin's  death  In  1849; 
for  piano — Six  Waltzes,  by  Brahms,  "The  Engulfed  Ca 
thedral."  one  of  Claude  Debussy's  latest  works,  i^ 
(Continued  on  Page  3,  Col.  2.) 
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Henry  Hadley 

and  the  Steinway 

San  Francisco,  October  14,  1912 

Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

I  take  great  pleasure  in  endorsing  the  Steinway  as  the  highest  per- 
fection in  the  piano  manufacturer's  art;  and  I  also  take  great  pride  in  the 
fact  that  I  have  never  been  misled  by  the  false  representations  of  other 
people  who  attempt  to  use  and  abuse  the  Steinway  Piano  in  an  effort  to 
sell  inferior  goods,  as  I  feel  that  all  true  lovers  of  music  realize  the  fact 
that  the  Steinway  is  the  acme  of  piano  construction  and  is  the  standard 
toward  which  all  other  manufacturers  are  aiming. 

Very  truly  yours, 


'^y^^^ww  ;:4^L^y, 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 
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Miss  Nellie  Walker  apiieared  before  the  .-Mbert  Sid- 
ne.v  .Johnston  Chapter  of  the  Daughters  of  the  Con- 
federacy and  a  large  assemblage  of  guests  at  St.  Francis 
Hotel,  Satuiday  afternoon,  October  12,  and  made  her 
debut  as  a  singer  of  Indian  songs.  She  was  dressed 
alter  the  Zuni  fashion,  (luite  elaborately,  with  a  multi- 
tude of  beads  and  the  general  effect  was  very  pictur- 
esue.  Her  two  numbers  were  both  by  Troyer — "Blank- 
et Song"  and  an  "Invocation."  Both  of  these  were  re- 
ceived with  much  apiilause.  They  were  sung  In  a  dra- 
matic way,  in  good  voice  and  with  sympathetic  and  intel- 
ligent spirit.  Miss  Walker  has  good  promise  of  popu- 
larity in  this  special  line  and  also  in  a  much  wider  field. 
She  is  a  pupil  of  Miss  Marie  Withrow.  She  was  accom- 
panied by  Miss  Clara  Lowenberg,  a  pianiste,  who  is 
taking  front  rank  as  an  accompanist,  and  who  is  well 
known  as  a  soloist  of  much  ability. 
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Francisco,  State  of  California,  128  Sutter  Street. 
[SEAL.] 

(My  Commission  expires  June  2S,  191").) 


.Miss  Ada  Clement,  pianist,  announces  a  concert  to  be 
given  at  the  Hotel  St.  Francis  on  Tuesday  evening, 
October  29th,  She  will  be  assisted  by  Miss  Caroline  Ilal- 
sted  Little,  soprano,  and  the  Gustave  Mahler  Ensemble. 
The  program,  which  is  an  exceedingly  serious  and  artis- 
tic one  will  be  as  follows:  Piano  Solo,  D  minor  Sonata, 
Op.  31,  No.  2  (Beethoven);  Soprano  Solos — Wohin 
(Whither)  (Schubert),  Braut  Lieder  (Bride  Songs)  Schu- 
mann), Standchen  (Serenade)  (Brahms).  Fischerknabe 
(Fisher  Hoy)  (Liszt),  Salome's  .\ria  (From  Herodiade) 
(Massenet);  Piano  Solos — Largo,  B  major,  op.  SS  (Chop- 
in), Variations,  Op.  12,  "Je  vends  des  Scapulaires" 
(Chopin);   Piano  Quartet — G  minor.  Op.  2.5  (Brahms). 


BERKELEY  ORATORIO  SOCIETY  CONCERT. 

The  Berkeley  Oratoria  Society  announces  its  second 
concert  of  the  year  tor  Saturday  evening,  October  26,  at 
the  Harmon  Ciymnasium  on  the  University  Campus. 
The  work  to  be  presented  will  be  Joseph  Haydn's  ora- 
torio "The  Seasons."  which  will  be  given  for  the  first 
time  on  this  coast  with  a  chorus  of  one  hundred  and 
twenty  five  voices,  soloists  of  ability  and  reputation  and 
an  orchestra  of  fifty  of  our  best  symphony  artists,  Paul 
Steindorff,  the  untiring  director  of  the  Society  reports 
the  progress  of  the  Oratorio's  regular  choral  anil  en- 
semble rehearsals  as  most  satisfactory.  The  selection 
of  "The  Seasons"  by  the  council  of  the  Oratorio  Society 
is  to  be  especially  praised  as  the  eternal  youth  of  "Papa" 
Haydn's  choral  work  will  certainly  be  a  joy  to  our  mu- 
sical community,  and  a  joy  not  easily  forgotten. 

The  present  rendering  of  "The  Seasons"  will  be  the 
only  opportunity  the  public  will  have  to  hear  this  mas- 
terpiece in  its  entirety.  For  as  at  each  concert  another 
choral  work  of  importance  is  to  be  presented,  and  as  the 
Berkeley  Oratorio  Society  will  commence  preparations 
for  the  proposed  May  Festival  directly  after  the  presen- 
tation of  'The  Seasons"  it  will  be  impossible  to  devote 
any  time  to  another  rendering,  as  was  the  case  last 
spring  in  the  Verdi  Requiem,  when  the  surprise  at  the 
artistic  finish  and  sincerity  was  so  pronounced  that  it 
required  another  performance  at  the  Greek  Theatre  to 
satisfy  the  clamor  of  our  music  lovers. 

In  consequence  of  the  single  performance  of  "The  Sea- 
sons" the  Council  has  decitied  to  issue  single  tickets  at 
the  price  of  seventy-Hve  cents  to  give  earnest  students 
and  lovers  of  music  an  opportunity  to  enjoy  the  produc- 
tion. The  soloists  engaged  to  interpret  the  musical 
characters  of  Haydn's  Oratorio  are  Beatrice  Priest 
Fine,  the  noted  Oakland  soprano,  whose  artistic  career 
in  New  York  is  being  watched  with  the  greatest  inter- 
est and  whose  delight  at  appearing  in  such  si)Iendid 
surroundings  induced  her  to  cancel  several  recital  offers 
which  she  had  under  consideration.  The  tenor  part  of 
Lucas,  the  young  countryman,  is  in  the  hands  of  Howard 

E.  Pratt,  who  has  just  returned  fiom  a  two  years  sojourn 
in  New  York  devoted  to  concerts  and  to  study.     Chas. 

F.  Robinson,  the  young  basso,  will  have  his  first  oppor- 
tunity to  employ  his  beautiful  sonorous  voice  in  Ora- 
torio, and  with  the  baton  in  the  enthusiastic  hands  of 
Paul  Steindorff  another  musical  treat  is  in  store  for  us. 


"THE  ROSE  OF  PANAMA"  AT  THE  CORT. 

The  English  version  of  "The  Rose  of  Panama,"  a 
sparkling  Viennese  oiieretta  that  is  a  worthy  companion 
to  "The  Merry  Widow,"  "The  Chocolate  Soldier"  and 
other  recent  musical  successes,  will  be  the  attraction 
at  the  Cort  for  the  week  commencing  Simday  matinee 
under  the  management  of  John  Cort.  Chapine,  the  de- 
lightful little  French  prima  donna  who  won  New  York  in 
a  single  night,  will  head  a  cast  composed  of  sixty-five 
singers  and  comedians  of  more  than  ordinary  distinction, 
the  majority  of  whom  appeared  during  the  engagement 
in  New  York  last  season.  Holbrook  Blinn  in  "A  Ro- 
mance of  the  Underworld  "  follows. 


MISS     NELLIE     WALKER 

A  Pupil  of  Miss  Withrow,  Who  Made  a  Successful  Debut 

at  the  St,  Francis  Hotel,  Last  Saturday  Afternoon. 

An  unusually  artistic  event  proved  to  be  the  regu- 
lar meeting  of  the  Pacific  Musical  Society  which  took 
place  at  Golden  Gate  Commandery  Hall  on  Wednesday 
morning  October  9th.  The  program  was  presented  by 
Emiiio  Meriz,  Miss  Joan  Baldwin,  violin  and  piano.  Miss 
Fernanda  Pratt,  contralto,  and  Mrs.  Eugene  E.  Elkus, 
soprano.  The  next  event  will  take  place  on  Wednesday 
morning  October  23rd.  The  program  will  then  be  pre- 
sented by  Mr.  John  MeCaw.  piano.  Miss  Juanita  Water- 
man, soprano,  Mrs.  E.  De  Los  Magee,  contralto,  and 
the  String  Quartet  of  the  Gustave  Mahler  Ensemble. 
The  latter  will   play  the  Schubert  A  miiKjr  Quartet  op. 


B.  Liederman,  tenor,  and  the  well  known  Cantor  of 
Temple  Israel,  has  resumed  his  vocal  classes.  During 
the  recent  Jewish  Holiday  season,  Mr.  Liederman  di- 
rected the  splendid  musical  services  in  a  manner  that 
earned  for  him  the  gratitude  of  his  congregation  and  the 
congratulations  of  his  friends.  Mr.  Liederman  will  ap- 
peir  in  several  concerts  during  the  ensuing  season. 

%% 

(Continued  from  Page  1,  Col.  3.) 
which  the  central  idea  seems  to  be  that  of  a  cathedral 
engulfed  in  fog:  Songs— "The  Moon  drops  low."  from 
Cadman's  Cycle  of  Indian  Songs,  "The  Crying  of  Water," 
from  CampbellTiptons  Sea  Lyrics,  "June,"  by  Downing; 
for  'Cello — The  Swan,  by  SaintSaens,  Symphonic  Varia- 
tions by  Boellmann. 

THE  MARTIN-GANZ  CONCERT— Will  L.  Green- 
baum's  concert  season  opened  at  Scottish  Rite  ,\udi- 
torium  last  Sunday  afternoon  with  a  joint  vocal  and 
piano  recital  by  Riicardo  .Martin  and  Rudolph  Ganz. 
To  tell  the  truth  we  were  rather  disappointed  In  Mr. 
Martin.  While  he  possesses  a  big,  vibrant,  dramatic 
tenor  voice,  he  uses  it  in  a  manner  that  does  not  des- 
play  it  to  its  greatest  advantage.  In  the  first  place 
he   sings   "pinched,"   not   allowing   the   voice   to   come 


forth  clearly  and  freely,  and  consequently  straining  the 
upper  notes  in  a  manner  disagreeable  to  listen  to. 
Then  he  does  not  have  a  spontaneous  attack  of  his  notes, 
but  gets  at  them  in  a  sort  of  crescendo  fashion.  Further- 
more he  slides  rather  perceptibly  from  low  to  high  and 
high  to  low  notes,  thus  creating  a  very  unmusical  effect. 
His  diction  is  also  very  faulty.  In  addition  to  this  Mr. 
.Martin  does  not  seem  to  know  the  term  "piano"  or 
"paanissimo,"  but  sings  everything  "forte"  or  "fortis- 
simo." There  is  no  trace  of  bel  canto  no  idea  of 
mezza  voce  and  none  of  those  vocal  delicacies  and 
dainties  which  a  pastmaster  in  the  art,  like  Bond,  has 
revealed  to  us  so  successfully. 

But,  whatever  disappointment  we  may  have  experi- 
enced in  Mr.  Martin.  Rudolph  Ganz  made  up  for  all  of 
it.  He  is  in  the  sincerest  term  of  the  word  a  great 
pianist.  His  technic  is  astounding  and  his  phrasing  re- 
veals the  acme  of  musicianshiii.  He  is  a  brilliant  tech- 
nical as  well  as  an  intellectual  player.  He  is  versatile 
also.  He  interprets  Chopin  as  successfully  as  Liszt,  and 
while  his  compositions  belong  to  the  ultra  modern 
school  (sans  melody)  still  they  reveal  remarkable  talent 
and  possibly  a  better  understanding  of  them  would  aid 
us  more  in  defining  their  actual  character.  At  present 
we  can  only  see  the  technical  advantages  of  op.  23  and 
the  Peasant  Dance.  Musically  we  have  not  yet  found 
anything  to  admire  in  them.  However,  we  want  to  em- 
phasize the  fact  that  Mr.  Ganz  is  a  pianist  whom  no 
student  or  teacher  can  afford  to  miss.  He  is  surely  one 
of  the  masters  of  the  instrument.  His  interpretations 
are  original  and  above  all  individual,  and  they  are  well 
worth  hearing  and  enjoying.  We  have  never  heard  a 
more  musical  reading  of  Liszt's  Rakoczy  March  than 
that  of  Mr.  Ganz.  and  we  mention  this  one  composition 
not  because  of  its  importance,  but  because  we  had 
hitherto  never  received  the  impression  that  it  was 
musical.  We  have  to  thank  Mr.  Ganz  for  enlightening 
us.     The  program  was  as  follows: 

Etudes  Symphoniques  Op.  13  (Schumann),  Mr.  Ganz; 
Foreign  Songs  (a)  Serenata  (Sinigaglia),  (b)  Als  die 
alte  Mutter  (Dvorak),  (cl  Mattinata  (Leoncavallo),  Mr. 
Martin:  (al  Prelude  C  sharp  Op.  45  (Chopin),  (b)  Ber- 
ceuse (Chopin),  (c)  Polonaise  .\  fiat  (Chopin),  Mr. 
Ganz:  Aria  "Che  gelida  manina"  (La  Boheme)  (Puc- 
cini), Mr.  Martin;  English  Songs  (al  Before  the  Dawn 
(Chadwick),  (b)  What  is  Love  (Ganz),  (c)  Morning 
Hymn  (Henschel),  Mr.  Martin:  (a)  Intermezzo  from  Op. 
23  (new)  (Ganz),  (b)  Bauerntanz  (Peasant's  Dance) 
(new)  (Ganz),  (c)  Petrarca  Sonetto  A  major  (Liszt), 
(d)  Rakoczy  March  (Liszt).  Mr.  Ganz;  Aria  "E  lucevan 
le  stelle"  (La  Tosca)    (Puccini).  Mr.  Martin. 

THE  PASMORE  TRIO— The  Pasmore  Trio  gave  its 
only  San  Francisco  concert  at  Scottish  Rite  Auditorium 
last  Monday  evening  in  the  jiresence  of  a  large  audience. 
The  program  consisted  of  the  Schubert  Trio  in  B  flat 
major,  op.  99  and  the  Brahms  Trio  in  B  major  op.  8. 
These  two  compositions  were  really  difficult  tasks  for 
any  experienced  musicians,  even  though  they  were 
much  older  in  years  than  the  young  ladies  constituting 
the  Pasmore  Trio.  We  doubt,  however,  seriously, 
whether  they  could  have  given  a  more  matured,  a  more 
enjoyable  and  a  more  Intelligent  reading  of  these  works. 
There  was  a  balance  of  tone,  a  unanimity  of  expression, 
a  singleness  of  phrasing  and  an  evenness  of  ensemble 
that  brought  joy  to  the  heart  of  anyone  who  really  under- 
stands something  about  the  iJure  beauty  of  the  classics. 
To  go  into  further  details  of  the  exemplary  work  done 
by  these  young  musicians  would  be  futile,  for  it  is  suffi- 
cient to  say  that  the  most  particular  connoisseur  could 
not  help  enjoying  a  concert  of  such  unquestionable 
artistic  merit.  The  soloist  was  Sophye  Rottanzi,  who 
possesses  a  soprano  voice  of  great  warmth  and  luscious- 
ness.  It  is  well  placed  and  well  used,  has  an  even 
smooth  quality  in  the  high  as  well  as  low  positions,  and 
Miss  Rottanzi  phrases  very  intelligently  and  very  artis- 
tically. The  I^reley  by  Liszt  and  Schubert's  Ave  Maria 
were  delightfully  inler|ireted.  but  we  thought  the  aria 
from  The  .lewels  of  the  Madonna  rather  too  difficult  for 
the  artist,  or  possibly  she  did  not  yet  grasp  the  actual 
musical  meaning  of  the  work.  .-Vs  an  encore  Miss 
Rottanzi  interpreted  an  aria  from  La  Tosca  with  fine 
temperament  and  a  thorough  knowledge  of  the  musical 
value  of  the  work.  She  deserves  to  be  heartily  con- 
gratulated upon  her  debut  as  a  professional  singer  and 
her  services  ought  to  be  much  in  demand.  Benjamin 
Moore  played  the  accompaniments  very  effectively. 

THE  LORING  CLUB  CONCERT.— The  Loring  Club 
gave  its  first  concert  of  its  thirty-sixth  season  at  Scot- 
tish Rite  Auditorium  last  Tuesday  evening  October  loth, 
under  the  able  direction  of  Wallace  A.  Sabin.  The  spa- 
cious hall  was  packed  to  overflowing  and  frequent  out- 
bursts of  enthusiasm  and  demands  for  encores  testified 
to  the  impression  made  by  the  |)erformers  upon  the  audi- 
ence. Mr.  Sabin  was  in  fine  mood.  and.  notwithstanding 
the  rather  few  rehearsals  which  could  be  had  on  account 
of  -Mr.  Sabin's  recent  return  from  Europe,  there  was  no 
hitch  apparent  and  the  unquestionably  efficient  director 
wielded  his  baton  with  |)recision  and  with  effect.  The 
Club  was  assisted  by  Mrs.  Richard  L.  Partington,  mezzo 
soprano,  who  possesses  a  very  pleasing  voice  which 
she  uses  daintily  and  an  orchestra,  of  which  GIno  Severl 
was  the  excellent  concert  master.  Fred.  Maurer  accom- 
panied with  his  well  known  good  taste  and  certainty. 
The  program  was  a  very  gratifying  one  and  among  the 
successful  numbers  wo  desire  to  especially  commend 
The  Song  of  the  Camp  by  Dr.  H.  J.  Stewart,  which 
proved  to  contain  Impressive  virility  of  conception  and 
fine  ingenuity  of  execution,  especially  that  part  that 
brings  in  the  counter  melody  of  "Annie  Laurie,"  and  a 
song  entitled  "Sweet  Briar"  by  Wallace  A.  Sabin  which 
contains  many  elements  of  lyric  beauty.  The  complete 
program,  which  was  well  rendered,  was  as  follows: 
Introduction  and  Hymn  to  the  Sun  (Mascagni),  The 
Lamp  in  the  West  (lioratlo  Parker).  Cycle  of  Songs  from 
Tennyson's  Maud  (Arthur  Somervell),  The  Song  of  the 
Camp  (H.  J.  Stewart),  Six  Ancient  Folk  Songs  of  the 
Netherlands  (Adraeus  Valerius):  Three  Songs — Night 
(Landon  Ronald),  Dewdrops  (Garnet  Wolseley  Cox). 
Sweet  Briar  (Wallace  A.  Sabin),  The  Village  Blacksmith 
(William  E.  Haesche). 
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By  ELIZABETH  WESTGATE 

Oakland,  Oct.   14,   rjl2. 

An  aunonnceniunt  of  eBpeclal  moment  is  the  one 
which  follows: 

The  Berlceley  Piano  Cluh,  to  whose  wise  and  at  times 
courageous  efforts  many  unusual  musical  events  on  this 
side  of  the  Day  are  due,  has  euBaged  the  Beel  Quartet 
for  a  series  of  four  concerts,  to  take  place  before  the 
close  of  the  year.  The  first  was  on  Thursday  night  of 
last  week,  at  the  club  house;  the  others  on  October  31st, 
November  21st  and  December  12th— all  on  Thursday 
evenings.  Mr.  neel  has  prepared  programs  of  the 
greatest  interest.  For  example,  the  llrst  presents  a 
Mozart  Quartet  in  G  major,  four  movements— that  one 
of  which  the  last  movement  is  in  2/2  time  and  the 
Beethoven  Quartet  in  C  major,  op.  r,i).  No.  3.  Two 
shorter  works  of  modern  composers  complete  the  olTer^ 
ing  At  the  second  concert  the  Schubert  Quartet  in  A 
major  and  the  Dohnanyi  Quartet  in  D  Hat  will  be  given. 
The  capacity  of  the  club-hall  will,  it  is  nearly  certain, 
be  taxed  to  accommodate  those  who  will  be  eager  to 
hear  Mr.  Beel,  and  his  associates,  Mr.  Meriz,  Mr.  Fire- 
stone and  Mr.  Villalpando. 

The  Berkeley  Musical  Association,  encouraged  by  the 
overwhelming  success  of  its  season  1911-1912,  is  pre- 
paring a  remarkable  series  of  concerts  by  well-known 
artists  for  1912-1913.  Harmon  Gymnasium,  though  not 
perfectly  adapted  to  concerts,  is  yet  the  only  Auditorium 
in  Berkeley,  sufficiently  large  to  seat  the  members.  It 
has  therefore  been  chosen  for  the  various  concerts  this 
year.  On  Friday  evening,  October  ISth,  Riccardo  Mar- 
tin, tenor  of  the  Metropolitan  Opera  Company,  Rudolph 
Ganz,  the  Swiss  pianist,  with  Miss  Lima  O'Brien  as 
accompanist,  will  open  the  season  of  the  Association. 
The  unerring  taste  of  .Julius  Rehn  Weber,  the  secretary, 
is  responsible  for  much  of  the  success  of  the  previous 
seasons.  There  has  never  been,  so  far  as  my  memory 
serves,  a  disappointing  program,  of  all  that  the  society 
has  presented,  and  some — indeed  many— have  been 
memorable.  That  this  season  promises  Mischa  Elman. 
Josef  Lhevinne  and  Madame  Julie  Gulp  (the  Dutch 
lieder  singer)  is  a  surety  of  its  continued  great  success. 
A  fifth  concert  not  yet  decided  upon  will  be  added  to 
those  just  mentioned. 

The  Berkeley  Oratorio  Society  is  to  give  a  concert 
this  month.     The  details  have  not  yet  reached  me. 

Miss  Clara  Freuler.  whose  singing  at  the  fine  concert 
at  Scottish  Rite  Hall  on  Sunday  given  by  Mr.  Grienauer 
occasioned  so  much  favorable  comment,  is  a  Berkeley 
singer,  having  made  her  debut,  before  going  abroad, 
as  a  pupil  of  Mrs.  Carroll-Nicholson.  Miss  Freuler's 
talent  has  been  further  cultivated,  as  was  proved  by 
her  list  of  varied  songs  at  the  concert  on  Sunday.  The 
program  has  been  reviewed  by  the  editor-in-chief,  so 
that  I  content  myself  with  this  brief  mention. 

Luther  Marchant  of  Berkeley,  has  begun  his  work  at 
the  Northern  College,  having  already  twenty  students 
amongst  the  college  men,  and  many  others  in  prospect, 
as  well  as  a  position  in  a  prominent  church.  His  winter 
will  therefore  be  a  busy  one.  He  may  repeat  there  in 
concert  the  numbers  which  he  gave  with  so  much  dis- 
tinction at  Golden  Gate  Commandery  Hall  last  month, 
at  the  recital  of  several  of  Miss  Withrow's  pupils. 

Miss  Edna  Fischer  of  Alameda  will  give  a  recital  at 
Adelphian  Hall  on  Tuesday  evening  of  this  week.  Miss 
Fischer  has  prepared  a  program  of  interesting  songs, 
with  Mrs.  Ford  Edwardes  Samuels  as  accompanist,  and 
Mr.  Blanchard  in   piano  solos. 

The  Unitarian  Club  of  Alameda  has  resumed  its  fort- 
nightlv  gatherings.  At  the  second  meeting  the  music 
comprised  tenor  solos  by  Stephen  N.  Wyckoff,  who  sang 
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ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these  fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN  Piano  has  many  valu- 
able and  exclusive  patented  features. 
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"A  Border  Ballad"  by  Coweii,  and  Whelplcy'a  "I  Know  a 
Hill."  Hawley  B.  Hickman,  the  'celllBl,  played  the 
".Meditation"  from  Thais,  and  a  Chopin  Nocturne.  Both 
iniiBlclans  were  received  with  much  favor.  Arthur 
Agard  is  the  director  of  music  of  the  club. 

The  various  departments  of  California  Institute  of 
Musical  Art  are  having  frequent  exposition.  On  last 
Saturday  evening  Mnie.  .Sofia  Neugtadt,  the  soprano 
singer  and  lecturer  o  iimuslcal  aubjects,  gave  a  very 
charming  and  Instrurtivc  lecture  on  The  Art  of  Song, 
with  Illustrations  at  the  llarthon  Schfxjl.  Mr.  William 
(;aeruth  assisted  the  singi-r  as  accompanist. 

Persons  planning  corn  erig  and  other  musical  events, 
in  Oakland,  Alameda  and  Berkeley  are  Invited  to  send 
their  programs  to  me.  My  dally  work  affords  me  no 
leisure  to  make  inquiries  as  to  these  matters,  but  I  am 
always  glad  to  mention  them  when  they  are  brought  to 
my   notice. 

KLIZABRTH  WESTGATE. 

BE  SURE  AND   HEAR  GADSKI! 

The  Diva  Presents  Several  Unusual  and  Most  Instructive 
Programs  of  Great  Vocal  Compositions. 

Mine.  .lohanna  Gadski,  the  queen  of  dramatic  sopranos 
and  one  whose  art  is  so  great  that  she  can  sing  a  Wag- 
nerian opera  one  night  and  a  Mozart  work  the  next,  is 
announced  for  two  special  programs  under  Will  Green- 
bauin's  management  during  the  coining  week.  Only  one 
of  these,  however,  will  be  given  in  San  Francisco  the 
other  being  scheduled  for  Oakland.  The  Oakland  con- 
cert is  announced  for  next  Thursday  afternoon,  October 
24  at  3:iri  and  the  program  is  as  follows  "Dich  Theure 
Halle"  from  "Tannhauser"  and  the  songs  •"Engei" 
"Traume  '  and  "Lullaby"  all  by  Richard  Wagner:  "Friih- 
lingsglaube"  and  "Aufenthalt"  Schubert,  "Wehe  so  willst 
du  mich  meiden"  "Nachtigal"  and  "Der  Schmied"  by 
Brahms  and  "Ruhe  meine  Seele"  "Das  Geheimniss"  by 
Rici-lard  Strauss:  InFinglish — "June,"  Walter  [Morse 
Rummel  "Sleep,  then  ah  Sleep,"  Branscombe,  "Love  and 
Springtime."  Metcalf.  "The  Cave"  and  "In  the  Tree-tops 
high."  Schneider  and  Mary  Turner  Salter's  wonderful 
worli  "The  Lamp  of  Love  "  which  is  fully  equal  to  her 
"Cry  of  Rachel."  Seats  may  be  secured  at  Ye  Liberty 
Playhouse.  Oakland  on  and  after  Monday  morning. 
Mail  orders  should  be  addressed  to  H.  W.  Bishop. 

The  one  and  only  San  Francisco  public  concert  l.Mme. 
Gadski.  of  course,  sings  for  the  St.  Francis  Society  on 
Tuesday  night)  will  be  given  at  the  Columbia  Theatre 
next  Sunday  afternoon  October  27  at  2:30.  The  pro- 
gram can  best  be  described  by  the  word  "colossal." 
Here  it  is  in  its  entirety — Arias  "Rittorna  Vincitor"  from 
"Aida"  and  "The  Suicide  Scene"  from  "La  Gioconda:" 
Lieder — "Die  Forelle"  Schubert,  "In  den  Schatten 
meiner  Locken"  and  "Das  verlassene  Magdlein"  Hugo 
Wolf.  "Ini  Herbst"  Franz  and  "Wilkommen  mein  Wald" 
Strauss;  Songs  in  English — "The  Little  Gray  Dove" 
Saar.  "Unmindful  of  the  Roses"  Schneider.  "Love  and 
Springtime"  Metcalf.  "To  You"  Oley  Speaks,  and  "Ecs- 
tasy" by  Rummel.  A  closing  group  of  masterpieces  will 
be  "Isolde's  Narrative  to  Brangane"  and  "Liebestod" 
from  "Tristan  und  Isolde."  At  each  concert  that  splen- 
did artist,  Edwin  Schneider  will  play  solos  besides  ac- 
companying the  star.  Seats  will  be  ready  at  Sherman, 
Clay  &  Co.'s  and  Kohler  &  Chase's  on  Monday.  Address 
mail  orders  to  Will.  L.  Greenbaum. 


to  be  Friday  afternoon  November  2'ii,  and  uule«s  tb<-: 
will  be  a  symphony  or  popular  (;onc«rt  od  that  <lat«, 
will  remain  as  selected.     Mrs.  iJlrmlngbam  will  pre8<r! 
as  a  special  feature  on  that  tx^caslon.  In.  H.  J.  Sl*war 
exquisite    cycle    of    songs    entitled    Yoseiulte    L^geun- 
These   songs   will    be   given   in   costume   and    wiiL    the 
necessary  scenic  accessories.     It  will  prove  a  most  de- 
lightful event. 

The  pupils  of  Mrs.  Oscar  Mansfeldt  will  give  a  coo- 
cert  for  the  Ebell  Club  in  Oakland  on  Tuesday  evening 
October  22d.  The  program  will  be  as  follows:  Sonata 
for  Piano  and  Violin  (Gadei,  Miss  Helen  Wilbur  and 
Miss  Carrie  Goebel  Weston;  (.'baconne  (Bach-Busonl), 
.Miss  Alma  Birmingham;  Variations  Serieuses  (Men- 
delsBobn).  Miss  Roxana  Weihe;  Melodle  iGabrilowiteb), 
Bavane  (Delibes),  Valse  (Herman  Perlet),  Miss  Edna 
Goeggel;  Gracovlenne  Fantastique  (Paderewskl),  Tar- 
antella (Liszt),  Miss  Edna  Montague;  Nocturne  (Chop- 
in), Magic  Fire  Scene  from  Ine  Waikiire  (Wagner),  Miss 
Alma  Birmingham;  Etude  F  major  (Chopin),  Scherzo  C 
sharp  minor  (Chopin),  Miss  Roxana  Weihe. 


THE   MARTIN-GAN2  FAREWELL, 

The  farewell  concert  of  Riccardo  Martin  and  Rudolph 
Ganz  will  be  given  this  Sunday  afternoon.  October  20  at 
Scottish  Rite  Auditorium  at  2:30.  Mr.  Martin's  arias 
will  be  the  "Flower  Song"  from  "Carmen"  in  place  of 
the  "Fedora"  number  originally  announced  and  the 
"Liebeslied"  from  Wagner's  "Die  Waikiire"  besides 
groups  of  songs.  IMr.  Ganz  will  play  by  special  request 
Beethoven's  "Moonlight"  Sonata,  Brahms'  "Intermezzo" 
Op.  116  No.  6  and  "Capriccio"  Op.  76  No.  2,  "Frage" 
((Question)  Andrea  and  "Rhapsody"  in  C  major  by 
Dohnanyi  in  one  group  and  fwo  of  his  own  compositions 
and  two  Liszt  works  in  another.  Seats  are  on  sale  at 
Sherman.  Clay  &  Co.'s  and  Kohler  &  Chase's  and  on 
Sunday  the  box  office  will  be  open  at  the  Hall  after  10 
A.  M.  After  this  concert  these  artists  will  appear  but 
twice  in  joint  recitals  when  Mr.  Ganz  will  complete  his 
long  tour  of  piano  recitals  and  Mr.  Martin  resumes 
his  position  as  leading  tenor  at  the  Metropolitan. 
w 
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Mrs.  J.  E.  Birmingham  is  planning  a  concert  to  be 
given  at  the  Alcazar  Theatre  sometime  toward  the  lat- 
ter part  of  November.     The  date  that  has  been  set  was 


Pianist 

Farewell  Concert 

SCOTTISH  RITE  AUDITORIUM 

This  Sunday  Afternoon,  at  2:30 

Prices:    $L00.  SI. 50.  $2.00. 

THK    STKINWA*     PIANO 

Half  a  Hundred  Fine  Players  in 

United  States 
Marine  Band 

^         From  ihe  Wtiite  House.  Washington.  D.  C. 
Lieut.  Wm.  H.  Santelmann.  Leader 

Greek  Theatre,  Berkeley 

This  Saturday  Aft.,  at  3;  Night,  at  8:15 

DREAMLAND  RINK 

Steintral  Sutter 

Sunday  and  Monday,  October  20  and  21 
Afternoons  and  Nights 

Admission  50c.  Reserved  seats  75c,  $1.00,  at  Sher- 
man. Clay  &  Co.  and  Kohler  &  Chase 


^ 


GADSKI 


Edwin  Schneider 


Pianist 


ONE  GREAT  PROGRAM 

COLUMBIA  THEATRE 

Sunday  Afternoon,  Oct.  27,  at  2:30 

Seats  at  above  box  offices  Mondav,  October  21 
Prices:  $1.00,  $1.50,  $2.00  and  S2.50 

and  at 

Ye  Liberty  Playhouse,  Oakland 

ENTIRE  NEW  PROGRAM 

Next  Thursday  Aft.,  Oct.  24,  at  3:15 

Box  Office  at  Ye  Liberty  Next  Monday 

THE    STEIXW.W    PIAXO 


Coming:  YOLANDA  MERO 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegli  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Knde  Music  School.  There  serious  students 
find  the  warm  artistic  atmosiituro  sn  foreign  to  institutions   of  learning. 

IT    IS   THE    SCHOOL   THAT    DEVELOPS    ARTISTS     IN     THE    TRUE     SENSE     OF    THE     WORD, 
WHETHER     PIANISTS.     SINGERS,     VIOLINISTS     OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Siglsmond  Stojowski,  the  eminent  Polish  pianist 
and  composer;  David  Bispham,  America's  greatest  baritone:  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Hemenyi.  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Knde,  one  of  the  greatest  teachers  of 
the   violin    and    others   ec|ually    famous    in    all    branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  '^^1?^"'' 


THE   PACIFIC   COAST    MISICAL    REVIEW 


UNITED    STATES    MARINE    BAND. 
(Continued  from  Page  3,  Col.  2.) 

At  the  Sunday  night  concert  Wagner's  "Tannhauser" 
Overture  and  "Entrance  ot  the  Gods  to  Walhalla"  from 
"Das  Rheingold,"  Sinding's  "Rustle  of  Spring"  selections 
from  Von  Weber's  operas.  Liszt's  "Hungarian  Rhapso- 
die"  No.  2  and  a  number  of  smaller  works  will  be  given 
and  the  soloists  will  be  Miss  Sherrier  in  Micaela's  Aria 
from  "Carmen,"  M.  Vanpoucke  the  clarinet  virtuoso 
and  Peter  Lewin  who  is  said  to  be  a  wonder  on  the 
xylophone.  On  Monday  afternoon  the  matinee  will 
commence  at  3:l.'i  so  that  school  children  may  attend 
and  the  Overture  to  "11  Uuarany"  by  Gomez,  Weingart- 
ner's  fantasie  on  Weber's  "Invitation  to  the  Dance,"  Se- 
lections from  "La  Boheme"  etc.  are  on  the  list. 

The  farewell  Marine  Band  concert  will  be  given  Mon- 
day night  at  8:15  and  the  important  numbers  will  be 
Overture  to  "Mignon"  Thomas,  "Fifth  Nocturne"  Ley- 
bach,  "Love  Scene"  from  "Feuersnot"  Richard  Strauss, 
Selections  from  "Lohengrin"  Wagner  and  Liszt's  "Hun- 
garian Rhapsodie"  No.  9  (Pester  Carnival).  The  solo- 
ists will  be  Mr.  Frey  and  Miss  Sherrier.  Prices  for  the 
Marine  Band  Concerts  will  be  .\dmissioh  .')0  cents,  and 
reserved  seats  T.'i  cents  and  $1.00.  Children  at  matinees 
2.5  cents. 


MUSICAL  REVIEW'S  CALIFORNIA  ARTISTS  DIRECTORY 


ORPHEUM. 


Comedy  predominates  in  the  next  week's  Orpheum 
bill  and  to  all  who  enjoy  a  hearty  laugh  a  most  delightful 
entertainment  is  assured.  Joseph  .lefferson,  a  son  of 
the  famous  .Vmerican  actor  of  that  name  and  Felice  Mor- 
ris whose  personal  magnetism  and  histrionic  ability  have 
made  her  very  popular  will  appear  in  .Tesse  L.  Lasky's 
production  of  William  C.  De  Mille's  (iroblem  play  of  the 
future  entitled  "In  1999"  which  deals  with  the  reversed 
condition  of  man  and  wife  which  the  author  predicts 
will  exist  at  that  period.  In  this  clever  little  play  the 
wife  is  the  breadwinner  and  assumes  all  the  privileges 
which  were  previously  her  husband's.  She  frequents  the 
club,  stays  out  at  night  and  keeps  her  stay-at-home 
spouse,  who  is  performing  the  household  duties,  in  a 
state  of  constant  anxiety.  .Mbertina  Rasch's  "Le  Ballet 
Classique"  will  be  presented  with  Mile.  Domina  Marinl 
and  Marcel  Bronski  dancers  of  international  fame  and 
late  of  the  Metropolitan  Opera  House,  New  York.  It 
consists  of  a  series  of  classic  dancers  in  which  the 
premieres  have  the  support  of  ten  skilled  and  graceful 
coryphees. 

"The  Suffragette"  a  humerous  advanced  political  satire 
will  be  played  next  week  only  by  Franklyn  .\rdell  who 
is  its  author,  with  the  assistance  of  Marie  Walters.  The 
sketch  depicts  a  political  campaign  in  which  husband 
and  wife  oppose  each  other  as  candidates  for  the  office  of 
Mayor. 


Mrs.  Lois  Patterson  Wessitsh,  who  left  in  August  for 
Florence,  Italy,  to  persue  her  operatic  work  with  the 
well  known  teacher  Lombardi,  informs  Mme.  Beringer, 
her  former  teacher,  that  she  had  a  most  delightful  in- 
terview with  the  maestro,  and  was  at  once  accepted  as 
one  of  his  pupils.  Lombardi  has  an  enviable  reputa- 
tion as  a  master  of  bel  canto,  and  has  coached  Caruso, 
Riccardo  Martin,  De  Cisneros,  Glenn  Hall,  Giovanni  etc. 
Coming  to  Lombardi  with  a  voice  that  has  been  well 
trained  under  Mme.  .Joseph  Beringer's  guidance,  Lom- 
bardi assured  Mrs.  Wessitsh  that  she  will  accomplish 
great  things  with  him  in  a  short  time.  As  Lombardi 
only  accepts  a  limited  number  of  pupils,  Mrs.  Wessitsh 
considers  it  a  high  compliment  to  have  been  accepted 
at  once  as  among  these.     She  will  coach  for  grand  opera. 

"THE   SECRET   OF   SUZANNE." 


The  Secret  of  Suzanne  will  be  presented  at  the  Cort 
Theatre  during  the  latter  part  of  November  under  the 
management  of  Frank  W.  Healy.  A  company  of  espe- 
cially fine  artists  has  been  engaged  for  this  occasion. 
An  opera  briefly  brilliant  and  delightfully  to  the  point  is 
"The  Secret  of  Suzanne."  the  new  work  ot  Wolf-Ferrari, 
that  has  been  so  unanimously  endorsed  by  large  audi- 
ences in  Chicago  and  New  York.  The  operas  of  pro- 
nounced success  during  the  past  decade  may  be  num- 
bered upon  the  fingers  of  one  hand,  and  this  sparkling 
work  easily  stands  first  in  the  list.  The  composer  has 
devised  a  score  ot  much  charm  for  a  small  string  or- 
chestra, giving  music  of  the  intimate  kind  its  delicate 
values  and  poetic  colors — virtues  too  frequently  over- 
emphasized by  the  large  orchestras.  This  feature  will 
particularly  recommend  itself  to  music  lovers.  This 
score  has  melody  attuned  to  the  text  of  humor  and  sen- 
timent as  well  as  the  potential  play  of  pantomine.  All 
of  the  roles  are  filled  by  artists  of  the  Chicago  Grand 
Opera  Company  selected  by  Manager  Andreas  Dippel; 
and  all  the  scenery  and  effects  utilized  in  the  original 
production  at  the  -Xuditorium  will  give  picturesque  value 
to  this  representation. 


The  Oakland  Conservatory  of  Music  gave  another 
of  its  successful  students  academias  at  the  Conserva- 
tory hall  on  Thursday  evening  October  10th.  The  pro- 
gram was  as  follows:  Remarks  by  the  Director:  Piano 
Duet — "La  Dame  Blanche,"  Overture  (Boildieu).  Aliss 
Hedwig  Schnoor  and  Miss  Ida  Bust:  Violin  Duet — Fanta- 
sia in  G,  Andante  and  .\llegro  (.larvis).  Miss  Marie  Kane 
and  Miss  Leolia  Angell;  Vocal — (al  Bedouin  Love  Song 
(PInsuti),  (hi  Love's  Proving  (Lohr),  Mr.  Richard  Ham- 
mond; Violin — (a)  Andante  in  G,  lb)  Allegro  in  D 
(Tours),  Miss  Bessie  Smith:  Piano — (a)  Pierrette 
(Chaminade),  (b)  Valse  Caprice  (Newlandl,  Miss  Klsie 
Jobannsen;  Vocal — "My  Heart  at  Thy  Sweet  Voice," 
(SaintSaens).  Miss  Gina  I.  Wilkie;  Violin— (a)  Madrigal 
(SimonettI),  (b)  Legende  (Wieniawski),  Mr.  Ralph  E. 
Andel;  Piano  Duet — Overture,  Le  Templier  et  La  .luive 
(Marschner),  Miss  .\lda  Lyon  and  Miss  Madge  Caulfield: 
Vocal — Sextette  from  "I-ucia"  (Donizetti),  Miss  Gina  I. 
Wilkie,  Soprano,  Mrs.  Joseph  Taylor.  Contralto.  I,ouis 
J.  Spuller  and  Giuseppi  Muratori,  Tenori.  Francis'  D. 
Oliver  and  Norman  P.  Wilkie,  Bassl. 
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asslflcd  Directory  of  California  Artists  is  pub- 
Musical  Clubs.  Managers  and  anyone  seeking 
merit.  The  Paclflc  Coast  Musical  Review  so- 
respondence  upon  the  efHcIency  of  the  artists 
partment.  We  will  only  recommend  those  art- 
are  really  competent.  Only  professional  and 
?d  musicians  can  secure  space  In  this  depart- 
Ivanced  pupils  and  amateurs  are  not  eligible, 
ans  advertising  In  tills  paper  to  the  extent  of  fifty 
eek  or  more  are  entitled  to  free  space  In  this 
It.  Any  artist  of  merit  can  be  placed  upon  a 
of  California  artists  on  flic  in  this  office  wllh- 
e  of  any  kind.  We  solicit  the  co-operation  of 
I  and  musical  organizations  to  distribute  this 
It  thoroughly  In  all  parts  of  the  Paclflc  Coast, 
her    notice    this    Directory    will    ai)pear    once    a 


PIERRE    DOUILLET 
904  Kohler  &  Chase  Bldg.  San  Francisco.  Cal. 

EULA   HOWARD 
545  O'Farrell  Street  San  Francisco,  Cal. 

~'  GEORG  KRUGER 

901  Kohler  &  Chase  Bldg.  San  FranclBCO,  Cal. 

ROSCOE  WARREN  LUCY 
6128  Hillegrass  Avenue  Oakland,  Cal. 

HUGO  MANSFELDT 
238  Cole  Street  San  Francisco,  Cal. 


SOPRANOS 


MISS    VIRGINIA    GOODSELL 
Blanchard  Hall  Building.  Los  Angeles,  Cal. 

MISS    CLARA    FREULER 
2527  Ridge  Road  Berkeley,  Cal. 

MISS  HELEN  COLBURN  HEATH 
2505  Clay  Street  San  Francisco,  Cal. 

MISS   CAROLINE   HALSTED   LITTLE 
3621  Broadway  Oakland,  Cal. 

MISS    MARY    ALVERTA    MORSE 
1249  Jones  Street  San  Francisco,  Cal. 

MADAME  PUERARI   MARRACCI 
978  Union  Street  San  Francisco,  Cal. 

MISS  ESTELLE  C.  RUDDOCK 
2341   Ellsworth  Street  Berkeley,  Cal. 


CONTRALTOS 


MME.    JOSEPH    BERINGER 
926  Pierce  Street  San  Francisco,  Cal. 

LILLIE    BIRMINGHAM 
2730  Pierce  Street  San  Francisco,  Cal. 

MRS.    M.    E.    BLANCHARD 
845  Ashbury  Street  San  Francisco,  Cal. 

MISS   RUBY    MOORE 
2161  Shattuck  Avenue  Berkeley,  Cal. 


MACKE.VZIE    GORDON 
2832  Jackson  Street  San  Francisco,  Cal. 

HOWARD   E.   PRATT 
330-22nd  Street  Oakland,   Cal. 

BARITONES. 

WM.   EDWIN  CHAMBERLAIN 
24:n    Klswcrth    Street  Berkeley.    Cal. 


G.    S.    WANRELL 
2423   Fillmore  Street  San   Francisco.  Cal. 


WARREN   D.  ALLEN 
2738  Regent  Street  Berkeley,  Cal. 

JOSEPH    BERINGER 
926  Pierce  Street  San  Francisco,  Cal. 

MARGARET  BRADLEY 
1731  11th  Avenue  Oakland,  Cal. 


MRS.   OSCAR    MANSFELDT 
2016  Buchanan  Street  San  Francisco,  Cal. 

ASHLEY   B.   PETTIS 
818  Grove  Street  San  Francisco,  Cal. 

MISS  MOLLIE  E.  PRATT 
1407   Sutter   Street  San   Francisco,   Cal. 

MISS  ELIZABETH   SIMPSO^i 
2192   Shattuck  Avenue  Berkeley,  Cal. 

HEINRICH    VON'   STEIN 
Tenth  and  Hill  Streets  Los  Angeles,  Cal. 

UDA   WALDROP 
3142  Lewiston  Avenue  Berkeley,  Cal. 

URSA  WARREN 
1354  Pacific  Ave.  San  Francisco,  Cal. 

MISS  ELIZABETH  WESTGATE 
1117   Paru  Street  Alameda,  Cal. 

ACCOMPANISTS 


Wll.Iiri!    .MCOLL 


San  Francisco,  Cal. 


VIOLINISTS 


SIGMUND   BEEL 
1909  Pine  Street  San  Francisco,  Cal. 

NOAH    BRANDT 
2520  Broadway  Street  San  Francisco,  Cal. 

GIULIO  MINETTI 
2.S5n  Jackson  Street  San  Francisco,  Cal. 


R.  P.  A.  CALLIES 
340  Oak  St.  San  Francisco,  Cal. 

KARL  GRIENAUER 
IIM.".    Hyde    Street  Can    Francisco,    Cal. 


ORGANISTS 


WALLACE  A.  SAHIN 
:;U2  Lewiston  .\ venue  Berkeley,  Cal. 

ORCHESTRA   DIRECTORS 

HAULEY   IIA.MILTON 
325U  Blanchard  Hall  Bldg  Los  Angeles,  Cal. 

HERMAN  PERLET 
1350  Franklin  Street  San  Francisco,  Cal. 

PAUL  STEINDORFF 
2422  Stuart  Street  Berkeley,  Cal. 


Miss  Margaret  Bradley,  organist,  assisted  by  Charles 
Lloyd,  Jr.  basso,  will  give  an  organ  recital  at  Kohler  & 
Chase  Hall  on  Thursday  evening  October  24th.  Miss 
Bradley  is  an  excellent  musician  having  appeared  fre- 
quently in  public  and  occupying  one  of  the  most  prom- 
inent church  positions  in  the  Hay  Cities.  The  prqgram 
which  will  be  presented  on  tiiis  occasion  will  be  as  fol- 
lows: Allegro  and  Pastorale  from  the  First  Organ 
Sonata  (Guilmant),  (a)  Intermezzo,  (Callerts),  (b)  Ro- 
mance in  D  flat  (Lemare):  Chorale  Preludes — (a)  Vater 
Unser  iin  Himmelreich,  (b(  Erschienen  ist  der  herrllche 
Tag,  (Bach):  Finlandia  (Sibelius-  Fricher);  Vocal  Solo 
(Selected),  Charles  Lloyd.  Jr.:  Largo  from  New  World 
Symphony  (Dvorak);  .\llegro-Fuga  from  second  organ 
sonata  (MendeUsohn) ;  (a)  Romance  (Faure),  (b)  Pil- 
grim's Chorus  from  Tannhauser  (Wagner),  (c)  Love 
Song  (Nevin):   Hosannah   (Dubois). 


joyable  to  hear.  The  soloist  will  be  Robert  Malcom 
Battison.  a  well  known  church  and  concert  tenor  of  this 
city.  Mr.  Battison  has  been  exceedingly  successful  in 
professional  musical  circles  of  late  and  his  services  are 
greatly  in  demand.  He  will  sing  an  aria  from  La  Gio- 
conda  and  songs  by  Tosti  and  Leoncavallo.  The  com- 
plete program  will  be  as  follows:  Rhapsodie  Hongroise 
No.  12  (Liszt),  The  Pianola  Piano;  Cielo  e  mar  from  La 
Gioconda  ( Ponchielli),  Mr.  Battison,  accompanied  with 
the  Pianola:  Coquette  Mazurka  (Larregia),  Hungarian 
Dance  No.  5  (Brahms),  The  Pianola  Piano;  Parted 
(Tosti),  iMattinata  (Leoncavallo),  Mr.  Battison  accom- 
panied with  the  Pianola:  Overture  Der  Frieschiitz 
(Weber),  The  Aeolian  Pipe  Organ. 


KOHLER  &  CHASE  MUSIC  MATINEE, 


The  program  to  he  given  at  the  next  regular  weekly 
Music  Matinee  of  Kohler  &  Chase,  on  Saturday  after- 
noon. October  26,  will  again  l)e  of  the  utmost  interest  to 
music  lovers.  Among  the  particular  features  on  the 
program  will  be  the  Twelfth  Rhapsodie  by  Liszt  which 
will  be  interpreted  on  the  Pianola  Piano  and  the  Over- 
ture to  Weber's  Freischiitz  which  will  receive  presenta- 
tion on  the  Aeolian  Pipe  Organ.  Both  works  belong  to 
the  gems  of  musical  literature  and  should  be  most  en- 


A  grand  testimonial  was  tendered  Mario  LambardI, 
director  of  the  LambardI  Pacific  Coast  Grand  Opera  Com- 
pany at  the  Cort  Theatre  Friday  afternoon,  October  18th 
by  all  the  leading  artists  and  members  of  the  chorus. 
The  program  was  in  the  form  of  an  operatic  festival 
including  complete  productions  with  costumes  and 
scenery  of  extracts  from  Barber  of  Seville,  "Salvator 
Rosa,"  Tosca,  Thais,  Laknie,  L'Amico  Fritz,  La  Mia 
Bandiera  and  an  entire  act  from  Conchita.  The  full 
orchestra  under  the  direction  of  Gaetano  Bavagnoll  also 
assisted.  The  artists  who  appeared  were:  Giovanni 
.Martino,  Giuseppe  Giorgi,  .Mme.  Malvina  Perelra,  Fran- 
cesco Nicoletti,  Tarquinia  Tarquini  and  Giuseppe  .-irma- 
niiii. 


OPERA  STORIES 


^  Book  Eoery  Mu$k 
Should  Havt 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  fimoui 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  ths  Public  and  the 
Press.     Mailed  (postpaid)  on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


TIIK    rACIFlO   COAHT   Ml!BI(>'AL    ItKVIKW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  o(  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  imeSt  ^udios  in  San  Francisco.  The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 
The  following  itudios  now  for  lease: 

No.    907,  $17.50  per  month 
No.  1008,  $19.00  per  month 

Two  or  more  persons  may  take  a  sludio  together  with- 
out extra  cost. 

We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  fludics  at  any  hour. 

AGENTS  FOR  BUILDING 


Baldwin  &  Howell 


Address:    318  Kearny  St. 


Phone  Kearny  3810 


THE    UNITED    STATES    MARINE    BAND. 


By  this  time  the  readers  of  the  llusical  Review  are 
familiar  with  the  history  and  achievements  of  the 
United  States  Marine  Band,  the  only  large  and  impor- 
tant musical  organization  maintained  by  our  govern- 
ment and  also  with  the  work  and  career  of  its  excellent 
leader,  Lieut.  William  H.  Santelmann,  so  it  will  be  most 
interesting  to  just  glance  at  the  class  of  works  on  the 
Marine  Band's  programs  and  from  this  we  can  at  once 
judge  the  aims  and  ambitions  of  the  splendid  director. 
Many  programs  given  by  local  symphony  orchestras  at 
various  times  have  not  been  as  important  and  well 
chosen  as  have  these  offerings.  At  the  concert  this 
Saturday  afternoon  at  the  Greek  Theatre  the  principal 
numbers  will  be  two  movements  from  "The  Xew  World 
Symphony"  by  Dvorak,  "Rienzi"  Overture.  Wagner,  Suite 
"L'Arlesienne"   Bizet,  "Valse  Lente"   Bohm  and   Liszt's 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 


San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greeiibaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager.  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  .Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    O.tl.IlWI.N    PIANO 


"Polonaise"  No.  2.  At  the  evening  concert  the  com- 
plete "Peer  Gynt"  Suite  by  Grieg,  selections  from  Hum- 
pcrdinck's  "Hansel  und  Gretel,"  Rossini's  "William  Tell" 
Overture,  Gungl's  "A  Spring  Festival  in  the  .\lps"  and 
a  Wagnerian  excerpt  will  be  given.  The  soloists  will  be 
Miss  Mary  Sherrier  a  soprano  from  Washington,  D.  C. 
and  M.  Vanpoucke,  clarinet  virtuoso. 

The  concerts  in  San  Francisco  will  commence  at 
Dreamland  Rink  this  Sunday  afternoon,  October  20  at 
2:30  and  among  the  numbers  are  Weber's  "Oberon" 
Overture,  selections  from  "Die  Walkiire."  the  Ballet 
Suite  "Coppelia"  by  Delibes,  Dvorak's  "Humoresque" 
Chopin's  "Valse  Brilliante"  Op  IS  and  the  Official  march 
of  the  LTnited  Statee  Marine  Corrs  ".Semper  Fidelis"  by 
Sousa.  The  soloists  will  be  Miss  Sherrier  and  George 
Frey  whose  instrument  is  the  Euphonium. 

(Continued  on  Page  6.  Col.  1.) 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 


Heu'ley  Hamilton  viqli^  ixstrlctob 

L.om    Adk^Ic'    SxBiplionr    Orckeatra 
Orrhralrf  .  .  .  .  - 

!.»•    AaKrlr*.   Cat 


Cond 
■  ao    Hl>n<-har>l     Hall     BDildluc 


Arrillaga  Musical  College 


Alice  Nielsen 


Riccardo    Martii 


r  Company  in  Opera 

and   Concert 
Tenor.    Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadski,  Dramatic  Soprano 

Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and    Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Volando  Merc,  Pianiste 

Kitty  Cheatham.  Cantatrice 
Mme.  Hortense  Paulsen,  Soprano;   Anna  Miller 
Wood,      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther  Plumb,  Contralto;   Clifford   Lott, 
Baritone;    Ignaz  Haroldi,  Violinist. 

Clubs    writing   for   terms    or   dates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles,  Cal. 


Of  the  long  list  of  Dis'.ingulshed  Artists  handled  by  the     | 

t 

CONCERT  DIRECTION  j 

M.  H.  HANSON  j 

The  following  will  make  appearances  on  the  Pacific     | 
Coast  during  the  coming  season  i 


MARAGRETE  MATZENAUER,  Con- 
tralto, Metropolitan  Opera  House 

MARIE  RAPPOLD,  Soprano,  Metropoli- 
tan Opera  House. 

CARRIE  BRIDEWELL,  Contralto  engag- 
ed for  San  Francisco  Symphony  Orchestra. 

LEON  RAINS,  leading  basso  Royal  Opera, 
Dresden. 

GOTTFRIED  GALSTON,  celebrated 
pianist  of  Munich. 

MAX  PAUER,  pianist,  head  of  the  Stutt- 
gart Conservatorium. 

BORIS    HAMBOURG,  Famous   Russian 

Cellist 
LOUIS  PERSINGER,  American  Violinist 


For  Dates,  Terms,  Etc.  Apply  to 
CONCERT  DIRECTION 

M.  H.  HANSON 

438  Fifth  Avenue,  New  York 


THE   I'ACIFIC   COAST    MUSICAL    REVIEW 


Wallace  A.  Sabin 

Gifted  Musician,  Organist,  Composer  and  Scholar,  Writes  of  the 


Piano 


.Masciii  ^i  Il:iiiiliii  Co., 

lidSlUIl. 

(Ii'Ullt'MU'ii  : 

TIiiiiif;Ii  liaviiif;  licid  always  the  liighcst  <)|iiiiii)ii  cil'  yum-  pianos,  llic  (ippoi-liinily  for  a 
ciilical  lest  of  their  liiiial  capacity  and  a  careful  comparison  with  other  pianos  of  hijjh  char- 
aclcr  cariic  to  nic  Imt  recently.  When  I  .say  that  as  a  result  of  that  lest  I  have,  through 
your  rpi)re.sentatives  (The  Wiley  1!.  Allen  Co.).  recently  purchased  two  of  your  styles  "AA" 
and  "B15''  Crands  for  my  studio  and  lor  my  liome.  I  feel  that  there  is  little  more  that  I  can 
say. 

It  seems  to  me  that  in  the  Mason  &  Hamlin  I'iano  there  is  a  message  for  every  musi- 
cian— a  message  that  will  indeed  i)rove  an  inspiration  and  a  great  hel))  in  his  daily  work.  I 
am  hearing  that  message  daily,  and  I  am  content — satisfied  that  my  highest  desire  is,  in 
your  piano,  completely  filled.  Sincerely, 

(Signed)  W.VLLACE  A.  SAHIX. 

Mason  &  Hamlin    Pianos  ;ire  sold  on  the  I'acific  Coast  only  by 


Entrance*  ^ M   h 

135-153  Kearny  and  217-225  Sutter  Sts.    qJ  fl£ 
Victor  Talking  Machines 


_^    Oakland— 510  12th  and  1105  Washington 
^•»  San  Jose  -  117  South  First 

Sheet  Music 


Mrs.  AVilliam  Steinbachi 

VOICE  CULTURE 


Miss  Clara  Freuler        Geo.  Stewart  McManus  imamm       Giulio  Minetti  m.h.in 


STUDIOi 

2IS-1    Grren    Street.    San    1 


Paul  Steindorff 

Studios;  2422  STUART  STREET 

Berkeley,  California 

FrldRjn    nt    the    ArrUhiKn     Miinirnl     Col 
leBe,    2315    Jacknuii    Street.    Sun     l-rnuelne 


Jessie 

Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

rtipUs    prepa 

ed    for    Coiieerl    Opera. 

or 

Oratorio.     Studi 

}:    2IG1    Sbattuek    .Vv.    Be 

rk. 

Tel.  Berk.  2»77. 

In  S.  F.  Thurn.  Aflernoo 

n«. 

SOPK VNO 

TIOACIIIOK    OF     SINGING 

JliMt    Iteturned   from    I'nrU   and    Florence. 

Aiailahle   for  Coneerln   nnd    Keeilalx.      2r.27 

Itldee    ilond.    Berkeley,      flinne:    llerk..   K75. 

Theodor  Salmon 

I'lVMST    AM)    TICAI  III'.K 

Warren  Prall  Watters 

TIOACIIEU    OF    VOIti-; 
■  loom     lllli:)    Koliler    .(:    Cliaxe    llldK.         2li 


Miss  Estelle  C.  Ruddock 

ri:  xciiioit    OF    siMiiNC 

llr.  Allred  \\  .  <  OKSoell.  Iteferenee.  Ilen- 
ideriie.  2r,ll  HeKenI  SI.,  Ilerkele.v,  IMione, 
llerkeU.i     4U:;». 

Miss  MoUie  E.  Pratt  Y^^Zo'^^T, 

AeeonipnnlHl.  Hours  for  Student  SiuKern' 
prnellce.  1-407  Sutter  Street,  Tue.«dny  and 
Friduy.     Itexldenee  I'kone:  I'nrk,  4N.'>. 


SC'IIUOI. 

ml.le    I'lnylnc 
SI.      IVI.      Fllliuore      470. 
Sludlo.    llondn.M,    from    4 


E.   G.  Stricklen 

PIANO — II A  it  II  ON  V — COMPOSITmN 

Studlua:      :I7«       Sutler       Street       IGalTuey 

llldK.),    Sun    FrnnclKeo.      Tel.    iloueinn   Wins. 

470  3Stli   St..  Oakluud.      Tel.   I'lednionl    l.->:i7. 

Warren  D.  Allen 


B.  Lriederman  tionok 

nnlor  I  (  lic.li-  Director    I'emple  Ismel. 

leerl    i:iiuiiu<<iiii-iil>.      \  <.enl    Inntruell 

idio:     17111    l.>on     SI.      Phone:    Went 


Vias. 


Miss  Virginia  Goodsell  Miss  Helen  Colburn  Heath 


SIIPRANt 

Ilaa  located  In  l.on  AnECleH,  nnd  Will  Ae- 
«-ept  EuKlllCemenlN  for  RecltnlM,  Oratorio 
nnd  Concert  Work.  Studio  Addrenn  Will 
he  Announced  I.nler.  In  the  Mennllme, 
AddrcKH  t'ommiinlealloiiN  Cure  Pnclllc 
Conxt  >iu>ileal  Keilen.  :!4I  lllnnchnrd  Hull 
llulldlne.    I. on     \nKelen.    <  nl 


Esther  M.  Plumb 

Contralto 

Concerts,  RecilaLs.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     417.?  Lake  Ave.,  Chu-ago,  III 


Miss  Elizabeth  Simpson 

PI.iNISTK 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :    Maple  Hall.     Phone  Oakland  4159. 

Berkeley:  JlWShailuck  Ave.  Phonencrkeley  I.IIO 


Herman  Perlet 


Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEAt  IIFU    Ol-'    S1N(;I\<; 
dlo«;       S.    F.,   .■17i;    Suiter    SI.,    Wed.   A    - 
Ooklniid,    :1IUI     ll^olld>vn^,     Ti 


AVILBUR    McCOLL 

PI  \\<l — At  (OM  PAN  1ST — ((lAfll 
Studlox:    S.   F„   37<l   Sutler   St.    IWeduendayl 
Oakland:    10     Monte     Ave.      Piedmont     1774. 

'Willard  Batchelder 

VOCAI,  STimio 

Kohler    A     Chnae     BulidloK,     San     FraneUeo 

AsKley  Pettis  ihm^i 

><lndli>i.:  Sno  I'riincincii.  SIS  Groie  Street, 
I'hone,  Pork  7 IIII.  Ilerkelev.  liKtl  Home 
Vlrecl.    Phone.    Ilerkelev    4nsl, 


Euia  Howard  "''■^:;t;^;';iVv^.;?"'  "'" 


lid    i'ri.       PIk 


rieiiuioni   i:i:i 


Hiiiia.     llhernl 


lih I'rnnkllo  ll.tlCI. 


1:1.10 


nklln 


Phone  Fronklln  I!I7:|.  Berkeley  Sludlo  ::ii:i 
Shnttuck  Ave.  Phone  llerk.  4IISII.  lion, 
nnd    Thiim.    nflcrnoonn.      Iiiler<lctv    liy    n|>- 


Mary  Alverta  Morse  Soprano 

lien.  Sludlo:  San  FranclKCO.  I2III  ,looer.  SI. 
■hone  Frnuklln  « Ion.  Onklnnd,  047  ^,nrl- 
>oiin    Aie.      I'hone    Plediuout    2017. 

Ursa  Warren 


Mrs.  Edward  E.  Young 


il  Presidio  Tcrrnre  Tel.  Pacilic  'tllj 

Ho\vard  E.  Pratt  tenor 

\  OK  1;   11:  \(  iii:it 

I  h..h  llir.  SI.  .lohn'K  Pre.  I  hnreh.  llerk. 
sololnl  Iruiple  llilh.  iNrnel,  S.  F.  Ilrnlo- 
rloa.  (oneertn.  :i:;0  22d  St.,  Onklnnd.  Tel. 
I.nkenlde  7111. 


Mary  B.  Van  Velsor 

SI   IIOOI.  OF    IIII  W  V 
Eloeiilloii    mill    Ornlorlo.      :I7II    Suiter    SI 
:on    Friiiicl«ci.. 


R.  P.  A.  Calli 


les  I  Ei.i.isr 

Mn..lcr  Silioliir  IIikmI  \cndeniv  of  trl«, 
llerllu.  <ieriiiMii>.  Ilerkclct  :  Temple  of 
Fine  \rln.  Shnllnek  Vse.  Snu  Franelxco: 
:I40    link    sircil.       I'hone,    I'nrk    :I147. 


Karl   Grienauer 


Thomas  Vincent  Cator,  Jr. 

PI  «MI-II  MIIION  \ 

PI  I'll,  OF  i.i:sriii:'i'i'i /,K1 

Onklnnd     I'^nl.l     >l  ri..     Wnlllner'n     Studio, 
:il47  Teleurnph    t  s  e.   Phone  :  Piedmont   l,'.ll,'l. 


Musical    Directors' 


SIGISMONDO   MARTINEZ 
1130   Hddy   Street         Sail    Franciaco,  Cal. 

EDNA  MONTAGNE 

S780  Vicfciiie  St. ^Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena   Vitta  Ave.  San   Francltco. 

EDWARD    FABER    SCHNEIDER 
'-'.'■12  Ortavl:i   St. San   l-Yanciaro 

MISS    BEATRICE    CLIFFORD 

^.".1.''':;  ICliia  St. lierkoley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4-102  C'alifornia  -St. Phone  Pac.  I. 151 

MISS  ADA  CLEMENT 

L'J.'.'.  Uroailway. Phone  West  8.'.  17 

MISS    HAZEL    H.    HESS 

The  l'ar-khiii-.'<l  l'iumi  Fell  SI.,  S.  V . 


MRS.     M.     TROMBONI 
hum;  Kohler  &  Chase  lildg.    Tel.  K'rny  54.S4 

MRS.     FRANCES     THOROUGHMAN 

1446  Twentielh  .\ve.  Tel.  Siinsol   4!M 

MME.    ABBIE    C ARRINGTONLEW YS 

IflOl    Haker    Street San    Francisco 

DELIA    E.    GRISWOLD 
lf;2.T  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 
817  Crovp  St. I'hone   Park  5176 

MME.   ISABELLA   MARKS 
Kohler  fc  Chase  HIiIk-.       Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2::i.'  .l:Mkson  Street.  San  Francisco 


OTTO     RAUHUT 
3.".n  First  Avenue  I'hone  Paclflc  V.>f,\ 

HOTHER  WISMER 
204.';  Fillmore  St.  Phone  West  4S» 


HARRY    SAMUELS 
Clay  Street  Phone:  West  S70 


Tin:    I'MMI'MC   COAKT    MIJKICAI.    KKVIRW 


VALENTINE  MILLER 

Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  Cal.,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say. relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  i)rominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


®eMmin  Company 


Manufacturers 


San  Francisco 


Now,  See  These 
New  Victrolas 

In  beauty  of  design,  perfection  and 
sweetness  of  tone,  and  refinement  of 
mechanism,  they  far  surpass  all  pre- 
vious Victor  efforts,  yet  the 

Price  Remains  the  Same 

Better  Service,  more  prompt  and  courteous 
consideration  for  the  wants  and  needs  of 
our  customers  have  made  us  the  foremost 
Victor  Distributors  of  the  "West. 

Victor- Victrola.,  $15,to  $200 
Terms,  $5  Upward 

Victor  Talking  Machines  and 
Sheet  Music 


135-153  Kearny  and  117-225  Sutter  St.- Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES-Loi  Aog.!..,  S.cramento,  S.q  Joie,  S.D  Diego;  Pboenii,  Arizona;  R«o,  Nevada;  Pcrllatd,  Or.gcn 
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Daily  Trains 
to  Los  Angeles 


Same  Number  Returning 

Ul  l<  Ki:ST    SKm  K  E— MIOK  IKSi     KOtTK 

$14  one  way      Round  trip  $25 

SHORE    LINE    LIMITED 

l,v.  San  Francisco,  Third  and  Tonnsend      8:00   A.   M. 

Ar.  Los  Angeles  9:50  P.  M. 

Daylight    ride    down    Coast    Line. 

Observation,  Parlor  and  Dining  Cars. 


l.v.  San  Francisco,  Third  and  Townsend  7:40  P.  M  . 

Ar.  Los  Angeles  9:30   A.   M. 

Dining  Car  open  7:00  P.  M. 

Standard  Pullman  and  Observation  Cars 

THE    OWL 

Lv.  San  Francisco  Ferry  Station  6:20  P.  M. 


Los 


_ele 
Buffet-Library   Car,    Standard    Pulln 


Observation    and 
Also  Four  additional  Train 
daily    with    Standard    Pull 
Los  Angeles  Passenger,  Ferry  Static 
Sunset  E.>ci'ress,  Third  and  Townsend 
San  Joaquin  Valley  Flyer,  Ferry  Sta 
Los  Angeles  and  San   Francisco 

Passenger,  Third  and  Townsend 
Protected  by  An 


Cars 
ng  San  Francisco 
nd    Dining    Cars: 
ition     10:10  A.  M. 
?nd  4:00   P.  M. 

4:40   P.  M. 


Ilanoil 


nil  trnlii 


ilterlo 


id  10:00   P.   M. 

Block  Signals. 
iblinj?  patmeDsers 

KeNorta. 


Southern  Pacific 

SA.V  FRANCISCO:  Flood  Building.  Palace  Hotel. 
Ferrv  Station.  Phone  Kearny  31C0.  Third  and 
Townsend  Streets.      Phone  Kearny  180. 

O.AKLAND:  Broadway  and  Thirteenth.     Phone  Oak- 


Week    Beginning    This    Sunday    Aft< 


.Ma 


ry    II, 


A  GKEAT  NEW  COMEDY  BILL 
JOSEPH  Jl^FFERSON  and  FELICE  MORRIS  in  Jo.«-  L.  LaiLy', 
ptoduclion  of  William  C.  Dc  Mill.^'..  Problem  Play  "In  I999":  ALBER- 
TINA  RASCH'S  -LE  BALLET  CLASSlQLfE":  with  Domina  JM.t. 
ini  ameled  by  Marcel  Bran.lcia-d  Co  of  Tfn;  FRANKLYN  ARDELL 
&  CO  in  "Tbt  SuHraeflle";  MELVILLE  «c  HICGINS  in  -Ju.i  Married" 
Thr  GREAT  ASAHl  a..i.ied  by  hi.  Quiniwic:  M  ARV  QUIVK  & 
P-MM.  MrCARTY;  GAUTIER'S  ANIiVlATED  TOYSHOP;  New 
DAYLIGHT  MOTION  PICTURES.  U.l  weeli  o(  JACK  WILSON 
auiiled  by  FranLlyn  BaUe  and  Ada  Lane. 

Evenin«  pricei,  lOc,  25c,   50c.  75c-       Boi  »-att.  »1. 
Malinee  pricet  (eicepi  Sunday!  and  Holidari).  lOc,  25c.  50c. 
DOUGLAS  70— PHONES- HOME  C  1570 


San  Francisco,  OaklAhj),-^s  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     THE:     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK     ^^ 


VOL.  XXIII.    No.  4. 


SAN  FRANCISCO.  SATURDAY,  OCTOBER  26,  1912. 


Price  10  Cents 


MME.  GADSKI  IN  BETTER  VOICE  AND  IN  BETTER  CONDITION  THAN  EVER 


By  ALFRED  METZGER 


OwiiiK  to  unusual  arrangements  .Madame  (Jatlski  will 
only  give  one  public  recital  in  San  Francisco  this  year. 
This  event  will  take  place  at  the  Columbia  Theatre  to- 
morrow (Sunday  I  afternoon,  October  27.  The  Diva's 
first  appearance  in  this  city  took  place  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  last  Tuesday  evening, 
October  22d.  As  a  rule  we  consider  the  events  that  oc- 
cur in  the  St.  Francis  Hotel  before  the  St.  Francij 
Musical  .\rt  Society  as  private  affairs  and  therefore  not 
subject  to  criticism.  However,  as  this  year  we  would 
be  unable  to  review  the  Gadski  concert  until  nearly  a 
week  after  it  takes  place,  we  accepted  an  invitation 
from  Manager  Greenbaum  and  attended  the  St.  Francis 
Musical  .Art  Society  concert  for  the  purpose  of  givi-.ig 
our  readers  an  idea  of  Gadski's  art  prior  to  the  public 
concert  at  the  Columbia  Treatre  tomorrow  afternoon. 
When  we  listened  to  Madame  Gadski  last  time  she  was 
here,  we  thought 
it  hardly  possi- 
ble that  there 
could  be  any  im- 
provement in  her 
remarkable  art. 
But  when  eiitti- 
taining  these 
thoughts  V.  (■ 
omitted  to  take 
one  c  i  r  c  u  in- 
stance into  con- 
sideration. 
namely,  the  far  t 
that  on  former 
occasions  M  a 
dame  Gadski 
came  to  us  after 
she  had  already 
toured  the  en 
tire  country  and 
consequently  af- 
ter she  had  ex- 
hausted her  en- 
ergy and  vitali- 
ty to  a  degree 
that  would  have 
been  fatal  to 
anyone  but  the 
greatest  drama- 
tic soprano  in 
the  world  bar 
none — not  e\  en 
.Vordica.  w  i  t  a 
due  apologies  to 
our  good  friend 
Thomas  N'unan 
of  the  Examiner. 
This  year,  how- 
ever, Madame 
Gadski  began 
her  concert  tour 
in  California  or 
at  least  in  the 
West,  and  she 
comes  to  us 
fresh  from  her 
rest  in  Europe 
and  brim  full  of 
enthusiasm,  en- 
ergy and  vigor 
and  consequent- 
ly gives  us  the 
very  best  that  is 

In  her.     It  would 

be  a  severe  loss 

to  any  vocal  student  to  listen  to  Gadski  as  she  is  this 
year,  for  we  do  not  know  of  any  concert  singer  before 
the  public  today  who  can  give  us  a  more  intellectual  or 
inusicianly  concert  program  as  Madame  Gadski  did  last 
Tuesday  evening. 

In  addition  to  her  consummate  vocal  art  Madame  Gad- 
ski is  a  truly  wonderful  program  builder.  She  always 
has  something  new  and  interesting  to  offer.  She  wa., 
the  first  great  artist  who  introduced  us  to  groups  of 
English  songs  at  a  San  Francisco  concert.  She,  too, 
showed  us  for  the  first  time  the  impressiveness  of 
Schubert's  Eriking.  This  year  she  shows  us  how  easy 
it  is  to  arrange  programs  contrary  to  all  precedents, 
and  still  retain  their  artistic  character.  Instead  of 
beginning  her  program  with  a  big  aria,  Madame  Gadski 
began  her  program  with  a  grou))  of  English  songs,  giv- 
ing the  latter  the  place  of  honor,  as  it  were,  and 
enhancing  her  former  regard  for  the  importance  of  tnir 
English  composers.  This  is  in  itself  a  very  gracious 
act,  and  should  not  be  crjnsidered  lightJy,  for  the  en- 
dorsement of  a  Gadski  is  a  thing  of  far  greater  results 


than  many  may  imagine.  The  group  of  English  songs 
was  interesting  for  two  speciHc  reasons.  First  it  con- 
tained two  delightful  contributions  from  the  pen  of 
that  excellent  pianist  and  accompanist,  Edwin  Schnei- 
der, and  then  it  also  included  a  work  by  Henry  Hadley. 
Mr.  lladley's  song  was  repeated,  making  a  most  fa- 
vorable impression  upon  the  audience,  and  justifying  our 
good  opinion  we  have  of  Mr.  Hadley  as  a  composer.  We 
could  continue  to  find  something  to  praise  in  this  pro- 
gram for  quite  a  while,  for  every  composition  on  it  was 
worthy  of  being  interpreted  by  the  Diva,  and  by  saying 
this  we  give  an  endorsement  that  we  hardly  would  be 
willing  to  give  to  every  program  presented  here  during 
a  concert  season,  and  particularly  to  the  program  of  cer- 
tain of  the  operatic  artists  whom  some  of  the  New  York 
managers  have  indiscriminiately  sent  out  to  us  of  late. 
The  Schumann  and  Schubert  group  of  songs,  the  works 
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recital,  and  in  our  opinion  the  vocalists  of  .Madame  Gad- 
ski's  intellectual  power  arc  very  rare  in  the  world.  We 
know  no  equal  to  her  among  the  dramatic  soiiranos  of 
the  day.  Indeed  every  dramatic  soprano  we  have  heard 
is  far,  far  beneath  her  in  the  exposition  of  songs  and 
other  vocal  classics.  Then  there  is  Madame  Gadski's 
bearing  before  her  audience.  She  is  always  dignified 
and  majestic.  She  dresses  with  exquisite  taste — rich 
and  still  not  overdone.  She  carries  herself  with  chic 
and  dignity,  never  resorting  to  cheap  claivtrap  to  gain 
the  applause  of  her  hearers.  It  is  an  unalloyed  pleasure 
to  listen  to  such  an  artist.  We  can  not  consider  any 
vocal  student,  or  vocal  teacher  for  that  matter,  as  abso- 
lutely enthusiastic  about  the  art  of  music,  if  they  can 
slay  away  from  a  Gadski  concert.  We  could  not  do 
such  a  thing.  Therefore  the  concert  at  the  Columbia 
Theatre  toworrow  afternoon  should  be  crowded  to  the 
doors.  Gadski 
comes  to  us  only 
twice  every  two 
years.  Surely 
this  is  not  often 
enough  to  pre- 
vent anyone 
from  hearing 
her  at  every  op- 
portunity. B  e 
sure  and  hear 
Gadski,  there 
are  no  artists 
from  whom  you 
can    learn    more 

I  ban     from    her, 

II  nd  there  are 
certain  things 
which  Gadski 
iilone  can  lllus- 
irate  to  you. 

I  II  Edwin 
Schneider  M  a- 
dame  Gadski 
possesses  a  verv 
delightful  a  c- 
companist  and 
liianist  He  has 
grasped   the   im- 


port a  n  i 


of 


MR.    AND    MRS,    PIERRE    DOUILLET 
Who  Gave  an   Ideal  Pupils'  Recital  at  Kohler  4  Chase  Hall  on  Friday   Evening.  October  18. 


by  Wolf,  Brahms  and  Strauss  and  last  but  by  no  means 
least  the  great  Wagnerian  arias  belong  to  the  highest 
form  of  vocal  literature,  and  as  interpreted  by  Madame 
Gadski,  they  form  an  educational  opportunity  which  no 
student  nor  teacher  can  well  afford  to  go  without. 

We  have  dwelt  so  often  upon  Madame  Gadski's  artis- 
tic advantage  that  is  quite  dilliiult  for  us  to  find  some- 
thing to  say  which  we  have  not  said  before.  Her 
voice  is  this  time  even  fresher  and  more  boyant  than 
ever.  It  penetrates  to  the  very  soul  and  thrills  and  de- 
lights every  one  'fond  of  serious  music.  She  reads 
wonderfully  realistic  stories  into  the  songs  she  inter- 
prets. Madame  Gadski  not  only  electrifies  us  with  her 
ideal  dramatic  soprano  voice,  with  its  rich  deiitli  and  its 
"liquid  "  height,  but  she  enthuses  us  with  her  intelligent 
reading  of  the  lines,  with  her  splendid  diction,  with  the 
individualism  and  originality  of  ideas  with  which  she 
invests  every  composition  she  has  placed  u|)on  her  pro- 
grams. We  prefer  Intellectuality  of  interpretation  lo 
quality  of  voice,  but  if  we  can  get  both  together,  as  in 
the  case  of  Madame  Gadski,  we  listen  to  the  ideal  vocal 


1  d  a  p  t  i  n  g  the 
Piano  part  to 
the  soloist,  an-J 
he  tries  to  brin„' 
out  as  much  as 
possible  the 
spirit  of  the  In 
dividuality  of 
the  singer  upon 
the  ivories.  His 
solos  were  also 
greatly  enjoyed, 
especially  so  the 
Hoinance  by  Si- 
belius, which,  by 
the  way,  seems 
to  be  quite  a 
wild  romance. 
Technically  and 
musically  M  r, 
Schneider  gives 
sincere  satisfac- 
tion, and  adds 
considerably    t  o 

the    enjoyment 

of  the  evening. 
The  program  was  so  Interestingly  compiled  and  so  artis- 
tically arranged  that  we  take  pleasure  in  reproducing  it 
herewith:  Part  1.  June  (Hummel),  The  Rain  is  Falling 
on  the  Flowers  (Hadley),  Silent  Years  (Schneider),  Snow 
Flowers  (Schneider),  Love  is  the  Wind  (MacF'adyen). 
.Mme.  Gadski:  Piano  Solo— Romance  (Sibelius),  .Mr. 
Schneider;  Part  2.  Meine  Rose  (Schumann).  Schnee- 
glockchen  (Schumann).  Gretchen  am  Spinnrade  (Schu- 
bert). Die  Forelle  iSchuhert).  Eriking  (by  request) 
(Schubert),  ,Mme.  Gadski:  Piano  Solos.  Clair  de  Lune, 
Arabesque  (Debussy),  Mr.  Schneider:  Part  3.  Verborgen- 
heit  (Wolf),  A  Thought  Like  Music  (Brahms),  Auf  dem 
Kirchhofe  (Brahms),  Rest  Thee,  Oh  my  Siiirit  (Strauss). 
Zuelgnung  (Strauss).  .Mine.  Gadski;  Part  4.  Elaa's 
Dream  (Wagner).  Brunhilde's  Farewell  to  Siegfried, 
from  "Gdtterdammerung  "  (Wagner),  Mme.  Gadski. 


May  MacDonald  Hope,  piaiiiste.  has  recently  re- 
turned to  Los  Angeles  from  Berlin  where  she  studied 
the  piano  with  Teresa  Carreno  and  Bruno  Cortatawski 
She  has  opened  a  studio  and  will  no  doubt  be  in  demand 
as  soloist  and  accompanist  during  the  season. 


TIIK    rAClKIC   COAKT    MCKICAL    RKVIEW 


C.EKIRLDE  U.  S  1  KACHAN 

Piano 

Residence  Studio:  3814  Sacramento  St. 

San  Francisco 


Gertrude  B.  Strachan 

and  the  Steinway 

San  Francisco,  May  24,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 
Dear  Sirs: 

My  father,  a  piano  manufacturer  of  considerable  reputation,  taught 
in  the  factories  of  the  Broadwoods  &  Erards,  conversant  with  every 
detail  of  piano  making,  used  to  say: 

"Neither   in   America   or   Europe   have  I  seen  the  excellence  of 
workmanship  found  in  the  Steinway  shops.     From  the  preparatory  seasoning  of  weeds  (o 
the  final  polishing  of  case,  and  regulating  of  tone,  no  time,  labor  or  cost  is  spared  to  ecfiuie 
perfection  and  durability." 

Through  a  long  teaching  experience  in  which  I  have  used  many  of  your  piaccs  I  have 
had  every  reason  to  endorse  an  inherited  opinion.  Mcdcrn  improvements  have  increased  the 
power  and  range  of  tone,  celebrated  for  its  unequaled  beauty  and  sweetness  three  gerer?- 
tions  ago.  Very  truly  yours. 


#^^-/^  \.^%t^^4/^ 
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Sherman  Jplay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


201t    Buchanan    St. 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

riBRRE    DOUH.I.ET,     Deaa.  SAN    JOSE,    CAL. 

Zonmt — romplrte    Musical 
J  aludlea  free  of  chnrge. 
Send   for  CatalosDC. 


The  Personne 

Operatic  Scliool  guarantees  complete  training  for  grand 
opera.  Competent  teachers  In  all  its  branches.  Engage- 
ment secured.  Full  particulars  from  the  secretary.  MISS 
LILLIAN  KELLER,  1652  Fell  street.  Personal  interviews 
with  Mr.  Personne,  Wed.  at  11  a.  ni.  until  2  p.  m.  at  376 
Sutter  street  or  hy  appnir.tment. 

Phone    l^ranklin    S9tB, 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    III08    IMne    St.,    .Near   Octavla.      Tel.    Weat    »04». 

Roscoe  Warren  Lucy 

PIAXIST 
Puplla     received     at     Studio.     S.     F..    2007     California     St. 
TrI.      \\  evt      T.'ITll;      Uakiand,      6128    Hilleeana    .t«  eoue,   Tel. 
Piedmont   50:i.'. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

O  BO.tRDING     SCHOOI.    FOR    OIKLS 


Tlie   oldest    Inatllutlon   on    <be   Co 
Rdurallon — AdiaolaKea  of  lite 
Xoard   and   room   at   moderate   |i 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr«.  Nilalia  Douillet,  Voice  Culture  (Monday*  &  Thuridaya 

Adolf  Gregory 

Orsanlat    and    Choir    Director   of    St.    Mar.V.,    tiakland,    Cal. 

Director    Oakland    Conaervatorj    of    Mnalc 

VOICE     PRODUCTION,     PIANO,     Il.tRMONV 

AND    CO.MPOSITION 

lltk     AND     MADISON     STREETS  OAKLAND,     CAL. 


PI  A. NO — ORUA.N — THEOnV 

OrKanlMt    Firat    Prcabytcrlnn   Church,    Alameda 

Home   Studio:      HIT   Paru   St„   Alameda.      Tel.   Alameda    IAS 

Sao    i-rnnciaco    l)av — Wedoeaday 
All  appointmenta  made  by-  letter  or  by  .Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088:  HOME  C  62.SI 


Hugo  Mansfeldt 


Z-IS    COI.E    STItF:ET 


PHONi:  ptriFir  s.'jio 


Madame  Puerrari  Marracci 

Italian  Sohiiul  of  Vocnl  Trainine.  Sane  nith  Caroao  In 
ilj,  Madame  Tetrazzinl  In  Mexico,  and  under  .^laacagni. 
HiElily    reconimeiided    liy    iloncl. 


»7S    IXION'    STHF.ET.  Tel. 


nklin    4l!:tr.:    Home   C  4H43 


BeringerConservatory 
of  Music 

Founded  189*  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pitrc.  Si  .nr-McAlluin.  Si        Td  Wt,i7893 


Mackenzie  Gordon 

TENOR 

leaCber  or  Oinging  ,„,h,  hi.he*  tnuhaad  compWonof  pobUcdnro. 

ORATORIO      OPERA      CONCERT 

Studio :  2832  JackwD  St.  Phooe:  Wat  457 

B7  ApyolBtMeat  Oaiy 


BRABAZON   LOWTHE.R 

DIatlnKulabed    Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE. 

are   Geo.   J.   BC*kfll   Co.,   Lot   ADSeles,   Callfornt) 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


'WstUarf^  A  SaKin  "cB""""'  Temple  Emann- 
TT  allaUC  r\.  tJalJUl  |.;i,  piral  t  hurcb  of  Chrlat 
Scientiat.  Director  l.orine  Club.  S.  F.,  AVed.,  ISIT  Cali- 
fornia St.:  Tel.  Franklin  2i;03.  Snt.  p.  ni..  Cbrlatinn  Science 
Hall:  Tel.  Weat  £64.'>.  Ilerkeley,  Mon.  uud  Tbura.,  3142 
I.eniaton    Ave:    Tel.   Piedmont  31124. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

2.'il      I'liat     Street.  Konrlh      Flour     Mrrcrdea     lluildinE 

Reception    Hours:      11:4.'.  to   12,  niid  3   to  4,  eicept  M  ednea- 

dny.      Wedncadny   in   Oakland.      Tlis   F:ie\enlb   Street. 

Saint  Rose  Academy  of  Music 

Conducted   by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN,    HARMONY,    ENSEMBLE.   ORCHESTRATION 
2520   Broadway.   Phone   Fillmore   1522 

William  Edwin  Chamberlain 

HARITONF, 
24.^1   |J:ia%vnrfh  St.  nerk.    Tel  nerk  II  43.    S.  F.  %Ved.    Oak.  Tbti 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  212 


INTR  \I.TO 


F.   W.   BI.A.\<  HARD,   Prea.   and   Mgr 

Contain!  200  Studioi  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

I.OS     ANOELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO -SINClNf;  TEACHKR 
Beaidence  Studio:    2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
RealdrDt    Studio,    2S7    W.    104tk    St.    New    York    CItr,    N.    T. 


i:\iui:it  1)1"  siN<;ivi; 

...  >illl»  <ull.-i;c;  «r.l.  mid  Snt. 
rv  St..  s.  I'.:  I'd.  Piirk  .-illlPll.  Tu 
in»c    illdcr.,    I'd.    ivcnrny    n4.->4. 
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CHAMBER  MUSIC  BY  RESIDENT  ARTISTS. 


The  Reel  Qimrtet  which  is  about  to  begin  its  second 
series  of  chamber  music  concerts  at  tlie  St.  Francis 
Hotel,  under  the  direction  of  Will  L.  Greenbaum,  con- 
sists of  well  known  San  Francisco  musicians  of  whi.n 
the  comniunit.v  may  justly  be  very  proud.  We  never  en- 
courage the  supiiort  of  mediocre  musicians  whether 
they  be  residents  of  this  city  or  not.  But  in  the  case  of 
skillful  artists  and  of  musicians  of  superior  merit,  such 
as  they  are  represented  in  the  Beel  Quartet,  we  believe 
that  they  should  be  encouraged  in  preferance  to  anyone 
coming  here  from  the  outside  who  is  untried,  and  w!io 
has  yet  to  make  a  reputation  for  himself.  For  this  rea- 
son we  want  to  impress  upon  the  minds  of  our  readers 
the  fact  that  they  must  encourage  the  Beel  Quartet  if 
they  are  sincere  in  their  endorsement  of  the  stand  of 
this  paper  in  behalf  of  local  artists.  The  Beel  Quartet 
proved  last  year  that  it  is  an  e.\ceedingly  able  body  of 
musicians.  We  believe  it  should  be  supported  by  every- 
one who  has  the  musical  welfare  of  this  city  at  heart. 
By  every  principle  of  fair  play  the  Beel  Quartet  is  en- 
titled to  the  united  support  of  our  musical  public  and 
our  musical  clubs.  Our  musical  public  is  supporting 
outside  chamber  music  quartets  when  they  come  under 
the  proper  auspices,  and  when  they  visit  us  in  the 
regular  way:  but  it  requires  especial  pleading  to  sup- 
port our  own  resident  musicians  in  the  difTicult  task  of 
giving  us  regular  annual  series  of  chamber  music  con- 
certs at  prices  within  the  reach  of  the  humblest  pupil. 
The  Musical  Review  stands  lirmly  and  unequivocably 
for  the  California  artists,  unless  superior  ones  come 
here  to  justify  their  support.  So  far  there  is  no  cham- 
ber music  concert  announced  that  is  superior  to  the 
events  given  by  the  Beel  Quartet,  if  we  have  a  right 
to  consider  continued  practice  and  experience  in  en- 
semble playing  as  a  criterion  for  an  ideal  chamber 
music  organization.  It  the  resident  musicians  and  their 
friends  want  to  see  that  their  rights  are  preserved  they 
must  rally  around  those  organizations  that  stand  for 
the  best  music  as  exemplified  by  organizations  like  the 
Beel  Quartet.  It  requires  the  united  support  of  nil 
our  musical  people  to  make  a  series  of  chamber  music 
concerns  self  sustaining.  It  is  the  duty  of  every  genu- 
ine admirer  of  the  art  to  contribute  his  share  toward 
the  successful  outcome  of  this  year's  concerts  of  the 
Tieel  Quartet. 

ALFRED  METZOER. 


THE    DOUILLET    RECITAL    A    BRILLIANT    SUCCESS. 


task  on  the  program  on  account  of  the  many  sustained 
tones  In  this  composition.  She  acquitted  herself  won- 
derfully well  in  her  exceedingly  trying  task  and  showed 
a  breath  control  of  great  vitality  and  a  contralto  voice 
of  line  timbre  and  velvety  character.  Indeed  it  is  a 
voice  in  a  thousand — a  genuine,  sonorous  and  rich  con- 
tralto. We  desire  to  congratulate  Mr.  and  Mrs.  Douil- 
lel  for  the  excellent  showing  made  by  their  pupils. 

.Mrs.  William  Henry  Hanks  played  the  accompaiil- 
meuts  with  fine  artistic  taste  and  revealed  many  deli- 
cate sentiments  in  the  expression  of  poetic  musiCiTl 
thoughts. 

A.  M. 


DELIA    E.   GRISWOLD'S   CONCERT. 


MRS.    NICHOLSON'S    PROFESSIONAL    PUPILS 
RECITAL. 


.lesse  Mary  Murray,  soprano,  Hugh  J.  Williams,  tenor, 
Eva  Henrietta  Gruninger,  contralto  and  Lowell  Moore 
Redfield,  four  professional  pupils  of  Mrs.  Carroll  Nichol- 
son gave  a  recital  at  Ebell  Hall,  Oakland,  on  Thursday 
evening  October  17th  in  the  presence  of  the  largest  audi- 
ence we  have  ever  seen  assembled  at  this  hall.  Mrs. 
Mabel  Hill  Redfield  was  the  accompanist  and  proved  to 
be  a  conscientious  musician  and  one  well  versed  in 
the  art  of  accompaniment.  There  were  two  ensemble 
numbers  on  the  program  which  were  indeed  satisfactor- 
ily interpreted.  The  four  vocalists  gave  here  evidence 
tliat  they  were  experienced  in  the  difflcult  art  of  en- 
semble singing,  manifesting  good  intonation  and  spon- 
taneous attacks.  The  two  ensemble  numbers  consisted 
of  a  Quartet  entitled  "Bedouin  Song"  by  Foote  and 
the  well  known  song  cycle  "In  a  Persian  Garden"  by 
Liza  Lehmann.  The  latter  was  given  a  remarkably  fine 
reading  and  we  want  to  compliment  the  singers  heartily 
upon  their  intelligent  interpretation  of  the  various  solos, 
duets,  trios  and  quartets  in  this  exceptionally  difficult 
and  impressive  work. 

Hugh  .1.  Williams  sang  a  Welsh  song  by  Davies  with 
a   very   well   develojied    tenor   voice    which    he   at    times 


The  recital  given  by  pupils  of  Mr.  and  Mrs.  Pierr-:; 
Douillet  at  Kohler  &  Chase  Hall  on  Friday  evening, 
October  18,  was  in  every  way  a  complete  success.  In 
many  ways  this  recital  was  an  ideal  students  concerts. 
Indeed  we  have  attended  very  few  pupils  recitals  dur- 
ing our  experience  in  musical  journalism  that  equal 
this  Douillet  recital  in  artistic  efficiency.  Every  one 
of  the  participants  was  sure  of  her  work  and  each  in- 
terpreted her  respective  composition  with  almost  pro- 
fessional ease.  Mr.  and  Mrs.  Douillet  have  every  rea- 
son to  be  proud  of  the  work  of  their  pupils.  They 
showed  excellent  training,  and  lacked  that  nervousness 
which  often  mars  the  otherwise  satisfactory  character 
of  a  students'  event.  Miss  Lucile  Feder,  who  inter- 
preted Liszt's  Rigoletto  Paraphrase  revealed  a  splendid 
technic  and  a  delicacy  of  touch  and  consciseness  of  ex- 
ecution that  was  really  very  praiseworthy.  Miss  Hulda 
Rienecker  sang  an  aria  from  The  .lewess  by  Halevy. 
She  exhibited  a  fine  sense  of  rhythm,  a  most  intelligent 
sense  of  expression,  purity  of  pitch  and  what  is  es- 
pecially worthy  of  comment  a  lack  of  "screeching"  in 
the  high  notes.  Indeed  it  was  a  most  satisfactory  exhi- 
bition of  vocal  art.  .Miss  Ruth  Thompson  gave  a  de- 
lightful reading  of  the  well  known  Chopin  Scherzo  in  B 
flat  minor.  She  showed  poetic  instinct,  exhibited  es- 
pecially fine  facility  with  the  left  hand,  gave  enjoyment 
with  her  rhythmic  phrasing  and  revealed  a  command  of 
technical  difficulties  that  was  really  worthy  of  the 
heartiest  commendation.  Miss  Eunice  Gilmann  ap- 
peared in  a  duet  with  Hulda  Rienecker  from  Dellbes' 
Opera  Lakme,  sang  Vilanelle  by  Del  A<qua  and  the 
"Meditation"  Aria  from  Butterfly  and  finally  gave  tn 
entire  scene  from  Faust,  including  the  spinning  wheel 
episode  and  the  .lewel  song.  She  acquitted  herself  of 
all  these  responsible  tasks  with  credit  to  herself  and 
teacher.  Her  voice  is  a  flute-like  lyric  soprano,  ex- 
ceedingly responsible  and  well  developed  and  placed  cor- 
rectly in  both  high  and  low  positions.  Her  diction  is 
particularly  clear  and  distinct  and  her  colorature  worK 
Is  clear-cut  and  neatly  executed.  She  gave  the  most 
satisfactory  interpretation  of  the  Faust  scene  that  we 
have  ever  heard  outside  the  professional  stage.  Mrs. 
Claire  Bailey  Darrimon  gave  a  very  musiclanly  reading 
of  Foote's  Romanza  and  Liszt's  Companella.  She  po.s- 
sesses  a  very  brilliant  technic  and  the  bell  effects  in 
the  Campanella  number  were  brought  out  with  delight- 
ful realism.  Miss  Clarita  Welch  by  singing  an  ana 
from   Handel's  Alcina  had   perhaps   the  moat  difncult 


Much  interest  in  being  manifested  in  the  concert  to 
be  given  by  Miss  Delia  E.  Griswold  at  the  St.  Francis 
Hotel  on  Monday  evening,  October  28.  From  the  pro- 
gram, which  is  attached  to  this  item,  will  be  seen  that 
Miss  Griswold  is  going  to  give  her  audience  a  most  en- 
joyable musical  feast.  She  possesses  a  beautiful  con- 
tralto voice,  and  those  who  know  her  best  are  full  of 
praise  for  her  sincere  artistic  tastes  and  Judgments. 
The  assisting  artist  will  be  Hans  Koenig,  violinist,  an 
artist  of  en'iable  local  reputation,  who  has  appeared 
with  success  at  a  number  of  important  private  and  pub- 
lic events.  Miss  Florence  Hyde,  an  excellent  pianist 
and  accompanist,  will  preside  at  the  piano.  The  com- 
plete program  will  be  as  follows:  Lassen— Du  meiner 
Seele  shiinster  Traum,  Franz — Nebel,  Franz— Komnit 
feins  Liebchen  heut'?  Brahms — Zigcuuerlieder,  op.  112, 
Nbs.  .i  and  4;  Grieg — La  Rose,  Chaminade — Aliconnue, 
Ambroise  Thomas— Le  Solr,  Saint  Saens  opera  "Etienne 
Marcel" — .\ir  Dauphin;  Spohr— (a)  Evening  Rest,  (b) 
Hunting  Song;  Violin  Obligatos  by  Hans  Koenig,  Pcr- 
golesi — .\rietta  "Se  to  Mami,  se  sospiri,"  Gordigiani — 
Canzone  Toscana,  Florima — Canzonetta  Napolitane, 
Donizetti — "Lucretia  Borgia,"  Drinking  Song;  Grieg — 
"Thy  warning  Is  good,"  Lola  C.  Worrell — .Vbsence, 
Tschaikowsky — "O  Sorrow,  O  Sweetness,"  Feratta — 
"Night  and  the  Curtains  Drawn."  The  tickets  are  one 
dollar  each  and  they  are  for  sale  at  Kohler  &  Chase 
and  Sherman,  Clay  &  Co. 


THE   GREAT   BEEL   QUARTET 

The    Finest    Organization    of    San    Francisco    Musicians 

Which   Will   Begin   its  Second  Season  of  Chamber 

Music    Concerts    at    the    St.    Francis    Hotel 

Next   Sunday   Afternoon. 

uses  with  ease  and  mellowness,  but  which  he  also  uses 
occasionally  with  rather  a  strained  effect,  especially 
when  he  desires  to  attain  a  dramatic  climax.  However, 
Mr.  Williams  is  a  very  satisfactory  tenor  soloist.  Mids 
Gruninger,  possesses  one  of  the  most  beautiful  and  most 
flexible  contralto  voices  we  have  heard  in  this  vicinity. 
She  sang  the  well  known  contralto  aria  from  Sainl- 
Saens'  Samson  and  Delilah  with  exceptionally  fine  taste, 
singing  into  it  all  the  sentiment  and  poetry  of  the 
words.  She  is  surely  an  artist  of  the  finest  quilaties. 
Miss  Murray  sang  a  song  by  Rummel  and  one  by  Sind- 
ing  and  also  revealed  sound  musicianship  and  poetic 
reading.  Her  voice  is  a  clear,  true  soprano  which  Is 
used  with  adherence  to  the  laws  of  vocal  art.  I>owell 
Moore  Redfield  gave  a  most  enjoyable  interpretation  of 
"Dio  possente"  from  Faust.  His  voice  is  of  excellent 
material,  smooth  and  even,  and  he  reveals  a  vigor  of 
execution  and  a  sense  of  rhythmic  values  that  make 
his  work  exceptionally  delightful.  The  entire  affair 
proved  to  be  a  most  creditable  one  to  executants  as 
well  as  to  Mrs.  Nicholson,  who  must  look  with  pride 
upon  an  achievement  that  is  worthy  of  the  gratitude  of 
a  community  as  it  has  given  the  same  four  singers  of 
artistic  merit.  There  are  not  many  teachers  anywhere 
than  can  bring  out  four  such  professional  singers  dur- 
ing the  zenith  of  their  success.  Many  obstacles  inter- 
fere in  this,  among  them  the  unwillingness  of  profes- 
sionals to  appear  as  pupils  of  anyone,  the  frequent 
changes  fnun  one  teacher  to  another  creating  hesitancy 
in  acknowledging  any  particular  teacher,  the  activity 
as  teachers  which  prevents  consideration  of  other  teacn- 
ers  in  public,  and  many  similar  conditions.  It  Is  very 
rare  that  professional  artists  and  a  former  teacher  are 
upon  such  amiable  footing  as  exists  between  Mrs. 
Nicholson  and  the  four  vocalists  who  gave  this  delightful 
recital.  A.   M. 


CORT  THEATRE. 


On  Sunday  night  at  the  Cort  we  will  become  acquaint- 
ed with  Armstrong's  "A  romance  of  the  I'uderworld  '  a 
four  act  drama  which  was  elaborated  from  the  one-act 
vaudeville  sketch  of  the  same  name  and  which  proved 
such  a  success  when  played  over  the  Orpheum  circuit 
last  season.  In  its  present  form,  the  play  has  proven 
tremendously  successful.  Additional  interest  attaches 
to  the  engagement  through  the  fact  that  the  star  is 
Holbrook  Blinn,  San  Franciscan.  Biinn  occupies  an  en- 
viable place  on  the  stage.  In  "A  Romance  of  the  Under- 
world "  he  is  said  to  have  the  best  role  of  his  career. 
The  playwright  has  painted  a  marvelousiy  vivid  picture 
of  the  tragedy  of  a  brother  and  sister  who,  by  reason 
of  the  boy's  arrest,  are  drawn  Into  the  police  court,  that 
borderland  between  respectability  and  the  "other  half. " 
Through  the  pull  of  a  crooked  politician  whom  she  has 
refused  to  marry,  the  girl's  brother  is  falsely  accused  of 
being  a  thief.  The  case  seems  hopeless  until  a  young 
lawyer,  a  graduate  from  the  ranks  of  newspaperdom, 
learns  of  the  conspiracy  and  lends  his  efforts  to  clear 
the  boy.  ".\  Romance  of  the  Underworld"  will  stay 
at  the  Cort  for  but  two  weeks  with  the  usual  matinees 
on  Wednesdays  and  Saturdays. 


THE    BEEL   QUARTET. 


The  first  of  the  series  of  six  concerts  by  the  Beel 
Quartet  will  be  given  in  the  ballroon  of  the  St.  Francis 
Hotel  on  Sunday  afternoon,  Nov.  3  at  2-30  when  the 
splendid  organization  will  have  the  assistance  of  Mrs. 
.Mice  Bacon  Washington  the  pianiste  who  has  been 
heard  all  too  seldom  during  the  past  few  years.  The 
Bee!  Quartet  is  now  firmly  established  as  one  of  the 
important  factors  in  our  musical  lite  and  its  work  will 
stand  comparison  with  that  of  any  similar  organization 
in  the  country.  Rehearsals  have  been  held  regularly 
throughout  the  summer  and  our  music  lovers  and  stu- 
dents are  promised  a  genuine  surprise  when  they  hear 
the  results  of  the  earnest  efforts  of  these  artists.  The 
program  will  consist  of  Schumann's  "Quartet"  In  F 
major  Op.  4.").  Brahms'  '"Sonata""  for  violin  and  piano 
and  the  '"Quartet"  in  D  fiat  which  was  introduced  to 
us  by  the  Flonzaley  Quartet  four  years  ago  and  which 
everyone  wants  to  hear  again.  Both  season  tickets  are 
now  on  sale  at  Sherman  Clay  &  Co."s  and  Kohler  & 
Cbase"s.  Next  Thursday  night  October  31  the  Beel 
Quartet  will  give  its  second  concert  in  Berkeley  at 
the  Piano  Club  Hall  on  Haste  St.,  near  College  Ave. 


THE  BERKELEY  ORATORIO  SOCIETY, 


The  Council  of  the  Berkeley  Oratorio  Society  desires 
to  announce  that  the  second  concert  of  the  first  season 
will  be  given  at  the  Harmon  Gymnasium,  this  Saturday 
evening,  the  twenty  sixth  of  October,  at  8:  In  o"clock. 
At  this  concert  Haydn"s  beautiful  Oratorio  "The  Sea- 
sons" will  be  presented  under  the  direction  of  Paul 
Steindorff,  of  a  chorus  of  one  hundred  and  twenty-five 
and  an  orchestra  of  fifty  pieces  together  with  the  follow- 
ing soloists:  Mrs.  Beatrice  Priest  Fine,  Soprano,  Mr. 
Howard  Pralt,  Tenor.  Mr.  Charles  Robinson,  Bass.  It 
has  been  decided  to  admit  the  general  public  at  an 
advanced  price  and  all  members  are  requested  to  Intei^ 
est  their  friends  in  this  important  musical  event.  Sin- 
gle admission  tickets  for  this  concert,  at  seventy-live 
cents,  will  be  on  sale  at  Tupper  &  Reed,  2144  Center 
Street;  Sadler's  Bookstore,  22i>a  Telegraph  Avenue: 
Glessner,  Morse  &  Geary,  Center  Street  and  Shattuck 
Avenue,  Berkeley,  and  Sherman,  Clay  &  Co..  fourteenth 
and  Clay  streets,  Oakland. 

w 


The  Musical  and  Dramatic  Committee  of  the  Uni- 
versity of  California  announces  that  the  Half-Hour  of 
Music  in  the  Greek  Theatre  next  Sunday  afternoon, 
October  27lh,  at  three  o'clock,  will  be  given  by  the 
Cecilia  Choral  Club,  of  one  hundred  and  twent.v-flve 
voices,  under  the  leadership  of  Mr.  Percy  A.  R.  Dow; 
and  that  for  this  occasion,  Mrs.  Zilpha  Ruggles  Jenkins 
has  been  engaged  as  soprano  soloist.  The  programme 
will  be  as  follows:  Beethoven's  "The  Glory  of  God  In 
Nature;"  Elgar's  "As  Torrents  In  Summer;"  Soprano 
solo:  Miriam's  Song  of  Triumiih,  Reinecke,  Mrs.  Jen- 
kins: Sullivan's  "The  Long  Day  Closes;"  the  Bridal 
Chorus  from  Cowen"s  '"Rose  Maiden;"  "Hear  My  Pray- 
er" (Motette).  Mendelssohn,  Mrs.  Jenkins  and  the  Ce- 
cilia Choral  Club;  and  the  Hallelujah  from  Beethoven's 
"The  Mount  of  Olives."  The  accompanist  will  be  Mrs. 
Robert  M.  Hughes. 


THK   l'A(JIKIC   COAHT    MKHICAL    KKVIJCW 


L.   E.   BEHYMER'S   SAN    FRANCISCO   OFFICE. 

Widely  Known  California  Impresario  Tells  Reasons  Why 

it  Is  Necessary  tor  Him  to  Open  on  Office 

In    the    Coast's    Metropolis. 


1.,.  K.  Ilehymer,  tlie  widely  known  linprcHurlo  made  a 
Hying  visit  to  San  FranclBco  last  Sunday  and  Monday 
and  while  here  the  editor  of  the  Pacific  (loast  MuHlcal 
Review  Interviewed  him  upon  hU  planH  ieKardlnt;  the 
o|)enlnK  of  a  San  F'ranolsco  olllce.  Iii  IlilH  Interview 
Mr.  ilehymer  authorized  us  lo  publish  tiie  following 
facts; 

With  a  State  1,012  miles  long,  and  from  200  to  400 
miles  wide.  San  Francisco  498  miles  from  Los  Angeles, 
and  San  Francisco  furthermore  400  miles  from  the  Oie- 
g<m  line,  and  San  Olego  130  miles  from  I-os  Angeles, 
and  the  Mexican  Border  still  further  south,  the  reason 
is  apparent  that  with  many  new  cities  springing  up  who 
desire  musical  attractions,  that  all  the  territory  out- 
side of  San  Francisco.  Oakland  and  Berkeley  cannot  be 
entirely  handled  from  any  one  poliit.  This,  together 
with  the  fact  that  the  concert  endeavor  of  Impressarlo 
ilehymer  in  California  and  the  Southwest  has  assumed 
proportions  which  mean  a  closer  supervision  of  the  Phil- 
harmonic Courses  which  are  located  in  I>lii)eiil.\,  Ariz., 
Reno,  Nev.,  Sacramento,  Fresno,  Hiikerslieid,  I'asadena, 
Los  Angeles,  San  Diego,  Redlands,  Riverside,  and  many 
smaller  places  not  so  well  known  oii  II iiisical  map  of 


MISS     DELIA     E.     GRISWOLD 

The  Well  Known  Contralto  Who  Will  Give  a  Concert  at 

the  St.  Francis  Hotel   Next  Monday  Evening. 

the  west,  is  a  sufficient  reason  why  L.  E.  Behymer 
should  open  an  office  in  San  Francisco.  All  the  work 
done  throughout  the  State  of  California,  outside  of  the 
Bay  cities,  has  usually  been  done  by  advance  agents, 
listers,  and  the  personal  endeavor  of  .Manager  Behymer. 
In  Stockton  and  San  Jose  the  Philharmonic  Courses 
have  been  in  conjunction  with  F.  .A.  Giesea.  of  the  thea- 
tre, and  .Mr.  Lyon,  of  the  .Mercury.  These  courses  are 
of  creditable  size.  The  colleges  scattered  throughout 
the  State  usually  arrange  tor  from  four  to  six  events. 
In  Sacramento  the  Saturday  Club,  the  only  real  factor  in 
the  musical  life  of  that  city,  invai'iably  uses  from  eight 
to  twelve  of  the  Behymer  artists  because  a  wholesale 
price  can  be  secured  by  taking  them  in  groups.  In  the 
middle  part  of  the  State  may  be  found  the  Music  Study 
Club  of  Stockton,  the  Oratorio  Association  of  Merced, 
the  Music  Study  Club  of  Santa  Barbara,  the  Tuesday 
Music  Club  of  Fresno,  the  Normal  Schools  and  the  well 
known  Notre  Dame  College  of  San  .Jose,  which,  together 
with  the  Spinet  Club  of  Redlands,  the  .\mphion  Club  of 
San  Diego,  the  Music  Hall  Association  of  Pasadena,  all 
secure  assistance,  supervision,  publicity,  and  very  often 
a  personal  canvass  through  the  Behymer  Bureau. 


MEHLIN 

Jl  High  Qrade  T^iarto 
at  a  ^TiCedium  'Price 

The  .VIEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  .MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  JSlay  &  Go. 


This  year  the  tour  of  the  Interior  State  and  the  South- 
west, outside  of  the  Day  Cities,  of  the  I'.  8.  Marine 
Hand,  Victor  Herbert's  Orchestra,  the  Alice  Nielsen  Com- 
pany of  singers  Muie.  Denee  and  her  company  of  danc- 
ers, the  Chlcago-l'hIlaUeliilila  Grand  Opera  Organization, 
besides  all  the  vocallsls  and  Instrumentalists  touring  the 
Pacillc  Coast,  find  their  engagemenis  through  the  same 
quarter.  The  populallDii  of  California  Is  rapidly  in 
creasliig.  Such  cities  as  Santa  Rosa,  Chlco,  Merced, 
Marysville,  Red  Hlutf,  Watsonvllle,  Santa  Cruz,  Santa 
Rosa,  Orovllle,  Kureka.  and  many  others  are  now  in  the 
r,,000  to  IO,0UO  class  and  It  has  grown  Imperative  that 
a  closer  attention  to  detail  must  he  given  lo  enable  an 
increased  business  to  reach  the  llnanclal  advancement 
in  the  price  of  better  known  artists  than  those  who  have 
visited  these  places  before,  particularly  their  audito- 
riums and  theatres  of  limited  capacity,  to  clubs  and 
lodges,  small  memberships,  and  the  local  management 
unable  to  cope  with  the  situation. 

Not  only  must  the  music  lovers  pay  tribute,  but  most 
every  organization  Inleicsled  in  the  uplift  of  their  town 
must  be  interested  so  ihe  idea  of  a  Northern  office  from 
which  such  centers  may  be  reached  naturally  has  been 
in  the  mind  of  Manager  Behymer  for  years.  Again,  the 
local  musicians  who  have  gained  the  concert  or  virtuosi 
stage  have  never  been  taken  care  of  to  the  extent  that 
this  office  will  undoubtedly  carry  out.  The  institution 
of  the  San  Francisco  oHice  Is  In  no  way  antagonistic  to 
Manager  Will  Greenbaum.  or  any  one  else  who  may  be 
Interested  in  music  in  San  Francisco.  Oakland  and 
Berkeley,  but  an  active  co-o|)eration  with  all  state  man- 
agers will  undoubtedly  assist  In  the  wearing  down  of 
many  inharmonious  sil nations.  The  office  will  act  as  a 
clearing  house  for  local  endeavor  both  in  San  Francisco 
and  I^os  .Angeles,  and  to  assist  in  presenting  the  new- 
comer to  the  notice  of  the  outlying  sections  who  can- 
not afford  the  eastern  or  European  artists  with  their 
higher  prices. 

Mrs.  K.  M.  S.  Fife,  who  has  been  known  favorably  in 
managerial  circles  in  the  East,  especially  in  New  York 
City,  has  acceiited  the  management  of  the  San  Francisco 
cillice,  and  her  artists  of  this  season  have  been  taken 
liver  by  the  Behymer  management  and  will  be  used  in 
1  (injunction  with  its  own  splendid  list  of  attractions 
Hands,  orchestras  and  si  ecial  oper.itic  companies  tour- 
ing the  state  will  liow  I*  in  touch  with  the  Behymer 
I  ulilicily  and  artists  so  routed  through  consecutive  dates 
I  hat  they  will  find  restful  jumps  and  but  little  doubling. 
Publicity  will  find  its  w:iy  oftener  into  the  State  press 
and  an  endeavor  to  unite  opposing  factions,  making 
small  courses  in  the  centers,  into  a  unit  so  that  a  better 
endeavor  may  be  secui-ed  and  a  better  grade  of  artists 
presented  will  be  one  of  the  strong  considerations.  No 
artists  will  be  handled  direct:  all  will  be  secured 
through  the  eastern  managers  just  the  same  as  hereto- 
fore. Location  of  offices  and  personnel  of  staff  will  be 
announced  later. 


nian  had  a  very  large  clans  of  pupils  who  regret  verjr 
much  to  see  him  go,  but  who  gained  wanderfully  hi 
reason  of  his   sojourn   In   this  city. 


YOLANDA   MERO. 


The  fii-st  piano  recitals  under  the  Greenbaum  man- 
agement will  be  three  by  Mme.  Yolanda  Mero.  gifted 
Hungarian  artiste,  who  is  making  her  second  tour  of 
this  country,  and  her  first  to  the  Pacific  Coast.  Ac- 
cording to  the  press  of  two  continents  Mero  has  come 
into  the  fullness  of  her  abilities.  The  critics  have 
hailed  her  talent,  her  interpretative  equipment,  her  mu- 
sicianship, her  technique  and  her  personality  with  ac- 
claim untouched  by  reserve,  ilme.  Mero  is  a  graduate 
of  the  Conservatory  of  Budapest  and  most  of  her  work 
was  done  under  Fran  Professor  Rennebaum  a  Liszt 
pupil.  From  what  we  read  of  Mero's  accomplishments 
she  plays  with  all  the  poetic  fire  and  romance  associated 
with  the  Magyars.  The  Mero  programs  will  include 
many  works  entirely  new  here  and  some  of  the  less  rare- 
ly played  classics  as  for  instance  Beethoven's  "Sonata" 
Op.  109,  also  the  Op.  Ill,  Liszt's  Sixth  Rhapsodic,  the 
"Eugen  Onegin  Polonaise"  by  Liszt.  Schubert's  Ballet 
Music  from  "Rosamunde"'  etc.  .Among  the  novelties 
will  be  a  series  of  "Variations"  by  Dohnanyi.  an  "Elfen- 
tanz"  by  Sepelnikoff,  "Etude  on  Octaves"  Agghazy. 
"Clair  de  Lune"  Debussy  and  "Valse  Intermezzo"  Merk- 
ler.  The  concerts  will  be  given  at  Scottish  Rite  Audi- 
torium Sunday  afternoon  November  10.  Thursday  night 
November  14  and  Saturday  afternoon.  November  16. 
Prices  for  this  engagement  will  be  Ih  cent.s  |1.00  and 
$1.50. 

** 


Alexander  Heinemann,  the  famous  German  Lieder 
singer  who  spent  several  months  here  giving  lessons,  re- 
turned to  Germany  last  week  and  will  appear  in  a  series 
of  song  recitals.  He  does  not  intend  to  return  to  the 
Pacific  Coast  for  several  years.     While  here  Mr.  Heine- 


TEACHER8  AND  STUDENT  TICKETS   FOR  THE 
BEEL  CONCERTS. 

In  order  that  the  teachers  and  studenUs  of  music  majr 
have   the  opportunity   of   bearing  the   important   worlu 
to  be  played  this  season  by  the  SIgmund  Be«l  Quiirtet 
assisted   by  several   of  our  best   known   local   artists  a 
special  price  of  i'i.'iO  tut  the  season  of  six  concert*  l< 
offered.     Just  bring  a  card  from  your  teacher  Uj  the  box 
office  and  you  can  secure  two  season  tickets  at  this  rate. 
.Vlanager  Greenbaum  has  decided  lo  offer  two  to  each 
purchaser  in  order  that  they  may  bring  escorts  or  cbap- 
erones  at  the  same   modest   price.     Surely  at  about   40 
cents  a  concert,   the  ball  should  be  crowded   with  stu- 
dents   anxious    to    become    acquainted    with    the    no' 
works  in  quartet  by  such  masters  as  Schumann,  S< 
hert,  Beethoven.  .Mozart,  Dvorak,  Smetana,  Hadyn,  \f  : 
nanyi,  etc. 


-»*- 


GADSKI  THE   BIG  MUSICAL  ATTRACTION  THIS 
SUNDAY  AFTERNOON   AT  THE   COLUMBIA. 

.Mme.  .lohanna  (iddski,  greatest  of  Wagnerian  so- 
pranos, queen  of  .Mozart  siiigf-rs  and  in  fact  the  embodi- 
ment of  everything  ihnt   m  mily  great  in  the  vocal  art 


MRS.  MARY  B.  VAN   VELSOR 

The  Successful  Dramatic  Reader  Who  Has  Just  Opene 

a  School  of  Dramatic  Art  in  This  City. 

will  give  her  one  and  only  concert  at  the  Columbia 
Theatre  this  Sunday  afternoon  at  2:30  presenting  a  pro- 
gram the  like  of  which  is  rarely  ever  heard  in  this  or 
any  other  city.  It  is  best  described  as  "a  stupendous 
feast  of  song."  Mme  Gadski  is  now  at  the  very  height 
of  her  powers:  the  voice  is  riper  and  mellower  than  ever 
and  the  art  is  almost  at  the  stage  of  absolute  perfec- 
tion. All  who  are  fortunate  enough  to  secure  a  seat  for 
this  event  are  assured  of  a  musical  treat  of  quite  ex- 
ceptional quality  and  likewise  quantity. 

.Assisted  by  the  eminent  young  composer  and  pianist, 
Edwin  Schneider,  Mme.  Gadski  will  sing  four  important 
operatic  scenes  as  follows:  "Ritorna  Vincitor"  from 
"Aida:"  "Suicide  Scene"  from  "La  Gioconda:"  "Isolde's 
Narrative  to  Brangane"  from  "Tristan  und  Isolde"  and 
for  her  final  number  the  exquisite  "Liebestod"  from  the 
same  music-drama.  Then  there  will  be  as  score  of 
songs  by  Schubert,  Brahms,  Wolf,  Richard  Strauss,  Ed- 
win Schneider,  J.  W.  Metcalf  and  others.  Seats  are 
now  on  sale  at  Sherman  Clay  &  Co.'s  and  Kohler  & 
Chases  and  on  Sunday  at  the  box  office  of  the  Columbia 
Theatre  after  ten  o'clock. 


The  von  Ende  Music  School 

of  New  York  Gty,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atiiiosphere  is  entirely  lacking  at  the  von  Ende  .Music  School.  There  serious  students 
find  the  warm  artistic  atm(i.s|ilii-i c  so  foreign  to  instiltitiniis   of   learning. 

IT    IS   THE    SCHOOL   THAT    DEVELOPS    ARTISTS     IN     THE     TRUE     SENSE     OF    THE     WORD, 
WHETHER    PIANISTS,    SINGERS,    VIOLINISTS    OR    COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Siglsmond  Stojowski,  the  eminent  Polish  pianist 
and  composer:  David  Bisphain,  America's  greatest  baritone:  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers:  Adri- 
enne  Remenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer:  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer:  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the   violin    and   others   equally    famous    in    all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "'^n^""' 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  ot  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  Sudios  in  San  Francisco.     The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  — the  elevator  man  will  show  you  the  Sludios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 

Address:   318  Kearny  St.  Phone  Kearny  3810 


Jlrs.  Noah  Brandt  v.ill  present  Miss  Hulda  Koeppe 
in  a  matinee  concert  at  Century  Hall  on  November  9th. 
This  sixteen-year-old  girl  is  a  young  artist  of  unusual 
attainments,  with  a  clean,  impeccable  technic,  large 
round  tone  and  fine  musical  understanding.  She  al- 
ready has  a  splendid  reputation  across  the  Bay.  where 
she  resided  until  recently  and  her  concert  is  anticipated 
with  great  interest.  Her  program  includes  selections 
from  Schumann  to  Liszt,  and  a  treat  is  in  store  for 
those  who  attend.  Mrs.  Brandt  has  been  Miss  Koeppe's 
only  instructor,  giving  her  the  entire  foundation. 
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Mrs.  Carroll  Nicholson 

.MK/./.0-((l\TK  \l.TO 
Sololxt.    KlrMt    CouKPeminonnl    fliuroli,    Oaklniitl. 

TEACHER  OF  SINGING 

RECIT.»I.  CO'CKRT  ORATORIO 

Stnillo,  .12  Loreta  .Ave.,  PleUmon*.        Phoae.  rieilmon«  :S04. 

Concert 

ADA  CLEMENT,  Pianist 

St.  Francis  Hotel 
Tuesday  Evening,  October  29,  at  8:30 

CAROLINE  HALSTtD  LITTLE.  Soprano 

GUSTAV  MAHLER.  Ensemble 

Tickets:    $1.00  and  $1.50  at  Sherman.  Clay  &  Co. 


Heurley  Hamilton  ii^ 


,i:v  i><triiiCTOH 


Cooduetor    ■>»■    Anselea    Sjoip 
Womiin'a      Orclieatrr 
»0    Rlanebard    Hall     Hnlldllic 


Arrillaga  Musical  College 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  tt 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Creenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    BALDWIN    PIANO 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Mrs.  E.  M.  S.  Fite,  Associate  Manager 
Announces  List  of  Artists  Season  1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   IVIartin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   MezzoSopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Misclia   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich.  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,   Viollniste 

Albert  Janpolsl<i,  Baritone 
Mme.    Gervllle-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles,  Cal. 

San    Francisco,  Cal. 


^Hte^  Mme. 

rl  GADSKI'S 

-       .  Only  Concert 

COLUMBIA  THEATRE 

This  Sunday  Aft.,  October  27,  at  2:30 

Prices:  $L00,  $1.50,  $2.00  and  $2.50 

TIIIO    STIOIWSAV    ri\NO 

THK 

Beel  Quartet 

with  Mrs.  Alice  Baion  Washington.  Pianisu- 

ST.  FRANCIS  BALLROOM 

NextSundayAft.,Nov.  3,  at2:30 

Season  Tickets  $5.00.     Special  Rates  to  Students 

and  Teachers.     General  Admission  $1.00. 

BEEL  QUARTET  in  Berkeley 

Neit  TliDrsdiy  Nigbl.  October  3lit 


Yolanda  Mero 


m 

^^Kl^    Famous  Hungarian  Pianist 

Sunday  Aft.,  Nov.  10,  at  2:30 

Thursday  Evening,  Nov.  14,  at  2:30 

Saturday  Afternoon,  Nov.  10,  at  2:30 

Tickets  75c,  $1.00  and  SI. .50,  Ready  Wed.  Nov.  6 


Till-:   STi;i.NW,\Y    IMAXO 


THK  pacific;  coaht  miki(;al  ki;vii;\v 


ORPHEUM. 

Till)  Oiijlieiliii  anmmiic  ca  for  next  wii  k  iiii>-  m  Hit; 
most  attructlve  and  iiovfl  IiIIIh  In  tlio  iiiiiiiilH  of  vaudc- 
vllle.  MlBH  Ainellu  lllimliaiii  one  ut  tlii'  iDrwiiimt  slur 
notresBea  In  llil«  counliy  who  on  the  (ittaHlon  of  her 
only  vlult  lo  this  city  several  years  uno,  seored  un  Ini- 
iiiense  hit  In  Clyde  Klteh's  comedy  "The  Cllmhers"  U 
making  a  brief  lour  of  the  Orpheum  Circuit  and  will 
appear  in  an  original  Idea  of  her  own  entitled  "DiK 
Moments  from  tireat  I'lays."  The  story  of  each  one 
is  brletly  told  by  her  and  then  the  scene  which  con- 
tains Us  climax  or  greatest  thrill  acted.  Miss  lllnghani 
includes  in  her  rcjierloire  "t'edora,"  "Madame  Sans 
Gene,"  "The  Climbers,"  "La  Tosca."  and  "A  Modern 
I.ady  Godlva"  the  latter  play  being  from  her  own  pen. 
Iler  supporting  company  consists  of  Mr.  I.,loyd  Bingham, 
Miss  Lisle  Leigh,  Miss  Wili-nell  Lavender  and  Mr. 
Beresford  Lovett.  Nellie  Nichols  the  chic  and  dainty 
singer  of  lilting  songs  is  not  a  stranger  to  San  Fran- 
cisco audiences  for  about  two  years  ago  she  llrmly  estao- 
llshed  herself  in  their  good  graces.  She  brings  with  her 
a  number  of  new  and  catchy  ditties  which  enable  her 
lo  maintain  her  popularity. 

Frank  Morrell  known  in  New  York  as  "The  California 
Boy"  and  one  of  the  best  tenors  in  vaudeville  will  intro- 
duce a  novel  act  next  week  only  entitled  "The  Singing 
Minstrel."  His  big  jolly  personality,  rich  melodious 
voice  and  excellent  judgment  in  the  select  ion  of  songs 
always  gain  him  great  popularity.  Mr,  .Morrell  had  the 
distinction  of  being  the  feature  soloist  with  (ieorge 
Evans,  Cohan  and  Harris  Honey  Boy  Minstrels.  The 
famous  clown  Slivers  will  present  his  original  panto- 
mine  "The  Ball  Game"  next  week  only.  Frank  "Silvers" 
Oakley  will  be  pleasantly  remembered  as  one  of  tlie 
greatest  comedy  hits  known  in  vaudeville.  Before  a 
special  scene  showing  a  portion  of  the  diamond  and 
bleachers  at  a  ball  park.  Slivers  plays  a  one-man  ball 
game,  acting  every  position  with  perfect  accuracy. 
Next  week  will  be  the  last  of  Albertina  Rasch's  "Le 
Ballet  Classique"  Melville  and  Higgins;  The  Asahi  Quin- 
tette and  .Joseph  .left'erson  and  P'eiice  Morris. 


BERKELEY  ORATORIO  SOCIETY  GIVES  "SEASONS.' 


The  second  concert  of  the  year  by  the  Berkeley  Ora- 
torio Society,  that  sterling  organization  which  last  year 
gave  us  the  immortal  Verdi  "Requiem,"  will  be  give.i 
to-night  at  the  Harmon  Gymnasium  the  only  place  in 
the  Bay  Cities  that  can  accommodate  a  large  body  of 
singers  and  a  large  audience.  The  concert  takes  place 
at  8:l.j  P.  .M.  The  work  to  be  presented  is  Haydn's 
"The  Seasons"  and  which  has  never  been  heard  on  this 
coast  in  its  entirety  and  has  been  most  carefully  pre- 
pared by  Director  Paul  Steindorft.  The  chorus  con- 
sists of  i2.'>  trained  voices  and  the  assisting  soloists  are 
Beatrice  Priest  Fine,  an  artist  well  beloved  from  coast 
to  coast,  Howard  E,  Pratt,  tenor,  who  has  recently  re- 
turned from  his  studies  in  oratorio  work  in  New  York 
City  and  Chas.  F.  Robinson  a  young  bass  of  excep- 
tional jiromise.  All  these  artists  will  be  heard  for  the 
first  time  in  such  splendid  surroundings  and  in  such  an 
important  musical  event.  The  orchestra  will  contain 
fifty  of  our  most  select  musicians  and  the  whole  produc- 
tion is  considered  a  reare  treat  for  our  music  loving 
public.  Single  seats  are  now  on  sale  at  the  following 
places:  Sadlers  on  Telegraph  Ave.  and  Bancroft  Way, 
at  Glessnor  Morse  book  stores,  at  Tupper  and  Reeds  at 
Center  Street  and  at  Sherman,  Clay  &  Co.  in  Oakland 
and   San   Francisco. 

ALCAZAR. 


"The  Man  from  Home."  in  which  Maude  Pealy  and 
James  Durkin's  third  week  at  the  Alcazar  Theatre  will 
be  opened  next  Monday  evening,  was  written  by  Booth 
Tarkington  and  Harry  Leon  Wilson  and  ranks  high 
among  the  most  successful  American  plays  produced 
during  the  past  decade.  For  half-a-dozen  years  it  has 
been  constantly  on  tour  with  William  Hodge  in  the 
character  whicli  Jlr.  Durkin  is  to  assume  in  the  Alcazar 
production,  that  of  Daniel  Voorhies  Pike,  an  Indiana 
lawyer.  Miss  Pealy  will  also  be  seen  to  advantage,  hav- 
ing the  role  of  Ethel  Granger  Simpson,  a  young  womin 
who  is  Pike's  ward  and  whom  he  rescues  from  a  band 
of  fortune-hunting  foreigners  hungering  for  her  wealth. 
In  the  cast  with  the  star  is  the  full  strength  of  the 
stock  company,  including  Margaret  Sayree.  engaged 
for  the  season  to  play  grande  dames,  and  Thomas 
Chatterton,  pleasantly  remembered  by  the  Alcazar's 
clientele  as  a  capable  actor  of  juvenile  and  light  comedy 
roles. 


THE  ADA  CLEMENT  CONCERT. 


Miss  Ada  Clement,  assisted  by  Miss  Caroline  Halsted 
Little,  soprano  and  the  Gustav  Mahler  Ensemble  will 
give  a  concert  at  the  Colonial  Ball  room  of  the  St. 
Francis  Hotel  next  Tuesday  evening,  October  29.  Judg- 
ing from  the  reputation  of  the  participating  artists  and 
the  quality  of  the  program  this  event  ought  to  attract 
a  large  audience  of  serious  music  lovers.  The  D  minor 
Beethoven  Sonata,  which  is  to  be  presented  by  Miss 
Clement  and  the  Gustav  Mahler  Ensemble,  though  not 
so  frequently  played  as  the  Moonlight  or  Appassionata 
Sonatas,  is  nevertheless  one  of  the  master's  greatest 
works.  Beethoven  himself,  it  is  said,  played  it  more 
often  in  public  than  any  other.  Miss  Clement  is  fully 
competent  to  give  this  work  a  most  satisfactory  read- 
ing. Miss  Little's  highly  artistic  achievements  are  well 
known  in  this  vicinity.  Added  to  her  own  natural  facul- 
ties she  had  the  advantage  of  studying  under  great 
singers,  notably  Lilli  Lehmann,  and  her  selections  are 
rarticularly  suitable  to  her  fine  versatility  of  expression. 
The  Chopin  variations  on  the  French  songs  "Je  vends 
des  Scapulaire"  is  another  number  very  seldom  played. 
Ab  for  the  great  Brahms  G  minor  Quartet  this  is  a 
collossal  work  which  Clara  Schumann  played  very  often. 
Lhevinne  is  reported  to  have  it  on  his  Berlin  program 
this  season  assisted  by  the  Bohemian  Quartet.  The 
Gustave  Mahler  Ensemble  is  an  organization  that  has 
been   industriously   working  together   during  a   period 


of  several  months  and  has  been  able  to  command  quite 
a  repertoire  of  Trios,  QuartelB,  and  Quintets  with  piano 
as  well  as  strings.  Tlu-  organization  will  give  a  series 
or  recitals  beginning  Novi  uiber  12th  ai  which  there  will 
be  two  nunibei'tt  with  phuij  and  one  string  ipjartet. 

KOHLER   &   CHASE   MUSIC   MATINEE. 

Again  the  managers  of  the  regular  weekly  .Music 
.Matinees  of  Kohler  &  Chase  have  outdone  themselveB  In 
tlielr  splendid  arrangeiiiint  of  the  program.  Miss  Zll- 
plia  Kuggles  Jenkins  has  been  selected  as  soloist.  Misg 
JenkinB  Is  not  a  strani^iT  to  San  Francisco  music  lov- 
ers for  she  frequently  appears  in  public  and  prlva'e 
concerts  with  unsurpassed  success.  Iler  splendid  voice 
and  her  unquestionable  experience  and  inusiciansbip 
will  no  doubt  please  the  large  audience  that  will  assem- 
ble next  Saturday  afternoon,  November  2d.  In  addition 
to  this  excellent  soloist,  Pierre  Doulllet  and  Mrs.  Wil- 
liam Henry  Banks,  two  pianists  of  superior  artistic  rei>- 
utation  and  achievements,  will  present  a  piano  concerts) 
by  Prof.  Doulllet  which  iimst  be  regarded  as  among  the 
tinest  specimens  of  musical  literature  introduced  In  this 
vicinity  lately,  l^rof.  Doulllet  is  the  Dean  of  the  Con- 
servatory of  Music  at  the  College  of  the  Paclllc,  and  a 
piano  virtuoso  of  international  reputation.  His' com- 
positions, too,  enjoy  a  world-wide  recognition.  .Mrs. . 
Banks  used  to  be  a  pupil  of  Prof.  Douillet's  but  has 
in  the  meantime  studied  with  Rafael  Josephy  and  has 
appeared  with  much  success  in  private  and  public  con- 
certs. A  very  interesting  and  enjoyable  program  will 
be  presented. 

HELEN    PETRE   TO   GIVE   CONCERT. 


.Miss  Helen  Petre,  a  young  English  singer,  has  come 
to  reside  in  San  Francisco.  Although  not  a  native 
daughter  she  honors  Caiilornia  well  as  she  was  educated 
at  .Notre  Dame  Conservatory  of  .Music  in  San  Jose. 
Miss  Petre  has  had  wide  experience  as  an  opera  and 
concert  singer  and  has  had  unusual  advantages  in  the 
line  of  study  as  she  was  two  >ears  and  a  half  with  the 
well  known  Madame  -Marchesi  in  Paris,  a  year  and  a 
half  with.  Lindermann  and  Mannstaedt  in  Germany  and 
a  year  in  Italy  under  Sacgnimiglio  for  the  modern  Ital- 
ian school.  She  was  two  years  with  Henry  Savage  in 
his  Repertoire  Grand  0|  era  Co.  and  in  Parisfal,  and 
has  sung  with  many  of  the  great  symphony  orchestras. 
She  has  done  a  great  deal  of  drawing  room  and  recital 
work  in  London,  and  was  twice  "commanded"  to  sing 
for  the  King  of  England.  Miss  Petre  will  be  heard  in 
concert  here  on  November  3rd  at  the  Palace  Hotel. 
Miss  Petre  has  opened  a  studio  in  the  Kohler  &  Chase 
Building. 

*% 


SAN   FRANCISCO  CHORAL  SOCIETY. 


The  San  Francisco  Choral  Society  under  the  direction 
of  Paul  Steindorff.  and  with  the  support  of  a  large 
orchestra  and  excellent  soloists,  is  to  present  Sir  Arthur 
Sullivan's  Cantata  'The  Golden  Legend"  on  the  evening 
of  November  1,  iyi2.  at  Scottish  Rite  Auditorium,  Van 
Ness  avenue  and  Sutter  street.  This  is  a  musical 
masterpiece,  which  has  seldom  been  heard  in  San 
Francisco.  It  abounds  in  melody.  It  is  as  delightful 
to  the  ear  as  a  light  opera,  although  throughout  it  has 
impressive  religious  effects.  Every  one  who  wants  to 
realize  what  the  compose:'  of  "The  Mikado  "  and  kindred 
operas  could  achieve  in  the  solemn  movements  that  be- 
long to  religious  subjects  should  attend  this  production 
of  "The  Golden  Legend." 

"The  Golden  Legend"  is  a  tender  love  tale  with  a 
mystical  setting.  In  it  Satan  appears  in  one  of  his 
numerous  guises,  and  is  thwarted  through  a  maiden's 
devotion  and  selt-sacritice.  The  story  was  woven  into 
poetry  by  Longfellow,  and  his  poem  gave  the  ground- 
work of  the  Cantata.  The  San  Francisco  Choral  So- 
ciety, the  largest  organization  of  its  kind  here,  has  been 
rehearsing  for  this  iiroduction  for  months.  Only  one 
rresentation  is  to  be  given,  and  it  will  in  all  probability 
be  a  long  time  before  the  music-loving  public  of  San 
Francisco  will  have  another  opportunity  of  hearing  "The 
Golden  Legend."  A  large  orchestra  is  required  for  this 
Cantata  and  has  been  engaged.  The  solo  parts  are  as- 
signed to  the  following  well  known  singers:  Miss  Ella 
R,  Atkinson,  soprano:  Mrs.  Carrol  Nicholson,  contralto: 
H.  J.  Williams,  tenor:  Lowell  M.  Redfield,  bass.  It  is 
hoped  that  the  audience  will  be  large  so  that  the  San 
Francisco  Choral  Society  may  be  encouraged  to  continue 
undertakings  of  this  character.  Tickets  may  be  ob- 
tained at  the  music  stores  and  from  the  members.  Ad- 
mission, one  dollar. 


SHORT    ITEMS   OF    INTEREST. 


At  a  recent  concert  of  .Miss  Millicent  Talbot,  a  Berke- 
ley paper  published  the  following  in  an  article  from  the 
pen  of  L.  R.  Smith  the  teacher  in  charge  of  the  noon 
concerts  at  the  high  school :«''Her  voice  was  at  its  best 
in  the  "Echo"  song,  the  high  notes  just  as  sweet  and 
easy  as  the  lower  one.  not  the  least  bit  screamy,  as  so 
many  are:  but  we  all  felt  that  her  interpretation  of  the 
"Polonaise,"  which  was  also  beautifully  done,  made  it 
far  more  satisfying.  It  made  a  fitting  climax.  Miss 
Talbot  is  only  a  student  of  Mrs,  Jessie  Dean  Moore. 
How  the  fact  must  have  encouraged  some  of  the  girls 
in   the   audience.     Miss   Ruby    Moore's    accompaniment 


OPERA  STORIES 


J  Book  Eoery  Music  Lo 
Should  Have 


What  one  wants  is  ;he  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portrait*  of  famou* 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th«  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,   money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


was   fell   to  be  almost   as  esBentlal   txi  the  Binder — ir 
two  could  hardly  have  been  more  en  rapport." 

The  regular  meeting  of  the  Mansfeldt  Club  was  held 
on  October  loth,  at  Mr,  Mansfeldt'B  studio,  at  wblcb  the 
following  program  was  rendered:     Etude  D  flat  (Liszt),  , 
Etude    !■;   flat    (I'aganlni-Llszt),   Edith   A.   Sellers:   Nw;-  i 
luriie  op.  !»,  No.  I   (Chopin),  Polonaise  I  Chopin  i,  Iternice  j 
l^evy;    .N'octurne  op.    1.'.,   No.  2   (Cbopin),  l^ura   Perler;    J 
Hongs — Cecil  Cowles,  accompanied  by  MIbb  Hazel  Hess;    \ 
Pre  de  la  mer  Nos.   4  and   5   (Arensky),  Jettle  Hunt;    j 
Liebestod  (Wagner. Liszt),  Valse  (Cbopin),  Francis  Wil- 
son;  Sonata   (Cecil  CowleB),  Cecil  (;owleB. 

The  .Musical  Review  Ib  in  receipt  of  a  postal  card  from 
Mr.  and  .Mrs,  Ferris  Hartman,  mailed  in  Tokio,  Japan. 
The  company  which  Mr.  Hartman  has  taken  to  the 
Orient  has  so  far  met  with  brilliant  success,  and  the 
financial  backers  evidently  will  make  a  handsome  proQt 
on  their  InveBtment.  The  company  expects  to  be  gone 
for  several  months. 

fJr.  H.  J.  Stewart  was  to  have  conducted  bis  own  work 
at  the  Loring  Club  concert  last  week  (The  Song  of  the 
Camp),  but  he  has  not  been  in  good  health  lately  and 
his  doitor  declared  he  should  have  a  rest  and  change 
of  scene.  Dr.  Stewart,  therefore  gladly  accepted  an  in- 
vitation of  a  friend  to  take  part  in  an  automobile  tour 
to  the  southern  part  of  the  State  which  will  keep  him 
away  from  this  city  the  entire  month.  The  trip  in- 
cluded stops  at  Santa  Barbara,  Ixis  Angeles  and  Corf.- 
nado.  On  .Monday  evening,  October  7th,  Dr.  Stewart 
gave  an  informal  organ  recital  in  the  picture  gallery 
of  the  Del  Monte  Hotel,  where  they  have  a  Bmall,  but 
very  effective  pipe  organ. 

Mrs.  Mary  B.  Van  Velsor  has  opened  a  school  of  or: 
tory  and  art  at  :{7C  Sutter  street,  in  this  city.  Mrs.  Va 
Velsor  conies  here  highly  recommended  and  with  . 
series  of  successes  as  teacher,  as  well  as  elocutionist. 
She  is  very  experienced  in  her  line  of  work  and  a  num- 
ber of  her  pupils  have  achieved  artistic  triumphs  on  the 
dramatic  stage.  We  have  read  a  large  number  of  most 
enthusiastic  comments  upon  her  work  published  in  vari- 
ous centres  in  the  I'nited  States,  and  judging  from  the 
reputation  .Mrs.  Van  Velsor  has  conquered  for  herself, 
no  one  will  make  any  mistake  to  partake  of  her  fund  of 
knowledge.  Mrs.  Van  Velsor  is  arranging  plans  for  a 
recital  in  the  near  future.  The  program  will  be  a  varied 
one  and  will  include  among  other  numbers  the  Field  of 
Wagram  scene  from  Rostand's  "L'.Mglon"  and  "Berg- 
liot"  by  Bjornstjerne  Bjornson,  the  latter  with  full  or- 
chestral accompaniment. 

Susanne  Morton,  soprano,  Giovanni  Bellingeri,  tenor, 
and  Marion  Vecki,  baritone,  with  Rafael  Saman  at  the 
piano,  gave  a  song  and  operatic  recital  at  Kohler  &. 
Chase  Building  last  Saturday  afternoon,  October  19th. 
They  made  an  excellent  impression  upon  the  large  au- 
dience that  assembled  to  hear  them.  The  program  was 
very  interesting  and  tastefully  arranged. 

In  addition  to  her  appearance  with  the  Berkeley  Ora- 
torio Society  in  the  Seasons,  this  evening  at  the  Har- 
mon Gymnasium  of  the  University  of  California.  Mrs. 
Beatrice  Priest  Fine  will  also  appear  in  Eureka  and  be- 
fore the  Slate  Normal  School  in  San  Diego,  and  the 
Amphion  Club  of  the  same  city. 

Roscoe  Warren  Lucy  presented  his  very  talented  pu- 
pil. Miss  Alma  Jensen,  for  the  first  time  in  concert, 
Wednesday  evening,  September  4th,  at  the  Masonic 
Temple  in  Berkeley.  Miss  Jensen  played  a  number  of 
pieces  from  the  modern  composers  of  the  Russian  and 
French  schools  in  a  manner  that  showed  breadth  an.l 
refinement  of  style  which,  combined  with  a  charming 
personality,  delighted  her  listeners,  who  not  only  en- 
thusiastically applauded  and  recalled  her.  but  at  the 
close  of  the  concrete  rushed  up  in  large  numbers  to  meet 
and  congratulate  her.  Mr.  Lucy  intends  to  present  Miss 
Jensen  in  San  Francisco  during  the  season. 

The  Beringer  Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  Joseph  Beringer,  will  give  its  23d  con- 
cert at  Century  Club  Hall  on  Thursday  evening,  October 
31st.  The  following  interesting  program  will  be  pre- 
sented: -Andante,  piu  tosto  Allegretto  (Beethoven), 
(from  Senate  II  tor  Violin  and  Piano),  Messrs.  Harry 
Samuels  and  Joseph  Beringer:  Vocal — (a)  Come  and 
Trip  it  (Carmichaell.  (bl  Isolina  (Stigellil,  (cl  Frueh- 
lingszeit  (Becker),  Miss  Maya  C.  Hummel;  Piano — (a) 
Song  Without  Words,  lb)  Fantasie,  op.  1  ,  No,  1  (Men- 
delssohn). Miss  Loie  Munsil:  Vocal — (a)  Non  torno 
(Jlatteil,  (bl  Berceuse  (Clutsam),  (c)  I  Tamburelli,  I 
Campanelli  (X.  de  Giosa).  Miss  .\rena  Toriggino:  Violin 
Solo — Concerto  iDeBeriotl.  Mr,  Harry  Samuels:  Vocal 
— la)  Bid  Me  Discourse  (Bishop),  (bl  Sei-enata  (Van- 
nini),  (c)  Villanelle  (Dell  '.\cqua).  Miss  Irma  Persinger; 
Piano — (a)  Romance  (Schumann),  (b)  Marche  Militaire 
(Schubert-Tausig),  Miss  Zdenka  Buben:  Vocal — (a) 
.4ria  "Roberto,  o  tu  che  adoro"  (.Meyerbeer),  (b)  Waltz 
Song  from  "Tom  Jones"  (German).  Miss  Irene  DeMar- 
tini,  (Last  appearance  with  the  B.  M.  C):  Invitation  to 
the  Dance  (for  two  pianos)  (Weber),  Miss  Zdenka  Bu- 
ben and  Prof.  Joseph  Beringer.  As  will  be  seen 
fi-om  the  program,  this  will  be  the  last  appearance  of 
Miss  Irene  deMartini  with  the  Club,  as  she  expects  to 
enter  a  professional  career. 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


Wallace  A.  Sabin 

Gifted  Musician,  Organist,  Composer  and  Sciiolar,  Writes  of  the 


Piano 


.M;is(iil  &   llilMilili   Co.. 

lidStc.Il. 

(Iciillc'iiu'ii : 

TlHiii'ih  haviiif;  lii'ld  always  the  lii{;ln'st  oi>inion  of  youv  i.ianos,  llic  oiipovlunily  for  m 
ciili.al  h^sl  of  llicii-  tonal  rai«u-ily  and  a  carefiil  coinpaHson  willi  oIIhm'  i.ianos  of  lii-ili  diar 
a, KM-  .ainr  lo  me  lull  ic.cntly.  VviiiMi  I  say  thai  as  a  u'siill  of  that  test  1  have,  throuftli 
v.,ui-  i("]ir.'s.'nlalives  (The  Wiley  1!.  Allen  Co.).  recently  imnhased  two  of  yonr  styles  "AA" 
and  -i;!!'  Ciands  for  my  stndio  and  for  my  liome,  1   feel  that  there  is  little  nun-e  that  I  can 

sav. 

II  seems  lo  me  llial  in  the  .Ma.son  v<c  Hamlin  I'iano  ihere  is  a  nie.ssajie  for  (nery  nnisi 
cian— a  niessaj;e  that  will  indeed  prove  an  inspiration  and  a  sieat  help  in  his  daily  work.  1 
am  hearing  that  inessafie  daily,  and  I  am  eontent— satisfied  that  my  highest  desire  is.  in 
yonr  piano,  completely  tilled.  Sincerely. 

(Signed) 

Mason  &   Hamlin    Pianos  are  suld  on  the  Pa<-ilic  Coast  only  by 


WALLACE  A.  SAIUN. 


Two  Enlrancea 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


_  Oakland— 510  12th  and  1105  Washington 

j7C/m  San  Jose     117  South  First 
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VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  Cal.,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


®eMuiin  Company 


San  Francisco 


Manufacturers 


Now,  See  These 
New  Victrolas 

In  beauty  of  design,  perfection  and 
sv^eetness  of  tone,  and  refinement  of 
mecfianism,  they  far  surpass  all  pre- 
vious Victor  efforts,  yet  the 

Price  Remains  the  Same 

Better  Service,  more  prompt  and  courteous 
consideration  for  the  wants  and  needs  of 
our  customers  have  made  us  the  foremost 
Victor  Distributors  of  the  West. 
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news  items  are  received  by  telegraph.  Your 
wants  are  loolfed  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Salt  Lake, 
through  Weber  Canon  and  over  the  Trans- 
continental Divide,  is  a  most  attractive  one. 
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ECHOES  FROM  THE  GADSKI  CONCERTS  AND  OPENING  OF  BEEL  SEASON 


.Although  it  is  usually  not  our  custom  to  devote  any 
considerable  space  to  concerts  that  have  already  passed, 
we  can  not  omit  this  opportunity  to  again  refer  to  the 
magnilicent  (Jadski  concerts  in  Oakland  and  San  Fran- 
cisco. The  Diva  was  certainly  at  her  very  best  and 
when  we  say  this  we  inter  that  we  had  the  good  for- 
tune lo  bear  concerts  such  as  we  are  very  rarely  favored 
with.  The  fact  that  the  greatest  dramatic  soprano  in 
the  world  began  her  season  on  the  Pacific  Coast  instead 
of  in  the  Kast  caused  her  to  be  in  the  best  of  conditions 
and  the  best  of  voice.  Her  youthful  spirit  was  apparent 
throughout.  She  looked  and  sang  as  if  she  made  her, 
debut  at  the  age  of  sixteen,  except  that  to  the  freshness 
of  youth  was  added  the  experience  and  maturity  of  ar. 
tistic  discretion.  Programs  such  as  Gadski  sings  are 
not  heard  in  San  Francisco  from  any  other  artists.  The 
program  presented  by  Madame  Gadski  in  Oakland   was 


By  ALFRED  METZGER 

iMusiral  Art  Society  and  in  Oakland,  at  this  last  event 
she  surpassed  herself.  We  had  never  heard  the  Diva 
to  quite  such  great  advantage.  She  justified  fully  our 
contention  that  she  is  the  world's  greatest  dramatic  so- 
prano and  there  are  no  concert  singers  today  that  sur- 
pass her,  and  hardly  any  that  equal  her.  Her  voice 
was  beautifully  velvety.  In  the  high  as  well  as  low  reg- 
ister, it  was  rich  and  full.  The  intonation  was  absolute- 
ly clean  and  accurate.  The  phrasing  was  entrancing 
and  at  times  thoroughly  overpowering.  When  she 
sang  "Dich  Theure  Halle"  as  encore  to  the  first  group 
of  songs,  tears  stood  in  the  eyes  of  every  one  fond  of 
great  music.  Even  the  writer  must  confess  to  having 
been  affected  by  Gadski's  marvelous  reading  of  this  aria, 
and  surely  we  are  thoroughly  hardenetl  to  satisfactory 
musical  interpretations.  It  would  be  ditticult,  if  not  im- 
possible, to  say  which  of  the  sonijs  was  bt-ttiT  iiiu-rpi  .•t- 


(Wagnerl.  .lust  look  at  this  program,  including  the  en- 
cores, and  you  will  know  what  we  mean  when  we  say 
that  at  the  end  of  this  tremendous  program,  Gadski's 
voice  was  as  fresh  and  as  youthful  as  in  the  beginning 
and  her  interpretative  power  were  truly  wonderful  from 
beginning  to  end.  It  will  be  a  long  time  before  we  are 
able  to  hear  another  concert  like  the  one  given  by  Gad- 
ski at  the  Columbia  Theatre,  last   Sunday  afternoon. 


THE    BEEL   QUARTET. 


The  first  concert  of  the  second  season  by  the  Beel 
Quartet  will  be  given  this  Sunday  afternoon,  November 
:!d,  in  the  ballroom  of  the  St.  Francis  Hotel  and  no 
music  lover  can  afford  to  miss  hearing  the  really  im- 
I  ortant  and  beautiful  program.  Manager  Greenbaum 
phophesies   a   great    artistic    success    for    never   before 


STUDIO    OF    SIGNOR    J.    S.    WANRELL 
One  of  San   Francisco's   Most   Successful   Vocal   Teachers    and    a    Basso    of 


nternational    Reputation. 


as  follows:  Dich  Theure  Halle  from  Tannhauser,  Kn- 
gel,  Traume.  Lullaby  (Wagnerl;  Piano  Solo— Romance 
(Sibeliusi,  Friihlingslaube,  Aufenthalt  (Schubert  1,  Webe 
so  willst  du  mich  meiden,  .Vachtigal,  Der  Scbmied 
(Brahmsi,  Ruhe  meine  Seele,  Das  Geheimniss 
(Strauss):  Piano  Solo — Improvisation,  Novelette  (.Mac- 
Dowell) :  .lune  (Rummell.  Sleep,  Then,  Ah  Sleep 
(Branscombel,  Love  and  Springtime  iMetcalf),  The 
Cave,  In  the  Tree-lops  High  (Schneideri,  The  Lamp  of 
Love  ISalterl.  Surely  this  is  an  ideal  concert  pro- 
gram, and  Gadski  rendered  it  in  a  masterly  manner, 
arousing  her  audience  to  prolonged  manifestations  of 
enthusiasm  that  did  not  subside  until  the  gracious  Diva 
responded  with  encores,  and  she  was  (piite  generous,  by 
the  way.  with  her  encores.  Edwin  Schneider  as  usual, 
revealed  himself  as  an  excellent  accompanist,  and  his 
compositions  were  justly  applauded  and  encored,  Mr. 
Schneider  is  certainly  a  very  gifted  and  intelligent  mu- 
sician. Mr.  Metcalf's  song  also  was  heartily  received. 
It  is  written  in  this  clever  musician's  best  style  and  the 
encore  with  which  the  song  was  rewarded  was  well 
merited. 

The  only  San  Francisco  concert  given  by  Madame 
Gadski  took  place  at  the  Columbia  Theatre,  last  Sunday 
afternoon.  The  program  was  the  very  best  we  have 
listened  to  in  years,  and  while  Madame  Gadski  was  in 
excellent  form  at  her  concerts  before  the   St.   Francis 


ed  than  another.  We  can  not  imagine  a  more  effective 
interpretation  of  the  Erl  King  than  the  one  Madame 
(Jadski  gave  us  last  Sunday.  That  anyone  who  has 
taken  up  the  vocal  art  as  a  study  can  stay  away  from 
a  Gadski  concert  is  one  of  those  unexplicable  things 
which  have  always  passed  our  understanding.  We 
shall  look  back  upon  this  last  Gadski  concert  as  one  of 
the  rarest  and  happiest  moments  in  our  musical  experi- 
ence, and  we  sincerely  hope  that  the  Diva  will  soon 
again  give  us  an  opportunity  to  hear  her  and  admire  her 
in  the  zenith  of  her  power,  in  thi>  very  height  of  her 
reign  as  one  of  the  few  truly  artistic  queens  of  song. 
.\nd  here  we  want  to  quote  the  program  which  has 
never  yet  been  equalled  nor  surpassed  In  this  city: 
Arias  "Rittorno  vincitor"  from  Aida  (Verdil.  "Suicidio" 
from  La  Gioconda  IPonchiellil,  Encore — Dich  Theure 
Halle  (Wagnerl;  Die  Forelle  iSchuberti,  In  der  Schat- 
ten  meiner  Locken  I  Wolf  i.  D.is  verlasene  Magdlein 
iWolfl,  Im  Herbst  (Franzl,  Wilkommen  inein  Wald 
(Strauss);  Encore — Auf  Fliigeln  des  Gesanges  (.Mendel- 
ssohn); Piano  Solo — Rha|)8odie  (  Brahms  l:  The  Little 
Gray  Dove  iSaar),  I'nmindful  of  the  Roses  (Schneider). 
Love  and  Springtime  (Metcalf).  To  You  lOley  Speaks), 
Ecstacy  (Rummel);  Encores — .\nnie  Laurie  and  the 
Erl  King;  Piano  Solo — ,lai-dins  sous  la  pluie  (Debussy); 
Isolde's  .Narrative  to  Brangane  (Wagner),  Isolde's 
Liebestod  (Wagner);   Encore — The  Cry  of  the  Walkure 


has  a  local  quartet  kept  up  its  rehearsals  throughout 
the  suiumer  season  and  as  practice  is  what  makes 
perfect  in  ensemble  playing  the  manager  is  sure  that 
the  most  ardent  admirers  of  Mr.  Beel  and  his  able  as- 
sociates will  be  more  than  delighted  when  they  hear 
the  Beel  Quartet  on  this  occasion.  The  program  will 
open  with  Schumann's  "Quartet"  in  F  Op.  4:{.  This  will 
be  followed  by  the  Brahms  Sonata  in  G  major  for  violin 
and  piano  which  has  rarely,  if  ever,  been  played  in 
public  here.  Mrs.  Alice  Bacon  Washington  will  be 
the  pianiste.  The  final  number  will  be  the  "Quartet" 
in  1)  flat  Dohnanyi  which  has  only  had  one  previous 
hearing  in  this  city  when  it  was  introduced  by  the 
Flonzaley  two  years  ago.  Tickets  for  this  concert  are 
$1.00  and  may  be  secured  at  the  door  tomorrow.  The 
second  Beel  Quartet  concert  will  be  given  Tuesday  night 
November  26.  The  next  Berkeley  concert  is  scheduled 
for  Thursday  night.  November  21, 


The  annual  high  jinks  of  the  Musicians'  Mutual  Pro- 
tective I'nion  took  place  at  the  headquarters  on  Haight 
Street  last  .Monday  evening.  A  large  congenial  crowd 
was  in  attendance  and  there  was  no  lack  of  good  time 
and  liberal  hospitality.  Albert  Greenbaum.  the  pres- 
ident of  the  union,  was  much  in  evidence  and  proved  to 
be  the  center  of  attraction.  Everyone  felt  at  home  and 
the  affair  was  a  complete  success. 


TiiK  tacifk;  (;oast  mchicak  ki:\ii:\v 


I 


E.  Standard  Thomas 

and  the  Steinway 


Berkeley,  Cal..  June  22.  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

There  are  many  good  pianos  that  we  listen  to  with  admiration, 
but  to  my  mind  only  one  that  really  reaches  the  heart  and  touches  the 
soul,  namely,  the  Steinway. 

Yours  very  truly. 


A/dh^c()a^4i}^ 


©-"•^^o^ 


E.  STANDARD  THOM.\S 

Voice 

Residence  Studio:  La  Loma  and  Buena 
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MUSICAL  REVIEW'S  NEW  YORK   REPRESENTA- 
TIVES. 

We  desire  lo  niinotmie  that  Messrs  Driggs  and  Le 
Masseiiii  have  been  appointed  the  .N'ew  York  represen- 
tatives of  this  paper.  Both  these  gentlemen  have  re- 
cently opened  an  artists'  publicity  bureau  and  having 
formerly  been  very  prominent  in  the  musical  journalism 
of  the  -Metropolis  they  will  be  of  great  advantage  lo  Cali- 
fornia artists  or  students  who  visit  New  York.  Messrs. 
Driggs  &  Le  .Massena  are  authorized  to  solicit  sub- 
scriptions and  advertisements  for  the  paper,  and  will 
be  able  to  give  information  to  those  artists  who  desire 
to  visit  the  Pacific  Coast  on  concert  tours.  The  Musical 
Review  OITice  in  charge  of  Messrs.  Driggs  &  Le  Mas-, 
sena  is  located  at  .JOl  Fifth  .\venue,  New  Y'ork.  All 
business  from  New  York  State  should  be  attended  to 
through  these  offices. 

ALFRED  METZGER. 
Publisher  Pacific  Coast  Musical  .Review 


SHORT    ITEMS   OF    INTEREST. 


.Mme.  E.  Hartwig,  the  well  known  vocalist  and  teach- 
er, who  spent  several  months  in  Los  Gatos,  has  returned 
to  the  city  and  has  resumed  her  singing  class  which  is 
growing  steadily  and  showing  fine  results  from  Mme. 
Hartwig's  conscientious  training. 

A  most  delightful  organ  recital  was  given  by  Clarence 
Eddy,  the  famous  New  York  Organist,  at  the  College  of 
the  Pacific  in  San  Jose  on  Tuesday  evening  October  2,'). 
The  program  was  an  extensive  and  varied  one  and 
showed  the  great  master  of  the  organ  at  his  very  best. 
We  had  the  pleasure  to  hear  Mr.  Eddy  last  year  and  re- 
]iorted'our  impression  of  his  excellent  playing.  We  un- 
derstand that  this  year  he  again  aroused  the  enthusi- 
asm of  his  hearers.  The  assisting  artists  were  Prof. 
Pierre  Douillet  and  Nathan  Landsberger.  pianist  and 
organist  respectively.  Both  these  artists  played  the 
well  known  Kreutzer  Sonata  by  Beethoven  in  a  very 
skillful  musicianly  fashion.  Mr.  I>andsberger  added  also 
to  his  laurels  by  giving  a  most  effective  interpretation 
of  Wieniawsky's  Polonaise  in  D.  The  complete  program 
was  as  follows: 

Pa-rt  First.  Festival  Prelude  and  Fugue  on  "Old  Hun- 
dred "  (Clarence  Eddy),  (a)  Prelude  in  D  minor  (Louis 
Nicholas  Clerambault),  (1676-17491,  lb)  Rondo,  "Souer 
Monique"  (Francois  Couperiu).  (1668  1733),  (Arrange- 
ments by  Alexander  Guiltmant):  Toccata  in  F  major 
(.lohann  Sebastian  Bach),  (16S.>17.')01 :  Piano  and  Vio- 
lin— Kreutzer — Sonata  (Beethoven),  Pierre  Douillet  and 
N.  h.  Landsberger;  (al  Canzonia  in  E  (Clifford  Deniar- 
est),  (bl  Scherzo  in  E  (Charles  Marie  Widorl,  "Even- 
song" (Edward  F.  Johnson),  "See  the  Conquering  Hero 
Comes"  (Alex.  Guilmant):  Part  Second — Variations  de 
Concert  (Joseph  Bonnet),  (a)  Romance  in  C,  (new) 
(Frederick  Maxson),  (b)  Concert  Caprice,  (new)  (Ed- 
ward Kreiser),  "At  Twilight"  (new)  (Frank  Frysinger) : 
Violin  Solo — Polonaise  in  D  (Wieniawski),  N.  J.  Lands- 
berger; "Kamennoi — Ostrow"  (.\nton  Rubinstein),  (Ar- 
ranged by  Edwin  H.  Lemarel:  "Finlandia"  (Jean  Sibe- 
lius I,  Tone-poem  for  orchestra,  arranged  for  Organ  by 
H.  A.  Fricker;  Overture  to  William  Tell  (Rossini),  .A.r- 
ranged  by  Dudley  Buck. 

Miss  Adele  Rosenthal,  the  successful  young  piano 
virtuosa  who  has  pust  returned  from  a  prolonged  stay 
in  Europe  where  she  studied  with  the  masters  and  ap- 
peared with  brilliant  success  in  concert,  has  been  en- 
gaged to  play  with  the  San  Francisco  Orchestra  at  its 
popular  concert  on  Friday  afternoon,  November  8.  Miss 
Rosenthal  will  also  give  a  piano  recital  of  her  own 
which  will  take  place  on  Wednesday  evening,  Novem- 
ber 13.  Particulars  regarding  this  important  event  will 
appear  in  the  next  issue  of  this  paper. 

Elizabeth  Kelso  Patterson,  the  soprano  and  vocal 
teacher,  will  again  conduct  her  vocal  classes  at  her  New 
York  residence-studio  this  season.  In  addition  to  her 
regular  vocal  lessons  she  will  arrange  lessons  for  stu- 
dents wishing  to  study  piano,  violin,  theory,  composition 
and  languages  with  the  best  private  teachers  in  New 
York.  For  children  from  six  years  of  age  classes  will 
be  conducted  by  the  Misses  Fletcher,  sisters  of  Mrs. 
Fletcher  Copp,  the  inventor  of  the  Fleuher  Copp  Music 
Method  for  Children.  Several  young  women  students 
will  again  live  at  the  Patterson  home. 

.\  very  enjoyable  musicale  was  given  by  Mrs.  W.  I. 
Lapham  and  Miss  Hazel  Laphani,  who  presented  their 
pupils  Miss  Dessie  Ogden  and  Miss  Helen  Harkins  in  a 
piano  recital  at  the  Twenty-third  Avenue  Baptist  Church, 
Oakland,  on  Monday  evening  October  14th.  The  assist- 
ing artists  on  this  occasion  were:  Prof.  R.  I.  Carpenter. 
Miss  Rhoda  Mitchell,  Miss  Mignon  Brandon,  and  Miss 
iMay  Brandon.  A  very  tasteful  and  well  chosen  pro- 
gram was  presented. 


Before  beginning  to  review  the  first  symphony  con- 
cert of  the  season  it  is  our  purpose  to  again  explain  the 
policy  of  the  Pacific  Coast  Musical  Review  toward  the 
San  Francisco  Orchestra  and  its  leader  Henry  Hadley. 
When  last  year  we  began  to  jiublish  serious  ancl  straight- 
forward criticisms  a  number  of  our  friends  thought  we 
tried  to  injure  the  good  cause  of  music.  We  were  told 
that  since  a  number  of  wealthy  people  finally  had  come 
together  to  subscribe  $30,000  for  a  series  of  concerts, 
it  was  our  duty  to  close  an  eye  and  be  as  lenient  as 
possible.  We  explained  that  since  everybody  contribut- 
ed something  toward  these  symphony  concerts  the  ad- 
dition of  this  paper  to  the  army  of  "howling  dervishes" 
became  superfluous,  and  that  we  could  help  the  good 
cause  only  in  one  way,  and  that  way  was  to  point  out 
discrepancies  and  suggest  improvements.  Before  the 
end  of  the  season  those  very  people  who  at  first  looked 
askance  at  our  efforts  to  tell  the  truth  about  these  con- 
certs came  to  us  and  assured  us  that  they  finally  came 
to  appreciate  our  attitude  and  congratulated  us  upon 
the  courageous  and  uncompromising  demands  for  the 
best  in  the  way  of  symphony  concerts.  We  want  to 
again  emphasize  the  fact  that  we  have  no  quarrell 
either  witli  the  Musical  .Association  of  San  Francisco 
nor  witli  .Mr.  Hadley.  There  is  no  personal  grievance 
involved.  We  had  an  advertisement  of  the  concerts 
last  year.  We  were  presented  with  complimentary  tick- 
ets and  those  associated  witli  the  enterprise  have  always 
been  most  courteous  to  us.  Therefore  our  main  desire 
was  to  make  suggestions  to  better  the  orchestra  and 
its  interpretation's.  .\  number  of  these  suggestions  haye 
been  accepted  this  season,  and  if  they  were  not  our 
suggestions  then  they  were  those  of  someone  who 
agrees  with  us  and  who  evidently  has  the  same  views 
and  by  his  succeeding  to  make  these  improvements  in 
the  orchestra  he  inadvertendly  admits  that  our  con- 
tentions last  year  were  correct  and  that  we  were  telling 
the  truth. 

Now  in  the  face  of  these  facts  the  Musical  .Associa- 
tion of  San  Francisco  this  year  inserted  advertisements 
in  every  daily  and  wgekly  paper  in  this  city  EXCEPT  in 
the  Pacific  Coast  Musical  Review.  It  is  therefore  but 
natural  to  assume  that  the  advertisement  has  been 
withdrawn  from  this  paper  because  it  had  the  courage 
of  its  convictions  and  was  not  afraid  of  anybody.  We 
are  told  by  a  member  of  the  music  committee  that  no 
decision  to  withdraw  the  advertisement  bad  been  made 
by  that  body.  We  are  told  by  the  business  manager  of 
the  Orchestra  that  we  did  not  receive  an  advertisement 
because  it  was  too  late  to  give  us  the  copy.  Neverthe- 
less the  other  weekly  papers  received  the  advertisement. 
On  the  strength  of  this  supposition  that  an  advertise- 
ment has  been  withdrawn  from  us,  because  we  ex- 
pressed our  honest  opinion  we  declined  to  accept  any 
courtesies  in  the  shape  of  complimentary  tickets  and 
are  buying  our  tickets  for  the  regular  concerts.  This 
paper  will  not  be  represented  at  the  popular  concerts, 
as  we  consider,  under  the  present  conditions  of  music 
in  this  city,  twenty  concerts  by  the  San  Francisco  Or- 
chestra too  many  for  the  good  of  other  musical  attrac- 
tions that  are  introduced  during  the  season.  We  shall 
be  glad  to  publish  programs  and  other  information,  how- 
ever, concerning  these  concerts.  Notwithstanding  the 
fact  that  the  Musical  .Association  of  San  Francisco  has 
so  far  not  advertised  with  us  we  have  printed  nearly  a 
page  of  preliminary  information  regarding  the  symphony 
season,  and  we  shall  continue  to  treat  the  symphony 
concerts  in  the  same  impartial  and  straightforward  man- 
ner this  year,  when  we  do  not  receive  an  advertisement, 
as  we  did  last  year  when  we  HAD  .AN  ADVERTISE- 
.MENT.  This  is  a  fact  we  want  to  impress  upon  the 
minds  of  our  readers  very  firmly,  because  in  case  we 
should  be  compelled  to  be  severe  during  the  course  of 
the  season  we  do  not  want  it  said  that  we  "roasted"  the 
concerts  because  we  had  no  advertisement.  We  trust 
that  we  have  now  made  our  stand  perfectly  plain  and 
will  resume  our  criticism  of  the  first  concert  of  the 
season. 

Let  us  admit  very  frankly  that  there  was  a  marked  im- 
provement noticeable  in  the  orchestra  as  well  as  in  the 
interpretation.  The  ensemble  playing  was  more  spon- 
taneous than  last  year,  the  bowing  of  the  strings  was 
more  uniform,  the  attack  was  more  precise  and  last 
but  by  no  means  least  the  intonation  was  far  more  satis- 
factory. For  some  of  these  improvements  the  new  con- 
cert master.  .Adolf  Rosenbecker.  is  responsible.  He  is 
a  musician  of  the  most  painstaking  type  and  with  a 
thorough  craftsman  at  the  helm  an  orchestra  surely  is 
a  more  compact  instrument  than  when  the  concert 
master  can  not  be  depended  upon.  The  muddy  intona- 
tion, the  ragged  attack  and  the  uneven  bowing  was  en- 
tirely due  to  the  incompetancy  of  the  concert  master  last 
year.  We  find  this  year  that  Mr.  Hadley  sticks  closer 
to  the  tempi.  It  is  true  there  are  still  many  places 
wherein  the  symphony  leader  offends  us  in  his  accelera- 
tion of  accepted  tempi  and  his  consequent  failure  to 
obtain  a  genuine  climax,  but  on  the  whole  there  is  a 
marked  improvement  noticeable  in  the  tempi.  This  was 
especially  true  in  the  Leonore  Overture  which  in  spots 
was  really  interpreted  quite  effectively,  and  we  are  glad 
to  admit  quite  satisfactorily  even  to  our  standards  of 
legitimate  symphony  reading.  lint  when  we  have  made 
these  concessions  we  have  done  all  that  we  conscien- 
tiously can  to  be  just  and  fair  toward  Mr.  Hadley.  Out- 
side of  this  we  have  found  noiliing  to  make  us  rejoice 
over  the  fact  that  a  new  symphony  season  has  begun. 

The  program  was  a  very  ordinary  one.  It  may  have 
been  a  program  perfectly  in  accordance  with  the  re- 
quirements of  a  small  town  that  never  listened  to  any 
symphony  concerts  before;  but  it  was  decidedly  a  most 
undignified  beginning  of  the  season  for  a  metropolis 
counting  over  half  a  million  inhabitants  and  whiih  had 
listened  to  symphony  concerts  for  from  thirty  to  forty 
years.  We  can  not.  for  the  life  of  us,  see  anything 
very  educational  in  the  Dvorak  "New  World"  symphony, 
and  we  can  not  accept  the  Rimsky-Korsakow  "Caprice" 


as  a  novelty  really  of  sullicient  importance  to  be  in- 
cluded in  a  serious  opening  concert  of  a  symphony  sea- 
son. .And  if  another  symphony  orchestra  somewhere  in 
the  musical  world  has  done  this  thing,  we  find  it  just 
as  reprehensible  as  we  find  it  in  Mr.  Hadley.  Why  do 
we  have  ihe  old  classics?  .And  are  there  not  new  com- 
cositions  of  more  dignity  and  more  seriousness  of  pur- 
pose than  (his  Spanish  Caprice  by  Rimsky-Korsakow? 
Of  course,  we  know  all  those  people  who  think  this 
work  simply  "lovely"  and  very  "charming"  and  "awfully 
pretty,  you  know."  But  these  people  are  not  sufficiently 
familiar  with  the  truly  great  masterpieces  of  symphonic 
literature,  or  else  they  would  not  be  satisfied  with  a 
Dvorak  .New  World  or  a  Rimsky-Korsakow  Caprice  for 
their  opening  symphony  program.  And  if  they  know  the 
classics  and  prefer  these  superficial  works  to  them, 
then  their  opinion  is  not  worth  a  cent,  for  they  permit 
indifference  to  warp  their  good  judgment.  Mind  you, 
we  do  not  want  to  be  understood  as  claiming  that  the 
Dvorak  symphony  is  bad  music  or  that  the  Rimsky-Kor- 
sakow number  is  not  worthy  to  be  played:  all  we  con- 
tend is  that,  since  a  distinction  is  drawn  between  popu- 
lar concerts  and  regular  concerts,  the  regular  concerts 
are  not  dignified.     It  was  surely  most  commonplace. 

The  only  excuse  that  can  be  offered  for  the  Rimsky- 
Korsakow  number  was  that  it  was  a  new  work.  From  a 
theoretical  point  of  view  it  belongs  to  the  new  school, 
what  our  good  friend  "Rohry"  of  the  Bulletin  calls  "pro- 
gressivism"  in  music.  Holy  smoke!  Did  you  compare 
this  progressive  composition  with  the  Beethoven  Leo- 
nore Overture?  Did  you  find  any  progress  there?  If 
you  did,  we  take  off  our  hat  to  you,  for  then  you  surely 
are  a  wonder  of  wonders  in  the  ability  to  see  things  that 
are  obscure  to  most  of  us.  As  a  matter  of  fact  this 
Caprice,  while  very  skillfully  orchestrated,  is  devoid  of 
serious  ideas,  we  mean  musical  ideas.  Inasmuch  as  there 
is  an  abundance  of  tambourine,  castagnettes,  mando- 
lin, cymbal,  kettle  drum  and  whatnot  effects  it  is  Span- 
ish. It  is  capricious  inasmuch  as  no  decided  themes 
have  been  worked  out,  but  one  idea  has  been  permitted 
to  follow  and  supercede  in  a  hap-hazard  way  another 
idea.  It  is  rather  "sweetish-sour"  in  its  color  effect, 
but  on  a  symphony  program  it  looks  very,  very  insignifi- 
cant. We  can  not  see  where  the  importance  of  the  work 
conies  in,  and  if  Tschaikowsky  ever  said  about  this  work 
what  he  is  reported  to  have  said,  he  must  have  come 
home  very  late  on  the  morning  of  that  day  on  which 
he  made  that  assertion.  This  Caprice  is  not  in  the 
same  class  with  the  "Scheherezade"  by  the  same  com- 
poser. Upon  serious  consideration  and  with  every  de- 
sire to  be  absolutely  fair  we  can  not  change  our  opinion 
of  Mr.  Hadley  regarding  his  ability  as  an  orchestral 
leader.  His  mode  of  conducting  is  uncertain  and  lack- 
ing in  absolute  decision.  His  baton  is  too  long,  and  by 
occasionally  holding  it  in  a  horizontal  position  he  utter- 
ly fails  to  control  his  men.  Instead  of  the  attacks  being 
spontaneous  and  clean  cut  the  various  instruments  glide 
in  one  after  another.  This  was  particularly  noticeable 
in  the  opening  chords  of  the  beginning  of  the  last  move- 
ment of  the  symphony.  This  should  have  an  organ  like 
effect.  It  was  not  only  begun  raggedly,  but  it  was  too 
loud. 

This  uncertainty  of  .Mr.  Hadley's  beat  prevents  enthu- 
siasm in  Ihe  orchestra.  Instead  of  knowing  exactly 
what  to  do,  the  musicians  seek  in  vain  to  get  an  ac- 
curate idea  of  Mr.  Hadley's  hopeless  pirouetting  through 
the  atmosphere.  The  result  is  that  the  orchestra  does 
not  follow  him,  and  in  some  instance  he  follows  the 
orchestra.  Toward  the  end  of  the  Leonore  Overture 
in  the  pianissimo  passage  .Mr.  Hadley  insists  on  four 
violins  beginning  this  theme,  instead  of  two.  Now 
Beethoven  must  have  known  what  he  did  when  he 
wanted  two  violins  to  begin  this.  But  Mr.  Hadley  with 
his  well  known  modesty  knows  more  about  it  than 
Beethoven  and  insists  on  four  violins.  The  result 
is  that  he  does  not  obtain  an  effective  pianissimo  and 
consequently  the  climax  is  not  reached  in  the  most  tell- 
ing manner.  We  can  not  say  that  we  are  overenthu- 
siastic  about  most  of  the  newly  imported  musicians. 
The  flutist  mars  the  ensemble  of  the  wood  wind.  He 
has  enough  wind,  but  not  enough  wood  behind  his  tone. 
In  the  solo  passages  he  plays  fairly  well,  although  hav- 
ing a  rather  small  tone  which  a  silver  flute  usually  ex- 
hibits. He  is  no  improvement  on  our  own  flutists,  and 
it  is  a  mistake  to  have  imported  him  at  a  large  salary. 
The  new  cellist,  a  brother  of  the  leader,  is  also  no  im- 
provement on  the  orchestra.  Mr.  Weiss  next  to  him 
makes  a  far  better  showing,  and  we  have  plenty  of  cel- 
lists who  could  do  better  at  the  first  desk  than  the  con- 
ductor's expensive  brother.  Mr.  Rosenbecker  is  a  de- 
cided improvement.  He  may  not  he  spectacular  from  a 
"personality  "  point  of  view,  but  his  work  Is  done  "on 
the  quiet,"  and  it  is  very  noticeable  in  the  general  en- 
semble of  the  orchestra. 

We  want  to  lay  particular  stress  upon  the  excellent 
work  of  Mr.  Lombard!,  who  played  the  English  horn 
with  an  elegant  tone  and  good  expression.  We  also 
want  to  compliment  Mr.  Randall  the  clarinetist.  He 
also  had  a  most  enjoyable  tone  and  interpretation.  The 
new  harpist  is  a  vast  improvement  in  the  orchestra  and 
appears  to  be  an  artist  par  excellence.  The  new  tym- 
pani  player  is  not  satisfactory,  hardly  ever  having  his 
instrument  in  tune,  and  playing  with  too  harsh  a  tone. 
There  is  some  improvement  in  the  brass  section,  but  it 
could  stand  a  little  more.  The  first  violins  are  beyond 
criticism.  We  do  not  believe  they  can  be  found  any 
better  anywhere.  A  better  leader  would  do  wonders 
with  them.  The  second  violin  section  is  superior  to 
that  of  last  year,  but  it  could  stand  a  little  improvement. 
Violas  and  cellos  are  excellent.  Indeed  the  string  sec- 
tion of  the  orchestra  will  he  very  difficult  to  improve. 
As  far  as  the  personnel  of  the  orchestra  is  concerned  we 
can  only  say  that  San  Francisco  has  every  reason  to  feel 
proud  of  such  a  body  of  musicians,  and  if  some  of  the 
imported  musicians  had  been  superceded  by  our  own 
local  people,  the  orchestra  would  have  been  even  better 
than   it  is. 


THEODOR  SALMON'S  COMPOSITIONS. 

DoBldoB  beliiB  a  pliiiio  vlrliioHii  ot  Kieii(  aillstic  in- 
Blglit  liiid  a  teailier  who,  tliankB  lo  Ills  Inborn  adapla 
blllty,  Ib  able  l<i  achieve  the  must  Kialirylng  results, 
Theodor  Salmon  is  also  a  coniiioser  of  couBlderable 
merit  The  other  day  we  bad  the  pleasure  to  examine 
nine  oomiiositlonB  of  bis  which  are  about  to  be  published 
and  which  reveal  more  than  ordinary  originality  of  ideas 
and  poetry  or  expression.  The  live  first  compositions 
we  read  thro\mli  are  entitled:  "A  Kevery,"  "Concert 
Paraphrase."  "My  I^reani,"  "Intermezzo  lispagnoie,"  and 
"Paraphrase  a  la  l.iszt."  The  other  four  worlts  are 
entitled  "Four  Characteristic  Pieces"  and  are  dedicated 
to  Warren  Prall  Watlers,  their  subtitles  are:  "The  En- 
chanted Vallev,"  ".\|)parltion,  •  "The  Hool<let  and  the 
Storm."  and  "D.incins  Sunbeam."  A  casual  examina- 
tion ot  all  these  worlts  show  a  decided  le:inlnB  toward 
the  romantic  schol  of  composition,  and  yet  they  are  oc- 
casionally (luite  brilliant  in  technical  construction  giv- 
ing the  pianist  (|uite  an  opportunity  to  excel  in  the  bra- 
vura style  of  pl.aying  witliout  stopping  to  purely  acro- 
batic "stunts."  Mr.  Salmon  also  possesses  quite  a  fund 
of  melodic  inspiration  which  is  such  a  necessary  charac- 
teristic of  the  poetic  side  o(  musical  literature.  A  num. 
ber  ot  the  worlts  here  quoted  are  i  ractically  songs 
without  words  and  .iustify  us  to  assume  that  Mr.  Sal- 
mon could  write  songs  (piile  adaptable  to  the  voice. 
The  worlds  v^e  have  so  far  seen  are  not  too  difflcult  for 
industrious  students,  with  tlie  excel  tion  of  possibly  one 
or  two  the  brilliarcy  of  which  could,  however,  be  well 
interpreted  with  adequate  study  and  practice.  We  be- 
lieve that  these-  nine  pieces  written  by  Mr.  Salmon  will 
make  quite  a  valuaiile  addition  to  piano  literature.  We 
like  to  take  advantage  of  this  opportunity  to  call  atten- 
tion to  the  fact  that  Mr.  Salmon  and  Mr.  Waiters,  the 
tenor,  are  now  permanently  located  at  Room  1003  Koh- 
ler  &  Chase  Building,  and  aie  pleased  with  the  splendid 
lipsinning  of  their  pi;ino  and  vocal  classes. 
— %* 

THE    WANRELL    STUDIOS. 


'iiii;  i'.\(  iiic  ro.v.^T  .MisK  .\i.  i;i:\  ii;\\ 

hussy    "Magic   Fire   MubIc"    Wagner.   "Quand   Je   dors" 
l.iszt  Stradal  and  I.iszfB  Sixth  Hungarian  KhapBOdle. 

Kor  the  farewell  coim  eri  which  has  been  arranged  for 
Saturdav  afternoon,  November  IB,  S<humann»  "Tan- 
taBlestucke,"  the  liallel  Music  from  Hchuberls  "Hosa- 
munde,"  a  group  of  Cliopin  gems,  LlBZt's  arrangement 
of  the  "Polonaise"  from  TBchalkowsky'a  "Kugen  Onegln" 
and  works  by  Sepelnikofl,  Oebuaey,  Bach,  Grieg,  Pader- 
ewski  and  l.iszt  will  be  given.  The  prIceB  for  this  en- 
gagement will  be  7r.  cents,  »1,00  and  $l,.'.«  and  the  sale 
of  seats  will  open  at  Sherman  Clay  &  Co.'b  and  Kohler  & 
Chares  next  Thursday,   .November  7. 


Iron  the  front  page  of  this  issue  will  be  found  a 
very  realistic  reproduction  of  the  studio  of  Signor  ,1.  S. 
Wanrell,  one  of  our  most  successful  vocal  teachers. 
Not  so  very  long  ago  we  had  occasion  lo  review  one 
of  Mr.  Waiirell's  pupils'  recitals  and  we  were  glad  to 
comment  at  that  time  upon  the  excellent  work  done  by 
Mr.  Wanrell.  The  fact  that  this  exceedingly  able  peda- 
gogue and  artist  understands  his  profession  may  be 
proven  by  the  tact  that  his  pupils  are  all  very  fond  of 
him  and  are  willing  to  go  to  any  lengtlis  to  gain  his 
approval.  Mr.  Wanrell  is  very  patient  with  his  pupils 
and  he  never  allows  them  to  do  anything  in  pub- 
lic until  they  have  mastered  the  work  thoroughly.  He 
has  an  especial  knack  of  imparting  the  knowledge  ot 
repertoire  singing,  and  especially  in  operatic  works. 
His  pupils  all  give  evidence  of  thorough  instruction,  and 
unless  a  pupil  can  show  industry  and  hearty  enthusi- 
asm in  the  work  Mr.  Wanrell  will  have  none  of  him.  In 
this  way  he  is  educating  a  number  of  very  capable 
young  musicians,  a  number  of  whom  will  surely  be  heard 
irom  in  the  musical  arena  ot  the  far  West  and  possibly 
in  the  broader  field  ot  the  Eastern  and  European  centers. 
Mr.  Wanrell  is  the  director  of  the  Wanrell  Operatic 
School  which  occupies  a  very  handsome  and  spacious 
building  on  Fillmore  street  near  Jackson. 

YOLANDA    MERO— HUNGARIAN    PIANISTE. 

No  one  knows  better  than  .Maiiaser  Greenbaum  the 
difficulties  of  introducing  an  artist  in  this  city  whose 
name  is  not  very  familiar.  Not  a  day  passes  when  im- 
presarios do  not  receive  letters  from  artists  in  all  parts 
ot  the  world  asking  tor  engagements,  etc..  and  it  takes 
a  manager  of  great  discernment,  knowledge  of  musical 
affairs  in  Europe  and  the  East  and  excellent  judgment 
not  to  mention  plenty  of  capital  to  take  hold  of  an  un- 
known artist  and  make  a  success  with  the  same.  Green- 
baum has  taken  chances  on  quite  a  few  such,  and  thus 
far  has  never  scored  an  artist  failure  even  if  the  finan- 
cial   results   were   always   gratifying. 

Now  in  the  case  ot  Mme.  Yolanda  Mero  it  is  perhaps 
a  little  different  inasmuch  as  Mme.  Mero  made  her  first 
tour  ot  America  just  two  years  ago  but  did  not  play 
West  of  Chicago.  Her  success  in  the  East  was  colossal 
and  the  best  proof  of  this  is  the  fact  that  each  and 
every  musical  organization  and  symphony  orchestra 
with  which  she  appeared  in  that  year  have  re-engaged 
her  for  this  one  ancl  this  includes  the  Boston,  New  York, 
Philadelphia  anc!  Theodore  Thomas  Symphony  Orches- 
tras. 

Gifted  with  all  the  dash,  brilliancy  and  vigor  as 
well  as  the  sentiment  always  associated  with  the  Mag- 
yars and  with  abundant  technical  development  and  an 
unusual  amount  of  gray  matter  Mme.  .Mero  is  perfectly 
equipped  to  take  the  place  alotted  her  by  some  of 
the  world's  leading  critics,  in  the  very  first  rank  of 
living  pianists.  Mr.  Greenbaum  knows  that  our  music 
lovers  take  the  Missourian  "show  me"  attitude  and  is 
willing  to  abide  by  the  results  of  the  first  concert.  The 
programs  of  Mme.  Mero  are  most  interesting  and  con-- 
tain  many  novelties. 

The  first  program  will  be  given  next  Sunday  afternoon 
November  10  at  Scottish  Rite  .\uditorium  when  the 
program  will  include  Beethovf-ns  "Sonata"  Op.  Ill 
last  played  here  by  .Josef  Hofmarui.  Bach's  "Chromatic 
Fantasie  and  Fugue,""  Dohnanyi's  "Uliapsodie"  C  major, 
a  novelty  "V'alse  Intermezzo"  by  Miikier,  three  Chopin 
numbers  and  Liszt's  '"Liebestraum""  aud  "Rhapsodie  No. 
2"  which  she  is  said  to  play  as  only  a  .Magyar  can  and 
the  hackneyed  work  is  said  to  take  on  a  new  beauty 
and  meaning  as  played  by  this  daughter  of  Hungary  to 
whom  every  rhythm  is  a  folk  song.  The  «c'  ond  concert 
will  be  given  Thursday  night  November  14  and  the  pro- 
gram will  include  a  new  series  of  "Variations"  by  Doh- 
nanyi,  the  rarely  heard  in  public  "Sonata"  Op.  109  by 
Beethoven,  three  Cbopin  numbers,  "Etude  on  Octaves" 
(first  time  here)  Aghazzy,  "Impromptu"  C  major  Schu- 
bert,  "Elfentanz"  Carl   Heymann,   "Clalr  de  Lune"   De- 


Paris  and  other  ii,;iior  musical  ceniere.  Wi.ere^e^  the 
appeared  she  haa  made  a  deep  impreiiiiion.  Mieit  K(*«u- 
tbal  will  appear  as  eoloiet  at  the  next  p<jpular  concert 
of  the  San  Fr<»nciBc.o  Orchestra  which  will  take  plate 
on  Friday  afternoon.  November  S.  when  she  will  play 
the  Grieg  Concerto  and  on  November  l-'/tb  she  will 
give  her  own  concert  at  Scottish  Rite  Auditorium  under 
the  direction  of  Frank  W.  Healy. 


ALICE   NIELSEN. 


.ed 


Alice  Nielsen,  the  brilliant  soprano,  who  coinme 
her  career  at  the  old  WiBwani  in  this  city  and  who  from 
tl;e  very  first  said  she  was  going  to  work  and  study  until 
she  reached  the  very  lop  rung  of  the  ladder  of  fame  has 
certainly  achieved  her  end  and  Ib  this  year  registered 
as  one  of  the  star  members  of  the  Metropolitan  Opera 
Comiany  and  as  special  guest  singer  at  the  Boston  and 
Chicago  Opera  Houses  as  well.  This  summer  -Miss 
Nielsen  appeared  for  the  first  time  in  Germany  and  her  j 
success  was  colossal  particularly  in  Berlin.  Her  "Mimi" 
in  "La  Boheme"  and  ber  singing  in  the  Mozart  operas 
won  her  the  highest  praise  from  the  most  conserva- 
tive critics.  Before  commencing  her  season  at  the 
Mefroi  olitan,  Mme.  Nielsen  will  make  a  brief  concert 
tour  in  which  she  will  have  the  assistance  of  the  follow- 
ing stars  of  the  Boston  Opera  Company  by  arrange- 
ments with  Henry  Russell — Mile,  .leska  Swartz  con- 
tralto, .Mfredo  Raniella,  lyric  tenor,  Rudolfo  Fornari, 
baritone,  .lose  Mardones.  basso,  Luigi  Tavecchia,  bufto- 
basso  and   Fabio  Rimini,  pianist  and  director. 

The  prngram  offered  by  Miss  .Nielsen  will  be  quite 
out  of  the  ordinary  and  will  consist  of  two  parts  the  first 
being  devoted  to  solos,  duetts,  trios,  etc..  for  modern 
and  classic  .operas  and  the  second  to  operatic  perform- 
ai.ces  in  costume.  On  some  programs  a  condensed  ver- 
sion of  The  Barber  of  Seville"  will  be  given  and  on 
other  Wolf-Ferarris  "The  Secret  of  Suzanne."  At  the 
1  erforniaiites  in  this  city  and  Oakland  a  complete 
operatic  grand  orchestra  will  assist  Miss  Nielsen  pos- 
sessing the  role  rights  to  the  Wolf-Ferarri  work  in 
its  original  form.  The  performances  will  be  given 
during  the  week  of  .November  17  and  full  particulars, 
programs,  etc..  will  be  announced  in  next  week's  issue. 


ORPHEUM. 


The  Orphcuni  announces  for  next  week  a  great  new 
show  which  will  be  headed  by  .Madame  .Maria  Galmany, 
the  famous  European  prima  donna  who  will  be  heard 
in  arias  from  her  repertoire  of  grand  opera.  Her  suc- 
cess abroad  has  amounted  to  a  positive  triumph  and 
her  engagement  for  the  Orpheum  Circuit  is  a  distinct 
managerial  coup.  Her  beautiful  soprano  voice  is  as 
clear  as  crystal  and  its  range  and  volume  is  truly  re- 
markable. Madame  Galvany  has  proved  a  great  lyric 
sensation  in  Russia,  Italy,  Spain,  Portugal  and  England. 
Her  favorite  opera  is  "La  Sonambula"  but  she  has  also 
triumphed  in  "II  Flaute  Magico,"  "II  Puritani."  "Rigolet- 
to,"  "II  Barbiere,"  ""Don  Pasquale"'  and  "Lucia."  .Joseph 
Hart's  production  of  George  V.  Hobart's  playlet  "Mein 
Liebchen"  (My  Sweetheart)  will  be  a  feature  of  the 
coming  programme.  It  is  without  doubt  one  of  the 
most  delightful  plays  that  this  famous  author  has  ever 
written.  It  is  beautifully  simple  and  tells  in  a  realistic 
manner  a  charming  little  love  story  of  the  sincere  affec- 
tion ot  the  owner  of  a  big  department  store  for  one  of 
his  girl  employees,  who  is  the  daughter  of  an  old 
German  musician.  .\n  envious  rival  of  the  wealthy  sui- 
tor's attempts  to  poison  the  father's  mind  against  his 
would-be  son-in-law.  but  everything  rights  itself  in  the 
end.  Gus.  C.  Weinburg  best  remembered  for  his  ad- 
mirable rendition  of  the  Burgomaster  in  the  musical 
comedy  of  that  name  plays  the  old  musician.  Rudolph 
Spieg'el  with  a  quaint  German  humor  that  is  irresistible. 


THEODORE    SALMON 

The   Distinguished   Piano  Virtuoso  ard   Pedagogue  Who 

is  about  to   Publish   Several   New  Compositions. 


KOHLER    &    CHASE    MUSIC    MATINEE. 


The  soloist  "for  tlie  Kohler  &  Chase  Music  Matinee, 
which  will  take  place  at  Kohler  &  Chase  Hall  next 
Saturday  afternoon,  will  be  Mrs.  Ruth  Waterman  .Ander- 
son, contralto.  .Mrs.  .\nderson  has  been  one  ot  San 
Francisco's  leading  contraltos  for  some  time  and  the 
fact  that  she  has  remained  a  favorite  so  long  is  suffi- 
cient evidence  of  lier  ability  and  her  unquestionable 
thoroughness  as  an  artist.  During  the  course  of  a  sea- 
son Mrs.  .\nderson  appears  quite  frequently  in  club  cir- 
cles and  her  name  upon  a  program  usually  guarantees 
its  good  quality.  On  this  occasion,  Mrs.  Anderson  will 
be  heard  in  a  number  of  her  best  songs  and  the  {i\i 
dience  that  will  assemble  next  Saturday  will  no  doubt 
enjoy  this  part  ot  the  program  thoroughly.  The  rest  of 
the  compositions  will  consist' ot  the  best  examples  of 
n'.odern  musical  literature  as  well  as  some  ot  the  old 
classics  and  the  selections  for  the  Pianola  Piano  and 
the  Aeolian  Pipe  Organ  have  been  made  with  the  good 
taste  that  always  is  revealed  in  these  affairs. 


THE  ADA  CLEMENT  CONCERT. 


.\  large  audience  attended  the  concert  given  by  .Miss 
-Ada  Clement,  assisted  by  Miss  Caroline  Ilalsted  Little 
and  the  Gustave  .Mahler  Ensemble,  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  last  Tuesday  evening. 
It  occurred  too  late  for  review  in  this  issue,  and  wc 
shall  publish  a  detailed  criticism  of  the  event  next  week. 


Mies  Adele  Rosenthal,  a  very  brilliant  young  Cali- 
fornia pianist  has  just  returned  from  ICurope  where  she 
stayed  nearly  eight  years.  During  her  sojourn  ahroail 
.Miss  Rosenthal  studied  for  some  time  with  Alfred  P.elsc- 
nauer,  who  had  plai:ed  her  in  his  master  class  I.Meis 
terschule)  and  also  with  Harold  Bauer  who  took  an  un- 
usually great  interest  in  her.  During  the  last  two  years 
MiBB  Rosenthal  perfected  herself  In  planlstlc  art  through 
personal  observation  and  also  gave  concerts  in  London, 


Beel  Quartet 

First  Concerl — Second  Season 

This  Sunday  Aft.,  Nov.  3,  at  2:30 
ST.  FRANCIS  BALLROOM 

Mrs.  Alice  Bacon  Washington.  Pianiste 
Tickets  SI. 00,  at  the  St.  Francis  tomorrow 


Vol'anda 


MERO 


The  Hungarian  Piano  Virtuosa 

SCOTTISH  RITE  HALL 

Next  Sunday  Aft.,  Nov.  10,  at  2:30 
Thursday  Evening,  Nov.  14,  at  2:30 

.\ND 

Saturday  Afternoon,  Nov.  10,  at  2:30 

Tickets  75c,  $1.00  and  SI. .SO.     Ready  next  Thurs. 

Nov.  7,  at  Sherman.  Clay  &  Co. 

and  Kohler  &  Chase. 

Mail  Orders  to  Will  I,.  Greenbaum 
■nil-;  s-ri.;i\«  vi    i-iami 


^ 


REMEMBER!! 

The  Only  Orisinal    \'ersion    with 
C:oniplcte  Orchestra  of 

"The  Secret  of  Suzanne" 


ALICE  NIELSEN 


IN   OAKLAND     "The  Carbar  of  Seville 
Watch  the  Papers!!: 


THE    PACIFIC   COAST    MFSICAI,    REVIKW 


Tlie  10  story  Koliler  &  Chase  Build- 
ing. 21)  O'Fairell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knalie.  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  ever.vthing  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.     The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion—  the  elevator  man  will  show  you  the  ^udios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 


Address:    318  Kearny  St. 


Phone  Kearny  3810 


N.  PERSONNE'S  EFFICIENCY  AS  TEACHER. 

.Among  the  most  successful  vocal  teachers  that  have 
recently  settled  here  is  N'.  Personne.  We  take  pleasure 
in  quoting  from  the  Walter  Anthony's  musical  column  in 
the  San  Francisco  Call  of  May  26: 

"I  was  much  interested  in  the  recital  given  by  the  pu- 
pils of  N.  Personne  last  Tuesday  evening  at  Kohler  & 
Chase  Hall.  Personne  is  new  to  San  Francisco,  but 
comes  with  the  endorsement  of  his  former  teacher.  Vin- 
cenzo  Sabatini.  the  instructor,  by  the  way,  of  .lohn  Mac- 
Cormack.  The  interest  was  doubled  tor  what  had  been 
said  of  the  advancement  in  her  art  by  Mrs.  Viola  Law- 
son  Farrell.  Though  her  term  of  study  with  Personne 
has  been  short  she  sang  the  waltz  song  from  Gounod's 
Romeo  and  .Juliet.  Caro  Nome  from  Rigoletto.  the  high 
snaring  aria  from   the  Magic   Flute  and  the   Bell   Song 


from  Ueiibes'  Lakuie  with  astonishing  freedom  and 
purity  of  tone.  All  of  these  works  she  interpreted  in 
their  original  keys.  Her  voice  has  that  quality  which 
distinguishes  the  great  song  birds.  It  is  limpid  and 
pure  and  it  has  a  pretty  touch  of  sympathy  which  keeps 
her  highest  tones  free  from  the  edge  of  shrillness. 
What  faults  were  noted  were  the  result  of  that  untamil- 
iarity  with  the  public  which  wears  off  with  experience 
I  have  not  heard  an  amateur  voice  in  many  seasons 
with  the  promise  of  this  in  the  thinning  ranks  of  colora- 
tura artists.  In  her  voice  as  well  as  the  other  and  less 
gifted  pupils  of  Personne  there  was  evinced  a  delightful 
freedom  of  vocal  emission.  He  has  imparted  the  abil- 
ity— it  is  no  simple  trick,  believe  me — to  sing  accurate 
tones  with  relaxed  throat  and  non-convulsive  coimten- 
ances.  It  thus  is  without  jiain  to  listen  to  any  of  his 
pupils  when  they  soar  upward." 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

'I  he  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 


San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  ManaKcr,  Misses  Steers  and  C:oman. 
Columbia  Bldg,  Portland,  Oregon 

TIIK    BALDWIN    PIA.NO 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    IVIartin.   Tenor,   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Liievinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman.  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee.  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in   joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano:    Es- 
ther Plumb,  Contralto;   Clifford  Lott,   Baritone: 
Ellen  Beach  'Vaw,  Lyric  Soprano. 


Clubs  Writing  for  Ter 
L.E.  BEHYMER 

344  Blanchurd  Hall 
Lo.Angele.,  Cal. 


IS  or  Dates,  Address 

E.  M.  S.  FITE 
Bids, 
o,  Cal. 


KohlrrtChii 
ian  Francis 


Mr.  Personne  will  give  a  luipils'  recital  at  Scottish 
Rite  Auditorium  on  Wednesday  evening,  December  lllh. 
The  last  time  Mr.  Personne  gave  a  pupils'  recital  the 
hall  was  too  small  for  the  large  attendance  of  anxious 
visitors,  so  that  a  more  spacious  auditorium  had  to  be 
secured  this  time. 


MEHLIN 

j4  High  Qradt  T^iano 
at  a  ^M^edium  ^rice 

ll.e  MKHLIN  has  not  only  a.  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  hii;ii  prade  piano  at 

a  medium  price. 


Sherman  |01ay&  Go, 


•3^ 


Mrs.  Carroll  Nicholson 

>ii;/,/.o-<  iiNiic  ii.rii 

>i>liil.<l.    I'lrsl    <  •MiurcuiKliiMiil    I  liiiri'li.    Iliikliiiiil. 

TEACHER  OF  SINGING 

IIKCI'CAI,  10\<i:HT  (III  VTOKIII 

illo,  :<::   l.nron    Avr.,    I>lf(llliiiiil.         I'liiiiir.   ■■Ii-iliiiiinl 


Miss  Mary  J.  Herdman 


ii:i.->  ('••iv|i>T 


nlii    villi,  <  I 


Harley  Hamilton  violin  instructor 

Loa    ADKCtea    Sjatpkoay    Orrbvatra 


Coad 
Woni 
SaO    nianrbar/l    Ifall     Rulldliir 


Arrillaga  Musical  College 


Miss  Helen  Petre  soi>n»xo 

(  rrlilli'il   llnrrhi-Kl  |iii|ill.      s  .M-iirn  xliKb    ■•■   I-'riUK' 


Tin;    I'Ai  ll'K'   COAST    MTSKAL    ItKVIKW 


,;^,, 


By  ELIZABETH  WESTGATE 

OaUlaiul,   Oiober   7th.    i:H2. 

The  Berkeley  Oratorio  Society  gave  the  second  con- 
cert of  its  first  season  at  Harmon  Cymnasium  on  the 
grounds  of  the  I'niversity  of  California  last  Saturday 
evening  under  the  direction  of  Paul  Steindorff.  present- 
ing Havdn's  beautiful  oratorio  of  The  Seasons.  The 
soloists'  were  Mrs.  Ueatrice  Fine,  Howard  Pratt  and 
Charlie  Robinson.  From  first  lo  last  this  melodious 
work  was  full  of  delight.  It  must  at  once  be  said  that 
the  quality— the  special  attribute — of  tone  which  Mr. 
Steindorff  secures  from  his  chorus  of  one  hundred  is 
thrilling!  1  use  the  word  with  intention.  There  were 
times  when  the  soft  passages  reached  the  ear  in  a  way 
to  cause  the  keenest  pleasure,  just  from  the  tone  itself, 
without  regard  to  the  emotion  conveyed  by  the  text 
and  the  music  in  their  on-going.  And  when  the  conduc- 
tor, after  holding  his  people  down  to  this  delicately 
veiled  but  thoroughly  alive  pianissimo,  allowed  them  by 
carefully  planned  gradations  to  reach  fortissimo  the  ef- 
fect was  indescribable.  Of  course  the  gradual  cresendo 
of  a  body  of  voices  is  commonly  enough  achieved  but 
very  infrequently  in  Paul  SteindorfT's  way! 

The  oratorio's  tunes  did  not  too  strictly  express  the 
particular  emotion  of  the  text  for  we  knew  that  that 
psychological  effort  was  in  its  youth,  but  little  past  its 


YOLANDA    MERO 

The  Famous  Piano  Virtuosa  Will  Appear  at  the  Scottisii 

Rite   Auditorium   Sunday   Afternoon,   Nov.   10. 

infancy,  in  the  day  of  Papa  Haydn.  Every  tune  had  its 
prim  and  proper  exposition.  Every  tune  had  its  neat 
and  proper  close.  Every  tune  was  one  to  carry  away 
in  the  ear  to  be  hummed  the  day  after  tomorrow.  In 
fact  'With  joy  th'  impatient  husbandman"  kept  step 
with  the  departing  throng.  A  beautiful  and  tuneful 
work  indeed,  and  worthy  of  being  beloved.  To  hear  in 
the  course  of  one  week  the  opera  of  Salome  by  Richard 
Strauss  and  the  oratorio  of  The  Seasons  by  .loset  Haydn 
is  a  somew'hat  far  journey.  It  is  one  on  which  the  lover 
of  music  is  sometimes  permitted  to  embark  for  his  soul's 
lasting  good. 

Miss  Fannie  Bailey,  soprano,  Herbert  Riley,  violon- 
cellist, and  Warren  D.  Allen,  pianist,  gave  a  successful 
concert  at  Town  and  Gown  Hall  in  Berkeley,  on  the 
evening  of  October  8th.  Mr.  Allen's  fine  attainments 
were  set  forth  in  the  Six  Waltzes  by  Brahms,  by  De- 
bussy's shimmering  tone-picture,  the  Engulfed  Cathe- 
dral, and  in  the  piano  part  of  the  Beethoven  Sonata  in  A 
major  for  piano  and  violoncello.  The  other  participants 
won  commendation  for  their  specially  cultivated  gifts. 

The  concert  by  Riccardo  Martin,  tenor  and  Rudolph 
Ganz,  pianist,  the  first  of  the  series  of  the  Berkeley 
.Musical  Association,  attracted  an  audience  which  abso- 
lutely filled  Harmon  Gymnasium,  a  considerable  num- 
ber of  persons  contenting  themselves  either  with  sitting 
on  the  stairs,  or  with  standing  gracefully  against  dumb- 
bell racks  and  other  paraphenalia  of  student  exercise. 
Mr.  Ganz's  quite  splendid  technique,  his  virile  interpre- 
tations of  the  classics  and  his  almost  Paderewski-like 
ability  of  establishing  himself  in  immediate  esteem  of 
his  audience,  combined  to  make  liis  playing  most  satis- 
fying. 

Mr.  Martin  did  not  make  the  sani<-  popular  appeal, 
partly  by  reason  of  the  over-refinement  of  his  methods, 
and  partly  because  of  a  constant  reprfssion  of  his  ex- 
pected climaxes.  Indeed,  climacteric  viyor  seemed  al- 
most lacking.  Yet  the  voice  itself  is  altot-ether  beauti- 
ful, and  in  the  illusions  of  opera  it  would,  I  should  imag- 
ine, be  most  happily  placed.  In  the  aria  from  I^  Bo- 
heme  (Che  gelida  maninal  and  the  Tosca  Ariii— Kluce- 
van  le  Stella — Mr.  Martin  was  at  his  best,  evin  though 
in  the  last  named,  that  holding  back  of  the  climax  was 
in  evidence.    Also,  except  for  the  two  arias  mentioned — 


some  purists  claim  they  have  no  place  on  a  concert  pro- 
gram—the list  was  hardly  repreaentative  of  the  tenor 
repertoire. 

On  Thursday  evening,  October  l«th.  the  Bcel  Quartet 
gave  a  thoroughly  enjoyable  concert  at  Berkeley  Piano 
Club  Hall,  to  an  audience  of  genuine  lovers  of  music. 
'I'tn-  very  cliarming  .Mozari  <iuartet  in  G  major  (the  one 
whose  final  movernenis  ib  .\lolto  Allegro  in  2-2  tempo) 
was  iilayed  exquisitely,  and  with  real  .VIozartean  feeling. 
The  iinpressive  Courante  (in  style  more  like  the  Sara- 
bande)  of  Gla'zounow,  and  the  play  of  disembodied  spir- 
its of  the  air  which  Cesar  Franck  calls  Scherzo  were  of 
surpasing  excellence  as  to  their  performance.  The 
Beethoven  Quartet  Op.  r.li,  .\'o.  3  was  approached  by  the 
players  in  quite  a  different  spirit  from  that  which  in- 
spired the  Mozart  performance:  and  closed  the  concert 
Willi  distinction.  The  next  ajipearance  is  on  Thursday 
evening  of  this  week,  and  ihe  next  on  November  21,  all 
at  the  same  place. 

Percy  A.  R.  Dow,  the  well-known  teacher  of  voice, 
gave  a  "talk,"  Voices  from  the  Golden  Age  of  Bel  Canto, 
before  the  Oakland  Club  on  Wednesday  evening  October 
T.\tA.  Mr.  Dow  spoke  with  authority  upon  a  subject' on 
which  he  is  thoroughly  informed,  and  gave  much  pleas- 
ure, as  well  as  a  great  deal  of  valuable  information  to 
the  club  members  and  their  guests. 

The  song-recital  by  professional  pupils  of  .Mrs.  Carrol 
Nicholson  at  Ebell  Hall  on  the  evening  of  October  17th. 
has  already  been  reviewed  by  the  editor-in-chief.  I 
should,  however,  like  to  comment  on  the  excellence  of 
the  quartet  singing — of  which,  as  it  happens,  one  hears 
few  examples  in  concert.  Mrs.  Nicholson,  by  this, 
proved  herself  an  unusually  successful  coach  for  con- 
certed singing.  Her  success  as  a  teacher  of  voice  is 
too  well-known  to  require  comment  here — and  her  pupils 
surely  set  it  forth  on  the  occasion  under  discussion. 
The  delightful  accompaniments  of  .Mrs.  .Mabel  Hill  Red- 
field  deserve  especial  mention. 

Vocal  pupils  of  Mrs.  .lessie  Dean  .Moore  gave  a  long 
program — twenty  numbers — of  compositions  of  Handel, 
at  Berkeley  High  School  .\uditoriuni  on  Thursday  even- 
ing, October  24th.  There  were  three-part  choruses 
(women's  voices),  a  quartet  of  men,  and  many  solos. 
Twenty  pupils  were  on  the  program.  The  affair  was 
called  ".-V  Tribute  to  a  Great  Composer. " 

The  California  Institute  of  Musical  .\rt  gave  a  faculty 
recital  at  Miss  Horton's  School  last  Saturday  evening. 
Frederick  Biggerstaff,  the  pianist,  set  forth  a  fine  pro- 
gram of  classic  and  modern  works,  and  Madame  Neu- 
stadt,  the  soprano,  was  heard  in  several  songs.  At  the 
same  school  on  next  Saturday  evening  .Alexander  Stew- 
art will  give  a  lecture  on  The  Violin,  illustrating  it  by 
solos.  These  evening  recitals  and  lectures  are  free  to 
members  of  the  school  and  their  friends,  cards  of  ad- 
mission being  supplied  to  all  who  are  interested. 

Miss  Margaret  Bradley,  organist  of  Berkeley,  assisted 
by  Charles  Lloyd,  basso  and  W.  E.  Riggs.  a  player  upon 
the  pianola,  gave  a  concert  at  Kohler  &  Chase  Hall, 
San  Francisco  last  Friday  evening.  .Miss  Bradley's 
solos  comprised  compositions  of  Guilmant.  Callaerts.  Le- 
mare.  Bach.  Sibelius.  Mendelssohn,  Dvorak,  (the  Largo 
from  the  New  World  Symphony),  Dubois,  Faure,  Wag- 
ner— a  fairly  representative  list  of  organ  compositions 
and  arrangements.  The  admittance  to  the  concert  was 
by  cards  of  invitation,  and  was  well  attended. 

The  United  States  Marine  Band  played  two  concerts 
at  the  Greek  Theatre  last  Saturday  afternoon  and  even- 
ing, attracting  sevei'al  thousand  auditors  to  each  per- 
formance. This  unique  organization  presents  a  fine 
appearance  in  spick-and-span  uniforms  and  although 
composed  of  professional  musicians,  and  not  of  enlisted 
men,  conveys  a  peacefully  warlike  exterior  most  en- 
gaging to  behold.  The  redblooded  music  they  make  is 
very  interesting,  and  ihey  play  with  verve  and  more 
than  a  hint  of  style.  The  audience  attested  entire  ap- 
proval all  through  the  afternoon  program.  It  am  told 
that  the  evening  program  was  just  as  successful. 

The  song-recital  by  Miss  Edna  Fischer,  contralto,  but 
lately  arrived  at  her  home  in  Alameda  from  a  second 
year  of  study  with  one  of  the  New  York  teachers,  was 
very  well  attended  at  .\delphian  Hall  in  .\lameda  last 
Thursday  evening.  Miss  Fischer  is  a  young  singer  pos- 
sessing the  gift  of  a  beautiful  voice,  in  the  cultivation 
of  which  she  has  been  assiduous.  This  industry  was 
shown  by  her  long  and  well-selected  program  of  songs, 
which  included  the  aria,  My  Heart  at  Thy  Sweet  Voice 
from  Samson  and  Delilah,  and  many  others  of  distinc- 
tion. Her  success  with  her  audience  began  with  her 
opening  song  and  remained  undiminished  to  the  end 
of  the  program.  Eugene  Blanchard  played  several  in- 
teresting piano  solos,  i<nd  Mrs.  Ford  Edwardes  Samuel 
was  the  very  efficient  and  sympathetic  accompanist. 


Since  the  days  of   ' 

known   nothing  in' 

opera.     The   Whin.. 

and  a  notable  cast,  iii'iiiojnK   i 

here  last  scanon,  Is  announced. 


CORT  THEATRE. 


On  Sunday  night,  .November  10,  "The  Chocolate  Sol- 
dier" comes  to  the  Cort  Theatre  on  its  annual  visit. 
This  wonderful  comic  upera  is  sure  of  a  great  welcome 
from    San    Francisco's    ninsic-lovers    and    theatregoers. 


ALCAZAR. 

"When    Knighthood    Was    in    Flower."    prettiest    a 
most  dramatic  of  all  the  so-called  "'■'((■iijme"  plfv*    » 

be  the  .Mcazar's  attraction  throut-' '  ■  '■, 

commeMcing    .Monday    night,    wr  d 

.lames  Durkin  leading  the  compi'  '1 

a    large   number  of   Bi;ecially-eni;i  '« 

period,  locale  and  personages  of  the-  tilay  uiakt  pictur- 
esque and  luxurious  staging  imperative,  an  elaborate 
pictorial  production  is  assured. 


RICHARD    CALLIE8,    CELLIST. 


One  of  the  latest  additions  lo  local  musical  circle* 
is  Richard  ("allies,  an  excellent  cellist,  who  has  gained 
an  enviable  reputation  in  Europe.  We  take  the  follow- 
ing information  from  a  bifjgraphical  announcement: 

Richard  Callies  was  born  in  Berlin,  September  28, 
\%VJ.  His  school  days  over,  be  chose  music  as  bis 
career,  selecting  for  his  instrument  the  violoncello.  He 
entered  the  class  of  .Max  Dietrich  and  subsequently  was 
for  a  period  of  six  years  a  free  pupil  of  the  famous  cello 
virtuoso.  Louis  Luebeck,  Solo-Cellist  in  the  Koyal  Opera 
House.  For  seven  semesters  he  enjoyed  a  stii>end  at 
the  Royal  High  School  for  Music,  his  instructors  being 
Prof.  Robert  Hausmann  in  cello.  Prof.  Hirschberg  in 
piano.  Dr.  Prof.  Paul  Juon  in  theory  and  Joseph  Joachim 
in  orchestral  and  quartet  playing.  He  also  enjoyed  the 
protection  of  various  music  patrons,  among  others  being 
Baron  .Mendellsobn,  Senator  Professor  Kriederich  Koch, 
Mr.  .Martin  Lesser. 

Numerous  testimonials  attest  Mr.  Callies'  activity  and 
proficiency  in  various  orchestras.  Whenever  he  has  ap- 
))eared  his  performances  have  met  with  the  most  dis- 
tinguished recognition.  Mr.  Callies  was  cellist  in  the 
well-known  Riccally  String  Quartet,  which  has  received 


RICHARD  CALLIES 
An  Efficient  Cellist  Who  Has  Recently  Located  Here 

the  warmest  praise  at  the  hands  of  Western  critics. 
-Appended  are  two  notices  on  Mr.  Callies  ensemble  work. 

'S\r,  Callies  is  a  really  excellent  cellist,  such  as  one 
rarely  meets  with.  His  playing  shows  nuances,  rich  in 
color  and  his  exquisite  phrasing  is  agreeable  to  the 
ear.— Omaha  Tribune,  Feb.  16,  1911. 

What  a  magnificent  cellist  is  Richard  Callies!  He 
keeps  the  tone  round  and  clear  even  in  the  most  intri- 
cate passages  and  the  repose  with  which  he  plays  is 
one  of  his  best  qualities. — Omaha  World-Herald,  Feb.  16, 
1911. 


The  members  of  the  musical  circle  who  were  un- 
avoidably absent  from  the  Krviger  Piano  Club,  last  Mon- 
day, most  assuredly  misled  one  of  the  best  meetings  held 
by  this  association  of  young  musicians.  The  delightful 
program  rendered  marked  the  performing  members  as 
talented  students  desirous  of  obtaining  the  best  in 
music,  and  in  return  giving  the  best.  Each  number 
contributed  on  the  program  was  rendered  in  effective 
style  and  correct  interpretation  the  performer  having 
absorbed  the  composer's  conception  of  the  theme.  The 
following  program  was  enjoyed  to  the  fullest  degree: 
Fleurette,  (Raff),  Helen  .\uer:  Mazurka,  (Leschetizky). 
Julia  Obernesser;  Le  Matin  (for  two  pianos).  (Chami- 
nadel,  Eva  Jlehegan;  Hungarian  Rhapsodie,  No.  14, 
{ Liszt )  Audrey  Beer. 


Jliss  Helen  Colburn  Heath  will  give  a  concert  at  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  on  the  even- 
ing of  November  21st.  Uda  Waldrop  will  be  the  accom- 
panist and  there  will  also  be  an  assisting  artist  who  will 
lie  announced  later.  The  event  will  be  under  the  direc- 
linn  of  nianaser  Frank  W.  Healy. 


OPERA  STORIES 


Jl  Book  Eoery  Mm, 
Should  Have 


What  one  wants  is  the  Story  in  few,  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singer*.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th«  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


Dr.  H.  J.  Stewart 

Studio,  Cafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follows 

of  the 

UlasniiSrllamlin 


Piano 


.Mason  &  Ihiiiilin  Cn.. 

lioslon. 
(iciitlfiiieM  ; 

Surely  till-  wi  11-1(1  proan'sses;,  and  nowheri"  is  lliis  pnifji-ess  more  eiuplialicall.v  to  be  ob- 
sfi-vcil  Ihaii  ill  the  extniordiuavy  lieautilnl  tone  iiuality  of  your  piano.  You  have  .sot  a  new 
standard  of  i)iaiio  siipoi-iority  and  it  is  not  to  be  wondered  at  that  niusiiians  the  world  over 
are  proelaiininj!:  the  Masou  &  Hamlin  to  lie  iineipialed.  The  piano  of  your  make  f  recenl- 
ly  imrchased  i  throuf'li  your  San  Francisco  representatives,  the  \\iley  15.  .Mien  <'o.)  jjrows 
on  me  coiiliiiually  and  it  ajipeals  to  my  ailed  ions  as  it  does  to  my  musical  sense.  Von  are 
conferring;  on  the  cause  of  music  a  deep  source  of  uplift  and  the  true  musician's  nature  uuist 
e\ery\vhere  recoi:iiize  this. 

Faillifullv  xoiirs. 
(Signed!  If-  -I-  STinVAKT. 


.MASON  .^   IIAMl.lX   ITAXOS   M.VV   I'.E  SEEN   IX  ALL    THEIR    VAinolS    STYLES    (.X    Oil!    FL(  ioi;s 


Two  En»ranc«i 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^  Oakland— 510  12tli  and  1105  Washington 

4X»  San  Jose — 117  South  First 

Sheet  Music 


Mrs.  'William  Steinbach 

VOICE  CULTURE 


Miss  Clara  Freuler         Geo.  Stewart  McManus  piam 


2184    Grt»n    Sc 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 
Frldaj^a    nt    Ihe    ArrUloga    Mu.lfal    Col- 
lee'.    2315    Jackaou    SIreet,    San    Franolm-o 


Jessie  Dean  Moore 

Soprano 

TEACIIEII    OP    SIMJING 

ruplU    prepared    for    Ciicerl    Opora.    or 

ratorlo.     Studio:   2I«1    Sha.tu.-k    W.    llerk. 

Id  S.  F.  TUur».  An<TnoOD«. 


Tel.  Uerk.  2117 


SOI'BANO 
TEACHER    OF     SINGING 
Juat   Returned   from   I'nrla   and    Fl< 
Available   for  Coneer 
RIdKe   Road,    Berkelp 

Theodor  Salmon 

IMWISr   AM)   TEV«ni:u 

Warren  Prall  Walters 

TEACHER    OF    VOICE 


Miss  Estelle  C.  Ruddock 

TEVtllEK      OF      SI\<iiN<i 
llr.  Altr.-il  «.  <  ..i:»"ell.  Hi-fen-ii.e.    I 
li-ii.e.    ::.->41     Hi-ueiil    St.,    ll.TkeU-.v.    I'll 


Miss  MoUie  E.  Pratt  !irp,'rn*o*l?Ld" 

for  Student  SlneerM' 
Street,  Tueaday  aud 
one:  I'nrk,  4S.->. 


Giulio  Minetti  \ioi,i\  st nooi. 

le    IMajluK 

Tel.      Fillmore      -ITI*. 


l-s.-.:t  Ja.k 
Kublrr  A  t  1 
to   II    r.    M. 


K.  G.  .Stricklen 

PIANO — HAR110N  V — COMPOSITION 

Studloa:      ;I7«       Sutler       Street       IGallney 

llldK),    San    Frnnelaeo.      Tel.    i>ouelaa   33o:i. 

470  SHIh   St.,  Onklaud.      Tel.   Pledn I   I.'>:I7. 


.IceompnnlMt.  llti 
praetlee.  1407  Su 
Friday.     Reaidene 


Miss  Virginia  Goodsell 


SOI'UAM 
Ha.  loeated  lu  l.o,    Vn^ele.,  and   «111    V.'.-. 
e|>t     EiilcaBenieot» 
ind   t-olK-ert    Work. 


Heeltlil" 
„dlo        \ddre»»    \V1II 
In     the     Meniillnie. 


Addrexx  (  onunuiil.- 
roa»t  Mn«li-iil  llexli- 
nulldlni.'.    l.o»    \nc.le!..   I  "> 


II    llli..>rl»>rd    Hall 


Esther  M.  Plumb 

Contralto 

Concerts.  Reci.als.  Oratorio 

Tourinc  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

PIaMSIK. 

Teacher  of  Swayne-Le.chetiiky  Sy.lem 

Studios: 

Oakland:    Maple  Hall.    Phone  Oakland  41S1 

Berkeley:  2192Sha,tuck  Ave.   Phone  Herkeley  l.MO 


Miss  Helen  Colburn  Heath 

Soprano     Solol.t     FIr.t     Inltarlnn     chure 

Temple    lleth    litroel 

Voeal   Inatruetlou,  Coneert   Work 

Phone   Weal   4S»u  2.-.«.">   Clay   S 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

Ti;  4t  iiEit  OF  si\(;iN(: 

lldln.:  S.  F..  :17(I  Suiter  St..  Wed.  >V  > 
Olikliind,  :iclil  llroiid>vny,  Vl 
anil     FrI.       Phone    l-ledoiont    i: 


Warren  D.  Allen 

PI  \Msr    VM)  -n:  k  iii-.u 

::7.SH   lleuent    St.                                      Ilerkele 

..  t  al. 

B.  Liederman  ten 

OR 

(nutor  nnd  <  hoir  illreetor    1' pie 

Re».    Stnd'lo:    174i>    l.yiln    S|.      Phi. lie: 

r.rss. 

iNrnel. 
letloo. 
«ei.l 

WILBUR    McCOLL 

PIANO — At  t'OMPAMST — COAtH 

Studloa:    S.   F.,   3711   Sutler   St.    lAVedn 

f.dny) 

llakland:    10     >lonle     Ave.      Piedmont 

1774. 

"Willard  Batchelder 

VOCAI,    STI'DIO 

Kohler    Jt    Chaae    llulldinc,    San     Pri 

nelaeo 

AsKley  Pettis 


iIIoh:  s„i,  1  rai.ll>....  SIS  tir.ne  Sir. 
ine.  Park  7l!>l.  Ilerkele.i.  l!i:il  llu 
■et,    PI Ilerkele'.     Illsl. 


Hi:    PI  \  \o." 
i:ii>:nu.'inenl«.         Plnno    Inalrue- 
i.ll..n.    Mh.'rxl.iii.'    \|'nrlineiil«.  M.-. 
sir.-.-t.    'I'.-l.-iil i'miikliii  (t:i));t. 


Mary  Alverta  Morse  Soprano  Mary  B.  Van  Velsor 


Herman  Perlet 

AtHtE. 

Studio     i:i.-.0     Frnukllu     St ir.    Suite 

Phone  Frnukllu  I117:i.  ilerkeley  Studio  ::ic 
shattuek  Ave.  Phone  llerk.  4I.S.1.  Mo 
nnd  Thur».  uf lern..o.l«.  liiler>le«  l.>  nl 
polntment   onlj. 


Ursa  Warren 

PI  \  M>  1- 

l-.M.Il     ..I     llrs.     \..Ml.     Iln 

Slil.ll..:     i:i.--.l     Pii.lli.-     »>.-.  »""     Irnii.l^.-.. 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacilic  1112 

Howard  E.  Pratt  tenor 

Mill  i;  TF.  \i  iii:n 


R.  P.  A.  Callies  t  emist 

lln>tei'  >-,.i,,,|iM  It... Ml  \.'n<lem>  of  \rl>, 
II,  rliii.  I..,ri>inn...  M.-rkele..:  Temple  of 
II...,  \rl..  slinltll.'k  »>e.  Simi  Frnn.lx'o: 
:i'i    Kak    street.       PI Park    :ll  17. 

Karl   Grienauer 


Thomas  Vincent  Cator,  Jr. 

ri  \  \ii-ii  \i{>ii>\  » 
PI  pii.  Ill    i.i:-!  iii;ri  r-/,K  i 

Onkland     ..-nl..      M  r>.     W  nlll>er'>     Studio. 
17    leleurapb    \  <  e.   Phone:  Piedmont    17.11:1, 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy   Street         San    Francisco.  Cal. 

EDNA  MONTAGNE 

6780  Vicente  St. Oiikland.  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vitta  Ave.  San  Francltco. 

EDWARD    FABER    SCHNEIDER 

2nl2  Octavia  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 
:.'1S^.  ictna  St. nerkeley.  fal. 

MRS    WILLIAM    HENRY    BANKS 

4IHL'  falifornia  St. Phone  Pac.  1.551 

MISS  ADA  CLEMENT 
I'l'.'.'i  Hn,iad\vay. Phone  West  S.-ilT 

MISS    HAZEL    H.    HESS 

Thi>  Parkhiirst  I'liliii  VeW  St..  S.  V. 


MRS.     M.     TROMBONl 
inns  Kohler  &  Chase  lildg.    Tel.  K-rny  5454 

MRS.     FRANCES     THOROUGHMAN 

U4';  Tweiilii.lh  .\\<\  T.-l.  Sunset   V.n 

MME.    ABBIE    C ARRINGTONLEWYS 

Iflni    naker   SI  reel Smii    Fran.-iaco 

DELIA    E.    GRISWOLD 

1125  Sncranieiito  St.      Tel    Franklin  I0B8. 

MRS.    RICHARD    REES 
SI 7  Crove  St. Phone   Park  5176 

MME.  ISABELLA   MARKS 
Kohler  d  Chase  Hhlg.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

■S.wr,  .l.-..ksoli  SI  reel,  San  Kraii.-iseo 


OTTO  RAUHUT 

350  First  Avenue  Phone  Pacific  35S1 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  4SI 

MILTON  G.    WITZEL 

lOL'.S  Fell  street.  I'lioii..  Pacific  2452 

HARRY  SAMUELS 

.IfiCS  Clay  Street  Phone:  West  870 


THK   I'A»J1KI(;   COAKT    MUBICAI.    KKVIKW 


G.  C.  BUEHRER 

Organist  of  the  University  Chapel  at 

Stanford  I'niversity 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours. 


a.  /d-^ 


310  Sutter  Street 


lifMioinfcpanii 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talkint;  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.-Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES-U.  Anjel.l,  Sacram.Dlo,   Sid  Jo..,   S.n  Diego;  Pko.Dii.  Ariiona;  R.to,  Ncv.(!i;  PorlUtd,  Cr.tt" 


San  F 


rancisco 


"Overland  Limited" 

Piolecled  by  Aulomatic  Eltcliic  Block  Signals 
From  Maikrt  Street  F«r>    10:20  a.  m. 

To  CHICAGO 
m  68  HOURS 

Every  Travel  Comfort  is  afforded  on  this  train. 
The  Obseroation-Lihrary-Clubroom  Car  is  a 
special  feature.  Daily  martlet  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  lool^ed  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Salt  Lak.e, 
through  Weber  Canon  and  over  the  Trans- 
Continental  Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of   Highest    Standard 

UNION  PACIFIC 

S.n  Fi.nciKo— 42  Powtll  SlrcM.     Phone  Sultei  2940 

SOUTHERN  PACIFIC 

SAN  FRANCISCO:     Flood  Bldg.    P.l.cr  Hoirl.    Ferry  Bldj. 

Phone  Ke.rny  3160     3rd  .nd  Townsend  Sis,     Phone  Ke.my  180 

OAKLAND:     Thineenlh  .nd  Btoadw.y.     Phone  O.kland  162 

Sl«leenlh  Slreel  SuBon.     Phone  O.kl.nd  1458 


©rplintm  z 


Week    BeKinnlne   This    Sunday    Afte 


Matin 


Ev 


ry    Day. 


A  GREAT  NEW  SHOW 
MADAME  MARIA  GALVANY.  ihe  l.mou.  Euroi^.n  Phm.  Donna; 
l„«-ph  H.rl'.  produclion  ol  Geo.  V.  Hohiil'!  pl.ylel  "MEIN  LIEB- 
CHEN-  rMy  Loved  One)  whh  Gu.  C  Welnhurj:  HOWARD  ihe  Seol- 
li.h.  OriBinal  Suh-voc.l..l;  CLAUDIUS  &  SCARLET  preienlina  "A 
C.ll  ol  Ihe  Sixlie.-;  LFJ  MARCO  BELLI.  French  Comedy  Coniutor.; 
CHARLIE  OLCOTT  •  Comic  Oper.  In  Ten  M.mite,;  NELLIE 
NICHOI-S;  NEW  DAYLIGHT  MOTION  PICTURES.  U.i  weet- 

Tremendous  lUcce..  AMU   lA    BINGHAM.  New  Repertoire. 

ELECTION  RETURNS  TUESDAY 


.$1. 


Evenina  prica.  10c.  25c.   50c.  75e        Bo: 
illnee  price,  (eicepi  Sundiyi  tnd  Holiday).  10c.  25c.  50<. 
DOUGLAS  70-PHONES-HOME  C  1570 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 
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Price  10  Cents 


BEEL  QUARTET  OPENS-SEASON  BRILLIANTLY. 

The  Large   Audience  that  Assembled  at  the  St.   Francis 

Hotel  Revelled  in  the  Beautiful  Reading 

of   the   Classics. 


By   ALFRED   METZGER. 


The  Hpel  Quartet  began  its  season  of  liH2-i:!  in  full.v 
as  auspicious  a  manner  as  it  did  last  year.  The  Colonial 
Hallroom  of  the  St.  Francis  Hotel  was  well  tilled  last 
Sunday  afternoon  with  the  Elite  of  our  musical  inihlic, 
and  the  enthusiasm  that  prevailed  from  beginning  to 
end  proved  beyond  doubt  that  the  Beel  chamber  music 
con<'erts  have  become  favorite  events  with  those  eager 
to  listen  to  good  music.  The  program  was  an  ex- 
ceptionally line  one,  including  such  exquisite  works  as 
the  Schumann  Quartet  in  F  No.  2  Op.  41.  the  Brahms 
Sonata  for  Piano  and  Violin  in  G  major  op.  7  and  the 
Dohnanyi  Quartet  in  D  flat  op.  l.i  No.  2.  Musicians  and 
those  who  claim  to  be  seriously  interested  in  the  art 
can  not  stay  away  from  these  events  without  admitting 
that  their  pretensions  are  not  sincere,  and  that  their 
love  and  admiration  for  good  music  is  not  based  upon 
honest  contentions.  The  programs  are  beyond  criti- 
cism, the  interpretation  is  musicianly  and  artistic  and 
the  prices  are  within  the  reach  of  all.  We  have  here 
an  organization  of  resident  musicians  that  is  worthy  of 
the  heartiest  suppoit  and  that  is  difficult  to  surpass 
in  artistic  qualities. 

It  is  impossible  for  us  to  decide  which  of  the  num- 
bers was  the  best.  We  liked  all  three  equally  well, 
except  that  we  must  confess  to  a  little  ignorance  in 
the  actual  beauties  of  the  Brahms  Sonata.  There  are 
many  compositions  by  Brahms  that  we  admire  greatly 
and  enjoy  thoroughly,  but  there  are  also  some  the 
depth  of  which  we  can  not  quite  fathom  and  consequent- 
ly we  find  them  somewhat  "dry"  and  uninteresting. 
Notwithstanding  the  fact  that  Mr.  Beel  and  Mrs.  Bacon 
Washington  played  this  Sonata  with  all  the  finesse  o£ 
the  expert  musician,  we  could  only  admire  the  perform- 
ance, but  somehow  could  not  grasp  the  work  itself. 
There  was  an  occasional  passage  of  extreme  beauty,  but 
it  did  not  continue  long  enough,  and  we  found  the  value 
of  the  composition  more  in  the  technical  evolution  of  the 
■work  rather  than  in  the  beauty  of  the  melody.  By  mel- 
ody we  do  not  mean  a  frothy  attempt  at  securing  nice 
"tunes,"  but  a  solid  idea  of  beauty  of  tone  and  some- 
what of  a  singing  character  of  the  instrumental  phrases. 
It  is  this  song  upon  instruments  which  is  so  evident  in 
the  Schumann  Quartet. 

It  would  be  difficult  to  imagine  a  more  satisfactory  or 
a  more  enjoyable  interpretation  of  the  Schumann  Quar- 
tet than  Beel  gave  us.  We  had  the  smoothness  of  en- 
ssmble  coupled  with  beauty  of  tone  and  intelligence  of 
phrasing.  Contrary  to  the  sym|)hony  concerts  we  have 
an  accurate  conception  of  tempi,  and  every  musical 
phrase  is  brought  out  with  that  grace  and  daintiness 
which  the  works  of  Schumann  absolutely  demand.  This 
exquisite  reading  of  the  Schumann  Quartet  also  re- 
vealed industrious  study  and  frequent  rehearsing.  The 
four  men  played  like  one  and  every  instrument  did  its 
share  toward  the  eventual  success  of  the  reading.  The 
Dohnanyi  Quartet  is  one  of  the  most  beautiful  chamber 
music  compositions  by  a  modern  writer.  It  is  redolent 
with  new  thoughts  and  scintillating  with  melody  and 
climatic  periods.  It  was  jilayed  elegantly  by  the  Beel 
Quartet  and  after  listening  to  it  one  had  a  very  good 
taste  in  the  mouth.  The  adagio  movement  is  a  work  of 
transcendent  beauty,  and  as  played  by  the  Beel  Quartet 
it  was  truly  affecting. 

Mrs.  .Alice  Bacon  Washington  proved  to  be  a  pianist 
of  higher  artistic  principles.  Technically  and  emotion- 
ally she  met  all  the  requirements  of  serious  artistry,  and 
she  proved  by  her  intelligent  reading  that  she  has 
grasped  the  deep  classical  character  of  the  work,  round- 
ing out  the  exemplary  violinistic  interpretation  of  Sig- 
mund  Beel  who  showed  himself  to  be  at  his  best  in  such 
works.  Mr.  Beel  gave  a  beautiful  reading  of  this  Sona-. 
ta.  and  we  are  not  backward  in  stating  that  had  Air. 
Beel  not  given  us  such  a  reading,  we  would  have  felt 
rather  bored  and  the  composition  would  not  have  ap- 
pealed to  us  at  all.  It  was  Mr.  Beel's  exquisite  work 
that  retained  our  interest  in  the  composition.  The  per-' 
sonnel  of  the  quartet  is.  as  it  was  last  year,  very  grat- 
ifying. Kmilio  Meriz.  second  violin.  Nathan  Firestone, 
viola,  and  Wenceslao  Villalpando.  cello,  back  up  Mr. 
Beel  in  fine  fashion  and  create  an  ensemble  that  is 
occasionally  quite  flawless,  indeed  we  may  well  say  that 
all  of  the  time  the  four  players  play  like  one  instrunient. 
The  intonation  is  cleiin  and  pure,  tlic  <'iiseinble  is  unan- 
imous and  spontaneous  the  rihrasing  is  like  emanating 
from  the  mind  of  one  individual  and  the  technical  work- 
manship is  that  of  expert  artists.  San  Francisco  has 
reasons  to  feel  proud  of  the  Beel  quartet. 

The  second  ciuiccrt  of  the  season  will  lake  place  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Tues- 
day evening,  Noveiubcr  "fi,  when  the  program  will  he 
H-iydn— CJuarlct  in  D:  Beethoven— Quartet  in  K  minor 
op.  .Ill;  Debussy— Quartet  in  C,  minor  op.  10.  The  last 
named  work  will  receive  its  first  performance  in  San 
Francisco.  We  appeal  to  the  readers  of  this  paper  to 
see  to  it  that  the  hall  is  crowded  on  this  occasion.     We 


are  vigorously  prosecuting  this  campaign  for  local  art- 
ists, and  we  want  to  show  definite  results.  Therefore 
deserving  local  events  should  be  enthusiastically  patron- 
ized. Only  in  this  W'ay  can  we  come  out  victorious  in 
our  championship  of  local  artists. 


HADLEY    MISCONDUCTS    SCHUMANN'S    GREAT 
SYMPHONY. 

By  ALFRED  METZGER. 

The  second  regular  concert  of  the  season  took  place 
at  the  Cort  Theatre  on  Friday  afternoon,  November  1st. 
Much  to  our  surprise  there  were  quite  a  number  of  va- 
cant seats,  and  considering  the  fact  that  it  was  only 
the  second  concert  and  there  are  to  be  ten  regular  con- 
certs and  ten  popular  conterts  these  vacant  seats  look 
to  us  to  be  quite  an  ominous  sign.  This  comes  from 
the  niggardly  policy  of  cutting  down  the  advertising 
allowance,  we  mean  the  advertisements  in  the  daily 
and  weekly  papers,  not  in  the  Musical  Review,  because 
we  do  not  care  a  rap  whether  we  have  an  advertisement 
or  not  from  an  organization  that  insists  upon  praise 
when  giving  a  journal  advertising  patronage.  The  pro- 
gram opened  with  the  Schumann  Symphony  No.  1    in   11 


HULDA    KOEPPE 

An   Artist   Pupil   of   Mrs.   Noah   Brandt   Who   Will    Make 

Her    Debut    at    Century    Hall    This    Afternoon. 


fiat,  and  it  was  the  most  incompetent,  the  most  ridicu- 
lous and  the  most  disgraceful  reading  of  this  beautiful 
work  we  have  ever  listened  to.  Possessing  an  affection 
for  great  musical  masterpieces,  we  consider  it  disgrace- 
ful to  permit  any  man  to  stand  l)efore  the  musical  public 
and  absolutely  mutilate  a  wonderful  musical  concep- 
tion in  tlie  manner  Mr.  Iladlcy  committed  musical  van- 
dalism on  the  great  Schumann  work.  It  Is  an  artistic 
crime  to  present  a  work  in  such  a  slovenly  and  actually 
ignorant  manner.  The  tempi  was  so  fast  that  it  was 
impossible  to  recognize  thi'  beautiful  themes.  The 
cnntllene  passages,  instead  of  being  actually  sung  upon 
the  instruments,  were  rushed  along  at  top  speed.  There 
was  no  attempt  at  phrasing  and  the  effective  staccato 
periods  lacked  rhythm  and  accentuation.  We  nearly 
groaned  when  we  listened  to  a  literal  torture  of  this 
magnificent  work,  and  while  we  would  like  to  hear  the 
great  classics  interpreted  at  our  cymphony  concerts, 
we  are  in  doubt  whether  it  would  not  be  wiser  to  leave 
them  alone  than  to  mutilate  them  in  the  manner  .Mr. 
Iladley  mutilated  the  Schumann  symphony. 


In  importing  Miss  Carrie  Bridewell,  the  music  com- 
mittee did  not  cover  itself  with  glory.  We  are  sure  we 
have  far  better  contralto  soloists  residing  in  California. 
And  as  long  as  we  can  not  secure  superior  artists  for 
the  soloists  of  the  orchestra  it  would  be  wiser  and 
fairer  to  engage  someone  from  our  midst  than  to  bring 
them  several  thousand  miles.  Miss  Bridewell's  voice  is 
uneven.  The  upper  notes  are  of  a  soprano  quality,  the 
lower  notes  are  of  a  contralto  character.  There  was 
m>  middle  register  of  any  sonority  apparent  last  Friday. 
.Miss  Bridewell's  conception  of  the  Krda  Scene  lacked 
artistic  insight  and  depth  of  temperament.  We  hope 
that  Miss  Bridewell  is  ordinarily  a  belter  singer  than 
she  proved  herself  on  this  occasion. 

The  program  closed  with  Richard  Strauss'  Tone  Poem 
"Death  anil  Trauslignration."  Wc  noted  more  of  the 
death  (luality  than  the  transfiguration.  We  are  becom- 
ing more  and  more  convinced  that  Mr.  Iladley  does  not 
understand  the  German  music  spririt.  He  faiis  to  grasp 
the  importance  of  deliberation,  precision  of  attack  and 
serious  phrasing.  He  has  no  idea  of  controlling  his  or- 
chestra and  making  it  follow  his  own  conception  of 
great  works.  In  short  he  has  no  individualistic  ideas 
worth  recording.  It  is  a  veritable  torture  for  one  who 
knows  these  works  to  be  compelled  and  listen  while  they 
are  being  "murdered"  before  one's  eyes.  Such  a  thing 
as  building  up  a  climax  is  an  unknown  quantity  to  Mr. 
Hadley,  and  it  almost  appears  to  us  as  it  the  ten-thous- 
and dollar  symphony  leader  thinks  more  about  having 
his  picture  printed  on  the  program,  than  about  inter- 
preting the  masterpieces  of  musical  literature  according 
to  sane  and  sound  principles.  In  last  week's  issue  we 
thought  a  marked  improvement  was  noticeable  in  Mr. 
Hadley's  conducting.  But  evidently  we  were  prema- 
ture. What  we  thought  was  an  improvement,  was  mere- 
ly due  to  the  fact  that  the  first  concert  was  more  thor- 
oughly rehearsed.  Probably  all  subsequent  concerts 
will  lack  the  improvements  of  tlie  first.  If  we  were  not 
afraid  that  we  might  injure  a  worthy  musician  more 
than  we  could  aid  him.  we  would  suggest  that  Mr.  Rosen- 
becker  conducted  the  rehearsals  and  Mr.  Iladley  the 
concerts.  In  this  way  we  believe  some  sane  ideal 
would  be  noticeable  in  the  score.  Unless  Mr.  Hadley 
would  spoil  it  all  by  changing  the  tempi  at  the  public 
c(mcerts,  which  is  more  likely  to  happen  than  not. 

The  third  regular  symphony  concert  will  take  place 
on  Friday  afternoon,  November  l,")th  and  it  includes 
JVIozart's  Overture  to  the  Marriage  of  Figaro.  Rachmani- 
noff's Second  Symphony,  a  Rhapsodic  Dance  by  S. 
Coleridge  Taylor  and  Wagner's  Funeral  March  of  Sig- 
fried  in  the  Giilterdammerung.  The  two  middle  num- 
bers ought  to  be  more  in  Mr.  Hadley's  line.  We  have 
no  hope  to  hear  a  satisfactory  interpretation  of  either 
Mozart  or  Wagner.  Judging  from  past  experiences.  In 
the  meantime  let  us  forget  the  last  concert  as  quicklv 
as    possible. 


STEINDORFF  CONDUCTS  "THE   GOLDEN    LEGEND." 

San  Francisco  Choral  Society  Gives  a  Very  Satisfactory 

Performance    of    Sir    Arthur    Sullivan's 

Delightful  Cantata. 

A  very  large  audience  assembled  at  Scottish  Rite 
.\uditorium  on  Friday  evening.  November  1st  to  listen 
to  Sir  .4uthur  Sullivan's  Cantata  "The  Golden  Legend" 
interpreted  by  the  San  Francisco  Choral  Society  under 
the  direction  of  Paul  Steindorff.  The  work  was  given 
in  its  entirely  and  .Mr.  Steindorff  gave  again  evidence  of 
his  unquestionable  executive  force  as  a  choral  director. 
There  was  also  an  orchestra,  with  Kmilio  Meriz  as  con- 
cert master,  and  it  was  a  very  satisfactory  body  of 
pusicians,  that  acquittetl  itself  worthily  under  Mr.  Stein- 
dorff's  baton.  We  know  of  no  choral  director  anywhere 
in  this  country  who  is  better  qualified  to  handle  un- 
professional singers  than  Mr.  Steindortl.  And  by  say- 
ing this  we  want  to  be  understood  as  meaning  that  un- 
professional singers  are  far  more  difiicult  to  lead  than 
professionals.  The  effects  .Mr.  Steindorff  secured  from 
the  San  Francisco  Choral  Society  last  week  were  as- 
tounding to  one  who  knows  the  difficulties  that  beset 
the  conductor  of  an  average  choral  society.  There  ap- 
pears to  be  an  unusual  ■amount  of  good  voices  in  this 
organization  and  Mr.  Steindorff  made  the  best  of  them. 
He  secured  all  the  nuances  and  all  the  climaxes  that 
are  contained  in  the  work.  The  soloists  were  Miss 
Klla  R.  .Atkinson,  .Mrs.  Carroll  Nicholson.  .1.  II.  Wil- 
lian-B  and  I  owell  Redfleld.  Thev  all  aciiuitied  Ihem- 
relvps  with  the  necessary  artistic  interpretation  and 
the  fine  quality  of  voice  essential  to  such  works.  It  was 
a  delightful  performance  and  Mr.  Steindorff  as  well  as 
the  soloists  and  the  San  Francisco  Choral  Society  and 
Orchestra  are  entitled  to  hearty  commendation. 

A.  M. 


We  are  in  receipt  of  a  very  neatly  printed  announce- 
ment from  Mrs.  lyillian  Itirmingham  presenting  a  num- 
ber of  very  enthusiastic  press  comments  on  this  artist's 
vocal  interpretations.  It  contains  a  handsome  portr.ii* 
of  the  well  known  singer  and  also  a  charming  liken. 
of  her  daughter,  the  very  skillful  young  accom.ianis; 
pianist. 
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MME.  EMILIA  TOJETTI 

Voice 

Residence  Studio:  2848  Sutter  Street 

San  Francisco 


Mme.  Emilia  Tojetti 

and  the  Steinway 

San  Francisco,  Cal.,  June  22,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

So  many  splendid  (hings  have  been  said  of  the  unsurpassed  excel- 
lence of  the  Steinway  Pianoforte  that  I  can  find  no  words  to  add  to  such  appreciation. 

A  musician  is  greatly  privileged  to  have  the  assistance  of  a  Steinway  to  give  expression 
to  the  musical  idea,  and  the  singer  can  have  no  finer  support  than  the  wonderful  tone  qual- 
ity and  perfect  vibrations  of  a  Steinway. 

It  is  my  pleasure  to  tell  you  that  the  two  Steinway  pianofortes,  a  grand  and  an  upright, 
in  my  home  are  a  source  of  delight  and  inspiration.  The  Steinway  Grand  recently  pur- 
chased by  my  brother  is  another  instance  of  the  satisfaction  which  only  a  Steinway  can  give. 
Also,  the  superb  Steinway  Concert  Grand  which  was  purchased  by  the  California  Club, 
while  I  was  chairman  of  the  Music  Ccmmittee,  is  thoroughly  appreciated  by  the  artists  as- 
sisting in  the  musical  programs,  and  is  considered  by  the  Club  to  te  one  of  its  ircst  valuable 
assets.  In  conclusion  permit  me  to  say  that  the  Steinway  Pianoforte  will  always  be  the 
goal  for  the  musician.  Very  sincerely  yours. 


Sherman  Way  6c  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


201t    Buchanan    St. 


Telephone    West    314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERnS    DOUILLBT,    D»B.  SAN    JOSB,    CAL. 


Mrs.  Carroll  Nicholson 

>ii:/,/.<>-<  oxTit  ti.i'o 

Soloint,    I'lrst    CuiiKrrKalioiinl    Cliiirfli,    Ooklniul. 

TEACHER  OF  SINGING 

RECITAL  <0.\(r.RT  OKVTORIO 

iidlo,  :{!■   I.un-lii    Ave.,    rli-dinonl.         IMioiif,   Pii-ilniniil   :10I 


Mr.  Sigmund  Beel 


Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 
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Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr*.  Nitalia  Douillet.  Voice  Culture  (Mondays  &  Thuraday. 

Adolf  Gregory 


k\0 — IIKtiW — TIIKdltl 
I'irMi    I'rrsbyterinn    Cliiirtli,    Alumrdn 
1117   I'uru   M.,   Alumrda.      Tt-I.   Alniiiedn    I 
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Hugo  Mansfeldt 


::ts  <-oi,i-:  *iTHf':i:T 


I'HOVK.    I'»riFIC    S.110 


Wanrell  Italian  School  of  Singing 

lM,i  Fillmore  St.  near  Jackson 
I'hone  FRANKLIN  20S8;  HOMi:  C  6251 


%'OICB     HRODl'CTION.     PIANO,     HARMONY 

AND    COMPOSITION 

iltk     AND     MADISON     STRBRTS  OAKLAND.     CA  I,. 

BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  ol 

Prof,  and   Mme.   Joseph    Beringer 
T  Complete  Musical  Education 

^S         926Pi.re.St  .nr  McAlluin.  Si        T.I  U'..!  7893 

Mackenzie  Gordon 

TENOR 
T«.*l|Ar  nf  ^inainff  '"  ^  '^  branrhn  from  the  rudimenU  of  lonr  formition 

1  eacner  or  ringing  ,„  ^  ^^^^  t^.^h  .nd  completion  o*  pubKc  ungin. 

ORATOHIO  OPBRA  CONCBRT 

Siudio:  2832  Jackton  Si.  Phone:  West  457 

Br    Ap9ola<mcBt   Only 


BRABAZON   LO^THER 

DUdnicaUhed    Baritone 

In    America    Season    of    1912-13 

Available  for  r-oncert«  on  Pacific  Coam 

Month     of     November 

For  terms  and  dates,  address 

E.  H.  8.  PITE, 

are  Oeo.  J.  B'.-kel  Co.,  Los  Angeles,  Callfornn 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Madame  Puerrari  Marracci 

llnlliin    Schixil    iif   Voeni   Triiinlne.      Sans   nitb    Caruso   In 
Iliil>,   .llndiiiiie  Tt'lrnzzini   in   Mexion,   and    under   MaseasnI. 

Illclily    reconinieiided    by    llouel. 
n7<    IMON    STI{|:|:T.  Tel.    I'mnklin   4li:i.-.:    Home   C  4«^^3 

Wallace  A.  Sabin  ;';;«•;..",'.;',  7l"7'^  .f^r,;^.\ 

Srieiillxt.  Direetor  l.orinK  Club.  S.  F.,  Wed.,  1«I7  Call- 
foniin  St.:  Tel.  Fraiikliu  2<S0:t.  <>nl.  p.  m.,  Chrlnllan  Selenre 
Hull:  Tel.  West  IjOI."..  Ilerkeley,  Mon.  and  Thura.,  31-12 
l.,\vi»(..ii    Ave.:   Tel.   IMediiionI  :!I121. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

■X:-\      f..>l     «rr.-.i.  lourll.     Il.por     1lereede>     lliilldlnl; 

lieieiilioii    Il..nrs:       11:4.-.  lu    Vi,  niid  :!   to  A.  eirept  Wednea- 

.hn.      Wediiesdiiy    hi    Otiklniid.      7li>i   F:ie\enth   Street. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN.    HARMONY,    ENSEMBLE,    ORCHESTRATION 
2520    BrDadway,    Phone    Fillmore    1522 

William  Edwin  Chamberlain 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  :ii 


F.   W.    RI.ANI  HARD,    Pre.,   and    MKr 

Containt   200  Studioa   Rented  Exclualvely   to 

M usiciskns,  A.rtists  and  Scientists 

I, OS     ANORLRH,     CALIFORNIA 

Mrs.  Lillie  Birmingham 


Elizabeth  Kelso  Patterson 

TRACIIKn    OF    SlNGIIVG 
Hr.ldenf    Studio.   2r.7    W.    lIMIb    St.    New    York    Cllr,    N.    T. 
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Margaret  Bradley  m;.',Vt"„"r'v''Tireorv'nrid 

lOnr  Triilnin;:.  llricniilHl  niid  Miixleul  Direetor  of '  Flr>l 
llebreiv  ('onKreKiilloti.  Onkliind.  C'nI.  SludloK:  Knbler  .\. 
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Merrill 


M.  E-  Hartwie 
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ANNOUNCEMENT     TO     ADVERTISERS. 


!  to  its  well  establisiied  policy,  the  Pacific 
ast  Musical  Review  will  publish  the  second  Ex- 
;ition  Number  on  Saturday  December  14th. 
smuch  as  we  will  change  our  custom  of  per- 
sonally writing  up  complimentary  articles  about 
all  advertisers,  we  like  to  call  the  attention  of 
patrons  to  the  fact  that  they  are  entitled  to 
space  in  that  edition  without  charge.  So  if  any 
event  happens  between  now  and  December  14th 
vhich  they  like  recorded,  or  if  a  pupil  has  made  a 
success  abroad,  or  if  they  have  received  engage- 
nents  worthy  of  record  or  in  fact  if  there  is 
anything  they  would  like  published  about  them- 
selves of  a  news  interest  we  shall  be  glad  to  re- 
it  on  or  before  December  1st,  and  NOT 
LATER.  This  notice  will  remain  in  the  paper 
ntil  this  last  named  date,  and  if  we  are  not  in 
receipt  of  the  necessary  information,  we  trust 
advertisers  will  not  blame  us  for  having  omit- 
ted them.  Space  will  not  permit  to  publish  com- 
plimentary articles  about  everyone  as  we  did  last 
year.  We  shall  however  resume  this  custom 
next  year  The  edition  will  be  principally  de- 
voted to  the  encouragement  cf  local  artists.  It 
ill  also  contain  interesting  information  and  il- 
lustrations about  the  Panama  Pacific  Exposition. 


MISS   ADA  CLEMENT'S  CONCERT. 


A  large  audience  was  in  attendance  at  the  St.  Francis 
Hotel  on  Tuesday  evening,  October  29th  when  Miss  Ada 
Clement  gave  her  concert,  assisted  by  Caroline  Halsted 
Little  and  the  Gustav  Mahler  Ensemble.  All  iirevious 
events  given  bj'  Miss  Clement  proved  to  be  of  such 
dignified  musical  environments  that  some  of  our  fore- 
most patrons  of  music  and  also  several  of  our  promi- 
nent priifessional  musicians  and  amateurs  were  seen 
among  those  present.  Surely  the  select  musical  audi- 
ence must  have  been  an  incentive  as  well  as  a  gratifica- 
tion to  the  concert  giver.  In  her  musicianly  reading  of 
the  Beethoven  D  niinor  Sonata  and  the  largo  and 
Variations  op.  12  by  Chopin  Miss  Clement  justified  the 
interest  taken  in  her  by  so  many  serious  music  lovers. 
She  demonstrated  that  she  is  one  of  our  most  gifted 
and  most  consientious  artists.  She  gave  evidence  that 
she  studied  her  works  and  that  she  possesses  the  neces- 
sary interpretative  faculties  and  technical  equipment  to 
make  her  pianistic  art  interesting.  Miss  Clement  ex- 
hales the  spirit  of  sincere  musicianship  and  it  is  a  pleas- 
ure to  listen  to  her  expound  the  poetic  ideas  of  the 
masters.  We  were  thoroughly  delighted  with  her  in- 
terpretations. 

Miss  Little  sang  a  group  of  songs,  principally  German, 
with  an  intellectual  force  and  a  grasp  of  their  musical 
essence  that  one  seldom  hears  in  this  vicinity.  She  ful- 
ly bears  out  our  contention  that  we  have  artists  residing 
in  our  midst  who  are  perfectly  competent  to  interpret 
the  classics  in  a  satisfactory  and  in  a  most  meritorious 
manner.  The  Schubert,  Schumann,  Brahms,  Liszt,  and 
Massenet  compositions  were  interpreted  in  a  manner 
to  emphasize  their  innermost  charms.  Miss  Little's 
diction  is  exciuisite  permitting  every  syllable  to  be 
readily  understood.  She  enunciates  German.  English 
and  French  in  a  most  comprehensive  manner,  and  her 
phrasing  denotes  experience  and  scholarly  attainments. 
It  is  an  unalloyed  pleasure  to  listen  to  Miss  Little. 

Being  unequivncably  comitted  to  the  encouragement 
of  resident  musicians  and  local  musical  organizations 
we  would  rather  be  able  to  say  something  encouraging 
about  them  than  something  not  exactly  complimentary. 
And  yet  we  feel  that  we  must  be  absolutely  honest  with 
our  readers,  if  we  desire  this  campaign  for  the'encour- 
agement  of  resident  artists  to  come  to  a  successful  end. 
\ye  assure  you  that  it  would  give  us  far  more  satisfac- 
tion to  be  able  to  say  something  very  complimentary 
about  the  Mahler  Ensemble,  but  we  feel  that  in  doing 
so  we  would  harm  our  cause  far  more  than  do  it  good. 
Miss  Clement,  as  we  have  stated  before,  is  a  very  com- 
petent musician  who  is  worthy  of  the  heartiest  com- 
mendation, and  whose  pianistic  achievements  we  are 
always  willing  to  recommend  in  enthusiastic  terms,  but 
we  can  not  conscientiously  say  the  same  of  the  strings. 
It  is  possible  that  the  leader  of  the  strings,  whose  name 
we  will  surpress  in  this  report,  has  ideas  of  his  own 
which  might  or  might  not  be  musically  healthy  ideas. 
We  believe  him  to  be  honest  in  his  intentions.  But 
what  is  absolutely  necessary  in  the  attainment  of  a 
satisfactory  ensemble  organization  is  a  smooth,  even 
and  pliant  tone  quality,  an  accuracy  of  Intonation  and  a 
unanimously  uniform  conception  of  phrasing.  We  can 
not,  without  uttering  a  falsehood,  say  that  the  Mahler 
Ensemble,  as  far  as  its  string  section  is  concerned,  re- 
veals these  necessary  (lualilications.  We  are  told  that 
the  gentlemen  who  play  the  strings  are  conscientious 
and  hard  working,  and  serious  in  their  task  to  aid  mu- 


sical advancement  tor  pure  love  and  affection,  and  we 
sincerely  hope  that  this  is  so.  But  surely  these  gentle- 
men will  never  attain  their  ambitions  if  they  continue  to 
"scratch  on  their  instruments  and  to  hurry  along 
headlong  toward  the  finals  as  they  did  on  this  occasion. 
They  must  attain  more  smoothness  in  their  tone  and  a 
more  musicianly  reading  of  unquestionably  traditional 
compositions  to  entitle  them  to  serious  recognition 
as  professional  artists  in  the  columns  of  a  serious  musi- 
cal  publication. 

MRS.   JESSIE   DEAN    MOORE'S   PUPIL    RECITAL. 


Mrs.  Jessie  Dean  Moore  presented  twenty  of  her 
puipls  in  a  program  of  compositions  by  George  Freder- 
ick Hiindel  in  the  High  School  .\uditorium,  Berkeley, 
on  Thursday  evening  October  24.  The  program  was  a 
very  extensive  one  and  we  did  not  regret  the  trip 
across  the  Bay  for  the  participants  proved  to  be  quite 
capable  young  musicians  who  have  been  taught  with 
painstaking  care  and  who  seemed  to  grasp  the  impor- 
tance of  the  works  entrusted  to  them.  "The  program 
contained  not  less  than  sixteen  numbers,  and  we  would 
gladly  refer  to  each  one  extensively  did  space  permit. 
But  there  occurred  so  many  events  during  the  last 
week  or  ten  days  that  it  would  be  impossible  to  men- 
tion them  all  did  we  give  them  the  space  they  de- 
served. We  are  glad  to  compliment  Mrs.  Jloore  upon 
her  fine  work  and  especially  upon  the  fact  that  she 
seems  to  lay  sufficient  stress  upon  breath  control,  pro- 
per tone  production  and  enunciation.  All  her  pupils 
show  gratifying  results  in  this  direction.  Unfortunate- 
ly we  missed  the  first  three  numbers  of  the  program, 
namely  two  three-part  songs,  a  solo  by  Miss  Ruth  Simp- 
son and  one  by  Miss  Evelyn  Woods. 

We  heard  Godfrey  Fletcher  sing  "Ann,  Arm  Ye  Brave" 
from  Judas  Maccabaeus  and  liked  his  tine  bass  voice 
and  his  enthusiastic  interpretation.  Miss  Bernice  Gra- 
ham sang  an  aria  from  the  oratorio  Rinaldo  with  an 
eftective  dramatic  soprano  voice  and  with  good  expres- 
sion.    Herbert    Cooper    played    a    very    pleasing    violin 


ALICE    NIELSEN 
As    She    Will    Appear    in    "The    Secret    of    Suzanne" 
Scottish  Rite  Auditorium,  Thursday 
Evening,  November  21. 


obligato  to  the  same.  Miss  Ora  Heckell  and  Mrs.  W.  W. 
Randolph  sang  a  delightful  duet  with  good  taste.  Both 
of  these  young  singers  also  sang  solo  numbers.  Miss 
Heckel  possesses  a  very  clear  and  flexible  soprano 
voice  and  Mrs.  Randolph  has  a  contralto  of  much  depth 
and  richness  which  she  uses  very  musicianly.  Miss 
Hope  Jordan  possesses  a  very  delightful  soprano  voice 
and  sings  with  ease  and  gracefulness.  Miss  Millicent 
Talbot,  the  possessor  of  a  clear  and  ringing  soprano 
voice,  sang  two  arias  from  the  Oratorios  Joshua  with 
good  execution,  although  the  tempi  occasionally  might 
have  been  less  hasty.  She  slmwed,  however,  tine  train- 
ing and  natural  instinct.  Herman  Hiller  sang  with 
.■splendid  declamatory  powers  the  well  known  aria 
Honor  and  -Arms.  He  sang  the  runs  easily  and  used  his 
big,  rich  bass  voice  to  fine  advantage.  C.  L.  Custer,  the 
possessor  of  a  pleasing  lyric  tenor  voice  sang  two  arias 
with  good  expression.  Miss  Ruby  Moore,  a  contralto 
soloist  of  line  resources,  sang  Furibondo  Spira  11  Vento 
and  Come  Beloved  from  the  opera  Atalanta  with  fine 
style  and  excellent  phrasing.  Miss  Estelle  Southwarth 
proved  to  possess  an  excellent  colorature  soprano  which 
she  used  effectively  in  an  old  Handel  aria.  A  male 
quartet  consisting  of  C.  L.  Custer,  Roland  Stringham, 
Herman  Hiller  and  A.  H.  Still  sang  two  selections  with 
line  ensemble  effect.  As  stated  in  the  beginning  of 
this  article  all  the  compositions  were  by  Handel  some 
of  them  rarely  heard,  others  hardly  ever  sung  in  pub- 
lic at  all.  while  some  are  quite  familiar.  Mrs.  Moore 
and  her  pupils  had  set  themselves  a  very  dilTicut  task, 
but  they  accomplish  it  to  the  gratification  of  everyone 
concerned. 


Francis  Hotel  last  Monday  evening.  Owing  to  the  incle- 
ment weather  there  was  not  as  large  an  attendance  as 
there  might  have  been,  but  what  the  audience  lacked  in 
numbers  it  made  up  in  enthusiasm,  for  every  selection 
was  greeted  with  enthusiastic  applause,  occasionally 
causing  an  encore.  Miss  Griswold  seems  to  possess  a 
very  pleasing  contralto  voice  of  rather  a  flexible  char- 
acter. She  possesses  also  considerable  originality  of 
conception  interpreting  the  songs  in  a  manner  entirely 
her  own.  She  regards  her  work  very  seriously,  the 
intent  expression  of  her  countenance  and  the  steadiness 
of  purpose  prevalent  in  her  phrasing  combining  to  ac- 
centuate this  sincerity  of  the  singer.  It  is  Miss  Oris. 
wold's  individualism  that  is  her  strongest  asset  and 
which  no  doubt  had  the  most  desirable  effect  upon  her 
audience  as  there  never  was  any  hearty  good  will  lack- 
ing throughout  the  evening.  Another  commendable  fea- 
ture of  Miss  Griswold's  singing  is  her  utter  absorption 
in  her  work.  She  makes  the  Impression  of  forgetting  at 
the  moment  the  presence  of  the  audience  and  concen- 
trates her  entire  energy  upon  the  composer's  work. 

We  are  glad  that  we  attended  Miss  Griswold's  con- 
cert and  we  are  sure  that  every  one  present  enjoyed  the 
event  as  much  as  we  did.  The  program  was  an  excel- 
lent one.  It  comprised  a  number  of  the  best  works  in 
vocal  literature.  Miss  Griswold  was  assisted  by  Miss 
Florence  Hyde  who  played  the  piano  accompaniments 
with  fine  taste  and  artistic  expression  and  Hans  Koenig 
who  played  two  violin  obligatos  with  that  serious  musi- 
cianship which  always  accompanies  his  playing.  The 
program  was  as  follows:  Lassen — Du  meiner  Seele 
shonster  Traum,  Franz — N'ebel,  Franz — Kommt  feins 
Liebschen  heut'?,Brahms — Zigeunerlieder,  Op.  112,  Nos. 
.3  and  4.  Grieg — La  Rose,  Chaminade— A  linconnue, 
Ambroise  Thomas — Le  Soir,  Saint-Saens,  opera  "Etienne 
Marcel" — Air  Dauphin.  Spohr —  la  I  Evening  Rest,  (b) 
Hunting  Song,  Violin  Obligatos— by  Mr.  Hans  Koenig. 
Pergolesi — Arietta  "Se  tu  .Mami,  se  tu  Sospiri"  Gordi- 
giani — Canzone  Toscana,  Florimo — Canzonetta  Napoli- 
tane,  Donizetti — Drinking  Song — "Lucretia  Borgia." 
Grieg— "Thy  warning  is  good"  Lola  C.  Worrell — Ab- 
sence, Tschaikowsk.v — "O  sorrow,  O  sweetness"  Ferat- 
ta — "Night  and  the  Curtains  drawn." 


THE  YOLANDA  MERO  CONCERTS. 


After  hearing  and  reading  about  the  brilliant  and  sen- 
sational triumphs  both  in  Europe  and  this  country,  of 
Mme.  Volanda  Mero  for  the  past  five  years,  our  music 
lovers,  thanks  to  the  enterprise  of  Manager  Will  Green- 
baum,  who  has  no  hesitancy  in  exploiting  a  new  artist 
after  he  has  fully  convinced  himself  of  her  merits,  we 
are  to  hear  this  great  pianiste  and  be  able  to  judge  for 
ourselves  of  her  qualifications.  Mme.  Mero  is  ranked 
among  the  really  big  artists  now  before  the  public  and 
in  certain  ways  her  playing  Is  said  to  be  truly  sensation- 
al and  to  possess  the  power  of  creating  genuine  enthusi- 
asm and  reaching  the  heart  as  well  as  the  head.  This 
is  said  to  be  especially  true  of  her  renditions  and  inter- 
pretations of  the  Liszt  rhapsodies  and  fantasies  in  which 
the  master  used  the  folk  songs  of  her  native  Hungary 
for  his  themes. 

The  first  of  the  three  Mero  concerts  will  be  given 
this  Sunday  afternoon,  November  Kith,  at  Scottish  Rite 
.Auditorium  with  the  following  splendid  program:  Part 
I. — Fantasie  Chromatique  and  Fugue  (Bach):  Part  II. — 
Sonata  Op.  Ill  IBeethovenI:  Part  III.— (a)  Rhapsodie 
C  major  iDohnanyi),  lb)  Valse  Intermezzo  (new) 
(Merkler).  (c)  Nocturne  D  flat  major,  (d)  Valse  C  sharp 
major,  (el  Scherzo  C  sharp  minor  (Chopin);  Part  IV. — 
(a)   Liebestraum.  (b)   Second  Rhapsodie  (Liszt). 

The  second  concert  which  will  include  a  number  of 
important  novelties  as  a  glance  at  the  program  will 
show  is  announced  for  next  Thursday  night  with  this 
magnificent  offering;  Part  I. — Variations  (new)  (Doh- 
nanyi);  Part  II. —  (a)  Sonate  Op.  10!)  (Beethoven),  (b) 
Etude  Op.  10  F  major,  (c)  Larghetto,  (dl  Scherzo  B 
minor  (Chopin);  Part  111.— (a)  Etude  on  Octaves  (new) 
(Agghazyl.  (b)  Impromptu  C  major  (Schubert),  (c)  El- 
fentanz  (Carl  Heyman).  (d)  Clair  de  Lune  (Debussy), 
(e)  Feuerzauber  (Wagner),  (f)  Quand  Je  Dors  (Liszt- 
Stradal),   Ig)   Sixth  Rhapsodie   (Liszt). 

The  farewell  Mero  concert  will  be  given  next  Satur- 
day afternoon.  November  ItJth,  with  this  Important, 
beautiful  and  interesting  program:  Part  1. — Fantasie- 
stiicke  (Schumann);  Part  II. — (a)  Preludes,  (b)  Noc- 
turne F  sharp  major,  (c)  Etude  F  major  Op.  25  (Cho- 
pin), (d)  Elfenspiel  (Sepelnikoff),  (e)  Ballet  music  from 
"Rosamunde"  (Schubert),  (f)  Onegin  Polonaise  (Tschai- 
kowsky);  Part  III.— (a)  Praeludium  B  minor  (Bach), 
lb)  Jardin  sous  la  pluie  (Debussy),  (c)  Das  Bachlein 
(Grieg),  (d)  Capriccio  (Paderewski),  (e)  Sonetto  del 
Petrarco,  (f)  Feux  follets,  (g)  Twelfth  Rhapsodie 
(Lisz). 

Tickets  are  on  sale  at  both  Sherman,  Clay  &  Go's., 
and  Kohler  &  Chase's.  It  has  always  been  a  difficult 
task  for  a  manager  to  introduce  a  new  artist  out  here 
and  this  should  not  be.  Mr.  Greenbaum  has  always 
kept  faith  with  his  patrons,  has  always  used  excellent 
judgment  re  the  artists  he  presents  and  by  this  time 
should  have  won  the  confidence  of  our  music  lovers  to 
such  a  degree  that  the  mere  announcement  that  Will  L. 
Greenbaum  will  present,  should  be  a  guarantee  of  at 
least,  a  meritorious  concert.  ,\Iine,  Mero  has  a  world- 
wide reputation  and  certainly  there  must  be  enough 
readers  of  musical  news  in  this  city  to  know  that  a  great 
artist  is  with  us  and  one  whom  we  should  honor. 


MME.   JEANNE   GERVILLE-REACHE. 


MISS   DELIA   E.  GRISWOLD'S  SONG   RECITAL. 


Miss  Delia  Elizabeth  Griswold,  contralto,  gave  a  re- 
cital   of   songs    at    the   Colonial    Ballroom    of   the    St. 


The  next  great  operatic  star  to  appear  here  in  song 
recital  will  be  Mme.  Jeanne  Gerville-Reache  who  won 
our  hearts  two  years  ago  by  the  beauty  of  her  true 
contralto  voice  and  her  splendid  artistry  and  interest- 
ing programs.  Here  Is  another  artiste  who  came  to  us 
almost  unknown  but  who  succeeded  in  establishing 
herself  as  a  prime  favorite  before  she  left.  Mme.  Ger- 
ville-Reache will  give  two  concerts,  the  dates  being  Sun- 
day afternoons,  December  1st  and  8th.  She  will  j>lso 
sing  for  the  St.  Francis  Musical  Art  Association  and 
for  the  new  Peninsular  Musical  Association. 


Tin;  i'.\riFi(;  toast  mikkal  kkvikw 


MRS.    BIRMINGHAM'S    RECITAL. 


A  priiKniiii  ol'  llioroiiKli  atlractlvenesB  lias  lieeii  ar- 
laiiKed  bv  Mrs.  I.llllan  lilniilnBliam  for  the  entertaln- 
niont  to  i)c  Klveii  under  her  direction  on  the  afternoon 
of  Friday,  November  22.  at  the  Alcazar  Thealre.  and 
the  public  Interest  already  manifested  In  ll  iircsaKeH 
an  audience  from  which  few  of  San  Kranclscs  lovers  ol 
Rood  music  will  be  absent.  Mrs.  BirmliiKham,  who  has 
never  been  In  better  voice  than  at  present,  will  open  the 
performance  by  slnRlnK  a  jjroup  of  sonKs  selected  from 
the  works  of  Ccrnian  coniposcrB,  IncludlnK  Beethoven, 
Bchubert,  Hrahiiis  and  Warner,  a  number  from  the  hit- 
ter's "Die  (iiitl.TdamcrunK"  concludiuK  Ihe  series.  After 
a  piano  solo  bv  .Vliss  Alma  HirminKhaui,  the  talented  vo- 
calist win  awaln  be  heard,  siuRlng  bits  from  the  modern 
French  sons  uiaki-rs -Kdward  Chausson,  Bachelet,  De- 
bussy, PaladiUic  and  Massenet.  Then,  after  Miss  Bir- 
mingham has  played  a  Bach  or  Chopin  number,  the  full 
Alcazar  Orchestra  will  entertain  while  the  statge  Is 
being  set  for  an  elaborate  scenic  production  of  "Yose- 
mlte  Legends  In  SonK  and  Story"  which  is  to  be  pre- 
sented with  an  orchestral  accompaniment,  directed  by 
l)r  11  .J.  Stewart,  who  clothed  Allan  Dunn's  Impressive 
lyrics  with  melody.  Mr.  Dunn  will  read  the  words, 
which  Mrs.  Birmingham  Is  to  musically  Interpret.  Both 
artists  will  wear  Indian  costume.  Special  scenery, 
showing  one  of  the  Yosemlte's  most  picturesipie  points, 
is  now  being  constructed,  and  during  the  rendition  of 
the  legends  some  realistic  lightning  effects  will  be 
shown.— S.   F.   Examiner,   Oct.   27. 


AUGUST  GEMUNDER  &  SONS. 

For  three  generation.s  Ihe  (iemiinder  family  have  been 
violin  and  bow  makers.  Kach  male  n;ember  of  the  faui 
ily  to-dav  practices  the  art  and  science  of  violin  and 
bow  making  as  a  profession,  and  though  the  family  has 
merged  Us  identity  and  efforts  under  the  name  "August 
Gemunder  &  Sons,"  the  striking  individuality  and  beauty 
of  individual  artist's  work  is  apparent  in  all  the  works 
of  this  famous  house.  Of  (iemiinder  bows  this  is  strik- 
ingly true.  Hundreds  of  these  bows  are  in  use  to-day  all 
over  the  world,  and  the  lidelily  to  correct  proportinns. 
their  natural  balance  and  •grip"  on  the  strings,  have 
endeared  them  to  foremost  musicians  of  all  nationali- 
ties. 

These  bows  are  modeled  to  the  Hues  set  down  by 
Tourte,  Lupot  and  Vuillaume,  though  in  the  major  de- 
tails of  balance,  springiness  and  efficiency  for  spiccato 
bow  effects,  and  perfection  of  material,  they  are  far 
surerior  to  the  models  left  by  any  earlier  malcers  of 
bows.  Pernanibuco  wood  is  used  exclusively  by  the 
Gemiinders  in  the  making  of  these  bows.  The  sticks 
are  tested  for  elasticity  and  baLince.  eyed  for  suitability 
of  fibre  and  grain,  and  only  such  sticks  as  give  promise 
of  fine  effects  are  put  on  the  bench  for  shaping  into 
bows. 

Each  Etick  is  rroportiontd,  as  nearly  as  Us  own  char- 
acteristics will  admit  of,  to  the  lines  of  the  Tourte,  Vuil- 
laume or  Lupot  models.  But  where  the  stick  in  hand 
gives  promise  of  making  a  better  bow  by  being  left  a 
little  heavier  or  lighter  in  wood  here  or  there  than  is 
the  model  of  Vuillaume  or  Tourte  or  Lupot.  then  the 
stick  is  treated  as  it  should  be  to  gain  all  the  advantages 
nature  gave  to  it.  In  short,  August  Germiinder  &  Sons' 
bows  are  artistic  productions  rather  than  slavish  copies 
of  earlier  models,  and  they  are  really  the  only  modern 
bows  taken  seriously  by  great  artists  to-day. 


Yolanda 

MERO 

Hungarian  Piano  Virtuosa 

Scottish  Rite  Auditorium 

This  Sunday  Aft.,  Nov.  10,  at  2:30 

Next  Thurs.  Evening,  Nov.  14,  and 

Next  Saturday  Afternoon,  Nov.  16 
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Mail  your  orders  NOW  to 

Will  L.  Greenbaum 

101  Post  St. 

for 


ALICE  NIELSEN  CO. 

of  Grand  Opera  Stars  and  Orchestra  (if  7hirly 
Fabio  Rimini,  Conductor 

"The  Secret  of  Suzanne" 

preceded  by  a  Cirand  Opera  Concert 

Thursday  Night,  Nov.  21,  at  8:30 
Sun,  Afternoon,  Nov.  24,  at  2:30 

Tickets:  $2.50.  S2.00  and  $1.00 


NEILSEN  CO.  in  Oaklar 

d 

Frid.y  Afl. 

No 

r.  22  at 

Ye  Liberty.      "The  B 

«rber 

of  Seville 

'  a 

od 

Craod  Opera  Cone 

eri  wi 

111  Orcbeitra 

Coming:  Gerville-Reache,  Contralto 
Maud  Powell,  Violiniste 


VictorVictrolaf 


Victor- Victrola  XVI,  $200 

Mah.,gaiiy  or  iiuarttrtd  oak 

The  instrument  by  which 

le  value  of  all  musical 

instruments  is  measured. 


The  complete  line 
of  Victor- Victrolas 

Each  year  lias  witnessed  important  improvements  in  the  de- 
velopment of  these  wonderful  musical  instruments,  and  with 
the  complete  line  now  on  e.vhibition  and  sale  at  all  Victor 
dealers,  it  is  certainly  well  worth  your  time  to  at  least  see  and 
hear  them.   In  no  otherway  can  you  fully  inform  yourself  so  easily. 

Any  Victor  dealer  in  any  city  in  the  world  will  gladly  play  any  music 
you  wish  to  hear  and  demonstrate  to  you  the  \'ictor-Victrola. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 
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HELEN    COLBURN    HEATH'S    CONCERT. 

.\  concert  that  will  be  a  refreshing  novelty  in  its 
charm,  in  its  excellence,  and  in  its  artistic  satisfaction, 
will  be  that  given  by  Miss  Helen  Colburn  Heath,  so- 
prano, assisted  by  Herbert  Riley,  'Cello  Virtuoso,  and 
Uda  Waldrop,  pianist,  at  the  Colonial  Ball  Room,  St. 
Francis  Hotel,  at  8:  SO  o'clock  on  the  evening  of  Thurs- 
day, November  21.  Miss  Heath,  who  is  well  and  fav- 
orably known  in  this  city,  has  but  recently  returned 
from  Europe,  where  she  coached  with  George  Henschel 
and  Francis  Korbay.  The  ladies  under  whose  patron- 
age Miss  Heath's  concert  will  be  given  are:  Mrs.  Rich- 
ard Bayne,  Mrs.  Edgar  Preston  Brinegar,  Mrs.  Frank  B. 
Carpenter.  Mrs.  Robert  Chester  Foute.  Mrs.  James  Mon- 
roe Goewey,  Mrs.  George  W.  Hallowell,  Mrs.  Ralph  C. 
Harrison,  Mrs.  .J.  Downey  Harvey,  Miss  Carolyn  Hunt- 
ington, Mrs.  Rosalie  Kaufman,  Mrs.  James  Patter  Lang- 
horne,  Mrs.  Eleanor  Martin,  Mrs.  Benjamin  Franklin 
Norris,  Mrs.  Max  C.  Sloss,  Miss  Henriette  Stadtmuller, 
Mrs.  Vanderlyn  Stow.  Mrs.  James  Ellis  Tucker,  and  Mrs. 
Charles  Stetson  Wheeler. 

This  concert  is  iinder  the  business  management  of 
Frank  \V.  Healy.  The  following  excellent  program  will 
be  given:  Part  1 — Aria  from'l^e  Nozze  di  Figaro  (Mo- 
zart), a  Das  Voglein,  b  .Maustallen — Spruchlein  (Hugo 
Wolf),  c  Die  Mainacht,  d  .\Ieine  Liebe  ist  grun  (Brahms), 
Two  movements  from  the  concerto  in  C  Major  Andante 
Allegro  (Haydn)  Herbert  Riley:  a  "O  Thou  Billowy 
Harvest  Field"  (Translation  from  Tolstoi)  (Rachmani- 
noff), b  Lilacs  (Rachmaninoff),  c  Fischleins  Lied  (Aren- 
sky).  Part  2.  a  Menuet  de  Martini  (18th  Century) 
(Weckerlin),  (b)  Paris  est  an  Roi  (18th  Century) 
(Weckerlin),  (c)  Xuit  d'  Ktoiles  IWidor),  (d)  Enfant  de 
Cataue  (VVidori;  Part  III. — Mad  Scene  of  Ophelia  from 
"Hamlet"  (Ambrose  Thomas),  (a)  Elegie  (Chopin),  (b) 
Spinning  Song  (Popiier),  Herbert  Riley;  (a)  Stay  at 
Home,  My  Heart  (Poem  by  Longfellow)  (Uda  Waldrop), 
(b)  Solitude  (Poem  by  Charles  Keeler)  (Edith  Sim- 
onds),  (c)  JButterflies  (Words  from  "For  the  Crown") 
(Henry  Hadley),  (d)  The  Fountain  (Poem  by  James 
Russell   Lowell)    (Bruno.  Huhn). 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


dini,  Kathleen  Musto,  Christina  Keeley  and  Edith  Daw- 
son. 

Miss  Roxana  Weihe,  a  clever  young  pianist  pupil  of 
Mrs.  Oscar  Mansfeldt,  and  Miss  Helen  Leavitt,  a  very 
talented  young  vocalist  pupil  of  Mrs.  Lillie  Birmingham, 
appeared  before  the  California  Club  on  Tuesday  after- 
noon, September  24th,  with  spontaneous  success.  Miss 
Weihe  idayed  Variations  Serieuses  by  Mendelssohn  and 
the  C  sharp  Minor  Scherzo  by  Chopin  with  such  effective 
skill  both  musically  and  technically  that  she  was  com- 
pelled to  play  an  encore.  The  latter  consisted  of  one 
of  her  own  compositions  which  created  a  most  favora- 
ble impression  among  the  musical  portion  of  her  audi- 
ence as  well  as  among  those  who  are  not  so  familiar 
with  the  technical  side  of  musical  art.  Miss  Leavitt 
sang  a  group  of  three  songs  which  included  the  well 
known  Jewell  aria  from  Gounod's  Faust.  This  young 
artist  astonished  her  delighted  hearers  with  her  beauti- 
ful colorature  soprano  and  her  aptness  in  the  interpre- 
tation of  the  technical  difliculties  encountered  in  the 
Jewel  Song.  She  was  enthusiastically  applauded  and 
encored. 


THE   BEEL   QUARTET. 


The  pupils  of  Miss  Hjcrleid  Shelley  of  Stockton  gave 
a  studio  recital  at  their  teacher's  studio  on  Saturday 
afternoon  October  .'i.  The  program  was  a  very  ambi- 
lious  and  inleresling  one  and  was  successfully  inter- 
preted by  the  following  young  students:  Blanche  Jeter- 
son,  llertha  Leipelt,  ll:i/.el  Tennier,  Esther  Butters, 
Elinor   Abbott,   .Mary   Abbott,   Lois   Lea,   Leonilda   Pari- 


The  third  concert  of  the  Beel  Quartet  in  Berkeley, 
will  be  on  Thursday  night,  November  21st,  and  the  sec- 
ond concert  In  this  city  is  announced  for  Tuesday 
night,  .N'ovember  2Cth,  when  the  Debussy  Quartet  will 
be  heard  for  Ihe  Hrst  time  in  this  city  in  its  entirety. 
Quartets  by  Haydn  and  Beethoven  will  complete  the 
program. 


THE   PACIFIC   COAST   MUSICAL    REVIEW 


The  10  story  Koliler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
l.ianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.     The  Kohler 
&.  Chase  Sudios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  ^udios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 

Address:    318  Kearny  St.  Phone  Kearny  3810 


First  Piano  Recital 

ADELE  ROSENTHAL 

Scottish  Rite  Hall 

Sutler  and  Van  Ni-ss 

Wednesday  Night,  Nov.  13,  at  8:30 


Prices  75c,  $1.00  and  St.iSO.     Seats  on  sale 
Sherman,  Clay  &    Co.,  Koh'er  &  CJhase  a 
from    Miss  Rosenthal,  M42  Washington   St 
Telephone,  Fillmore  2130. 

Direction  Frank  W.  Healy 


nd 


CONCERT  OF 

Miss  Helen  Colburn  Heath 

■SOI'K.WO 

Colonial  Ballroom,  St.  Francis  Hotel 
Thursday  Nov.  21st,  at  8:30  p.  m. 

Assisted  by 
HERBERT  RILEY,  Cello  UDA  WALDRUP.  I'ianist 

Prices:    Reserved  Seats.  $1  00,  Box  Seals.  $1.50 
Seats  on   sale  after  Nov.  Hth   at  Sherman.  Clav  &  Co..  Si. 
Francis  Hotel  and  from  Miss  Heath.  J5('5  Clay  Street.  I  ck- 
phone.  West  4890. 

Direction  Frank  W.  Healy 


IVIIVIE.  IVIAUD  POWELL. 
The  first  violin  recitals  of  the  season  will  be  given  in 
December  by  that  wonderful  woman.  Maud  Powell,  un- 
questionably the  greatest  woman  violinist  the  world 
has  yet  known.  .As  an  orchestral  soloist,  .Maud  Powell 
ranks  with  the  greatest  of  the  men  and  the  very  fact 
that  she  is  to  play  with  the  New  York  Philharmonic 
Orchestra  this  year  for  the  seventeenth  time,  would 
alone  stamp  her  as  a  violinist  of  the  uituost  importance. 
It  is  said  that  Maud  Powell  has  the  largest  repertoire 
always  ready,  of  any  living  player  of  ihc  violin. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco,  January  19th  to  26tli 

Local  Manager,  Will  L.  Greeiibaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Maiiagcr.  Misses  .Steers  and  Coman. 
Columbia  Bldg.  Portland,  Oregon 

TIIK    IIVI.DWI.N    I'UVO 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of   Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De   Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther.   Baritone 
Mme.  Marcella  Sembrich.  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and    Ballet 
Maud    Powell,   Violiniste 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano:      Dorothy 
Temple,   Soprano:    Beatrice   Fine,   Soprano:    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L  E.  BEHYMER 

344  BUGcbard  H>ll 
Los  Angeles,  Cal. 


E.  M.  S.  FITE 

Kohlcr&CburBldf. 

San  Francisco.  CaL 


MEHLIN 

yl  High  Qrade  'Piano 
al  a  Medium  Thrice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  ineditiin  price. 

Sherman  jjlay&  Go. 


Miss  Mary  J.  Herdman 

'.tililUi     \i iplinlnl.       >  cilei-  t.r    \  lollli. 

liar.    (  <>,<i>i>r    Mri'i'l.  I'lilo     %ll<i.    <'nl. 

Harley  Hamilton  """'»  ^^«Tnl  rxow 

t^'findiielor    l.oa    Anselca    flrmpkoor    Orekeatra 

\\.>iM>n'>      (Ir.-heairr  ..... 

•  70     Ili.arh>r4     Hall     HnlKliiK  l.oa     « asalra.    Cal 

Arrillaga  Musical  College 

■j:ll.'.   .Inekxnii    >t..    Snii    I'riiiieix-o.    till, 
riiiiiif   I'lllnii.re  ll.'.l  riioiie    Home   S:i»HO 

Miss  Helen  Petre  sm-mvo 

<  erillleil  >liircli.".l  iinplt.  s  .>iiir»  sliiii,<  In  rriiiiee,  <iiT- 
iiiiiiit  mill  lliil<.  '^Iiiillo  Kohler  .V  (  liii..i>  IIIiIb.  ■trnUlriiei- 
I (iilirornlll    •<lrrel.        I  el.-l.li \\  .■»!    II4S0. 

Herbert  Riley 

liiHlriiellon    In    \  loloiK.llo    mill    I  liliiiiiirr    Miixii' 

COM  i:  11  IS    »M>   ici;<i'i'\i.s 

Miiillo:    (hi. more     \|iIh..    iliinh    niiil    .PonvM    M^ 
l-h :    i'niiikllii    r>SII.'.. 


TIIK   VMAFU:   CUAST    AICHICAL    lUOVIKW 


THE    AI-ICE    NIELSEN    PERFORMANCES. 

Tile  career  of  Alice  NielHen  iiilglit  well  be  coiiBldered 
a  portion  of  the  muslciil  history  of  San  [''ranclbeo,  for  It 
was  In  this  ilty  that  she  made  her  real  start  at  the  old 
Tlvoll,  It  was  here  that  she  received  her  offer  rroni 
"The  Hostonlans"  and  It  was  here  that  she  determined 
to  work  and  work  until  she  became  a  greut  prima  donna 
In  grand  opera  and  she  has  certainly  sui-ceeded.  In 
this  year  alone  Miss  Nielsen  will  have  appeared  as  a 
star  at  the  opera  In  Herlln,  Vienna,  Hoston,  Chicago, 
Philadelphia,  and  as  a  regular  principal  at  the  Metro- 
politan. The  llrst  Nielsen  performance  will  be  given  at 
Scottish  Rite  .Anditorium  on  Thursday  night,  November 
2l8t.  On  this  occasion  Miss  Nielsen  will  present  Wolf- 
Ferrari's  gem  "The  Secret  of  Suzanne"  with  the  original 
version  and  original  beautiful  orchestration  which  was 
half  the  success  of  the  work.  Manager  (ireenbaum  em- 
phatically states  that  .Miss  Nielsen  possesses  the  sole 
rights  to  this  orchestration  In  San  Francisco  and  that 
any  other  presentation  of  the  work  by  other  companies 
until  March  1,  1!)13,  must  be  with  piano  and  a  few 
strings.  SIgnor  Fabio  Rimini,  musical  director  of  the 
Royal  Opera  in  Bologna,  and  this  season  one  of  the 
conductors  at  the  Boston  Opera  will  wield  his  baton 
over  a  complete  grand  opera  orchestra. 

Preceding  the  performance  a  most  interesting  oper- 
atic concert  will  be  given  as  follows:  Overture — Or- 
chestra: "Duett"  from  "Linda  dl  Chamounix"  (Donizet- 
ti), SIgnor  Fornari  and  Signor  Mardones;  Aria  from 
"La  Boheme"  Signor  Ramella;  Aria  from  Tschaikow- 
sky's  opera  "Joan  of  Arc,"  Mile.  .leska  Swartz;  Aria 
from  "La  Tosca"  Miss  Alice  Nielsen;  Aria  from  "The 
Barber  of  Seville"  Signor  Fornari;  Aria  from  "Simon 
Bocanegra"  Signor  .Mardones  and  group  of  songs  by 
Carrie  Jacobs  Bond.  Landon  Ronald,  Arensky  and  Rog- 
ers sung  by  Miss  Nielsen,  The  second  and  positively 
last  performance  of  "The  Secret  of  Suzanne"  will  be 
given  on  Sunday  afternoon,  November  24  preceded  by 
an  entirely  different  o]ieratic  pi-ogram  when  by  special 
request  Miss  Nielsen  and  Miss  Swartz  will  sing  the 
Duett  from  "Mme  Butterfly."  The  sale  of  seats  will 
open  Jlonday.  November  18  at  Sherman  Clay  &  Co.'s  and 
Kohler  &  Chase's,  but  mail  orders  will  now  be  received. 
Address  Will.  L.  Greenbaum  at  either  box  office. 

In  Oakland,  Jliss  Nielsen  and  her  entire  organization, 
including  the  grand  orchestra,  will  appear  at  Ye  Liberty 
Playhouse  on  Friday  afternoon,  November  22  present- 
ing a  fifty  minute  version  of  "The  Barber  of  Seville" 
with  the  following  cast:  Rosina,  Miss  Nielsen,  Bertha, 
Miss  Swartz,  Almaviva,  Sig.  Ramella,  Figaro,  Sig.  For- 
nari, Basillio,  Sig.  Mardones  and  Don  Bartolo,  Sig.  Ta- 
vecchia.  All  costumes  will  be  furnished  by  the  Boston 
Opera  House  and  the  scenery,  stage  settings,  etc.,  will 
leave  nothing  to  be  desired.  The  box  office  for  the  Oak- 
land performance  will  open  at  Ye  Liberty  on  Monday, 
November  IS  and  mail  orders  should  now  be  addressed 
to  H.  \Y.  Bishop  at  Ye  Liberty.  Notwithstanding  the 
enormous  expenses  of  this  engagement,  Mr.  Greenbaum 
announces  a  most  moderate  scale  of  prices  for  such  an 
attraction,  viz..  from  $2. SO  down  to  $1.00. 


ORPHEUM. 

The  Orpheum  bill  for  next  week  will  maintain  the 
high  standard  of  excellence  for  which  this  justly  popular 
theatre  is  famous.  Lulu  McConnell  and  Grant  Simpson 
will  present  a  one  act  comedy  "The  Right  Girl"  written 
for  them  by  Herbert  Hall  \Vinslow,  the  object  of  which 
is  to  cleverly  amuse.  Miss  McConnell  is  a  dashing, 
vivacious  and  engaging  comedienne  of  original  meth- 
ods and  as  Josie  Day  a  hosiery  drummer,  is  most  con- 
genially cast,  while  Mr.  Simpson  is  particularly  happy  as 
William  Brown  Jr..  a  dry  goods  merchant.  The  ludi- 
crous situations  and  bright  and  witty  dialogue  are  skill- 
fully availed  of  by  both  artists  and  the  result  is  a 
merry  and  enjoyable  entertainment.  The  most  mar- 
velous exhibition  of  athleticism  ever  witnessed  will  be 
introduced  by  Nat  Nazarro  and  his  Company.  They 
have  just  completed  a  three  months'  engagement  at 
the  Winter  Garden,  New  York  where  they  created  one  of 
the  greatest  sensations  ever  known  and  nigHtly  re- 
ceived an  extra-ordinary  compliment  and  one  never  pre- 
viously accorded  to  gymnasts  that  of  being  compelled  to 
respond  to  encores  at  the  end  of  their  act.  It  is  im- 
possible to  describe  the  performance  of  this  wonderful 
troupe — it  must  be  seen  to  be  realized.  It  includes  the 
most  thrilling  feats  and  somersaults,  which  are  executed 
with  a  celerity  heretofore  believed  to  be  impossible  to 
human  beings. 

George  H.  Watt  who  has  puzzled  the  entire  medical 
faculty  of  Europe  and  astounded  the  patrons  of  the 
leading  foreign  music  halls  by  his  wonderful  control  of 
electricity,  will  also  appear.  Hy  some  unaccounted  for 
means  he  is  able  to  turn  himself  into  a  human  accumu- 
lator permitting  enough  current  to  pass  through  his 
body  to  electrocute  a  small  army.  He  allows  over 
.000,000  volts  to  pass  through  his  body  making  it  possible 
for  him  to  light  firecrackers,  bicycle  lamps,  paper,  etc., 
on  his  hands,  head  and  chest.  Adele  Ferguson  and 
Edna  .N'orthlane  who  style  themselves  "The  London 
Tlvoli  Girls"  because  it  was  for  the  purpose  of  appear- 
ing at  that  Theatre  that  their  partnership  was  formed 
will  contribute  to  the  new  bill.  So  successful  was  their 
engagement  that  Ihey  have  continued  together  ever 
since.  The  girls  represent  opposite  types  of  feminine 
loveliness,  one  being  a  blonde  and  the  other  a  brunette. 
They  are  both  talented  and  sing  well.  Miss  Ferguson 
excels  as  a  male  impersonatpr,  while  Miss  Northlane 
is  an  accomplished  piano  soloist.  Next  week  will  be 
the  last  of  Joseph  Hart's  production  of  "Mein  Lieb- 
chen;"  Howard  the  Scottish  VentriIo(|uist:  Les  Marco 
Belli  and  Madame  Maria  Galvany  the  famous  European 
prima  donna  who  will  be  heard  in  an  entirely  new  reper- 
toire. 


season  In  the  East,  and  when  their  current  engagement 
expires  they  will  tour  Ibe  I'acllle  Coast  with  il,  ajipear- 
Ing  In  hlghprb  e  (heatres  only. 

-V* 

HERMAN  PERLET  TO  CONDUCT  GRAND  CONCERT. 

The  Recreation  League  of  San  Francisco  will  give  a 
grand  orchestral  concert  at  the  Mission  High  School 
Auditorium  on  Thursday  afternoon,  November  14th. 
The  event  will  be  under  the  able  direction  of  Herman 
Perlel  who  on  this  oc(  aslon  will  direct  an  orchestra  of 
thirty-two  picked  mnsicians.  The  Recreation  League 
of  San  Francisco  desires  to  stimulate  the  Interest  of 
our  citizens  In  the  best  forms  of  recreation.  Through 
its  Music  Committee  It  hopes  to  awaken  a  general  In- 
terest in  good  music.  The  committee  believe  that  the 
earliest  training  of  s<hool  children  along  these  lines 
will  produce  the  best  results  In  the  making  of  liner 
citizenship.  The  need  and  possibilities  of  a  municipal 
orchestra  to  1111  this  demand  may  best  be  demonstrated 
by  a  program  such  as  will  be  given  on  this  occasion. 
The  Music  Committee  of  ti.e  Recreation  League  of  San 
Francisco  consists  of:  .Mme.  Emilia  Tojeltl,  FUlppo 
|)elle|)iane,  Albert  A.  Gr.enbaum,  Henry  Bretherick, 
.'\rthur  W.  Perry,  Dr.  Martin  A.  Meyer,  and  l'.  G.  Soun- 
ders, chairman.  The  program  to  be  presented  on  this 
occasion  will  be  as  follows:  Overture,  "Oberon"  (C.  M. 
Von  Weber);  a  Reverie,  "Traumerei"  (Robert  Schu- 
mann); b.  Caprice,  "Pizzicato"  (Herman  Perlet);  Valse 
Arietle,  "Nella  Cama"  (Romeo  &  Juliette)  (Charles 
Gounod),  Belle  Thorne-Pcrlet;  Lecture,  "Music  as  a 
Public  Institution  "  Prof.  Charles  Louis  Seeger;  Egyptian 
Suite  (.\.  (-uigini).  Symphony  No.  2,  in  D  .'Major  (Joseph 
Haydn). 


ADELE  ROSENTHAL'S  CONCERT. 


Adele  Rosenthal,  a  native  of  San  Francisco,  who  de- 
voted the  past  eight  years  to  study  and  concertlzlng  In 
ICurope,  will  give  her  first  concert  at  the  Scottish  Rite 
■Hall  on  the  evening  of  Wednesday.  November  13th. 
Miss  Rosenthal  is  spoken  of  as  an  exceptionally  clever 
pianist  and  has  had  the  benefit  of  tuition  under  the 
following  masters:  Alfred  Cortot,  Berlin,  Alfred  Rels- 
enauer,  Berlin,  in  his  Meister  Klasse,  Joseph  Lhevlnne, 
Berlin.  Harold  Bauer,  Paris  The  program  will  be  as  fol- 
lows: J.  Brahms — Sonata  F.  Minor;  Scarlatti — Sonata  in 
C  Major,  Scarl:itti  Tausig — Pastorale,  Scarlatti — Sonate 
in  D  Major,  Chopin — Barcarolle,  Schumann — Fantasie, 
Op.  17:  F.  Liszt — Rhapsodic  hongroise  No.  12.  The  con- 
cert will  be  under  the  business  direction  of  Frank  W. 
Healy. 

CORT  THEATRE. 

■The  Chocolate  Soldier"  is  enjoying  its  third  season 
of  unabated  popularity  and  has  broken  the  old  rule  that 
familiarity  breeds  contempt.  In  the  case  of  this  mas- 
terpiece of  Oscar  Strauss  and  George  Bernard  Shaw, 
the  familiarity  that  the  people  possess  with  its  captivat- 
ing melodies  and  scintillating  wit  has  only  made  them 
more  eager  to  repeat  the  experience  of  an  evening  in 
the  company  of  '"The  Chocolate  Soldier."  This  explains 
that  the  coming  of  the  exquisite  opera  bouffe  to  the  Cort 
Theatre  for  but  a  single  week's  engagement  beginning 
Sunday  night,  has  made  for  tremendous  interest  among 
lotal  theatregoers  and  music-lovers  and  the  advance  sale 
at  the  theatre  box-office  augurs  a  capacity  week.  Not 
content  with  the  strength  of  his  company  seen  here  last 
season,  Fred  C.  Whitney,  director  of  the  Whitney  Opera 
Company,  and  producer  of  "The  Chocolate  Soldier,"  has 
sought  to  surpass  his  former  achievements  and  to  in- 
crease, if  possible,  the  power  of  the  spell  that  the  ro- 
mantic Bulgarian  atmosphere  and  witching  music  casts 
over  every  audience.  "The  Chocolate  Soldier"  will  be 
followed  by  "A  Butterfly  on  the  Wheel,"  the  English 
play  that  created  such  a  sensation  East  and  which  was 
introduced  to  this  company  by  Lewis  Waller.  An  all-En- 
glish company  will  be  seen  in  the  play. 

KOHLER   &   CHASE   MUSIC   MATINEE. 


At  the  next  Music  Matinee  given  by  Kohner  &  Chase 
at  Kohler  &  Chase  Hall  on  Saturday,  November  16th, 
there  will  be  two  soloists,  namely,  Lowell  Moore  Red- 
field,  baritone,  and  Miss  Lorraine  Ewing,  pianist.  Mr. 
Redfield's  name  appears  on  pretty  nearly  every  pro- 
gram of  importance  in  this  vicinity,  especially  upon 
those  of  oratorio  or  similar  societies.  He  is  also  a 
favorite  in  club  circles.  The  pliant  and  appealing  qual- 
ity of  his  voice  coupled  with  a  very  effective  declama- 
tory ability  combine  to  make  him  a  great  favorite.  Miss 
Lorraine  Ewing  is  an  artist  pupil  of  Hugo  Jlansfeldt. 
and  has  scored  a  series  of  successes  during  the  last 
year  or  two  by  reason  of  her  brilliant  technic  and  her 
poetic  interpretations.  Kohler  &  Chase  desire  to  em- 
phasize the  fact  that  no  admission  cards  are  necessary, 
and  that  the  music  matinees,  are  open  to  the  public, 
everyone  being  cordially  invited  to  partake  of  the  firm's 
hospitality.  The  program  to  be  presented  next  Saturday 
will  be  as  follows:  Rhapsodie  Hongroise  No.  14  (Liszt) 
The  Pianola  Piano;  Even  Bravest  Heart  May  Swell 
(Gounod),  Mr.  Redfield,  accompanied  with  the  Pianola 
Piano;  Silver  Spring  (Mason),  Crepuscule  (Twilight) 
(Frinil).  Titania  (Wely).  Miss  Ewing — Weber  Piano 
used;  Calm  as  the  Night  (Bohm),  Creole  Lover's  Song 
(Dudley  Buck),  Mr.  Redfield,  accompanied  with  the 
Pianola  Piano;  Barcarolle  Op.  13  No.  5  (Nevin),  The  Pia- 
nola Piano;  Elevation  (Chaminade),  .'Vt  the  Spring 
(Strauss),  The  Aeolian   Pipe  Organ. 


SHORT    ITEMS   OF    INTEREST. 

Mrs.  .Soah  Brandt,  will  present  her  very  gitiei  pupil 
.Miss  llulda  Koeppe  In  a  matinee  re<ltal  at  Ceniurf 
Club  Hall  this  (Saturday)  afternwjn.  Mm.  Brandt  baa 
the  satisfaction  to  know  that  »he  has  ltf*n  the  only 
teacher  entrusted  with  the  developing  of  the  talent  of 
MUb  Koeppe  and  this  fad  alone  would  iauilly  one  to 
predict  a  very  enjoyable  and  very  artistic  luusical  per- 
formance. The  complete  program  prepared  for  this  oc- 
casion will  be:  Fa«chlng6Bchwank  Op.  26  (Schumann)- 
Vienna  Carnival  Scene;  Conierlo  In  G  minor  (Mendel- 
Bsohni;  Pastorale  Varie  (Mozart),  Etude  C  sharp  minor 
iChopini.  .Nocturne  F  minor  (Chopin),  Valge  A  flat 
major  (Chopin),  Poet's  Harp  (Mendelssohn),  Butterfly 
(p:nld  Brandt),  Murmuring  Zephyrs  (Jensen-Nlemann), 
Fauet — KermeSB    (Gounod),    (Salot-Baens). 

Hugo  Mansfeldt.  the  distinguished  piano  pedagogue 
and  his  very  talented  young  artist  pupil.  Miss  Hazel  H. 
Hess,  appeared  before  the  California  Club  last  Tuesday 
afternoon,  playing  the  Liszt  Hungarian  Fantasia.  In 
addition  to  this  composition  for  two  pianos  Miss  Bees 
played  as  solo  Liszt's  Twelfth  Hungarian  Rhapsodie. 
Both  artists  scored  a  well  deserved  and  gratifying  suc- 


Asbley  Pettis,  the  brilliant  young  piaDist,  gave  a  very 
delightful  musicale  at  his  studio  81S  Grove  Street  la-- 
Saturday  evening  In  honor  of  -Mrs.  E.  De  Ixis  Magee,  ' 
able  San  Francisco  contralto  soloist,  who  will  leave  b^ 
for  Europe  presently. 

The  regular  meeting  of  the  Mansfeldt  Club  was  held 
on  October  24th  at  .Mr.  .Mansfeldt's  studio.  The  follow- 
ing program  was  presented:  Wedding  March  (Mendel- 
ssohn), Bessie  Fuller:  Valse  Caprice  (Newland),  Even- 
ing Star  (Wagner-Liszt).  Stella  Howell:  Sonata  (Hum- 
mel), Juggler  (.Moszkowsky),  Josephine  Coonan; 
Twelfth  Rhapsodie  (Liszt),  Hazel  H.  Hess;  Autumn 
(Chaminade).  Ballade  (Chopin).  Constance  Megan. 

We  are  in  receipt  of  the  November  Bulletin  of  the 
San  Francisco  Musical  Club.  The  club  meeting '  on 
November  7th  was  devoted  to  French  composers  and 
the  club  hostess  was  Miss  Emelia  Christy.  The  mem- 
bers participating  included:  Mrs.  George  Ashley,  Mrs. 
.i^lbert  E.  Phelan.  Miss  Zoe  Blodgett,  .Mrs.  H.  R.  Sproule, 
-Miss  Lillian  Devendorf  and  Miss  Elizabeth  Warden,  as- 
sisted by  Miss  Elizabeth  Simpson.  At  the  meeting  of 
November  21st  compositions  by  Henry  Hadley  will  be 
r  resented  when  the  club  hostess  will  be  Mrs.  Mathilda 
Wismer.  The  members  participating  will  be  Mrs.  E.  E. 
Bruner,  Mrs.  Byron  McDonald.  -Mrs.  Cecil  Mark,  and 
Mrs.  R.  E.  Whitcomb  assisted  by  .Mrs.  G.  Fred,,  .\shley, 
the  chorus  and  Henry  Hadley  with  members  of  the  San 
Francisco  Orchestra. 

Signor  J.  S.  Wanrell.  the  well  known  basso  and  vocal 
teacher,  will  present  several  of  his  advanced  pupils  at 
studio  recital  which  will  take  place  Wednesday  evening. 
November  20th.  On  this  occasion  several  artist  pupils 
will  make  their  debut. 

Mrs.  Beatrice  Priest  Fine  sang  before  the  Amphion 
Club  in  San  Diego  on  Wednesday.  October  23rd.  Miss 
Gertrude  Ross  was  the  accompanist.  Both  musicians 
were  rewarded  with  enthusiastic  applause  and  the  event 
proved  a  decidedly  artistic  success. 

Miss  Beatrice  Clifford,  the  well  known  and  very  effi- 
cient pianist,  gave  a  studio  musicale  in  honor  of  George 
Bowden  of  London  at  her  studio  2.o2Si/2  Etna  Street, 
Berkeley,  on  Thursday  evening  October  24th.  A  very 
interesting  and  enjoyable  program  was  rendered  in  the 
course  of  the  evening.  We  would  have  been  glad  to 
come,  but  other  events  had  already  demanded  our  at- 
tendance and  w'e  could  not  find  the  time  to  take  in 
another  affair  on  that  evening. 

Julius  R.  Weber  presented  his  pupil,  Miss  Eveleth 
Brooks  at  the  Girls  Club  362  Capp  Street,  San  Francisco, 
on  Thursday  evening.  October  .31st.  The  following  pro- 
gram was  ably  presented  on  this  occasion:  (a)  Pre- 
lude and  Fugue,  No.  12,  F  minor  (Bach),  (From  the  Well 
Tempered  Clavichord),  (b)  Andante  in  E  major  from 
Concerto  in  G  minor  (Mendelssohn),  (c)  Gigue  in  B  flat 
minor  (Carl  Heinrich  Graun),  (a)  Etude  op.  25,  No.  7, 
C  sharp  minor  (Chopin),  (b)  Ballade  op.  47,  A  flat  minor 
de  Vienne,  No.  6  Valse  Caprice  in  .\  minor,  from  Soirees 
de  iVenne,  No.  6  (Schubert-Liszt),  (b)  Sonette  de  Pe- 
trarca.  No.  123,  A  flat  major  (Liszt),  (c)  Polonaise  in 
E  major  (Liszt). 

The  Los  Angeles  Tribune  said  in  a  recent  issue;  The 
Music  Teachers'  Association  will  hold  its  regular  month- 
ly meeting  at  the  Gamut  Club  and  a  special  feature  will 
be  the  program  planned.  Four  talented  singers  will 
give  compositions  of  our  talented  local  composer,  Mrs. 
Gertrude  Ross.  "Consider  the  Lillies,"  will  be  given  by 
Mrs.  L.  J.  Selby;  "Wynken,  Blynken  and  Nod"  and  "Song 
of  Spring"  by  Mrs.  Grace  Whitney  Mabee;  "Lullaby" 
and  "Night  in  the  Desert"  by  Mrs.  Minnie  Hance;  and 
"Sunset  in  the  Desert."  "Barcarolle."  "Japanese  Lulla- 
by" and  "Dawn  in  the  Desert"  by  .Mme.  Esther  Palliser. 
Mrs.  Ross  will  preside  at  the  piano. 


ALCAZAR  THEATRE. 


Mental  suggestion  is  the  theme  of  "The  Right  Prin- 
cess," a  play  by  Clara  I.,ouise  Burnham,  which  is  to  be 
staged  for  the  first  time  In  San  Francisco  next  Mon- 
day evening  and  throughout  the  week  at  the  Alcazar, 
with  Maude  Fealy  and  James  Durkin  leading  the  cast. 
It  served  that  talented  team  as  a  starring  vehicle  last 


OPERA  STORIES 


JlBook  Every  MusU 
Should  Have 


What  one  want^  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portrait!  of  famou* 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  tht  Public  and  the 
Pre»s.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MUSICAL    REVIEW 


Dr.  H.  J.  Stewart 

Studio,  Gafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follcws 

of  the 


Pi 


lano 

.M;is(iii  cV;   Il;iiiiliii  Co., 

CciilIi'Micii  : 

Surely  llii'  wiulil  jirofircsses,  and  nnwlierc  is  lliis  pnigi-ess  more  tMii]iliiitically  lo  hi"  ob- 
scrvc'cl  lliaii  in  Ihc  cxIrMorilinary  ln*au(irul  tone  quality  of  your  piano.  You  have  .>iet  a  new 
sl:m(l:ir(I  of  piano  siipcriorily  and  it  is  not  lo  be  wondered  at  that  ninsicians  the  world  over 
ar<'  i)ro(lainiin,i;  (lie  .Mason  &  Hamlin  to  be  nnequaled.  The  piano  of  your  make  I  recent- 
ly pnrihased  (throuf;!!  your  San  Francisco  representatives,  the  Wiley  H.  Allen  Co.1  grows 
on  me  eonlinually  and  il  appeals  lu  my  alt'ections  as  it  does  to  iiiy  musical  sense.  Von  are 
conrerring  on  the  cause  of  musi<-  a  deep  sonrce  of  uplift  and  the  true  musician's  nature  must 
eNcrywhere  recogui/.e  this. 

Failhfully  yours, 
(Signed)  n.  J.  STEWAHT. 

MASON  &  HAMLIN  I'lANOS  MAY   BE   SEEN   IN  ALL    Til  KIR    VAHloLS    STYLES    ON    OfR    FLOORS 


Two  Entrance! 

135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  talking  Machines 


Oakland^510  12th  and  1105  Washington 
CX*  San  Jose-  117  South  First 


Sheet  Music 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STVOIOi 


Miss  Clara  Freuler         Geo.  Stewart  McManus 


Giulio  Minetti  vionx  scikxu. 


ZIN4    Urrrii 


Francisco,    Cal. 


Paul  Steindorff 

Studios;  2422  STUART  STREET 


Berkeley,  California 


Fridays    at    (he    ArrlUaEO    Musical    Col- 
lesc    2315    Jackaou    SIreet,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio,    Studio;  2101   Shattuck  Av.   Dcrk, 

Tel.  Derk.  2»77.       In  S.  F.  Thurs.  Atternoons. 


SOPH  .V  NO 

TKACHKIl     OF     SINGIiXO 

Just   Returned   from    l*nrls   and    I-'loreiici 

Available   for   Comerls   aud    llccllals,      sr.V 

RIdKe   Rood,    llcrkelcy.      Phone:    llcrk.,   S7: 

Theodor  Salmon 

I'lA.MST    A-\l>    TiOVrillCR 

Warren  Prall  Walters 

Ti;\Clll"lt   OF   VOICK 


Miss  Estelle  C.  Ruddock 
ri;  v<  HICK    of    si\<;im; 

r.    \lfrcil  «.  <  om.«cll,  It.-lcrencc.    li 
ice,    2.-II     ItcKcnl     SI.,    Ilcrkclcv,    Plii 


Miss  Mollie  E.  Pratt  Porpian^o^'stLd"? 

AcconipanlMt.  Hours  for  Student  Slnicers' 
rcct,  Tuesday  aud 
e:  Park,  4sr.. 


Iile   Pln.vluB 
1.      Tel.      Fllln 
luillo,    Mondn; 


£..   G.  Stricklen 

PI  A  \0 — II  VIIIIOX  V — (  lOlPOSITlON 

'•luillox:      :I7<1       Sillier       Slrcel       (GalTiiey 

IIIiIk.I,    Son    I   rliucl„co.      Tel.    DoukIu.h    .-30». 

4TM  :|sii,   •>!..   Oiikliiiid.      Tel.   Piedmont   I  r,»7. 

Warren  D.  Allen 

PI  \  MSI'    AM)     TFAI   IllOU 

;:7;:s    ICcxcnl    si.  llerkele.t.  Cnl. 

Ill     .<,.     F.     oil     'rhiirNdiiv      Alleriiooiia 


B.  Liederman 


lor  mid  riloir   lllr 
'iliidio:    17111    l.xii 


Miss  Virginia  Goodsell  M's«  Helen  Colbum  Heath 

.^ .....  «..>.rt,i>o     >i,lolsl      l-'lrnl      1  iillurlllu      t'bur. 


SOPRANO 

■  Ins  located  In  l.o.H  Auecles,  nnd  Will  Ac- 
cept F.nifilKenients  for  Recitals,  Oratorio 
and  Concert  U'ork.  Studio  Address  Will 
he  Announced  Later.  In  the  Menntlme, 
Address  Comniunlcntlons  Care  Paclllc 
Const  Musical  Hc^le\v.  III  I  lllnnchard  llnll 
llullillni:,    I. OS    \ni:eles,   Cnl 


Esther  M.  Plumb 

Contralto 

Conccrls,  Recilals.  Oratorio 

Touring  Coast  Annually.  January -Marcli 

Address:     417.?  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

I'l.iNlSTF. 

Teacher  of  Swayne-Leichelizky  Syttem 

Studios; 

Oakland  ;    Maple  Hall.     Phone  Oakland  4I,S9. 

Berkeley:  2192  Shattucli  Ave.   Phone  Berkelo  l.no 

Herman  Perlet 

vim  i;. 

studio  i;tr.l)  Frnnklln  St.,  cor.  Sutter. 
Phone  Franklin  Ill7:i.  Ilerkeley  Sludlo  2II1I 
Shattuck  Ave.  Phone  Berk,  lllsii.  Mon. 
and  Thurs.  nflcrnoi.ns.  Inlcrtlen  hy  n|>- 
polnlnienl   onlv. 


I  iillarlii 
I'eniiile    llelh    Uniel 
Vocal    Instrurlluu,   Coucerl    Work 
Phone    \\esl    4MIII  ::.MI"i   ll"> 


Prof.  E.  S.  Bonelli 


Telel.hoiic,    Mil 


r,7iii 


Miss  Caroline  H.  Little 

TF.ACIIIOK    0|-    v|M;|m; 
ludlos:       S.    F.,   :t7i;    Miller    SI..    \X  cil.    .V;    Sal 
Onklnnil.    :ili;:i     llriiiid"!!-,     Tnes 
and    I   rl.       Phiinc    Piciiiiiiinl     IXIIU 

Mary  Alverta  Morse  Soprano 


Ursa  Warren 

PI  \  MSI' 

I'lilili    iif    Ml'-.    Niiiih    llrandl 

Sliidl.i:    i:!r,l    I'll. ill.'     \>c.         San    Franc 

Mrs.  Edward  E.  Young 

ACCOMI'AN'I.S  I' 
Voice  Violin  F.nsemhle 

22  Presidio  Terrace  Tel.  Pacific  9112 

Hcward  E.  Pratt  tenor 

\  on  i;  Ti;  m  iii:n 

I  h.ili  l>ir.  M.  .Iiihn's  Pr.s.  Church,  llcrk. 
Soloist  I'eiuiilc  llelh.  Israel,  S.  F.  Ilrnlo- 
rlos.  Concerts.  :[;t0  l^l'il  St.,  Onklnnil.  'I'el. 
I.nkcsldc  7111. 


WILBUR    McCOLL 

i>|  \M) — ACCOMPANIST — COACH 
Studios:    S.   F.,   :!7II   Sutter   SI.    IWedncsday) 
Oakland:    lU     >lonle     A\e.      Pledniout     1774. 

AVillard  Batchelder 

VOCAI.    STI'DIO 
Kohirr    ,1     CliHsr     llutldluK,    Sao     Francisco 

AsHley  Pettis  pi\>ist 

-tiidiiis:    ^iiii    Francis SIS    i;rii\e    Street, 

l-lioiie.     Park     7  III  I.      Ilerkeley.     l!i:il     Home 
street.   Phone,   Ilerkeley    lOSI. 


Eula  Howard"' '':nVi:';^V^;^"'  "'" 

I  oiicert  i:iii:iiKcinents.  PInno  Instruc- 
tion. StiidliiN,  \lherslone  Afnrltneilts,  M.*! 
ll'Fnrrell   Slrcel.     relephonc,  Frnnklln  ll.'l»:i. 

The  Personne 

ii|.cTallc  Scli.Hil  t;u:iraiilfc-s  comijlclc 
liiijnIntJ  for  Rrnnd  opera.  Kngagements 
.-secured.  Full  particulars  from  the  secre- 
l:irv.  MISS  1,1  M.IAN  KBLblOU.  1052  Fell 
siri'i-1.      Phiiiic    Fiiirikllil    sniti. 

R.  P.  A.  Callies  .fmist 


Karl   Grienauer 

I    I'.I.I.O    IXSI'Ul  I    I'lON 
siudlii:    nil.-,   HmIc  '>!.   PI c.  Franklin  linlll 

Thomas  Vincent  Cator,  Jr. 

PI  \  NO-ll  XIIMIIN^ 
PI    Pll.    OF    l.i:si    llFl'irZKl 

llakl I     iK.ii.i     Mrs.     Wnlllser-s     Sludlo. 

:ilt7  Teleurnph    \vc.   Phone:  I'ledniont  ISOII. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   Edtly   Street         San   Francisco.  Cal 

EDNA  MONTAGNE 

.STSO  Victnie  Si.  Oaklanil,  Cal. 

LOUIS    FELIX    RAYNAUD 
789  Buena   Vista   Ave.  San  Franclico. 

EDWARD    FABER    SCHNEIDER 

2.'il2  Oi't;ni;i  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 

;.'il,S';  I'Jtna  St.  Berkeley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4-102  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 

L'2.'i"i  liroadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

Tlie  P:irkhur'sl  2im  Fell  SI.,  S.  F. 


MRS.     M.     TROMBONI 
lOOfi  Kohler  *  Chase  Ulils.    Tel.  K'rny  6454 

MRS.     FRANCES    THOROUGHMAN 
1446  Twentieth  .\ve.  Tel.  Sunset  491 

MME.    ABBIE    C  AR  R  INGT0N-LEWY3 

1901    lialier   Street  San    Francisco 

DELIA    E.    GRISWOLD 

ir,25  Sacranientc.  SI.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

S17  drove  St. Phnne   Park  5176 

MME.   ISABELLA   MARKS 

Knhler  fi  Chn.sp  HIiIk.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2:11.".  .iMikson  SIroel.  San  Fraiiciijco 


OTTO     RAUHUT 
.■?59  First  Aveiine  Phone  Paclllc  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  4SI 


HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  *: 


Tin;  rAcini;  coast  .mi;ki(;al  kkvikw 


G.  C.  BlliHRIiR 

Orsaiiist  of  Che  Universily  Chapel  at 

Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 

THE  BALDV,  IN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
th?  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours. 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it, far  surpasses 
any  previous  effort  and  has  proven  the  real  talking  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.-Oakland,  510  Twelfth  and  1105  Washicgfon 

OTHER  STORES-1 01  Argclcl,  £c<rrr  trln,  fjn  Jolt,  Stn  Diego;  PkMc;i,  Aliiori;  F..r,  Ncwc':;  rcllli.^.  Ci.iro 


San  F 


an  rrancisco 
"Overland  Limited" 

Piolected  by  Aulomalic  Elccliic  Block  Signals 
From  Market  Street  Ferr,    10:20  a.  m. 

To  CHICAGO 
m  68  HOURS 

Every  Travel  Comfort  is  afforded  on  this  train. 
The  Observation  -  Library  -Clubroom  Car  is  a 
special  feature.  Daily  marl^et  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  lool^ed  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Salt  Lal^e, 
through  IVeber  Canon  and  over  the  Trans- 
continental Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of  Highest   Standard 

UNION  PACIFIC 

SiO  Ftsncisco— 42  Powell  Slttel.      Phone  Sullet  2940 

SOUTHERN  PACIFIC 

SAN   FRANCISCO:     Flood  Bldj.     Pil.ceHolel.     FctryBldl. 

Hhont  Kearny  3160.  3rd  »nd  Townsend  Sis.     Phone  Ke.niy  180 

OAKLAND:     ThineeniK  .rd  Broadw.y.     Phone  Oakland  162 

Si^lcenlh  Sueel  Slalion.     Phone  O.tland  1438 


©rplKum  Z! 


Safe-land  Mom  Mai 


iThe, 


Week    Beginning   This   Sunday    Afternoon- 
Matinee   Kvery   I>ay. 
THE  HIGHEST  STANDARD  OF  VAUDFATLLE 

LULU  McCONNELLand  GRANT  MMPSON  in  their  laletl  .uccess 
■The  Riahl  Girl;"  NAT  NAZARROSr  CO  the  acme  of  Alhlelic  Attu- 
iry;  GEORGE  H.  WATT  The  Elec.nc  Problem;  ADEl.E  FERGU. 
SON  and  EDNA  NORTHLANE.  The  Undon  Tivoli  Girl.;  Joieph 
Harl't  MEIN  LIEBCHEN;'  HOWAHD.  Scotli.h  Sub-Voealisl:  LES 
MARCO  BFLLI,  French  Corned.  Coniuror.;  NEW  DAYLIGHT 
MOTION  PICTURES.  Uil  week  MADAME  MARIA  GAL- 
VANY.  E.  lirely  New  Prour.m. 

Evenino  price!.  lOc.  25c.   50c.  75c.       Boi  «-au.  $1. 
Malinee  pricea  (except  Sunday!  and  Holidavi).  10c.  25c.  50c. 
DOUGLAS  70-PHONFJ-HOME  C  1570 


San  Francisco,  Oakland 


0t>l0U>- 


GELES,    PORTLAND.    SEATTLE 


THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 
^      RUBLISMED      EVEF?Y      WEEK    ^^^ 


VOL.  XXIII.      No.  7. 


SAN  FRANCISCO.  SATURDAY,  NOVEMBER  16.  1912. 


Price   10  Cenis 


MADAME   MERO'S  SAN   FRANCISCO  DEBUT. 


Madame  Yolando  Mero  appeared  in  San  Francisco  last 
Sunday  afternoon  at  the  Scottish  Rite  Auditorium.  On 
her  initial  performance,  with  comparatively  little  press 
agent  work  in  advance,  and  with  an  audience  that  was 
included  to  be  somewhat  skeptical  at  first,  she  "made 
good"  very  decidedly.  When  she  appeared  on  the  stage 
there  was  nothing  in  her  personal  appearance  to  strike 
one  except  seriousness,  which  was  clearly  manifest. 
She  had  not  completed  her  Hrst  number,  by  Bach,  which 
terminated  with  a  fugue,  before  her  entire  adequacy 
from  the  technical  point  of  view  was  api)arent.  No 
greater  degree  of  fluency  and  readiness,  no  clearer  ren- 
dering of  the  most  intricate  passages,  no  more  abso- 
lute intelligent  reading  of  the  score  could  have  been 
needed  to  at  once  establish  her  as  a  performer  of  very 
great  merit.  She  was,  in  fact,  greeted  at  the  end  of  the 
initial  number  by  Bach,  with  applause  that  was  en- 
tirely genuine,  and  that  came  from  a  quite  large  audi- 
ence. Her  air  was  sufficient  to  put  every  one  early  in 
an  expectant  mood.  .\t  the  very  outset  it  was  seen  that 
she  had  very  definite  ideas.  Add  to  these  technique  un- 
limited, splendidly  attentive  listening  and  very  wide 
reading,  then  each  succeeding  number  deepened  but  did 
not  change  the  first  impression. 

Madame  Mero  played  with  the  strength  of  a  man  and 
also  with  the  most  delicate  pianissimo.  She  speedily 
placed  in  evidence  the  most  magnificently  adequate 
trills  which  ran  through  all  gradations  of  sound  with 
absolute  perfection.  Those  familiar  with  piano  music 
found  in  her  trilling  alone  something  out  of  the  ordi- 
nary, because  it  was  so  brilliant  and  thoroughly  con- 
trolled; so  adapted  for  use  in  fortissimo  and  in  the 
most  delicate  sotto  voce  passages.  A  little  farther 
along  she  was  playing  octaves,  piano,  with  a  certainty 
and  control  that  no  machine  could  surpass.  Directly  it 
was  comprehended  that  she  was  giving  one  of  the  most 
wonderful  performances  with  her  right  hand  ever  heard 
in  San  Francisco.  Her  colorings  were  fine  and  her 
pedaling  extremely  effective  and  judicious.  She  per- 
formed wonders  without  any  seeming  effort,  which  told 
of  years  of  fidelity  in  unremitting  practice.  After  her 
technical  accomplishments  were  familiar  to  the  audi- 
ence, her  hearers  naturally  began  to  estimate  her  from 
the  aesthetic  point  of  view — from  the  emotional  and 
purely  artistic  side.  It  w'as  certainly  true  that  the  soft- 
est passages,  irrespective  of  speed  or  difticulties,  were 
perfect.  At  the  same  time  the  fortissimo  was  strong, 
compact  and  convincing  and  without  violence. 

Now  Madame  Mero,  to  the  writer,  seemed  to  share  the 
characteristics  of  Bauer  in  some  degrees.  No  two  piano 
players  can  be  alike  and  Madame  Mero  is  not  Bauer. 
But  no  one,  with  possibly  the  exception  of  Paderewski, 
so  it  seemed  to  nie,  could  produce  more  satisfactory 
purely  singing  effects  in  the  cantabile  passages  than 
this  lady.  Now  when  this  is  said  that  does  not  say 
that  Madame  Mero  gave  any  proof  of  strong  imagina- 
tion. Her  discrimination  is  clear,  and  she  knows  what 
she  is  trying  to  do  and  she  goes  ahead  and  does  that 
with  undeviating  sureness.  Every  tone  is  satisfactory, 
every  run  is  just  as  she  intends  it  shall  be,  and  her 
handling  of  passages  in  which  rhythm,  and  an  impres- 
sive use  of  rests,  an  art  not  wholly  understood  by  many 
performers,  are  all  important,  indicate  the  keenness  of 
her  watchfulness.     In  this  she  is  gifted  like  Bauer. 

She  varies  the  time  with  more  or  less  freedom.  She 
never  storms,  nor  grows  wildly  emotional,  nor  forgets 
by  reason  of  such  impression  that  might  be  produced  by 
passing  mood  to  adhere  to  her  own  ideals.  To  simplify 
this,  the  writer  means  to  say  that  possibly  she  is  a  little 
too  self  contained,  to  do  the  one  thing  that  moves  an 
auditor  to  think  far  beyond  the  coloring  of  the  clever 
and  artistic  pictures  that   she  presents. 

She  is  never  weak  or  unsatisfactory,  from  the  view- 
point of  her  evident  aims.  She  does  so  much  more  than 
most  artists  of  the  key  board  that  wonderment  grows 
not  so  much  on  varities  of  mood,  but  on  the  overwhelm- 
ing abundance  of  skill  and  self  possession  and  purely 
tonal  finish  of  the  whole.  This  was  made  evident  by 
the  enthusiasm  of  the  audience,  which  steadily  increased 
from  beginning  to  end. 

Perhaps  from  these  casual  remarks  it  may  appear 
thai  at  least  one  of  Madame  Jlero's  auditors  was  con- 
scious that  he  was  listening  to  something  very  unusual: 
something  very  marked  and  characteristic  of  a  strong 
and  determined  individuality;  that  it  could  not  be 
questioned  that  Madame  Mero  is  certain  to  be  a  debat- 
able quantity  in  certain  lights,  while  she  must  be  ac- 
cepted as  a  very  great  performer.  Through  the  stage 
mannerisms  of  Madame  Mero  ran  a  vein  of  seriousness, 
of   studiousness.   of   most    conscientious    endeavor. 

To  what  heights  of  emotion  can  she  rise?  What  in- 
tensity of  realism  may  she  yet  manifest?  In  other 
words,  how  human  and  how  picturesque  can  she  be  in 
a  performance  of  master-pieces?  Picturesqueness  is 
reproduction  of  something  either  real  or  imaginary — at 
least  very  largely.  The  degree  to  which  an  idea  may 
he  turned  into  sound,  may  be  characterized,  as  the 
measure  of  intensity  of  the  performer.  The  human  ele- 
ment— that  which  calls  for  tears,  or  heroic  emotions,  or 
appreciation  of  grandeur,  without  consideration  of  art— 


that  is  the  one  thing  that  preserves  the  memory  of  a 
performance  long  after  technical  splendors  become  only 
dim  memories.  Madam  .Mero  played  again  Thursday 
evening,  which  was  too  late  for  a  review  in  this  .lour- 
nal.  She  will  play  again  this  Saturday  afternoon. 
It  is  a  tribute  to  Madame  Mero  that  her  San  Fran- 
cisco debut  has  entitled  her  to  discussion  in  the  press 
that  has  already  taken  place,  and  such  discussion  will 
continue.  No  mere  weakling,  no  incompetent  or  barren 
personality'    could    produce    any    such    eftect.     She    is 


MME.  SEMBRICH   IN   RARE  VOICE. 


MRS.    LILLIAN     BIRMINGHAM 

The    Prominent   California    Contralto    Soloist    Who    Will 

Appear  at  the  Alcazar  Theatre  Next  Friday 

Afternoon,  November  22. 


a  marked  artist  whom  every  piano  student  should  hear, 
frequently  and  with  broad  and  inquiring  consideration 
of  what  she  is  able  to  present, 

DAVID  H.  WALKER. 

%% 


The  Mansfeldt  C'hib  gave  its  nineteenth  piano  re<ilal 
at  ("eniury  Club  Hall  last  Wednesday,  November  13th. 
Particulars  will  appear  in  the  next  number  of  this 
paper. 


Enthusiastic    Audience    Greets    Her    in    Carnegie    Hall 
and  Almost  Showers  Her  with  Flowers. 


One  of  the  most  distinct  impressions  which  her  listen- 
ers carried  away  from  Mme.  Marcella  Sembrieh's  first 
concert  in  New  York  this  season  in  Carnegie  Hall  yes- 
terday afternoon  was  that  of  flowers.  There  were  flow- 
ers about  the  piano  in  such  profusion  that  they  almost 
concealed  the  instrument,  and,  furthermore,  there  were 
llowei's  in  Mme.  Sembrieh's  voice.  .As  she  went  through 
her  long  programme,  adding  a  new  laurel  with  every 
song,  those  who  heard  her  marvelled  at  the  purity  of 
her  voice  and  its  remarkable  smoothness.  Not  once  did 
she  force  it  and  every  note  was  produced  without  hes- 
itation. She  sang  far  better  than  at  her  la^t  >.3ncert 
here,  and  there  were  times  when  the  applause  rang 
out  during  the  series  of  songs,  which  the  programme 
announced  were  to  he  sung  as  single  numbers. 

Mme.  Sembrich  opened  the  programme  with  four 
songs  of  Robert  Franz,  and  when  they  were  over  the 
first  of  the  floral  tributes  appeared.  When  she  had  fin- 
ished another  series  by  Peter  Cornelius  there  were  more 
flowers.  Flowers  followed  the  seven  Schumann  songs, 
and  when  the  concert  was  concluded  with  four  songs  of 
,Iohannes  Brahms  the  audience  moved  toward  the  stage. 
The  applause  did  not  end  until  Mme.  Sembrich  appeared 
three  times  and  finally  took  her  place  at  the  flower- 
laden  piano  to  play  her  own  accompaniment.  Mr. 
Frank  La  Forge  accompanied  Mme.  Sembrich.  In  these 
days  of  devotion  to  this  soloist  or  that  one  the  accom- 
panist often  is  forgotten,  but  Mr.  La  Forge  made  his 
presence  felt,  and  it  was  plain  from  the  smile  Mme.  Sem- 
lirich  gave  him  after  each  applauded  song  that  she  ap- 
preciated his  skillful  efforts. — .N"ew  York  Herald,  Oct.  30, 
11112. 


HULDA  KOEPPE'S  CONCERT. 


llulda  Koeppe.  an  artist  pupil  of  Mrs.  Noah  Brandt, 
gave  a  piano  recital  at  Century  Hall  last  Saturday  after- 
noon. .\  large  audience  was  in  attendance  which  fol- 
lowed the  exceedingly  skillful  young  pianist  with  unin- 
terrupted interest.  One  can  not  listen  to  Miss  Koeppe's 
playing  without  feeling  greatly  astonished  at  her  won- 
derful command  of  the  technical  intricacies  of  the  piano 
and  without  marvelling  at  her  remarkable  memory. 
.Mrs.  Brandt,  who  is  Miss  Koeppe's  sole  teacher,  cer- 
tainly understood  how  to  bring  out  every  particle  of 
of  the  natural  talent  hidden  within  this  musical  young 
player.  Her  pnyram  included  the  Schumann  Faa- 
chingsschwank  and  the  Mendelssohn  G  minor  concerto. 
Both  these  works  were  interpreted  with  genuine  musical 
intelligence  and  to  listen  to  Miss  Koeppe  interpret  these 
works  one  could  hardly  believe  that  one  so  youthful 
could  interpret  a  work  so  seriously  and  adequately.  In 
phrasing  as  well  as  technical  dexterity  Miss  Koeppe 
met  the  most  severe  demands  and  we  can  only  say  that 
during  the  course  of  experience  in  concert  attendance 
it  is  but  very  rarely  that  we  find  one  so  young  interpret 
the  classics  in  such  a  satisfactory  manner.  At  this 
time  we  can  not  remember  any  student  of  the  age  of 
.Miss  Koeppe  in  this  city  who  made  quite  such  an  Im- 
I)ression  recently  upon  serious  musicians  as  this  little 
artist  did  last  Saturday  afternoon.  If  she  continues  to 
progress  in  the  future  as  she  has  in  the  past  it  will 
not  he  premature  to  predict  an  unusually  brilliant  artis- 
tic future  for  this  aspirant  for  pianistic  honors.  Mrs. 
Brandt  is  deserving  of  the  heartiest  congratulations 
upon  the  success  of  her  young  student.  The  complete 
program  was  as  follows:  Vienna  Carnival  Scene  op. 
L'l;  iSchumannI;  Concerto,  G  minor  (Mendelssohn),  (a) 
Pastorale  Varie  (Mozart),  (b)  Etude  C  sharp  minor,  (c) 
.Nocturne  F  minor,  (d)  Valse  A  flat  major  (Chopin): 
(a)  Poet's  Harp  (Mendelssohn),  (bt  Butterfly  (Enid 
Brandt),  (cl  Mumiuring  Zephyrs  (.lensen-N'lemann) ; 
Faust-Kermesse  (Gounod). 


HERBERT     RILEY'S     PLANS. 


Ilerhert  Kiley.  the  well  known  violoncello  virtuoso, 
who  has  recently  made  his  home  in  San  Francisco  has 
opened  a  studio  and  is  giving  instruction  in  cello  play- 
ing and  also  desires  to  coach  advanced  piano  students. 
Mr.  Riley  is  also  arranging  plans  for  the  organization  of 
ensemble  and  chamber  music  classes  for  duett,  trio,  and 
quartet  compositions.  Mr.  Riley  came  to  San  Fran- 
cisco after  successfully  teaching  in  Berlin.  He  also  ap- 
peared in  concerts  with  much  success.  Immediately 
l)rior  to  his  arrival  in  this  city,  Mr.  Riley  gave  thirty- 
four  concerts  in  the  Northwest  and  a  number  of  cham- 
ber music  concerts  with  Alexander  Saslawsky,  concert 
master  of  the  New  York  Symphony  Orchestra  and 
Eugene  Bernstein,  pianist.  For  the  current  season  Mr. 
Riley  has  been  booked  for  a  number  of  engagements. 
During  next  .lanuary,  .Mr.  Riley  will  tour  the  Coast  with 
Mme.  Lilly  Dorn,  the  dramatic  soprano,  formerly  at  the 
Vienna  Hofburg  Theatre.  During  the  end  of  January, 
Mr.  Riley  will  appear  In  the  States  of  Washington  and 
Idaho. 


TIIK    I'A(;il'l(;   (OAST    MIHICAK    ICKVIKW 


II 


Theodore  Vogt 

and  the  Steinway 


San  Francisco,  Cal.,  June  6,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

I  take  pleasure  in  expressing  my  high  esteem  of  the  peerless 
Steinway. 

Being  familiar  with  the  productions  of  all  the  good  piano  manu- 
facturers, 1  say,  without  hesitancy  and  with  all  possible  emphasis,  that 
no  other  instrument  can  be  compared  with  the  Steinway. 

Its  baautiful  tone  is  a  source  of  delight  to  the  musician  and  the 
orchestral  character  of  the  Grand  is  a  fount  of  inspiration  to  the  com- 
poser. Yours  sincerely. 


tiie:oi)or[>:  voc;r 

Piano  and  Orjjan 

K.esidence:  Bohemian  Club 

San  Francisco 


S3^2^ 


GiU^^ 


y^ 


Sherman  jpay&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

M>1t    Buchanan    St.  Telephone    West    314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIBRRK    DOUILI.ET,     D»s.  SAM    JOSE,    TAI,. 

The  oldea 
Balnratlon— 
■<«ard   and   T 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 
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ANNOUNCEMENT     TO     ADVERTISERS. 

True  to  its  well  established  policy,  the  Pacific 
Coast  Musical  Review  will  publish  the  second  Ex- 
position Number  on  Saturday  December  14th. 
smuch  as  we  will  change  our  custom  of  per- 
sonally writing  up  complimentary  articles  about 
advertisers,  we  like  to  call  the  attention  of 
our  patrons  to  the  fact  that  they  are  entitled  to 
space  in  that  edition  without  charge.  So  if  any 
event  happens  between  now  and  December  14th 
which  they  like  recorded,  or  if  a  pupil  has  made  a 
success  abroad,  or  if  they  have  received  engage- 
nts  worthy  of  record  or  in  fact  if  there  is 
anything  they  would  like  published  about  them- 
elves  of  a  news  interest  we  shall  be  glad  to  re- 
eive  it  on  or  before  December  1st,  and  NOT 
LATER.  This  notice  will  remain  in  the  paper 
until  this  last  named  date,  and  if  we  are  not  in 
receipt  of  the  necessary  information,  we  trust 
sdvertisers  will  not  blame  us  for  having  omit- 
ted them.  Space  will  not  permit  to  publish  com- 
plimentary articles  about  everyone  as  we  did  last 
year.  We  shall  however  resume  this  custom 
next  year  The  edition  will  be  principally  de- 
voted to  the  encouragement  of  local  artists.  It 
will'  also  contain  interesting  information  and  il- 
lustrations about  the  Panama  Pacific  Exposition. 


A  WELL  DESERVED  TRIBUTE. 


In  the  Nautilus  Magazine  tor  November.  1912  we  find 
the   following  Avell   deserved   tribute  to  Carlos  Troyer; 

"Last  Saturday  evening  the  Nautilus  staff  and  a  few- 
invited  guests  enjoyed  a  music  recital  that  ought  to  be 
given  in  every  city  in  this  country.  We  were  enter- 
tained by  Miss  Sarah  Preble,  interpreler  of  ceremonial 
songs  and  dances  of  the  Zuni  Indians,  from  the  native 
transcribed  and  harmonized  by  Carlos  Troyer.  The 
Zuni  Indians  as  expounded  by  Miss  Preble  with  Carlos 
Trover's  music  are  more  civi'ized  than  their  civilized 
conquerors,  and  more  artistic  than  most  artists.  Carlos 
Tro.^er  deserves  immortality  for  preserving  and  har- 
manizing  his  wonderful  descriptive  music  of  Ihe 
Zunis  or  Montezumas,  and  Miss  Preble  received  the 
laurels  and  applause  of  all  those  who  heard  her  artistic 
intcrr relation.  Her  voice  is  wonderfully  adapted  to 
this  magnificent  music:  her  tones  are  pure,  true  and 
thrilling  as  a  lark's  with  power  Ciiou:.;ii  to  'ill  a  large 
auditorium.  With  her  thrilling  voice,  a  clean  cut  per- 
sonality and  glorified  Indian  costume,  she  seems  to  in- 
carnate the  spirit  of  the  Indiuis,  radiant  with  their 
freedom  and  peace.  Miss  Laporte's  fine  interpretation 
of  the  |)iano'  score  and  Miss  J'reble's  little  utiles  about 
the  Zuni  Indians  and  the  meanings  of  the  songs  and 
dances  which  she  presented  added  greatly  to  the  en- 
joyment of  the  recital. 

•Miss  Preble  and  Carlos  Troyer  are  both  Californians. 
Miss  Preble  was  a  student  at  the  I'niversity  of  Cali- 
fornia. Less  than  a  year  ago  she  gave  her  first  recital 
In  New  York  City  at  the  Waldorf-Astoria.  Mr.  Troyer 
lives  in  San  Francisco.  He  went  to  live  two  years 
with  the  Zunis  where  he  learned,  their  songs,  cere- 
monials and  folk  lore,  which  he  has  woven  into  this 
superb  music.  It  was  he  who  taught  Miss  Preble  and 
who  played  for  her  in  her  first  recitals  which  were 
given  in  California.  Miss  Preble's  interpretations  have 
special  educational  value.  They  ought  to  be  highly  ap- 
preciated all  over  the  country.  But  aside  from  the 
educational  value,  her  performance  is  most  unusual, 
artistic  and  en.io.vable — which  cannot  be  said  of  all 
educational  performances.  Miss  Preble  should  be  in 
every  lecture  course  and  every  music  course  in  this 
country.  This  is  an  editorial  advertisement  that  could 
not  be  bought  with  money.  I  tell  you  about  it  because 
between  I  hem  Mr.  Troyer  and  .Miss  Preble  have  done 
something  unusual  and  fine  that  everybody  ought  to 
know  about." 

Regarding  the  publication  of  .Mr.  Troyer's  Zuni  music 
which  lately  has  been  transferred  to  the  exclusive 
right  of  the  Theodore  Presser  Company  of  Philadelphia, 
they  will  appear  very  shortly  in  a  new  garb.  The  whole 
collection  has  been  thoroughly  revised  and  enlarged 
and  will  be  issued  in  superior  style.  Likewise  the  price 
of  each  of  the  songs  and  instrumental  pieces  have  been 
materially  reduced.  The  general  title,  however,  re- 
mains as  before:  "Traditional  Hongs  of  the  Zunis,"  and 
other  Southwestern  tribes.  There  will  also  be  pub- 
lished by  the  same  company  an  Indian  lecture  of  Car- 
los Troyer  which  was  read  before  the  Academy  of 
Sciences  giving  an  historic  outline  of  the  Zunis,  their 
customs,  government  and  their  remarkable  psychic 
practices  of  the  Ksoteric  Societies. 


the  California  Club.  The  program  included  Rhapsodie 
No.  12  (Liszt)  and  Concerto  Duo  (Liszt).  The  second 
I  iano  part  of  the  Concerto  being  played  by  Mr.  Mans- 
feldt.  The  audience  was  very  enthusiastic  and  appre- 
ciative, the  artists  being  recalled  again  and  again.  l''ol- 
lowing  the  musical  program  an  informal  reception  was 
held  during  which  refreslmienls  were  served  to  the 
many  guests  present. 


BERINGER    MUSICAL    CLUB    CONCERT. 


The  Beringer  Musical  Club  gave  its  twenty-third  con- 
cert and  began  its  sixth  season  at  Century  Club  Hall  on 
Thursday  evening,  October  31.  The  program  opened  a 
movement  from  a  Beethoven  Sonata  played  very  skill- 
fully and  very  musicianly  by  Prof.  Beringer,  piano,  and 
Harry  Samuels,  violin.  Later  in  the  program  Mr.  Sam- 
uels earned  mui  h  applause  with  a  brilliant  rendering 
of  the  De  Beriot  Concerto.  Jliss  Zdenka  Buben  played 
two  classics  with  that  etliiiency  which  is  so  well  known 
to  those  who  attend  the  iicringer  Club  concert.  Miss 
Irma  Persinger  proved  a  very  successful  addition  to  the 
array  ot  Beringer  debutantes.  The  program  was  closed 
with  an  artistically  executed  interpretation  of  Weber's 
Invitation  to  the  Dance.  .Miss  Irene  De  Martini,  the 
brilliant  i  oung  colorature  soprano  whom  Mme.  Beringer 
has  trained  so  successfully  made  her  last  appearance 
with  the  club  on  this  ooasion  and  will  in  future  devote 
her  time  to  profession:)!  engagements.  .Miss  De  Mar- 
tini possesses  a  beautiful  colorature  soprano  voice  and 
has  made  frequent  sensational  successes  at  private 
and  semi-private  events.  The  complete  program  was 
as  follows:  .Andante,  piu  losto  Allegretto  (Fron-i  Son- 
ate  II  for  Violin  and  Pianoi  (Beethoven),  Messrs.  Harry 
Samuels  and  .los.  Beringer:  Vocal  (a)  Come  and  Trip 
It  (Carmichael),  (bl  Isolina  (Stigeilil,  (c)  Friihlings- 
wit   (Becker).   Miss  .Maya  (',  Hummel;   Piano   (a)   Song 


HERBERT   RILEY 

The   Skillful    Cello    Virtuoso    Who    Has    Located    in    San 

Francisco    Recently 


Without  Words  (b)  Fantaisie,  op.  16.  No.  1  (Mendel- 
ssohn), Miss  Loie  Munsil;  Vocal  (a)  Non  tonio  (Mat- 
tel), (b)  Berceuse  (Clutsam),  (c)  I  Tampurelli,  I  Cam- 
panelli  (N.  de  (liosal.  .Miss  .■\rena  Torigsino;  Violin 
Solo — Concerto  (lie  Herinti.  .Mr.  Harry  Samuels:  Vocal^ 
(a)  Bid  Me  Discourse  (Bishop  (bl  Serenata  (Vannini), 
(a)  Villanelle  (Del  '.\c(|uai.  Miss  Irma  Persinger; 
Piano — (al  Romance  (Schumann),  (b)  Marche  Militalre 
(Schubert-Tausig),  .Miss  Zdenka  Buben:  Vocal  (a)  .\ria, 
"Roberto,  o  tu  cbe  adoro"  i  .Meyerbeer),  (b)  Waltz  Song 
from  "Tom  .lones"  (German),  Miss  Irene  De.Martini; 
Invitation  to  the  Dance  i  For  two  Pianos)  (Weberi,  .Miss 
Zdenka  Bnben  and   Prof.  Jos.  Beringer. 


MARGARET    BRADLEY'S    ORGAN     RECITAL. 


On  Tuesday  afternoon  November  ."ith,  Hugo  Mansfeldt 
and  .Miss  Hazel  H.  Hess  played  before  the  members  of 


Miss  Margaret  Bradley,  the  well  known  Oakland 
organist  and  teacher,  gave  a  very  successful  organ 
recital  at  Kohler  &  Chase  Hall  on  Thursday  evening, 
October  24th.  Miss  Bradley  proved  herself  a  thorough 
artist  and  her  program  which  will  be  appended  to  this 
article  proves  by  itself  that  Miss  Bradley  is  an  artist 
of  superior  merit.  Miss  Bradley  is  very  mvisicianly  in 
her  interpretations  and  her  technic  is  fluent  and  clean. 
She  understands  thoroughly  how  to  secure  those  ellcc- 
five  combinations  which  make  the  organ  such  a  i>opular 
instrument.  The  excellent  iirogram  rendered  by  Miss 
Bradley  was  .as  follows:  Largo-.MIegro-Pastorale 
(From  First  Organ  Sonata)  (Ouilmant).  (a)  Intermezzo 
(Callaerts),  (b)  Romance  in  D  Flat  (Lemare).  Chorale 
Preludes   (Bach);   Finlondia   (Sibelius),  The  Wanderer 


(Schubert),  The  Vulcan  Song  (Gounod),  Mr.  Loyd;  Al- 
ssohn);  Largo  (From  "New  World"  Symphony) 
(Dvorak),  Hosannah  (Dubois),  (a)  Romance  No.  3 
(Faure),  (h)  Pilgrims  Chorus  from  "Tannhauser  (Wag- 
ner),   (c)    Love   Sung    (From    "Sketch   Book")    (Nevin), 

v« 

BRABAZON    LOWTHER   IN   CALIFORNIA. 

Brabazou  Lowther,  the  distinguished  baritone,  who 
is  to  concertize  on  the  Coast  this  season  arrived  in  San 
Francisco  on  .November  tJth  for  rehearsals  with  Uda 
Waldrop,  who  is  to  accompany  .Mr.  Lowther  at  his  piano 
recitals.  Mr.  Lowther  will  open  his  tour  at  San  Diego 
and  return  here  In  December  for  his  orchestral  appear- 
ance and  recitals.  In  San  Diego  he  will  appear  with 
the  Amphion  Club.  November  20th.  and  the  evening  of 
the  twenty-first  he  will  give  a  song  recital  at  the  Isls 
Theatre  under  the  auspices  of  the  .Mendelssohn  Club 
and  the  MacDowell  Society.  The  twenty-second  of  No- 
vember, Mr.  Lowther  will  sing  in  the  Rotunda  at  Point 
Loma  for  the  International  Theosophical  Society  as 
guest  of  Mrs.  Katherine  Tingley. 

While  in  San  Diego,  .Mr.  Lowther  will  be  entertained 
by  the  Press  Club  and  will  make  an  address  before  the 
Club  on  the  ethics  of  music.  Prior  to  the  beginning  of 
his  ctmcert  work  Brabazon  Lowther  met  with  such  great 
success  as  a  teacher  of  voice  that  his  views  upon 
music  and  voice  production  especially  are  sought,  and 
considered  of  extreme  value.  I'pon  learning  of  his 
contemplated  Coast  tour  his  manager,  Mrs.  Fite,  met 
witli  immediate  reiiuests  fru"  coaching  from  some  of  the 
foremost  singers  ot  the  South  and  as  Mr.  Lowther  will 
be  in  the  State  the  greatest  part  of  two  months,  he 
will  accede  to  the  demands  when  and  where  it  is  pos- 
sible to  do  so  without  interfering  with  his  concert  ap- 
pearances. 

In  Santa  -Xna,  .Mr.  Lowther  will  give  a  song  recital  for 
the  Ebell  Club.  In  Los  Angeles  he  is  to  sing  a  very 
beautiful  Christinas  program  tor  the  Friday  Morning 
Club.  He  will  appear  with  Ihe  Philharmonic  Society  of 
Long  Beach  and  Pasadena  and  other  Southern  towns. 
While  in  this  part  of  the  State  Mr.  Lowther  will  appear 
in  Stockton  with  the  Saturday  .Afternoon  Club,  where 
he  will  sing  a  particularly  interesting  program  appended 
here  as  an  excellent  example  of  the  art  ot  program 
making.  In  the  matter  of  artistic  construction  of  pro- 
grams we  must  acknowledge  Brabazon  Lowther  as  an 
adept  judging  from  his  specimen  programs  we  have 
seen,  and  we  understand  that  Mr.  Lowther  arranger  all 
ot  his  own  pro^ranis. 

In  Texas,  where  .Mr.  Lowther  goes  from  California,  he 
will  sing  with  the  Dallas  Symphony  Orchestra,  and  in  a 
recital  with  the  Schubert  Choral  Club.  In  Fort  Worth 
he  will  divide  honors  with  Madame  Bloomfield-Zeisler 
on  a  program  for  the  Harmony  Club.  -Additional  en- 
gagements in  Texas  and  Mississippi  will  keep  Mr. 
Lowther  in  those  States  until  February  at  which  time 
he  may  return  to  California  for  a  month  as  negotiations 
are  pending  for  additional  appearances  here.  Brabazon 
Lowther  and  Uda  Waldrop  are  anticipating  the  recitals 
with  keenest  interest.  Both  men  are  so  thoroughly 
equipped  technically  and  temperamentally  to  meet  the 
severest  artistic  demands  that  it  would  seem  there  can 
be  no  question  of  the  greatest  success.  Certainly  with 
such  a  combination  of  talent  we  have  a  right  to  antici- 
pate the  most  intelligent  reading  of  the  beautiful  pro- 
grams Mr:  Lowther  has  prepared  for  California. 

The  Stockton  program  will  be:  Giordani — Caro  mio 
hen.  Verdi — Recii.  ed  Aria.  Infelice,  e  tu  credevi.  (Er- 
nani)  Sacchini — Recitatit  et  .Air  d'Oedipe  a  Colone.  Mas- 
senet— Recit  et  .Arie  promesse  de  mon  Avenir  (Le  Roy 
lie  Lahore).  Handel — Plaisir  qui  passe  Reynaldo 
Hahn — D'Une  Prison.  Old  French — Bois  Epais.  Alfredo 
l!arl)iroIli — Si  je  pouvais  mourir.  Brahms — Von  ewiger 
I.iebe.  Brahms — Vergebliches  Stiindchen.  Grieg — Ich 
liebe  dich.  Schubert — Die  Forelle.  Schubert — Der  Erl- 
kcinig.  Garnet  Wilseley  Cox — Since  my  Love  now  loves 
me  not.  G,  O'Connor-Morris — Yesterday  and  To-day. 
(Written  expressly  for  and  dedicated  to  Brabazon  Low- 
ther. i  Bruno  Huhn — Invictus.  Roger  Quilter — Mistress 
Mine,  Maud  Valeri  White — King  Charles. 

YOLANDA  MERO'S  FAREWELL  CONCERT. 


The  farewell  concert  of  the  brilliant  pianist.  Mme. 
Yolanda  Mero  will  be  given  at  Scottish  Rite  Auditorium 
this  Saturday  afternoon.  .November  Ki  at  2:.'!i)  when  the 
program  originally  advertised  tor  Thursday  night  will 
be  given.  It  is  replete  with  interesting  novelties  and 
great  classics  and  should  serve  to  attract  a  good  sized 
audience  to  bid  adieu  lo  one  of  the  very  greatest  pianists 
that  has  ever  visited  this  city.  Manager  Greenbaum 
certainly  again  displayed  his  wide  judgment  when  he 
signed  the  contract  for  Yolanda  Mero. 

Tickets  may  be  secured  at  the  box  office  of  the  Hall 
after  one  o'clock  and  previous  to  that  at  the  usual 
Greenbaum   box   offices. 


ALICE    NIELSEN    TO    GIVE    "THE    BARBER    OF    SE- 
VILLE"   IN    OAKLAND. 


The  complete  .Alice  Nielsen  Clompany  will  appear  In 
Oakland  at  Ye  Liberty  Playhouse  next  Friday  afternoon, 
.November  22  at  3:l."i  giving  a  grand  concert  program 
to  be  followed  by  ""The  Barber  of  Seville  "  arranged  In 
on  act  for  Miss  Nielsen.  All  the  stars  will  take  iiart  in 
the  cast  being  as  follows:  Rosina  (niece  ot  Don  Bar- 
tolo).  Alice  Nielsen,  Bertha  (the  old  housemaid)  Mile. 
Swaitz:  Count  .Almaviva  (in  love  with  Rosina)  Slg. 
Ramclla;  Gigaro  (the  barber)  Sig.  Fomari;  Basilio 
(music  teacher  to  Rosina)  Senor  .Mardones;  Don  Bar- 
tolia.  SIgnor  Tavecchla. 

In  the  charming  singing  lesson  scene  Miss  Nielsen 
will  interpolate  severel  of  her  favorite  concert  numbers. 

No  such  a  concert  has  ever  been  ottered  the  music 
lovers  of  Alameda  County  and  in  fact  San  Francisco  has 
had  no  such  concert  and  opera  programs  combined 
since  the  old  Patti  days. 

The  box  office  tor  the  Oakland  concert  will  open  at 
Ye  Liberty  Playhouse  on  Monday  morning,  November 
18.  and  mall  orders  for  this  event  should  be  address?  d  to 
II.  W.  Bishop  at  Ye  Liberty  Playhouse  in  Oaklan^l. 


THE    ALICE    NIELSEN    OPERA    SEASON. 

The  big  muBkal  cveiils  ot  llif  <<)iiiiii(!  wfiek  will  un- 
(lucsllonably  be  the  iJeiforiimiueB  by  Alire  NlelHeii  and 
HulMioillng  artists  from  the  lloBtoii  Opera  House.  The 
career  of  Alice  Nielsen  ami  the  story  of  how  she  worked 
her  way  from  the  chorus  of  the  TlvoU  to  a  position  as  a 
star  at  the  Metropolitan  are  too  well  known  to  our  read- 
ers to  need  repetition.  It  Is  an  example  of  what  work 
and  study  will  do  when  coupled  with  perserverence  and 
natural  gifts. 

A  few  words  about  the  other  members  of  the  com- 
pany, might  however,  be  of  Interest. 

Mile.  .leska  Swariz  Is  an  American  girl,  and  the  young- 
est prima  donna  contralto  on  the  operatic  stage,  being 
just  twenty  one.  This  is  her  third  season  at  the 
Hoston  Opera  House.  She  Is  a  most  beautiful  woman 
and  her  voice  is  said  to  be  quite  exceptional.  Alfredo 
Ramella  Is  a  true  lyric  tenor  and  was  brought  from 
Italy  by  Director  Henry  Russel  expressly  for  the  leg- 
giei-e  tenor  roles  like  in  "The  Barber  of  Seville"  "Don 
Pasquale."  etc.  Rudolfo  Fornarl  is  an  excellent  bari- 
tone and  a  quite  exceptional  actor. 

He  visited  this  city  six  years  ago  with  the  San  Carlo 
Opera  Company  in  conjunction  with  Nordica,  Nielsen, 
Riccardo  Martin  and  Constantino  and  the  brilliant  Tar- 
quinia  Tarquini  was  with  that  company  just  gaining  her 
first  stage  experience.  .lose  Mardones  the  basso  is  a 
Spaniard  and  from  the  Royal  Opera  in  Madrid.  For  the 
the  past  two  vears  he  has  been  with  the  Boston  Opera 
Company  and  his  voice  is  said  to  be  the  most  beautiful 
basso  cantante  heard  in  .America  since  Pol  Plancon 
was  in  his  prime.  Luigi  Tavecchia  the  buffo  bass  is  a 
renowned  comedian  and  singer  and  was  a  member  of 
the  Mme.  Sembrich  Opera  Company  when  that  star 
became  ill  in  this  city  and  was  forced  to  abandon  her 
tour.  Since  then  he  has  been  at  Covent  Garden  and  in 
Boston  Maestro  Fabio  Rimini  has  been  conductor  of 
the  opera  in  Bologna  and  Trieste  and  is  now  engaged 


THE   I'ACIKIC   CO.VBT    MUKICAI.    KKVIKW 

the  "Habanera"  from  "Carmen,"  Fornarl  two  lilting  Nea- 
politan songs  while  MardoneB  will  offer  two  of  the  melo- 
dies of  his  native  Spain.  The  concerted  numbers  will 
be  the  Trio  for  male  voices  from  "KauBt "  sung  by 
Ramelia,  Fornarl  and  Mardones,  and  the  Duet  from 
"Mme.    Hutlerlly"    sung    by    Alice    Nielsen    and    Mile. 

The  cast  for  the  opera  on  both  occasions  will  be  Alice 
Nielsen  as  the  "Countess  Suzanne,"  Signer  Fornarl  as 
"Count  Gil,"  and  Slgnor  Tavecchia  as  "Sante    the  dumb 

The  sale  of  seats  will  open  Monday  at  Sherman,  Clay 
&  Co.'s  and  Kohler  &  Chase's.  Mall  orders  should  be 
addressed  to  Will.  L.  Greenbaum. 

** 


Wm.  E.  f;haml>erlaln  returned  from  Portland,  Bal- 
and  other  towns  In  the  Northwest  where  be  ai<;.<-a' 
in  a  number  of  song  recitals  with   unqualltlf) 
The   Young    People's   concerts   In    Berkeley,    v.  • 
under  the  direction  of  Mr.  Chamberlain  are  i 
cessful  than  ever.     The  last  event  was  i»arti'  . 
teresling.     It    consisted    of   a    Harpsichord    ltfec.u.1 
MlBB  Frances  Pellln  Jones.     The  program  con»leted 


MME.  GERVILLE-REACHE. 


Manager  Greenbaum  announces  two  concerts  by  Mme. 
.Jeanne  Gervilie-Reache  the  great  trench  contralto  w-h" 
made  such  a  deep  Impression  at  her  concerts  In  this 
city  Just  two  years  ago.  Gervilie-Reache  was  one  of 
the  brilliant  stars  brought  over  by  Oscar  Hammerstein  to 
open  his  famous  Manhattan  Opera  House,  and  In  the 
company  were  Bonci,  .Mary  Garden,  Tetrazlnni,  John 
.MacCormack  and  others  who  are  of  world  wide  fame. 

Gervilie-Reache  is  that  rare  thing,  a  true  contralto, 
and  her  voice  is  comparable  only  with  Scalchi  s. 
There  is  a  deep,  rich  velvety  quality  about  It  that  dis- 
tinguishes a  true  alto  from  the  usual  mezzo  soprano  so 
often  labeled  "contralto." 

Being  a  French  woman  and  of  French  musical  educa- 
tion it  is  but  natural  that  Mme.  Gervilie-Reache  will 
sing  a  number  of  French  works  both  modern  and  classic 
that  are  not  familiar  on  our  concert  programs.  Some  of 
these,  tor  instance,  are  the  "Aria"  from  Massenet's  last 
grand  opera  "Roma."  the  "Aria"  from  Bruneau's  "KAt- 
taque  du  Moulin",  the  "Air"  from  an  old  masterpiece 
•Jeannot  et  Colin"  by  Nicola,  the  "Aria"  from  "Les 
Troyens"  bv  Berlioz,  and  a  lot  of  gems  of  songs.  In 
German  there  will  be  songs  by  Schubert,  Brahms.  Rich- 
ard Strauss,  etc.,  and  the  song  of  Brangaene  from  Wag- 
ner's "Tristan  und  Isolde."  a  role  in  which  Gervilie- 
Reache  has  met  with  great  success.  English  and  Italian 
songs  will  complete  the  offerings. 

The  Gervilie-Reache  concerts  will  be  given  on  Sun- 
day afternoons,  December  1  and  8. 


BRABAZON    LOWTHER 

The   Great   Irish    Baritone   Who    is   now   Giving    Recitals 

in  California 


for  the  Boston  Opera.  He  is  a  young  men  and  an  excel- 
lent pianist  as  well  as  orchestral  conductor  and  he  will 
play  all  the  accompaniments  in  the  concert  portion  of 
the  program. 

The  orchestra  has  been  secured  here  and  will  num- 
ber thirty  of  our  very  best  players.  Hans  Koenig  will 
be  the  concertmaster. 

The  first  public  performance  will  be  next  Thursday 
night,  November  21  at  Scottish  Rite  Auditorium  with 
the  following  program— Overture — Grand  Opera  Orches- 
tra; Duet  from  'Linda  di  Chamounix"  Donizetti,  Tenor 
Aria  from  "La  Boheme"  Sig.  Ramella:  Aria  from  "La 
Tosca"  Alice  Nielsen:  Aria  from  "The  Barber  of  Se- 
ville" Sig.  Fornarl:  Aria  from  "Joan  of  Arc"  by  Tschai- 
kowsky.  Mile.  Swartz;  Aria  from  Verdi's  Opera  "Simon 
Boceanegra"  Senor  Mardones;  (a)  "Oh  Haunting  Mem- 
ory." Carrie  Jacobs  Bond,  (bi  Down  in  the  Forest," 
Landon  Ronald,  (c)  "But  Lately  in  Dance"  Arensky,  (d) 
"I>ove  has  Wings,"  Rogers,  Miss  Alice  Nielsen. 

The  second  and  positively  last  performance  of  "The 
Secret  of  Suzanne"  with  origmal  orchestration  which 
means  the  only  presentation  of  the  work  as  given  at 
the  big  opera  houses.  Wolf-Ferrari's  orchestration  in 
its  original  form  made  half  the  success  of  the  little 
opera.  The  costumes  etc.,  will  all  be  from  the  Boston 
Opera  House  and  the  stage  setting  will  be  most  ap- 
propriate and  handsome. 

The  second  and  positively  las  tperformance  of  "The 
Secret  of  Suzanne"  will  be  given  Sunday  afternoon,  No- 
vember 24.  The  concert  program  on  this  occasion  will 
be  entirely  changed,  Miss  Nielsen's  numbers  being  the 
Aria  from  "Mme  Butterfly"  and  this  group  of  songs  fa) 
and  (b)  Two  Japanese  Songs  by  Cadman;  fci  "Little 
Dutch  Garden,"  l^omls;  (d)  "Will  o'  the  Wisp,"  Spross. 
Ramella  will  sing  the  aria  from  "La  Tosca,"  Mile.  Swartz 


MAUD  POWELL— VIOLINIST. 

No  women  and  very  few  of  the  sterner  sex  have 
reached  the  position  among  the  great  violinists  of  the 
day  attained  bv  the  gifted  American  woman,  Maud  Pow- 
ell' who  is  recognized  throughout  the  world  as  a  genius 
of  the  violin.  As  an  eminent  authority  once  expressed 
it  "She  has  the  arm  of  a  man,  the  head  of  an  artist  and 
the  heart  of  a  woman."  ,   „        „         t- 

Manager  Greenbaum  announces  Maud  Powell  as  his 
first  violinist  of  the  present  season  and  promises  three 
quite  extraordinary  concerts  to  be  given  about  the  sec- 
ond week  in  December,  .^rnong  the  novelties  to  be 
plaved  by  Mme.  Powell  will  be  the  "Concerto"  by  S. 
Coleridge"  Taylor,  the  gifted  negro  composer,  whose 
recent  death  was  such  a  severe  loss  to  the  world  of 
music. 

** 

OPERA   STARS  TO   SING  AT  CORT  THEATRE. 


MISS  AGNES  MARIE  CHRISTIANSEN 

An   Efficient   Young   Pianist  Who   Gave   a   Recital   at  the 

College  of  the  Pacific  Recently 

an    explanatory    introduction    about    the    harpischord. 

Miss  Jones  plaved  a  series  of  old  compositions  by  Scar- 
latti. Bach,  Handel.  Boccherini  and  Gluck  written  dur- 
ing the  17th  and  ISth  century.  After  the  program  the 
children  were  given  an  opportunity  to  inspect  the  harp- 
sichord at  close  range. 


The  Pacific  Musical  Society  gave  its  regular  monthly 
program  at  Golden  Gate  Commandery  Hall  on  Wednes- 
day morning  November  13th.  The  program  was  pre- 
sented by  Mrs.  I.  C.  Desenberg,  Miss  Corinne  Gold- 
smith, piano  duo,  Mrs.  Frederick  Clark,  contralto,  Mrs. 
William   Voorsanger,  soprano,  Herbert   Riley,  cellist. 


"Secret    of    Suzanne"    Combines    Melody    and    Comedy; 
Appeals   to   "Tired    Business    Man." 

It  is  a  diflicult  thing  to  combine  melody  of  the  higli- 
est  order  with  humor,  but  this  is  the  accomplishment  of 
the  wonderful  young  Italian  composer,  Wolf-Ferrari,  in 
liis  latest  composition,  "The  Secret  of  Suzanne"  which 
will  be  given  at  the  Cort  Theatre,  Sunday  Evening,  No- 
vember ITth.  "The  Secret  of  Suzanne"  will  be  pre- 
ceded bv  a  grand  operatic  concert. 

The  theme  of  the  opera  is  modern,  amusing,  enter- 
taining, centering  about  a  captivating  woman,  the  Coun- 
tess Suzanne,  who  does  not  wish  her  husband  to  dis- 
cover her  secret— that  she  is  fond  of  the  enticing  cigar- 
ette. Entering  the  house  and  smelling  cigarette  smoke 
not  only  in  the  rooms  but  clinging  to  his  wife's  gar- 
ments. Count  Gil  becomes  instantly  jealous,  sure  that 
he  has  a  rival  in  his  wife's  affections.  The  opera  is 
comprised  in  one  act  but  there  is  not  a  single  moment 
that  is  not  fraught  with  action. 

The  opera  moves  straight  to  the  end.  through  frowns 
and  smiles,  through  deathless  love  and  towering  rage, 
the  whole  being  interpreted  by  good  music.  Even  the 
"tired  business  man,"  that  bogie  of  the  theatrical  man- 
agers, professed  himself  delighted  in  the  great  opera 
centres  of  this  country.  New  York,  Chicago  and  Phila- 
delphia, where  "The  Secret  of  Suzanne"  was  an  in- 
stantaneous hit,  causing  a  distinct  sensation. 

The  "Secret  of  Suzanne", the  latest,  brightest,  and 
best  work  of  the  great  modern  melodist,  Ermanno  Wolt- 
Ferrari  which  has  made  the  most  tuneful  impression  of 
any  opera  in  a  decade  and  which  contains  the  wittiest, 
gayest  and  most  melodious  music  of  this  time,  will  be 
produced  in  San  Francisco  with  a  real  all-star  cast, 
drawn  from  the  Chicago  Grand  Opera  Company,  and  with 
all  of  the  effects  and  environments  of  the  original  pro- 
duction It  is  an  unusual  privilege  for  a  western  city 
to  hear  so  famous  a  work  as  ihe  "Secret  of  Suzanne," 
with  a  cast  that  enlists  artists  from  such  an  eminent 
organization  as  The  Chicago  Grand  Opera  Company. 

The  music  of  the  opera  is  intimate  and  no  orchestra 
can  as  successtullv  interpret  such  music  as  a  stringed 
orchestra.  The  orchestra  that  will  play  the  music  is  the 
very  pick  of  the  Chicago  Grand  Opera  Company  and 
will  do  much  to  add  to  the  enjoyment  of  the  petite 
grand  opera.  ^.    ^   ,, 

There  will  be  a  double  bill  throughout,  so  that  the 
stars  may  be  heard  in  the  opera  and  before  the  per- 
formance of  the  "Secret  of  Suzanne."  There  will  be  a 
magnificent  concert  in  which  all  the  stars  who  travel 
with  the  company  will  be  heard  in  the  most  celebrated 
roles  within  the  realm  of  music. 

The  "Secret  of  Suzanne"  is  under  the  direction  or 
Frank  W.  Healy. 


^ 


ALICE  NIELSEN 

and  her 

ALL-STAR  COMPANY 


Complete  Grand  Opera  Orchestra 

Fabio  Rimini,  Conductor 

in 

"The  Secret  of  Suzanne" 

preceded  by  a  Grand  Opera  Concert 

Scottish  Rite  Auditorium 

Next  Thursday  Night,  Nov.  21,  at  8:30 

and 

Sun.  Afternoon,  Nov.  24,  at  2:30 

Reserved  Seats;  $2.50.  $2.00  and  $1.00 

Box  Offices  Open  Monday  at  Sherman,  Clay  & 

Co.  and  Kohler  &  Chase.     Mail  orders 

to  WILL  L.  GREENBAUM 

THI-;    STKIXW.VY    PI.VXO 

IN  OAKLAND 

ALICE  NIELSEN  CO. 

in 

"The  Barber  of  Seville" 

and  a  Grand  Concert 

Ye  Liberty  Playhouse 
Next  Friday  Aft.,  November  27,  at  3:15 

Prices  $2.00,  S2.00,  $1.50  and  $1.00.      Box  Office 
Opens  Monday.      Mail  Orders  to  H.  W.  Bishop. 

Mme.  Gervilie-Reache 

The  Great  Contralto 
Sunday  Afts.,  December  1  and  8 

Tickets  $1.00,  $1.50  and  $2.00 


THE   TACIFIC   COAST   MUSICAL    REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing. 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano.  Weber, 
Knabe.  Kohler  &  Chase.  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


•      THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  Audios  in  San  Francisco.     The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  fludios  at  any  hcur. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 


Address:   318  Kearny  St. 


Phone  Kearny  3810 


Andreas  Dippel  Presents 

The  Secret  of  Susanne 


InltQlian 
Wolf-Ferrari.     With  Me 


CHICAGO  GRAND  OPERA  CO. 

Cort  Theatre 
Sunday  Night,  November  17th 


Prices:  50c  to  S2.00. 
Direction  Fr 


Entire  Gallery  50c. 
nk  W.  Healy 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 
San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenhaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Goman, 
Columbia  BIdg,  Portland,  Oregon 

THE    B.4LDWIN'    PIANO 


Mrs.  Noah  Brandt 

Presents 

Miss  Camille  Dorn 

In  Piano  Recital 

Wednesday  Evening,  November  20 
at  8:30  o'clock 

Colonial  Ball  Room 

HOTEL  ST.  FRANCIS 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin.   Tenor.   Rudolf   Ganz, 

Pianist  In  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

MIscha   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,  Mme.  Corinne  Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianlste 

Kitty   Cheatham,   DIseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,   Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

144  Blmcluril  Hill 

Lo«  Angelcft,  Cal. 


E.  M.  S.  FITE 
IC>lil»«Cliu<BI<lc 
ian  Francisco,  Cal. 


MEHLIN 

^  High  Qrade  'Piano 
at  a  ^liCedium  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  hijjh  grade  piano  at 

a  medium  price. 

Sherman  lilav  &  Co. 


GUESTA 

Voleeo  re.>leii  mill  .tllvlrc  lil^eii  i;nill».  Siieeliil 
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MISS   HEATH'S  CONCERT  TO   BE  GREAT   SUCCESS.       MISS   CAMILLE    DORN'S    DEBUT. 


Knowing  till-  aitlBlIc  <'lli<lenc.v  iif  MIkh  Helen  Colhiirii 
llunth  the  Piiclllc  Coiist  Muslial  Kevlew  (i<ii-K  not  heal- 
late  to  preUlrt  n  liiiUlant  HucceBB  for  tlilB  youiiB  artlBt 
when  she  will  appear  al  the  Colonial  Hallro'ini  of  the 
St.  I'YantlB  Hotel  next  Thursday  evening,  Novemher 
L'Isl.  Miss  Heath  is  beyond  the  sllKlitest  doulil  oi-e  of 
the  niOBt  prominent  vocallBls  on  the  I'aclllr  Coasl.  She 
has  gained  her  reputation  by  reason  of  a  very  llexlhle 
and  forceful  soprano  voice  which  she  uses  with  equal 
success  in  dramatic  as  well  as  lyric  compositions.  In 
addition  to  her  natural  adaptability  Miss  Heath  is  a 
most  conscientious  artist  who  uses  her  brain  as  well 
as  her  heart  when  she  reads  the  great  works  of  the 
masters.  Although  she  has  always  been  a  ureal  favor- 
ite with  our  serious  music  lovers.  Miss  Heatli  Is  better 
than  ever  for  several  months'  sojourn  in  Europe  has  no 
doubt  added  to  her  knowledge  and  has  helped  her  to 
gain  new  ideas  and  new  impressions.  We  are  not  back- 
ward in  predicting  an  enjoyable  as  well  as  an  instruc- 
tive evening  for  those  who  possess  the  necessary  am- 
bition and  the  necessary  enthusiasm  to  hear  an  ex- 
cellent program  well  presented,  whether  it  is  interpreted 
by  a  visiting  artist  of  ability  or  a  meritorious  vocalist 
who  resides  among  us.  The  interesting  program  to  be 
sung  bv  Miss  Heath  appeared  in  last  wee'^'s  issue  of 
the  Musical  Review.  The  efflcient  vocalist  will  be  ably 
assisted  by  Herbert  Riley,  the  young  cell.)  virtuoso  who 
recently  made  his  home  in  San  Francisco,  and  Uda 
Waldrop  the  exquisite  artist-accom))anist  who  always 
makes  a  most  favorable  impression  whenever  he  ap- 
pears in  a  recital. 

** 

MISS    AGNES     MARIE    CHRISTIANSEN'S     RECITAL. 


The  San  .lose  Mercury  of  November  ;ilh  publishes  the 
following  about  a  piano  recital  given  by  Miss  .Marie 
Christiansen  at  the  College  of  the  Paciiic; 

A  piano  recital  of  unusual  merit  was  given  last  night 
at  the  auditorium  of  the  College  of  the  Pacific  by  Miss 
Agnes  Marie  Christiansen,  a  graduate  of  the  class  of 
'12  and  a  pupil  of  Dean  Pierre  Douillet.  Miss  Chris- 
tiansen is  a  musical  young  person  gifted  with  technical 
powers  and  rausicianly  sentiments,  which  she  brought 
out  in  her- difficult  and  varied  program.  In  the  Bee- 
thoven "Sonata"  she  attained  a  remarkable  singing  tone 
quality  that  brought  out  the  pathetic  tone-picture  of  the 
work.  The  program  closed  with  "Scenes  From  Child- 
hood" by  Schumann,  which  she  played  with  keen  per- 
ception of  her  subject,  and  showed  a  knowledge  that 
called  to  mind  Harold  Bauer's  playing  of  the  same  num- 
ber when  he  was  here  last  season.  Miss  Christiansen 
was  ably  assisted  by  Miss  Monroe  Potts,  soprano,  and 
Miss  Dora  Hitchings.  violiniste,  who  gracefully  respond- 
ed to  encores. 


MRS.    BIRMINGHAM'S    REMARKABLE    MUSICALE. 


.Mrs.  Lillian  Birmingham,  the  noted  California  con- 
tralto, announces  a  matinee  musicale  for  next  Friday 
at  the  Alcazar  Theatre,  in  which  she  will  be  assisted  by 
Miss  Alma  Birmingham,  pianiste,  Mr.  H.  J.  Stewart, 
Allan  Dunn  and  the  Alcazar  orchestra.  Mrs.  Birming- 
ham's programme  will  include  songs  by  Gluck,  Bee- 
thoven, Schubert,  Brahms,  Wagner,  Chausson,  Bachelet, 
Debussy  and  Massenet,  and  is  to  be  followed  by  an  elab- 
orate scenic  and  costume  production  of  "The  Legends 
of  the  Yosemite,  in  Song  and  Story,"  words  by  Mr. 
Dunn  and  music  by  Dr.  Stewart.  A  beautiful  stage  pic- 
ture of  the  Yosemite  while  darkness  is  supplanting  twi- 
light will  be  presented,  and  Mrs.  Birmingham  and  Mr. 
Dunn  will  be  appropriately  attired  in  Indian  garb,  the 
former  singing  the  legends  and  the  latter  reciting  the  in- 
troductory lines,  with  Dr.  Stewart  leading  the  orchestral 
accompaniment.  The  legends  to  be  interpreted  are 
"Great  Chief  of  the  Valley,"  "The  Lost  .\rrow. "  'Spirit 
of  the  Waters."  and  "White  Waters. "  The  advance  sale 
of  seats  tor  this  entertainment  presages  a  crush  audi- 
ence in  which  San  Fraticisco's  artistic  and  society  cir- 
cles will  be  largely  represented.  Prices  range  from 
$1.50  to  .50  cents. 

This  is  the  complete  program :  Recitative  and  aria 
from  "Samson  et  Delila"  (Saint-Saens),  Wonne  der 
Wehmuth  (Beethoven),  'Des  V'eilchen"  (Mozart)  Der 
Lindenbaum"  (Schubert),  "An  die  .Nachtigall"  (Brahms), 
Waltraute  scene  (first  act,  third  scene)  from  "Die 
Ootterdammerung  (Wagner),  Mrs.  Birmingham:  Cha- 
conne  (Bach-Busoni),  Miss  .-Mma  Birmingham),  "Psyche" 
(Paladilhe,  •Voice  tue  de  Printemps"  (Debussy). 
"L'Heure  d'Agur"  (Holmes).  "Les  Papillon"  (Chaussen) 
"Chere  Nuit"  (Bachelet).  Mrs.  Birmingham.  Selection, 
Orchestra;  "The  Legends  of  the  Yosemite,  in  Song  and 
Story,"  Music  by  Dr.  H.  J.  Stewart,  Lyrics  by  Allan 
Dunn;  "Great  Chief  of  the  Valley."  "The  Lost  Arrow" 
"Spirit  of  the  Waters  '  "White  Waters".  Scene — Yose- 
mite Valley.  Orchestral  accompaniment  under  the  di- 
rection of  Dr.  H.  .J.  Stewart. 
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KOHLER    &    CHASE    MUSIC    MATINEE. 


There  will  be  a  little  deviation  from  the  regular  pro- 
gram of  the  weekly  music  matinees  at  Kohler  &  Chase 
Hall  next  Saturday  afternoon.  November  23.  The  prin- 
cipal feature  will  be  a  reading  with  musical  accom- 
paniment on  the  Pianola  Piano.  Lillian  Quinn  Stark, 
the  well  known  dramatic  reader  has  been  especially  en- 
gaged for  this  event  and  as  she  has  made  this  kind  of 
work  her  specialty  the  interest  of  the  musical  public 
should  be  very  keen.  As  subject  the  managers  of  the 
Kohler  &  Chase  music  matinees  have  selected  Edgar 
Allen  Poe's  famous  poem  The  Raven  with  the  musical 
setting  from  the  pen  of  Max  Heinrich.  This  magni- 
ficent work  has  already  been  heard  here  through  Max 
Heinrich  and  his  daughter  and  also  through  Bispham 
with  another  musical  setting.  On  both  of lasions  this 
work  scored  an  unqualified  artistic  success.  The  |)rice8 
at  that  time  were  two  dollars.  Kohler  &  Chase  ex- 
tend a  cordial  invitation  to  the  musical  pul/lic  to  be 
present  next  Saturday  afternoon.  No  cards  of  invita- 
tion are  necessary,  everyone  interested  in  such  events 
is  welcome  to  attend.  The  program  will  contain  other 
interesting  features  besides  the  one  just  mentioned  and 
It  will  be  found  that  the  afternoon  has  been  well  spent. 


.MlHB  Camllle  Horn,  th.<  gifted 
young  daughter  of  Col.  1».  S.  Uorn, 
will  make  h<-r  debut  In  i  piano  re- 
cital In  the  Colonial  Ballroom  of 
the  St,  Francis  Hotel  on  Wednes- 
day evening,  November  I'oth.  Miss 
Dorn  will  p'ay  a  long,  dlflicult  and 
varied  prog-ain.  and  her  mriny  ad- 
mirers ar.i  asBurcJ  of  a  very  en- 
joyable evening.  MIkb  Dorn  has 
an  intensely  poetical  temperament, 
and  in  the  second  moveniint  of  the 
S<luimann  concerto  she  shows  to 
special  advantage;  also  In  the  Noc- 
turnes of  Chopin,  one  of  whleh  she 
will  perform.  Mrs.  Brandt  has 
been  her  sole  instructor  raid  is  en- 
thusiastic in  her  prais'^s  of  Miss 
Dorn's  ca,)abiiltles.  The  program 
will  be  as  follows;  coni'ert,  A  minor 
(Schumann),  second  piano  accom- 
l>animent  Mrs.  .N'oah  Brandt;  (a) 
Op.  37  No.  2,  (b)  Valse  C  sharp 
minor  (c)  Fantasie  Impromptu  op. 
66  (Chopin):  (a)  Kaminenol  Os- 
trow  (Rubinstein,  (b)  Venezla  e 
Napoll — Gondoliers  (Liszt);  (ai 
Chasing  the  Butterfly — Idyl  (Knld 
Brandt),  lb)  Valse  K  major  (Mosz- 
kowsky):  Hungarian  Fantasie 
(Liszt),  second  piano  accompani- 
ment. Mrs.  Noah  Brandt. 


CLARENCE  EDDY  WILL  PRE- 
SENT NEW  PROGRAM. 

The  First  Baptist  Church  of  San 
Francisco  has  secured  Mr.  and  .Mrs. 
Clarence  Eddy  of  New  Y..rk  for  a 
second  Organ  and  Song  recital,  to 
be  given  on  Tuesday  evening,  No\. 
1!)  in  the  auditorium  of  the  Church. 
Octavia  Street  at  Market.  The 
crowded  house  which  greeted  these 
gifted  artists  on  their  previous  ap- 
pearance at  the  Church  on  Oct.  14 
attested  their  popularity  in  this 
city.  The  sidendid  success  of  this 
Recital  and  the  fact  that  many  had 
been  unable  to  hear  Mr.  and  Mrs. 
Eddy  at  their  first  appearance  in- 
duced the  Church  Music  Committee 
to  arrange  for  a  second  date  as 
above  stated.  The  program  to  be 
presented  will  be  entirely  new,  and 
will  include  a  number  of  solos  by 
Mrs.  Eddy,  whose  charm  and  talent 
won  tor  her  enthusiastic  applause 
on  the  occasion  of  her  former 
recital.  

The  Austin  Pipe  Organ  of  the  First  Baptist  Church 
will  be  used  by  Mr.  Eddy,  and  his  repertoire  will  pre- 
sent to  the  fullest  advantage  its  remarkable  powers  in 
the  hands  of  a  master  such  as  Mr.  Eddy  is  conceded  to 
be  among  organists.  The  terms  of  admission  to  the 
recital  will  be  as  for  the  first  recital.  No  tickets  will 
be  sold  and  the  doors  are  open  without  charge  to  all. 
A  voluntary  silver  ottering  will  be  taken  during  the 
evening,  to  provide  the  expenses  of  the  recital.  The 
doors  will  be  open  at  seven  o'clock.  The  program  will 
begin  at   8:15  o'clock. 

V* 


ORPHEUM. 


The  Orpheum  bill  tor  next  week  will  have  as  its  head- 
line novelty  Cecil  de  Mille.  Robert  Hood  Bowers,  Grant 
Stewart  and  Jesse  L.  Lasky's  one  act  American  Operetta 
"California."  The  story  is  clever  and  the  music  lilting 
the  lyrics  bright  and  Mr.  Lasky  has  given  it  a  pictu- 
esque  and  elaborate  production.  He  has  secured  tor 
it  the  best  company  obtainable  the  chief  features  of 
which  are  Leslie  L.  Griffith.  Others  in  the  cast  are 
Edward  Mora,  Austin  Stewart,  Morgan  Jones,  Cecil 
Corey,  Lottie  Wells,  Madeline  Sears.  Sophie  Fugel.  F. 
Emerson  Overton,  Allan  More.  E.  Boneman  and  Charles 
B.  Burton,  musical  director.  The  scene  of  the  operetta 
is  the  garden  at  San  Juan,  California  and  among  the 
lyrics  sure  to  become  popular  are  Serenade  "Goodbye" 
"Calitornia,"  Ensemble  "Save  the  Mission,"  "The  Tape 
and  Chain"  Duet  "1  Love  You"  and  an  exceptionally 
tuneful  finale. 

James  J.  Morton  monologue  cemedian  and  a  fellow  of 
infinite  jest  returns  after  quite  a  lengthy  absence. 
Among  monologists  he  is  without  a  peer.  He  has  a  dis- 
tinctiveness and  originality  of  "method  that  baffles  des- 
cription. He  exhumes  merriment  in  his  every  word  and 
action.  Morton  is  a  genuine  comedian  who  never  tails 
to  cause  roars  of  laughter  with  his  belter  skelter,  rapid 
verbosity.  Nonette,  tlie  violinist  who  sings  is  also  in- 
cluded in  the  new  bill.  She  was  a  favorite  pupil  of 
Ysaye  the  famous  Belgian  violinist  who  was  so  im- 
pressed with  her  ability  that  he  gave  her  two  years  of 
personal  instruction.  She  was  the  solo  violinist  with 
the  New  York  Festival  Orchestra,  a  special  feature  with 
the  Vassar  Girls. 


.^fiz^&y/9,e^ 


Alice  Nielsen  and  Boston  Opera  Stars  Supporting    Her   in   "The  Secret  of 
Suzanne." 


The  following  program  will  be  presented  by  the  pupils 
of  Signor  J.  S.  Wanrell  at  his  studio  on  Fillmore  Street 
near  Jackson  next  Wednesday  evening  November  20th: 
At  Thy  Feet  (Hoffman).  F.  M.  Wahlin:  Song  of  the  Soul 
(Carl  Broil).  Miss  Evelin  Godeau:  Good  Bye  (Tosti).  L. 
Patterson:  Cavatina  (Donizetti),  Miss  Esther  Graff; 
Elsa's  Dream  (Wagner),  Miss  T.  Johnson:  II  Balin  from 
Trovatore  (Verdi),  Wesley  Gebhardt:  Lieti  Signor  from 
Hugenots  (.Meyerbeer),  .Mrs.  Regina  Harper:  O  cieli  az- 
zurri  from  .Aida  (Verdi),  Mrs.  B.  B.  .McGinnis:  Cielo  e 
mar  from  Gioconda  ( Ponchielli),  Frank  Terramores,  Jr.; 
O  mio  Fernando  from  Favorita  (Donizetti),  Miss  Wel- 
com  Levy;  Caro  Nome  from  Rigoletto  (Verdi),  Mrs. 
Eugenie  Brady;  Duetto  from  Gioconda  (Ponchielli), 
Mrs.  R.  Harper  and  F.  Terramores,  Mrs.  C.  Dorreman 
will  be  the  accompanist. 
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Curt  Scharlock,  a  young  San  Franciscan  twenty  years 
of  age  is  about  to  leave  for  the  East  for  the  purpose 
of  meeting  .Andreas  Dipple  and  Gatti  Cassaza,  managers 
of  the  Chicago-Philadelphia  and  .Metropolitan  Opera 
House  Companies,  respectivel.v  in  order  to  interest  them 
in  a  new  opera  "Giuditta"  recently  presented  in  Berlin 
with  instantaneous  success.  The  composer  is  Paul 
Dessau,  an  eighteen  year  old  musician  and  the  libretto 
was  written  by  Mr.  Scharlock.  The  young  librettist 
has  letters  of  introduction  to  the  famous  impresarios 
from  prominent  musical  people,  .-\fter  his  visit  to 
Chicago  and  New  York,  Mr.  Scharlock  will  leave  tor 
Paris  next  April  where  he  expects  to  remain  several 
years.  He  studied  musical  history  and  musical  litera- 
ture in  Berlin  during  a  period  of  three  years. 


THE    BEEL    QUARTET. 


The  next  concert  of  the  Beel  Quartet  will  be  given  at 
the  St.  Francis  on  Tuesday  night.  November  26.  On  this 
occasion  the  Debussy  Quartet  will  be  given  in  its  en- 
tirety for  the  first  time  in  this  city,  Beethoven's  "Quar- 
tet" in  E  minor  Op.  59,  and  Haydn's  Quartet  in  D 
major  will  complete  the  offering.  Tickets  are  on  sale 
at  the  usual  Greenbaum  box  offices. 

The  Beel  Quartet's  third  Berkeley  concert  will  be 
given  next  Thursday  night,  Nov.  21,  at  the  Berkeley 
Piano  Club. 


OPERA  STORIES 


ylBook  Every  Mu. 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  tills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portrait*  of  famou* 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singeri,  th*  Public  and  the 
Preis.     Mailed   (postpaid)   on   receipt  of  50c.,  stampa,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Dr.  H.  J.  Stewart 

Studio,  Cafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follows 


of  the 


.Masiii,  i  llMiiiliii  Co., 

II.lSlOM. 
( iciil  IcllK'Il  : 

Surely  llu-  world  [jpowrcsses,  and  nowhere  is  this  prou'ress  more  eiii|ihatiially  lo  be  ob- 
served than  in  tlie  extraordinary  beautiful  tone  (|ualily  of  your  jiiano.  Yon  have  set  a  new 
standard  of  iiiaiio  superiority  and  it  is  not  to  bo  wondered  at  that  ninsieians  the  world  over 
aie  iiroclainiins  the  JIa.sou  &  Hamlin  lo  be  uneciualed.  The  piano  of  y(nir  make  I  recent- 
ly pureliased  (tlirough  your  Sau  Franoi.sco  repre.sentatives,  the  XA'iley  15.  Allen  Co.)  grows 
on  me  continually  and  it  appeals  to  my  allections  as  it  does  to  my  musical  sense.  You  are 
conferring  on  the  cause  of  music  a  deep  .source  of  uplift  and  the  true  musician's  nature  must 
everywhei'e  recognize  this. 

Faithfully  yours, 
(Signed)  11.  .1.  STEWAKT. 


MASON  &  MAJILIN   PIANOS  MAY   BE  SEEN   IN  ALL    THEIR    ^'ARIOUS    STYLES    ()N    OfR    FLOORS 


Two  Enlranoet  O/'i 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    GRADE   /PIA/s/QS 


^y    Oakland-SlO  12tli  and  1105  Washington 
4*>  San  Jose— 117  South  First 

Sheet  Music 


Mrs.  'William  Steinbacli 

VOICE  CULTURE 

STUDIOi 

2IS-I    Green    Street,    San    rrauelacu,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    a<    the    ArrHlaKo    MuxlenI    Col- 
lege.   2315    JnekMou    Street,    San    FrnnclHeo 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Piiplla    prepared    for    Ciuicert    Opera,    or 

Oratorio.     Studio:    ai«l    Sbnttuek    Av.    Uerk. 

Tel.  Oerk.  21)77.       In  S.  F.  Thurn.  Afterooonn. 


Miss  Clara  Freuler         Geo.  Stewart  McManus  imamst       Giulio  Minetti  viomn 


S0PH,\>0 
TEACHF.ll    OF     SI.\GI>'G 
Returned    from    I'urls   and   Florenee. 


Theodor  Salmon 

imamst  and  tkvchkk 

Warren  Prall  Walters 

TIOACHER    OF    MtlCK 
llnoni    10ci:t    Kohler    .«.    Cliuse    IlldE.         2 
(CFarrell    St.,    S.    F.      l-lione,    Kenrn.v    T<iT> 

Miss  Estelle  C.  Ruddock 

tf.ai;hi;r    of    si\(ii\<; 

Mr.  Alfred  \\  .  <  OK»well.  Uetereiiee.  Ilea 
ideiite.  2541  Iteuent  St.,  Ilerkeley,  i'li<>u< 
llcrkelcv    4:i:i(). 

Miss  Mollie  E.  Pratt  ZTv^nof'Z 

Aeroniiinnlst.  Iloum  for  Student  SluKeri 
prnellee.  1107  Sutter  Street,  Tuei<du.v  an 
Friday.     Renldeuee  I'liuue:  Turk,  4S.->. 


Kutaler    .V    I  Ua 


Klllinore      47U. 


E.   G.  Stricklen 


Warren  D.  Allen 


Musical    Directory 


SIGISMONOO    MARTINEZ 

1130   Hfldy   Street         San    Franeisco.  Cal 


Thurada 


B.  Liederman  tfmir 

Cnutor  and  Choir  DIreetor  Temple  Ixra 
Concert  KUKniceinentN.  Voeol  InnlruetM 
He«.    Studio:    174«    I.yon    St.      I'hone:    \Vi 


543S. 


Miss  Virginia  Goodsell  Miss  Helen  Colburn  Heath 


ed  I 


11  i\o 
Vu^eleK.  and  Mill 
nu-nlM     for    lleeilnin,    Ornt 
Uork.      Studio      .Vddrenx 
'd     Later,      lu     the     Meant 


S..prau 

Voei 
rhone    \\ 


>lul»t      Flr>l      (I 

I'miple    llelh     l>ruel 
il    Inntruetluu,  Cuueert   Work 
eHt   4S1IU  2.'>U.'    (In? 


MTILBUR    McCOLL 

PIA.VO — ACCOM  !■  A. VIST — COACH 
Studlox:    S.    F.,   :i7ll   Sutter   St.    (%Vedne>dny 
Onkland:    10     ^lunte     A\e.      riedniout     177- 

AVillard  Batchelder 

VOCAI.    STI'lllO 
Kohler    A    Chaae    Uulldluic,    San     Franelai 


Cn 
»I4    Illnnehnrd    Hall 


Esther  M.  Plumb 

Contralto 

Concerts.  Kecilals.  Oratorio 

Touring  Coast  Annually.  January-March 

Address;     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

PI.aNISTR 
Teacher  of  Swayne-Lcschetizky  System 

Studios: 
Oakland  :     Maple  Mall.     Phone  Oakland  41^1. 
Berkeley:  ll'JJ.Shalluck  Ave.    Phone  Berkeley  HIO 

Herman  Perlet 


Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

ri:x(  iii:ii  of  si.\gi.\g 

ludlna:  s.  1  ..  ::7i:  Milter  .St.,  Wed.  A  SnI. 
(hikliiiiil.  ::<:21  Ilrnadnay,  Tuea. 
and    I'rl.      Phone    Piedmont    1:1110. 

Mary  Alverta  Morse  Soprano 

lte«.  •^tnilio:  San  I'm  nelneo.  12411  .lonea  St. 
hiine  I'-rniiklln  (t  100.  tinkland,  1147  .^inrl- 
nnn     Ate.       Phone     Piedmont    2017. 

Ursa  Warren 


Mrs.  Edward  E.  Young 

.\C:COMP.\NIST 
Voice  Violin  Fnnetnble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Ho>vard  E.  Pratt  tenor 

\  OK    10     I'l:  \<   IIFK 
t  h.ilr    l)lr.    SI.    .li.'iM  K    Pre».    f  hureli.    ilork. 
S,,l,,l>l    Teniiile    II    Mi.    Iirnel,    S.    F.       Ilrntn- 
rloK.   I  fineertn.      :!:ill   22d   St..   Oakland.      Tel. 
I.nkralde   710. 


AsHley  Pettis 


iidiioi:  Sail  Iriiiielxto,  SIS  t;ro\e  Street, 
one.  Park  7  10  1.  Ilerkeley,  llKIl  Hume 
reel,    Ph Ilerkele>    40S1. 


Euia  Howard  "■■'^T;:;vi;';iv;^^,?:^' 


The  Personne 


■■■T    I' 

.MISS     LILLIAN     KEI.LICU.    \iii    Fell 


1.1   opera.  _    KoKHKen 

ICl 
Kirinklln    Snili. 


R.  P.  A.  Callies  cki.i.ist 

Mn»ler    sehuhir    ll..>al     leadeniy   of    Arta, 
llerllll.     <iernuiii>.  Ilerkele,  :     Temple     of 


e.     Park    .1147. 


Karl   Grietiauer 


Thomas  Vincent  Cator,  Jr. 

PI  \  MI-II  \IIMIIM 

PI  Pii.  OF  i,i;si  iii:iii/.K V 

Oakliinil     isal.l      >lr...     \\nlli>ier'»     Studio 
.1117  'I'eleKrnph     \  i  e.    Phone  :  Pledn t    l.-,li:i. 


EDNA  MONTAGNE 

5780  Virenie  St. ()akland.  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vista   Ave.  San   Francl»co. 

EDWARD    FABER    SCHNEIDER 

■>f^^2  Oilavia  St. San  Franrisco 

MISS    BEATRICE    CLIFFORD 

2-'lSU  lOliia  St. Herkeley.  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4102  Califoritia  St. Phone  Pac.  1551 

Miss  ADA  CLEMENT 

2L\'.'.  Mrnailway. Plume  West  S517 

MISS    HAZEL    H.    HESS 
Th,-  I'arkhiirst  :'»ihi  Fell  St..  S.  F. 


MRS.     M.     TROMBONI 
IO'h;  Knliler&  riiase  Hldg.    Tel.  K'rr.y  54.'i4 

MRS.     FRANCES     THOROUGHMAN 

1  lir.  Twenlieth  .\ve.  Tel.  Sunset  4lil 

MME.    ABBIE    C  ARRI  NGTONLEWYS 
1001    Raker   Strecl  San    Francis. 

DELIA    E.    GRISWOLD 
1625  Saeranientii  St.      Tel.  Franklin  10.=.^ 

MRS.    RICHARD    REES 
817  Prove  St. Phone   Park  517 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Hldg.       Tel.  Kearny  5451 

FERNANDO  MICHELENA 

2315  .lac  kscin  Sireet.  San  Franrisi  . 


Phnre    l':i.-irir   .ISC  I 

MOTHER  WISMER 
2045  Fillmore  St.  Phone  West  431 

MILTON    G.    WITZEL 
102.S  Fell   SIroet  Phone  Paci(ic-  24.'.' 

HARRY    SAMUELS 
.166.1  flay  Street  Phone:  West  ST 


Tin;   I'ACIFIC  COAHT   MUKICAL  HKVIKW 


G.  C.  BV  EHRER 

Organist  of  the  University  Chapel  at 

Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen: — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours, 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talking  machine  sensation 
of  the  year. 


Sold  on  Easy  Payments 


^i 


135-153  Kearny  and  1 17-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  ST0:iE5-Loi  Aijtlei,  Sjcramtolo,  Sm  Joif,  S.o  Ditjo,  Phoenii,  Ariioni;  Reno,  Ntv.d.;  Portluid,  Oregon 


San  F 


rancisco 


"Overland  Limited" 

Prolecled  by  Automatic  Electric  Block  Signals 
From  Market  Street  Ferr>    10:20  a.  m. 

To  CHICAGO 
in  68  HOURS 

Every  Travel  Comfort  is  afforded  on  this  train. 
The  Observation- Library -Clubroom  Car  is  a 
special  feature.  Daily  martlet  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  lool^ed  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Salt  Lake, 
through  IVeber  Canon  and  over  the  Trans- 
Continental  Divide,  is  a  most  attractive  one. 

Equipment  and  Track 


of  H,i 


Standard 


UNION  PACIFIC 

S.n  Fi.iici.co— 42  Powell  Slrttl.     Phone  Sulcci  2940 

SOUTHERN  PACIFIC 

SAN   FRANCISCO:     Flood  Bldg.     P.l.ce  Howl.     Ferry  BIdB. 

Phone  Ke.rny  3  I6J.   3rd  and  Townsend  Sis.     Phone  Ke.rny  180 

OAKLAND:     Thifleemh  .nd  Bro.dw.y.     Phone  O.kl.nd  162 

Smeenlh  Sl.eel  Sl.l.on.     Phone  O.U.nd  1458 


(0rpl|fum  zi 


>'FARREI.I.   ITRBET 
Bet.  StocklsD  A  Ponell 

Beglnnlns   This   Sunday   Attarooon — 


MARVELOUS  VAUDEVILLE 


NONE  I  TE  The  Vmlini-.i  Who  Sins,:  SCHiC  HTL  j  ROYAL  MAR- 
IONETTES: Return  (or  one  week  only  CLAUDIUS  .nd  SCARLET 
pre»-nn„s'TheSon».of  F.f.y'le.r.  A»o:"  LUI  U  McCONNELL  .nd 
GRANT  SIMPSON  m    The  Rinhi  Crl:"  GEORGE  H   WATT  ihe 


E>e«mg  price..  lOc.  2Sc.   %0c.  75c        Boi  le.u.  SI. 
'.hnee  oHee.  (eicepi  S.nd.y.  .nd  Holid.ri).   lOc.  Z^c.  30« 
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GIORGIO  POLACCO  SCORES  ARTISTIC  TRIUMPH  AT  THE  METROPOLITAN 


During  the  past  few  years  the  Pacific  Coast  Musical 
Review  had  frequent  opportunities  to  quote  New  Yorlt 
criticisms  of  artists  whom  it  had  endorsed  before  their 
New  York  appearance  showing  its  accuracy  of  judg- 
ment. In  the  same  manner  unfavorable  impressions  of 
artists  who  made  their  appearance  on  the  Coast  before 
their  Eastern  debut  published  in  this  paper  were  usually 
supported  by  leading  critics  in  New  York.  The  two 
most  notable  endorsements  which  the  opinion  of  this 
paper  received  in  New  York  were  tnose  of  Tetraz7.ini 
and  Polacco.  Both  appeared  at  the  Tivoli  at  the  same 
time.  Tetrazzini  did  not  make  a  favorable  impression 
upon  us  from  a  strictly  artistic  point  of  view. 
Polacco  aroused  our  enthusiasm  from  the  first.  When 
he  was  at  the  Cort  Theatre  conducting  "The  Girl  of  the 
Golden  West,"  and  actually  being  responsible  for  its 
merit  as  a  performance,  we  went  so  far  as  to  suggest 
him  for  leader  of  the  San  Francisco  Orchestra.  Our 
opinion  of  Tetrazzini  was  endorsed  by  every  one  of  the 
leading  critics  of  the  Metropolis  of  America.  And  now 
our  endorsement  of  Polacco  has  founu  an  echo  in  every 
daily  and  weekly  paper  and  in  every  musical  journal  in 
New  York.  There  is  not  one  dissenting  voice.  Polacco 
has  made  a  remarkable  impression.  And  this  is  so 
much  more  astonishing  as  he  is  practically  a  new  force 
at  the  Metropolitan  and  has  taken  the  place  of  Toscani- 
ni,  who  is  beyond  a  doubt  the  greatest  Italian  Opera 
leader  of  the  day,  besides  being  an  orchestral  leader  of 
superior  genius.  It  is  our  firm  belief  that  Polacco  is 
as  competent  a  symphony  leader  as  he  is  an  opera 
leader.  We  have  heard  him  conduct  a  Beethoven  Sym- 
phony and  know  whereof  we  speak.  Polacco  has  made 
an  immense  metropolitan  success.  Now  is  the  time  for 
the  Musical  Association  of  San  Francisco  to  communi- 
cate with  Polacco  and  see  whether  he  can  be  secured 
when  the  position  becomes  vacant.  If  the  Association 
misses  this  opportunity  it  will  never  have  a  like  one 
to  secure  a  genius  for  a  director. 

We  had  a  long  talk  with  Mr.  Polacco  when  he  was 
here  last  season,  and  he  told  us  he  loved  San  Francisco 
and  would  like  to  reside  here.  We  believe  that  he  is  not 
one  of  those  artists  who  become  too  much  intoxicated 
with  success.  We  believe  that  arrangements  can  be 
made  to  have  him  lead  the  San  Francisco  Orchestra. 
We  will  go  still  further  and  suggest  that  if  the  Musical 
Association  of  San  Francisco  should  be  so  controlled  by 
a  certain  society  element  that  personal  likes  are  placed 
above  artistic  efliciency,  we  suggest  that  someone  come 
forth,  organize  a  real  symphony  orchestra,  endeavor  to 
secure  Mr.  Polacco  as  leader,  and  we  wager  to  predict 
that  the  town  will  flock  to  hear  the  new  leader  and 
will  have  an  opportunity  to  listen  to  symphony  concerts 
of  the  most  approved  type.  Although  we  could  quote 
from  numerous  daily  and  weekly  New  York  papers  we 
shall  content  ourselves  by  just  reprinting  the  opinions 
of  a  few  New  York  daily  and  musical  journals.  In  call- 
ing the  attention  of  our  readers  to  the  criticisuis  in  the 
daily  New  York  papers,  we  trust  that  they  understand 
the  difference  between  San  Francisco  and  New  York 
criticism.  In  this  city  our  daily  papers  are  somewhat 
overenthusiastic  when  they  like  somebody.  As  for  in- 
stance in  the  case  of  Mr.  Hadley  when  some  of  them 
call  him  the  greatest  symphony  leader  in  the  world.  In 
New  York  the  critics  are  more  conservative.  So  if  the 
co.'nments  speak  of  Mr.  Polacco  as  an  efficient  musician 
and  an  able  conductor  this  means  as  much  as  if  our 
San  Francisco  papers  had  hailed  him  as  one  of  the 
world's  greatest  opera  leaders.  This  is  especially  true 
if  we  consider  that  Mr.  Polacco  is  occupying  Toscanini's 
place  and  that  the  New  York  critics  are  .very  skeptical 
regarding  newcomers  at  the  Metropolitan.  What  is 
said  by  certain  critics  of  Mr.  Polacco's  occasional  zeal 
in  the  orchestra  revealing  itself  by  rather  heavy  tone 
volume  and  an  enthusiastic  acceleration  of  tempi,  we 
noted  the  same  tendencies  during  Mr.  Polacco's  reign  at 
the  Tivoli.  However,  as  the  New  York  critics  say,  this 
does  not  detract  from  his  importance  as  a  great  leader. 

We  are  rather  pleased  to  find  the  New  York  critics  so 
unanimous  in  their  estimation  of  Polacco,  for  San  Fran- 
cisco discovered  him  at  the  same  time  it  discovered 
Tetrazzini  and  it  has  reason  to  feel  prouder  of  the  dis- 
covery of  the  orchestral  leader  than  that  of  the  prima 
donna.  And  now  let  us  proceed  to  copy  the  impressions 
received  by  leading  New  York  critics  of  Georgio  Polac- 
co: 

MUSICAL  COURIER,  Nov.  13,  1912.— When  all  is  said 
and  done,  however,  the  chief  interest  of  the  discrimi- 
native portion  of  the  audience  last  .Monday  centered  in 
the  person  and  achievements  of  Giorgio  Polacco.  the  new 
conductor,  whose  fame  had  preceded  him  to  New  York 
from  other  American  cities,  where  he  directed  opera 
with  such  success  that  he  was  chosen  to  lead  "The  Girl 
of  the  Golden  West"  when  that  work,  in  English  version 
made  its  way  across  our  country  under  the  management 
of  Henry  W.  Savage.  On  the  occasion  of  the  Water- 
bury,  Conn.,  premiere  of  the  Savage  production  of  the 
"Girl,"  the  present  reviewer  had  the  honor  to  report  the 
performance  for  The  Musical  Courier,  and  he  then  un- 


hesitatingly pronounced  Polacco  to  be  a  leader  of  un- 
usual attainments  bound  to  put  to  his  credit  many  ex- 
traordinary triumphs  with  the  baton.  An  elastic  beat 
with  toundamental  rhythm,  keen  sensitiveness  of  lyna- 
mic  and  color  contrasts,  adaptability  to  the  needs  of  the 
soloists,  thorough  command  of  orchestra  and  chorus  com- 
bined with  the  ability  to  cause  quick,  accurate,  and  vital 
response,  and  palpable  understanding  of  every  shade  of 
meaning  in  the  score  and  text  marked  Polacco's  Water- 
bury  showing  and  also  distinguished  his  performance  of 
"Manon  Lescaut."  It  was  a  polished  presentation,  and 
so  artistically  did  the  leader  make  his  points  that  he 
helped  the  Puccini  opera,  which  in  and  of  itself  is  flimsy 
and  superHcial  stuff,  of  no  real  significance,  to  take  on  a 
certain  air  of  distinctiveness  which  a  less  gifted  leader 
never  could  have  materialized  from  such  a  spasmodic, 
ill  balanced,  and  supersentimental  score.     Polacco's  con- 


NEW  YORK  HERALD — Another  newcomer  was  Mr. 
Giorgio  Polacco,  Italian  conductor,  heard  here  for  the 
first  time.  He  proved  to  be  a  good  musician,  tempera- 
mental in  his  climaxes,  usually  sympathetic  in  his  ac- 
companiments— save  in  one  or  two  instances  when  he 
hurried  the  singers. 

N.  Y.  EVENING  POST.— The  new  conductor,  Giorgio 
Polacco.  proved  an  entirely  satisfactory  substitute  for 
Arturo  Toscanini.  He  was  most  cordially  applauded,  es- 
pecially after  the  elaborate  orchestral  introduction  to 
the  third  act.  He  followed  the  singers  conscientiously, 
and  brought  out  all  the  beauty  and  passion  inherent  in 
the  orchestral  score. 

N.  y.  TRIBUNE. — The  new  conductor  (Giorgio  Po- 
lacco) displayed  an  admirable  desire  and  commensurate 
ability  to  imbue  the  score  with  life  and  elasticity,  but 
Puccini's  orchestral  voice  is  frequently  blatant  and 
needs  a  great  deal  of  Bully  Bottom's  "aggravation"  to 
become  acceptable. 

N.  Y.  WORLD. — Conductor  Polacco  is  a  most  efficient 
musician  and  a  valuable  recruit  to  a  department  that 
has  needed  another  leader  of  his  ability.  There  were 
times  during  the  performance  when  he  misjudged  the 
size  if  the  auditorium,  and  then  he  asked  too  much  of 
his   orchestra    in    the   way   of   power. 

All  in  all,  however,  his  work  was  of  a  very  high  order. 

N.  Y.  SUN. — Giorgio  Polacco,  a  newly  engaged  con- 
ductor, directed  the  performance.  There  were  times 
when  he  allowed  his  orchestra  to  play  too  loudly,  but  on 
the  whole  he  gave  the  score  a  reading  which  had  much 
color  and  elasticity.  The  orchestra  played  very  well 
indeed. 


MME    GERVILLE    REACHE 

The    Great    French    Contralto    Who    Will    Sing    at    the 

Scottish    Rite    Auditorium    Sunday    Afternoons, 

December  1  and  8. 


quest  of  his  audience  was  complete,  and  augured  for 
even  greater  artistic  treats  to  come  when  the  orchestra 
has  probed  deeper  into  his  fertile  musical  mind,  and  he 
is  entirely  at  home  with  his  surroundings  and  the  capa- 
bilities and  limitations  of  the  singers  under  his  charge. 
From  what  was  heard  last  .Monday,  Polacco's  repose, 
mastery  and  resourcefulness  stamp  him  as  ranking  with 
the  best  of  the  conductors  heard  at  the  .Metropolitan. 

MUSICAL  AMERICA,  Nov.  16,  1912.— The  new  con- 
ductor. Giorgio  Polacio.  knows  how  to  build  broad, 
dramatic  climaxes.  It  was  delightful  to  hear  him  con- 
duct the  orchestral  intermezzo — one  of  the  most  comend- 
able  things  in  the  score.  .Mr.  Polacco  will  doulitless  be 
found  to  be  an  even  more  noteworthy  conductor  when 
he  directs  a  better  opera.  The  orchestra  played  with 
great  elasticity  and  smoothness  of  execution.— H.  F.  P. 

NEW  YORK  TIMES. — The  performance  of  the  opera 
was  an  excellent  one.  reflecting  credit  on  the  new  con- 
ductor, Mr.  Giorgio  Polacco,  who  is  new  to  the  Metropoli- 
tan Opera  Hotise.  though  he  has  had  American  experi- 
ence with  opera  as  presented  by  Mr.  Savage.  He  put 
energy  and  life  into  the  performance  and  characteristic 
expression  into  the  iilaying  of  the  orchestra.  There 
was  finish  in  the  performance,  but  there  was  too  often 
an  excess  of  tone  (hat  weighed  heavily  against  the 
singers. 


ALICE   NIELSEN'S   FAREWELL   PERFORMANCE. 


.Mice  .Nielsen  and  her  brilliant  galaxy  of  stars  from 
the  Boston  Opera  Company  will  give  their  farewell  per- 
formance this  Sunday  afternoon  November  24  at  Scot- 
tish Rite  .Auditorium  which  has  proven  an  admirable 
place  for  little  plays  and  operas.  The  program  for  this 
occasion  may  indeed  be  called  a  feast  of  music  and  will 
certainly  tempt  anyone  who  cares  for  the  art  of  song. 
The  first  part  will  consist  of  a  concert  program  as  fol- 
lows: Overture — Orchestra:  Trio  for  male  voices  from 
"Faust"  Signers  Ramella  (tenor)  Fornari  (baritone)  and 
Mardones  (basso);  .\rio  from  "Carmen"  Mile  Jeska 
Swartz  (contralto):  Tenor  Solo  from  "La  Tosca"  Sig- 
nor  Ramella:  Aria  from  "Mme  Butterfly"  Alice  Nielsen; 
"Two  Neapolitan  Songs"  Signor  Fornari;  Four  songs 
in  English  (a)  and  (b)  Two  Japanese  Songs  by  Cadman 
(c)  "Little  Dutch  Garden"  Loomis,  (d)  "Will  o'  the 
Wisp  "  Spross;  "Two  Spanish  Melodies"  Jose  Mardones; 
Duet  from  "Mme.  Butterfly"  Alice  Nielsen  and  Jeska 
Swartz. 

The  second  part  will  consist  of  the  complete  original 
version  of  Wolf-Ferrari's  "The  Secret  of  Suzanne"  with 
the  original  orchestration  for  a  full  grand  opera  orches- 
tra. The  cast  will  include  Miss  Nielsen,  Signor  For- 
nari and  Signor  Tavecchia  and  the  orchestra  of  thirty 
will  be  under  the  direction  of  Signor  Fabio  Rimini.  Cos- 
tumes etc.,  will  be  furnished  by  the  Boston  Opera  Com- 
pany. The  tickets  may  be  secured  at  Sherman  Clay 
&  Co.'s  and  Kohler  &  Chase's  and  on  Sunday  at  the 
door  aften  ten  o'clock.  Phone  orders  will  receive  most 
courteous  attention.  Manager  Greenbaum  desires  to 
state  that  the  orchestration  used  by  Miss  Nielsen  is  the 
original  one  of  the  composers  and  not  an  arrangement 
and  furthermore  that  a  glance  at  the  roster  of  the 
Boston  Opera  Company  published  in  various  musical 
journals  last  week  will  at  once  show  that  every  member 
of  the  Alice  Nielsen  Company  is  not  merely  a  membci 
but  a  principal  at  that  important  opera  house. 


THE    BEEL    QUARTET, 


The  second  concert  if  the  Beel  Quartet  will  be  glvn 
Tuesdav  night,  .November  26  in  the  Ballroom  of  the  St. 
Francis  Hotel.  This  organization  has  taken  its  place 
in  our  musical  lite  as  our  first  educationally  Important 
permanent  organization  and  Its  work  may  be  favorably 
compared  with  that  of  any  similar  organization  in  this 
country.  The  program  for  this  occasion  will  be  as  fol- 
lows: '"Quartet"  in  D  major  (Haydn);  "Quartet"  in  E 
minor  Op.  59  (Beethoven);  "Quartet'  in  G  minor  Op.  10 
(Debussy),  this  being  the  first  time  this  work  has  been 
given  in  this  city  in  its  entirety.  Tickets  may  be  se- 
cured at  the  usual  music  stores  and  at  the  SI  Francis 
Hotel  on  Tuesdav  night.  The  third  Iteel  Quartet  con- 
cert originally  announced  for  Tuesday  night  December 
17  will  be  given  just  a  week  before,  viz.,  December  10. 
instead,  as  the  management  is  anxious  not  to  crowd 
too  many  events  Into  the  time  needed  for  Christmas 
preparations.  Mrs.  Oscar  .Mansfeldt  will  lend  her  val- 
uable assistance  on   this  occasion. 


TIIIC   I'aCIFIO  coast   MITSICAL   REVIEW 


Adele  Rosenthal 

and  the  Steinway 


San  Francisco,  November  14,  1912 
Sherman,  Clay  &  Co., 

San  Francisco. 
Dear  Sirs: 

I  play  exclusively  on  the  Steinway  Piano  because  its  superb  qual- 
ities enable  it  to  fulfill  my  most  exacting  demands. 

Its  rich  and  sonorous  tone,  its  brilliancy  of  effect  make  its  use  a 
pure  delight. 

Every  kind  of  piano  music  from  the  most  graceful  and  delicate  to 
the  most  symphonic  can  be  given  a  perfect  rendition  on  the  Steinway 
Piano.  Yours  trtiW'. 


-h  :)a/\1  ooxJulojl 


Sherman  IPay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


ton    Buchanan    St. 


Telephone    Weit    314 


Mrs.  Carroll  Nicholson 

MEZ,ZO-tONTRH,TO 
Sololat,    Klrnt    CauKri-entloiial    Church,    Oakliiud. 

TEACHER  OF  SINGING 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE   DOriLLET,  Dean.      ■  SAN  JOSE,  CAL. 

The  oldest  luxtltutlon  ou  the  Coast — Complete  Musical 
Education — AdvnntaKes  ot  literary  studies  free  of  chnrKe. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thuraday. 

Adolf  Gregory 

Oreaolat   and   Choir   Uirector   of   St.   Mary's,    Oaliland,    Cal. 

Director  Oakland  Conservator}'  of  Music 

VOICE    PRODI  CTIOX,    PIANO,    HARMONY 

AND    COMPOSITION 

i;ith   AND   MADISON    STREET  OAKLAND,   CAI,. 


RECITAL 

iiilio.  32   Lorcta 


CONCERT  ORATORIO 

,,    Piedmont.         Phone.   Picdmor 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Studio:    190B    Pine    St.,    Near    Octat  la.      Tel.    West    IKMS. 

Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


I  NO — ORGAN — THEORY 
Orfiraoist   First   Presbyterian   Church,   Alameda 
Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  1S5 

San    Francisco   Day — Wednesday 
All  appolntmeots  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

24^3  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088:  HOME  C  6251 


Hugo  Mansfeldt 


2.1S    COf.E    STREET 


PHONE    PACIFIC    SSIO 


Madame  Puerrari  Marracci 


Home  C4S4S 


BeringerConservatory 
of  Music 


I  mA  Founded  18%  un 

\J^^   Prof,  and  Mme 


T  the  direction  of 
Joseph    Beringer 
Complete  Mu&ical  Education 
926  Pittc.  Si  .i>r.McAlli.in.  Si.       Td  ■Wni7893 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  ^^itX^i 

ORATORIO  OPEHJ 

Studi. :  2632  J.ckion  Si. 

B7   Appointee 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


\Vallar«»  A  SaKin  Orgnnlst  Temple  Emanu- 
VV  dlldCC  t\.,  kJdUUl  El,  Fi„,  Church  of  Chrl.l 
Scientist.  Director  I.orluK  Cluh.  S.  P,  Wed.,  1817  Call- 
fornia  St.;  Tel.  Franklin  2U03.  Sat.  p.  m..  Christian  Sclenoe 
Hall:  Tel.  West  tiftVS.  Berkeley,  Mon.  and  Thura.,  3142 
i.miston   Ave.:   Tel.   Piedmont  3624. 

Louis     CrepaUX,    Member  Paris  Grand  Opera 

2.M     Post     Street.  Fourth     Floor    Mercedes     Buildlns 

Krceplioo   Hours:      11  :4.';  to  12,  and  ^  to  4,  except  Wednes- 

iliiy.      AVednesdny  in    Oakland.      TfiS   Eleventh    Street. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN,   HARMONY,    ENSEMBLE,   ORCHESTRATION 
2520   Broadway,   Phone   Fillmore   1522 

William  Edwin  Chamberlain 

.  F.  Wed.    Oak.  Tha 


ikc  rudimcnu  d  lone  l< 

id  complrlion  of  public 

CONCERT 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  >^ 


Phone:  West  457 


Kemarkable  dramatic   fpellnB  C(,i,,'.lri<-d  with  a  pun 
,nd    lyrical    style    of    singing." — Ih"    Times.    London 

BRABAZON   LOAVTHER 

DIstlnKulshed   Raritone 

In    America    Season    of    1912-n 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

B.  M.  S.  FIXE. 

<~«r»    Oe/..    J     B:-fceI    Go.,    \fli    An^«'»«     rallforn.» 


I'.    W  .     Ill,\\f  II  \lli>, 
Conlaini   200  Studioii   Rented  Excluaively   to 
Musicians,  Ai-tists  and  .Vcientists 
i.fis    A\<;i:i.i;s.    <  \i,ii'ouM\ 

Mrs.  Lillie  Birmingham 


Elizabeth  Kelso  Patterson 


.^y;y.(i-<  ovTR  \i.To 
:aiiieii  oi-  singing 

Mills  I'olleKe;  Wed.  and  Snt.,  Home 
'  St..  s.  I-'.;  Tel,  Park  r,lto«.  Tiies.  and 
»c    llldK.,    lei.    Kearny   .'.4.',4. 


Margaret  Bradley 


ilchrov  <  onu 
<  liiisc  Hide., 
Oiiklniiil:    IMiii 


>lc 


and  Musical  Director  of  First 
nkinnd.  fal.  Studios:  Kohler  « 
le    Kearny    54.Vli    1731-llth    Ave., 


M.  E.  Hartwie 

CftnnRCT    GtllCIA     AMI    MARCHESI     METHOD 
Which     lias     produced     the     foremost     slnicers    itf     todnv. 
SfECIAI.TV:   Tone    Produclion,    Foundation    and    niendin's 
'   "       '"'      "     '^  T.ieil,   and   Chanson   Frnnealse. 

<  .    ''.    I-".      IMione:    I'ncine    4.'i12. 
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ANNOUNCEMENT    TO     ADVERTISERS. 


True  to  its  well  established  policy,  the  Pacific 
Coast  Musical  Review  will  publish  the  second  Ex- 
position Number  on  Saturday  December  14th. 
Inasmuch  as  we  will  change  our  custom  of  per- 
sonally writing  up  complimentary  articles  about 
all  advertisers,  we  like  to  call  the  attention  of 
our  patrons  to  the  fact  that  they  are  entitled  to 
space  in  that  edition  without  charge.  So  if  any 
event  happens  between  now  and  December  14th 
which  they  like  recorded,  or  if  a  pupil  has  made  a 
success  abroad,  or  if  they  have  received  engage- 
ments worthy  of  record  or  in  fact  if  there  is 
anything  they  would  like  published  about  them- 
selves of  a  news  interest  we  shall  be  glad  to  re- 
ceive it  on  or  before  December  1st,  and  NOT 
LATER.  This  notice  will  remain  in  the  paper 
until  this  last  named  date,  and  if  we  are  not  in 
receipt  of  the  necessary  information,  we  trust 
our  advertisers  will  not  blame  us  for  having  omit- 
ted them.  Space  will  not  permit  to  publish  com- 
plimentary articles  about  everyone  as  we  did  last 
year.  We  shall  however  resume  this  custom 
next  year  The  edition  will  be  principally  de- 
voted to  the  encouragement  of  local  artists.  It 
will  also  contain  interesting  information  and  il- 
lustrations about  the  Panama  Pacific  Exposition. 


RESIDENT    ARTISTS    SCORE    VICTORY. 


On  Thursday,  November  7th  the  music  committee  of 
the  Musical  Association  of  San  Francisco  passed  a  reso- 
lution that  California  artists  will  receive  opportuni- 
ties to  appear  with  the  Symphony  Orchestra  during  this 
season  and  in  subsequent  seasons.  This  resolution  is 
of  the  utmost  importance  and  is  deserving  of  recogni- 
tion and  gratitude  on  the  part  of  this  paper  as  well  as 
of  every  one  interested  in  music  and  in  the  musical  pro- 
fession. No  matter  what  difference  of  opinion  there 
may  exist  regarding  the  ability  of  Henry  Hadley  as  con- 
ductor there  can  only  be  one  sentiment  regarding  this 
splendid  action  of  the  committee  and  that  sentiment 
must  be  one  of  much  rejoicing  and  gratification.  After 
all  the  music  committee  proved  itself  thoroughly  Cali- 
fornian,  that  is  to  recognize  merit  no  matter  where  it 
may  be  found.  We  venture  to  predict  that  this  official 
action  of  the  music  committee  of  the  Musical  Associa- 
tion of  San  Francisco  will  have  a  decided  effect  upon 
public  opinion  regarding  the  merit  and  dignity  of  our 
resident  artists.  This  paper,  which  is  making  such  a 
strenuous  fight  in  behalf  of  our  California  artists,  wants 
to  extend  its  heartfelt  thanks  to  the  committee  which 
includes  .John  Rothschild,  R.  M.  Tobin,  Dr.  Selfridge 
and  Mr.  Bourn. 


L.   E.   BEHYMER'S  SAN    FRANCISCO   OFFICE. 


L.  E.  Behymer  of  Los  Angeles  and  Mrs.  E.  M.  S  .Plte 
of  New  York  have  opened  their  joint  offices  at  Rooms 
1006  and  1007  Kohler  &  Chase  Building.  As  we  l.ave 
stated  before  Mr.  Beliymer's  principle  reasons  to  locate 
in  the  metropolis  of  the  Pacific  Coast  are  to  be  sought 
in  his  affiliations  with  leading  .Northern  California 
music  clubs  which  he  can  not  well  reach  from  his  Los 
Angeles  headquarters.  Mrs.  Fife  who  is  an  exper- 
ienced manager  of  artists  has  associated  herself  with 
Mr.  Behymer  in  this  new  office  ind,  considering  the 
standing  and  the  reputation  which  both  these  impresa- 
rios enjoy  in  the  musical  world,  it  is  safe  to  say  that 
this  San  Francisco  office  will  prove  an  unqualified  fuc- 
cess. 

Energy,  aggressiveness  and  enthusiasm  form  the 
main  qualities  of  Mr.  Behymer,  and  surely  the  Cali- 
fornia inpresario  will  here  be  ably  assisted  by  Mrs.  File 
who  herself  is  a  very  energetic  member  of  ihe  firm. 
What  may  be  of  great  importance  to  resident  artiste  will 
be  the  fact  that  they  will  receive  a  ready  hearing  at 
the  Behymer  office  and  that  in  case  rhoir  art  is  satisfac- 
tory and  the  musical  clubs  back  up  Mr.  Behymer  there 
will  be  in  future  no  reason  to  complain  about  any  lack 
of  opportunities  to  appear  in  publi:'  on  the  part  of  our 
resident  artists.  The  Pacific  Coast  .Musical  Review, 
being  in  this  fight  for  the  recognition  of  resident  artist 
to  the  very  end,  will  assist  the  Behymer  office  all  it  can 
in  this  praiseworthy  enterprise. 


By    ALFRED    METZGER. 


ADELE    ROSENTHAL'S   SAN    FRANCISCO    SUCCESS. 


.\dele  Rosenthal  gave  her  first  piano  recital  at  Scot- 
tish Rite  Auditorium  on  Wednesday  evening,  November 
lath.  She  had  appeared  five  days  previously  at  a  popu- 
lar concert  of  the  San  p'rancisco  Orchestra  and  scored 
an  unquestionable  artistic  triumph.  Those  interested 
in  California  artists  vvlio  are  making  headway  in  the 
world  of  music  watched  her  personal  recital  with  con- 
siderable curiosity  in  order  to  discover  whether  she 
was  able  to  go  through  a  program  of  intricate  pianistic 
masterpieces  with  as  much  fortitude  and  assurance  as 
she  did  at  the  orchestral  concerl.  Those  familiar  with 
artistic  endeavors  are  aware  of  the  fact  that  it  is  far 
more  ditlicult  to  appear  before  an  audience  of  your  own 
fellow  citizens  than  before  that  of  strangers.  The 
"knockers"  are  always  ready  to  apply  their  little  ham- 
mers, and  prejudice  against  your  own  fellow  citizens  is 
ever  ready  to  wrap  your  otherwise  unbiased  judgment. 
For  this  reason  an  artist  is  usually  more  nervous 
to  appear  before  his  or  her  own  townspeople  than  before 
audiences  entirely  foreign.  And  this  nervousness  was 
apparent  on  one  or  two  occasions  during  .Miss  Rosen- 
thal's concert.  But  far  be  it  from  us  to  count  this 
nervousness  against  the  artist.  On  the  contrary  we 
rather  listen  to  an  artist  who  is  a  little  nervous  at  first, 
than  to  one  who  possesses  an  overabundance  of  self  as- 
surance and,  while  thus  overconfident,  manipulates  the 
ideas  of  the  composer  in  a  manner  at  total  variance  with 
l)recedence  and  tradition.  Whenever  Miss  Rosenthal 
was  not  nervous,  and  we  are  happy  to  say  that  this 
proved  to  be  during  the  major  part  of  the  evening,  she 
gave  ample  evidence  of  her  right  to  the  title  pianist. 
Indeed  she  proved  herself  an  artist  of  the  finest  musical 
resources  and  one  that  needs  no  apologies  to  be  counted 
among  the  legitimate  concert  artists  of  a  very  fertile 
musical  season.  There  can  not  attach  any  odium  to 
Miss  Rosenthal's  residence  in  San  Francisco  from  an 
artistic  point  of  view,  for  no  matter  where  she  resided 
she  would  be  an  artist  just  the  same. 

The  program  began  with  the  Brahms  Sonata  in  F 
minor.  It  would  be  diflicult  to  imagine  a  composition 
more  likely  to  test  the  musicianship  of  a  pianist  than 
this  Sonata.  If  a  pianist  secures  the  musical  interpreta- 
tions which  this  work  calls  for,  and  if  she  grasps  the 
technical  and  emotional  intricacies  which  the  composer 
has  infused  in  this  work,  such  pianist  is  beyond  a  doubt 
entitled  to  the  respect  and  admiration  of  everyone  suffi- 
ciently intelligent  to  appreciate  ability  and  efficiency. 
Miss  Rosenthal  by  interpreting  this  Brahms  Sonata  in 
that  intelligent  manner  which  characterized  her  reading 
of  it  last  week  has  established  herself  beyond  a  reason- 
able doubt  as  a  first  class  musician  and  as  a  brilliant 
pianist  and  her  apportunities  to  appear  in  public  on 
this  coast  ought  to  be  numerous  and  lasting.  Besides 
desplaying  masculine  force  and  brilliancy  of  technic. 
Miss  Rosenthal  revealed  a  delightful  delicacy  and  plian- 
cy of  execution  in  the  Scarlatti  and  Chopin  numbers.  In 
many  respects  w'e  considered  that  group  of  works  the 
finest  achievement  of  the  evening.  The  real  earmarks 
of  an  accomplished  pianist's  success  depend  upon  tem- 
perament, individuality  of  expression  and  an  effective 
sense  of  rhythm.  In  all  of  these  requisites  Miss  Rosen- 
thal proved  herself  worthy.  The  balance  of  the  pro- 
gram consisted  of  the  Schumann  Fantasie  op.  17  and 
Liszt's  twelfth  Hungarian  Rhapsodic. 


Mrs.  C.  F.  Kamman  gave  an  afternoon  musicale  at 
the  home  of  her  daughter  Mrs.  C.  .1.  von  Knde  last 
Wednesday,  October  2d.  Miss  Hermine  Ricke,  pianist, 
played  a  Concerto  by  Rummel  and  the  fJondoliero  by 
Liszt  with  much  success.  G.  JoUain  enthused  the  audi- 
ence with  a  most  skillfully  executed  interpretation  of 
Beethoven's  C  minor  Sonata  and  a  small  group  of 
violin  compositions.  Mr.  Jollain  is  teaching  violin  at 
Sacred  Heart  College  and  is  very  successful  in  his  new 
position. 


THE  VOLANDA  MERO  CONCERTS. 


One  of  the  greatest  pianists  that  ever  visited  San 
Francisco  is  beyond  a  doubt  Mme.  Mero  who  appeared 
in  three  piano  recitals  at  Scottish  Rite  .Apditorium  on 
Sunday  afternoon,  November  10,  Thursday  night,  No- 
vember 14  and  Saturday  afternoon,  November  10.  It 
is  a  pity  that  the  rush  attending  the  beginning  of  the 
musical  season  prevented  the  musical  public  of  this  city 
to  pay  that  homage  to  this  distinguished  virtuosa  which 
her  merit  justified.  David  Walker,  the  Musical  Re- 
view's assistant  editor,  spoke  at  length  of  Miss  Mero's 
genius  in  last  week's  issue  of  the  paper.  We  desire  to 
add  at  this  time  that  anyone  who  missed  hearing  Yolan- 
da  Mero  will  surely  have  sometliing  to  regret  in  future. 
Nothing  that  Mme.  Mero  plays  is  unimportant.  She  in- 
vests everything  with  a  power  of  personality  and  with 
an  intellectual  force  of  inter|iretation  that  makes  it 
distinct  from  anything  else  one  might  have  heard. 
The  organ  concerto  in  D  minor  by  Bach  was  a  revelation 
in  pianistic  art,  truly  oraan-like  in  breadth  of  tone  and 
majesty  of  expression.  You  must  hear  Mme.  Mero  play 
this  work  to  appreciate  what  we  mean.  The  Liszt  Hun- 
garian lihapsodies.  under  her  fingers  become  vivid 
musical  tone  paintings  lacking  altogether  any  superfi- 
cial character  and  hiding  their  technical  character  be- 
neath a  musical  interprelation  second  to  none  we  have 
heard.  Mme.  Mero  makes  considerable  changes  and 
deviates  from  traditional  conceptions,  but  she  never 
spoils  anything — indeed  she  improves  a  great  deal,  and 
one  is  much  the  wiser  for  lislening  to  her.  The  Mero 
concerts  are  really  inslruclive  educational  events,  and 
we  are  sorry  that  our  piano  students  and  our  piano 
teachers  did  not  take  advantage  of  this  rare  opportunity 
to  become  initiated  into  the  inner  circle  of  genuine 
pianistic  art.  The  programs  presented  by  Miss  Mero 
w-ere  published  in  this  paper  prior  to  her  first  concert. 


THE   THIRD   SYMPHONY   CONCERT. 


The  I'ealiire  of  (he  third  symphony  concert  was  Sym- 
phony No.  2  in  E  minor  oi).  27  by  Rachmaninoff.  Among 
the  modern  composers  this  master  of  composition  is  one 
of  our  favorites.  While  Ihe  work  is  perhaps  not  quite  in 
accorii  with  the  old  classics  in  symphonic  form  of 
composition,  inasmuch  as  it  is  more  programmatical 
than  idealistic  in  conception,  still  it  is  a  genuine  sym- 
phonic composition  well  thought  out  according  to  the 
rules  of  symphonc  art.  It  is  a  delightful  bit  of  or- 
chestral color  and,  barring  a  few  episodes  of  muddy  In- 


tonation, lack  of  ensemble  and  uncertainty  of  attack, 
it  was  the  most  successfully  conducted  work  if  the 
season  so  far.  This  is  especially  true  of  the  last  move- 
ment which  we  consider  really  Mr.  Hadley's  most  suc- 
cessful eflort  of  the  season.  His  impetuosity  of  tem- 
perament qualifies  him  particularly  to  conduct  the 
modern  works  of  musical  literature  which  seem  to 
thrive  on  haste  and  impetuosity.  The  symphony  leader 
lacks  balance  and  deliberation  necessary  for  the  ade- 
quate reading  of  German  works.  Lacking  such  delibera- 
tion he  never  is  able  to  secure  a  genuine  climax,  for  no 
climax  can  be  secured  unless  you  begin  slowly  and 
work  up  to  a  quicker  and  more  impetuous  tempo.  For 
this  reason  the  climactic  periods  in  the  Rachmaninoff 
work  were  not  worked  out  sufficiently.  But  on  the 
whole  we  can  at  last  say  a  word  of  praise  in  Mr.  Had- 
ley's behalf  and  this  affords  us  much  pleasure.  We  can 
not  see  any  place  on  a  serious  symphony  program  for 
S.  Coleridge  Taylor's  Rhapsodic  Dance.  It  is  too  com- 
monplace a  work,  and  besides  it  was  badly  performed. 
Toward  the  end  the  instruments  seemed  to  play  topsy- 
turvy and  nothing  but  chaos  was  the  result.  As  we  said 
before  Mr.  Hadley  does  not  understand  German  music, 
and  consequently  Wagner's  Funeral  March  of  Sieg- 
fried was  not  a  success.  It  was  played  too  fast,  and 
the  details  were  not  worked  out  in  a  manner  to  make 
this  composition  as  impressive  as  is  necessary.  Still 
the  third  symphony  concert  was  the  best  of  the  season 
so  far. 


THE   SECRET   OF   SUZANNE. 


One  of  the  greatest  artistic  triumphs  achieved  in 
San  Francisco  recently  was  that  scored  by  "The  Secret 
of  Suzanne"  at  the  Cort  Theatre  last  Sunday  evening. 
Thanks  to  managerial  competition  it  was  intended  to 
take  the  wind  out  of  Alice  Nielsen's  sails  by  giving 
this  miniature  edition  of  Wolf-Ferrari's  operatic  gem 
prior  to  the  famous  prima  donna's  advent  in  this  city. 
But  instead  of  injuring  anybody's  case  it  benefitted 
it  as  well  as  the  musical  public  of  San  Francisco.  For 
the  success  of  the  production  at  the  Cort  Theatre  opened 
the  eyes  of  our  public  to  the  importance  of  the  work 
with  the  result  that  the  Nielsen  performances  will  very 
likely  be  sold  out  on  both  occasions,  and  they  deserve  to 
be,  too.  The  Secret  of  Suzanne  is  a  musical  mosaic 
of  the  purest  type.  It  is  dainty,  melodious,  exquisitely 
orchestrated  and  indicative  of  every  possible  requisite 
of  all  that  makes  music  beautiful.  We  are  particularly 
eager  to  emphasize  this  fact  inasmuch  as  modern  com- 
posers are  too  prone  to  select  the  ugly  instead  if  the 
beautiful  in  music.  We  rather  listen  to  The  Secret  of 
Suzanne  than  to  Conchita  or  Salome,  and  those  of  our 
readers  who  will  be  fortunate  enough  to  bear  Wolf-Fer- 
rari's masterpiece  will  understand  our  taste.  We  must 
have  melody  in  our  modern  music  just  the  same  as  we 
had  it  in  the  works  of  the  old  masters.  No  melody,  no 
music  is  our  motto.  Now  Wolf-Ferrari  has  solved  the 
idea.  Here  we  have  melody  and  still  an  entirely  origi- 
nal and  up-to-date  idea  of  opera.  .\'or  did  this  new  work 
recall  to  us  the  work  of  anyone  else,  unless  its  sim- 
plicity of  construction  reminds  us  of  Mozart,  but  again 
the  orchestral  lusciousness  is  of  our  modern  time.  'The 
artists  were  not  of  sufficient  merit  to  Justify  individual 
comment.  Marie  Cavan,  who  sang  in  the  afternoon's 
performance,  but  not  in  the  evening's,  seemed  to  be  the 
best  artist  of  the  company.  She  possesses  a  very  vel- 
vety and  still  powerful  voice,  although  she  sings  too 
hastily  at  times.  The  orchestra  played  exquisitely.  Al- 
bin  Steindl,  the  violinist,  is  also  an  able  artist.  He  has  a 
very  mellow  tone,  somewhat  small,  and  his  intonation  is 
clean  and  pure.  We  can  not  say  we  like  his  conception 
of  Dvorak's  Humoresque  which  is  too  "draggy"  In  some 
spots  and  again  too  much  intermingled  with  technical 
ornaments  in  others.  The  Dance  of  the  Slyphs  by 
Goldblatt  was  better.  Aurile  Borris  did  no  prove  an 
artist  to  be  proud  of.  He  certainly  has  peculiar  ideas 
how  vocal  compositions  ought  to  be  interpreted.  His 
conception  of  the  Barber  of  Seville  aria  and  the  little 
Falstaff  aria  were  certainly  peculiar  to  say  the  least. 
In  addition  to  this  he  sang  with  impure  intonation. 


MAUD    POWELL. 


For  lovers  of  violin  music,  and  who  does  not  love  the 
"instrument  with  a  soul,"  Manager  Greenbaum  prom- 
ises three  unusual  programs  in  the  matter  of  novelty 
and  also  importance  by  Maud  Powell,  the  dates  being 
Tuesday  night  December  12  and  Saturday  and  Sunday 
afternoons  December  14  and  15.  Among  the  novelties 
will  be  the  "Concerto"  by  Coleridge-Taylor,  the  "Con- 
certstiick  "  by  Max  Hruch  and  works  by  Marion  Bauer, 
and  others  written  especially  for  ,Maud  Powell.  On  the 
I)rograms  will  also  be  some  of  the  important  "Sonatas" 
for  violin  and  piano  with  Thomas  Musgrove  assisting. 
Maud  Powell  is  too  well  known  to  our  music  lovers  to 
need  much  heralding  by  press  agent  tales.  Her  posi- 
tion in  the  world  of  music  is  at  the  very  top  right  along 
side  of  the  biggest  of  the  male  players.  America  has 
every  reason  to  be  proud  of  the  triumphs  of  its  greatest 
instrumentalist  regardless  of  sex. 


GREENBAUM'S  JANUARY  ATTRACTIONS. 


For  the  month  of  January,  Manager  Greenbaum  an- 
nounces the  following  list  of  Important  attractions — 
Leopold  Godowsky  the  master  pianist,  Mme.  Marcella 
Sembrich,  still  the  "Queen  of  Lyric  Singers"  who  will  be 
assisted  by  Giuti  Casini,  a  nineteen  year  old  cello  vir- 
tuoso and  Frank  La  Forge,  and  then  will  come  Corlnne 
Rider-Kelsey,  America's  foremost  concert  soprano  in 
joint  recitals  with  Claude  Cunninghom  the  famous 
baritone.  There  will  also  be  Beel  Quartet  concerts  and 
perhaps  a  special  attraction  under  the  Greenbaum  m  : 
agement  during  the  first  month  of  the  New  Ye:r. 


THE  MANSFELDT  CLUB  CONCERT. 

So  many  auditors  went  to  tlic  nineteenth  iiiano  recital 
of  the  Mansfeldt  Club,  at  Century  Hall,  Wednesday 
evening  November  13,  that  the  auditorium  was  not 
large  enouKh  to  hold  them.  They  stood  in  Hk;  outer 
room  and  tlironKed  the  stairs  and  remained  Ironi  begin- 
ning of  the  program  to  the  end.  If  nothing  more  was 
said  that  will  tell  a  story  of  Interest  well  sustained.  All 
the  members  if  the  piano  c-lub,  or  nearly  all  of  them 
were  present.  Only  a  part  were  performers  namely, 
Miss  Josephine  Coonan,  Miss  Iternice  Levy,  Miss  Con- 
stance Mogan,  Miss  Sarah  Unna  and  Miss  Cecil  Cowles 
The  selections  performed  by  them  were  natura  ly  of 
varying  difficulty.  Miss  Cecil  Cowles  performed  two 
compositions  of  her  own.  'The  Butterfly,"  which  was 
dedicated  to  Miss  Hazel  H.  Hess,  the  president  of  the 
Club  and  a  concert  paraphrase  of  melodies  from  '  Lu- 
cia •■  This  innovation  added  a  piquancy  to  the  occasion. 
•The  Butterfly,"  proved  to  be  very  playful.  The  para- 
phrase was  filled  up  with  rapid  runs  which  were  played 
brilliantly  and  clearly  and  the  melodies  were  well  car- 
ried through  the  score. 

All  the  performers  conquered  difficulties  of  execution, 
and  observed  niceties  of  phrasing,  and  acquitted  Iheni- 
i  elves  generally  in  an  entirely  creditable  manlier. 
Hummel,  Chopin,  Chaminade,  Wagner-Liszt— these  were 
the  composer.  Miss  Constance  Mogan  played  with 
much  warmth  and  sympathy,  Chaminade's  •Automne,' 
and  also  Chopin's  Ballade  in  A  Hat  major.  Miss  Sarah 
Unna  had  three  compositions  to  play,  the  •'Spinning 
Song''  from  the  "Flying  Dutchman,"  arranged  by  Liszt, 
the  Chopin  "Bachanal,"  arranged  by  Liszt  and  a  Ballade 
in  G  minor  arranged  by  Chopin.  Her  strong  technical 
acquirements  were  in  evidence,  visibly  and  audibly. 

The  present  membership  of  the  club  includes  the  fol- 
lowing active  members:  Hazel  H.  Hess,  President, 
Josephine  Coonan,  Cecil  Cowles,  Alyce  Dupas,  Lorraine 
Ewlng  Bessie  Fuller,  Venita  Hamilton,  Esther  Hjelte, 
Stella '  Howell,  Jettie  Hunt,  Bernice  Levy,  Constance 
Mogan  Laura  A.  Peeler,  Edith  A.  Sellers,  Sarah  Unna, 
Esther  Waller,  Frances  Wilson,  Hugo  Mansfeldt,  Direc- 

'°'^'  DAVID  H.  WALKER. 
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The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
first  Bulletin  of  tne  San  Francisco  Musical  Club  for 
the  season  1912-13.     It  is  the  bulletin  for  September  and 
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day  afternoons,  December  1  and  8.  The  prograniB  will 
be  as  follows:  (a)  ApralBement  (Beetlilvcn),  (b)  Aria 
from  ■L'Atlaque  du  Moulin"  IBruneau),  (llrst  lime  in 
this  city)-  (a)  ZuclKriung  (Klchard  SlrauBB).  (b)  Aria 
of  Brangaene  (Tristan  und  Isolde),  (Wagner);  (a) 
Aria  de  la  Chlesa  (Kwr.)  (Stradella).  (b)  Aria  of  the 
Blind  Mother  ( Ponchlelllt ;  (a)  .Nocturne  (Eugenie 
Bauer),  (b)  The  Little  Cray  Dove  (Louis  V.  Saar);  (a) 
Aria  from  "Uoma"  (first  time  here)  (Massenet),  (b)  J  al 
pleure   en    reve"    (Cieorges    Hue),    (c)    Lamenlo    (Pala- 

At  the  second  concert,  Sunday  afternoon,  December 
8  the  program  will  Include  the  Arias  from  "Jeannol  et 
c'olin  "  by  Nicolai,  "The  Trojans''  by  Berlioz,  "Fedla"  by 
Earlanger  and  "La  Pique  Dame"  by  Tschaikowsky. 
(ierman  songs  will  be  represented  by  Schubert's  "Death 
and  the  Maiden"  Brahms'  "Saphic  Ode"  and  Schumann  s 
"Ich  grolie  nlcht"  and  there  will  be  songs  in  Italian, 
French  and  English  and  among  the  latter  will  be  noticed 
a  number  by  Harvey  Wickham  the  critic  of  the  Chroni- 
cle The  seats  for  the  Uerville-  Reache  concerts  will  be 
ready  next  Wednesday  at  Sherman  Clay  &  Co.'s  and 
Kohler  &  Chase's  where  complete  programs  are  to  be 
obtained. 

v» 

SYMPHONY   CONCERT   AT  GREEK   THEATRE. 

The  Musical  and  Dramatic  Committee  announces  that, 
in  response  to  a  large  number  of  requests,  it  has  ar- 
ranged tor  a  concert  at  the  University  by  the  San  Fran- 
cisco Symphony  Orchestra.  Henry  Hadley  Conductor. 
It  was  originally  intended  to  have  the  concert  on  No- 
vember 2nd,  but  it  was  realized  that  the  noise  from  Cal- 
ifornia Field  would  mar  the  enjoyment  of  the  music,  and 
hence  the  date  was  changed  to  Saturday  afternoon,  No- 
vember 23rd,  one  week  after  the  close  of  the  football 
season.  It  is  expected  that  the  concert  will  be  held  in 
the  Greek  Theatre,  and  therefore,  that  it  may  be  con- 
cluded before  the  evening  chill  sets  in,  it  will  begin 
promptly  at  2:15.  In  case  inclement  weather  makes  the 
use  of  the  Greek  Theatre  inadvisable,  the  concert  will 
be  held  in  the  Harmon  Gymnasium.  As  this  holds  but 
a  third  as  many  as  the  Theatre,  the  number  of  tickets 
that  are  on  sale  at  the  usual  places  are  limited  to  its 
capacity,  and  the  remainder  are  either  not  put  on  sale 
until  it'  is  practically  certain  that  the  Theatre  will  be 
used,  or  are  sold  with  the  understanding  that  in  case 
the  concert  is  given  in  the  Gymnasium,  the  purchase 
price  will  be  refunded.  The  programme  that  is  being 
especially  prepared  for  this  concert  in  Berlioz'  Carneval 
Roman  overture,  Beethoven's  Fifth,  C  minor,  symphony, 
and  Richard  Strauss'  tone-poem.  Death  and  Transfigura- 
tion. As  there  has  been  no  symphony  concert  in  the 
Greek  Theatre  for  a  considerable  time,  a  large  audience 
is  expected  to  hear  this  excellent  orchestra. 


MISS  JOSEPHINE   COONAN 

A   Skillful    Member  of  the    Mansfeldt   Club   Which   Gave 

a    Successful    Concert    Last    Week. 

announces  a  change  of  headquarters.  The  club  will 
meet  this  season  at  the  St.  Francis  Hotel.  The  officers 
are  Mrs.  Albert  E.  Phelan,  President;  Mrs.  Louis  Cavi- 
gan,  recording  secretary;  Mrs.  S.  E.  Knowles,  corres- 
ponding secretary;  Mrs.  Rae  B.  Partridge,  business  sec- 
retary: Miss  Irene  Ferguson,  treasurer.  The  first  pro- 
gram was  given  last  Thursday  morning,  September  19th 
with  Miss  .Marion  Cumming  as  club  hostess.  The  mem- 
bers who  participated  in  the  program  were:  Mrs. 
Charles  H.  Farrell,  Miss  Martha  Washington  Dukes, 
Mrs.  E.  De  Los  Magee,  Miss  Claire  Ferrin,  Mrs.  Howard 
Thomas,  all  assisted  by  S.  Arrillaga. 

Karl  Grienauer,  the  Vienna  'Cello  Virtuoso  whose  re- 
cent  recital  at  Scottish  Rite  Hall  was  such  a  decided  suc- 
cess, has  been  engaged  by  the  Alameda  County  Teach- 
er's Institution  for  three  concerts  in  the  afternoon  of 
Oct.  21,  22  and  23  at  Idora  Park  Theatre. 


THE    GERVILLE-REACHE   CONCERTS. 

It  is  just  two  years  since  .Mine.  OervlUe-Reache,  the 
French  contralto,  came  to  this  'ity  almost  unknown,  but 
before  she  left  she  had  established  herself  as  a  prime 
favorite.  Since  that  time  she  has  appeared  both  in 
French  and  Wagnerian  operas  with  tho  Chicago-Phila- 
delphia Opera  Company,  and  also  at  the  "Theatre 
Monnaie"  in  Brussels.  In  her  spare  buurs  the  singer 
has  devoted  much  of  her  time  to  the  Bi':'iy  of  the  song 
literature  of  Germany,  p'rance  and  Italy  as  well  as  En- 
gland and  America  and  has  rirepared  a  repertoire  which 
can  scarcely  be  excelled  for  variety,  imporiaui  e,  beauty 
and  also  novelty.  Less  hackneyed  otferlngs  liave  neve/ 
been  presented  to  our  music  lovers.  The  voi' e  of  this 
artist  is  the  true  contralto  organ;  its  range  is  very 
large  and  there  is  an  indescribable  quality  In  :i  that 
is  more  like  the  tones  of  a  fine  old  cello  than  anyiliing 
else.  It  is,  perhaps,  the  most  beautiful  voice  of  its  kind 
since  the  days  of  Albani  and  Scalchi. 

Manager  Greenbaum  announces  two  concerts  at  Scot- 
tish Rite  Auditorium  by  this  artist  the  dates  being  Sun- 


In  Oakland  on  Thursday  evening  October  I7lb.     The  f'/ 
lowing  program  was  rendered  with  much  artle'!'-  ifisirt  ' 
"I^^nz"     (lllldach).     "Von     Ewiger     LI'-''        ■  ••-   ' 
"Melne    Llebe    iHt    Ortin"    lUrabmB), 
(Wolf),  "Trunken  niussen  wir  alle  seln 
Beelen"    (It.   Strauss),   "Traum   durcb   di' 
(It.  StrauBB),  ••Morgen"  (R   Strauss),  Violin  ObliKato  :. 
Mr.   Stewart;    '•Day   and   Nlgbt"    (Williams),   "A    Ilai,/ 
Song"     (Homer),    "The    Cuckcoo    Clock"     (Schaeffer 
"Cradle    Song"    (Ries),    "The    Monotone"    (Corneliue;, 
"The  Old  Mother"  (Grieg),  "My  Star"  (SproBs);  •'Clelo 
c  mar"  from  "I>a  Gloconda"   (Foncbelll). 


THE   VON   STEIN    ACADEMY. 


KOHLER   &   CHASE    MUSIC   MATINEE. 


The  soloist  at  the  next  Music  Matinee  to  be  given  : 
Kohler  &  Chase  Hall  on  Saturday  afternrxin,  Novemb* 
30th,   will   be   Miss   Helen   Pelre,   soprano.     Miss    Feu. 
has  recently  returned  to  California  from  abroad  wher 
she  scored  brilliant  artistic  8ucce«.:es  in  concerts.     H. 
principal    sphere    of    activity    was    Ixjndon    where    si.' 
became  one  of  the  leading  concert  .sopranos.     In  Amer 
ica   Miss   Petre   was  a  member  of  the  Savage  English 
Grand    Opera   Company.     She   is   also   a   pupil   of    Mar- 
chesi  and  Scognianlgllo.     In  addition  to  Miss  Petre's  ex- 
cellent solos  there  will  be  a  program  of  the  usual  high 
class   numbers  for  the   Pianola   Piano  and  the  Aeolian 
Pipe  Organ. 


We  are  in  receipt  of  a  very  neatly  printed  and  taste- 
fully compiled  prospectus  of  the  Von  Stein  Academy  of 
Los  Angeles  for  the  season  1912-13.  This  prospectus  is 
printed  in  three  colors  and  is  the  work  of  the  Von  Stein 
Press  demonstrating  that  whatever  is  done  under  the 
Von  Stein  supervision  is  worth  sending  out.  The  offi- 
cers of  the  Von  Stein  .Academy  are:  Heinrich  von  Stein, 
President,  Mrs.  Norah  L.  Baird,  Vice  President,  Sarah 
Von  Stein,  Secretar.v-Treasurer.  The  Directors  are: 
Heinrich  Von  Stein,  J.  R.  Baird.  Sarah  von  Stein  and  J. 
R.  Wilder,  attorney.  The  prospectus  consists  of  a  few- 
introductory  remarks  descriptive  of  the  advantages  of 
the  school,  a  brief  reference  to  the  excellence  of  the 
faculty  and  an  exhaustive  account  of  each  individual  de- 
partment. These  departments  include:  Piano  Depart- 
ment, Theory  of  Music,  Harmony.  Composition  etc.. 
Voice  Culture,  Special  Course  for  Teachers,  Stringed 
Instruments,  Symphony  and  Commercial  Orchestra 
Classes,  Public  School  Music,  Wood  Wind  Instruments, 
Brass  Instruments,  Military  Band  Classes,  Percussion 
Instruments,  Piano  Ensemble,  Diplomas  and  Degrees, 
Amateur  Department,  Preparatory  Department  for  stu- 
dents desiring  lessons  at  their  homes.  Academic  De- 
partment, and  the  Art  Department.  The  prospectus  al- 
so contains  a  series  of  valuable  opinions  regarding  its 
merit  by  leading  authorities  and  music  lovers.  Atten- 
tion is  given  to  the  excellent  students  recitals  which 
take  place  every  week  at  the  conservatory  hall.  In 
short  this  prospectus  is  a  valuable  piece  of  literature 
and  a  most  effective  advertising  medium  for  the  Von 
Stein  Academy  inasmuch  as  it  states  facts  in  a  manner 
that  will  convince  the  most  skeptical.  We  know  from 
personal  observation  that  the  Von  Stein  Academy  of 
Music  is  exactly  what  its  management  claims  for  it  in 
its  most  interesting  prospectus. 

x% 

Riccardo  Martin  and  Rudolph  Ganz  presented  the 
334th  recital  in  the  Twentieth  Season  of  the  Saturday 
Club  of  Sacramento  at  th_.6  Theatre  Diepenbrook  on 
Monday,  October  21st. 

Percy  A.  R.  Dow  presented  his  pupil  Frank  Thornton 
Smith  of  Stockton  and  Mrs.  J.  A.  .Augustus  of  Oakland 
at  the  Jenkins  School  of  Music  on  Saturday  evening, 
October  12th.  They  were  assisted  by  Richard  David- 
son, violinist,  pupil  of  Samuel  Savannah,  Thomas  Rie- 
ger,  cellist,  pupil  of  Arthur  Weiss,  and  Mrs.  Bessie 
Smith  Ziegler,  and  Miss  Edna  Collyer,  accompanists. 
The  program,  which  was  thoroughly  enjoyed,  was  well 
chosen. 

•     •     « 

Percy  A.  R.  Dow  gave  a  lecture  talk  on  "Voices  from 
the  Golden  Age  of  Bel  Canto,"  illustrated  by  songs  sung 
by  bis  pupils,  Mrs.  J.  A.  Augustus,  soprano,  and  John  W. 
King,  tenor,  accompanied  by  Mrs.  Alice  C.  Fowler,  under 
the  auspices  of  the  Oakland  Club,  on  Wednesday  after- 
noon, October  23d.  A  very  interesting  chronologically 
arranged  program  was  given.  The  talk  as  well  as  the 
vocal  interpretation  were  received  with  much  satisfac- 
tion and  enjoyed  by  those  in  attendance. 

Howard  Eugene  Pratt,  the  well  known  and  exceeding- 
ly competent  tenor  soloist,  with  William  Carruth,  accom- 
panist, gave  a  Song  Recital  under  the  auspices  of  the 
California  Institute  of  Musical  Art,  at  the  Horton  School 


A  concert  will  be  given  in  testimony  of  the  merit 
of  the  Fenster  children,  Violet  and  Lajos.  at  Scottish 
Rite  Auditorium  on  Wednesday  evening,  November  27th. 
Those  who  have  heard  these  two  young  artists  before 
can  testify  to  their  merit  and  consequently  to  the  value 
of  the  following  program:  Concerto  (C  minor,  op.  37 1 
(L.  V.  Beethoven  I,  Violet  Fenster,  (Orchestral  part  on 
second  piano  (Jeorg  Kriigeri;  Concerto  (E  minor)  (.Men- 
delssohn), Lajos  Fenster;  Fantasie  Impromptu  (Cho- 
pin), Rondo  Capriccioso  (.Mendelssohn),  Violet  Fenster: 
Gavotte  (E  majorl  (Bach),  Serenade  (Schubert-Elmani. 
Humoreske   (Tor  Aulin),  Lajos   Fenster. 

The  Minetti  Orchestra,  assisted  by  a  number  of  ad- 
vanced pupils  of  Mr.  Minetti's  will  give  a  recital  at  Koh- 
ler &  Chase  Hall  on  Thursday  evening  December  12th. 
The  Minetti  String  Quartet  will  give  a  chamber  music 
recital  some  time  in  January. 

Q.  A.  Chase,  the  venerable  President  of  the  firm  of 
Kohler  &  Chase,  celebrated  his  eighty-second  birthday 
at  his  Oakland  Home  on  Saturday  November  2d.  He 
is  as  active  as  ever  and  was  rejoiced  to  find  his  em- 
ployes sufficiently  fond  of  him  to  present  him  wtih  a 
number  of  very  useful  as  well  as  valuable  presents. 
The  presentation  was  made  through  Messrs.  Geo.  Q 
Chase,  W.  Ragland  and  Blake. 


^ 


ALICE  NIELSEN 

and  her  company  in 

Grand  Operatic  Concert 

and  the  one  act  opera 

"The  Secret  of  Suzanne" 
Scottish  Rite  Auditorium 

This  Sun.  Afternoon,  Nov.  24,  at  2:30 

Tickets  S2.50.  S2.00,  $1.50,  SI. 00  at  Sherman,  Clay 
&  Co.  and  Kohler  &  Chase.    Sunday  at  the  Hall. 

The 

Beel  Quartet 

SECOND  CONCERT 

Tuesday  Evening,  Nov.  26,  at  8:30 
St.  Francis  Ballroom 

Tickets  $1.00  at  above  box  offices 


Gerville  -  Reache 


The  French  Contraho 

"A  Woman  With  a  Cello  Voice."— tonJon  Times 

Scottish  Rite  Auditorium 

Sunday  Afternoon,  December  1st 

and 

Sunday  Afternoon,  December  8th 

Ticket.s  $2.00,  $1.50  and  SI. 00 
Box  Offices  Open  Wednesday,  November  27th, 

at  Usual  Music  Stores 

Mail    Orders   to  Will    L.  Greenbaum  in   care  of 

either  Box  Office 

THE    STKI.WV.W    I'lAIVO 


Coining  Maud    Po-well  Violinist 


THE   PACIFIC   COAST    MUSICAL   REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano.  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.     The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  Studios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 

Address:   318  Kearny  St.  Phone  Kearny  3810 


A  very  delightful  musicale  was  given  in  Oakland  on 
September  1 4th  by  Miss  Elsie  Calihae  Stover,  soprano, 
assisted  by  Miss  Edna  Montague,  pianiste.  The  pro- 
gram was  as  follows:  My  Heart  at  Thy  Sweet  Voice 
(Saint-Saensi :  Nocturne  (Chopin),  Magic  Fire  Music 
( Wagner-BrassinI :  Just  A'  Wearying  For  You  {Carrie  J. 
Bond),  At  Dawning  (Chas.  W.  Cadman),  Like  a  Rose- 
bud (La  Forgel,  Requiem  (Sidney  Homer);  Konske  Aze 
(Breton  Lullaby),  Daddy's  Sweetheart  (Liza  Lehmann), 
Songs  My  Motlier  Taught  Me  (Dvorak).  Take  Me  Back 
to  Babyland  (Selected);  Musette  (Sibelius).  Valse 
(Liszt);  The  Danza.  Thou  Art  so  Like  a  Flower  (Chad- 
wick),  A  Leaf  (N'eidlinger),  The  Year's  at  the  Spring 
(Mrs.  Beach). 

C.  Patrick  Hildesley  has  recently  returned  from  Eng- 
land and  has  started  his  vocal  classes  together  with  G. 
Jollain,  the  well  known  violinist.     Both  musicians  have 


taken  a  studio  in  the  Gaflney  Building.  Mr.  Hildesley 
was  leading  tenor  of  the  French  Maid  Company  that  ap- 
peared at  Fischer's  Theatre  several  years  ago.  After 
residing  some  time  in  San  Francisco  he  returned  to 
London,  but  somehow  California  again  drew  him  back 
and  he  decided  to  locate  here  permanently.  Mr.  Hildes- 
ley is  a  well  known  light  opera  tenor  being  especially 
successful  in  England  where  he  originally  sang  the  role 
of  N'anki  Pu  in  The  Mikado  through  the  Provinces  as  a 
leading  tenor  of  the  Gilbert  &  Sullivan  Company.  He 
sang  the  role  of  N'anki   Pu  101).")  times. 

Sergei  Kotlarsky,  the  young  Russian  violinist,  and 
Edith  Evans,  pianist,  have  just  returned  from  Ohio  to 
New  York.  They  appeared  in  Ohio  with  great  success 
in  concerts  under  the  management  of  the  concert 
Bureau  of  the  Von  Ende  Music  School. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco.  January  19th  to  26th 

Local  Manager.  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    B.*I.DWI\    PIANO 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


MEHLIN 

yl  High  Qrade  'Piano 
at  a  ^^oderale  'Price 

The  MICHI.IN  has  not  only  a  beautiful  lone  and 
very  anistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MLHI.IN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  piice. 

Sherman  ISav  &  Go. 

'Si     J 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    IVIartin.   Tenor.   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevlnne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembric)i,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolsl<i.  Baritone 
Mme.    Gervilie-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
■Volando  Mero,  Pianiste 

Kitty   Cheatham,   Diseuse 
Mme.     Hortense     Paulsen.     Soprano;      Dorotliy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone: 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

}44  BI*Dcl»rd  H>ll 

Lo«  Angeles.  Cal. 


E.  M.  S.  FITE 

Kohler  tClu»Bld<. 
San  Francisco,  CaL 


GUESTA 


VoU'PK  'I'i'sli'il  mill  \iltli' 
Siirclnl  <  .iiir«i'  rnr  (I||> 
lllillllx.    Il<-|illlr 


Miss  Mary  J.  Herdman 


Harley  Hamilton  viot-m  iNSTRitcron 

CiiiuliK'tiir    l.na     \iii:rlr»    !<>  inpliuny    OrrlirNtra 


lllnnrhiinl    lliill    IIiiIIiIIiih 


Loa   .tiiKrlr«,_Cal. 


Arrillaga  Musical  College 


Miss  Helen  Petre  soprwo 

I'lTlinril  Mnri'hml  iiiipll.  H  yi-nrn  ntuil.v  In  Franrr,  Orr- 
■nnnv  mill  llnlv.  Sliiillii  Knlilrr  .t  CIiiihi.  III<I|C.  Ilealdrnee 
11M>1   C'alirornin    siri-i-l.      '■'■■Ir|>li<iiii-.  W  v.l   »4S0. 


Herbert  Riley 

liiHf  nirtlon    In    \  IiiIiiium-IIo    mill    Clinnilier   Muair 

<ON<  KH-rs      \M>     iliOC'n'AI.!! 

Sluillo;   ('lilntiiarr    Aplii.,    Iliinh    mill   Jonea   S)a. 

I'hiinr:    l--rankllli    SNO,-.. 


Subscribe    for    the 
PACIFIC    COAST    MUSICAL    REVIEW 
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SEMBRICH   GIVES  GERMAN   SONG   RECITAL. 

Great    Polish    Soprano    Delights    Audience    and    is    Pre- 
sented with   Numerous  Floral  Tributes. 

Kruiii  N.   Y.  Amui-iran. 


MUSICAL  REVIEW'S  CALIFORNIA  ARTISTS  DIRECTORY 


Yesterday  afternoon  Marcella  Sombrlch  gave  another 
Buucessl'ul  Bong  recital  at  Carnegie  Hall.  Sembrlch 
recitals  have  all  the  seriousness  and  dignity  of  func- 
tions. The  audiences  which  (lock  to  them  are  fervent 
and  atlame  with  art.  They  know  that  the  great  little 
Polish  soprano  is  more  than  a  mere  singer.  They  ad- 
mire her  for  the  perfection  of  her  artistic  skill,  and  they 
are  grateful  to  her  for  her  past  achievements.  The 
programme  which  Mme  Sembrlch  interpreted  yesterday 
was  less  varied  than  usual.  With  the  exception  of  two 
English  songs,  It  was  made  up  of  German  liedcr,  hy 
Franz,  Schumann  and  Brahms.  Two  hours  of  German 
lleder  is  perhaps  an  hour  too  much  for  the  majority. 
But  no  one  murmured,  and  all  seemed  to  feel  the  charm 
with  which  Mme.  Sembrlch  sang  and  phrased.  Always 
conscientious,  she  took  Infinite  pains  at  yesterday's  con- 
cert to  express  each  word  and  every  tone  In  all  her 
songs.  She  was  at  her  finest  when  she  sang  the  well 
know  "Mignon"  lied  and  "Fruhlingsnacht"  of  Schu- 
mann. But  she  was  fully  as  delightful  In  her  render- 
ing of  one  Knglish  song,  which  she  added  as  an  encore, 
and  in  some  Franz  selections.  At  the  end  of  the  first 
part  of  the  recital  flowers  innumerable  were  presented 
to    Mme.    Sembrlch. 


-V*- 


ORPHEUM. 


Ethel  Green,  one  of  the  daintiest  and  most  winsome 
comediennes  in  vaudeville  and  a  great  favorite  in  this 
city  will  appear  next  week  as  a  monologist  and  singing 
comedienne.  She  sings  a  song  or  two  and  tells  several 
stories  with  a  naivete  which  is  peculiarly  her  own  and 
tirmly  establishes  her  in  the  good  graces  of  her  audi- 
ences Sydney  Ayres,  one  of  the  cleverest,  handsomest 
and  most  popular  of  romantic  actors  will  appear  next 
week  only.  His  offering  will  consist  of  a  one-act  play 
of  his  own  authorship  entitled  "A  Call  for  the  Wild"  the 
action  of  which  takes  place  in  Arizona  affording  ample 
opportunity  for  picturesque  setting  and  costuming. 
"A  Call  for  the  Wild"  is  a  comedy  drama  in  two  scenes 
dealing  with  ranch  life.  Mr.  Ayres  will  appear  as 
William  Kingdom,  a  cowboy,  a  role  particularly  suited 
to  him  and  in  which  he  has  scored  a  great  hit.  He 
is  supported  by  an  excellent  company  which  Includes 
Roy  Clements,  Myrtle  Langford  and  Rea  Mitchell. 
The  versatile  comedian  Harry  Gilfoil  will  be  seen  in 
his  greatest  hit  "Baron  3ands."  In  his  satire  of  old 
age  Mr.  Gilfoil  as  Baron  Sands  has  supposedly  just 
returned  from  a  Circus  and  much  fun  is  derived  from 
his  clever  impersonations  of  the  menagerie.  George 
Felix  the  Tom-Fool  comedian  assisted  by  the  Bar- 
ry Girls,  Emily  and  Gladys  wil  present  his  big  scream 
"The  Boy  Next  Door."  Felix  is  one  of  the  great  laugh 
getters  in  vaudeville  and  a  popular  feature  of  every  bill 
he  contributes  to. 

The  natural  independence  of  the  bull  dog  makes  it 
one  of  the  hardest  animals  to  train.  Once  however  his 
teaching  is  accomplished  he  makes  the  best  of  canine 
actors.  Al  Rayne  whose  fame  as  an  animal  trainer  is 
world-wide  will  introduce  a  splendid  assortment  of 
bull  dogs  possessed  of  a  rare  amount  of  intelligence, 
which  is  exhibited  by  the  clever  manner  in  which  they 
perform  a  variety  of  different  stunts.  The  act  has 
scored  a  great  hit  wherever  it  has  been  presented — in 
fact  it  may  be  briefly  summed  up  as  a  bully  one.  "A 
Slide  tor  Life"  and  "A  Football  Game"  are  two  of  its 
most  interesting  and  amusing  features.  Next  week  will 
be  the  last  of  James  J.  Morton;  Schichtl's  Royal  .Mari- 
inettes  and  eJLessasetaoln  shrdlu  cmfwyp  vbg  kjq 
onettes  and  .lesse  Lasky's  production  of  "California." 
aiedfi  .  fiivnucbC     AgmB 


ALCAZAR. 


Orrin  Johnson  and  Marguerite  Leslie,  who  open  a 
limited  starring  season  next  Monday  evening  at  the 
Alcazar,  are  new  to  San  Francisco,  but  bear  Broad- 
way's stamp  of  approval.  Each  of  them  has  earned 
fame  under  various  managements  on  "The  Great  White 
Way,"  and  before  appearing  there  Miss  Leslie  won  lau- 
rels in  London.  That  their  engagement  at  the  Alcazar 
will  be  profitable  to  all  concerned  goes  without  saying, 
for  their  abilities  are  to  be  exploited  in  plays  of  estab- 
lished worth.  Charles  Klein's  latest  successful  Ameri- 
can work  "The  Gamblers."  is  to  be  the  medium  of  in- 
troducing .Mr.  Johnson  and  Miss  Leslie  to  the  Alcazar's 
clientele.  It  has  been  hailed  in  the  East  as  the  finest 
thing  Klein  has  yet  given  to  the  stage,  and  that  means 
something  when  taken  into  consideration  with  his 
authorship  of  "The  Music  Master."  "The  Lion  and  the 
.Mouse"  and  "The  Third  Degree."  Through  its  unfold- 
ing of  a  Wall  Street  conspiracy  is  intertwined  a  love 
story  both  unusual  and  daring,  yet  so  discreetly  handled 
that  the  .New  York  critics  unanimously  pronounced  it  a 
masterpieee  of  skillful  playwriting, 

%% 


SHORT   ITEMS   OF   INTEREST. 


The  Beringer  Musical  Club  appeared  in  Santa  Rosa 
on  Tuesday  evening,  November  5th.  The  Press  Demo- 
crat of  Santa  Rosa  says:  "The  downjjour  of  Tuesday 
evening  prevented  a  number  of  Invited  guests  of  the 
I'rsuline  Sisters  from  participating  In  one  of  the  most 
enjoyable  concerts  ever  held  at  the  college.  However, 
once  inside  St.  Ursula's  Hall,  the  rain  w.is  forgotten, 
as  elaborate  decoration  of  the  crimson  and  s-old  of  the 
autumnal  vines  gave  both  warmth  and  beauiy  to  the 
scene.  The  program  was  rendered  by  the  lif-rlnger 
Musical  f'lub  of  San  Francisco.  Although  the  iiuiiibf-rs 
executed  were  given  by  young  ladles  yet  In  their  I'^ns. 
they  charmed  all  with  their  ease  and  interpreta'iin 
Miss  Zdenka  Buben,  the  planiste,  gave  Chopin's  Pi.lo- 
naise  with  all  the  martial  mood  requisite  for  that  com 
position.  Usually  an  audience  is  obliged  to  listen  to 
this  work  executed  by  one  not  endowed  with  the  neces- 
sary fire  and  energy,  but  Miss  Buben  proved  herself  the 
agreeable    exception.    Miss    Arena    Tirigglno    was    es- 


TlilH  CluBHlded  DIri-clory  of  California  Artl«tK  Id  null- 
llMhfil  for  MuBlciil  ClubB.  ManilKCra  and  anyone  »f<fklni{ 
lUllntB  of  merit.  The  Pacific  Coaat  Munlcal  Review  «o- 
llcUs  corroapondencc  upon  th«  efllclency  of  the  arllHtH 
In  this  dupartmcnt.  We  will  only  recommend  those  arl- 
iBts  who  are  really  <ompi-lent.  Only  profeBBlonal  ano 
experienced  musicians  can  secure  space  In  this  depart- 
ment. Advanced  puplln  and  amateurs  are  not  ellKlble. 
Musicians  adverllsluK  In  this  paper  to  the  yxtent  of  fifty 
cents  a  week  or  more  are  entitled  to  free  space  In  (his 
department.  Any  artist  of  njerlt  can  be  placed  upon  a 
privat  list  of  California  arllslB  on  die  In  this  office  with- 
out charife  of  any  kind.  We  Bollcit  the  co-operation  of 
all  artists  and  musical  orKimlzatlons  to  distribute  thla 
department  thorouKhly  In  all  parts  of  the  Pacific  Coast. 
tlnltl  further  notice  this  lilrcctory  will  appear  once  a 
monlh. 

SOPRANOS 

MISS    CLAKA    FRELLEK 
2527  Ridge  Road  Berkeley,  Cal. 

MISS    VIRGINIA    GOODSELL 
Blanchard  Hall  Building.  Los  Angeleg,  Cal. 

MISS   CAROLINE   HALSTED   LITTLE 
3621  Broadway  Oakland,  Cal. 

M.   E.   HARTWIG 

3867  Sacramento  Street  San  Francisco,  Cal. 

MISS  HELEN  COLBURN  HEATH 
2505  Clay  Street  San  Francisco,  Cal. 

MADAME  PUERARI   MARRACCI 
978  Union  Street  San  Francisco,  Cal. 

JESSIE    DEAN    MOORE 
2161  Shattuck  Avenue  Berkeley,  Cal. 

MISS    MARY    ALVERTA    MORSE 
1249  Jones  Street  San  Francisco,  Cal. 

MISS  HELEN  PETRE 
1901  California  Street  San  Francisco,  Cal. 

MISS  ESTELLE  C.  RUDDOCK 
2541  Ellsworth  Street  Berkeley.  Cal. 

CONTRALTOS 

MME.    JOSEPH    HEKIXGER 
926  Pierce  Street  San  Francisco,  Cal. 

LILLIE    BIRMINGHAM 
2730  Pierce  Street  San  Francisco,  Cal. 

MRS.    M.    E.    BLANCHARD 
845  Ashbury  Street  San  Francisco,  Cal. 

MISS   RUBY   MOORE 
2161  Shattuck  Avenue  Berkeley,  Cal. 

MRS.  CARROLL  NICHOLSON 
32  Loreta  Avenue  Piedmont,  Cal. 

ESTHER   M.    PLUMB 
4173  Lake  .\venue  Chicago,  111. 


MACKENZIE    GORDON 
2832  Jackson  Street  San  Francisco,  Cal. 

B.    LIEDERMAN 
1749  Lyon  Street  San  Francisco,  Cal. 

HOWARD  E.  PRATT 
330-22nd  Street  Oakland,   Cal. 

WARREN    PRALL    WATTERS 
26  O'Farrell  Street  San  Francisco,  Cal. 

BARITONES. 

W.\I.   EDWIN  OHAMBERLAIN 
2431   Elsworth  Street  Berkeley,   Cal. 


G.    S.   \\'ANRELL 
2423  Fillmore  Street  San  Francisco,  Cal. 


WARREN   D.  ALLEN 
2738  Regent  Street  Berkeley,  Cal. 

JOSEPH   BERINGER 
926  Pierce  Street  San  Francisco,  Cal. 

THOMAS  VINCENT  CATOR,  JR 
3147  Telegraph  Avenue  San  Francisco,  Cal. 


PIERRE   DOUILLBT 
904  tCobler  &  Cbaoe  Bide.  Ban  Pranclaco, 


BULA   HOWARD 
545  O'Farrell  Street  Ban  Francisco, 

GEORG  KRUGER 
901  Kohler  &  Chase  Bldg.  San  Fraociaco, 

ROSCOE  WARREN  LUCY 
6128  J^iUegasB  Avenue  Oakland, 


HUGO  MANSFELDT 
238  Cole  Street  San  Francisco, 

MRS.  OSCAR   MANSFELDT 
2016  Buchanan  Street  San  Francisco, 

GEORGE    STEWART    McMANUS 
3209  Clay  Street  San  rrancisco, 

ASHLEY   B.    PETTIS 
818  Grove  Street  San  Francisco, 

MISS  MOLLIE  E.  PRATT 
1407   Sutter   Street  San   Francisco, 

THEODOR    SALMON  " 

26  O'Farrell  Street  San  Francisco, 


Cal. 
Cat 
CaL 
Cal. 
Cal. 
Cal. 
Cal. 
CaL 
Cal. 
CaL 
Cal. 


MISS  ELIZABETH   SIMPSON 
2192   Shattuck  Avenue  Berkeley, 

HEINRICH    VON   STEIN 
Tenth  and  Hill  Streets  Los  Angeles, 

E.    G.    STRICKLEN 
376  Sutter  Street  San  Francisco, 

UDA   WALDROP 
3142  Lewiston  Avenue  Berkeley, 

URSA  WARREN 

1354  Pacific  Ave.  San  Francisco, 

MISS  ELIZABETH  WESTGATE 

1117   Paru   Street  Alameda. 

ACCOMPANISTS 


.MISS   MARY   J.   HERDMAN 
935  Cowper  Street  Palo  Alto,  Cal. 

WILBUR  McCOLL 
376  Sutter  Street  San  Francisco,  Cal. 

MRS.   EDWARD   E.    YOUNG 
22  Presidio  Terrace  San  Francisco,  Cal 

VIOLINISTS 

SIGMUND   BEEL 
1909  Pine  Street  San  Francisco,  Cal 

NOAH    BRANDT 
2520  Broadway  Street  San  Francisco,  Cal. 

^\  ■:  C  f  C     •  GIULIO  MINETTI 

SSS^  Jackson  Street  San  Francisco,  Cal. 


R.  P.  A.  CALLIES 


KARL  GRIENAUER 
1645   Hyde   Street  Can   Francisco, 

HERBERT  RILEY 
Chismore  Apts.,  Bush  cS:  Jones  Sts.,  San  Francisco 

ORGANISTS 


San  Francisco,  Cal. 
Cal. 
Cal. 


MARGARET    BRADLEY 
1731-llth  Avenue  Oakland,  Cal. 

WALLACE  A.  SABIN 
3142  Lewiston  Avenue  Berkeley,  Cal. 

ORCHESTRA  DIRECTORS 

HARLEY  HAMILTON 
3250  Blanchard  Hall  Bldg  Los  Angeles,  Cal. 

HERMAN  PERLET 
1350  Franklin  Street  San  Francisco,  Cal. 

PAUL   STEINDORFF 
2422  Stuart  Street  Berkeley,  Cal. 


peclally  fine  in  her  rendition  of  I  Tamburelli,  I  Campa- 
nelli.  Of  Miss  Persinger  critics  say  she  will  soon  be 
one  of  the  famous  colorature  singers  of  the  day.  Her 
voice  was  very  clear  and  flexible.  Little  Miss  De  Mar- 
tini charmed  all  with  her  exquisite  rendition  of  Margue- 
rlta.  She  is  now  a  finished  artist  as  her  appearance 
of  Tuesday  evening  was  the  last  as  an  amateur.  The 
following  was  the  jirogram:  Invitation  to  the  Dance 
(Weber),  (for  two  pianos).  Miss  Zdenka  Buben,  Prof. 
Jos.  Beringer;  Vocal  (a)  Since  First  I  Met  Thee  (Rubin- 
stein),   (b)    Berceuse    (Clutsam),    (c)    I    Tamburelli,    I 


Campanelli  (N.  de  Gioza),  Miss  Arena  Torlggino;  Piano 
(a)  Prelude  (Chopin),  (b)  Polonaise,  op.  53,  A  flat 
(Chopinl,  Miss  Zdenka  Buben;  Vocal — (a)  Bid  Me  Dis- 
course (Bishop),  (bl  Serenata  (Vannini),  (c)  Villanelle 
(Dell  'Acqual,  M5ps  Inua  Persinger;  Polonaise  de 
rOpera  Mignon  (Thomas),  (Arranged  for  two  Pianos  by 
Jos.  Beringer),  Miss  Zdenka  Buben,  Prof.  Jos.  Beringer; 
Vocal — (a)  Garden  Scene  from  Faust  (Gounod),  In- 
cluding "Re  di  Thule"  and  "Jewel  Song,"  (b)  Finale 
Prison  Scene  and  Death  of  Marguerite,  Miss  Irene  De 
Martini. 


OPERA  STORIES 


ylBooli  Every  Music  Lo 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  IVIystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th»  Public  and  ths 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MUSICAL   REVIEW 


Dr.  H.  J.  Stewart 

Studio,  Gafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follows 

of  the 


Piano 


MMSdU  &  Ilniiiliii  Co., 

I'.dslon. 
(iciillciiicii: 

Surely  llie  world  pi-ojji-csses,  ami  nuwliei-L'  is  this  progress  more  cm|ilialically  to  be  ob- 
served than  in  tlie  extraordinary  beautiful  tone  quality  of  your  piano.  You  have  .set  a  new 
standard  of  piano  superiority  and  it  is  not  to  be  wondered  at  tliat  musicians  tlie  world  over 
are  proclaiminj;  the  Ma.son  &  Hamlin  to  be  unequaled.  The  piano  of  your  make  I  recent- 
ly purcliasod  (through  your  San  Francisco  representatives,  the  Wiley  B.  Allen  Co.)  grow.s 
on  me  continually  and  it  appeals  to  my  affections  as  it  does  to  my  musical  sense.  You  are 
conferring  on  the  cause  of  music  a  deep  source  of  uplift  and  the  true  musician's  nature  must 
everywhere  recognize  this. 

Faithfully  yours, 
(Signed)  "  H.  J.  STEWART. 


MASON  &  HAMLIN  PIANOS  MAY  1!E  SEEN   IN  AT,L    THEIR    VARIOUS    STYLES    ON    OUR    FLOORS 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^^    Oakland— 510  12tli  and  1105  Washington 
K/^  San  Jose — 117  South  First 


Sheet  Music 


Mrs.  William  Steinbach 

VOICE  CULTURE 


Miss  Clara  Freuler         Geo.  Stewart  McManus  imam 


Giulio  Minetti  \  loi.i.x  .scmtoi. 


STUDIOi 

Strcr<,    San    1 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays  at  the  Arrlllagra  Mualcal  Col- 
IcKCt    2315   Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prei»ared    for    Concert    Opera,    or 

Oratorio.    Studio:  2161   Sbntlncic  Av.   Berii. 

Tel.  Ilcrli.  2077.       In  S.  F.  Thurs.  Afternoons. 

Adele  Rosenthal 

CONCERT  PIANIST 

Engagements  Now  Booking 

Uirection  Frank  W.  Healy 

Studio: 
im  WaslnnElon  Si.      Phone  lillmore  21.W 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizaheth  Simpson 

I'lANlSTE 

Teacher  of  Swayne-Letchetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  ilS?. 

Berkeley:  2192  Shattuck  Ave.   I'hone  Berkeley  1.111) 

Herman  Perlet 

\\\u  v.. 

Sludlo  lll.-n  I'rnnklln  M.,  cor.  Sutter, 
fhone  Fronltllu  )ll7:i.  ilerlieley  Studio  2i«l 
Slinllnel<  Ate.  Phone  llerii.  4nNII.  Mon. 
and  Thurs.  nflernoons.  Interview  by  ap- 
pointment  only. 


SOPRANO 

TEACHER    OF     SINGING 

Just   Returned   from   l*arls  and    Florence. 

Available   for  Concerts  and   Recitals.      2.'>27 

RidKC   Road.    Derlieiey.      Phone:    Rerli..   N7.'>. 

Theodor  Salmon 

PIANIST    .VNI)   TEACHER 

Warren  Frail  Waiters 

TEACHER   OF   VOICE 


Miss  Estelle  C.  Ruddock 

TEACHER      <>i-     SINtilNti 
Mr.  Alfred  W.  I  oK^xell,  Hefercmc.    Res 
Idence,    2511     Recent    SI.,    Ilcrlicley,    Phon< 
llcrkeley    t!i:ill. 

Miss  Mollie  E.  Pratt  !^ri;;a"no^s:ud 

Accompanist.  Hours  for  Student  SInKeri 
practice.  1-107  Sutler  Street,  Tuesday  an 
Friday.     Residence  Phone:  I'urk,  4.s.->. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Ciiurcl 

Temple    llelb    Israel 

Vocal   Instruction,   Concert   Work 

Phone   West   4Sftu  2.''>0.%   Clay    Si 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEACHER    Ol'    SINtilNIi 
dloa:      S.   F.,  :(7U   Sutler   St.,  Wed.  «   S 
lloklnnd,    :!II2I     ilnindivay,    Tii 


Mary  Alverta  Morse  Soprano 

Res.  studio;  Snn  l-'rnnclsco.  1240  Jones  St. 
Phone  Franklin  <l4n».  Onklnnil,  047  Vjari- 
posn    Ave.      Phone    Piedmont    2017. 

Ursa  Warren 

I'l  \NIST 

Pupil    of    1ir.N.    Noah    nrnndl 

studio:    i:i.-,4    I'nclllc     \>e.         San    Franclxco 

Mrs.  Edward  E.  Young 

ACCO.MPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Hcward  E.  Pratt  tenor 

VOICE  TE  \ciii;r 

Choir  nir.  St.  John's  Pres.  Church,  llork. 
Soloist  Temple  lleth.  Isrnel,  S.  F.  Orato- 
rios, Concerts.  330  22d  St.,  Oakland.  Tel. 
I.nkcslde  7KI. 


Studio:    :E203I    CIii 


2sr,:i  Jn 
Ivobler  A: 
to   U    P.    M. 


PlnyluK 

Tel.      Fillmore     478, 
Ho,    .llundnys    front    4 


£.   G.   Stricklen 

PIANO — HARIiONV — COMI-OSI  ilON 

Studios:      ;t7«      Sutler      Street       (UalTney 

llldK.),    Sua    Franeiseu.      Tel.    Ilouelas   VMA. 

470  3Stb   St.,  Oakland.      Tel.   Piedmont   l.'>a7. 

Warren  D.  Allen 


B.  Iviederman 


ri4as. 


studio:    1741)    i.y 


•WILBUR    McCOLL 

PI.ANO — ACCOMPANIST — COACH 
Studios:    S.   F.,  37(i   Sutter  SI.    (Wednesday) 
Onklnnd:    11)     Montr     A%e.      Pledniout     1774. 

AVillard  Batclielder 

VOCAI.    STUniO 
Kohler    A     Chase    Duildlns,    Snn    Francisco 

AsHley  Pettis  pi\mst 


THE    PIANO." 
Concert    Encaccmenls.        Piano    Inslrue- 

I Studios,   Athcrslone   .Apartments,  54^ 

i-|'arrcil   Street.    Telephone,  Franklin  <l,'IO:i. 

The  Personne 

i>p.T.UI.-      Sell t-ii:iranlci-.'!      complete 

i;ilninK  for  Kraiid  opca.  Knt-aKcmcrHs 
r.ciir.d.  Full  particulars  from  tlie  secre- 
try.  ML-^S  LTM.IAX  KKLI.EU.  1652  Fell 
ir.-.t.      I'liniie    Franklin    S9I6. 

R.  P.  A.  Callies  cellist 

Mnnlcr    Si'lKiliir    IIo%mI    Academy   of   .\rls, 
llcrkeley!     Temple     of 
k     \«e.      San    Francisco: 
■I c.    Pork    .11  17. 


Ilcrllii 


:illl 


Karl   Grienauer 


Thomas  Vincent  Cator,  Jr. 

PI  \  Mi-ii  \ll^l<>^^ 

IM   PH.    OF    I.ESI   ilEIITZlv^ 

Oaklnnd     isnt.l     Mrs.     Walilscr's     Stud 

:il  17  Teleuraiih    \  t  e.   PI c:  Piedmont    I  r,( 


Musical   Directory 


SIGI8M0ND0    MARTINEZ 

1130   Kddy   StrePt          San    Kranciaco.  Cal 

EDNA  MONTAGNE 
5780  Vicfente  .St. Oaklanti.  Tal 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vitta  Ave.  San   Francltco 

EDWARD    FABER    SCHNEIDER 

2.';i2  Octavia  .=;(.  San  I-'ramiaro 

MISS    BEATRICE    CLIFFORD 

::.1SU  Ktna  St.  Bfikcley.  Cal, 

MRS   WILLIAM    HENRY    BANKS 

4102  California  St.  Phone  Par.  l.')."il 

MISS  ADA  CLEMENT 

L'2.'.'.  Hroadwa.v.  I'li.mp   Wfst   s:,17 

Miss    HAZEL    H.    HESS 

The  Parkluirst  2iill0  Fell  St..  S.  F. 


MRS.     M.     TROMBONI 
inofl  Kdhler  A  Chase  lildg.    Tel.  K'rny  .5454 

MRS.     FRANCES     THOROUGHMAN 

144i;  Twentieth  .\ve.  Tel.  Sunset  4^1 

MME.    ABBIE    CARRI  NGTON-LE  WYS 

1901    Maker   Street  San    Fr.meiseo 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058 

MRS.    RICHARD    REES 

817  Crove  St. Plinne   Park   5175 

MME.   ISABELLA   MARKS 

Kohler  &  Ch.ase  Hldt:.       Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2:il.'.  .Tackson  SIre.l.  San    Fratu  isc, 


OTTO  RAUHUT 

3.'.!)  First  Avenue  I'honc  P:icitir  3561 

HOTHER  WISMER 

2!)45  Fillmore  St.  Phone  West  4JII 

MILTON  G.    WITZEL 

in2S   Fell   Street.  Phnne  Paelfrc   2452 

HARRY  SAMUELS 

.".663  Clay  Street  Phone:  West  R70 


'I'm:   J'ACIFIC  COAKT  MUSICAL  ItKVlKW 


G.  C.  Bl'KURl  K 
Organist  of  the  University  Chapel 
Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours. 

Manufacturers 


San  Francisco 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  fias  proven  tlie  real  talking  machine  sensation 
of  the  year. 


Sold  on  Easy  Payments 


<5?i 


^(^ 


135-153  Kearny  and  117-225  Sutter  St.-Oakland,  510  Twelfth  and  1105  Washingto 

OTHER  STO.^ES-U.  AajtUi,  Sier»iDfoto,  San  Joie,  Sid  Diego,  Photnii,  Arizona;  Reno,  Nevada-,  Portland,  Or.gc 


San  F 


an  rranciscQ 
"Overland  Limited" 

Prolcclcd  by  Automatic  Elfclric  Block  Signals 
From  Market  Street  Ferr)    10:20  a.  m. 

To  CHICAGO 
in  68  HOURS 

Every  Travel  Comfort  is  afforded  on  this  train. 
The  Ohservation-Library-Clubroom  Car  is  a 
special  feature.  Daily  market  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  looked  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Sail  Lake, 
through  Weber  Canon  and  over  the  Trans- 
continental Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of  Highest    Standard 

UNION  PACIFIC 

San  Fruicisco— 42  Powdl  Sltcel.     Phone  Suller  29-10 

SOUTHERN  PACIFIC 

SAN   FRANCISCO:     Flood  BIdj.     Pal.ce  Holel.     Ferry  BIdg. 

Phone  Kearny  3160.   3rd  and  Townsend  Sis.     Phone  Kearny  180 

OAKLAND:     Thirteenlh  and  Broadway.     Phone  Oakland  162 

SixleenA  Street  Sladon.     Phone  OaUand  1458 


Week    Beginning   ThiB   Sunday 


MatI 


■TRBBT 

A  Ponell 

Afternoon — 


THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
ETHEL  GREEN  Vaudeville'.  Dainbe.l  Comedienne;  SVDNEY  AV- 
RE>."pporl'Jhy  his  own  company  in  hii  oneacl  play  A  Call  (or  ihe 
Wild"(NeI-W-.Aonly);  HARRY  GILFOIL  in  h|j  oHginal  tharacler 
"Baron  Sand.  ':  GEORGE  FELIX  .«i.led  by  Ihe  BARRY  GIRLS  m 
"The  Boy  Next  Door";  AL  R  AYNOS  PERFORMING  B^LLLDop: 
JAMES  J  MORTON;  SCHICHTL'S  ROYAL  MARIONETTES; 
NEW  DAYLIGHT  MOTION  PICTURES.  La«  week  Je«e  L. 
LAJKY'S  "CAUFORNIA"  An  American  Operefle  wllh  LeJie  Leijh. 
Harry  Griffilh  and  Aurlen  Stewart. 

F.Tefiin,  price..  tOc.  25c.   50c.  75c        Box  »aB    $1. 
Malinee  price,  (except  Sunday,  and  Holiday.).  lOc.  25c.  50t 
DOUGLAS  70 -PHONES-HOME  C  1570 


San  Francisco,  Oakland,  Los  Angeles.  Portland,  Seattle 


THE    ONLY     MUSICAL    JOURNAL 
^      PUBLISHED 


IN     THE     GREAT    WEST 
EVERY      WEEK    ^f 


VOL.  XXIII.    No.  9. 


SAN  FRANCISCO,  SATURDAY.  NOVEMBER  30.  1912. 


Price   10  Cenis 


VISITING  AND  RESIDENT  ARTISTS^PPEAR  IN  BUSY  WEEK  OF  MUSIC 

Alice  Nielsen  and  Company,  Mr.  and  Mrs.  Clarence  Eddy,  Helen  Colburn  Heath  and  Mrs.  Lillian  Birmingham  Combine  to  Give  Us 

a  Pre-Holiday  Feast  of  Concert  Programs 


By  ALFRED  METZGER 


We  have  never  exiierienced  quite  such  a  rush  of 
events  during  the  first  part  of  the  concert  season  as  wp 
have  during  this  current  season  of  11)12-13.  Witli  the 
announcement  of  twenty  symphony  concerts,  several 
grand  opera  seasons,  more  than  the  usual  number  rif 
visiting  artists,  an  array  of  events  by  resident  artists, 
concerts  by  our  regular  choral  societies  and  chamber 
music  organizations  and  the  numerous 
pupil  recitals  San  Francisco  has  launched 
a  concert  season  that  will  prove  to  be  the 
busiest  it  has  ever  seen.  The  week  be- 
tween November  17th  and  24th  may  I'e 
regarded  as  one  of  the  liveliest  so  far. 
We  are  glad  to  be  able  to  record  that 
our  resident  artists  made  as  good  a  show- 
ing as  the  concerts  by  visiting  attrac- 
tions. We  shall  prove  this  in  the  ensuing 
reviews. 


MR.  AND  MRS.  CLARENCE  EDDY  RE- 
CITAL.— Mr.  and  Mrs  Clarence  Kddy 
gave  their  second  organ  and  song  recital 
at  the  First  Baptist  Church  on  Tuesday 
evening,  .November  lit.  Owing  to  a  State 
law  which  prevents  admission  being 
charged  at  Churches  it  was  necessary  to 
give  this  event  under  the  regular  rules 
of  church  entertainments.  This  goes  to 
show  how  important  it  is  tor  San  Fran- 
cisco to  have  an  adetjuate  auditorium 
containing  an  organ,  and  we  trust  that 
the  auditorium  planned  for  the  Civic 
Center  will  be  provided  with  an  organ 
worthy  of  the  musical  status  of  a  metrop- 
olis such  as  San  Francisco  unquestiona- 
bly is.  The  program  presented  hy  Mi". 
and  Mrs.  Eddy  was  a  dignified  and  seri- 
ous affair.  Mr.  Eddy  is  beyond  a  doubt 
America's  foremost  organist,  and  one  of 
the  greatest  organ  virtuosos  of  the  world. 
To  listen  to  this  master  musician  is  a 
musical  treat  of  the  most  enjoyable  t>iie. 
There  is  a  certain  solidity  and  individual- 
ity about  Mr.  Eddy's  playing  that  satis- 
fies one's  inner  consciousness  as  to  what 
a  genuine  organ  recital  should  represent. 
Technically  Mr.  Eddy  is  a  giant  of  the 
keyboard  as  well  as  the  pedal.  At  times 
his  velocity  of  execution  is  realy  marvel- 
ous, and  he  secures  certain  combinations 
which  we  have  never  noticed  in  the  play- 
ing of  any  other  organist.  Although  his 
programs  contain  occasional  transcrip- 
tions for  the  organ  from  orchestral  or 
pianistic  works  he  never  fails  to  lend  his 
organ  interpretations  certain  characteris- 
tics which  make  these  transcriptions  jus- 
tifiable from  a  serious  musical  point  of 
view.  We  have  hardly  the  necessary 
space  at  our  disposal  to  review  this  con- 
cert in  detail,  but  we  can  honestly  state 
that  the  entire  program  was  delightfully 
performed  and  that  it  was  a  pity  Mr. 
Eddy  had  no  opportunity  to  gi\'e  a  recital 
in  a  legitimate  concert  hall  where  a  regu- 
lar recital  could  have  been  arranged 
under  the  usual   auspices. 

Mrs,  Clarence  Eddy  proved  to  be  n 
genuine  surprise  for  us.  .Although  we 
had  heard  of  her  artistic  eflicii-niy,  siill 
we  were  not  quite  prepared  for  the  excel- 
lent work  she  did  on  this  occasion. 
Her   voice   is   a  genuine  contralto.     It    is 

an  exceedingly  flexible  and   pli.int  Oisan    

with  a  fine  range  and  placed  absolutely 
in  accordance  with  the  finest  rules  of  the  art.  She 
sings  with  exquisite  taste  bringing  out  the  poetical 
sentiments  of  a  composition  with  striking  realism.  We 
were  particularly  struck  with  her  interpretation  of  a 
most  impressive  work  by  Chadwick  entitled  ".^ghadoe." 
It  is  only  through  the  most  intelligent  kind  of  interpre- 
tation that  this  work  can  be  adequately  sung,  and  .'Mrs. 
Eddy  certainly  succeeded  in  giving  it  a  most  satisfac- 
tory reading.  She  is  a  vocalist  of  the  finest  artistic 
cathegory.  The  program  so  ably  presented  by  .Mr.  and 
Mrs.  Eddy  was  as  follows:  Part  First — Overture  to 
Euryanthe  (C.  M.  von  Weber),  (.Arranged  by  Samuel 
P.  Warreni;  "Song  of  Sorrow"  (new)  (Gordon  Ralcli 
Nevin),    Toccata    in    F   major    (Thomas   .1.    Crawfordi: 


vick) 


Ballade— "Aghadoe"  (new)  (George  W.  Cbadv 
(Composed  for  Contralto  and  Orchestra),  first  ti 
San  Francisco,  Mrs.  Clarence  Eddy;  "Epic  Ode"  (Ralph 
H.  Bellairsi,  Fantasie  Symphonique,  op.  28  (new)  (Ros- 
setter  G.  Cole),  (First  time  in  San  Francisco);  Fugue 
in  E  flat  (Niccolo  Porpora),  (Arranged  by  M.  E.  Bassil; 
"Am  Meer"  (By  the  Sea)   (Franz  Schubert),  (Arranged 


formance  of  Wolf-Ferrari's  dainty  one  act  opera,  "The 
Secret  of  Suzanne"  was  noteworthy  for  its  lack  of  con- 
cert proportions  rather  than  for  anything  else.  Aside 
from  a  few  operatic  arias  and  indifferent  Italian  and 
English  songs  it  ottered  nothing  for  the  musical  palate 
of  any  importance.  Indeed  it  would  be  difticult  to  imag- 
ine more  inane  programs  than  those  presented  by  Alice 
Nielsen  and  her  Company.  Miss  Nielsen 
herself  showed  remarkable  improvement 
in  her  singing.  Her  voice  is  as  agreeable 
and  flexible  as  ever,  although  still  res- 
tricted in  its  volume,  and  her  interpreta- 
tive faculties  have  attained  a  most  sin- 
cere character.  She  sings  absolutely  cor- 
rectly and  her  mezza  voce  singing  is  es- 
pecially praisworthy.  Nevertheless  she 
has  not  attained  greatness.  She  was  par- 
ticularly successful  in  her  interpretations 
of  some  of  her  English  songs.  The  heav- 
ier operatic  selections  aie  still  outside 
the  confines  of  her  capabilities.  There  is 
a  certain  force  of  dramatic  intensity  lack- 
ing which  we  are  afraid  Miss  Nielsen  will 
never  obtain  simply  because  her  talents 
are  not  in  that  direction.  The  only  other 
member  of  the  company  that  is  note- 
worthy is  Senor  Mardones,  the  Spanish 
basso.  He  has  an  unusually  beautiful 
voice,  full  of  force  and  vibrancy  and  con- 
taining that  ringing  quality  which  is  as 
enjoyalile  as  it  is  rare.  He  is  also  an 
artist  of  the  finest  calibre,  and  his  work 
would  have  been  greatly  improved  had 
the  accompaniments  not  been  so  woefully 
lacking  in  musicianship. 

We  have  already  expressed  our  delight 
with  the  Wolf  Ferrari  opera,  but  can  not 
say  that  the  Nielsen  performance  was 
particularly  impressive.  It  lacked  en- 
semble in  both  the  cast  and  the  orches- 
tra. This  is  not  so  much  the  fault  of  the 
individual  members  of  the  company  or 
the  orchestra,  but  it  is  solely  to  be  as- 
cribed to  the  inefliciency  of  the  musical 
director  who  seemed  absolutely  devoid  of 
all  the  essentials  that  make  a  musical 
director  the  dominant  factor  of  an  opera- 
tic performance.  The  personnel  of  the 
orchestra  was  exceptionally  fine  as  was 
demonstrated  by  the  various  solo  pas- 
sages for  flute,  cello,  violin,  etc  The  at- 
tendance at  the  .\ielsen  performances 
was  exceptionally  good,  two  unusually 
large  houses  showing  the  interest  mani- 
fested by  the  public  in  Miss  Nielsen  and 
her  company,  and  no  doubt  also  in  the 
exquisite  Utile  operatic  gem  from  the  pen 
of  Wolf-Ferrari.  Miss  .leska  Swartz,  con- 
tralto, made  a  most  charming  appearan<e 
and  revealed  a  very  pleasing  contralto 
voice,  but  made  no  strong  impression  as 
an  artist.  Equally  indifferent  from  an 
artistic  point  of  view  were  A.  Ramella, 
tenor,  and  R.  Fornari.  baritone.  L.  Ta- 
vecchia  was  down  on  the  program  as  a 
basso  buffo,  but  inasmuch  as  the  opeia 
did  not  require  him  to  sing  we  can  safely 
pronounce  his  vocal  achievements  as  hav- 
ing been  successful. 


MISS   CAMILLE    DORN 

The   Talented    Young    Pianist,    Pupil    of   Mrs.    Noah    Brandt,    Who   Appeared    in    Concert 

at  the   St.    Francis   Hotel    Last   Week. 


by  Clarence  Eddy);  Rhapsody  in  B  minor  (new)"  (.Alfred 
J.  Silver),  (Dedicated  to  Clarence  Eddy);  (a)  "Aller- 
seelen"  (.All  Souls'  Day)  (Richard  Strauss),  (b)  "Give 
me  the  Sea"  (R.  Huntington  Woodman),  Mrs.  Clarence 
Kddy;  "Love-Death."  From  Tristan  and  Isolde  (Richard 
Wagner),  (.Arranged  by  .Archer  Gibson  I ;  Festival  March 
(William  Faulkesl.  (Dedi<ated  to  Clarence  Eddy). 

THE  ALICE  NIELSEN  CONCERTS.— Alice  Nielsen, 
assisted  by  her  operatic  <ompany  and  a  grand  opera 
orchestra  picked  from  our  leading  orchestra  musicians 
gave  two  recitals  at  Scottish  Rite  Auditorium  on  Thurs- 
day evening  November  21st  and  Sunday  afternoon 
November   24th.     The    programs    that    preceded    a    per- 


MISS  HELEN  COLBURN  HEATH'S 
CONCERT. — .An  exceedingly  cultured  au- 
dience attended  the  concert  given  by  Miss 
Helen  Colburn  Heath,  soprano,  at  the  St. 
Frani  is  Hotel  on  Thursday  evening,  No- 
vember 21.  There  seems  to  be  an  idea 
In  certain  quarters  that  this  paper  and  a  large  portion  of 
the  public  encourage  our  resident  artists  merely  from 
the  standpoint  of  their  being  San  Francisco  people.  A 
greater  mistake  could  not  he  made.  This  paper,  and 
with  it  many  seriously  inclined  patrons  of  music.applaud 
the  work  of  our  resident  artists  because  we  absolutely 
believe  that  their  efforts  are  Just  as  much  worthy  of 
endorsement  as  the  work  of  any  visiting  artist.  Only 
prejudiced  people  can  be  sufflcienlly  indelicate  to  ac- 
cuse us  and  others  of  a  like  disposition  to  be  guilty  ot 
insincerity.  We  desire  therefore  to  emphasize  the  fact 
that  we  endorse  and  recommend  the  work  ot  Miss  Heath 
and  other  resident  artists  of  equal  merit,  because  we 
(Continued  on  Page  4.i 
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Olivia  Warf ield 

and  the  Steinway 


Oakland  Cal.,  June  10,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

In  regard  to  the  Steinway  Piano  of  which  I  am  an  ardent  admirer 
I  find  not  only  artists  recognizing  its  superiority  but  even  my  youngest 
pupils,  from  the  constant  use  of  the  instrument,  expressing  their  opinion 
in  regard  to  its  beautiful  tone  quality.  On  account  of  this,  combined 
with  its  evenness  of  tone  throughout  all  the  registers,  its  durability  and 
excellent  workmanship,  I  cannot  recommend  it  too  highly  as  the  ideal 
instrument  from  the  beginning  of  the  child's  musical  career,  when  they 
are  so  susceptible  to  impressions  that  only  the  best  should  be  presented. 

Sincerely, 


OLIVIA  WARFIELD 

Piano 

Residence  Studio:  6409  Regent  Street 

Oakland 


0Ac/^  Yoa^^^^^^^^ 


Sherman  Mlay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


M1(    Buchanan    St. 


Telephone   Weat   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE  DOUILLET,  Dean.  SAX  JOSE,  CAL. 

The  oldent  Institution  on  the  Coast — Complete  Musical 
Education — AdvantaKes  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thuridayi 

Adolf  Gregory 

Organist  and  Choir  Director  of  St.  3Iar>°s,   Oakland,  Cat 

Director  Oakland  Conservatory  of  Music 

VOICE    PRODICTIOX,   PIANO,    HARMOXV 

A>D   COJIPOSITIOX 

l.tth  AND  MADISOX  STREET  OAKL.AXD,  CAL. 

BeringerConservatory 
of  Music 


Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 

Soloist,   First   Congregational   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL,  COXCERT  ORATORIO 

studio,  32  Loretn  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    1908    Pine    St,    Xear    Octavla.      Tel.    West    MM*. 

Roscoe  Wsuren  Lucy 


Piedmont  5005. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIANO — ORGAN — THEORY 

OrsanUt   Flrat   Preab>terlan   Churchy   Alameda 

Home  Studio:      1117  Paro  St^  Alameda.      Tel.  Alameda  169 

San  FrancUco  Day^Wedneaday 
All  appolntmenta  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  20M:  HOME  C  6251 


Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    PACIFIC   S31« 


Madame  Puerrari  Marracci 

IJ^Han   Sohool^of  Vocal  TralDlngr<      Sanir  with   Camao  !■ 
Oder  Maacaarai. 

„— -.      rcfommeoaea    dt    tinnr* 

978  UNION   STREET 


Italy 


In   Mexico, 
mmended   by    Bo 
Tel.   Franklin   4635i    Home   C  4843 


■GUNS 


lAr  allaCf  A  Sahin  organist  Temple  Emann- 
T»  aiia«..C;  t^.  OdUin  eI,  First  church  of  Christ 
Scientist.  Director  I.nrlns  Club.  S.  F.,  ^Ved.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2803.  Sat.  p.  m..  Christian  Science 
Hall!  Tel.  West  9«45.  Berkeley,  Mon.  and  Thurs.,  314J 
I.enlston   Ave.:   Tel.  Piedmont  .1824. 

Louis    CrepaUX,    Member  Paris  Grand  Ope 


Wednesday  In    Oak) 


era 
Fourth    Floor    Mercedes    Bnlldlns 
11:45  to  12,  and  3  to  4,  except  Wednes- 
78S   Eleventh   Street. 


RUGU5T  GEMUNDER  <  SONS 


I  %A  Founded  18%  i 

IJ^^   Prof,  and  Mme.  Joseph    Beringer 


Mackenzie  Gordon 

TENOR 
Ta«-1.*»  tA  Qinrrinn  I**  '^  '"  b^infhei  from  the  rudimenu  of  lone  le 

leacber  or  oinging  ,„  j,.  y.^^  6„ij,Md  coopiebon  d  pubtc 

ORATORIO  OPERA  CONCERT 

Studio :  2832  J«JuoD  St.  Phone:  Wert  457 

Br  AppvlBtasent  Only 


BRABAZON   LOWTHER 

Distinguished   Barlton,- 

In    America    Season    of    IS.  ;-n 

Available  tor  Concerts  on  Pacific  Coast 

Month    or    November 

For  terms  and  dates,  addrete 

E.  M.  8.  FITE. 

Car*  Gso.  J    B^kel  Co..  Loa  Ancelei,  Caiirornii 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN,   HARMONY,   ENSEIVIBLE.   ORCHESTRATION 
2520   Broadway,   Phone  Fillmore   1522 

William  Edwin  Chamberlain 


2431  ElsvTC 


BARITCVE 
th  8t.  Berk.   Tel  Berk  1143.    S.  F.  WrA.   Oak.  Tha 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  MEy.7...-coNTRALTo 


F.    «.    III.  WniAlID, 
Contains  200  Studiot  Rented  Excluaively  to 
Musicians,  Artists  and  Scientists 

i.os    A>(;i:i,i>,    rvi.iFOUMV 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINCING  TF.ACHKR 
Reeldence  Studio:   2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TE*CHKR    OF    SINfilXG 
Resident   Studio,  257   W.   104th   .St.,   Kew   Vork   City,   N.   V. 


TEACHER    OF    SIXGIXG 
lul    Thurs.,    Mill's    CollcKc;    AVcd.    and    Sat..    Home 
SI.,   s.   F.;   Tcl.    I'nrk   5808.      Tues.   and 
»c    llldB.,   Tcl.    Kcnrny   .',4.'>1. 


Margaret  Bradley 


Oiikli 


III:    l-hn 


ry    Theory    and 

OrKnnlsl    and     tluslcnl     Director    of    First 
CKnllon.    Onklnnd,    Cnl.      Studios:    Kohler   tt 
F.,    I'hone    Kenrny    54S4j    1731-llth    Ave., 


Me 


M.  C  Hartwig 

<<>l«ilE<T    GARCIA     AM>    MVRCIIESI    METHOD 
Which     hns     produced     the     rorcniuNt     slUKcrs    of    today. 
SI'ECIAl.TV:   Tone    Production.    Knunilntlon    and    BlendlnE 
of    Reiclstcrs,   Germnn    l.lcd,    nnd    Chanson    Francalse. 

3H87    Sncramento    St.,    S.    F.      Phone:    Paclflc    4512. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


6ah  rRAMaaco,5AS[AHKLQSi£Si5;_PpRTLANn  Scxmz 


ALFRED   METZGER 


San   Pranelitfa   onire 

Rooms  1009,  10:0.  Kohler  &  Chase   Building.  26  OTarrell 
Street.     Telephones:  Kearny  5J5J:  Home  C  4753. 
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ANNOUNCEMENT    TO    ADVERTISERS. 


True  to  its  well  established  policy,  the  Pacific 
Coast  Musical  Review  will  publish  the  second  Ex- 
position Number  on  Saturday  December  14th. 
Inasmuch  as  we  will  change  our  custom  of  per- 
sonally writing  up  complimentary  articles  about 
all  advertisers,  we  lii<e  to  call  the  attention  of 
our  patrons  to  the  fact  that  they  are  entitled  to 
space  in  that  edition  without  charge.  So  if  any 
event  happens  between  now  and  December  14th 
which  they  lil<e  recorded,  or  if  a  pupil  has  made  a 
success  abroad,  or  if  they  have  received  engage- 
ments worthy  of  record  or  in  fact  if  there  is 
anything  they  would  like  published  about  them- 
selves of  a  news  interest  we  shall  be  glad  to  re- 
ceive it  on  or  before  December  1st,  and  NOT 
LATER.  This  notice  will  remain  in  the  paper 
until  this  last  named  date,  and  if  we  are  not  in 
receipt  of  the  necessary  information,  we  trust 
our  advertisers  will  not  IJIame  us  for  having  omit- 
ted them.  Space  will  not  permit  to  publish  com- 
plimentary articles  about  everyone  as  we  did  last 
year.  We  shall  however  resume  this  custom 
next  year  The  edition  will  be  principally  de- 
voted to  the  encouragement  of  local  artists.  It 
will  also  contain  interesting  information  and  il- 
lustrations about  the  Panama  Pacific  Exposition. 


PROF.    E.   S.   BONELLI'S    DEATH. 


The  Pacific  Coast  Musical  Review  announces  with 
deep  regret  the  death  of  Prof.  E.  S.  Bonelli,  director  of 
the  San  Francisco  Conservatory  ot  Music,  and  a  pioneer 
in  the  musical  life  of  this  city.  We  found  in  Prof.  Bo- 
nelli a  musician  and  a  pedagogue  ot  unusual  faculties 
and  never  hesitated  to  endorse  his  work.  We  also 
found  him  a  staunch  friend  and  a  gentleman  with  a 
warm  heart.  It  is  too  bad  that  men  of  Prof.  Bonelli's 
fine  qualities  are  so  often  misunderstood  and  that  their 
lives  are  embittered  by  unscrupulous  people  both  in 
private  life  as  well  as  on  the  daily  press.  We  are 
glad  to  say  that  we  counted  Prof.  Bonelli  aiuon^  our 
friends  and  grieve  over  his  demise.  A  host  of  loyal 
friends  and  a  large  number  of  loving  pupils  bemourn 
Prof.  Bonelli's  death  which  was  the  result  ot  weakness 
of  the  heart.  It  is  likely  that  with  Prof.  Bonelli's 
death  the  San  Francisco  Conservatory  will  close  its 
doors  as  its  lite  depended  upon  the  guiding  spirit  ot  the 
deceased  instructor.  We  gladly  reprint  from  the  S.  F. 
Chronicle  ot  November  25  the  following  report  with  the 
hope  that  Prof.  Bonelli  may  now  find  that  peace  which 
he  so  richly  deserves. 

"Professor  E.  S.  Bonelli.  head  of  the  San  Francisco 
Conservatory  ot  Music  died  yesterday  morning  in  this 
city  after  a  long  illness.  Bonelli  was  well  known  to 
San  Francisco  music  lovers.  For  many  years  he  was 
an  instructor,  and  a  number  of  his  pupils  have  become 
musicians  ot  note.  He  was  ot  Italian  parentage  and 
was  born  at  St.  Thomas,  W.  I.,  in  lS.-j5.  At  an  early 
age  he  gave  promise  ot  musical  ability  and  was  sent  by 
his  parents  to  Hamburg,  Leipsic  and  Berlin.  After  be- 
ing graduated  he  entered  the  concert  field,  but  ill  health 
compelled  its  abandonment,  and  his  future  was  devoted 
to  instruction. 

"The  Conservatory  ot  Music  was  established  thirty 
years  ago.  and  is  by  far  the  oldest  music  school  in  Cal- 
ifornia. Musical  conditions  in  1S81,  so  far  as  the  edu- 
cational branch  of  the  art  was  concerned,  were  rather 
primitive,  for  Professor  Bonelli  to  attempt  the  founding 
of  a  conservatory  under  such  disheartening  conditions.'' 


WANRELL  PRESENTS  A  NUMBER  OF  FINE  PUPILS. 


The  Wanrell  School  of  Singing,  Prof.  J.  S.  Wanrell, 
director,  gave  its  first  program  of  the  season  at  2423 
Fillmore  Street  on  Wednesday  evening,  November  20th. 
The  spacious  rooms  ot  this  big  school  were  completely 
filled  with  an  audience  that  expressed  its  delight  by 
frequent  outbursts  ot  enthusiasm.  The  pupils  appear- 
ing on  this  occasion  gave  evidence  of  correct  instruc- 
tion and  in  many  instances  surprised  their  hearers 
by  the  extent  of  their  artistry.  The  program  was 
opened  by  F.  W.  Wahlin,  who  sang  "She  .\lone"  by 
Gounod  with  a  vibrant  and  resonant  voice  used  with  con- 
siderable musical  discrimination.  Miss  Evelyn  Godeau, 
the  possessor  ot  a  delightful  alto  voice,  sang  with  much 
taste  "Song  ot  the  Soul"  by  Carl  Vriel  and  gave  evi- 
dence of  industry  and  ability.  L.  Petterson,  tenor,  was 
heard  to  good  advantage  in  a  forceful  and  impressive 
interpretation  ot  Tosti's  well  known  "Good  Bye."  What 
proved  to  be  a  mezzo  soprano  voice  ot  unusual  pliancy 
and  quality  was  the  voice  ot  .Miss  Ethel  Graft  who 
gave  a  successful  reading  of  the  Cavatina  ".\\  mlo  cor" 
by  Donizetti.  Miss  I.  Johnson  interpreted  the  difficult 
aria  "Elsa's  Dream"  from  Wagner's  Lohengrin  with 
a  satisfactory  adherence  to  dramatic  phrasing  and  with 
a    voice    ot    superior    character.     Mrs.    Regina    Harper 


proved  to  be  an  unusually  gifted  singer.  Her  voice 
contains  warm  contralto  color  with  the  range  ot  a 
mezzo  soprano  and  her  exquisitely  phrased  rendition 
of  "Liete  signor"  from  the  Huguenots  evoked  a  storm 
ot  applause  which  was  indeed  well  deserved.  Wesley 
Gebhardt  revealed  a  baritone  voice  of  much  beauty  of 
color  and  that  ringing  quality  that  is  so  pleasing  to 
the  ear.  He  gave  a  most  effective  interpretation  of 
"II  Balen"  from  Trovatore.  Miss  Welcome  Levy  is 
the  possesor  of  a  genuine  contralto  voice  with  a  flexibil- 
ity and  a  richness  ot  quality  that  was  used  to  great 
advantage  in  a  very  intelligent  and  musical  reading  ot 
"O  moi  Fernando"  from  La  Favorita.  Mrs.  B.  B.  McGin- 
nis  sang  "O  cieli  azzuri"  from  Aida  with  a  pleasing  voice 
and  was  heartily  applauded.  Frank  Terramores,  a  dra- 
matic tenor  ot  extraordinary  mellowness  and  power, 
sang  "Cielo  e  mar"  from  Gioconda  with  almost  profes- 
sional assurance  and  spirit.  Mr.  Terramores  is  im- 
proving steadily  in  his  work  and  promises  to  become  an 
artist  of  the  rarest  achievements.  He  showed  his  fine 
training  especially  by  singing  with  ease,  notwithstand- 
ing a  cold  that  was  bothering  him  at  the  time.  Mrs.  J. 
G.  Brady  proved  to  be  the  possessor  of  a  very  pliant  so- 
prano voice  that  was  heard  to  excellent  advantage  in  a 
skillfully  executed  rendition  ot  the  well  known  aria 
"Caro  Nome"  from  Rigoletto.  Mrs.  Brady  made  the 
impression  ot  being  quite  a  refined  singer.  The  pro- 
gram concluded  with  what  may  be  regarded  the  most 
artistic  teat  of  the  evening,  namely,  a  duet  from  Gio- 
conda by  Mrs.  R.  Harper  and  F.  Terramores.  Both  as 
to  ensemble  and  musicianly  phrasing  this  was  really 
quite  an  achievement  and  the  singers  as  well  as  their 
teacher  are  entitled  to  much  credit.     Every  pupil  dem- 


NOTED  BARITONE  SCORES  SUCCESS. 


PROF.  E.  S.  BONELLI 

One  of  San  Francisco's  Pioneer  Piano  Pedagogues  Who 

Died    Last    Sunday    Morning, 

onstrated  the  fact  that  Mr.  Wanrell  is  an  efficient  vocal 
instructor  and  there  are  tew  recitals  given  during  the 
year  that  are  quite  as  satisfactory  as  this  one  of  the 
Wanrell  School  ot  Singing.  Mrs.  C.  Dorrimon  played 
the  accompaniments  very  judiciously. 
-v»- 


A  Farewell  Musical  Service  was  given  by  a  chorus  of 
one  hundred  voices  at  the  First  Presbyterian  Church 
in  Oakland  last  Sunday  evening,  November  24  under  the 
direction  ot  Percy  A.  R.  Dow.  "This  was  the  last  service 
in  the  old  church  and  the  regular  choir  was  augmented 
on  this  occasion  by  the  Cecilia  Choral  Club.  The  solo- 
ists were  Mrs.  Zilpha  R.  .Jenkins,  soprano,  Mrs.  Ruth  W. 
Anderson,  contralto,  ,J.  F.  Veaco,  tenor,  Charles  F. 
Robinson,  bass,  Malin  .\  Langstroth,  cello  and  Mrs. 
W.  J.  Cook,  organist.  The  event  was  a  most  success- 
ful one  fully  in  accord  with  all  affairs  under  the  direc- 
tion of  Mr.  Dow. 

•     *     « 

The  Witzel  Trio,  consisting  ot  Mrs.  J.  F.  Witzel.  piano, 
Jlilton,  G.  Witzel,  violin,  and  Richard  P.  .V.  Callies,  cello, 
will  glvje  a  concert  at  Kohler  &  Chase  Hall  on  Thursday 
evening,  December  12th.  The  Witzel  Trio  will  give  a 
program  before  the  German  societies  in  the  German 
House  on  December  14.  The  program  to  be  presented 
at  the  concert  on  December  i2th  will  be  as  follows: 
Trio  in  E  flat  major,  opus  100  (Schubert);  Cello  Con- 
certo In  C  Major,  opus  20  (d'Albert) ;  Trio  In  C  Sharp, 
Minor,  opus  100   (Ph.  Scharwenka). 

The  Arlon  Singing  Society  will  give  the  first  concert 
of  the  season  i:iI2-i:!.  on  Wednesday  evening,  December 
4th  at  Turn  Verein  Hall,  24G0  Sutter  Street,  under  the 
direction  ot  Frederick  Zech.  The  .^rion  will  be  assisted 
on  this  occasion  by  Miss  Juliet  Levy,  alto.  Dr.  S.  Schalk- 
hammer,  baritone,  Ricardo  Ruiz,  violinist,  and  Paul 
Scholz,  pianist.  An  excellent  program  will  be  pre- 
sented. 


If  the  opening  recitals  ot  Brabazon  Lowther's  coast 
tour  may  be  taken  as  a  criterion,  California  has  a 
distinct  find  in  this  artist.  He  came  loudly  heralded 
by  his  manager.  E.  M.  S.  Fife,  and  he  has  made  good 
without  a  question.  Speaking  of  the  recital  before  the 
Amphion  Club,  The  San  Diego  Union,  says:  "Brobazon 
Lowther,  the  singer  for  the  day,  fulfilled  the  highest  ex- 
pectations. Besides  a  personality  ot  great  charm,  a  gen- 
iality that  takes  the  audience  at  once  into  his  confi- 
dence, he  has  a  rich  baritone  voice  of  rare  quality  and 
capacity.  In  the  heavy  robusta  passages  ot  his  pro- 
gram numbers,  there  was  always  the  sense  of  reserve 
power.  .Never  did  he  reach  his  limit,  as  is  the  im- 
pression some  times  given  in  these  full  voice  numbers 
by  singers.  His  soft  tones  are  really  wonderful  in 
their  sweetness  and  carrying  power." 

The  San  Diego  Sun  says:  "Lowther  sang  •  *  •  a 
program  of  songs  ranging  from  bits  of  French  dainti- 
ness to  moments  ot  Wagnerian  reminiscence.  In  every 
selection  be  was  the  artist,  eminently  easy,  eminent- 
ly temperamental,  eminently  versatile.  His  Diane  Im- 
pitoyahle   (Gluck)   was  outside  the  rights  of  criticism." 

The  Tribune  says:  "Mr.  Lowther  can  certainly  feel 
his  work  was  appreciated,  tor  his  audience  sat  almost 
breathless  while  listening  to  his  music." 


THE    GERVILLE-REACHE   CONCERTS. 


Who  does  not  love  the  rich,  sensuous  and  cello-like 
tones  ot  the  genuine  contralto  voice?  Again  and  again 
we  are  promised  a  concert  or  song  by  a  contralto  and 
nine  times  out  of  ten  it  proves  to  be  a  mezzo-soprano. 
Mme.  Jeanne  Gerville-Reache,  whom  Manager  Will. 
Greenbaum  is  presenting  this  week,  is  the  possessor  ot 
a  contralto  voice  in  the  truest  meaning  of  the  word. 
Still  a  very  young  woman,  the  organ  ot  this  artist  is 
fresh  and  young  and  still  possesses  that  glorious  qual- 
ity that  is  so  difficult  to  describe  but  has  often  been 
called  "the  bloom  of  youth."  Like  most  operatic  art- 
ists who  enter  the  concert  field,  Mme.  Gerville-Reache 
came  to  us  two  years  ago  more  ot  an  operatic  star  than' 
a  concert  artist  but  this  is  all  changed.  For  the  past 
two  years,  realizing  the  broad  field  for  her  powers  on 
the  concert  platform,  the  brilliant  singer  has  devoted 
most  of  her  time  to  preparing  a  concert  repertoire  and 
to  seriously  studying  the  "lieder"  of  all  languages.  A 
glance  at  her  programs  for  the  present  season  will 
show  along  what  important  lines  this  artist  has  modeled 
her  plans.  Yet,  she  has  in  no  way  neglected  her  oper- 
atic work  as  may  be  seen  from  the  new  and  very  im- 
portant arias  on  the  program. 

Gyula  Ormay  ot  this  city  has  been  chosen  as  the  ac- 
companist tor  her  concerts  by  Mme.  Gerville-Reache, 
who  was  delighted  with  his  previous  work  tor  her  and 
decided  that  no  one  else  but  Ormay  should  play  for 
her  in  this  city.  Here  is  the  excellent  program  for 
the  first  concert  at  Scottish  Rite  Auditorium,  this  Sun- 
day afternoon,  December  1st:  (a)  Apaisement  (1798) 
(Beethoven),  (b)  Aria  from  "L'Attaque  du  Moulin" 
(Bruneaul;  (al  Zueignung  (Richard  Strauss),  (b)  .4ir 
de  Brangaene  from  "Tristan  und  Isolde"  (Wagner):  (a) 
Aria  da  Chiesa  (167.5)  (Stradella),  (b)  Aria  de  la  Cieca 
(La  Gioconda)  (Ponchielli) ;  (a)  Nocturne  (Eugenie 
Bauer),  (b)  The  Little  Gray  Dove  (L.  N.  Saar) ;  (a) 
.\ria  from  "Roma"  (Massenet),  (The  French  Master's 
last  great  work),  (b)  J'ai  pleure'  en  reve  (Georges 
Hue),   (c)    Lamento    (Paladilhe) ;. 

The  second  and  last  concert  will  be  given  Sunday 
afternoon,  December  8th,  with  the  following  program: 
(a)  .\ria  from  'Jeannot  et  Colin"  (Nicolol,  (b)  .\ria 
from  "Les  Troyens"  (Berlioz);  (a)  Ich  Grolle  Nicht 
(Schumann),  (b)  Saphische  Ode  (Brahms),  (c)  Der  Tod 
und  das  Madchen  (Death  and  the  Maiden)   (Schubert); 

(a)  Separazione   (Folk  Song)   edited  by   (G.  Sgambati)', 

(b)  Agnus  Dei  (Bizet);  (a)  Nightingale  Lane  (R.  Axtel 
Wachmeister),  (b)  Lullaby  (Gertrude  Ross),  (c)  Aye, 
Pluck  a  Jonquil  (Harvey  Wickbam),  (Dedicated  to  Mme. 
Gerville-Reache);  (a)  Kedia  (Camille  Krianger),  (b) 
Le  Secret  (Faure),  (c)  Aria  from  "La  Pique  Dame" 
(Tschaikowsky).  Tickets  are  on  sale  al  Sherman,  Clav 
&  Go's,  and  Kohler  &  Chase's. 


GODOWSKV— THE    MASTER    PIANIST. 


Every  pianist  visiting  America  this  season,  and  there 
over  a  dozen  of  them,  wanted  to  come  to  San  Francisco. 
Manager  Will.  Greenbaum  had  first  choice  from  every 
manager  in  New  York  and  could  have  secured  the  ser- 
vices of  every  one  of  the  artists  had  he  so  chosen,  but 
realizing  that  our  city  is  not  yet  quite  large  enough  to 
warrant  so  many  pianists  visiting  it  in  a  single  season, 
he  determined  to  select  the  four  he  considered  the 
greatest  in  their  respective  ways  and  at  the  same  time 
chose  four  whose  schooling  and  methods  were  entirely 
different.  That  Greenbaum  knows  what  he  is  about 
has  been  demonstrated  by  the  success  of  the  first  two 
of  these  artists  viz,  Rudolf  Ganz  and  Yolanda  Mero, 
both  of  whom  made  more  than  good.  For  his  next 
pianist,  Greenbaum  announces  an  artist  who,  in  many 
ways,  is  the  most  important  pianist  living  and  who,  as  a 
composer  of  piauistic  works,  has  been  hailed  as  the  suc- 
(»ssor  to  Liszt.     His  name  Is  Godowsky. 

It   is  said   that  Godowsky  does   things   on   the   piano 
that  seem  nigh  impossible  to  the  average  virtuoso  ami 
yet  he  never  uses  this  power  for  the  purpose  ot  mef 
technical  display  but  merely  as  a  means  to  an  end  th,- 
he  never,  in  the  slightest  degree,  slighls  his  musiclar 
ship  for  (he  purpose  of  gaining  applause  by  means  • 
his  remarkable  technical  quallHcations.     .\s  head  ot  tli 
Master  School  for  Pianists  at  the  Vienna  Conservator 
Leopold    Godowsky   holds   the    most   Important   govern 
ment  position  in  a  musical  way,  in  the  world.    At  thi 
Master  School   only  pianists   who   are  already   in   th' 
artist   class   can   hope   to   enter   and   it   might   well    l' 
termed   a    school   for   virtuosi.     Of   all   the   pianists    i 
Eiirope    fitted    to    occupy    such    an    important    position 
which  pays  an  enormous  salary  as  well  as  carrying  wit!i 
it  a   rank  as  an   officer,  life   insurance  and   a   pension. 
Godowsky  was  selected  as  the  right  man  in  the  righf 
place.     Greenbaum   will    present  Godowsky   in   Januar;. 
for  a  limited  number  of  concerts  at  the  Columbia  Th.; 
atre. 


VISITING   AND   RESIDENT   ARTISTS. 


(I'oiitlmicd  from  I'ane  1.) 
sincerely  ami  honestly  liclleve  In  I  heir  elllcleniy. 
There  1b  no  qualification  In  our  endorsement.  And  If 
any  mistake  Is  made  It  must  be  souglit  In  our  personal 
taste,  and  not  In  our  desire  to  be  especially  lenient  with 
professional  artists  who  live  In  San  Francisco.  We 
trust  we  have  made  our  position  suffldently  clear  that 
there  will  not  be  any  more  mlsunderstandluRS  in  future. 

While  we  have  always  admired  Miss  Heath's  vocal 
achievements  we  have  never  heard  her  to  quite  such 
advantase  as  she  showed  herself  last  week.  Her  beau- 
tiful soprano  voice  is  still  endowed  with  sufficient  power 
and  clarity  to  make  it  exceptionally  enjoyable.  But  her 
principal  Improvement  lies  in  the  direction  of  her  Intel- 
ligent interpretation.  The  manner  in  which  she  sang 
the  Mozart  aria,  the  Hugo  Wolf  songs  and  particularly 
the  Hrahms  songs  stamped  her  definitely  as  an  artist 
of  rare  musical  resources.  Owing  to  other  engagements 
we  were  unable  to  hear  the  second  part  of  Miss  Heath's 
concert,  but  from  the  excellenl  manner  in  which  the 
first  part  was  rendeied  we  are  able  to  judge  that  the 
entire  event  was  an  unquestionable  artistic  triumph. 
Miss  Heath  overcame  the  technical  as  well  as  tempera- 
mental requisites  of  vocal  art  in  a  most  praiseworthy 
manner.  Her  diction  was  particularly  worthy  of  com- 
ment. In  all  the  languages  she  used  during  her  recital 
the  correct  enunciation  was  noticeable.  She  invested 
her  songs  with  a  certain  intensity  of  interpretation  that 
brought  out  every  particle  of  poetic  or  dramatic  senti- 
ment. In  short.  Miss  Heath  has  every  reason  to  feel 
gratified  with  the  fine  impression  she  made  upon  her 
delighted  and  enthusiastic  audience.  The  artist  was 
forced  to  respond  to  numerous  encores  and  she  was  the 
recivient  of  many  fioral  tributes.  The  complete  pro- 
gram rendered  by  Miss  Heath  was  as  follows: 

Part  I.— Aria  from  "Le  Nozze  di  Figaro"  (Mozartl; 
(a)  Das  Voglein,  (b)  Maustallen-SprUchlein  (Hugo 
Wolf),  (c)  Die  Mainacht,  (d)  Meine  Liebe  ist  griin 
I  Brahms):  Two  Movements  from  the  Concerto  in  C 
-major  (Haydn).  Herbert  Riley:  (a)  O  Thou  Billowy 
Harvest  Field  (Rachmaninoff),  (b)  Lilacs,  (c)  Fisch- 
leins  Lied  (Arensky).  Part  II.— (a)  Menuet  de  Martini 
(18th  Century),  (b)  Paris  est  au  Roi  (ISth  Century) 
(Weckerlin),  (c)  Xuit  d'  Etoiles,  (d)  Enfant  de  Cataiie 
(Widor):  Mad  Scene  and  .-^ria  from  "Hamlet"  ).\m- 
broise  Thomas):  (a)  Elegie  (Chopin),  (b)  Spinning 
Song  (Popper),  Herbert  Riley:  (a)  Stay  at  Home  -My 
Heart  (Vda  Waldrop),  )bl  Solitude  (Edith  Simondsl, 
(c)  Butterflies  (Henif  Hadley).  (d)  The  Fountain 
(Bruno  Huhn). 

Miss  Heath  was  ably  assisted  by  Herbert  Riley  who 
played  several  cello  solos  in  a  most  musicianly  manner, 
and  Uda  Waldrop  who  proved  as  usual  a  very  exquisite 
accompanist. 

MRS.  LILLIAN  BIRMINGHAM'S  MATINEE  MUSI- 
CALS.— Mrs.  Lillian  Birmingham,  assisted  by  Miss 
Alma  Birmingham.  Dr.  H.  .J.  Stewart,  and  Allan  Dunn 
gave  a  Matinee  Musicale  at  the  Alcazar  Theatre  on 
Friday  afternoon,  November  L'2d,  before  one  of  the  larg- 
est audiences  of  the  musical  season  The  program  con- 
sisted of  two  parts.  One  of  these  was  a  regular  con- 
cert program  and  the  other  a  composition  by  Dr.  H.  J. 
Stewart  w'ith  words  by  Allan  Dunn,  entitled  "The  Leg- 
ends of  Yosemite  in  Song  and  Story."  Like  at  all  of 
the  events  given  by  Mrs.  Birmingham,  refinement  and 
artistic  atmosphere  prevailed  throughout  the  rendition 
of  the  program.  Mrs.  Birmingham  was  in  especially 
fine  mood  at  this  concert.  Her  voice  sounded  big  and 
resonant.  It  also  was  evenly  balanced  in  all  registers 
Particularly  remarkable  was  Mrs.  Birmingham's  versa- 
tility. The  dramatic  school  of  composition  received  as 
forceful  and  impressive  an  interpretation  as  the  lyric 
school  received  a  dainty  and  delicate  reading.  Unfor- 
tunately, the  writer  missed  the  group  of  German  songs, 
but  he  was  told  by  several  people  competent  to  judge 
that  Mrs.  Birmingham  gave  these  a  most  convincing  and 
intelligent  reading.  We  were  simply  delighted  with 
Mrs.  Birmingham's  exquisite  rendition  of  the  French 
songs.  It  would  be  difficult  to  imagine  a  more  musi- 
cal and  a  more  dainty  conception  of  these  works  than 
the  one  Mrs.  Birmingham  revealed  on  this  occasion. 
The  enhusiasm  of  the  audience  was  well  merited  and 
the  demands  for  encores  were  fully  justifiable. 

We  want  to  call  particular  attention  to  the  encores 
after  the  group  of  French  songs.  They  were  two  com- 
positions by  Miss  Dorothy  Crawford,  a  young  musician 
of  unquestionably  promising  talents  for  composition. 
The  songs  were  entitled  "Spirits  of  Night"  and  "The 
Dawn,"  and  Mrs.  Birmingham  succeeded  in  investing 
them  with  that  intensity  of  poetic  sentiment,  both  in  the 
words  and  in  the  music,  which  the  young  composer  was 
so  happy  to  Infuse  in  them,  liy  the  way,  Miss  Craw- 
ford also  wrote  the  words.  The  piano  accompaniments 
were  also  worthy  of  note.  Indeed  the  two  songs  must 
be  regarded  as  being  among  the  best  vocal  compositions 
we  have  beard  by  a  resident  comi)oser  in  recent  years. 
They  are  quite  original  in  conception  and  express  an 
ideal  subject  both  in  their  literary  and  musical  setting. 
Miss  Crawford  is  to  be  heartily  congratulated  on  her 
success.  The  program  closed  with  the  Yosemite  Leg- 
ends by  Dr.  H.  J.  Stewart  and  Allan  Dunn.  The  scenic 
mounting  of  this  composition  was  one  of  the  handsom- 
est and  most  artistic  we  have  seen  on  any  stage.  The 
reproduction  of  the  Yosemite  Valley  was  surely  a  mas- 
terpiece of  the  scene  painter,  and  the  effect  of  the 
water  fall  by  moonlight  was  indeed  very  impressive. 
Mrs.  Birmingham  sang  the  legends  with  that  impress- 
Iveness  and  that  seriousness  which  their  composer  in- 
tended them  to  possess.  Dr.  Stewart's  mastery  of  com- 
position was  herein  amply  demonstrated.  He  secured 
every  particle  of  emotion  depicted  by  the  lyrics  and  the 
orchestra  arrangement  proved  a  most  erfe<t!ve  work  of 
art.  We  have  hardly  ever  heard  anything  s^uperior  to 
this  quaint  bit  of  musical  literature  and  we  are  sure 
there  are  but  few  works  of  this  character  that  are  the 
equal  of  Dr.  Stewart's  work.  We  are  glad  that  Dr. 
Stewart  had  such  an  able  exponent  as  Mrs.  Birn.ing- 
ham  to  give  his  composition  an  adequate  interpretation. 
The  Alcazar  orchestra  proved  to  be  fully  competent  to 
render  the  orchestral  part  most  successfully,  Inasmuch 
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as  this  is  one  of  the  very  bchl  theatre  orchestras  Id  San 
Francisco.     Ed.   Ijida  Is  the  leader. 

Miss  Alma  HInnlngham  played  all  the  piano  accompa- 
niments and  also  a  solo  "Chaconne"  by  Bach-Uusonl. 
Miss  lilrmlngham  Is  a  very  skillful  young  pianist.  Her 
technical  equipment  is  complete  and  lends  itself  easily 
(o  the  Interpretation  of  complicated  works  of  pianlstlc 
literature.  Thanks  to  her  natural  musical  Instinct  .Miss 
HInnlngham  Infused  considerable  musical  sentiment  in- 
to the  work  thus  robbing  it  (jf  its  otherwise  dry  or  pe- 
dantic character.  Miss  Hirmlngham's  accomplishments 
were  exquisite  and  added  considerably  to  Mrs.  Birming- 
ham's artistry.  The  singer  is  quite  fortunate  in  having 
a  daughter  of  such  musical  accomplishments  that  she 
can  supplement  the  vocallsis  refinement  of  execution 
with  the  necessary  musical  background.  Mrs.  Birming- 
ham's itrogram  was  as  follows: 

Part  ).-- Recitative  and  Aria  from  Samson  and  Dallla 
ISaint-Saens),  Mrs.  Birmingham;  (a)  Wonne  der  Weh- 
muth  (Beelboven),  (b)  Das  Vellchen  (Mozart),  (c)  Der 
Llndenbaum  (Schubert),  (d)  Du  meines  Herzens  Krone- 
leln  (Strauss),  (e)  Waltraute,  Scene  from  "Die  Gotter- 
dammerung"  (Wagner),  Mrs.  Birmingham;  Chaconne 
(ISach-Busonil,  Miss  Alma  Birmingham;  (a)  Psyche 
(Paladilhe),  (b)  Void  que  le  Printemiis  (Debussy),  Ic) 
L'  lleure  d'  Azur  (Holmes),  (d)Les  Pajiilions  (Chaus- 
son),  (e)  Chere  Nuit  (Bachelet),  Mrs.  Birmingham; 
Orchestra— Nell  Gwynn  Waltzes  (Edward  German); 
Part  II. — The  Legends  of  Yosemite  in  Song  and  Story, 
Music  by  Dr.  H.  J.  Stewart — Lyrics  by  Allan  Dunn, 
Great  Chief  of  the  Valley,  The  Lost  Arrow,  Spirit  of  the 
Waters.  White  Waters,  Spirit  of  the  Evil  Wind;  Scene — 
Entrance  to  Yosemite  Valley  at  twilight;  Characters — 
O-no-mah,  of  the  Mono  Tribe,  Mrs.  Birmingham,  Pe-quah, 
Chief  of  the  Ah-wah-nee-chees,  Mr.  Dunn:  accompanied 
by  Orchestra  under  the  direction  of  Dr.  H.  J.  Stewart. 

CAMILLE    DORN'S    PIANO    RECITAL. 


Mrs.  Noah  Brandt  presented  her  inipil.  Miss  Camille 
Dorn,  in  a  piano  recital  at  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel  on  Wednesday  evening,  November 
20th.  There  was  a  large  and  distinguished  audience  in 
attendance  that  did  not  hesitate  to  express  its  satisfac- 
tion quite  frequently  by  means  of  enthusiastic  applause 
and  calls  for  encores.     The  opening  number  of  the  pro- 


over  when  a  belated  car  carried  a  collection  of  ea^i  ■ 
seekers  for  music  up  in  the  vicinity  of  the  theatre,     li 
the  Andante  of  the  Fifth  Hympbony  was  in  profrresii  ai.v 
the  two  succeeding  movenients  were  to  be  heard      The 
lam    two   movements   went   oil   with   considerable   soap 
and  quite  effectively.     The  andante  was  c<jnducle<l  in<>- 
notonouHly  as  regards  time  and  not  strongly  marked  ;• 
Interpretation.     Even   Ibis,  however,  could   not   blot  o, 
the  Intrinsic  beauty  of  the  sc/ire,  but  the  fragment  »;■ 
sufficient  to  show  that  Mr.  Hadley  Is  very  far  from  h' 
Ing   the   Ideal    director   of    Beethoven,   especially    wb<- 
Heethovens  langorous  mood,  intensified  by  bis  wond'-f 
ful  melodic  sense.  Is  In  performance. 

The  Strauss  "Death  and  Transfiguration"  made  up 
dllTerent   story.     In   the  opinion  of  the  writer  this  *>. 
done   very   finely.     It   was   coherent   in    treatment    fro; 
beginning  to  end.     The  sombre  spirit  emiiodied  in  it  .. 
ways   prevailed.     Framed   with   the   atmosphere  of   '.'• 
theatre— the  hills  and  eucalyptus  trees — it  was  entlr<- 
In    sympathy,   it    would    seem,    with    the   conception   <  ' 
Strauss.     The   mellow   but   stern   sounding  of   the    bell, 
some  gust  of  passion,  and  a  very  beautiful  instrumental 
treatment  of  the  finale,  added  to  the  elegaic  quality  of 
the  whole.     It  may  have  been  that  the  nearness  of  t( 
horns  to  the  rear  wall  of  the  stage  turned  the  wall  iir 
a  sounding  board,  and  gave  the  brass  undue  prominen' 
At  any  rate  the  brass  choir  practically  obliterated   '; 
sound   of   the   first   violins   at   times,   especially   In    t 
parts  of  the  Beethoven  Symphony.     The  audience  ma^ 
up  in  enthusiasm  what  it  lacked  in  size.     That  can 
easily    understood    of   course.     The   dominant    will   ai 
clear  purpose  of  Beethoven,  in  the  greater  part  of 
the  movements  of  his  first   five  symphonies,  which  a: 
perhaps    better    known    to    the    ordinary    concert    got. 
than  any  others,  with  possibly  the  exception  of  the  "Pa.-;- 
toral"  symphony,  always  make  themselves   felt.     Then 
came  a   pause;   the  wind  blew   through   the  eucalyptus 
trees;   the   air    was   sweet   and    fine;   and    the    inter-.: 
between  the  symphony  and  "Death  and  Transfiguratiu: 
fitted  the  minds  of  the  people  involuntarily  to  be  re<  ■ 
five   to  that   which   was  so   great   a   contrast.     A   da: 
paper   suggests,   whimsically,   that   the   fifth   symphoi; 
as  a  drawing  card,  was  not  so  strong  as  the  fifth  inni    ^ 
of   a   baseball   game   in   the   same   neighborhood.     Th 
was,  unfortunately,  true.  DAVID  H.  WALKER. 


MME.    GERVILLE-REACHE 

The    Distinguished    Frencli    Contralto    at    Scottish    Rite 

Auditorium   Sunday  Afternoons,   December   1   and  8. 


gram  was  the  Concerto  in  A  minor,  op.  54  by  Schu- 
mann. This  is  a  work  that  tests  the  artistic  resources 
of  the  best  musicians  and  the  fact  that  Miss  Dorn 
played  it  entirely  by  heart  and  without  a  marked  hitch 
proved  beyond  a  doubt  that  she  must  be  regarded  as  a 
young  pianist  of  superior  talents,  and  one  who  has  been 
trained  by  a  musical  guide  of  the  very  highest  type. 
Technically,  Miss  Dorn  proved  to  possess  truly  brilliant 
resources.  Emotionally,  Miss  Dorn  also  complied  with 
the  rules  of  musicianship.  .-M  times  she  secured  effects 
of  which  a  more  matured  artist  than  Miss  Dorn  need 
not  be  ashamed.  She  also  revealed  considerable  versa- 
tility. In  the  poetic  as  well  as  in  the  more  dramatic 
passages  of  the  work  she  interpreted  she  showed  equal 
facility.  Considering  the  fact  that  this  was  practically 
Miss  Dorn's  debut  we  consider  her  entitled  to  much  en- 
couragement, and  we  are  certain  that  if  she  continues 
in  the  right  direction  as  she  has  been  doing  so  far,  her 
artistic  career  can  not  help  but  bring  credit  upon  her 
and  her  teacher.  The  concert  is  sufficient  evidence  that 
both  pupil  and  teacher  understand  the  seriousness 
that  underlies  a  genuine  mu'sical  education  and  we  can 
only  conclude  this  report  by  saying  that  Miss  Dorn  has 
reason  to  feel  proud  of  her  success.  The  complete  pro- 
gram was  as  follows: 

Concerto — A  minor,  op.  54  (Schumann);  Second  Pi- 
ano Accompaniment,  Mrs,  Brandt;  (a)  Nocturne — G  ma- 
jor, op.  37,  No.  2,  (b)  F^antaisie  Impromptu  C  sharp 
minor,  op.  66,  (c)  Valse,  op.  64,  No.  2  (Chopin);  (al 
Kammenoi  Ostrow,  op.  10,  Portrait  in  F  sharp' (Rubin- 
stein), (b)  Venezia  e  N'apoli  Gondoliera  (Liszt);  (a) 
Idyl— Chasing  the  Butterfly  (Enid  Brandt),  (b)  Valse, 
op.  .'',4,  K  major  (Moszkowskl) ;  Hungarian  Fantasie,  -N'o. 
2   (Liszt),  Second   Piano  Accompaniment,   Mrs.   Brandt. 


-^w- 


THE  S.  F.  ORCHESTRA  AT  THE  GREEK  THEATRE. 


MAUD  POWELL— VIOLINIST. 


The  San  Francisco  Orchestra,  with  Henry  Hadley  as 
conductor,  performed  Berlioz'  "Carnaval  Remain, "  Bee- 
thoven's Fifth  Symphony  and  Richard  Srtauss'  Tone 
Poem  "Death  and  Transfiguration"  at  the  Greek  Thea- 
tre, Sunday  afternoon,  November  2."!d.  The  attendance 
was  not  very  large.  The  performance  was  mixed  in 
merit,  and  the  program  was  very  short  considering  all 
things.  The  writer  was  too  late  to  hear  the  Berlioz' 
Overture.    The  Beethoven   Symphony   was  also  partly 


For   the    past    two   months   announcements   of   piano 
and    vocal    recitals    both    by    visiting   and    local    artists 
have  been  so  numerous  that  one's  mind  has  been   lj<^- 
wildered   choosing   which    ones   to   attend.     In   fact   ' 
have  had  somewhat  of  a  surfeit  of  such  entertainme 
for  a  few  weeks,  and  the  announcement  of  a  series 
violin  recitals  by  such  an  artist  as  -Maud  Powell  will 
a  welcome  change.     Of  all  the  women  violinists.  Ma  ; 
Powell  is  the  only  one  in  the  world  who  has  attaii.' 
a  standing  which  entitles  her  to  be  mentioned  in  tli^r 
same    class    with    Kreisler,    Zimbalist,    Elman    and    the 
other    masters    of    the    instrument,    although    our    own 
Kathleen  Parlow  is  rapidly  reaching  a  similar  position. 

Mr.  Greenbaum  announces  three  rare  programs  of 
violin  music  including  such  novelties  as  the  "Concer- 
stiick"  in  F  by  Max  Bruch,  and  the  new  Concerto  by  §. 
Coleridge  Taylor,  to  be  given  at  Scottish  Rite  Audi- 
torium, on  Thursday  night,  December  12th,  and  Satur- 
day and  Sunday  afternoons,  December  14th  and  loth. 
At  each  concert  one  of  the  great  Sonatas  for  piano  and 
violin  will  be  played  with  Harold  Osborn  Smith  assisting 


Mme. 

Gerville-Reache 

Contralto  Extraordinary 

Scottish  Rite  Auditorium 

This  Sunday  Afternoon,  December  1st 

and 

Sunday  Afternoon,  December  8th 

Tickets  $1.00  $1.50,  $2.00,  at  Sherman,  Clay 

&  Co.  and  Kohler  &  Chase. 

Sunday  at  the  Hall. 

THE    STEIN'W.W   PI.\XO 

Coming 

Maud  Powell 

VIOLINIST 

Thurs.,  Night,  December  12,  at  8:30 
Sat.  Aft.,  December  14,  at  2:30 
Sun.  Aft.,  December  15,  at  2:30 

Seats  $1.00,  $1.50  and  $2.00.     Ready  Men.  Dec.  9 
And  Then  Comes 

GODOWSKY 

The  Master  Pianist 


THE   PACIFIC   COAST    MI'SICAL    REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing. 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  Californiii.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.     The  Kohler 
&.  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  —  the  elevator  ir.an  will  show  you  the  ^uc'ics  at  any  hci;r. 


AGENTS  FOR  BUILDING 

Baldwin  &  Howell 


Address:   318  Kearny  St. 


Phone  Kearny  3810 


First  Presentation  of  Singing  Students 

CONCERT 

BY 

FRANK  CARROLL  GIFFEN 

IN 

Native  Sons'  Hall 

M.ison  .ind  Cc-ary  Sts. 

Thursday,  December  5,  at  8  p.  m. 

Tickets  at  Music  Stores  and  at   Door.    50c  and  SI.OO 
Presenting  Some  Beautiful  California  Voices 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  I3ay 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 
San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Grecnbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Beiiymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager.  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE   BALDWIN   PIANO 


The  following  program  was  given  by  Vivian  Grant  in 
a  recent  concert  at  Berkeley  High  School  Auditorium: 
Piano  Solo — Andante  Finale  de  I^ucia  di  Lammermoor 
(for  the  left  hand  alone)  (Leschetitzky),  French  Mono- 
logue— Le  Violin  Brise,  Miss  Grant  accompanying  her- 
self on  the  violin:  Violin  Solos — (a)  Concerto  No.  it  (De 
Beriot),  (b)  Spanischer  Tanz.  op.  58,  No.  1  (Rehfeldl. 
Miss  Louise  Gilbert,  accompanist  for  the  violin  num- 
bers. L.  R.  Smith,  in  the  Berlfeley  Gazette,  had  this  to 
say  about  Miss  Grant:  "On  Tuesday,  October  Sth,  Miss 
Vivian  Grant,  a  young  Berkeley  girl,  proved  herself 
more  than  a  pianist  and  violinist.  Her  French  mono- 
logue. The  Broken  Violin,  with  a  violin  accompaniment 
by  herself  showed  real  genius  and  made  a   great  hit." 

The  Krauss  String  Quartet  of  Los  Angeles,  opened  its 
chamber  music  season  of  1912-1913  at  Gamut  Club 
Theatre  on    Wednesday   evening.    November   20th.     The 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    Martin,   Tenor,   Rudolf  Ganz. 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee.  with  Orchestra 

and   Ballet 
Maud    Powell.   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in   joint   recital 
Yolando  Mero.  Pianiste 

Kitty   Cheatham.   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano:    Beatrice   Fine,  Soprano:    Es- 
ther Plumb,  Contralto:   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

344  BI>iKh.f<l  Hill 

Los  Angelei.  Cal. 


E.  M.  S.  FITE 

Kobl<r«Cliu<BI<ll. 

San  Franciaco,  Cal. 


Krauss  String  Quartet  includes  the  following  members: 
Arnold  Krauss,  first  violin,  .lules  Koopman,  second  vio- 
lin, .lulius  Bierlich.  viola,  and  Ludwik  Opid,  cello.  The 
program  was  as  follows:  Beethoven — Quartet  in  A  ma- 
.ior,  op.  18,  No.  .").  Paul  .luon  (new)— Quartet  op.  29, 
Haydn— Quartet  in  D  major.  No.  8.  The  next  concert 
will  take  place  on   Friday  evening,   December  20th. 


MEHLIN 

Ji  High  Qrade  'Piano 
at  a  ^Mloderale  Thrice 

The  MKHI.IN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  fjrade  piano  at 
a  medium  price. 

Sherman  Pay  &  Co. 


GUESTA 


H-<liil  I  iiiiiK.-  Iiir  till'  I  <irr,'<'lliin  or  rulKc-  \  .K-nl 
Ifiilillpi.    Ilt-iiiilr  ul   Mniliii'il    \<il<'i->,.   •'■•'. 

Ill.<  l.llllll>-<l  >linllii'r  <>r  I-iiiiIIk  \<'.'.'|iI,'U.  No  \  ii- 
oniifleN    I  iitll    Jim.     I.    nil::.      l>lioii,-.    I'lirk    :riisit. 


Harley  Hamilton  viqi-'w  i^vstrdctoh 

I  oiiillli'lor    I.oi,     Viiu.'Io    SmiiiiIiomv     llriliiKl  rii 

W  oiiiiiirN     Ori-lifHirii  -  _  -  -  . 

:il    llliiM,'iiiir<l    Hull    nilllillliK  l.ox     Xlllit'lrx,   Ci 

Arrillaga  Musical  College 


:::iir.  jniku 


■  ■hoiif-   I'lllii 


■  ■hone  Home  sails 


Miss  Helen  Petre 


SOPH  wo 


Icrlineil  Miiri'hrnI  iiiipil.  H  .vrnrK  nliiity  In  Frnnre,  G<' 
miiny  nnil  llnl.v.  Sliiilln  Kolil.-r  di  t'hnNt-  IIIiIk.  Healdrn 
mill    Cnlironiln    Street.      Trleiilinnr.    \Vr<il    II4NII. 


Herbert  Riley 

liiatriK'lliiii    III    \  lol Ilo    iinil    I  liiinilier    Maalc 

<<IM  l:Hls     \M1    illOtlTII.S 

Muillo:    I  h Union-     t|il>..    Iliiiih    nnil   .lunea    Stu. 

■  ■koiie:    I'riinklln    .'>s».',. 


Tin:  I'ACJFIC  COAST  MUSICAL  REVIEW 


FRANK   CARROLL   GIFFEN'8   VOCAL  CONCERT. 

Frank  Cttiroll  Glffen,  the  well  known  vocal  teacher, 
will  give  a  concerl  at  Native  Sons'  Hall  on  Mason 
Street  near  Geary  on  Thursday  evening,  December  5th. 
besides  singing  a  number  of  compositions  himself,  Mr. 
Glffen  will  present  several  artist  pupils  Including:  Miss- 
es Frances  de  Larsh  Chamberlain,  contralto,  Stella 
Coughlln,  lyric  soprano,  Albertlne  l)u  Dols,  lyric  so- 
prano .Josephine  Melnrich,  dramatic  soprano,  Florence 
Kripp,  soprano  and  Mr.  Glenn  Chamberlain,  tenor.  This 
will  be  the  first  recital  given  by  pupils  of  .Mr.  Giffen  and 
inasmuch  as  he  has  become  one  of  the  most  prominent 
teachers  on  this  Coast  considerable  Interest  Is  being 
manifested  in  this  event.  The  affair  is  really  profes- 
sional as  Mr.  GIffln  states  that  his  students  are  pro- 
fessional singers,  or  at  least  those  whom  he  Intro- 
duces on  this  occasion,  and  this  professional  atmos- 
phere Is  enhanced  by  the  fact  that  Mr.  Gltfln  himself 
will  participate.  Mr.  Giffen  was  originally  introduced 
in  San  Francisco  by  Gertrude  Atherton  and  Mrs.  Fran- 
ces Carolan.  Admission  to  the  concert  will  be  fifty 
cents  and  one  dollar  and  tickets  may  be  had  at  Room 
ia68  Phelan  Building,  Native  Sons'  Hall  and  upon 
personal  application  to  Mr.  Giffen. 

w 

C.   L.   A.   S.   JUNIORS. 


ORPHEUM. 


MISS    BROMFIELD    AND    OTHERS    PROVIDE     RARE 
TREAT. 


Professor  Walter  Bartlett  is  working  hard  on  the  final 
rehearsals  of  King  Zim  of  Zanzibar,  a  fantastic  musical 
comedy  by  S.  Answorth  Rutherford,  and  Irving  M.  Wil- 
son which  is  to  be  given  by  the  .lunior  Branch  of  the 
Catholic  Ladies  Aid  Society  at  Scottish  Rite  Hall,  De- 
cember 3rd,  to  enlarge  their  charity  fund.  The  opera  is 
unique  and  charming  in  both  song  and  story,  and  under 
the  able  leadership  of  Professor  Bartlett,  who  has  made 
quite  a  prominent  name  tor  himself  in  the  production 
of  amateur  theatricals,  and  the  young  man  and  maids 
who  are  enacting  the  parts,  it  should  be  a  great  suc- 
cess. Pretty  Brinkley  Posters,  the  artistic  work  of 
Miss  Virginia   Sullivan,  are  being  displayed  in   various 


MRS.    J.    G.    BRADY 

A  Skillful  Soprano  Soloist  Who  Scored  a  Success  at  the 

Wanrell   School   of  Singing   Last  Week. 


down-town  stores,  and  tickets  are  selling  rapidly  at 
Sherman,  Clay  &  Co. 

Miss  Gladys  Cronan  is  managing  the  entertainment 
with  the  help  of  Miss  May  McKinley,  Myrtle  Mollett, 
Ethel  Lippert,  .Mrs.  Walter  Jones,  Alice  Cavanaugh, 
Agnes  Keating,  Gladys  Ragan,  Charlotte  Nolan,  Virginia 
Martin,  Frances  Broderick,  .Mary  O'Nell  and  May  Scott. 
A  feature  of  the  performance  will  be  a  solo  by  George 
Mayeorle  who  takes  the  part  of  Hale,  the  comedian,  as- 
sisted by  a  chorus  of  the  following  young  ladies  dressed 
in  the  lattest  Mannier  gowns:  Misses  Pearl  Ahearn, 
Anita  Berkeley,  Blanche  LeClair,  Edith  Phelan,  Vera 
Howard,  Lucy  Lynch,  Henrietta  O'Neil  and  -Myrtle 
Mollett.  Another  pretty  number  will  be  the  stenogra- 
pher's chorus,  the  soloist  being  Miss  Marie  Smith,  who 
takes  the  part  of  Sally  Simpson,  the  reporter  of  the  U. 
S.  College  Yell.  In  this  chorus  will  be  Misses  Thelma 
Fennell,  Florence  LeClair,  Claire  Deutsch,  Marie  May- 
erle,  Henrietta  Rancbi,  Mary  Sweeney,  Loretta  Hardy, 
Florence  Smith. 

Capt.  Milo  Kent  will  play  the  part  of  King  Zim,  An- 
tone  Carbarini  will  appear  as  Bub-Bub  the  court  Jester, 
Egmont  Rudolf  as  Bing  Eambn,  at  war  with  Zanzibar, 
Will  O'Dea  and  J.  Hart  Paste'  1  v.  ill  play  the  two  Ameri- 
cans who  wander  into  the  land  of  Zanzibar  and  are 
thrown  into  prison  by  King  Zim  who  has  a  mania  for 
beheading  people.  The  Americans  are  eventually  re- 
leased however  and  straightway  fall  in  love  with  the 
Princess  lantha  and  her  Maid  of  Honor,  Ila,  which  parts 
will  be  taken  by  Miss  Sara  Kaunitz  and  Miss  Virginia 
Cleary. 

Others  in  the  cast  are  Ray  Gowan,  Tiiornas.  Reynolds, 
Jos.  Welch,  J.  J.  McGuIre,  Chas.  Gallagh. -,  ':'l.  Duggan, 

Chas.  Gowan  and  besides  the  above,  the  t i-  will  be 

made  up  of  Misses  Frances  O'KeefTe,  Helen  l.ntlftman, 
Bernadette  Gleason,  Messrs.  Chas.  Fanning,  i;<  .rue  Mc- 
Vicker,  Jim  Sullivan,  Peter  Gallagher,  A1.  Schv.  iiiKlfr. 


The  Orpheum  for  next  week  will  have  as  its  headline 
attraction  Marlon  LlttleMeld's  Florentine  Singers,  con- 
sisting of  Helena  Merrill  and  Helen  Alton,  sopranos; 
Marion  Littlefleld  and  Florence  Le  Mayne,  conlraltos; 
Stefano  Pettlne  and  Angelo  Llguorl,  tenors  and  Alfred 
Swiiiton  and  Ernest  Armor,  basses  who  will  be  heard 
In  the  following  programme;  1.  Traumerei,  Schumann; 
2.  Medley  of  Old  Italian  Airs;  3.  Miserere  from  Trova- 
tore;  4.  La  Paloma;  5.  Baritone  Solos  from  Trovatore 
and  Faust;  6.  Annie  Laurie.  Miss  Littlefleld,  who  has 
a  glorious  contralto  voice  Is  the  star  of  the  organiza- 
tion, which  Is  one  of  the  very  best  of  Its  kind.  Alfredo 
Zambarano  is  musical  director  and  handsome  costumes 
and  picturesque  scenery  lend  enchantment  to  the  view. 
Adrienne  Augarde  an  English  singing  comedienne  who 
is  Immensely  popular  In  her  own  country  and  also  In 
New  York  where  she  has  many  triumphs  to  her  name 
will  appear  in  a  one-act  <omedy  by  Mrs.  Richard  Bur- 
ton entitled  "A  Matter  of  Duty  "  which  Illustrates  how  a 
young  bride  matched  her  wits  against  the  I'nited  States 
Custom  Service.  Mrs,  Burton  the  authoress  of  the  lit- 
tle comedy  is  the  wife  of  Professor  Burton  of  the  Uni- 
versity of  Minnesota,  one  of  the  greatest  contemporary 
authorities  on   the  drama, 

Ed,  Norton  who  also  comes  next  week  is  a  singing 
comedian  whose  comedy  is  new  and  crisp.  His  voice 
has  quality  and  range  and  his  songs  most  of  them  writ- 
ten by  himself  are  distinctive.  Before  going  on  the 
stage  Morton  was  a  sergeant  of  Police  in  Philadelphia. 
The  Flying  .Martins,  the  limit  for  daring  and  speed 
on  the  double  trapeze  are  in  a  class  by  themselves. 
They  are  perfect  in  every  move  and  long  practice  has 
possessed  them  with  a  confidence  to  go  through  their 
act  with  a  celebrity  and  dash  which  makes  it  a  tremen- 
dous hit.  Next  week  will  be  the  last  of  Harry  Gilfoil 
in  "Baron  Sands;"  George  Felix  and  the  Barry  Girls 
in  "The  Boy  Next  Door;"  A\  Rayno's  trained  bull  dogs 
and  the  dainty  comedienne  Ethel  Green  in  her  delightful 
singing  monologue. 


"THE   KISS  WALTZ"   AT  THE  CORT. 


One  of  the  greatest  of  .\merica's  stage  celebrities. 
Valeska  Suratt,  will  make  her  first  local  appearance  as 
a  star  at  the  Cort  this  Sunday  night  in  "The  Kiss 
Waltz."  the  most  melodious  operetta  that  ever  came  out 
of  the  Casino,  New  York.  Valeska  Suratt  is  heralded 
as  the  present-day  queen  of  beauty.  She  is  probably  the 
most  discussed  stage  person  of  the  moment.  "The 
Kiss  Waltz"  is  the  best  vehicle  she  has  yet  had  to 
display  her  talents  and  her  beauty.  The  score  of  the 
operetta  is  most  tuneful.  The  piece  de  resistance  is 
the  famous  waltz  which  is  sung,  danced  and  whistled 
throughout  the  piece.  Other  celebrated  musical  num- 
bers are  "Ta  Ta  Little  Boy,"  "Jealousy,"  "Love  is  Like 
a  Little  Rubber  Band."  "Fan  Me  With  a  Movement 
Slow"  and  "Elevation,"  The  score  is  the  work  of 
Ziehrer,  who  wrote  "Mme.  Mischief"  or  Fritzi  Scheff, 
On  Sunday  night.  December  S,  comes  "A  Modern  Eve," 
another  famous  musical  comedy,  which  is  presented 
by  Martin  Back  and  Mort  H.  Singer, 


ALCAZAR. 


"The  Witching  Hour,"  in  which  Orrin  Johnson  and 
Marguerite  Leslie,  will  open  the  second  week  of  their 
season  at  the  Alcazar  Theatre  next  Jlonday  evening, 
was  written  by  Augustus  Thomas,  and  by  many  compe- 
tent critics  it  has  been  pronounced  the  most  remarkable 
play  launched  since  this  century  began.  Certain  it  is 
that  no  other  .-Vmerican  dramatic  work  produced  during 
that  period  has  equalled  it  in  enduring  magnetism.  For 
four  consecutive  years  it  served  John  Mason  as  a  starr- 
ing medium,  being  presented  by  him  more  than  once  in 
every  city  in  the  United  States  and  Canada  east  of  the 
Rockies,  and  since  its  release  for  stock  company  use 
the  competition  to  obtain  it  has  been  so  keen  as  to 
raise  its  rental  to  an  almost  prohibitive  figure.  If  the 
Alcazar  were  not  equipped  with  a  couple  of  stars  who 
are  in  themselves  a  mighty  attraction  the  management 
might  have  hesitated  to  pay  the  royalty  demanded  for 
"The  Witching  Hour,"  but  with  such  players  in  such  a 
play  there  is  double  assurance  of  a  profitable  week. 


Miss  Orrie  E,  Y'oung,  assisted  by  Mrs,  Richard  Bayne, 
soprano;  Twig  Smith,  flute:  and  Arthur  Y'oung,  violin: 
gave  an  organ  recital  and  concert  in  the  Hamilton 
Square  Baptist  Church,  Friday  evening.  November  22d. 
This  marked  the  formal  opening  of  the  new  organ  in  the 
church.  Miss  Young  played  "Festal"  by  Batiste  Calkin; 
"Even  Song"  by  Edward  Johnston;  Intermezzo,  by  Rog- 
ers; "Kammenoi-Ostrow,  No.  22"  by  Rubinstein;  Con- 
cert Caprice  by  Kreisler;  "Am  Meer"  by  Schubert;  "In 
My  Neighbor's  Garden"  by  Nevin,  and  a  Toccata  in  G 
major  by  Dubois,  Mrs.  Bayne  sang  a  Mozart  melody, 
and  "Roses  in  June,"  by  German.  Messrs,  Smith  and 
Young  played  Titl's  "Serenade,"  and  Mr.  Young,  as  a 
solo  played  a  Romance  by  Wolf.  The  entire  program 
was  well  presented.  Miss  Young  developed  and  dis- 
played the  qualities  of  the  organ  satisfactorily  and  with 
skill.  Messrs.  Smith  and  Young  played  with  much 
taste.     Mrs,   Bayne  was  heartily  applauded, 

Mrs,  E,  De  Los  Magee.  the  well  known  San  Francisco 
contralto  left  for  Europe  on  November  10th  and  expects 
to  remain  nine  months  during  which  she  will  study  with 
leading   masters. 


Miss  Grace  Bromfleld,  soprano,  assisted  by  Robert  IJ. 
.McLure.  baritone,  t<oth  pupils  of  Mackenzie  Gordon, 
and  Miss  Augusta  I'pbam,  accompanist,  i$ave  a  n-iMni 
at  the  Varsity  Theatre,  Palo  Alto,  on  Tburnday  even- 
ing, .N'ovember  21»t,  'The  unquestionable  suc/esa  of 
this  event  may  be  gathered  from  the  following  ex- 
tract culled  from  the  Dally  Palo  Alto  Times,  of  N'>- 
vember  22d : 

"The  audience  at  the  Varsity  Theatre  last  night  » 
disreputably  small,  considering  the  rare  ability  of  tt,. 
artists  who  so  royally  delighted  the  few  who  were  wise 
enough  to  attend  the  concert,  which  had  been  so  well 
announced.  The  series  of  meetings  in  the  churche» 
every  evening  this  week  Is,  no  doubt,  largely  refiponsl- 
ble  for  the  fact.  Miss  Bromfleld  has  a  most  attractive 
stage  presence,  utterly  free  from  mannerisms  or  affecta- 
tion, and  her  voice  proved  to  be  all  that  was  claimed 
for  it — a  lyric  soprano  of  exceptionally  pure  quality, 
wide  compass  and  wonderful  range  of  expression.  Dra- 
matic intensity,  dainty  humor  and  tender  delicacy  were 
so  flnely  blended  in  her  program  that  one  hardly  knew 
which  most  to  admire.  That  the  beautiful  lady  has  a 
great  future  before  her  in  whatever  music  career  she 
may  select,  is  certain,  and  if  she  ever  sings  in  Palo 
Alto  again  she  will  be  heartily  greeted,  as  she  deserves, 
by  every  music  lover  in  the  city. 

Mr,  .vicLure  gave  great  pleasure  by  his  artistic  treat- 
ment of  a  group  of  songs,  and  especially  by  his  splendid 
interpretation  of  the  Prologue  to  'I  Pagliacci,'  which 
very  few  baritones  anywhere  can  excel.  His  part  in  two 
duets  with  Miss  Bromfleld  was  admirable,  and  they 
were  a  notable  feature  of  the  program.  Miss  Upbam 
accompanied  both  artists  with  her  well-known  accuracy 
and  sensitiveness,  and  she  played  Mendelssohn's  "Ron- 
do Capriccioso  "  so  effectively  as  to  elicit  a  recall,  to 
which  she  responded  with  Schumann's  'Grillen.'  Miss 
Bromfleld   brought   the   fine   program   to  a  close  with  a 


MISS    GRACE    BROMFIELD 

Brilliant  Young  Vocalist  and  Pupil  of  Mackenzie  Gordon 

Who  Sang  in  Palo  Alto  With  Great  Success. 

brilliant  rendering  of  Puccini's  'Valzer  di  Musetta'  res- 
ponding to  an  eager  encore  with  Mrs.  Beach's  dainty 
song,  'Year's  at  the  Spring.'  " 


Among  the  visitors  prominent  In  musical  circles  of 
America  who  are  at  present  in  San  Francisco  are  Mrs. 
Jason  Walker  and  JIrs,  David  A,  Campbell  of  Kansas 
City.  Mrs.  Walker  is  chairman  of  the  American  Music 
Committee  of  the  National  Federation  of  Musical  Clubs. 
This  committee  is  in  charge  of  the  biennial  (>rize  compe- 
tition of  American  composers  at  which  competition 
Henry  Hadley's  "Culprit  Fay"  won  the  first  prize  last 
time.  The  competition  is  now  in  progress  and  another 
prize  will  be  awarded  at  the  8th  Biennial  Convention 
of  the  National  Federation  of  Musical  Clubs  which  will 
take  place  in  Chicago  April  21-26,  1913,  The  prize  to 
be  awarded  for  the  best  orchestral  work  will  be  played 
by  the  Theodore  Thomas  Orchestra,  the  prize  for  choral 
work  will  be  sung  by  the  Apollo  Club  with  the  Thomas 
Orchestra  assisting,  the  prize  for  a  school  children  can- 
tata will  be  presented  by  the  school  children  of  Chicago. 
Mrs.  David  A,  Campbell,  who  accompanies  .Mrs.  Walker, 
is  also  a  prominent  member  of  the  National  Federation 
of  Musical  Clubs  and  the  editor  of  the  Musical  Monitor, 
a  monthly  musical  journal  published  in  Kansas  City, 
W'hich  is  the  official  organ  of  the  Federation.  Both 
ladies  are  on  the  Coast  in  the  interests  of  their  organi- 
zation and  are  meeting  with  much  success.  They  are 
entertained  by  prominent  musical  people. 


OPERA  STORIES 


J}  Book  Every  Mu 
Should  Have 


What  one  wants  is  the  Story  in  lev,  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  alt  Standard  Operas.  Opera  Stories  contains  portrait*  of  famous 
singer*.  The  book  Is  handsomely,  *ub*tantlally  bound.  Endorsed  by  Teacher*,  Singer*,  th*  Public  and  th* 
Pre**.    Mailed   (postpaid)  on  receipt  of  50c.,  itamp*,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Dr.  H.  J.  Stewart 

Studio,  Gafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follows 


of  the 


iijBuni^fanlin 


Piano 


Jhisou  &  namlin  Co., 

Boston. 
Gentlemeu : 

Surely  the  world  progresses,  and  nowhere  is  this  progress  more  em[>liafically  to  be  ob- 
served than  in  the  extraordinary  beautiful  tone  quality  of  your  piauo.  You  have  set  a  new 
standard  of  piano  superiority  and  it  is  not  to  be  wondered  at  that  musicians  the  world  over 
are  proclaiming  the  Mason  &  Hamlin  to  be  unequaled.  The  piano  of  your  make  I  recent- 
Iv  purchased  (through  your  San  Francisco  representatives,  the  Wiley  B.  Allen  Co.)  grows 
on  me  continually  and  it  appeals  to  my  affections  as  it  does  to  my  musical  sense.  You  are 
conferring  on  the  cause  of  music  a  deep  source  of  uplift  and  the  true  musician's  nature  must 
e^•erywhere  recognize  this. 

Faithfully  vours. 
(Signed)  "  H.  J.  STEWART. 


MASOX  &  HAMLIN  PIANOS  MAY  BE  SEEN  IN  ALL   THEIR   VARIOUS   STYLES   ON   OUR    FLOORS 


Two  EntranoM 

135-153  Kearny  and  217-225  Sutter  Su. 
Victor  Talking  Machioei 


^^jmn^a 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


Mrs.  William  fteinbach 

VOICE  CULTURE 

STVDIOi 
1184    Oreea    Street,    S«d    Fraocl»co,    C«l. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califomii 

Frldan    at    the    Arrnlaga    Maslcal    Col- 
lece,    2315    JackBon    Street,    San    Francl«co 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGIIVG 

FnplU    prepared    for    Concert    Opera,    or 

Oratorio.    Stodloi  2161   Skattnck  At.  Berk. 

Tel.  Berk.  2977.      In  S.  F.  There.  Atternoone. 

Adele  Rosenthal 

CONCERT  PIANIST 

Engagements  Now  Booking 

Direction  Frank  W.  Healy 

Studio: 
3242  Washington  St.      Phone  Fillmore  2U0 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Tourine  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

Miss  Elizabeth  Simpson 

PlANlSTE 

Teacher  of  Swayne-Leichetizky  Sy>tem 

Studios: 

Oakland  :    Maple  Hall.     Phone  Oakland  4154. 

Berkeley :  2H2  Shaltuck  Ave.  Phone  Berkeley  1 JIO 

Herman  Perlet 

VOK  !•:. 
studio  13.-.0  Frnnklln  St.,  cor.  Sutler. 
Phone  Franklin  017:1.  Berkeley  Studio  2161 
Shattnck  Ave.  Phone  Berk.  49S6.  Mon. 
and  Thura.  nfternoonn.  Interview  by  ap- 
pointment only. 


Miss  Clara  Freuler        Geo.  Stewart  McManus  piamst 


SOPRANO 

TEACHER    OF    SINGING 

Juat  Returned  from  Pnria  and   Florence. 

Available  for  Concert*  and  RecltaU.     2527 

RIdce  Road,  Berkeley.     Phone:  Berk.,  875. 

Theodor  Salmon 

PIANIST    .4XD   TEACHER 

Warren  Frail  Watters 

TEACHER   OF   VOICE 


Miss  Estelle  C.  Ruddock 

TEACHER     OF     SINGING 
Mr.  .\lfred  W.  CoBmvell,  Reference.    Res- 
idence,   2:H1    Regent    St.,    Berkeley,    Phone, 
Berkeley    4930. 

Miss  MoUie  E.  Pratt  S^piro^ltLd" 

Accompanist.  Hours  for  Student  Slneers* 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  4S5. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

Vocal  Instrnetlon,  Concert  Work 

Phone  West  4S90  2505  Clay  S 


Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3209    Clay    St.      Phone:    West    4580. 

£.   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 

Studios:     376      Sutler      Street       (Gnltney 

BIdK.),    San    Francisco.      Tel.    Douglas   5303. 

470  38th   St.,  Oakland.      Tel.  Piedmont   1537. 

Warren  D.  Allen 

PI.VNIST   AND   TEACHER 

273.S  RcKcnt   St.  Berkeley,  Cal. 

In    8.    F.   on   Thursday    Afternoons 

B.  Lriedertnan  tenor 

Cantor  and  Choir  Director  Temple  Israel. 
Concert   EnBaBemenls.      Vocal   Instruction. 


Res 

543S. 


tudio 


WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutler  St.   (Wednesday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AVillard  Batclielder 

VOCAL   STUDIO 
Kohler    A    Chase    Building,    San    Francisco 


Giulio  Minetti  VIOI.IN   SCHOOI. 

Ensemble   PInylnB 
2S.'.3      Jackson      SI.      Tel.      Fillmore      A 
Kohler   &    Chase    Sludlo,    Mondnys    fron 


-    AsHley  Pettis 


0 


M. 


Miss  Caroline  H.  Little 

TEACHK.K    OF    SINGING 
Studios:      S.  v.,  :17I)   Suiter   SI.,  Wed.  *   Sat. 
Oakland,    3621     Brondnay,    Tues. 
and    Frl.      Phone    Piedmont    1300. 


;  Snn  FruncUco,  SIS  Grove  Street, 
Pnrk  -41»4.  Berkeley,  1931  Home 
IMione,   Berkeley  4081. 


I7.,I_    I-I„,..«..J"I"ETITE  PRINCESS  OF 

bula  Howard        the  piano." 


ICFa 


Sludlos,   Atherslon 
ell  Slreel.    Telepho 


Mary  Alverta  Morse  Soprano 


posa    .\ve.      I*h< 


1249  Jo 
6400.      Oakland,  647  Mari- 
ne   Piedmont    2017. 


Ursa  'Warren 


PI  \NI 
Pnpll  of  Mrs.  : 
:    i:t.-^t    PnclBc    A\ 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrsce  Tel.  Pacific  <>112 

Hovirard  E.  Pratt  tenor 

VOICF.  TE  VCHER 
Choir    DIr.    SI.    John's    Pres.    Church,    Berk. 
Soloist    Temple    Ilelh.    Israel,    S.    F.      Orato- 
rios. Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  716. 


The  Personne 

Operatl.-  School  s;ii^r;i"tf  I'S  complete 
training  for  grand  opera.  Engagements 
secured.  Full  partlculnra  from  the  secre- 
tary. MISS  LILLIAN  KELLER.  1652  Fell 
street.      Phone    Franklin    8946. 

R.  P.  A.  Callies  cbm.ist 

tinnier  Scholar  Iloyiil  Acndemy  of  Arts, 
llcrllii.  ficrmnnv.  Berkeley:  Temple  of 
line  Arls,  Shnlluck  A\c.  Snn  Frnnclseo: 
:!to    link    Slreel.       Phone.    Pnrk    3147. 


Karl  Grienauer 


Thomas  Vincent  Cator,  Jr. 

PIANO-II  VRMONA' 

PI  I'll.   OF    I.ESCHETITZKV 

Oakland     I  Sat.)     Mrs.     Walllser's     Studio. 

S147  Telegraph  .\ve.  I'hone:  Piedmont  1S63. 


Musical    Directory 


SIGISMONDO  MARTINEZ 
1130  Eddy  Street         San  FranclBCO,  CaL 

EDNA  MONTAGNE 
ST80  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 

7St  Buana  Vlita  Ave.  San  FrancUeo. 

EDWARD   FABER    SCHNEIDER 

2512  Octavla  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 

25181;.  Etna  St.  Berkeley.  Cal. 

MRS   WILLIAM    HENRY    BANKS 

4402  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 
225^  Broadway.  Phone  West  8517 

MISS    HAZEL   H.    HESS 

The  Parkhurst  2000  Fell  St.,  S.  F. 


MRS.     M.     TROMBONI 
1006  Kohler  &  Chaie  Bldg.    Tel.  K'rny  6454 

MRS.     FRANCES    THOROUGHMAN 

me  Twentieth  .Vve.  Tel.  Sunset  491 

MME.   ABBIE   CARRINGT0N-LEWY8 
1901   Baker  Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1068. 

MRS.    RICHARD    REES 
817  Grove  St. Phone  Park  6176 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  35tl 

HOTHER  WISMER 
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G.  C.  BUEHRER 

Organist  of  the  University  Chapel  at 

Stanford  University 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24, 1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours, 


a.  /d.^^. 


310  Sutter  Street 


fteMminfcpan^ 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talkint;  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES-I-oi  ADgeU.,  Sacramento,  SioJo..,  San  Diego,  Phoenii,  Arizooa;  R.«o,  Ne>ad.;  Portlai.d,  Oregon 


San  F 


rancisco 


"Overland  Limited" 

Protected  by  Automatic  Electric  Block  Signals 
From  Market  Street  Ferrj    10:20  a.  m. 

To  CHICAGO 
in  68  HOURS 

Eyert/  Travel  Comfort  is  afforded  on  this  tram. 
The  Observation- Library -Clubroom  Car  is  a 
special  feature.  Daily  market  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  looked  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Salt  Lake, 
through  Weber  Canon  and  over  the  Trans- 
continental Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of   Highest    Standard 

UNION  PACIFIC 

San  Fr.nciico— 42  Powell  Sum.     Phone  Sutler  2940 

SOUTHERN  PACIFIC 

SAN   FRANCISCO:     Flood  Bids.     P.l.ce  Hotel.     Ferry  Bids 

Phone  Ke.rny  3  1 60.  3rd  .nd  Townsend  St>.     Phone  Ke.ray  1 80 

OAKLAND:     Thirteenth  .nd  Broadw.y.     Phone  Oakland  162 

Sixteenth  Street  Station.     Phone  Oakland  1458 
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THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
MARION  LITTLEFIELDS  FLORENTINE  SINGERS;  ADRI. 
ENNE  AUGARDE  and  her  Company  in  Mr..  Richard  Burton's  one  act 
comedy  "A  Matter  o(  Duly";  ED  MORTON,  the  Comedian  who  .inm; 
FLYING  MARTINS'  S.n»tional  W.zard.  o(  the  Ait;  HARRY  GIL. 
FOIL  a,  "BARON  SANDS";  GEORGE  FELIX  and  the  BARRY 
GIRLS  in  "The  Boy  Nem  Dooi";  AL  RAYNO'S  PERFORMING 
BULL  DOGS;  NEW  DAYLIGHT  MOTION  PICTURF.S,  U.t 
Week  -  Tremendou.  Hit  o(  ETHEL  GREEN  Vaudeville'.  Daintiest 
Comedienne. 

E>e<iins  pricea.  10c.  25c.   50c.  73c.       Box  >eau.  $1. 

Malinee  price,  (cicept  Sunday,  and  Hojiday.).  lOc.  25c.  SOa. 
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TINA  LERNER  CREATES  SENSATION  AT  SYMPHONY  CONCERT 


By  ALFRED  METZGER 


The  San  Francisco  concert  audiences  are  proverbially 
very  conservative  and  it  is  exceedingly  difficult  to 
arouse  them  from  their  dignified  inaction.  It  is  true 
there  is  an  occasional  outburst  of  enthusiastic  applause. 
but  this  spasmodic  desplay  of  interest  is  quickly  ter- 
minated and  that  exasperating  calm  that  puzzles  the  fer- 
vent lover  of  art  again  reigns  supreme.  Since  the  Mu- 
sical Association  of  San  Francisco  has  dictated  to  our 
musical  public  what  it  should  like  in  regard  to  symphony 
concerts  no  such  genuine  outburst  of  spontaneous  frenzy 
has  been  witnessed  than  was  occasioned  by  the  scintil- 
lating technical  leger-de-main  of  Tina  Lerner  during  the 
fourth  symphony  concert  at  the  Cort  Theatre  last  Fri- 
day afternoon,  November  29th.  This  universal  recog- 
nition of  a  genuine  pianistic  genius  bore  out  our  con- 
tention that  our  San  Francis- 
co musical  public  knows  pret- 
ty well  what  it  wants,  and 
does  not  hesitate  to  become 
the  victim  of  an  artist's  hyp- 
notic spell,  provided  such  art- 
ist is  really  worthy  of  such 
enthusiasm. 

Henry  Hadley  is  now-  in  his 
second  year  as  leader  of  the 
San  Francisco  Orchestra,  but 
at  no  time  did  he  evoke  such 
a  storm  of  approval  as  was 
noted  at  the  conclusion  of 
Miss  Lerner's  masterly  read- 
ing of  the  Tschaikowsky  Con- 
certo in  B  flat  minor  op.  23, 
No  1.  This  proves  that  he 
has  not  impressed  the  musi- 
cal public  of  San  Francisco  as 
a  commanding  musical  genius 
that  sweeps  everything  be- 
fore it.  Indeed  he  lacks  con- 
viction, and  this  is  all  W3 
ever  contended.  We  are  glad 
the  public  sustains  us  in  this 
judgment.  As  to  Tina  Ler- 
ner she  created  the  greatest 
sensation  in  San  Francisco  in 
a  long  while.  She  is  a  tech- 
nical wonder,  and  at  the  same 
time  she  possesses  suflicient 
poetic  and  musical  insight  to 
preclude  her  interpretation 
from  being  "dry"  or  mechani- 
cal. Anyone  who  has  studiicl 
the  Tschaikowsky  Concerto 
carefully  (and  those  who 
have  not  done  so  can  get  an 
excellent  idea  of  its  charar 
ter  by  reading  the  very  intel- 
ligent annotation  in  the  s\iii 
phony  program  by  Felix  1!" 
rowskil  will  have  noticed 
that  its  technical  or  bravura 
character  overshadows  its 
strictly  emotional  or  musical 
Intensity.  By  this  we  do  not 
wish  to  infer  that  it  is  not  a 
musical  composition.  On  the 
contrary  the  andantino  move- 
ment is  exquisitely  musical. 
But  we  desire  to  state  that 
there  is  more  of  the  techni- 
cal brilliancy  in  it  than  of  the 
poetic  simplicity.  The  nu- 
merous chromatic  runs,  brok- 
en    octave     passages,     rapid 

chord  phrases  and  so  forth  bear  out  our  contention  in 
this  direction.  Now  because  of  this  bravura  style  of 
composition,  beautified  by  several  entrancing  emotional 
passages.  Miss  Lerner  demonstrated  the  fact  that  she 
is  at  her  best  in  a  work  like  this  concerto.  We  have 
heard  this  work  several  times,  and  we  are  ready  to 
confess  that  it  has  never  made  quite  such  a  powerful 
impression  upon  us  as  on  this  occasion. 

We  have  stated  repeatedly  that  instrumentalists  must 
be  divided  into  two  large  classes,  namely,  the  emo- 
tional players  and  the  technical  players.  The  emotion- 
al players  are,  as  a  rule,  lacking  in  technical  accuracy. 
The  technical  players  are.  as  a  rule,  lacking  in  jjoetic  in- 
sight. Now,  if  we  had  the  choice  between  players  who 
are  emotionally  great,  but  slovenly  from  a  technical 
point  of  view,  and  between  players  who  are  technically 
perfect,  but  emotionally  lacking  in  dramatic  intensity, 
we  would  prefer  those  players  who  are  accurate,  concise 
and  brilliant  in  their  technical  execution,  even  though 
they  might  lack  a  little  emotional  instinct.  This  is  es- 
pecially so  in  the  case  of  pianists,  inasmuch  as  the  in- 
strument  is   limited   in   its   capacity   to  express   deeply 


emotional  thoughts.  Of  course  the  ideal  instrument- 
alist would  be  he  or  she  who  could  command  as  perfect 
a  technic  as  he  or  she  commanded  deep  emotional 
sentiments.  So  far  we  have  never  heard  such  an  ideal 
of  instrumental  art. 

The  moment  Miss  Lerner  put  her  firm  hands  upon  the 
keyboard  of  the  magnificent  Mason  &  Hamlin  Piano 
that  responded  so  readily  to  her  limpid  touch  we  were 
convinced  that  we  had  one  of  the  truly  great  piano 
virtuosi  before  us.  She  strengthened  this  conviction 
when  she  played  dazzling  runs  and  rapid  chord  passages 
as  well  as  ItJth  note  broken  octaves  with  an  accuracy 
and  an  ease  of  execution  that  was  practically  dazzling 
to  the  mind.  We  listened  as  closely  as  we  could  and 
found  that  at  no  time  did  she  strike  a  wrong  note,  nor 
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class  musicians  who  could  readily  be  able  to  interpret 
the  classics  in  a  most  delightful  manner.  Mr.  Hadley 
is  unable  to  control  this  excellent  material  in  a  suffi- 
ciently satisfactory  manner  to  present  the  details  of 
a  great  composition  in  such  a  way  as  to  extract  there- 
from the  very  essence  of  its  meaning.  He  keeps  time 
(sometimes  correctly,  sometimes  not)  and  he  manages 
to  get  all  the  notes  read  into  the  score— sometimes. 
But  in  the  main  he  fails  to  exhibit  that  force  of  intel- 
lectuality which  reads  into  an  orchestral  score  an  in- 
dividual interpretation  of  its  musical  meaning.  We 
repeat  for  the  thousandth  time  that  Mr.  Hadley  has  no 
conception  of  the  actual  emotional  purpose  of  a  composi- 
tion, and.  lacking  this  deeper  musical  insight,  he  fails 
to  invest  his  reading  of  symphonies  with  that  plasticity 
of  rhythmic  values  which  ex- 
presses itself  in  the  proper 
working  out  of  little  details. 
And  any  musician  who  fails 
to  bring  out  a  work  in  its 
lilastic  beauty  is  not  a  sym- 
lihony  leader,  and  we  defy 
;>iiy  of  the  millionaire  mem- 
bers of  the  music  committee 
iif  the  .Musical  Association  of 
San  Francisco  to  prove  the 
contrary. 


inent   Irish   Baritc 
Who 


BRABAZON    LOWTHER 
ne   Who   has  Just   Scored   a   Series   of   Artistic 
Sang   Before  the   San   Francisco   Musical  Club  at  the  St.  FrancI 
Hotel   Last  Thursday   Morning. 


did  she  ever  forget  herself  so  far  as  to  "pound"  the 
piano.  Still  she  secured  the  adequate  power  of  expres- 
sion and  the  effective  climax  to  the  scintillating  finale. 
It  was  a  performance  that  brought  the  musical  con- 
noisseur to  his  or  her  feet  and  applaud  frantically  the 
extraordinary  desplay  of  genuine  pianistic  genius.  The 
Tschaikowsky  concerto  is  one  of  the  greatest  works  of 
this  character  we  know  of,  and  Miss  Lerner  played  it  in 
a  manner  surpassing  any  artist  we  have  heard  la  this 
composition  before. 

It  is  therefore  gratifying  to  hear  from  Frank  W.  Healy 
that  Miss  Lerner  will  give  a  recital  in  this  city  on  the 
afternoon  of  Thursday,  December  17,  on  which  occasion 
she  will  play  a  Schumann  concerto,  and  compositions 
by  Liszt,  Chopin.  Mozart  and  others.  We  will  then  he 
able  to  Judge  still  further  regarding  Miss  Lerner's  ca- 
pacity to  grasp  the  deeper  emotional  demands  of  the 
classics.  The  orchestral  numbers  on  this  occasion  were 
the  Beethoven  Symphony  .\o.  ."i  and  the  Tannhauser 
Overture.  It  is  really  a  waste  of  space  to  comment  any 
further  on  the  work  of  Mr.  Hadley.  Suffice  it  to  say 
that,   although   having  an   orchestra   comprised   of  first 


TESTIMONIAL   CONCERT 

TO    FENSTER 

CHILDREN. 

Violet  Fenster,  pianist,  and 
Lajos  Fenster,  violinist,  ap- 
lieared  in  a  Testimonial  Con- 
cert given  to  them  at  Scot- 
tish Rite  .\uditorium  on  Wed- 
nesday evening,  November 
'JTth.  The  program  was  an 
exceptionally  dignified  one 
and  would  have  done  credit 
to  the  most  mature  artists. 
During  the  course  of  activity 
in  newspaper  work  one  is 
often  approached  by  serious 
students  of  music  who  de- 
sire lo  discover  whether  or 
not  they  will  become  great 
artists.  No  one  really  under- 
stands how  difficult  it  is  to 
answer  this  question  without 
injuring  the  feelings  of  those 
who  put  it.  For  this  reason 
one  often  says  that  certain 
|)eople  seem  to  have  brilliant 
careers  ahead  of  them,  sim))- 
ly  to  gratify  desires  on  the 
part  of  teachers  and  stu- 
dents. We  do  not  agree 
with  those  people  who  claim 
that  raising  such  hope  con- 
st iiutes  a  crime  against 
young  students,  for  it  is  pos- 
sible to  enter  a  promising 
career  and  make  one's  musi- 
cal activities  well  worth 
while  without  becoming  one 
of  the  world's  greatest  artists 
phs  in  Southern  California  and  ]„  the  case  of  Lajos  Fenster 
we  do  not  hesitate  to  assert 
that  in  this  fortunate  boy  are 
to  be  found  all  the  essentials 
that  spell  the  word  genius. 
And  by  pointing  out  the  various  reasons  that  justify  us 
to  make  such  a  positive  statement,  we  trust  those  en 
quirers.  who  ask  us  occasionally  regarding  possibilities 
of  future  greatness,  will  learn  what  is  required  to  be 
come  a  great  artist. 

In  the  first  place  that  musicianship  which  includes 
genius  can  not  be  taught.  It  must  be  born  in  the  lucky 
individual.  It  manifests  itself  in  a  pronounced  sense 
of  rhythm,  otherwise  called  temperament,  and  it  is  re- 
vealed, as  in  the  case  of  Lajos  Fenster.  in  an  individual- 
ity of  expression  which  seems  to  exhale  from  the  violin 
bow  without  effort  and  without  particular  instruction  on 
the  part  of  a  teacher.  The  manner  in  which  Lajos 
Fenster  Interpreted  the  Mendelssohn  and  the  Bach. 
Schubert  and  Aulin  numbers — a  manner  that  caused 
these  works  to  be  actually  SCNO  upon  the  violin-  es- 
tablished beyond  any  doubt  his  title  to  greatness.  W'l 
do  not  want  to  be  understood  as  saying  that  the  yount: 
chap  is  already  great,  although  in  comparison  to  olhei 
pupils  of  his  age  he  is  above  the  average:  but  we  wish 
to  say  that  the  spark  of  greatness  is  within  him,  and  will 
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ALICL  liAL.UN    \N  AblllNGlON 
Piano 


Alice  Bacon  Washington 
and  the  Steinway 


Oakland  Cal.,  April  2,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Having  used  the  Steinway  Piano  for  many  years  in  my  ensemble 
work  with  various  concert  organizations  of  this  Coast,  1  would  say  a 
few  words  in  regard  to  the  wonderful  way  in  which  its  tone  blends 
with  that  of  the  stringed  instruments.  At  times  the  tones  of  the  violon- 
cello and  piano  have  been  scarcely  distinguishable. 

The  Parlor  Grand  I  now  possess  was  bought  in  1889,  and  has  been 
a  constant  joy  during  all  these  years,  with  its  rich  tone  and  delightful 
action. 

Words  cannot  express  what  an  inspiration  it  has  been  to  me  in 
my  musical  work.  Very  truly  yours. 


Sherman  JWay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


tO\%    Buchanan    St. 


Telephone    West    314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE   DOIILLET,  Dean.  SAN   JOSE,   CAL. 

The  oldeHt  institution  on  tlie  Coast — Complete  Musleal 
Education — Aiitnutaifes  of  iiterarj  HtiiilleM  free  of  charee. 
Board  and  room  at  moderate  priees.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr>.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


Adolf  Gregory 


VOICE    PRODlCTIO>.    PIAXO,    IIARMONV 
A.\D    COMPOSITION 
tb   AXD  MADISOX    STREET  OAKLA.VD,   CAL. 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 


Mackenzie  Gordon 


Mrs.  Carroll  Nicholson 

MEZZO-CO\TKAI,TO 

Soloist.   First   CoDKresntlonai   Church,   Oakland. 

TEACHER  OF  SINGING 

HECITAL  CONCERT  ORATORIO 

udlo,  .Vi   Loretn  Ave.,  Piedmont.        Phone,  Piedmont  S(M. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    11)09    Pine    St..    .Near    Oclavla.      Tel.    West    MM*. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils    received    nt    Studio.    S.    F..    2007    California    St, 
Predmont'sO'l?'*'     ""'""°'*'      "*8  Hllieea..  Avenue,  TeL 

Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


•1  A  X  O — OH  (;  A  .V — THEORY 

ylerian    Church,   Alameda 
t.,  Alameda.      Tel.  Alameda  1S5 
anclseo   Da> — Wednesday 
nde  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5D92;  HOME  C  6251 


Hugo  Mansfeldt 


23S    COI.E    STREET 


PHONE    PACIFIC    SSI* 


Madame  Puerrari  Marracci 


Wallace  A.  Sabin  gl.^Vi'rVt  ch"";' 


Selenll 

forn 

Hal 


r.:  Tel.  Franklin  2(i0.-!.  Sal. 
•\.  West  664.',.  Derkelev,  J 
n   Ave.:   Tel.  Piedmont  .1624. 


Louis  Crepaux,  Me 

Recepllo 


iber  Paris  Grand  Oper 


Wednesday  In  Oakland 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  ot  Saint  Dominic 
Comer  Pine  and  Pierce  Sts.  San  Francisco 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Noah  Brandt 

VIOLIN,   HARMONY,   ENSEMBLE,   ORCHESTRATION 
2520   Broadway,   Phone   Fillmore   1522 


TENOR 


William  Edwin  Chamberlain 

BARITONE 
"•■  Ih  Kl.  Berk.    Tel  Berk  II 4.t.    S.  F.  Wed.    Oak.  Tb«. 


to  the  higlieil  finish  sod  i 
ORATORIO  OPBRA  CONCERT 

Studio  :  2832  Jsckion  St.  Phone:  Wat  457 

Oj    A  ppulD(in»Bt    OqI/ 


Blanchard  Hall  Studio  Building      Mrs.  M.  E.  Blanchard  me^zo.coni 


GUESTA 


«.    III.ANCIIAltD,    Pi 
ConUins  200  Studios  Rented  Exclusively  to 
Musicians.  Artists  and  Scientists 

I.OS      ANGI'.I.IJS,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO-SINCING  1  KACHICR 
Residence  Studio:   2730  Pierce  St.         Phone  West  4563. 

Elizabeth  Kelso  Patterson 

TEACHER    OP    SINGING 
H..Hidenl    Sludlo,  257   W.   104th   SI.,   Nevr   York   City,   N.   V. 


Margaret  Bradley 


Pla 
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E  I  e- 
„    .      Theory    and 
ns.      iirKanmt    and     Munleol     nireetor    of    First 
nKreKatInn,    Oakland,    Cal.      Studloa:    Kohler    A 
S.    F.,    Phone    Kearny    .■>4.'M|    ]731-Il<h    Ave., 
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M.  E.  Hartwie 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


BEEL    QUARTET    GIVES    IDEAL    RECITAL. 


A  Most  Exquisite  Reading  of  the  Beethoven  Quartet  and 

the   Introduction   of   the   Complete   Debussy   Quartet 

Features    of    a    Delightful    Evening. 
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EXPOSITION   NUMBER  OUT  DECEMBER  21. 


Owing  to  special  requests  on  the  part  of  several 
large  advertisers  we  agreed  to  publish  the  Expo- 
sition Number  on  December  21st,  instead  of  14th 
as  originally  announced.  The  price  per  copy  will 
be  15  cents,  and  the  paper  will  be  for  sale  at  all 
leading  music  houses. 

PUBLISHER   MUSICAL   REVIEW. 


THE    MAUD    POWELL   CONCERTS. 


Although  the  American  singers  such  as  Nordica. 
Sames,  Farrar,  Nielsen,  Riccardo  Martin  and  Putnam 
Jriswold  have  attained  fame  throughout  the  civilized 
vorld,  the  only  American  instrumentalist  to  gain  a  sim- 
lar  success  has.  thus  far,  been  Maud  Powell  who  as  a 
(Violin  virtuoso  has  won  recognition  as  entitled  to  a  posi- 
tion in  the  very  front  rank  without  any  allowances  being 
made  or  asked  tor  on  account  of  her  se.\.  The  qualifica- 
tions of  this  great  artiste  are  best  expressed  in  the  epi- 
gram used  by  an  eminent  critic  after  a  Maud  Powell 
Irecital  in  London — "She  has  the  arm  of  a  man,  the  head 
pt  an  artist  and  the  heart  of  a  woman."  The  repertoire 
of  Mme.  Powell  is  colossal.  She  is  continually  on  the 
lookout  for  important  novelties  and  has  had  the  honor  of 
introducing  more  great  works  to  the  American  public 
than  all  the  other  virtuosi  combined.  The  Concertos 
by  Tschaikowsky,  Binding,  Dvorak,  the  last  by  Bruch 
^nd  the  Dubois  work  were  all  first  played  in  New  York 
hy  Mme.  Powell  who  is  to  appear  this  season  for  the 
fifteenth  time  with  the  New  York  Philharmonic  Orches- 
tra. Her  novelty  for  the  present  season  is  the  "Con- 
certo" by  S.  Coleridge-Taylor  the  negro  composer  who 
recently  passed  away. 

The  first  Maud  Powell  concert  will  be  given  next 
[Thursday  night  at  Scottish  Rite  Auditorium  with  the 
following  interesting  and  in  many  ways  truly  great 
■program.  Concert  in  G  minor  (first  time!  (Coleridge- 
Taylor),  (dedicated  to  Maud  Powell):  Sonata  for  Violin 
I.Xardini);  Sonata  for  Piano  and  Violin  D  minor 
(Brahms);  (a)  Serenade  (Schubert),  (b)  Scherzo  "Mai-- 
'ionettes"  (first  time)  Gilbert),  (c)  Liebeslied  (Kreisler); 
,(d)  Caprice  (first  time)  (Ogarew);  (a)  Berceuse  (Cui); 
,(b)    Polonaise  D  major   (Wieniawski). 

Harold  Osborn  Smith,  whose  excellent  work  with 
Bispham  and  Bonci  are  well  remembered,  will  be  the 
pianist.  In  order  to  accomodate  the  many  who  find 
Saturday  the  most  convenient  days  tor  concerts  a 
specially  fine  program  is  promised  for  next  Saturday 
.afternoon.  December  14  at  2:30.  Among  the  works  to 
'be  played  will  be  the  "Symphonie  Espagnole"  by  Lalo.  a 
Bach  "Sonata"  and  works  by  Mozart,  Grasse.  the  blind 
young  violinist-composer,  Brahms,  and  Wieniawski. 
The  farewell  Powell  concert  will  be  given  Sunday  after- 
noon, December  1.5  when  Bruch's  "(ioncertstiick"  in  F 
minor  which  will  be  given  here  for  the  first  time  as  will 
also  "Deep  River"  a  negro  melody  by  Coleridge-Taylor 
and  "I'p  the  Ocklawama"  by  Miss  Marian  Bauer,  a  sister 
of  the  well  known  music  critic,  Emilie  Frances  Bauer. 
By  special  request  Mme.  Pow^ell  and  Mr.  Smith  will  play 
the  Grieg  "Sonata"  on  this  occasion.  Seats  will  be  on 
sale  Monday  at  both  Sherman  Clay  &  Co.'s  and  Kohler 
&  Chase's,  With  the  Maud  Powell  concerts,  Manager 
Greenbaum  will  close  his  season  of  1912  and  will  com- 
,mence  the  New  Year  with  a  wonderful  array  of  attrac- 
tions including  Godowsky,  Sembrich,  Rider-Kelsey  and 
Cunningham,     Mlscha  Elman,  Ysaye  and  many  others. 


MINETTI  GIVES  "AN   HOUR  OF  MUSIC." 


By  ALFRED   METZGER. 

It  would  be  difficult  to  imagine  a  more  satisfactory 
rendition  of  a  dignified  chamber  music  program  than 
that  of  the  Beel  Quartet  at  the  St.  Francis  Hotel  on 
Tuesday  evening,  November  26.  The  Pacific  Coast 
Musical  Review  is  often  blamed  for  its  policy  of  de- 
manding exact  musical  performances  from  professional 
artists  and  organizations  in  San  Francisco.  The  rea- 
son we  are  so  severe  in  this  direction  is  to  be  sought 
in  the  tact  that  we  believe  it  to  be  time  that  the  musical 
public  of  this  community  should  awaken  from  its  lethar- 
gic indifference  in  matters  of  music.  We  hold  that  if  we 
support  symphony  concerts  with  thousands  of  dollars 
a  year,  we  want  them  to  be  events  of  the  finest  musical 
calibre.  If  we  support  chamber  music  recitals,  they 
must  be  in  accordance  with  the  highest  principles  of  the 
art.  This  city  has  entered  the  ranks  of  a  metropolis 
and  the  time  of  experimenting  and  growing  has  passed. 
Unless  some  time  or  other  we  abandon  this  policy  of  in- 
difference we  shall  never  become  a  genuinely  musical 
community,  and  we  will  fall  into  danger  of  becoming  the 
laughing  stock  of  the  musical  world.  Throughness  and 
efficiency  must  be  the  guiding  spirit  of  our  professional 
musical  events,  and  this  paper  will  not  rest  until  it 
has  assisted  in  creating  this  atmosphere  on  the  Pacific 
Coast. 

Our  attitude  toward  resident  artists  has  been  inspired 
by  our  conviction  that  we  have  living  with  us  musicians 
who  are  as  worthy  of  public  support  and  respect  as  any 


I      Some  of  Giulio  Minetti's  pupils  will  give  an  Hour  of 

■  Music  at  Kohler  &  Chase  Hall  on  Friday  evening,  De- 
cember 13th.     On   this  occasion   Miss   Dorita   Lachman, 

1  who  is  well  and  favorably  known  as  a  skillful  violinist, 
will  make  her  first  public  appearance  as  vocalist.  Miss 
Lachman  possesses  a  mezzo  soprano  voice  of  fine 
quality  and  her  friends  are  very  eager  to  applaud  her  at 
this  debut.  Another  feature  on  the  program  will  be 
the  assistance  of  the  Minetti  Orchestra,  under  the  effi- 
cient leadership  if  Mr.  Minetti.  This  excellent  organi- 
zation will  contribute  several  delightful  numbers  to  the 
program,  which  will  be  as  follows:  Handel-Hachrich, 
Concerto  Grosso,  The  Minetti  Orchestra;  II.  Henry,  Ca- 
valina,  C.  Venth,  Gavotte  Antique,  Miss  Pauline  Weil- 
heimer;    C.  .\llen.   Allegro  Moderato,   Misses   Mary   Nas- 

,  ehio  and  Dorothy  Peyeser;  (a)  Allitsen,  Since  We  Part- 
ed, (b)  Grieg,  With  a  Water  Lily,  (c)  Hahn,  Si  mes 
vers  avaient  des  ailes.  Miss  Dorita  Lachman:  .1.  Swend- 
son,  Romanze,  Murriani  Howells;  Ilubay,  (a)  Hungarian 
Poem,  (hi  Souvenir,  Miss  Zela  White;  Dvorak,  Ilunior- 
eske.  Grieg,  Asa's  Dance,  Minetti  Orchestra;  (a)  Gelgen- 
meister  von  Cremona,  (b)  Vieuxtemps.  Gavotte,  Miss 
Kate  Loewinsky;  Hubay,  Hjere  Kati,  Miss  Celia  Elchen; 

I   Glazounow,  Lea  Vendredis  Polka,  Minetti  Orchestra. 
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had  not  yet  been  adjusted  to  the  vagaries  of  the  impres- 
sionistic school  and  the  aerial  navigations  of  the  "six 
whole  tone  scale,"  as  well  as  the  lunatic  possibilities  of 
the  chord  of  the  ninth.  It  appeared  from  our  first  hear- 
ing of  the  work  as  if  the  Russian  influence  was  appar- 
ent. This  is  especially  noticeable  in  the  latter  part 
of  the  composition.  But,  as  we  said  before,  the  work 
has  niany  qualities  that  appeal  to  lovers  of  the  old  school 
as  well  as  to  those  of  the  new,  and  it  is  a  chamber 
music  composition  that  will  remain  in  the  repertoire  of 
the  quartets.  The  Beel  Quartet  gave  a  most  convinc- 
ing and  even  impressive  reading.  Every  one  of  the 
players,  namely,  Sigmund  Beel,  Kmllio  Meriz.  Nathan 
Firestone  and  Wenceslao  Villalpando,  acquitted  himself 
nobly  in  the  solo  passages  of  the  various  compositions, 
reading  the  phrases  with  the  necessary  adherence  to 
musicianly  coloring  and  emotional  phrasing.  These 
concerts  are  worthy  of  the  combined  support  of  profes- 
sional musicians  as  well  as  music  students. 


MAUD    POWELL 

The  Famous  American  Violin  Virtuosa  Who  Will  Appear 

at  Scottish   Rite  Auditorium   Next  Thursday 

Evening,   December  12. 

musicians  who  come  here  to  visit  us,  and  in  some  in- 
stances our  own  artists  surpass  those  who  come  here 
from  outside.  The  Beel  Quartet  is  a  most  striking  en- 
dorsement of  our  attitude.  It  would  be  difficult  to  Imag- 
ine a  chamber  music  organization  that  gives  a  more  pro- 
found and  a  more  careful  reading  of  the  classics  than 
the  Beel  Quartet.  The  Beethoven  number  on  the  pro- 
gram last  week  was  particularly  well  presented.  The 
unanimity  of  attack,  the  smoothness  of  tone,  the  accura- 
cy of  intonation,  the  exquisitely  artistic  phrasing  of  the 
beautiful  periods  and  in  fact  the  entire  interpretation 
of  the  composition  aroused  one's  enthusiasm  for  the 
art  and  inspired  one  to  applaud  these  four  conscientious 
musicians  to  the  echo. 

The  novelty  of  the  program  was  the  Debussy  Quartet 
in  G  minor  op.  ID.  Hitherto  we  had  not  much  interest 
in  the  Debussy  works.  They  somehow  did  not  harmon- 
ize with  our  conception  of  the  beautiful  in  music.  They 
seem  to  belong  to  a  s<hool  that  is  more  bizarre  and 
quixotic  than  it  is  sane  and  expressive.  But  this  quar- 
tet has  many  features  that  appeal  to  our  sense  of  the 
proper  musical  values  of  a  work  of  art,  and  this  is  es- 
pecially true  of  the  last  two  movements.  It  is  evi- 
dently one  of  Debussy's  earlier  works  when  his  mind 


PECULIAR    ART    OF    MADAME    GERVILLE    REACHE. 

The     French     Contralto     Exhibits     Certain     Phases     of 

Vocalism  That  Do  Not  Conform  to  the 

Demands   of  Conservatism. 


By  ALFRED  METZGER. 

When  Madame  Gerville  Reache  appeared  in  this  city 
for  the  first  time  in  January  11)11  we  took  occasion  to 
refer  to  the  invasion  of  the  concert  field  by  strictly 
operatic  singers  through  the  offices  of  the  Metropolitan 
Opeia  House  of  New  York.  We  dwelt  on  the  fact  that  a 
satisfactory  operatic  singer  is  not  necessarily  a  satis- 
factory concert  singer,  and  having  heard  Mme.  Reache 
after  a  year  and  a  halt  intermission  we  still  find  the 
following  criticism  which  we  published  in  the  Musical 
Review  of  .lanuary  14,  1911  as  being  also  applicable  to 
the  concert  which  took  place  last  Sunday  afternoon  at 
Scottish  Rite  .\uditorium: 

"The  middle  and  lower  positions  of  Madame  Reache's 
voice  are  particularly  beautiful,  possessing  that  reson- 
ance and  vibrancy  which  so  many  admire  in  the  genuine 
contralto  voice.  There  is  also  evident  a  beautiful  bell- 
like quality  in  the  high  register,  hut  unfortunately  this 
bell-like  quality  is  quite  frequently  strained  to  a  point 
of  reediness  when  the  singer  is  carried  away  with  the 
dramatic  spirit  of  a  modern  song  and,  by  means  of  inten- 
sity of  declaniation,  forgets  to  pay  attention  to  beauty  of 
tone  quality.  This  same  strain  to  secure  a  dramatic 
effect  quite  often  influences  the  singer  to  force  her 
lower  notes  and  obtain  from  an  otherwise  remarkably 
beautiful  vocal  organ  an  unnecessarily  pinched  timbre." 

That  Madame  Reache  is  swayed  by  reason  of  her 
operatic  experiences  to  secure  dramatic  effects  foreign 
to  the  concert  stage  may  be  cited  by  the  fact  that  she 
can  sing  beautifully  on  occasion.  The  use  of  the  mezza 
voce  is  especially  introduced  occasionally  with  fine  ef- 
fect. The  aria  from  La  Gioconda  was  exceptionally  sat- 
isfactory. Many  impurities  in  voice  production  such 
as  unnecessarily  harsh  enunciation  of  consonants,  ex- 
plosive shutting  off  of  the  breath  and  shrill  tones  in  the 
high  register  are  mellowed  in  grand  operatic  perform- 
ances when  a  big  orchestra  endeavors  to  drown  the 
singer  and  when  the  accoustics  round  out  the  sound. 
But  in  the  concei-t  room  where  every  defficiency  must 
be  noted  Madame  Reache  will  never  make  a  really  favor- 
able impression  until  she  understands  how  to  subdue 
the  liberties  allowed  on  the  grand  ojieratic  stage  and  re- 
place them  with  the  dainty  artistry  of  the  concert  plat- 
form. 

The  accompanist  was  Gyula  Orinay,  the  well  known 
pianist  and  he  acquitted  himself  with  his  accustomed 
artistry.  Mr.  Ormay  is  a  musician  of  the  highest  rartk, 
and  his  pianistic  work  may  well  be  regarded  as  among 
the  very  best  musical  achievements  of  anyone  on  the 
Pacific  Coast.     It  was  a  delight  to  listen  to  him. 


GERVILLE-REACHE   FAREWELL. 


Mme.  Gerville-Reache,  the  glorious  French  contralto 
will  give  her  farewell  concert  this  Sunday  afternoon  at 
Scottish  Rite  Auditorium  offering  a  program  of  unusual 
interest,  beauty  and  novelty.  The  arias  from  operatic 
works  will  include  one  from  the  old  classic  work 
Meannot  et  Colin"  by  Nicolo,  one  from  the  dramatic 
masterpiece  "Les  Troyens"  (The  Trojans)  by  Hector 
Berlioz  and  one  from  'Tschaikowsky's  "La  Pitiue  Dame." 
For  lovers  of  German  "liedcr"  there  will  be  "Ich  GroUe 
Xicht  "  by  Schumann,  "Saphische  Ode"  Brahms  and 
"Der  Tod  und  das  Madchen"  (Death  and  the  Maiden  I  by 
Schubert.  In  the  way  of  French  song  we  are  promised 
•■.\gnu8  Del"  Bizet,  "Le  Secret "  Faure.  "Fedia"  by  Er- 
langer  and  there  will  be  an  old  Italian  folk  song  edited 
by  Sgambati.  The  English  works  will  include  "Nightin- 
gale Lane,"  Wachmeister,  "Lullaby,"  Gertrude  Ross 
(of  Los  Angeles)  and  "Aye,  Pluck  a  Jonquil"  by  Harvey 
Wickham.  Seats  are  on  sale  at  the  regular  Greenbaum 
box  offices  and  on  Sunday  at  the  Hall. 

*» 


GODOWSKY. 

For  many  years  the  Vienna  Conservatory  of  Music 
was  recognized  as  one  of  the  world's  greatest  music 
schools.  I'ntil  three  years  ago  it  was  owned  by  private 
interests,  but  the  Austrian  government,  realizing  its 
importance,  decided  to  annex  it  to  the  educational  sys- 
tem of  the  Empire,  so  that  now  it  Is  a  portion  of  the 
I'nlversity  system  of  Austria.  One  of  the  innovations 
decided  on  at  the  time  of  its  annexation  was  the  estab- 
lishment of  a  special  department  for  artist  pianists. 
The  greatest  difficulty  encountered  was  the  securing  of 
a  man  to  assume  the  direction  of  such  a  class  for  it 
would  have  to  be  one  who  was  universally  conceded  to 
be  truly  a  master-pianist,  for  no  other  could  attract  vir- 
tuosi from  all  parts  of  the  world  to  study  under  him. 
After  many  months  of  thought  and  consideration  Leo- 
pold Godowsky  was  the  man  to  whom  the  position  was 
offered.  Of  all  the  |)ianists  now  before  the  public, 
Godowsky  is  the  most  marvelous  both  as  performer  and 
interpreter  and  as  a  composer  in  the  strictly  pianistic 
sense  he  Is  Indeed  the  successor  to  Liszt. 


TINA   LERNER  CREATES  SENSATION. 

(Contlmu'd  from   I'ubp   l.l 
not   require  uiiythliiK  but   practical  aijpllcallon   and   ex- 
l)erlence  under  adequate  supervision  to  blossom  out  and 
fructify. 

Those  characteristics  which  need  Improvement  and 
which  no  doubt  will  easily  be  eliminated  consist  In  too 
frequent  exhibitions  of  portamento,  meaning  gliding 
from  one  note  to  another  without  taking  the  linger  off 
the  string  of  the  violin,  and  an  occasional  exhubraiice 
of  spirit  that  is  always  noticeable  in  youth.  Lajoa  Fens- 
ter  created  a  storm  of  enthusiasm  among  his  large 
audience,  and  even  the  blase  and  staid  musicians  who 
were  present  could  not  help  showing  their  delight.  This 
paper  ventures  to  jjredict  that  this  young  violinist  will 
be  one  of  the  future  artists  of  the  world,  unless  some- 
thing unforseen  happens  to  cut  oft  his  career.  Lajos 
Fenster  has  been  taught  by  his  father,  and  the  latter 
showed  his  good  sense  as  a  teacher  to  permit  his  son's 
genius  to  develop  from  Its  own  accord  without  inter- 
fering with  its  individualism. 

Violet  Fenster,  is  also  a  very  gifted  young  artist.  In 
her  case  it  Is,  however,  more  talent  than  genius,  for  the 
intensity  of  temperament  Is  not  quite  so  apparent  In 
her.  Yet  she  no  doubt  will  develop  into  a  most  prom- 
ising pianist.  Georg  Kruger.  her  teacher,  has  done 
well  with  her.  and  her  interpretation  of  the  Beethoven 
Concerto,  the  piano  part  of  the  Mendelssohn  and  the 
occompaniments  to  the  violin  numbers  as  well  as  her 
own  piano  numbers  was  indeed  worthy  of  hearty  ap- 
proval. Technically  she  played  clean  and  even,  while 
musically  she  revealed  several  most  gratifying  advant- 
ages. Altogether  it  was  a  remarkable  concert,  and  one 
that  is  not  often  witnessed  anywhere. 

ALFRED  METZGER. 


Tin;   rACIFIC  coast   MfJKirAL   JtKVIKW 

from  Magic  Flute  (Mozarti,  August  .lohnBon;  Group  of 
Songs,  MIbb  Jeanne  Mai  Peters;  Duo  from  ha  Korza 
del  destino  I  Verdi).  Messrs.  Robertson  and  Johnson; 
Polonaise  from  MIgnoii  (ThomaB),  Viola  l^awson  Far- 
rell-  Rltorno  VIncllor  from  Aida  (Verdi),  Miss  Keller; 
Ave'  Maria  with  violin  obligato  (Gounod).  Viola  Lawson 
Farreil  and  Edward  llarkness;  The  Cry  of  Rachel  (Sal- 
ter),  .MlHS  .Jeanne   Mai   Peters. 

SHORT    ITEMS   OF    INTEREST. 

The  Wltzel  Trio  including  .Mrs.  J.  F.   Witzel,  piano, 
Milton  G.  Witzel,  violin,  and  Richard  P.  A.  Callles,  cello, 
will  give  a  concert  at  Kohler  &  Chase  Hall  next  Thurs- 


MR.    PERSONNE'S    PUPIL    RECITAL. 


The  pupils  of  N.  Personne  will  give  a  recital  at  Scot- 
tish Rite  Auditorium  on  Wednesday  evening,  December 
11.  No  admission  will  be  charged  for  this  event,  but 
complimentary  tickets  will  be  sent  to  friends  of  the 
pupils  and  Mr.  Personne.  All  seats  left  after  such  dis- 
tribution can  be  had  at  Sherman,  Clay  &  Co.'s,  Kohler 
&  Chase's  and  at  Robertson's  book  store  at  Union 
Square.  Tickets  may  aslo  be  had  at  the  ticket  office  of 
the  Scottish  Rite  .\uditorium  on  the  evening  of  the  con- 
cert.    The  program  will  be  as  follows: 

Aria  from  Trovatore  (Verdi),  Miss  Jeanne  Mai  Peters; 
II  Balen  from  Trovatore  (Verdi)  .August  Johnson;  Aria 
from  Magic  Flute  (Mozart).  Viola  Lawson  Farreil;  (a) 
Di  quella  pira  from  II  Trovatore,  (bl  La  Donna  e  mo- 
bile from  Rigoletto  (Verdi).  Harry  Robertson;  Una  voce 
poco  fa  from  Barber  of  Seville  (Rossini),  Miss  Jeanne 
Mai  Peters;  Concerto  in  G  major  (Viotti),  Edward 
Harkness,  Miss  Hermine  Ricke  at  the  piano;  Recitative 
and  aria  from  La  Traviata  (Verdi).  Viola  Lawson  Far- 
reil;  (a)  O,  Isis  and  Osiris,  (b)  In  diesen  heil'gen  Hallen 


MISS   BESSIE   BAKER 

A  Gifted  Pupil  of  Pierre  Douillet,  Who  Composed   Music 

to  ttie  Play  "Charge   It  To  Father"  Successfully 

Performed  at  the  College  of  the  Pacific. 

day  evening.  December  12.  The  program  will  include 
the  Schubert  Quartet  in  E  flat  major,  the  d'Albert  cello 
concerto  in  C  major,  and  the  Scharwenka  Trio  in  C 
sharp  minor.  Much  interest  is  being  manifested  in  this 
event  as  the  Witzel  Trio  will  make  its  debut  on  this  oc- 
casion. 

In  a  letter  to  M.  H.  Hanson,  the  well  known  New  'york 
impresario,  George  Henschel  says  that  it  will  be  im- 
possible for  him  to  come  to  America  this  season  as  he 
had  accepted  the  conductorship  of  the  old  Handel  Socie- 
ty of  London  as  successor  to  the  late  Coleridge-Taylor. 

Prof.  Joseph  Beringer,  pianist  and  director  of  the  well 
known  Bei-inger  Concervatory  of  Music  in  this  City,  was 
in   Santa  Rosa  during  this  week   conducting  the   semi- 


annual examinations  of  the  music  student*  at  the  I'nji*. 

line  college.     Prof.   Beringer  preceded   the  exaioluatloa  ^ 

with  a  lecture  on  Piano  Composition  for  four  bauds,  aa  i 

InlereBting  essay   which   was   written   for   bim   for  Tb»  I 
Musician  and   which  appeared   in  the  October  Iseue  at 

that  paper.  ' 

LaJoB  and  Violet  Fenster  In  company  with  Tbeodor  t 
Fenster  left  for  Europe  laat  Saturday,  Novemt>er  3».  , 
They  have  letters  ol  introduction  to  KreUler,  D'^bnanyl. 
Carreno  and  Gabrilowitch.  They  will  remain  In  Europe 
for  two  years  during  which  lime  L^ajos  will  Btudy  with 
Henri  .Marleau  and  Violet  with  Carreno.  They  will  re- 
Bide  in  Berlin. 

•     •     • 

At  the  regular  monthly  meeting  of  the  San  Francisco 
.Music  Teachers  Association  on  Thursday,  December  5 
in  Kohler  &  Chase  Hall  the  following  soloists  appeared; 
Karl  Grlenauer,  cellist,  with  Mrs.  Karl  Grlenauer.  pian- 
ist, .Mrs.  Cecil  Mark,  vocalist  and  Miss  Beatrice  CillTord, 
pianist.  John  C.  Manning,  the  President  of  the  San 
Francisco  Music  Teachers  Association  has  been  doing 
some  energetic  work  and  is  gradually  bringing  the  as- 
sociation  back  to  its  former  strength.  Owing  to  the  fact 
that  not  less  than  four  concerts  took  place  on  that  eveo- 
ing  it  was  impossible  to  have  the  MuBical  Review  rep- 
resented. However,  we  shall  be  glad  to  assist  Mr.  Man- 
ning in  his  good  work  whenever  we  are  able  to  do  so. 
V* 

The  following  faculty  concert  was  given  under  the 
auspices  of  the  Von  Stein  Academy  of  Music  In  U>« 
.\ngeles,  at  Gamut  Club  Auditorium,  on  Tuesday  even- 
ing. October  29th,  with  brilliant  success:  Etude  C 
major  (A.  Rubinstein),  Miss  Lillian  Adams,  pianiste; 
la)  Scherzo  (Mendelssohn),  (bl  Gnomenreigen  (F. 
Liszt),  Miss  Suzette  Spangler,  pianiste;  Violin  Solo— 
(a I  Adagio  Pathetique  (Godard),  (b)  Perpetuum  mobile 
(Ries),  Mr.  Harold  Webster,  Violinist.  .Mr.  Thomas  F. 
Freeman  at  the  piano;  (a)  Minuetto  (Schubert),  (b) 
Polonaise.  .\  flat  major  (Chopin).  .Mr.  William  T.  Spang- 
ler. pianist;  (a)  Nocturne, -D  flat  major  (Chopin),  (b) 
Rigoletto  Fantasie  (Liszt),  Mr.  Thomas  Frederick  Free- 
man, pianist;  Symphony  C  major  (R.  Schumann),  Ar- 
ranged for  8  hands— 2  pianos.  Piano  I.— Mr.  Thomas 
F.  Freeman,  Miss  Lillian- Adams,  Piano  II. — Mr.  Wm.  T. 
Spangler,  Miss  Suzette  Spangler,  Heinrich  von  Stein, 
conductor. 

•»     •     • 

The  Pacific  Musical  Society  gave  its  regular  program 
at  Golden  Gate  Commandery  Hall  on  Wednesday  morn- 
ing, November  27th.  The  program  was  presented  by 
Ashley  Pettis,  pianist,  Miss  Aldanita  Wolfskill,  con- 
tralto, Mrs.  Wm.  Ritter,  piano  and  Nicola  Zannini,  dari- 
net. 

Achille  Artigues,  who  was  in  Paris  during  the  last  few 
years,  and  who  wrote  a  series  of  interesting  letters  to 
the  Pacific  Coast  Musical  Review  during  his  absence 
has  returned  and  opened  a  studio.  He  will  announce 
his  further  plans  later. 


GOTTFRIED  GALSTON 

Made  His  Fir^  Appearance  in  America  With  an  Orche^ra  in  Chicago  on  November 

1 5th  With  the  Thomas  Orche^ra 

The  Following  Excerpts  From  Some  of  the  Chicago  Daily  Papers  Tell  of  His  Success 


For  once  let  us  break  away  from  custom  and  consider,  first,  how  the 
Galston  talents  smote  one  listener's  ear.  This  young  man  has  come 
here  heralded  as  another  virtuoso  of  Lisztian  caliber.  This  is  an  un- 
fortunate beginning,  as  an  audience  is  the  keener  of  criticism  on  that 
account.  His  interpretation  of  the  Beethoven  classic  was  a  scholarly 
study.  To  its  service  he  brought  a  technic  skilled  to  expertness,  a  style 
immaculate  and  authoritative,  a  tone  rarely  less  than  lovely  and  an  en- 
semble sense  that  might  be  envied  by  far  older  and  more  experienced 
players.  What  he  did  not  hint  was  any  sort  of  fervor,  any  enthusiasm, 
any  poetic  abandon.  His  reading  w^as  objective;  nevei^  did  Galston  the 
scholar  make  place  for  Galston  the  rhapsodist.  And  there  are  a  few 
of  us  left  who  believe  that  Beethoven  did  not  write  for  the  pianola 
library  alone. 

In  80  far  as  one  hearing  is  just  to  a  pianist  of  Mr.  Galston's  standfng. 
it  is  patent  that  the  newcomer  is  a  virtuoso  of  high  order.  For  finished 
turn  of  the  phrase,  for  subtlety  of  dynamics  in  pianissimo  passages 
and  melody  playing,  for  absolute  poise  and  discrimination  in  effects., 
his  work  was  admirable. — Chicago  Record-Herald,  November  16,  1912. 


admirable    a    pianist    is    not    to   be   met   with   every   day.     We    hope   to 
hear  Mr.  Galston's  art  again. — Eric  Delamarter,  in  Chicago  Inter  Ocean, 

November  16,  1912. 


THOMAS  ORCHESTRA  SOLOIST  IN  DEBUT. 
Galston  Wins  Applause  by  Virility  and  Power  of  Piano  Renditions. 
Galston,  a  young  pianist  who  made  his  debut  here  yesterday,  rln  s^* 
the  E  flat  major  concerto  for  pianoforte  by  Beethoven  for  hi;^  artistic 
introduction  to  our  musical  public,  and  in  the  interpretation  Oiscli  sed 
himself  as  a  virtuoso  of  high  order.  He  produces  a  vciy  beautiful  tone 
which  has  singing  qualities;  he  is  equipped  with  that  sort  of  technic 
which  nowadays  is  a  sine  qua  non  of  the  touring  artist,  in  that  it 
embraces  all  the  possible  feats  of  manual  dexterity  that  '~aii  bo  accom- 
plished on  the  instrument,  and  he  combines  a  serious  musi.^a!  .md  highly 
intellectual  reading  of  the  classic  style  as  expounded  ii^  Beethoven's 
"Emperor"   concerto. 


The  soloist  of  the  occasion  was  Gottfried  Galston,  who  i>erformed 
Beethoven's  fifth  concerto  for  the  piano.  Those  people  who  moved 
among  the  larger  and  more  serious  things  of  art  must  have  hearkened  to 
this  new  pianist  with  emotions  of  great  joy.  For  Mr.  Galston  showed 
in  his  playing  of  Beethoven's  concerto  that  he  is  an  artist  whose  ideals 
are  high  and  whose  ability  to  carry  them  into  realization  is  great.  It 
is  certain  that  the  tawdry  glitter  of  virtuosity  finds  little  sympathy 
from  a  performer  who  was  able  to  give  so  reverential  and  so  convincing 
a  reading  of  a  masterpiece  as  that  which  Mr.  Galston  gave.  It  is  equally 
certain  that  the  saccharine  sentimentality  of  the  "soulful"  artist  is 
absent  from  his  style. 

Yet  because  the  performer  of  Beethoven's  work  did  not  roll  his  eyes 
in  the  expressive  passages,  nor  thunder  vociferously  in  the  sonorous 
portions  of  the  score,  It  must  not  be  inferred  that  his  Interpretation 
was  cold.    On  the  contrary,  it  was  often  fervid,  but  it  was  sane.    So 


VIRILITY   IN    RENDITION. 

Not  a  giant  physically,  he  still  brings  virility  and  power  to  his 
rendition,  his  scale  passages,  while  played  with  astonishing  rapidity, 
range  through  all  shades  of  tone,  and  he  is  sure  of  his  rhythms.  Devoid 
of  all  outward  show  and  ostentation,  he  attacks  his  work  with  certainty 
of  purpose,  and  reproduces  the  intentions  of  the  German  master  in  the 
manner  of  the  artist.  His  playing  was  received  wjth  many  expressions 
of  approval,  and  he  responded  to  several  recalls  with  the  customary 
encore. 

There  were  one  or  two  anxious  moments  in  the  first  movement  of 
the  concerto  in  regard  to  the  perfect  ensemble  between  the  soloist  and 
the  orchestra.  Mr.  Galston  said  earlier  in  the  day  that  he  could  scarcely 
hear  any  of  the  other  players  except  the  violins,  and  this  militated 
against  the  perfect  accord  usually  found  between  the  performer  and 
accompaniment.  Perhaps,  too,  the  fact  that  Mr.  Stock  conducted  the 
concerto  without  a  score  might  have  made  the  pianist  somewhat  nervous. 

These  facts,  of  course,  had  no  apparent  effect  on  the  performance 
as  a  whole. — Maurice  Rosenfeld,  in  Chicago  Examiner,  November  16,  1912. 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  o£  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE        • 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.     The  Kohler 
6c  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 


Great  Special  Sale  of  the  Entire 

Sheet  Music  Stock  of  Benj. 

Curtaz  &  Son 


We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  ^udios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 

Address:   318  Kearny  St.  Phone  Kearny  3810 


Maud 

POWELL 

Violin  Virtuosa 

Harold  Osborn  Smith 

Pianist 

Scottish  Rite  Hall 

Next  Thurs.,  Night,  Dec.  12,  at  8:15 
Sat.  Aft.,  December  14,  at  2:30 
Sun.  Aft.,  December  15,  at  2:30 

Seats  $1.00,  $1.50  and    $2.00.     Box  Offices  Open 

Monday  at  Sherman,  Clay  &  Co.  and 

Kohler  &  Chase 

THE  sTE^^^v.\Y  i'i,v>o 

Beel  Quartet 

Third  Concert 

Next  Tuesday  Night,  December  10 

St.  Francis  Ballrooin 

Mrs.  Oscar  Mansfeldt,  Pianiste 
Tickets  $1.00  at  Above  Box  Office! 


^ 


Who  is  the  Greatest  Pianist 
Now  on  Tour? 

GODOWSKY 

He  Plays  at  the  Columbia  Theatre 
January  5th  and  12th 

IN  OAKLAND  Tuesday,  January  14 

■TAe  Last   Word  in  Piano  Playing" 


The  Saturday  Club  ot  Sacramento  gave  the  S.'i.'ith 
recital  in  its  20th  season,  on  November  9th.  The  pro- 
gram presented  on  this  occasion  was  as  follows:  Bart- 
lett  (184.'i) — Autumn  Violets,  Mrs.  John  Madden,  Miss 
Florine  Wenzel,  Miss  Alda  McBride,  Miss  Lillian  Nel- 
son. Mrs.  R.  H.  Hawley,  Miss  Mizpah  .Jackson.  Mrs. 
Robert  Lloyd,  Miss  Wessie  Johnson:  Handel  (1685- 
17.'):i| — Harmonious  Blacksmith,  Miss  Imogen  Peay; 
Goring  Thomas  (18.51-1892 1— Winds  in  the  Trees,  .Mas- 
senet (lS42-i:il2l— The  Elegie.  Hahn  (IS741— Si  mes 
vers  avaient  des  ailes  (Were  My  Songs  With  Wings 
Provided!,  Mrs.  John  Madden;  Sarasate  (1844-1908)— 
Zigeunerweisen  (In  Gypsy  Style),  Bach  (168.')-1750) — 
Aria,  G  String,  Wieniawski  (183.5-18801— Kuyawak  (Pol- 
ish National  Dance),  Mr.  Maurice  Leplat:  Moszkowski 
(1S.54) — Waltz,  op.  34.  No.  1,  Miss  Florence  Linthicum; 
von   Fielitz    (18G0) — Eliland,  op.   9.   Mr.   hMward   Pease. 


Harley  Hamilton  viohn  instructoh 

CoiiiliK-lnr    l.im    -\nK4'leN    Syiii|ihouy    OrclieMlra 

\V..ni»n'M      flri.|i.>Mtril  -  -  .  .  - 

LoM  Angelea,  Cal. 


320  ninnrlinril    Hull    Uliiltllug 


Arrillaga  Musical  College 

2:tir>  Jac-knon   St.,  San   Pranrln 
Klllmnrr  ».'•!  F 


Miss  Helen  Petre  soprano 

CiTliDi'il  >liirili.»l  liiipll.  S  jeni 
miiiiv  niKl  llnlv.  •Oiiillii  KoliU-r  .V 
lUUl   Callfuruln   SIrcfl.     Telfplioin 

Herbert  Riley 


r  In  Frnnrr,  Ger- 
nitlK-  RealdcDCe 
»4S0. 


Ina<rill-<lon    In    Vliilonrello    null    III 
rONCKRTS    AND    KEC 
Stuilln:    ChlNniure    Av*'-    HuKh 


her   Maatc 
AI.S 

d   Jonea   S<a. 


L  E.  BEhYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De   Cisneros,   MezzoSopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  1n  joint  recital 
Leopold   Godowsky,   Pianist 

Misciia   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache.    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In   joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano:    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

3U  Blinclurd  Hall 

Lo«  Angelet,  Cal. 


E.  M.  S.  FITE 

Kohl.rACIuxBldi. 

San  Franciico,  Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco,  January  19th  to  26th 

Local  ManaKcr,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  Cahfornia 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    BALDWIN    PIANO 


TIIIC   J'A<:lFIC  COAKT  MUSICAL  REVIEW 


NOTRE    DAME    CONSERVATORY    ACTIVITY. 


'I'lif  Notre  Danif  ('onHfrvatory  of  Musk'  In  San  Jose, 
Hue  lo  llH  eniTKi'tlc  policy  of  enguKUiK  the  best  artists 
to  piny  liefoi'i-  ilH  students,  opened  its  winter  season 
with  a  piano  recital  liy  I  he  famous  virluosa  Mme.  Yo- 
lunda  Mem,  The  sisters  were  askeil  lo  select  their  pro- 
Kriiin  from  Madame  Mero's  repertoire  and  tiiey  were  de- 
llKhted  Willi  llie  lirililant  work  of  llie  Kieat  artist.  IMnie. 
]\'lerQ  was  shown  over  the  grounds  and  had  aini^le  op- 
portunity to  admire  the  line  coilene  and  the  tastefully 
arranged  grounds  and  also  to  partake  of  the  splendid 
hospitality  of  the  sisters.  The  proKram  which  was  In- 
terpreted by  Mme.  Mero  in  her  llnest  artistic  manner 
was  as  foilows:  Kantasiestiicke  (Schumann),  (a)  Pre- 
ludes, (bl  Nocturne  l-"  Sharp  major,  (c)  lOlude  F  sharp 
major  op.  iTi  ((;hoplnl,  Rhapsodle  ('  major  (Didinanyil, 
Elfens|)led  (Sepelnikoff)  Nocturne  I)  llat,  Ktude  (Cho- 
pin), Hallet  Music  frcim  Rosamunde  (Schubert),  Onegin 
Polonaise  (Tschaikowsky),  Praeludium  II  minor  (Bach), 
Valse  (Merkler),  Claire  de  Lune  (Debussy),  Serenade 
(Rachmaninoff),  Harmonie  de  Soir,  Second  Rhapsodle 
(Liszt),  Valse  (Chopin),  Staccato  Caprice  (Vogrlch.) 


COLLEGE    AND    PACIFIC    ACTIVITY. 

The  (iymnasium  of  the  College  of  the  Pacific  was 
crowded  on  Friday  and  Saturday  evening,  November  22 
and  23,  on  the  occasion  of  the  production  of  "Charge  It 
To  Father,"  a  musical  comedy  written  by  Don  Richards, 
librettist,  and  Miss  Hess  Baker,  pupil  of  Prof.  Douillet, 
composer.  The  play  was  declared  to  be  the  best  ama- 
teur performance  given  in  San  .lose  for  some  time.  The 
performance  made  sucli  a  deep  impression  on  the  audi- 
ence that  the  writers  of  the  work  were  called  before  the 
curtain  and  given  a  genuine  ovation.  The  iilot  of  the 
piece  was  centered  in  a  romance  of  college  life  at  the 
College  of  the  Pacific  in  wliich  a  pleasure  loving  father, 
a  liberal  son  and  a  charming  college  beauty  create  a 
series  of  romantic  as  well  as  hiimerous  situations. 
There  are  many  musical  numbers  which  were  given 
hearty  receptions  and  recalls  and  everyone  of  the  mem- 
bers of  the  cast  covered  himself  or  herself  with  glory. 
The  cast  of  characters  was  as  follows: 

Bunny  Cruthers,  George  Ball;  Bill  Swift,  Don  Rich- 
ards; John  Cruthers,  "Father,"  Gurdon  Cowan;   Hungry 


MRS.    REGINA    HARPER 

A  Talented  Young  Vocalist  and  Pupil  of  Prof.  J.  S.  Wan- 

rell  Who  Sang  Successfully  at  a  Studio 

Recital    Last    Week. 


Jones,  an  appetite,  Roy  Learned;  Stone,  a  grind,  Eric 
Branrstad;  .M.  Savoy,  hotel-keeper,  Amos  Clark;  Town 
marshal,  Edwin  Burtner;  collegians,  L.  Shafer,  C.  Ste- 
vens, C.  Sheldon,  H.  Wiggins;  Nan  Porter,  Eunice  Gil- 
man;  Bess  Wilson.  .Monroe  Potts;  Mrs.  Cruthers,  "moth- 
er," Katherine  Zacher;  co-eds,  Iva  Rodgers,  Josephine 
Dunne,  Grace  Ixivejoy,  Effie  Medlin,  Vera  Chatfield, 
Lenora  Farrell. 

The  prima  donna  of  the  production  was  Miss  Eunice 
Gilman,  a  pupil  of  Mrs.  Douillet,  who  sang  the  selections 
with  a  beautiful  voice  and  her  deportment  was  the  es- 
sence of  vivacity  and  dash. 

*» 


KOHLER  &  CHASE  MUSIC  MATINEE. 


Two  soloists  have  been  engaged  fur  the  Kohler  & 
Chase  .Music  Matinee  to  take  place  on  Saturday,  Decem- 
ber 14th.  These  two  soloists  will  be  .Mrs.  Rene  Kelley 
Williams,  soprano,  pupil  of  Oscar  Saenger  and  Miss 
Dorothy  Gray-Oliver,  mezzo-soprano,  pupil  of  .Mme.  M. 
Tromboni.  .Mrs.  Williams  possesses  a  very  clear  and 
well  carrying  soprano  voice  and  her  experlen<e  in  con- 
cert work  under  the  direction  of  her  excellent  teacher 
stands  her  now  in  good  stead,  when  she  appears  so  fre- 
quently before  the  public.  Miss  Oliver  Is  a  charming 
young  singer  who  is  fortunate  In  the  possession  of  a 
ringing  and  flexible  mezzo  voice.  She  sings  with  a 
great  deal  of  taste  and  invests  her  Interpretations  with 


considerable  Intelligence,  The  program  will  be  a  very 
well  selected  one  containing  compositions  by  Beethoven, 
Jveoncavallo,  Moszkowsky,  StrausB,  Salnt-Saens,  Liszt 
and  others.  Three  of  the  six  groups  of  compositions 
will  be  vocal. 

4* 


THE    LORING    CLUB. 


The  Loring  ('lub,  in  the  program  of  Its  concert  an- 
nounced for  the  evening  of  Tuesday,  December  10th  at 
Scottish  Rite  Auditorium,  Includes  Schubert's  "The 
Song  of  The  Spirits  Over  The  Waters."  This  line  and 
mysticul  poem  of  Goethe's  had  a  strong  attraction  for 
.Schubert.  The  setting  Is  for  men's  voices,  eight  parts, 
and  the  accompaniment  Is  scored  for  first  and  second 
Viola,  first  and  second  Violoncello  and  Bass.  On  this 
occasion  the  I^oring  Club  will  iiresent  It  as  scored  by 
the  Composer.  A  large  proportion  of  the  program  con- 
sists of  compositions  new  to  a  San  Francisco  audience. 
.Mr.  Herbert  Riley  will  be  Solo  Violoncellist,  this  being 
his  first  apearance  with  the  Loring  Club.  "The  concert 
will  be  under  the  direction  of  Mr.  Wallace  A.  Sabln. 


THE  TRIUMPHS  OF  GOTTFRIED  GALSTON. 


In  this  issue  of  the  Pacific  Coast  Musical  Review  will 
be  found  the  Chicago  press  notices  of  Gottfried  Galston 
who  has  just  started  his  American  tour  under  the  gen- 
eral supervision  of  the  M,  II,  Hanson  C'oncert  iJirection 
of  New  York,  Since  receiving  the  copy  for  these  Chica- 
go notices  we  have  also  received  the  New  York  criti- 
cisms, and  find  them  even  more  enthusiastic.  We  have 
not  the  space  to  print  them  in  this  issue,  but  shall  do  so 
next  week.  Mr.  Galston  will  be  the  soloist  at  one  of 
the  symphony  concerts  during  the  month  of  December, 
and  judging  from  the  immense  success  he  has  made  In 
the  East,  his  orchestral  apiiearance  ought  to  be  followed 
by  one  or  two  concerts  in  this  city  as  well  as  other 
towns  on  this  Coast. 


ALCAZAR. 


A  delicious  stage  offering  is  "The  Money  Moon,"  in 
which  Orrin  Johnson  and  Marguerite  Leslie  will  open 
the  third  week  of  their  very  successful  starring  season 
at  the  Alcazar  Theatre  next  Monday  night.  Adapted  by 
Hartley  Manners  and  Jeffrey  Pernoid's  novel  similarly 
titled,  it  is  introduced  as  "a  modern  fairy  play  in  four 
acts,"  and  the  designation  is  very  apt,  for  it  possesses 
the  "child  spirit"  that  appeals  to  grown-ups  no  less 
forcibly  than  to  their  youngsters,  as  witness  the  endur- 
ing magnetism  of  "Peter  Pan,"  "Sentimental  Tommy" 
and  Barrie's  other  expositions  of  juvenilty's  mind  ap- 
jiiied  to  iiractical  life-problems, 

"A   MODERN    EVE"  AT  CORT. 

Seldom  in  the  history  of  musical  comedy  has  a  more 
interesting  story,  more  humorously  told,  been  unfolded 
to  the  theatre  goers  than  that  contained  in  the  Mort.  H. 
Singer  success.  "A  Modern  Eve,"  which  comes  to  the 
Cort  Theatre  Sunday  night  for  an  engagement  of  two 
weeks  with  matinees  on  Wednesdays  and  Saturdays. 
The  story  deals  with  the  attempt  of  a  strong  minded 
woman,  who  has  assumed  command  of  her  own  house- 
hold,  to  rear  her  two  daughters  along  her  own  uncom- 
promising lines  of  marital  rights  for  women.  To  her, 
tenderness  in  a  woman  is  weakness  and  love  a  species  of 
mental  disorder.  One  of  her  daughters  becomes  an 
artist,  the  other  a  physician.  The  mother  essays  to  be 
a  Portia;  a  virago-like  Portia,  always  ready  to  split  hairs 
to  turn  the  scales  of  justice  so  that  the  pound  of  flesh 
may  be  taken  from  next  the  masculine  heart. 


ORPHEUM. 


Ijittle  riilly,  the  Orpheum's  next  week's  headliner  is  a 
tiny  chap  of  19,  well  educated  and  gifted  with  great 
histrionic  ability.  As  a  comedian  he  is  particularly  bril- 
liant and  he  also  excels  in  singing  and  dancing.  His 
versatility  is  illustrated  by  his  impersonation  of  a  num- 
of  characters  of  various  types.  Altogether  Billy  is  well 
worth  while.  Direct  from  Tokio  come  The  Mikado's 
Royal  Japanese  Athletes.  1(!  perfect  physical  specimens 
representing  the  flower  of  Japan's  athletes.  The  first 
part  of  their  act  is  devoted  to  two  Japanese  women  and 
three  men  in  Jul  Jitsu  as  it  is  taught  in  the  public 
schools  of  Japan  in  order  that  women  and  children  may 
defend  themselves  when  attacked.  The  second  part 
consists  of  the  national  sport  of  wrestling,  the  Japanese 
word  for  which  is  Sumo.  The  wrestling  is  a  sort  of 
catch-as-can  way  and  on  the  order  of  a  battle  royal  one 
man  must  throw  live  others  in  succession  in  order  to 
win. 

Jere  Grady  and  Frankie  Carpenter  supported  by  their 
own  company  will  appear  in  their  great  comedy  hit  "The 
Butterfly"  which  enables  .Mr.  Grady  as  Michael  Murphy 
to  present  another  of  those  defightful  Irish  characteriza- 
tions  he   seems   to   have   the   power   to   create   at    will. 

Miss  Carpenter  is  a  handsome  and  accomplished  in- 
genue who  for  several  years  has  starred  in  the  East  at 
the  head  of  her  own  company.  Her  role  is  that  of  an 
actress  called  "The  Butterfly"  with  whom  Murphy's  son 
is  infatuated  and  the  scene  is  her  dressing  room  at  the 
theatre.  Mignonette  Kokin  the  original  English  Turkey 
Hop  Girl  will  be  a  welcome  feature  of  next  week's  bill 
for  her  impersonations  are  always  clever  and  original 
and  she  i)Ossesses  a  vivacious  and  engaging  personality. 


OPERA  IN  MEXICO. 

Mexico.    I).    F.,    Nov.    ir^,    1112 

The   general    concensus    of   opinion    in    Mexico   Cl' 
after  seven  weeks  of  opera  Is  that  what  started  out 
be  a  most  brilliant  season  has  turned  itself  into  a  ni'' 
dismal   failure,  and   already   the  Indignant   cries  of   <' 
subscribers  and  boxholders  can  be  heard  going  up  li. 
chorus  of  protest  over  unfullllled   promises  by   Si(fai': 
the  manager.     There  have  been  Individual  sucx-    ■- 
for  Instance,  Bond,  who  has  been  greeted  with 
tlons  whenever  he  has  sung,  but  the  supi>ort  a 
great  tenor,  except  in  one  or  two  instances,   • 
almost   disgraceful.     Perhaps    Bond's   greatest    tw '  ' 
has  been  In  I,,a  Favorita,  in  which  he  was  ably  suppor'^ 
by  Blanche  Hamilton  F'ox,  an  American  mezuj  soprui 
who  has  made  hosts  of  admirers  here,  and  Andres  O' 
Segurola,  now  singing  at  the  .Metropolitan,     It  has  beet. 
erroneously  chronicled  in  .Musical  America  that  Fann;. 
Anitua,  a  .Mexican  contralto  took  the  part  of  Ijx  Favor 
ta,  but  such  was  not  the  case,     Anitua  did  indeed,  try  ' 
secure  the  role,  and  moved  heaven  and  earth  to  do  ^ 
but  Bond  himself  Insisted  upon  having  .Miss  Fox — mir 
to  the  disgust  of  the  partisans  of  the  Mexican  contral' 
who  have  since  tried  to  make  things  unpleasant  for  ': 
-American  girl. 

As  above  stated,  there  have  been  individual  success' 
like    Bond,    de    Segurola,    Caudenzl,    Regina    Virani 
Luisa  Villani  and  Blanche  Hamilton   Fox — but  the  ^^ 
could   well   be   passed   over   without   mention,   for   nji  ■ 
kindness'  sake.     Among  the  failures  must  be  mentioi.^ 
Desana,  a  lyric  soprano.  Vacari,  an   alleged  coloraiu: 
with  a  most  disagreeable  tremolo;   and  a  list  of  otti>  : 
whose  names  would  take  up  too  much  valuable  space 
this    publication.     The    dissatisfaction    has    become    - 
intense   that    it    is   doubtful    if   Sigaldi    can    ever   ha 
another   season   in    .Mexico   City.     It   is   now    said    tt; 
under  no  consideration  will  he  be  given  the  subventi< 
for  the  new   N'ational  Opera  when  the  same  is  oi)ei.' 
two  years  from  now.     The  box  "holders  and  subscribi  i 
make  the  complaint  that  they   were  promised  a  lot   of 
things    which    have    not    been    complied    with.     Amoni; 
these   were  to   be  several   new   operas,   none  of   whiOi 
has   as   yet   been   given;    a   new   chorus   enlarged   to   a 
decent  capacity,  yet  the  same  old   faces  greeted   them 
at  the  opening  night,  some  of  which   have  been  greet- 
ing the  public  here  since  the  early  days  of  the  Porfirian 
regime,  some  twenty-five  years  ago.     Some  of  the  artists 
who  were  brought  to  support  the  leading  stars  would 
not   pass   muster  in   the   ten   cent   vaudeville  shows    in 
the  I'nited  States. 

The  company  is  fast  disintegrating.  Segurola,  Gau- 
denzi.  Campana,  Villani  have  gone,  while  Regina  Vicari- 
no,  who  finishes  her  contract  this  week  is  also  leaving 
for  the  north  where  she  has  some  concerts  ahead  of 
her.  and  a  probable  operatic  engagement  in  view.  It  is 
rumored  that  two  or  three  of  the  principal  artists  will 
be  leaving  within  the  next  week  or  ten  days,  and  it  is 
difficult  to  see,  under  the  face  of  these  obstacles,  how 
the  management  of  the  opera  can  induce  the  public 
to  patronize  a  new  subscription  for  the  remaining  four 
or  five  weeks  for  which  the  company  holds  the  theatre. 

Bond's  greatest  successes  have  been  in  La  Favorita 
and  Elixir  d'.\mor,  in  which  the  public  demanded  en- 
cores of  the  "Spirito  Gentile"  and  "I'na  Furtiva  La- 
grima"  on  every  occasion,  with  tremendous  ovations. 

Segurola  made  his  biggest  hit  as  "Mephisto"  in 
Faust;  Gaudenzi  in  Cavalleria  Rusticana  and  Pagliacci: 
Villani  as  Madame  Butterfly:  Regina  Vicarino  as  Violeta 
in  La  Traviata,  a  role  of  which  she  makes  a  creation 
of  her  own;  while  Miss  Fox's  greatest  success  have 
been  in  La  Favorita  and  Aida.  Bond  will  appear  in 
Manon  and  Mignon  yet  before  finishing  his  contract  here. 


In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view we  called  attention  to  the  good  work  done  by  Mrs. 
Regina  Harper,  soprano,  a  pupil  of  Prof.  J,  S,  Wanrell, 
Mrs.  Harper  possesses  a  fine  voice  and  her  operatic 
singing  made  such  an  impression  that  a  local  manager 
asked  Mrs.  Harper  to  sing  tor  him  with  the  likelihoo'' 
of  an  engagement. 


MEHLIN 

j4  High  Qrade  '''  lano 
at  a  ^Mioderate  'Price 

The  MEHLIN  has  not  only  a  hcaui-f'  i  f'ne  and 
very  artistic  lines  but  many  valu:i) '  ,*nd  exclu- 
sive patented  features.  The  MEHLn^  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price, 

Sherman  Blay&  Co. 


OPERA  STORIES 


JlBook  Eoery  Mu. 
Should  Have 


What  one  wants  is  the  Story  in  few.  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzlo's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th*  Public  and  th» 
Press.    Mailed   (postpaid)  on  receipt  of  50c.,  stamps,  money  order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MUSICAL   REVIEW 


Dr.  H.  J.  Stewart 

Studio,  Gafney  Building 

Famed  Internationally  as  Composer,  Musician  and  Pedagogue,  writes  as  follows 

of  the 


Piano 


Masou  &  Hamlin  Co., 

Boston. 
Gentlemen : 

Surely  the  world  progresses,  and  nowhere  is  this  progress  more  emphatically  to  be  ob- 
served than  in  the  extraordinary  beautiful  tone  quality  of  your  piano.  You  have  set  a  new 
standard  of  piano  superiority  and  it  is  not  to  be  wondered  at  that  rau.sicians  the  world  over 
are  proclaiming  the  Mason  &  Hamlin  to  be  unequaled.  The  piano  of  your  make  I  recent- 
ly purchased  (through  your  San  Francisco  representatives,  the  Wiley  B.  Allen  Co.)  grows 
on  me  continually  and  it  appeals  to  my  affections  as  it  does  to  my  musical  sense.  You  are 
conferring  on  the  cause  of  music  a  deep  source  of  uplift  and  the  true  musician's  nature  must 
everywhere  recognize  this. 

Faithfully  yours, 
(Signed)  H.  J.  STEWART. 


MASON  &  HAMLIN  PIANOS  MAY  BE  SEEN  IN  ALL    THEIR   VARIOUS    STYLES    ON    OUR    FLOORS 


Two  Entrance! 

13S-153  Kearny  and  217-225  Sutter  SU. 
Victor  Talidng  Machines 


:r4emv^jmn^ 


msnmaEEEi 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


Mrs.  'W^illiam  Steinbacli 

VOICE  CULTURE 

STUDIO  I 
n84    Green    Street,    San    Franclaco,    Cat. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Frldara    at    the    ArrlUaKa    Moaical    Col- 
lege,  2315   Jackaou    Street,    San    Franclaco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SIXGIXG 

P'^plla    prepared    for    Cnucert    Opera,    or 


Adele  Rosenthal 

<  <>N(  i;n  r  I'l  X  VIST 


3211!    WUNhliiicI 


I'hone   h'lllniore  ::i.'ll> 

ik    W.    Hcnly 


Esther  M.  Plumb 

Contralto 

Concerts,  Recilals.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Herman  Perlet 

VOIf'K. 

Studio     i:i.-,0     Frniikllu     S(„     cnr.     Sutler. 

■■bone  Franklin  BI7:t.    Ilcrkelcr  Studio  2101 

Shnltnck    Ave.         Phone    Berk,   4»S«,        Mon. 

and    Thum.    nriornnonK.      Int 


Theodor  Salmon 

PIANIST    AND   TEACHER 

Warren  Prall  Walters 

TEACHER   OF   VOICE 


Miss  Esteile  C.  Ruddock 

TE.VCHEK     OF     SINGING 
Mr.  Alfred  \V.  Coe»"ell,  Reference.    R 
Idence,   2MI    Regent    St.,    Berkeley,    Ph« 
Berkeley    4»30. 

Miss  Mollie  E.  Pratt  Y„Tp^L%\ 


Miss  Helen  Colburn  Heath 

oprano     Soloist     FIrat     Cnltarlao     Church, 
Temple    Beth    larael 
Vocal   Inatructlou,  Concert   AVork 
'hone   Weat   4H1I0  2.10.%   Clay   SI, 

Giulio  Minetti  vioi.in  schooi, 

EnHrmhIe   PInylnE 
2sr>:!      .lac'knon      SI.     Tel.      Fillmore     479. 
:^ohler    dl:    Chnne    Studio,    Mondays    from    4 


Miss  Caroline  H.  Little 

TEACIIEK   OF   SINGING 
tudloa:      S.   F.,  37A  Suiter   St.,  Wed,  &   S 


Mary  Alverta  Morse  Soprano 


Ursa  Warren 

PIANIST 

Pupil    of   Mra.   Noah    Brandt 

udio:   1.1.V1    Paclnc   .\ve.        San   Franc 

Mrs.  Edward  E.  Young 


Geo.  Stewart  McManus  piamst 

A,'<nl!ilnnt  Tcuehcr  In  Jonet  Lhevlnne. 
Studio:    320!)    Clay    St.     Phone:    WtM    4380. 

£.   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 

Studios:      37t{       Sutler       Street       iGnffneT 

BIdK.I,    San    Francisco.      Tel.    UouKlns   T\30a. 

470  3Sth   St.,  Oaklnud,      Tel.   Piedmont   1537. 

Warren  D.  Allen 

PI.VNIST    A.\D   TEACHER 

273S  Recent   SI.  Berkeley.  Cnl. 

lu    s,    K.    on    Thursday    Afleruuuus 

B.  Lriedertnan  tenor 

Cantor  nnd  Choir  Director  Temple  Israel. 
Concert  EnKaKcmentN.  Vocal  Instruction. 
Res.    Studio:    1741)    l.yon    St.      Phone:    n  est 

543.S. 

■WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   1-.,   370   Suiter   St.    (Wedneaday) 
Oakland:    10     Monle     Ave.      Piedmont     1774. 


W^illard  Batchelder 


Musical    Directory 


AsKley  Pettis 


PI  A. M  ST 


.«lCCOMPANIST 


Tel.   Pacilic  9112 


by 


Ho>vard  E.  Pratt  tenor 

VOICp;  TEACHER 
Choir    DIr.    St.   John's    Pres.    Church.    Berk. 
Soloist    Temple    Beth.    Israel,    S,    F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.      Tel. 


Miss  Clara  Freuler 

SOPRANO 

TEACHER    OF     SINGING 

JUBl   Returned   from   Paris   and    Florence. 

Available   for  Concerts   and    Recitals.     2527 

nidse  Road,   Berkeley.      Phone:  Berk,,  875, 


i.nkesldr   7111. 

Miss  Elizalieth  Simpson, 

l.n.li.r    of     »«n, I.cs.h.l 

•-in :        o.ikliiii.l:       >ln|ih-       1 

Ollkl tl.-.ll.       n.-rki'lv.  :       2I< 

VX'.       1 Il,-rl,.,<,.>     i:ill). 

I'l  WIS] 

lull.       I'll 
2      Minlti 

•  k 

Mrs.  Richard  Rees 


Iti-N.    Miulln  S7   (;r 


IIom:  Snti  FranclHro,  SIN  Grove  Street, 
ne.  Park  74»4.  Berkeley*  1»31  Home 
el,   IMioiie.   Ilerkeley  -lONl. 


Eula  Howard •■'^T.,e''i"\\^o'?--*  """ 


O'Fnrrcll    Street,     Telephone,   Frnnklln  6303. 

The  Personne 

Opeiatlc  School  niiarantees  complete 
training  for  ^rand  opera.  Engagements 
sfcurod.  Kull  partfculara  from  the  secre- 
t.iry,  MI.'5S  LILLIAN  KKLLKR.  1G52  Fell 
strcft.      Phone    Kranklln    S31G. 

R.  P.  A.  Callies  cem.ist 

Mnslcr  Sel 
llerlln.  Gen 
Fine  Arts,  )^ 
340    Oak    Sir 

Karl   Grienauer 

CEI.I.O    IVSTRI  t    I'lllV 
Studio:   11145  ll.tde  SI,  i'hcine.  Frnnklln  IP0I)4 

Thomas  Vincent  Cator,  Jr. 

PI  \M)-II  \RMO\V 

ITPll.   OF    I.ESCIIETIT7.KV 

Onklnnd     (SnI.)     Mrs.     Walilser'a    Stndlo. 

3117  Teleurnph  .*ve.  Phone;  Piedmont  1663. 


SIGI8M0ND0  MARTINEZ 
1130  Eddy  Street         San   Franclaco.  Cal. 

EDNA  MONTAGNE 
6780  Vicfcnie  St. Oakland.  Cal, 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vltta  Ave,  San   Franclaco, 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  SI. San  Franclaco 

MISS    BEATRICE    CLIFFORD 

2518'^  Etna  St. lierkeley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 
4402  California  St. Phone  Pac,  1551 

MISS  ADA  CLEMENT 
225.T  Broadwa.v. Plione  Weat  8517 

MISS    HAZEL   H.    HESS 
The  Parkhurst  20!10  Fell  St.,  S,  F. 


MRS,     M.     TROMBONI 

1006  Kohler  A  Chase  Bids.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

1446  Twentieth  .Vvp.  Tol.  Sunset  491 

MME.    ABBIE    C ARRINGT0N-LEWY8 

1001    Baker  Street San    Francisco 

DELIA    E.    GRISWOLD 
1S25  Sncraniento  St.      Tel.  Franklin  1058, 

MME,  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  FYancisco 


OTTO     RAUHUT 
3."in  First  .Aveniip  Phone  Pacific  3561 

HOTHER  WISMER 
2!'4S  Flllmnre  St.  Phone  Weat  4tl 
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G.  C.  BUEHRER 

Organist  of  the  University  Chapel  at 

Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24, 1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  P'rancisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours. 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it,  far  surpasses 
any  previous  effort  and  has  proven  the  real  talking  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


San  F: 


an  r  rancisco 
"Overland  Limited" 

Protected  by  Automatic  Electric  Bloci  Signals 
From  Market  Street  Fen}   I0;20  a.  m. 

To  CHICAGO 
m  68  HOURS 

Etiery  Tracel  Comfort  is  afforded  on  this  train. 
The  Observation- Library -Clubroom  Car  is  a 
special  feature.  Daily  marvel  reports  end 
news  items  are  received  by  telegraph.  i  our 
wants  are  looked  after  by  attentioe  imploye.i 
and  the  Dining  Car  Service  is  ex.ellent.  I  he 
route  across  the  Sierras  and  C-.-il  Salt  Laife, 
through  Weber  Canon  and  over  the  1  rans- 
Continental  Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of  Highest   Standard 

UNION  P.- '.iFIC 

S.n  Ftudsco— 42  PowcJI  Stiff,.     Phone  Sutler  2940 

SOUTHERN  PACIFIC 

SAN  FRANCISCO:     Flood  Bids.     P.Uce  Holel.     Ferry  Bld«. 

Phone  Ke.my  3  1 60.  3rd  .nd  Townsend  Su.     Phone  Ke.my  1 80 

OAKLAMD:     Thineenlh  .nd  Bro.dw.y,     Phone  O.kl.nd  1 62 

Sixteenth  Street  Station.     Phone  Oaklud  1 456 


135-153  Kearny  and  117-225  Sutter  St.-Oakland.  510  Twelfth  and  1105  Washington 

OTAIX  STOnS-Lo.  An=l...  S.cr.m.ato,  Sao  Jo,.,  San  Dt.go,  Phoenix.  Arizona;  Reno,  Nevada;  Por.lantl.  Oregon 


®rpl|f  wm  z::^^L7, 


KOYAL  JAPANESE  ATHLETES:  JEKE  GRADY.  FRANklE 
CARPENTER  &  CO  pl.yins  their  newest  comedy  "The  Butterfly  . 
MICONETTE  KOKIN.  The  Ongin.l  Enjluh  Turkey  Hop  G.il:  A 
DAY  AT  THE  CIRCUS"  by  GALETTIS  MONKEY  S:  ED  MOR- 
TON, the  ComeJ,.n  Who  .'in«.;  The  FLYING  MARTINS  Seiu.tlon.1 
Wiz.rd.  «l  the  A„,  NEW  DAYLIGHT  MOTION  PICTURE^  U« 
week  Gre.i  Succeia  MARION  LITTLEFIELDS  FLORENTINE 
SINGERS.  New  Proi!r«mnie. 

E.eniog  price..  lOe.  25c.   50c.  75c        Box«.t..»l. 

M.ljoee  price,  (except  Sunday,  .nd  Holiday.).  lOc.  2Sc.  50<. 

DoubIkh   7<t — Phonci. — Home   C   1S7() 


San  Francisco,  Oaklaj^jd, 


?GEL£S,    PORTLAN D , 


ONLY     MUSICAL    JOURNAL.    IN     THE     GREAT    WEST 
PUBLISHED      EVERY     WEEK 


VOL.  XXIII.      No.  II. 


SAN  FRANCISCO,  SATURDAY.  DECEMBER  14.  1912. 


Price   10  Cents 


OSCAR  HAMMERSTEIN  REPLIES  TO  MUSICAL  REVIEW  EDITORIAL 


The  Pacific  Coast  llusical  Review  tal<es  pleasure  in 
publishing  the  following  letter  received  from  Oscar  Ham- 
imerstein  in  reply  to  an  editorial  published  in  a  recent 
issue  of  this  paper.  Inasmuch  as  the  letter  speaks  for 
itsi'lf  no  comment  is  necessary: 

New  York,  September  20,  1912. 
Allied  Metzger,  Esq., 

Kditor,  Musical  Review, 
San  Francisco,  Cal. 
Iirar  Sir: 

I  have  read  your  editorial,  "The  Generosity  of  Oscar 
llammerstein."  I  have  not  the  pleasure  of  your  ac- 
ciu.iintance;  evidently  the  same  may  be  said  of  you. 
V.iu  are  assailing  me  brutally.  I  evolve  a  project  which 
to  me  seems  reasonable.  Is  there  anything  in  this  pro- 
liosition  that  permits  a  shadow  of  an  assumption  that  I 
am  trying  to  enrich  myself  at  the  expense  or  loss  of 
others?  I  am  sixty  years  of  age,  with  a  business  career 
of  forty.  Come  investigate  my  past;  it  is  as  white  as 
(he  paper  I  am  writing  on.  I  always  paid  100  cents  on 
the  dollar:  I  never  wronged  a  human  being;  I  never 
had  a  partner;  I  never  formed  a  company  for  any  of 
my  undertakings;  I  never  had  a  backer;  I  do  not  know 
of  a  human  being  who  has  ever  helped  me  to  make 
money,  or,  for  that  matter,  lose  any.     I  am  independent 


GOTTFRIED   GALSTON 

The   Eminent   Munich   Pianist   Who   Will    Be  the   Soloist 

With  the  San  Francisco  Orchestra  Next  Friday. 

of  this;  I  have  enough  to  live  comfortably  for  the  rest 
of  the  comparatively  few  years  left  to  me.  My  gigantic 
undertakings  of  the  past  in  the  field  of  commerce  and 
art  and  music,  and  many  of  ray  107  inventions  (some  of 
which  have  revolutionized  industries)  should  have  yield- 
ed me  millions  upon  millions.  They  did  not  because  in 
my  whole  makeup  there  exists  an  undercurrent  deterring 
friim  great  financial  success.  I  have  paid  too  much  at- 
tention to  musical  affairs;  my  love  tor  it  has  often 
drawn  energies  necessary  tor  successful  commercial 
operations  away  from  them,  leaving  indifferent  results 
from  the  main  object.  You  say  at  the  beginning  of 
you  editorial:  "Hammerstein's  ideas  were  always  most 
Ingenious,  but  somehow  we  have  not  discovered  one  yet 
that  proved  financially  successful." 

Well,  I  came  to  America  a  boy  of  17;  I  came  in  a  sail- 
ing vessel,  alone  and  penniless.  I  learned  making 
cigars;  I  married  poor;  I  never  inherited  a  dollar.  I 
own  the  Manhattan  Opera  House,  the  Republic  (Belasco 
Theatrel,  the  Victoria  Theatre,  in  New  York  City,  and 
I  own  the  London  Opera  House,  in  London.  I  own  them 
now.  Examine  the  Real  Estate  Records  of  these  cities — 
but  you  have  not  discovered  yet  that  any  of  my  ideas 
proved   financially  successful. 

And  as  to  the  results  of  my  "unsuccessful"  ideas  for 
Grand  Opera.  I  expect  an  immediate  improvement  in 
your  estimation  of  myself,  when  I  casually  mention  that 
the  Metropolitan  Opera  Company,  of  this  city  iiaid  me 
$l,2Sn.O00  (One  million,  two  hundred  and  fifty  thousand 
dollars)  for  ceasing  to  be  a  competitor  in  the  field  of 
Grand  Opera  in  New  York,  Boston,  Philadelphia  and 
Chicago. 

A  few  moments  more  of  your  valuable  time,  Mr. 
Metzger. 


You  say,  "Modesty  is  certainly  not  one  of  his  weak 
points."  Modesty  is  one  of  my  weak  points;  modesty  in 
bearing,  modesty  in  my  demeanor  towards  my  fellow- 
men;  modesty  in  the  consciousness  that  there  are  others 
as  good  mentally  and  morally  as  I  am  and  that  God 
Almighty  has  given  me  a  few  attainments  that  lift  me 
out  of  the  ranks  of  the  "everday." 

In  what  way  am  I  immodest  in  the  publicity  of  my 
new  project  to  build  an  opera  house  and  give  Grand 
Opera  in  all  cities  in  this  country,  in  which  facilities 
are  taken  to  attain  it? 

You  say  I  am  asking  land  free  and  a  mortgage  of 
$700,000.  You  have  read  wrongly.  I  am  asking  for 
the  land;  if  that  is  immodest,  I  don't  do  it.  I  am  asking 
for  barely  one-halt  the  cost  of  the  erection  of  the  Opera 
House.  I  will  funish  the  construction  plans.  If  ex. 
perts  don't  agree,  decline.  If  they  agree  that  it  costs 
$700,000,  let  me  have  on  Bond  and  Mortgage,  ironclad 
security,  $3.50.000.     Is  this  immodest? 

Am  I  asking  for  any  guarantee  as  to  the  success  of 
the  institution?  Am  I  asking  for  any  guarantees  against 
my  necessary  consummation  of  contracts  with  artists 
and  others  to  the  extent  of  millions?  Is  this  immodest? 
If  if  is  not,  you  might  call  it  "insane,"  and  insane  it 
would  be  for  any  "everyday"  man  to  undertake  such  a 
Herculean   task. 

That  the  publication  of  my  project  reached  San  Fran- 
cisco is  but  natural;  but  if  the  information  that  has 
reached  me  is  correct,  my  bidding  for  San  Francisco 
would  be  out  of  place.  I  understand  that  one  of  my 
respected  citizens  is  building  or  intends  to  build  an 
Opera  House  to  give  Grand  Opera.  I  also  hear,  with 
much  pleasure  and  satisfaction,  that  your  municipality 
intends  to  erect  an  Opera  House  devoted  to  the  noble 
cause.  This  is  what  I  have  always  advocated;  this 
should  be  done  in  all  our  prominent  cities. 

What  the  municipality  in  San  Francisco  is  about  to 
do  cannot  be  praised  too  highly.  It  will  occupy  a  posi- 
tion in  the  Musical  World  no  other  city  in  the  county  can 
even  attain — a  glorious  step  towards  the  furtherance  of 
Grand  Opera  and  music  in  general  in  the  United  States. 

And  now,  Mr.  Metzger.  don't  let  what  you  call,  "Os- 
car's pretty  little  scheme,"  give  you  any  further  uneasi- 
ness: I  am  not  so  bad  as  I  am  printed. 

Good  day,  Mr.  Metzger. 

The  Musical  and  Dramatic  Committee  of  the  Univer- 
sity of  California  announces  that  the  half-hour  of  Music 
in  the  Greek  Theatre  on  next  Sunday  afternoon,  Novem- 
ber .3rd,  at  three  o'clock  will  be  a  song  recital  by  the 
well-known  San  Francisco  soprano,  Mrs.  Richard  Rees, 
with  Mr.  Roscoe  Warren  Lucy  as  accompanist.  The 
programme  that  will  be  given  by  Mrs.  Rees,  who  has 
sung  at  the  half-hours  on  several  occasions  and  proved 
one  of  the  most  popular  vocalists  that  has  appeared 
in  the  Greek  Theatre,  is  as  follows:  a  group  of  four 
songs  by  the  Hungarian  composer.  Albert  Lasky,  sung 
in  public  for  the  first  time  in  this  vicinity,  "So  lang  ich 
werde,"  "Auf  der  Haid,"  Serenade,  and  "Mir  traumt  von 
einem  Konigskind:"  Arditi's  waltz  "Parla;"  Obstination. 
de  Fontenailles:  two  18th  century  bargettes.  "La  coeur 
de  ma  mie; :  and  ".leunes  Fillettes;"  "Vissi  d'arte,  visso 
d'amore."  from  Puccini's  "La  Tosca;"  Jensen's  Murmur- 
ing Zephyrs:  Lehmann's  The  Cuckoo:  Absent,  Metcalf; 
and  Leo  Stern's  Printemps.  It  will  be  noticed  that 
Mrs.  Rees,  who  is  no  less  accomplished  as  linguist  than 
as  a  vocalist,  will  sing  in  four  different  languages. 

%% 

THE  TRIUMPHS  OF  GOTTFRIED  GALSTON. 


Gottfried  Galston,  the  famous  Munich  piano  virtuoso 
made  an  unusually  strong  impression  u|)on  the  critics 
and  the  public  of  the  Eastern  musical  centers  wherein 
he  has  appeared.  Inasmuch  as  Mr.  Galston  will  appear 
with  the  San  Francisco  Orchestra  on  Friday  afternoon, 
December  20th  it  will  be  interesting  to  our  readers  to 
peruse  two  of  the  more  important  criticisms  published 
about  him  recently.  While  Mr.  Galston  is  on  the  Coast 
it  is  to  be  hoped  that  he  will  be  given  an  opiiortunity  to 
be  heard  in  concert,  as  his  successes  justify  recognition 
of  his  genius  by  the  Pacific  Coast  concert  audiences. 
Here  are  several  of  the  New  York  criticisms: 

N.  Y.  Evening  Post.  Nov.  4.  1912.— Fortunately,  this 
imported  pianist  proved  to  be  worthy  of  the  important 
occasion  of  inaugurating  a  new  concert  hall  in  the  Amer- 
ican metropolis.  Probably,  of  the  custom-house  officials 
had  known  what  a  valuable  artist  he  is.  they  might  have 
put  a  prohibitive  duty  on  him.  which,  however,  our  next 
President  would  have  removed  as  unfair  to  the  public. 
Gottfried  Galston  hails  from  the  festival  town  of  Munich, 
which  is  his  present  home:  but  hy  descent  he  is  a  mix- 
ture of  Magyar  and  Sla\  ic,  Hungarian  and  Bohemian — 
an  excellent  blend  for  planistic  purposes.  He  Is  the 
author  of  a  valuable  1  realise,  a  "Studienbuch."  from 
which  most  pianists  of  I  he  day  can  learn  a  good  deal  (It 
will  be  reviewed  in  our  literary  columns) ;  and  he  has 
made  a  name  for  himself  abroad.  After  hearing  his 
lilaying  yesterday,  and  noting  Its  effect  in  arousing  the 


enthusiasm  of  the  audience  which  filled  the  hall,  it  is 
safe  to  predict  that  he  will  be  one  of  the  concert  stars  of 
the  season  throughout  the  country. 

St.  Paul  Daily  News.— Nov.  19,  1912. — Last  evening 
Gottfried  Galston,  pianist,  played  a  strong  and  satisfac- 
tory program  at  the  People's  church.  He  presented  a 
powerful  opening  of  rigid  technical  content,  a  newer 
theme  of  the  greatest  musical  progressive  of  his  day,  a 
flashing  series  of  poetic  fancies,  and  at  last  an  old 
"war  horse"  but  that  master  who  himself  inspired  the 
elocutionary  classic  "when  Ruby  played."  A  piano 
recital  of  such  length  and  strength  demands  two  things. 
A  vast  amount  of  manual  labor — a  great  range  of  mental 
grasp.  Only  the  technically  skilled  in  the  audience 
could  fully  appreciate  the  years  of  self-discipline — the 
incessant  mental  struggle — the  constant  outreaching  of 
the  soul  of  a  man  who  can  command  a  hearing  for  an 
entire  evening  by  manipulating  a  single  instrument  of 
limited  possibilities.     Let  it  be  granted  at  once  that  Gal- 


■ 

n 

3 

■ 

^E?*'^ 

i 

i 

^ 

0 

1 

1 

T 

: 

\ 

\ 

i 

^1 

^V  1 

\ 

1 

1 

1 

MISS   MARY  SMITH 
Who  Successfully  Portrayed  a  Role  in  Wilson  &.  Ruther- 
ford's Operetta  Last  Week  (See  Page  4). 

ston  has  such  power  and  preparaton — that  he  Is  in  the 
master  class. 


THE    MAUD    POWELL    CONCERTS. 


Maud  Powell,  the  famous  violinist,  is  gifted  with 
every  requisite  for  the  virtuoso  of  that  difficult  instru- 
ment. Her  tone  is  exceptionally  large  and  luscious  in 
quality,  her  technique  is  impeccable  and  she  possesses 
that  Indescribable  quality  which  appeals  equally  strong 
to  the  heads  and  hearts  of  all  who  bear  her  draw  her 
magic  bow.  The  Maud  Powell  concert  of  this  Saturday 
afternoon.  December  14  at  Scottish  Rite  Auditorium 
will  bring  forth  the  following  list  of  works:  "Sym- 
phonie  Espagnole.  "  Lalo.  "Sonata"  for  violin  and  piano 
E  major.  Bach,  "Rondo"  (from  the  Hatfner  Suite),  Mo- 
zart. "Minuett,"  Mozart.  "Scherzo  Caprice,"  Grasse. 
"Hungarian  Dance, "  Brahms-.Ioachim  and  "Faust"  Fan- 
tsie  by  WIeniawski.  For  Mme.  Powell's  farewell  con- 
cert this  Sunday  afternoon  the  following  program  is 
promised:  "Concertstiick "  in  F  sharp  minor,  Bruch 
(first  time  here)  "Air,"  Tenaglia,  "Prelude."  Pugnani- 
Kreisler,  "Sonata"  for  piano  and  violin  G  minor,  Grieg, 
"Deep  River."  Coleridge-Taylor  (arranged  by  Maud 
Powell).  "I'p  the  Ocklawaha"  by  Marian  Bauer  (first 
time  here),  "Minute  Waltz,"  Chopin-Powell,  ".Minuet." 
Beethoven  and  "Scene  de  la  Czarda,"  Hubay.  Tickets 
may  be  secured  at  Sherman,  Clay  &  Co.'s  and  Kohler 
&  Chase's  and  on  Sunday  at  the  Hall. 


Theodor  Salmon  and  W.  P.  Watters.  pianist  and  tenor 
respectively,  began  weekly  studio  recitals  at  their  studio 
in  the  Kohler  &  Chase  Building  on  Thursday  of  last 
week.  These  events  take  place  every  Thursday  and 
the  programs  given  by  Messrs.  Salmon  and  Watters  are 
delighting  manv  friends  and  students.  These  studio 
recitals  began  on  December  .')th  and  later  some  of  the 
more  advanced  students  will  participate. 


'I'm;    I'ACII'H-   COAST    .MISK  Al,    lti:\'IK\V 


Ruth  E.  Waterman 

and  the  Steinway 


Oakland  Cal.,  May  19,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

1  am  more  than  delighted  with  my  new  Steinway  Grand,  Style 
"A".  Its  responsive  touch  and  singing  tone  make  it  an  ideal  instrument 
for  vocal  accompaniment,  which,  as  a  vocal  soloist  and  teacher,  I  can- 
not fail  to  appreciate. 

Sincerely  yours. 


1/u:^  0^  i 


RUTH  E.  WATERMAN 

(Mrs.  Carl  Anderson) 

Voice 

Residence  Studio:  1948  Union  Street 

Oakland 


Sherman  Kay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

M1I    Buchanan    St.  Telephone    West   314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE  DOriLLET,  Dean.  SAX  JOSE,  CAL. 

The  oldest  Instlltutlon  on  the  Count — Complete  Mnsleal 
Edat-atlon — Advnntaeen  of  literary  studies  tree  of  eharge. 
Board  aud  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thuradaya 

Adolf  Gregory 

Oreanlat   and  Choir  Director  of  St.   Mary's,   Oaklaud,   Cal. 

Director  Oakland  Conservatory  of  Music 

VOICE    PRODUCTION,    PIANO.    HARMO.W 

AND    COMPOSITION 

13th   AND   MADISON    STREET  OAKLAND,   CAL. 


BeringerConservatory 
of  Music 

Founded  1896  under  the  direction  of 
Prof,   and    Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pitrct  Si  .nrMcAII,.!-..  f  i        TJ  Wcti  7893 


Mackenzie  Gordon 

TBNOR 

Te.cher  of  Singing  L°  ji'',;>f:i'feJrj'l™5"rofrbE'°r^°; 

ORATORIO  OPBRA  CONCERT 

Studio :  2832  Jackwn  St.  Ph«,e:  W<al  457 

B7  AvpolalBirnt  Onir 


Mrs.  Carroll  Nicholson 

MEZZO-CONTKALTO 

Soloist,   First   CongreKatlounI   Church,   Oakland. 

TEACHER  OF  SINGING 

RECIT.\L  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmimd  Beel 

Accepts  pupils  in  advanced  Violin  and  ensetnble  playing  , 

studio:    l»09    Pine    St..    Near    Oclavla.      Tel.    West    »048. 

Roscoe  Warren  Lucy 

F..    2007    California    St,  . 


Pupils    received    at     Studio, 
el.      ^ 
PIrdn 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIANO — ORGAN — THEORY 

OreanlBl   First   Presbyterian   Church,   Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.      Tel.  Alameda   155 

Sao   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  Si.  near  Jackson 
Phone  WEST  Mil:  HOME  C  6251 


Hugo  Mansfeldt 


23S    COLE    STREET 
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EXPOSITION   NUMBER  OUT  DECEMBER  21. 


Owing  to  special  requests  on  the  part  of  several 
large  advertisers  we  agreed  to  publish  the  Expo- 
sition Number  on  December  21st,  instead  of  14th 
as  originally  announced.  The  price  per  copy  will 
be  15  cents,  and  the  paper  will  be  for  sale  at  all 
leading  music  houses. 

PUBLISHER  MUSICAL  REVIEW. 


THE    FIFTH    SYMPHONY    CONCERT. 


The  fltth  symphony  concert  took  place  at  the  Coit 
heatre  on  Friday  afternoon,  December  6th.  The  pro- 
gram included  the  Overture  "Carnaval  Romaine"  by 
Herlioz,  Haydn's  Symphony  in  D  and  Liszt's  Symphonic 
Poem  "Tasso."  The  opening  and  closing  numbers  do 
not  require  a  great  leader  to  interpret  and  they  were 
[sufficiently  well  played  by  the  orchestra  not  to  justify 
especially  an  adverse  criticism.  The  Haydn  Symphony 
revealed  Hadley  at  his  very  worst.  He  simply  lias  no 
affection  tor  the  old  classics.  In  a  recent  article  from 
Hhe  pen  of  Harvey  Wickham  of  the  Chronicle  hf>  was 
Iquoted  as  aying  that  he  believed  Strauss  in  some  res- 
'pects  to  be  superior  to  Beethoven.  In  this  he  showed 
ithe  trend  of  his  thoughts.     He  is  a  faddist — a  fanatic  of 

■  the  ultra  modern  school,  and  for  this  reasoi  he  is  not 
in   sympathy   with    the   traditional    reading   of   the   old 

[school,  and  actually  believes  that  the  works  of  the  old 
Imasters  ought  to  be  interpreted  according  to  thi^  lax 
'methods  of  the  modern  school  of  composition,  or  de- 
I  I'liiliusition,  whatever  you  might  call  it. 

riicise  people  who  admire  the  piquancy  of  a  Haydn 
;i!-c  unfortunately  in  the  minority,  so  that  it  would  be 
;dilli(iilt  for  us,  even  in  a  musical  journal,  to  quote  all 
those  periods  wherein  Mr.  Hadley  offended  the  cultured 
taste  of  serious  musicians.  Piquancy  of  interpretatio'i 
I  reveals  itself  in  a  sane,  deliberate  and  graceful  reading 
'Of  the  lines.  It  requires  an  accent  here  and  an  accent 
•  there.  It  necessitates  little  rittertandos  and  crescen- 
dos  and  dimminuendos.  It  becomes  effective  in  occa- 
sional pauses  pregnant  with  meaning  "silences."  .And 
,  in  fact  we  could  go  along  in  this  way  for  a  column  or 
i  two  and  still  not  have  exhausted  to  enumerate  the 
:  omissions  of   Mr.   Hadley  in   the   interpretation   of  this 

■  technically  apparently  simple  work,  but  musically  ex- 
'  cessively  difficult  composition.     It  is  far  easier  to  con 

.  duct  an  elaborate  modern  technical  work  than  to  super- 
.  vise  an  old  classic  of  the  most  simple  appearance.  It 
'  is  perhaps  because  of  Mr.  Hadley's  lack  of  understanding 
,  of  the  old  masters  that  he  does  not  possess  the  neces- 
j  sary  qualifications  to  conduct  them.  The  orchestra  was 
'  in  excellent  condition,  and  had  it  had  a  more  competent 
'  leader,  last  week's  concert  would  have  been  one  of  the 
;  most  delightful  of  the  season. 
I  ALFRED    METZGKR. 


MISS  MUNDELL'S  SONG   RECITAL, 


Miss  Esther  Mundell,  lyric  soprano,  gave  a  song  re- 
cital  at    the    St.    Francis    Hotel    Colonial    Ballroom    on 
I  Wednesday   evening   December   4th.     A   large   audience 
I  was  in  attendance  who  was  no  doubt  much  interested  in 
the   debut   of   this   serious   musician.     Previous   to   her 
'  departure  to  study  singing  in  Europe  under  de  Reszke 
Miss   Mundell,  was   well   and   favorably   know'n   here   as 
'  a  pianist  and  instructor  on  the  piano.     We  understand 
I  from   people,  whose  authority  in  such  matters  can  not 
'  be  questioned,  that  Miss  Mundell  is  not  only  exceedingly 
'  musical,  but  also  exceedingly  intelligent  in  more  ways 
'  than   her  artistic  endeavors.     It  was   but   natural   that, 
with   such   a   reputation   to  aid   her,   we  expected   Miss 
I  Mundell  to  give  us  one  of  the  finest  song  recitals  of  the 
'  season.     While  it  is  our  purpose  to  encourage  everyone 
'   who  makes  an  initial  appearance  in  this  city,  and  help 
,   them  along  the  thorny  path  of  musical  recognition,  we 
also   believe   it    to   be   our   duty   to   point    out    little   dis- 
crepancies in  order  to  give  the  performer  an  oi»portimi- 
I   ty   to   improve,   and    we   trust   that   our   efforts   in    this 
I   direction   will   not   be   misjudged   by   Miss   Mundell   and 
her  friends,  for  what  we  are  going  to  say  is  done  with 
I   every   intention   to  assist  the  young  artist,  and   not   to 
i    injure  her  in  any  w^ay. 

i       The   little   vocal   discrepancies   we   noted   are   not    so 
much  Miss  Mundell's  fault  as  those  of  the  teacher  who 
instructed   him   in    Paris.     If   this   teacher   was   Mr.   De 
I    Reszke,  our  opinion  of  this  great  artist   has  received  a 
I    severe  shock.     Miss  Mundell  possesses  a  clear,  flexible 
!    and  quite  pleasing  lyric  soprano  of  the  purest  character. 
The  reason  this  voice  does  not  show  to  better  advantage 
is  due  to  the  fact  that  the  young  singer  has  not  been 
taught   breath   control  or  breath   support   by   her   Euro- 
pean   teacher.     We   understand   that   prior   to    her   trip 
abroad  Miss  Mundell  studied  with  Miss  Marie  Withrow. 
It  is  our  opinion  that  she  would  have  done  better  to  re- 
iiiiin  with  Miss  Withrow,  until  her  vocal  education  had 

1 n  completed.     This  shortness  of  breath  makes  itself 

hrard  in  the  sustained  notes  where  Miss  Mundell's  tones 
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fade  away  before  the  expiration  of  the  proper  time  in 
which  to  hold  the  note.  It  is  still  more  noticeable  in 
her  coloratura  work  where  runs  are  blurred,  trills  ap- 
pear gutteral  and  scales  do  not  receive  that  careful  ex- 
ecution which  they  should.  In  the  classic  songs  Miss 
.Mundell  revealed  excellent  taste  and  musicianship,  and 
for  this  reason  we  believe  we  are  doing  her  a  good  turn 
to  advise  her  to  improve  those  little  faults,  instead  of 
joining  her  friends  in  their  adulations,  leaving  them  to 
spoil  an  otherwise  useful  artistic  career. 

It  is,  of  course,  natural  that  Miss  Mundell  was  ex- 
ceedingly nervous  on  this  occasion.  We  take  all  this 
into  account,  and  still  we  believe  that  Miss  Mundell 
could  have  made  a  better  showing  had  she  been  able 
to  control  the  various  organs  that  create  tones  in  a 
manner  to  respond  more  readily  to  her  natural  artistic 
intelligence.  Uda  Waldrop  was  the  accompanist,  and 
he  acquitted  himself  with  that  artistic  finesse  which  we 
have  learned  so  much  to  admire  in  him.  In  his  solo 
he  manifested  sound  musicianship  showing  both  in  his 
tone,  in  his  touch  and  his  reading  that  he  is  a  born 
musician  who  has  chosen  that  profession  which  his 
natural  instinct  has  told  him  was  within  the  confines  of 
his  capabilities.  The  complete  program  presented  on 
this  occasion  was  as  follows: 

Part  1 — Sa  Main  Depuis  Hier,  "Hamlet"  lAmbroise 
Thomas),  Traum  durch  die  Damnierung  (Richard 
Strauss),  Serenade  (Richard  Strauss),  Aria,  "La  Tosca" 
(Giacomo  Puccini),  Mandoline  (Claude  Debussy),  Im- 
promptu, Op.  90,  No.  4  (Schubert).  Uda  Waldrop;  Part 
2 — L'air  de  "Louise"  iGustave  Charpenlier),  Ariettes 
Oubliees  (a)  I^e  vent  dans  la  plalne.  Suspend  son  haleine 
(b)  Green  (Claude  Debussy),  Si  Tu  Lc  Veux  (Charles 
Koechlin),  Aria,  "Lakme"  (Leo  Delibes),  Coolin  Dhn 
(Franco  Lconi).  I'm  Wearing  .\wa'  (.■\rthHr  Foote), 
Down  in  the  Forest  (Landon  Ronald),  Stay  Home  My 
Heart  (Uda  Waldrop),  A.   M. 
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Miss  Lucille  Parr,  a  young  pianist  pupil  of  Miss 
.Margaret  Kemble,  gave  a  delightful  program  before  the 
Berkeley  High  School  recently  and  won  much  applause 
and  much  encouraging  praise.  There  were  many  mu- 
sicians in  the  audience  who  complimented  her  teacher. 
Miss  Kemble,  on  the  good  taste  displayed  by  the  pupil 
in  coloring  and  phrasing  as  well  as  in  the  fluent  tech- 
nical execution.  The  program  presented  by  Miss  Parr 
was  as  follows:  Preludes  op.  28,  Nos.  20  and  7  (Cho- 
pin). Petit  Rhapsodie  (Perier).  A  Day  in  'Venice  (Nevln), 
To  The  Spring  (Grieg). 


Beginning  last  Wednesday  morning.  December  11th 
the  programs  of  the  Pacific  Musical  Society  are  being 
given  at  the  St.  Francis  Hotel  Colonial  Ballroom.  The 
last  program  was  presented  by  Mrs.  William  Henry 
Banks,  piano.  Miss  Carrie  Goehel  Weston,  violin,  Mrs. 
Zyl|)ha  Ruggles  Jenkins,  soprano,  and  Carl  Edwin  An- 
derson, tenor.  It  was  a  deli-ihtful  jirogram  exceedingly 
well  presented.  The  next  pragram  to  be  presented  by 
the  Pacific  Musical  Society  will  be  of  more  than  ordi- 
nary importance.  It  will  be  given  on  Wednesday  even- 
ing, December  18th,  and  will  include  a  Sextet  by  Lud- 
wig  Thuille,  one  of  the  most  successful  modern  com- 
posers. His  opera  Lobetanz  was  presented  at  the 
Metroi)olitan  Opera  House  last  season  with  much  suc- 
cess. The  title  of  the  composition  is  Sextet  op.  6  and 
it  is  written  in  four  movements.  It  is  ari'anged  for  flute, 
oboe,  clarinet,  horn,  bassoon  and  piano.  Thuille  Is  one 
of  those  modern  composers  who  combine  rich  harmonic 
arrangement  with  melodic  coloring  and  the  work  is  ex- 
pected to  make  an  excellent  impression.  The  elite  of 
our  professional  musicians  will  be  present  to  hear  it. 
The  members  of  the  sextet  which  will  interpret  the 
work  are:  Mrs.  M.  Liebmann,  piano,  Ellas  Ilecht,  flute, 
.\.  Hertram,  oboe,  C.  H.  Randall,  clarinet,  F.  E.  Huske, 
horn,  and  S.  Meerloo,  bassoon.  It  would  be  difficult  to 
select  six  better  musicians  than  these  named  to  give 
such  a  work  an  adequate  interpretation.  In  addition  to 
this  sextet  the  following  artists  will  appear:  Mrs.  B. 
M.  Stich,  soprano,  H.  Martonne,  of  New  York,  Tlolin, 
.Miss  Fernanda  Pratt,  contralto,  and  Mrs.  E.  S.  Elkus, 
soprano. 


Tin;   I'ACII'IC  rOAKT   MISHAI,   ICKVIKW 


SEMBRICH    STILL   SUPREME    ARTIST. 

Splendid  Welcome  for  Singer  After  Her  Year's  Absence 
from   New  York. 


TINA    LERNEH    IN    PIANO    RECITAL. 


From  Musical  AiiifrUa,  Now  York,  Nov.  2,  1912. 

Al  few  of  her  New  York  recitals  of  the  last  Hve  years 
has  a  larger,  more  brilliant  or  more  enthusiastic  audi- 
ence sathered  to  welcome  Marcella  Sembrlch  than 
greeted  her  when  she  reappeared  at  Carnegie  Hall  after 
a  year's  absence  from  America  last  Tuesday  afternoon. 
Not  a  vacant  set  was  anywhere  visible  and  when  she 
appeared  on  the  platform  there  was  a  burst  of  spon- 
taneous applause  which  lasted  fully  three  minutes. 
Time  and  again  throughout  the  program  the  demonstra- 
tions were  renewed  with  increasing  vehemence,  while 
the  tlowers  she  received  after  the  second  intermission 
littered  the  piano  and  strewed  the  floor.  Mme.  Sem- 
brlch's  program,  most  of  it  of  exceptional  musical  merit, 
was  as  follows: 

Robert  Kranz— "Nachtlied,"  "Wonne  der  Wehmuth," 
"Bs  hat  die  Rose  sich  beklagt,"  "Aus  meineii  grossen 
Sehmerzen,"  'This  and  That"  and  "Liebesfeier,"  Peter 
Cornelius — -"Komme  wlr  wandeln"  and  "In  Lust  und 
Sehmerzen."  Robert  Schumann — "Mignon,"  "Brautlied- 
er,"  1-11;  "Waldesgespriich"  Intermezzo,  "Roselein," 
"Der  Sandmann"  and  "Fruhllngsnacht;"  Johannes 
Brahms — 'Nachtlgall,"  "An  ein  Veilchen,"  "Lerchen- 
gesang"  and  "Zlgeunerlieder." 

The  upper  range  of  her  voice  is  still  of  amazing 
beauty  and  most  of  the  upper  tones  seemed  many  a 
time  last  Tuesday  to  have  lost  little  of  their  priestine 
limpidity  nnd  diamond-like  purity.  Her  facility  for 
subtle  shadings  is,  as  it  has  ever  been,  dictated  by  an 
impeccable  musical  taste.  So,  too,  is  her  phrasing. 
Mme.  Sembrlch  warmed  up  considerably  after  the  open- 
ing group  of  Franz  and  Cornelius  songs  and  did  some 
of  her  most  exquisite  work  in  Schumann's  "Mignon" — 
sung  with  emotional  understanding — the  lovely  "Bridal 
Songs"  done  with  such  warmth  of  feeling  and  lovely 
quality  of  mezza  voce  and  Grieg's  wonderful  "Im 
Kahne"  given  as  an  encore.  Both  the  winsome  "Sand- 
man" and  "Roselein"  were  redemanded.  On  the 
Brahms  group  "Nachtlgall"  and  "An  ein  Veilchen"  were 
sung  with  much  of  the  oldtime  Sembrlch  taste  and  style. 
The  diva  is  perhaps  more  at  home  in  Brahms  than  in 
anything  else  she  does.  '  Mme.  Sembrich's  encores  In- 
cluded "Hark,  Hark,  the  Lark,"  Dr.  Arne's  "The  Lass 
with  the  Delicate  Air,"  Grieg's  "Im  Kahne,"  Massenet's 
"Ouvre  tes  Yeuz  Bleus"  and,  to  her  own  accompani- 
ment, Chopin's  "Maiden's  Wish."  To  quality  Frank  La 
Forge's  handling  of  the  accompaniments  only  one  ad- 
jective is  suitable — perfect. 

Other  critical  comments: 

Surely  there  were  few  in  that  audience  as  it  filed 
out  into  the  street  who  did  not  only  admire  but  love  the 
little  woman,  the  great  artist,  who  had  provided  an 
afternoon  of  such  delights. — Max   Smith  in  The   Press. 

Nothing  could  have  been  more  beautiful  than  the  sin- 
ger's interpretation  of  Cornelius'  "Komm  wlr  w'andeln," 
except  of  course  her  delivery  of  two  of  Schumann's 
"Brautlieder,"  which  knocked  at  the  gate  of  tears. — W. 
J.  Henderson  in  The  Sun. 

The  beauty,  fine  quality  and  varied  resources  in  power 
and  expressiveness  of  Mme.  Sembrich's  voice  was  again 
a  delight  to  all  her  listeners. — Richard  Aldrich  in  The 
Times. 


GODOWSKY. 


When  Leopold  Godowsky  played  in  Baltimore  last 
week  under  the  auspices  of  the  Peabody  Institute, 
Harold  Randolph  the  director  of  the  music  department, 
and  himself  a  splendid  artist,  wired  Godowski's  New 
York  -Manager  as  follows:  "Godowsky  concert  a  stu- 
pendous success.  The  man  seems  to  have  a  hundred 
fingers.  I  only  wish  I  could  come  to  New  York  to  hear 
him  do  it  all  over  again."  Godowsky  is  unquestionably 
the  most  important  pianist  touring  -America  this  season 
and  by  many  of  the  foremost  authorities  he  is  con- 
sidered the  greatest  living  pianist.  When  he  appears  in 
Berlin,  Vienna  or  London  one  cannot  secure  a  seat 
unless  it  is  applied  for  a  month  in  advance.  Greenbaum 
says  he  has  already  a  number  of  orders  for  seats  at 
the  Columbia  Theatre  where  Godowski  plays  on  Sunday 
afternoons,  January  'j  and  12.  On  Tuesday  afternoon, 
January  14  a  special  concert  will  be  given  in  Oakland  at 
Ye  Liberty  Playhouse. 


A  VIOLONCELLO   VIRTUOSO   COMING. 


It  has  been  a  long  time  since  we  have  been  visited  by 
a  violoncello  virtuoso  so  the  news  that  Mme  Sembrich 
will  introduce  to  us  a  seventeen  year  old  virtuoso  on 
this  beloved  instrument  is  welcome.  It  was  while  on  a 
concert  tour  of  Russia  that  the  singer  discovered  in 
Giuta  Casini  a  genuine  genius  and  she  Immediately  ar- 
ranged to  have  him  accompany  her  on  her  American 
tour.  With  that  able  artist  Frank  La  Forge  at  the 
piano  we  have  every  reason  to  expect  some  wonderful 
concerts  by  such  a  combination  viz.  Sembrich,  Casini 
and  La  Forge. 


A  Students'  Academia  was  given  in  the  Oakland  Con- 
servatory of  Music  on  Wednesday,  November  20,  when 
the  following  program  was  ably  presented:  Remarks 
by  the  Director.  Piano-forte — "Rakoczy  March"  (Liszt), 
Miss  Ida  Bust:  Vocal — (a)  L'Invito  alia  Liberta  (Mar- 
iani),  (b)  Ariosa  from  "Pagliacci"  (Leoncavallo),  Mr. 
John  Lynch:  Violin — (a)  Madrigal  (Simonettel,  (b)  Le- 
gende  (Wieniawski),  Mr.  Ralph  E.  Andel;  Vocal  (a) 
Kvening  Song  (Neidlingerl,  (bi  Berceuse  from  "Joce- 
lyn"  (Godard),  Miss  Babel  Wright:  With  Violin  Obligato 
by  Mr.  W.  J.  Kieferdorf;  Trombone — Aria  (Newman), 
Mr.  Franz  H.  Oestreich:  Oboe  and  Organ — (a)  Povero 
Cor  (Marianl),  (b)  Kerry  Dance  (Molly),  Mr.  John  Llnd; 
Vocal — Quartette  from  "Rigoletto"  (Verdi),  Soprano, 
Miss  Gina  Wilkie,  Alto.  Mrs.  Joseph  Taylor,  Tenor,  .Mr. 
John  Lynch,  Basso,  Mr.  Cecil  Smith;  Orchestral — (a) 
Waltz,  Bohemienne  (Coleridge-Taylor),  (bi  First  Move- 
ment, Piano  Concerto,  Op.  II  (Chopin),  Miss  Alda  Lyon 
and  Orchestra. 


Tina  Lerner,  the  beautiful  and  brilliant  Russian  Pian- 
ist, who  scored  such  a  sensation  at  her  two  appearances 
with  The  San  Franclacu  (Jrchestra,  will  return  to  San 
Francisco  tonight  and  at  8;:iO  Tuesday  night,  December 
i7th  at  Scottish  Rite  Hall  will  be  heard  In  a  concert 
that  gives  every  Indication  of  being  one  of  the  most 
delightful  affairs  of  Its  kind  ever  given  in  this  city. 
Without  any  flourish  of  trumpets  or  the  usual  advance 
heralding,  Miss  Lerner  came  to  San  Francisco  for  her 
appearances  with  the  San  Francisco  Orchestra  and  im- 
mediately captured  the  several  thousand  people  that 
heard  her  at  the  Cort  Tlieaire.  Musical  and  social  cir- 
cles are  evincing  no  end  ot  interest  In  Miss  Lerner  s 
recital,  and  there  will  not  doubt  result  a  reception 
worthy  an  artist  ot  the  young  Russian's  brilliancy. 
In  every  city  visited  this  si  ason  .Miss  Lerner's  appear- 
ances with  symphony  orchestras  on  in  recital  have 
aroused  such  enthusiasm  that  subsequent  appearances 
have  been  requested. 

Miss  Lerner  will  give  Tuesday  night  exactly  the  same 
program  with  which  she  will  make  her  appearance  in 
New  York,  January  6tli,  and  with  which  she  entranced 
music  lovers  of  Boston,  November  14th.  Philip  Hale, 
the  dean  of  American  critics  in  his  review  said  of  Miss 
Lerner,  "It  is  a  pleasure  to  look  at  her  even  when  she 
Invokes  a  storm  of  bravura  for  she  is  always  mistress 
of  herself.  Her  repose  is  admirable.  The  grace  of  her 
behavior  toward  the  audience  enlarges  the  pleasure  of 
hearing  her.  She  knows  the  supreme  value  of  exqui- 
site tone,  she  plays  with  delightful  ease  and  the  piano 
is  gratetul  and  responds  to  her  caressing."  In  order 
that  none  shall  be  denied  the  pleasure  of  hearing  Miss 
Lerner  on  account  of  proliibitive  prices,  Frank  W. 
Healy,  uuder  whose  direction  Miss  Lerner  appears  local- 
ly, has  arranged  a  schedule  of  prices  ranging  from  fifty 
cents  to  two  dollars.  Piano  students  should  not  fail 
to  take  advantage  of  this  opportunity.  Seats  are  on 
sale  at  the  Sutter  Street  box  office  of  Sherman  Clay  & 
Company  and  the  complete  program  follows: 

Mozart — "Larghetto,"  Weber — "Rondo  Brilliante," 
Schumann — Sonate  F  Sharp  Minor,  Chopin — 3  Etudes, 
.N'octurne  F  Sharp  Minor,  Strauss-Tausig — Valse  Caprice 
"Man  lebt  nur  einmal,"  Liszt — "Sonetto  123  del  Petrar- 
ca,"  Liszt — "Spanish  Rhapsodie." 


WILSON  AND  RUTHERFORD'S  CLEVER  OPERETTA, 

"King  Zim  of  Zanzibar"  Cleverly  Presented  by  Membeflp 

of  the  Junior  Branch  of  the  Catholic 

Ladies  Aid  Society. 


SINGER   HEARD   HERE   BEFORE   SHE   ARRIVES. 

Although  Frieda  Hempel,  the  young  colorature  sopra- 
no of  the  Royal  Opera  House,  Berlin,  will  not  appear  at 
the  Metropolitan  Opera,  in  New  York,  until  later  on, 
the  music-loving  public  can  hear  her  right  now  through 
the  enterprise  of  the  Victor  Company,  which  intro- 
duces this  artist  before  she  ever  sets  toot  in  this  coun- 
try. The  engagement  ot  Mme.  Hempel  is  one  of  the 
most  important  made  tor  the  Metropolitan's  new  opera 
season.  She  comes  to  America  from  a  brilliantly  suc- 
cessful career  in  Germany,  and  the  two  fine  records  now 
offered  in  the  list  of  the  New  Victor  Records,  for  No- 
vember, display  admirably  the  quality  and  flexibility  ot 
this  new  soprano's  voice.  The  "Fair  Land  of  Touraine" 
aria  from  ileyerbeer's  Huguenots,  in  which  opera  Mme. 
Hempel  has  made  the  Queen  one  ot  her  most  famous  im- 
personations, is  sung  in  exquisite  style,  and  a  Verdi 
number,  from  his  opera  of  Ernani,  is  also  beautifully 
rendered. 

Music-lovers  will  also  welcome  the  first  records  by 
another  Metropolitan  artist,  Clarence  Whitehill,  the 
American  bass-baritone,  whose  splendid  work  has  called 
forth  the  highest  praise  from  critics  and  public  alike. 
The  baritone  chose  for  his  first  records  the  great  scene 
ot  "Wotan's  Farewell,"  from  the  last  act  of  Die  Wal- 
kiire,  and  the  favorite  "Bedouin  Love  Song"  ot  Pin- 
suti's  which  he  sings  in  a  manner  that  is  sure  to  excite 
the  admiration  ot  every  hearer.  A  Parsifal  number, 
Kundry's  aria  "I  Saw  the  Child"  is  sung  by  Magarete 
Matzenauer  with  exquisite  tenderness  and  great  beauty 
of  voice.  Alma  Gluck  sings  a  delightful  folk  song  of 
Tuscany,  and  John  McCormack  gives  highly  pleasing 
renditions  of  two  English  ballads — "I  Know  of  Two 
Bright  Eyes"  and  Trotere's  "Asthore." 

The  records  by  Herman  Jadlowker  and  Marcel  Journet 
are  particularly  interesting  because  neither  of  these 
famous  artists  will  aiipear  in  America  this  season.  The 
former  sings  the  lovely  "Flower  Song"  from  Carmen, 
and  the  great  French  basso  contributes  a  noble  rendi- 
tion of  "Charite,"  which  is  a  fine  example  of  his  sacred 
songs.  George  Hamlin  delivers  a  Hiawatha  number, 
"Onaway  Awake,  Beloved,"  with  a  fire  and  spirit  which 
show  him  at  his  best,  and  the  elaborate  orchestral  ar- 
rangement supports  the  singer  admirably. 

The  pianoforte  records  which  Vladimir  de  Pachman 
has  made  are  universally  acknowledged  to  be  among  the 
most  faithful  ot  pianoforte  reproductions,  and  this 
month  he  plays  his  masterpiece — a  masterly  rendition  ot 
Chopin's  wonderful  "Funeral  March,"  typifying  the  death 
of  the  composer's  beloved  Poland,  whose  passing  as  a 
nation  he  so  bitterly  resented.  Fine  instrumental  ren- 
ditions ot  two  ot  the  most  famous  ot  operatic  excerpts 
are  given  by  two  well-known  bands — the  Rigoletto 
Quartet  by  Kryl's  Bohemian  Band  and  the  "Home  to 
Our  Mountains"  duet  from  11  Trovatore,  by  Vessella's 
Italian  Band — and  the  selections  show  the  strength  of 
the  solo  forces  of  these  organizations.  Sousa'"s  Band 
plays  the  "Sardinia  March"  and  "Seventh  Regiment 
(Gray  Jackets)  March,"  with  some  stirring  drum  effects. 


Mr.  and  Mrs.  L.  C.  Nicholson  of  Oakland  will  leave 
for  New  York  presently  where  they  expect  to  stay 
until  February  1st.  They  will  take  advantage  of  their 
opportunity  to  hear  everything  worth  while  in  a  musi- 
cal way  in  both  concert  and  opera.  Inasmuch  as  Mr. 
and  Mrs.  .Nicholson  will  visit  with  Mr.  and  Mrs.  Putnam 
Griswold,  they  will  not  have  to  miss  anything  of  im- 
jiortance.  While  in  New  York  Mrs.  Nicholson  will 
coach  with  one  of  the  masters  in  concert  repertoire. 
-Miss  Eva  Gruninger,  one  of  Mrs.  Nicholson's  profession- 
al pupils,  will  substitute  for  her  at  the  First  Congrega- 
tional Church  in   Oakland  until   her  return. 


What  the  authors  call  a  Fantastic  Musical  i',oiuf4f 
in  two  acts,  entitled  "King  Zimu  of  Zauziljar, "  was 
presented  by  members  of  the  Junior  Branch  of  iht 
Catholic  I.,adies'  Aid  Society  at  Scottish  Rile  Audll/jriua 
on  Tuesday  evening,  December  3.  A  very  large  audi- 
ence was  in  attendance  and  applauded  heartily  and  en- 
thusiaBtlcally  the  various  excellent  interpretations  nut 
portrayals  of  the  clever  members  of  the  cast.  Th« 
music,  ably  presented  under  the  direction  of  Walter  B. 
Bartlett,  proved  to  be  very  melodious  and  quite  dashy. 
Mr.  Wilson  has  caught  the  spirit  of  the  times  in  mak- 
ing his  songs  "whisliey,"  and  Mr.  Rutherford  has  ap. 
plied  lyrics  that  match  the  music  as  well  a*  give  the 
humorous  situations  a  chance  to  be  emphasized.  Al- 
though the  entire  cast  was  selected  from  amateurs  the 
efforts  were  decidedly  praiseworthy  and  far  above  the 
usual  character  of  events  of  this  nature. 

Milo  F.  Kent,  who  portrayed  the  King,  possesses  a 
quaint  sense  of  humor.  He  essayed  his  role  with  droit 
dignity  and  delivered  his  lines  with  a  dryness  and  an 
ease  that  was  as  near  professional  as  we  have  noticed 
at  amateur  productions.  Andrew  Gabarino  played  the 
role  of  the  Court  Jester  with  unctious  wit  and  bad  the 
audience  repeatedly  laughing  over  his  clever  sallies. 
George  Mayerle  as  U.  B.  Hale,  M.D.  desplayed  a  fine 
sense  of  Yankee  humor  bringing  out  the  witty  lines 
with  undeniable  success.  Sara  Kaunitz  was  the  prima 
donna  of  the  opera.  In  the  impersonation  of  lantha, 
daughter  of  the  king,  she  deported  herself  with  digni- 
ty, and  the  various  arias  she  sang  were  delivered  in 
excellent  voice  and  adequate  interpretation.  Virginia 
Cleary  acquitted  herself  splendidly  as  Ilia,  the  maid  of 
honor.  Mary  Smith,  who  essayed  the  soubrette  role 
of  Sally  Simpson,  looked  very  charming  and  exhibited  a 
dash  and  esprit  as  well  as  an  ease  of  dramatic  action 
which  is  rarely  witnessed  at  such  events.  She  sang  her 
entrance  song  quite  vivaciously  and  received  deservedly 
several  encores. 

There  were  a  number  of  other  skillful  interpretations, 
but  we  have  no  space  here  to  mention  everyone  at 
length.  The  other  young  ladies  and  gentlemen  who  cov- 
ered themselves  with  glory  were  Egmont  Rudolf,  (Bam- 
ba.  King  of  Congo),  Will  O'Dea  (John  Hunter),  J.  Hart 
Dasteel  (William  Reade),  Charles  Gorman  (Malaros, 
Warden  of  the  Prison),  Alice  Cavanagh  (.Aunt  Daph- 
ney),  Charles  Gallagher  (Officer).  The  chorus  also  de- 
serves special  mention.  The  young  ladies  looked  pretty 
and  sang  their  songs  and  danced  their  dances  with 
grace  and  refinement.  They  included  the  following 
ladies:  Misses  Pearl  Ahearn,  Blanche  Le  Clair,  Anita 
Berkeley,  Edith  Phelan,  Myrtle  Mollett,  Vera  Howard, 
Lucy  Lynch,  Henrietta  O'Neil,  Thelma  Fennell,  Flo.  Le 
Clair,  Clair  Deutsch,  Loretta  Hardy,  Mary  Sweeney, 
Marie  Mayerle,  Henrietta  Ranchie,  Florence  Smith, 
Frances  O'Keete,  and  Helen  Engleman.  The  young  men 
in  the  chorus  were:  Chas.  Fanning,  Ed.  Duggan,  Cle- 
ment O'Dea,  Geo.  McVicker,  P.  J.  Gallagher,  James  Sul- 
livan, Bert  Dougherty,  and  Al.  Schwingler.  The  scenery 
was  very  pretty  and  the  stage  management  unusually 
able  considering  the  short  time  at  command  to  put  on 
the  production.  Not  less  than  twenty-one  musical  num- 
bers were  successfully  interpreted  during  the  evening. 
Everyone  connected  with  the  production  is  entitled  to 
much  credit. 


Warren  D.  Allen,  the  well  known  and  prominent  pian- 
ist and  teacher,  presented  his  pupil  Marguerite  Darch  in 
a  Piano  Recital  at  Unity  Hall,  Berkeley,  on  Thursday 
evening,  December  5th.  Inasmuch  as  not  less  than  five 
concerts  took  place  on  that  evening  it  was  impossible 
tor  us  to  attend.  However,  we  have  the  report  of  one 
of  those  who  were  present  and  we  are  informed  that 
Miss  Darch  acquitted  herself  splendidly  of  her  task. 
She  proved  to  possess  fluent  and  even  brilliant  tech- 
nique and  her  ideas  regarding  adequate  reading  were 
intelligent  and  well  worth  listening  to.  She  has  been 
correctly  and  ably  instructed.  Miss  Darch  played  the 
same  program  recently  for  Rudolph  Ganz  and  that  artist 
spoke  very  encouragingly  ot  the  young  pianists's  work. 
Miss  Darch  was  assisted  by  Franklin  Carter  who  re- 
cently returned  from  Europe  and  who  has  gained  much 
in  assurance  and  expression.  His  solos  were  heartily 
and  justly  applauded.  The  complete  program  was  as 
follows:  Sonata  in  B  minor  (Grieg);  Rondeau  (Astor- 
ga);  Tamborine  (Gossec);  Allegro  Rondo  (Chabran): 
Fantasie  in  C  minor  (Bach),  Sonata  in  A  major  (Scar- 
latti); Etude  in  D  flat  (Liszt),  Scotch  Poem  (From  an 
Indian  Lodge)  (MacDowell),  Scherzo  (Mendelssohn); 
Melodie  (Tschaikowsky ),  Berceuse  (  Petschnikoff ),  An- 
dante from  Violin  Concerto,  Op.  18  (Herman  Perlet), 
(First  Performance  in  Public);  Concerto  in  C  minor 
(First   Movement)    (Saint-Saens). 

The  University  of  California  Orchestral  Society  gave 
its  fifth  concert  under  the  direction  of  Paul  Steindorff 
at  Hearst  Hall  on  Wednesday  evening,  November  20th. 
The  society  was  assisted  on  this  occasion  by  Miss  Fan- 
nie M.  Bailey,  soprano,  and  Herbert  Riley,  cello.  The 
program  was  excellently  presented  and  created  much 
enthusiasm.  The  soloists  acquitted  themselves  honor- 
ably and  the  event  was  pronounced  one  ot  those  un- 
questionable artistic  successes  to  which  we  are  used 
under  Mr.  Steindorft's  supervision.  The  program  was 
as  follows:  Overture  Mirella  (Gounod),  University  Or- 
chestra; Recitative  and  Aria  from  "Xerxes"  (Handel), 
Miss  Fannie  M.  Bailey,  'Cello  Obligato:  Mr.  Herbert 
Riley;  First  Movement  ot  Symphony  B  minor  (Un- 
finished) (Schubert),  University  Orchestra;  (a)  An- 
dante from  Concerto  (Haydn),  (b)  Gavotte  (Schlemul- 
ler),  (c)  Spanish  Dance  (Popper).  Mr.  Herbert  Riley; 
Le  dernier  Sommeil  de  la  Vierge  (for  String  Orches- 
tra)   (In  Memoriam)    (Massenet),  University  Orchestra; 

(a)  The   Robin   Sings  in   the   Apple  Tree    (MacDowell). 

(b)  Winds  in  the  Trees  (A  Goring  Thomas),  (c)  Sweet 
Wind  That  Blows  (Chadwick),  Miss  Fannie  M.  Bailey; 
Valse:  Tales  from  Vienna  Woods  (Strauss),  University 
Orchestra. 
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Our  Enlarged 


Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMAN 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


Manager 

B.  A.  SCHLOE 

in  charge  of  the  standard  libraries 
and  Joreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 


A  Halt-Hour  of  Music  was  held  in  the  Greek  Theatre 
on  Sunday  afternoon,  November  24,  when  Mrs.  Richard 
Rees,  soprano,  and  Roscoe  Warren  Lucy,  accompanist, 
presented  the  programme  that  they  prepared  for  No- 
vember 3  but  were  prevented  by  inclement  weather  from 
giving.  It  was  as  follows:  "So  lang  ich  werde,"  Auf  der 
Haid,"  Serenade,  "Mir  trauiute  von  einem  Konigskind," 
Albert  Lasky;  Valse:  Parla,  Arditi;  Obstination,  de  Fon- 
tenailles;  "Le  coeur  de  ma  mie"  and  .Jeunes  Fillettes, 
18th  century  Bergettes;  "Vissi  d'arte,  vissi  d'amore" 
("La  Tosca")  'Puccini;  Murmuring  Zephyrs,  Jensen; 
The  Cuckoo,  Lehmann;  Dawn  on  the  Desert  (Words  by 
Mrs.  Paul  Boehncke),  Gertrude  Russell;  Frintemps,  Leo 
Stern. 


Maud 


POWELL 


VIOLINIST 


Harold  Osborn  Smith 

Pianist 


Scottish  Rite  Hall 

This  Sat.  Aft.,  December  14,  at  2:30 

and 

This  Sun.  Aft.,  December  15,  at  2:30 

Tickets:  $1.00,  $1.50  and  $2.00  at  Sherman,  Clay 
&  Co.  and  Kohler  &  Chase 

THE    STEIN  WAV    IMVNO 


"GODOWSKY" 

■■The  Last   Word  In  Piano  Playing" 

Sunday  Afternoons,  January  5  and  12 

IN  OAKLAND  Tuesday  Aft.,  January  14 


Subscribe  for  The  IVIusical   Review.  $2.(X)  per  Year, 


MISS  TINA 

LERNER 

PIANISTE 

SCOTTISH  RITE  HALL 

Van  Ness  Avenue  and  Sutler  Streets 

Tuesday,  December  17tH 

AT  8;30  SHARP 
Program  Includes;    Mozart,  Weber,  Schumann,  Chopin, 

Strauss.  Tausig,  Liszt 

Prices:    50c,  75c,  $1.00,  $1.50  and  $2.00.    Seats  at  Sherman. 

Clav  8t  Co. 

Concert  Direction  FRANK  W.  HEALY 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme,  Marceila  Sembrich,  Prima  Donna  Soprano 
Mile,  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,  Violiniste 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey   in  joint  recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BliDclurd  Hill 
Los  Angeles,  Cat. 


E.  M.  S.  FITE 

KobUrtCbueBldl. 

San  Francisco.  Cal. 


Miss  Helen  Petre 


SOI'HANO 


rertlfleil  Marcliesl  pupil.  .S  yearn  ntudy  In  France,  Ger- 
many and  Iliily.  .Studio  Kohler  ■&  C'liuHe  DIdK.  Reaidence 
lUOI   CalKorula   Street.     Telephone,  Went  04MO. 

Harley  Hamilton  vioi.»n  iivstructoh 

Cnndnetor    I.o.s    .\ncele«    SM"l>l><>uy    Orehentru 

Woniun'x     Orehexiru  .  -  -  .  . 

.'!2n  niunehnrd  Hull  Uulldius  Lax  .Vngeiea,  Cal. 


Pacific  Coast  Tour 

Mme.  Marceila 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 
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FRANK   GIFFEN'S    PRESENTATION    CONCERT. 

Kriiiilt  Caroll  Glffeii  and  BtudciilB  gave  a  preHenta- 
tloii  concert  at  Native  Sana'  Hall  on  ThniHday  evening, 
December  nth.  The  program  conslsled  of  ensemble 
niimberB  as  well  as  solo  singing  and  all  the  vocalists  ap- 
I)earlng  on  this  occasion  manifested  many  signs  of  etfl- 
ciency  and  good  training.  As  Is  nsually  the  case  In 
events  of  this  kind  the  ladies  surpassed  the  one  male 
student  In  brilliancy  ot  talents.  Mr.  Uiffen  only  partici- 
pated In  the  ensemble  numbers,  but  he  had  ample  oppor- 
tunity to  reveal  a  very  agreeable  voice  of  the  lyric  order 
and  used  with  quite  a  delightful  artistic  dls<rlmlnatlon. 
Miss  Frances  de  Larsh  Chamberlain  possesses  a  con- 
tralto voice  of  a  warm  timbre  and  she  sings  with  au- 
thority and  with  excellent  musical  judgment.  Miss 
Josepiiinc  Helnrlch,  a  soprano  of  many  line  qualities, 
sang  tinee  songs  by  Franz  and  two  arias  by  Wagner 
with  line  spirit  and  with  an  emotional  abandon  rarely 
heard  at  a  local  recital.  Glen  Chamberlain,  has  a 
tenor  voice  of  ringing  chacacter  and  sings  with  gratify- 
ing adherence  to  vocal  principles.  Miss  Stella  Coughlln 
la  an  unusually  gifted  colorature  soprano.  She  sings 
with  verve  and  has  grasped  the  intricacies  of  vocal 
pyrotechnics  In  a  manner  that  arouses  her  audience  to 
enthusiastic  outbursts  of  applause.  Miss  Coughlln  is 
one  of  the  most  brilliant  and  most  satisfactory  vocalists 
we  have  heard  In  San  Francisco  for  quite  a  time.  She 
sang  the  arias  from  Sonnambula  and  Faust  exqultely. 
Miss  Florence  Kripp  shows  a  genuine  sense  ot  musical 
proportions.  She  possesses  a  delightful  soprano  voice 
which  she  handles  in  a  manner  that  emphasizes  the 
poetic  character  of  a  composition.  Her  Interpretation 
of  the  Schubert  and  Hildach  songs  was  exceedingly  sat- 
isfactory. To  receive  an  adequate  idea  of  the  tine  work 
done  at"  this  concert  We  refer  our  readers  to  the  follow- 
ing program: 

Trio. — Miss  Kripp,  Messrs.  Chamberlain  and  Giffen, 
Te  sol  quest'anima  (Attlla)  (Verdi),  Contralto.— Miss 
France  de  Larsh  Chamberlain;  La  Cieea  (LaGloconda) 
(Ponchlellil,  L'Esclave  (Lalol.  Habanero  (Carmen) 
(Bizet):  Soprano.— Miss  .Josephine  Helnrlch:  Three 
songs  (Franzl,  Elizabeth's  Prayer  (Wagner),  Valkyrie 
Cry  (Wagner),  Tenor. — Mr.  Glen  Chamberlain;  Noon 
and  Night  iHawIeyl,  For  you  alone  (Geehl);  Soprano.— 
Miss  Stella  Coughlln:  Come  per  me  Sereno  (La  Son- 
nambula) (Bellini),  Jewel  Song  (Faust)  (Gounod); 
Duet. — Miss  Chamberlain.  Mr.  (5iffen:  from  La  Gioeonda 
(Ponchielll) :  Soprano. — Miss  Florence  Kripp;  Who  is 
Sylvia  (Schubert),  Norwegian  Love  Song,  My  Sweet- 
heart is  a  Weaver  (Hildach) ;  Two  Songs — Composed  by 
the  Singer  Miss  Chamberlain;  Tenor.— Mr.  Chamber- 
lain: Tenor. — Mr.  ChamberloRACutpranfay  fflPuflhMo' 
lain;  Nina  (Pergolesi),  La  Donna  e  Mobile  (Verdi);  So- 
prano.— .Miss  Coughlln;  Cherry  Ripe  (Horn),  Lo  Hear 
the  Gentle  Lark  (Bishop),  Flute  obligato  by  Mr.  Hecht; 
Trio. — Misses  Helnrich,  Chamberlain,  Mr.  Giffen;  La 
Forza  del  Destine  (Verdi). 

The  piano  accompaniment  by  Frank  R.  Morse  and  the 
flute  obligato  by  Elias  Hecht  were  both  exquisite  musi- 
cal achievements. 


THE  ARION  SINGING  SOCIETY  CONCERT. 


The  Arion  Singing  Society  gave  a  delightful  concert 
at  Turn  Verein  Hall  on  Wednesday  evening,  December 
4th.  The  events  took  place  under  the  direction  ot 
Frederick  Zech,  one  of  our  most  esteemed  musicians, 
most  gifted  composers  and  ablest  directors.  The  socie- 
ty was  assisted  by  the  following  capable  soloists:  Miss 
Juliet  Levy,  alto.  Dr.  S.  Schalkhammer,  baritone,  Ricar- 
do  Ruiz,  violinist,  and  Paul  Scholz,  pianist.  Th?  follow- 
ing excellent  program  was  splendidly  interpreted  ■ 

Overture,  William  Tell  IG.  Rossini),  Franz  Meyer's 
Orchestra:   Heimat   (S.  Gregory).  Arion  Mixed  Chorus; 

(a)  Jaegerchor  (F.  Abt),  (b)  The  Watermill  (J.  Maey). 
Arion  Male  Chorus:    la)   Das  Veilchen   (W.  A.  Mozart). 

(b)  Das  Veilchen  (F.  Mendelssohn),  Miss  Juliet  Levy; 
In  May  (J.  Gall),  Arion  Ladies  Chorus;  (a)  Alt  Heidel- 
berg du  Peine  (A.  Jensen),  lb  I  Reiselied  (F.  Mendel- 
ssohn), Dr.  S.  Schalkhammer;  Rondo  Capriccioso  (St. 
Saensl,  Ricardo  Ruiz;  (a)  Schoen  Rohtraut  (W.  Veit), 
(b)  Studenten  Xachtgesang  IC.  Fischer),  Arion  Male 
Chorus;  Morgenlied  (J.  Rietz),  Arion  Male  Chorus: 
Adelaide  (L.  v.  Beethoven),  Miss  Juliet  Levy;  Serenade 
(Tittle),  Solo  for  Flute  and  Cello;  Sweet  and  Low  I  v. 
d.  StuckenI,  Arion  Mixed  Chorus;  (a)  Till  the  Sands  ot 
the  Desert  Grow  Cold  (E.  R.  Ball),  (b)  Was  1st  Sylvia? 
(F.  Schubert),  Dr.  S.  Schalkhammer;  Donau  Wellen 
Walzer  (J.  Ivancovici),  Arion  Male  Chorus. 


der  In  years.  The  child  poSHCBseB  unusual  dramatic  In- 
Btlnct.  Marguerite  Lealle  was  a  veritable  Impersona- 
tion of  the  sweet  and  charming  Anthea  Ucvlne,  while 
Irene  Outtrim  jiroved  to  be  very  convincing  and  very 
lovable  as  Aunt  I'rlscilla.  .Margaret  Sayres  was  exactly 
satisfactory  as  the  witch.  It  would  have  been  so  easy 
to  spoil  this  part  with  an  attempt  to  be  melodramatic, 
but  Miss  Sayres  had  the  good  taste  to  make  the  witch  a 
kind-hearted  human  being,  appreciative  of  good  will 
and  willing  to  reciprocate  kindness. 

The  scenic  effects  were  unusually  realistic  and  pic- 
turesque and  the  stage  management  was  In  every  way 
worthy  of  the  standard  set  by  Fred.  Butler. 

For  the  farewell  week  of  Orrin  Johnaon  and  Margue- 
rite Ixsslle  at  the  Alcazar,  beginning  next  Monday  night, 
"A  Gentleman  of  Leisure"  is  announced.  This  comedy 
of  modern  Amerii  an  life  Ijus  never  been  presented  in 
San  Francisco,  allhougb  it  had  a  successful  season  In 
New  York  and  a  prolitable  tour  on  the  Eastern  circuits, 
and  the  critics  unanimously  pronounced  It  an  example 
of  clever  plot-building  and  character-drawing.        A.  M. 


ALCAZAR   PRESENTS  A   POETIC    IDYLL. 


Ever  since  we  began  newspaper  work  in  San  Fran- 
cisco we  have  been  very  fond  ot  the  Alcazar  Theatre 
and  its  genial  managers.  And  whenever  we  really  do 
do  not  know  what  to  do  with  ourselves,  and  feel  that 
nothing  can  shake  us  out  ot  our  ill  humor  or  moodi- 
ness we  make  up  our  mind  to  visit  the  Alcazar  Theatre 
and  in  ninety-nine  cases  out  ot  a  hundred  we  find  the 
production  and  the  company  a  sure  remedy  tor  our  rest- 
lessness. Last  Monday  evening  was  one  of  those  days 
when  we  could  not  decide  what  to  do  to  acquire  that 
tranquility  of  mood  necessary  to  do  good  work,  and  as 
usual  we  strolled  to  the  Alcazar  Theatre  and  found  the 
announcement  of  a  new  play  "The  Money  Moon." 
Whether  our  taste  is  different  from  that  of  other  people 
or  whether  the  mood  we  were  In  had  something  to  do 
with  it  we  do  not  know,  but  somehow  we  enjoyed  the 
production  thoroughly  and  found  it  entirely  within  the 
confines  of  our  taste.  The  lines  are  exceedingly  poetic, 
the  purpose  of  the  play  entirely  clean  and  healthy,  the 
characters  well  and  strikingly  outlined  and  the  actors 
exceptionally  competent  and  well  suited  to  thf-ir  respec- 
tive roles. 

Orrin  Johnson  added  to  his  many  triumphs  by  delin- 
eating the  character  of  George  Bellew  in  a  manly,  f-asy 
and  convincing  manner.  Edmond  I^we  as  Corn  Chand- 
ler Grimes,  E.  L.  Bennlson  as  Sergeant  Appleby  and  L<<' 
Millar  as  the  Auctioneer  did  some  excellent  character 
work.  Little  Gertrude  Short  as  Small  Porges  revealed 
extraordinary  talent  bringing  out  the  beauty  of  the 
poetic  thoughts  in  a  manner  surprising  for  one  so  ten- 


Caesar    RIvoll,    the    man    who    changes    bis    cloth> 
quicker  than  a   woman   changes   her  mind,   will   be   i. 
Interesting   and    puzzling   feature  of   the   new   bill      :■■! 
exponent  of  the  protean  art  makes  quicker  <:biiut!'^  '.njui 
one  character  to  another  than  Kivoll.     In  his  pla>  ;<-'     A 
Scandal  In  a  Restaurant  "  he  acts  seven  different    r'Ai-t 
each  widely  different  to  the  other  and  re<)uiring  not  oi. 
a  complete  change  of  make-up  and  costuming,  but  ca. 
Ing  for  the  utmost  versatility  In  their  presentation      K', 
lowing  the  protean  sketch  HIvoli  takes  his  pla<,e  in  I:  • 


DON'T  MISS  SEEING  "A  MODERN   EVE." 

In  these  days  ot  inditTerent  theatrical  productions 
It  Is  always  a  pleasure  to  be  able  to  honestly  recommend 
a  visiting  company.  One  of  the  praiseworthy  excep- 
tions ot  the  season  is  "A  Modern  Eve"  which  is  now 
being  presented  at  the  Cort  Theatre.  We  do  not  mean 
to  say  that  the  plot  is  excepiionally  Intelligent  nor  that 
the  music  is  anything  wonderful;  but  we  do  content 
that  there  is  ample  material  lor  entertainment  and  that 
anyone  who  does  not  leave  the  Cort  Theatre  feeling  bet- 
ter for  the  genuine  mirth  and  plentiful  good  humor  that 
permeates  the  performance  he  or  she  must  be  very 
difficult  to  amuse.  The  action  ot  the  musical  comedy  is 
very  chic  and  very  dashing.  One  surprise  follows  an- 
other, and  this  is  especially  true  ot  the  chorus  encores. 

The  music  is  graceful,  melodious  and  presented  in  a 
spirited  style.  The  dancing  is  unusually  fascinating. 
The  chorus  girls  look  very  pretty  and  are  all  very  fine 
dancers.  The  principles  are  all  excellent  and  especially 
suited  to  their  roles.  The  comedian  is  surely  a  genius 
in  his  line.  We  have  never  seen  a  musical  comedy 
comedian  who  is  better  able  to  make  something  out  ot 
nothing  than  Alexander  Clark  as  Caslmir  Cascadier. 
The  best  voice  in  the  company  is  revealed  by  Adele 
Rowland  who  sings  with  much  taste  and  looks  very 
handsome.  Indeed  the  company  is  quite  surfeited  with 
good  looking  people  ot  both  sexes. 

The  peculiarity  ot  this  production  is  that  you  can  not 
really  describe  its  many  delightful  features.  It  is  the 
production  as  a  whole  that  makes  the  impression,  and 
for  this  reason  it  must  be  seen  to  be  appreciated.  Be 
sure  and  don't  miss  it.  A.  M. 


RICHARD  WAGNER  AND  CHRISTMAS. 


It  is  a  well-known  tact  that  Richard  Wasner  took  the 
greatest  imaginable  delight  in  celebrating  the  Christmas 
festival.  Even  when  he  was  very  poor  he  always  tried 
to  have  a  Christmas  tree  and  enjoyed  giving  Christmas 
presents  to  as  many  ot  his  friends  as  possible.  There 
was  something  about  the  brilliant  Christmas  tree  that 
appealed  to  his  love  for  the  spectacular,  and  it  is  said 
that  he  once  told  a  friend  that  he  would  go  miles  out  ot 
his  way  to  see  a  good  one. 

At  one  of  the  Christmas  festivals  in  his  home  when 
he  was  a  boy  the  tree  took  fire  and  Richard's  most  cov- 
eted possession,  a  toy  theatre,  was  burned  up.  Then  it 
was  that  his  mother  said  the  following  prophetic  words, 
"Never  mind,  my  dear  little  boy,  thy  love  for  thy  thea- 
tre must  stand  many  hard  tests.  It  must  pass  through 
lire  and  water.  We  shall  see  how  it  will  endure.  Let 
us  hope  that  thou  canst  survive  all  tests." 

True  to  the  end.  Wagner  took  it  upon  himself  to  cele- 
brate his  last  Christmas  with  especial  feasts.  He  was 
then  at  the  Palazzo  Vendramini  in  Venice  (1SS2).  He 
secured  a  Christmas  tree  and  helped  dress  it  himself  in 
good  old  fashioned  German  style,  despite  his  threescore 
and  ten.  He  bought  his  favorite  confections  and  took  it 
upon  himself  to  give  many  little  gifts  to  the  working 
people  about  the  city  who  had  gained  his  tavor.  Less 
than  two  months  thereafter  he  died. — The  Etude. 


ORPHEUM. 


The  Orpheum  announces  another  great  new  bill  tor 
next  week.  Ada  Reeve,  the  famous  London  Singing 
Comedienne  will  begin  an  engagement.  The  immediate 
success  she  scored  here  a  year  ago  is  fresh  in  the 
public  memory  and  her  return  is  in  compliance  with  a 
generally  expressed  wish.  Miss  Reeve  will  be  heard  in 
an  entirely  new  repertoire  ot  songs,  all  of  the  same 
clever  and  distinct  type  ot  those  used  on  her  previous 
visit  and  she  also  brings  with  her  a  beautiful  assort- 
ment ot  the  most  modish  costumes.  Paul  Dickey  who 
will  make  his  first  appearance  here  has  achieved  con- 
siderable renown  both  in  vaudeville  and  the  legitimate 
stage.  He  was  leading  man  tor  Henrietta  Grossman  in 
"Sham"  and  for  Helen  Ware  in  "The  Deserter."  His 
offering  will  consist  ot  a  one-act  play  called  "The  Come 
Back"  a  romance  of  the  campus.  The  tlieme  is  a  col- 
lege prank  in  which  the  biters  are  not  only  bitten  but 
almost  eaten  alive.  Mr.  Dickey  is  said  to  play  the 
freshman,  the  supposed  victim,  with  an  appreciation  ot 
its  hilarious  possibilities  that  is  mmense.  His  support 
includes  Corbett  Morris,  Stewart  Robbins,  Clay  Boyd, 
Sam  Kelly,  Bud  F.llis  and  Inez  Plunimcr. 


MAUD    POWELL. 

T)ie  Famous  American   Violin  Virtuosa  Who  Appears  at 

Scottish   Rite  Auditorium  This  Wee'*. 

orchestral  pit  and  impersonates  Creatore,  Verdi,  Rossini, 
Suppe,  Liszt,  Mascagni,  Strauss,  Gounod,  Wagner  and 
Sousa.  Direct  from  the  London  Hippodrome  where  they 
have  been  delighting  the  most  critical  ot  British  audien- 
ces come  Oscar  and  Suzette.  These  two  English  favorites 
are  considered  the  foremost  ballroom  dancers  ot  the 
day.  Their  semi-attached  and  detached  dancing  created 
a  new  vogue  among  exclusive  Londoners.  Oscar  and 
Suzette  are  the  originators  ot  many  forms  ot  dancing 
among  them  being  the  back  to  back  waltz. 


MEHLIN 

j4  High  Qrade  'Piano 
at  a  ^KCoderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  |8iay  &  Go. 


OPERA  STORIES 


J]  Book  Every  Mu. 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th*  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  60c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Gyula  Ormay 

Eminent  Musician,  Distinguished  as  Artist,  Teacher  and  Pianist  Writes  as  Follows 

of  the 


Piano 


Mason  &  riaiiiliu  Co., 
lioslon. 

GentlcMiien  : 

1  iinisl  write  lo  (ell  ycm  Imw  wouderfiiUy  .sati.sfiiiiif;  the  Mason  &  Hamlin  Graiiil  is 
vliicli  1  icrcHll.v  |iiii<liascil  lliidiigli  your  iSan  Francisi-o  represtMitatives,  The  Wiley  U.  Allen 
i'o.  It  aclually  iiii|ii()\cs  as  time  goes  on,  and  the  more  I  know  it  the  more  beautiful  it  be- 
comes to  ni<'.  hi  all  my  experience  as  Concert  Pianist  and  Teacher  1  have  never  before 
found  a  make  of  piano  in  Europe  or  America  comparable  to  this  masterpiece  of  yours,  and 
I  say  enthusiastically  and  emiihatically,  as  so  many  artists  are  today  sayiug,  "The  ilason  & 
Hamlin  I'ianii  is  unciiuallcd  and  the  greatest  piano  the  world  has  yet  seen.''  It  is,  in  fact,  the 
only  piano  1  lia\c  cmt  known  which  created  a  desire  so  irresistible  as  tO  compel  its  purchase. 

ISelieve  me, 

\'cry  railhrnlly  yours, 

(Signedj  (iYULA  OKMAY. 


Two  Enlranoe* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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Oaldand— 510  12tl>  and  1105  Washington 
t'V  San  Jose — 117  South  First 
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Soprano 

TEACHEIt    OF    SINGING 
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Geo.  Stewart  McManus  i-iamst 

.\N»l»liiiit  Tent'lier   to  JijHvt  I.kevinne. 
Studlu:    3:;oa    tlay    St.      riioues    West    45S0. 

£.  G.  Stricklen 

PIANO — HAR.MOXV — COMPOSITION 

Stuiiloa:      37«      Sutler       Street       IGatTner 

HIdK.),    Sun   Frnneiiiro.      Tel.    nouKlna   5303. 
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B.  Liederman  ti.m>i< 
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Miss  Mollie  E.  Pratt  J^r^ro^'s^L^dT 

Arronipmiiat.  IIi>ur>  for  Student  Sliigrrn' 
practlve.  14U7  Suiter  Street,  Tueadu}  uud 
Friday.     Kraldeore  Phone:  Park,  4S.-,. 

Miss  Helen  Colburn  Heath 

Soprano     Sololat     Firat     Unitarian     Ckurch, 

Temple    lleth    larael 

Voeal   Inalruetlou,  Concert   Work 

Phone   Weat   ISDO  :.'>05   (lay   St. 

Giulio  Minetti  \  loi.ix  scikioi. 


Adele  Rosenthal 

COM  louT  PI  wisr 

KiiKilKelnenlN    >o»     llonkinf; 
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liir.-ctinn    Ki;iiik    \V.   Ilealy 

&     Chaa 
M. 


PInylne 
Tel.      Flllni. 
Ilo,    Mondnya 


Esther  M.  Plumb 

Contralto 

Concerts.  RecituU.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

Miss  Clara  Freuler 

SOPRANO 

TEACIIKH    OF     SINGING 

Jaat   Returned    from    Paria   and    Florenee. 

Available   for  Conerrta   and    lleeltala.      2.-.27 

"Mae    Road,    Iterkeley.       i>hone:    Rrrk..    S7r,. 

Theodor  Salmon 

PI  WIST    AM)     IF.  VCHER 

Warren  Prall  Watters 

TKACHER    OF    VOIIE 
Room    1003    Kohler   «    Chaae    DidK.        26 
O'Forrell    St.,    S.    F.     Phone,    Kearny    MM. 


Miss  Caroline  H.  Little 

TEACHKH    OF    SlXtilNG 
Stadloa:      S.  F.,  37<l  Sutter  St.,  Wed.  ,K  Sat. 
Oakland,    3)i2I     Ilroadnay,    Tuea. 
and    FrI.      Phone    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 

Rea.  studio:  Snn  Frnnelaro,  12  In  Jonea  St. 
Phone  Franklin  S400.  Oakland,  «47  >iOrl- 
poaa    Ave.      Phone    I'ledmont    2017. 


Ursa  Warren 

PIANIST 

Pupil    of   Mra.   Noah    Rrnndt 

Studio:    13S4    Paclfle   Ave.         San    Frnnelaeo 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tol.  Pacific  '>1I2 

HoMrard  E.  Pratt  tenor 

VOIfF  TIOAt'llFR 
Choir    DIr.    St.    John'a    Prea.    Church.    Rork. 
Sololat    Temple    lleth.    larnel,    S.    F.      Orato- 
Coneerta.      .tSO  22d   St.,   Onkia 


AVILBUR   McCOLL 

PIANO — .4CCOMPANIST — COACH 
Studloa:   S.  F.,  370  Sutler  St.   (Wedneaday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 

V^illard  Batctielder 

VOCAI,    STUDIO 
Kohler    Jk    Chaae    Bulldinc,    Sao    Franelaee 

AsHley  Pettis  punist 


Eula  Howard  ••■^Tm:'p".ANS,'!"'  "" 

Concert  KoKneemenfa.  l*lano  luatrtic- 
tlon.  Studloa,  Atheratonc  Apnrtmenta.  M.I 
O'Fnrrell  Street.   Telephone,  Franklin  fl3»3. 

The  Personne 

0|„ialir  Srliool  Kiia  riiritccs  complete 
liaiiiins  for  Kian.I  opi-ra.  EnKagcments 
secured.  Full  particulars  from  the  secre- 
tary.   MISS    WI.I.IAN    KEI.I.KR.    1652    Fell 


Music&l    Directory 


SIGI8M0ND0   MARTINEZ 
1130  Eddy  Street         San   Francisco.  Cal. 


EDNA  MONTAGNE 
5780  Vlctnte  St.  Oakland.  Cal. 


LOUIS   FELIX   RAYNAUD 
7(*  Buena  Vltta  Ave.  San   Francisco. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS    MARGARET    KEMBLE 
1711   UrcidLTick  St.     Plioiie:   Killniorf 


MRS   WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pae.  1551 


MISS  ADA  CLEMENT 
Droailway.  Phone  West  8517 


MISS    HAZEL    H.    HESS 

The  Pai-khurst  2U',iO  Fell  St.,  S.  F. 


MRS.     M.    TROMBONI 
lOOfi  Koliler  &  Chaae  Bldg.    Tel.  K'rny  6454 


MRS. 
144fi  T« 


FRANCES    THOROUGHMAN 

inticth  .\ve.  Tel.  Sunset  491 


Pho 


8946 


R. 

P.  A. 

Callies 

CEM.IST 

Mn 
llerll 

340    ( 

aler  Seholnr   Royal    Acnde 
n,     Germany.         Herkeley: 
Aria,   Shaltuek   .\«e.      San 
Ink    Street.       Phone.    Pnrk 

my  of  Aria, 
Temple    of 
Frnnelaco: 
3147. 

Karl 

Grienauer 

CFI.I.O   INSTRl  ITIO 

N' 

Stud 

o:  1(11.-.  H> 

de  St.  Phone,  F 

nnklln  »0ft4 

l.nkealdr  7I«. 

Miss  Llizabeth  Simpson,  pi  \m>i 

■len.-hir    c,f    •<»ii ,  uc-l...»..ii,.||<k  ,     s>al 

studloa:         lliiklniid          Vlniile        llnll.       PI 

\<.-.       Ph..,i.-    I'l.rk'clc,  ''iilin,  ■'■''         ''"'" 

Mrs.  Richard  Rees 


VOI\l,    Ti-:  l<  IIKR 


Thomas  Vincent  Cator,  Jr. 

PI  \NO-ll  MtvlON^ 
PI    I'll.    OF    I.IX   111:11  T/.KV 
Onklnnil      INnl.l      >lr.<.     Wnlliaer'a     Studio. 
3117  Tcic::rn|>h    \  <  c.   Phone  :  Pleilniont   l.',«3. 

Miss  Beatrice  Clifford 

PIXMsr     \MI    MIOMPVMST 

<<i\(||im;    \mi   I'.nsf.miii.i:  \\ork 

studio:  ltcrkel4-.\.  2.',lsi,.,   |.:tiin  St.,  Phoii,': 
llerk.   .-..HI.-,.      S.   F..   «  ed.    Aft..  ;:20l(  (lav   St. 


MME.   ABBIE   CARRINGTONLEWYS 
li)01    Baker   Street  San    Fr,->ncl8ro 


DELIA    E.    GRISWOLD 

Sacramento  St.      Tel.  Franklin  1068 


MME.  ISABELLA   MARKS 
Kohler  &  Chase  Blrte.       Tel    Kearny  5454 


FERNANDO  MICHELENA 

ackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  I'hniie  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  411 

MILTON    G.   WITZEL 
192S  Fell  Street.  Phone  Pacific  2452 

HARRY   SAMUELS 
3fiB3  Clay  Street  Phone:   West  870 

Subscribe  for  the 

PACIFIC   COAST    MUSICAL    REVIEW 

$2.00  Per  Year 


Till';  I'Acii'K'  COAST  .\ii;ki(;ai>  i{j;vii;\v 


G.  C.  BUEHRER 

Organist  of  the  University  Chapel  at 

Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 
University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24, 1912. 

THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 

Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours, 

lie  MttJin  Company 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it'  far  surpasses 
any  previous  effort  and  fias  proven  tfie  real  talking  machme  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.- Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES-Lo.  Angtl«,  Sacramtnto.  S«Jo.e,  San  Diego,  Photai.,  Ariioaa;  Rtoo,  Nevada;  Portlaiid,  OregoD 


San  F 


an  rrancisco 
"Overland  Limited" 

Piotected  by  Automatic  Electric  Block  Signals 
From  Martel  Street  Fert)    10:20  a.  m. 

To  CHICAGO 
m  68  HOURS 

Every  Traoel  Comfort  is  afforded  on  this  train. 
The  Obsereation- Library -Cluhroom  Car  is  a 
special  feature.  Daily  rnarl^et  reports  and 
news  items  are  received  by  telegraph.  Your 
wants  are  looked  after  by  attentive  employes 
and  the  Dining  Car  Service  is  excellent.  The 
route  across  the  Sierras  and  Great  Sail  Lai^e, 
through  Weber  Canon  and  over  the  Trans- 
Continental  Divide,  is  a  most  attractive  one. 

Equipment  and  Track 
of  Highest   Standard 

UNION  PACIFIC 

S.n  Fi.nci«o— 42  Powdl  Sii«l.     Phone  Sutler  2940 

SOUTHERN  PACIFIC 

SAN  FRANCISCO:     Flood  BIdg.     P.l.ct  Hold.     Ferry  Bldj. 

Phone  Ke.rny  3160.   3rd  .nd  Townsend  Sb.     Phone  Ke.my  l«0 

OAKLAND:     Thirteenlh  .rd  Bro.dw.y.     Phone  O.kl.nd  162 

SIxleenth  S.reet  SlaOon.     Phone  O.ld.nd  1458 


W  r  P  t|  P  U  Ut     JJ,',;  s,„ck«'on  *  Powell 

Wti/k    Beeinnine   This   SunrJay   Afternoon — 
-Matinee    Every    l:>ay. 

Requefl  Return  Tour  o( 

Ada    R.eeve 

London's  Own  Comedienne 
PAUL  DICKEY  &  CO,  in   "The  Come  B.cf:  CAESAR  RIVOLl. 
The  M.n  ol  lOU  Role..  OSC'XR  &  SUZETTE,  Cre.lor.  ol  the  B.ck    lo 
B.ck  W.lii.  JEBE    CRADV  (k    FRANKIE  CARPt  NTI  R:  MIC- 
NONKTTE    KOKIN;    CALLETTl'S   MONKEYS:    NEW    DAY- 
LIGHT MOTION  PICTURES     L..1  week  -  lmmen«  Hil  LITTLE 
BILLY.  V.udeville.T.nie.l  He.dlin  r.    Comin  Sund.y  M.linee.  Dec.  22 
ORHHEUM  ROAD  SHOW 
E.enina  price..  10c.  25c.   50c.  75c.       BoxieiB.  $1. 
Malinee  prico  (eicepl  Sunday.  «nd  Holidayi).  10c.  25e.  50c. 
DouKlua    70 — Fhoiit'it — llomi-    C    I.-.7U 


^:^^^e^^.  PAeiFic  ^ASitk^';^,^ 
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Price  25  Cents 


STEIN  WAY 

The  Sovereign  Piano 

^  No  other  House  in  the  World  has  received  such  universal  recognition  or  such  high 
honors  as  Steinway  and  Sons.  By  royal  warrant  they  have  been  appointed  Piano- 
makers  to  these  sovereigns  and  their  courts: 

His  Majesty,  William  11.,  German  Emperor  and  King  of  Prussia. 
His  Majesty,  George  V.,  King  o(  Great  Britain  and  Emperor  of  India. 
Her  Majesty,  Mary,  Queen  of  Great  Britain  and  Empress  of  India. 
His  Majesty,  Edward  VII.,  King  of  Great  Britain  and  Emperor  of  India. 
Her  Majesty,  Alexandra,  Queen  of  Great  Britain  and  Empress  of  India. 
Her  Majesty,  Victoria,  Queen  of  England  and  Empress  of  India. 
His  Majesty,  Nicholas  11.,  Czar  of  Russia. 

His  Majesty,  Franz  Joseph  1.,  Emperor  of  Austria  and  King  of  Hungar)-. 
His  Majesty,  Alfonso  XIII.,  Kinj;  of  Spain. 
His  Majesty,  Guslav  V  ,  King  of  Sweden. 
His  Majesty,  Oscar  11.,  King  of  Sweden  and  Norway. 
Their  Majesties,  Albert  and  Elizabeth,  King  and  Queen  of  the  Belgians. 
His  Majesty,  Umberto  1.,  King  of  Italy. 
His  Majesty,  Albert,  King  of  Saxony. 
His  Majesty,  Manuel  11.,  King  of  Portugal. 
His  Majesty.  Mousatfer-ed-Din,  Shah  of  Persia. 
Her  Majesty,  Maria  Christina,  Queen  Regent  of  Spain. 
Her  Majesty,  Maud,  Queen  of  Norway. 
His  Majesty,  Abdul  Hamid  II.,  Sultan  of  Turkey. 
Jheir  Royal  Highnesses,  the  Prince  and  Princess  of  Wales. 
"His  Royal  Highness,  the  Duke  of  Edinburgh. 

^  Not  only  the  sovereign  of  temporal  courts,  but  the  Masters  of  the  Realms  of  Music, 
extend  their  recognition  of  the  STEINWAY  as  the  Piano. 

q  The  STEINWAY  is  acknowledged  the  STANDARD  by  which  all  Pianos 
are  measured. 

Shermanii'iay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


TllK   I'ACIFIC  COAST   .MfSIt-AL   KEVIEW 


ALFRED   METZGER 


Snn    Frnnclnco   OHIce 

Rooms  1009.  1010.   Kohler  &  Chase  Building.  26  O'Farrell 
Street.      Telephones;  Kearnv  5454;  Home  C  4753. 
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EDITORIAL  NOTES. 


On  llif  mo  of  tlic  Iloliihiv  scMson  wo  dosiro  lo  o.\ 

tpiid  to  all  our  Irioiids  and  in  lacf  to  tlio  eiiliro  iiiii- 

sicjil  iirofossioii  and  .stiidoiils  tlio  lioartiost  wi.slios 

:iii(l  tiMisI   that   tlioir  aiiihitions  and  tlieir  asjiira 

tioiis  may  tind  a<l(M|nat('  o|)i)ortiinitii's  to  asseit 

tlicmsolvo.s.     Tlii.s  jiapor  can  assnie  overvoiii'  thai 

it  will  contiiiiio  to  lie  |Hili!is!io(l,  as  if  has  boon  dm-- 

in;;  those  fwolvo  yoai-s,  in  the  intoi-osf  of  tlio  rank 

and  tilo  of  tlio  innsicians.     Wo  may  mako  mistakos 

oci-asionally,  w<'  may  now  and  thon  otlond  soiiio- 

j  ono  niiintonlionally,  lint  in  tho  ond  it  is  our  inir- 

pose  to  treat  ovoryono  in  a  fair,  nnbiasod  and  just 

j  iiiiuinfr.     When    oocasionally    an    apparently    so- 

I  vere  oritirism  apiiears  in  this  paper  it  will  have 

iK'eii   written   with   a   desire   to   lienefit   musio   al 

I  larfie,  and  at  no  time  does  there  enter  into  our  ar 

tides  personal  animosity  nor  hitter  prejudice.  We 

■i  know  it  is  dithiult  to  make  all  peo]ilo  believe  this, 

!  hut  we  do  not  exiiecl  everyone  to  ajjree  with  us, 

and  so  we  ineiely  oan  (hi  our  host,  and  lot  the  rest 

take  eare  of  itself. 


The  gi-eatest  strength  of  tho  musical  profession 
lies  ill  the  esteem  and  regard  which  tlie  individual 
iiiemhers  should  entertain  toward  one  another. 
Xo  one  can  benetit  by  abnsiiio  or  attacking  his 
colleague.  JCveryone  can  henetit  by  saying  a  good 
word  for  a  colleague.  I'liless  there  is  a  bond  of 
fraternity  that  unites  the  indi\idnal  moinbers  of  a 
profession,  there  can  not  bo  any  groat  respect  for 
the  same  on  the  ]iarl  of  tho  pulili<'  a  I  largo. 


Occasionally  there  comes  to  our  attention  a  case 
wherein  a  teacher  or  artist  stops  his  subscription 
or  discontinues  his  advertisements,  because  some- 
thing apiieared  in  the  iiaper  that  olt'ended  such 
teaclier  or  artist.  Xow,  if  we  edited  this  jiaper  in 
a  niannei'  intended  to  please  everyone  or  to  keep 
anyone  from  liecoming  otlended  wo  would  have  a 
iiniipie  publication.  Indeed  wo  would  ]iublisli  a 
paper  that  pleased  no  one  and  <ittondod  everyone. 
As  illuslralion  wo  only  ikhmI  lo  call  onr  reader's 
allontion  to  audiences  leaving  a  theatrical  ]ior- 
foi-nianco  <ir  a  concert  room.  IJy  listening  care- 
fully and  nnobsorvedly  you  will  find  that  nearly 
everyone  of  the  jieople  expressing  an  opinion  dif- 
fers from  the  others.  And  when  the  general  jinb- 
lif  is  not  sui-e  on  any  subject  how  can  the  policy  of 
a  jiapor  mii't  with  anyone's  ajiproval.  The  only 
way  to  pnhlish  a  paper  successfully  is  to  do  it  in 
aeeonhinco  with  one's  judgment  as  lo  right  or 
wronir. 


If  iiarenis  and   friends  did  not   Halter  talonlod 

hildren  loo  much,  hut  induced  them  to  study  and 

I  work  foi-  a  great  aim  there  would  be  less  misery 

I  and  more  happiness  in  the  world.     It  is  not  neces- 

I  Kary  to  become  a  world  famous  artist  in  order  to 

j  be  useful  to  a  community  from  a  musical  point  of 

I  view.     This   desire    to   become   a    great   artist   or 

nothing    is   rosiionsiblo    for   the    lack   of   musical 

atmosphere  in  this  part  of  the  country,     iliisical 

I  atinosidiere   is  generated   in   the  home  circle.      If 

there  is  good  music  studied  and  played  al   home, 

[  the    musical    tasle    will    be    corres]iondingly    im- 

!  jiroved   throughout    the  community.     If  nuisie   is 

j  neglected    al  home  there  is  indifference  in  concert 

,  attendance  and  lack  of  nnderstanding  on  tho  jiart 

j  of  tlie  concert  going  jieojilo.     Taronls  and  friends 

,  should    iiilliwnce    children    lo    be    thorough     iiiu 

sicians,   and    nothing  else.      If   they   have   genius 

they   will   become  great   without  auvone's  assist 


We  desire  lo  call  the  attention  of  our  readers  lo 
particularly  three  articles  in  this  issue.  l»r.  II.  .1. 
Stewart  writes  very  timely  on  the  subject  of  iiiusii' 
at  the  Exposition,  and  his  advice  should  be  lieetled. 


We  IrusI  a  (Minlroversy  will  follow  his  initiative. 
Ilamillon  Wright,  who  is  asso<ial<'d  with  the  pub- 
licity doparlmenl  of  the  ICxposition  Company  con- 
Iribnles  an  article  on  choral  singing  al  the  Pana- 
ma ICxposition  which  is  also  of  much  interest. 
And  last  but  not  least  Miss  Helen  Colburn  Heath 
writes  down  her  impressions  gathered  during 
lliroe  months'  travel  in  ICurope.  \\"hile  .Miss 
IN-.ith's  article  treats  more  with  the  .scenes  and 
cnsloms  of  the  <(iun  tries  she  s:i\\.  I  hero  is  never 
theless  a  great  deal  of  arlisiic  scniiiiioni  lo  bo 
read  bel  ween  linos. 


THE    SYMPHONY    CONCERT. 


The  roaih'is  of  the  Pacific  Coast  Musical  Ke- 
view  n  ill  have  noticed  that  we  announced  prior  to 
the  publication  of  this  number  onr  inability  to 
again  |irint  complinientary  iiolices  alioiil  all  ad 
vortisors.  We  wore  afraid  in  doing  so  every  year 
we  would  make  the  articles  common  and  thus  de- 
feat their  purpose.  A  Holiday  Nunilier,  such  as 
wo  publish,  is  kept  all  the  lime  and  the  advertise- 
ment is  therefore  iiornianonl.  However,  we 
asked  our  advertisers  to  mail  ns  items  regarding 
I  heir  activity  and  we  would  he  glad  to  luiblisli 
them.  <»nlv  a  few  of  the  advertisers  took  advanl- 
age  of  this  oiler,  and  we  trust  that  those  who 
omitted  to  mail  us  such  articles  will  not  feel  of- 
fended al  not  being  given  the  usual  space.  The 
columns  of  this  paper  are  always  open  to  advor- 
tisois,  and  no  one  need  fear  that  they  imiioso  ujion 
ns.  This  paper  is  here  to  assist  California  musi- 
cians. To  do  this  we  will  do  anything  in  oui- 
liower.  If  we  do  not  succeed  the  first  time  wo 
will    trv   again,   until   somotliing   is   being  accom- 

iiiishod; 


JOver  since  we  started  the  camiiaign  in  the  in 
forests  of  resident  artists  we  have  jirivately  and 
luiblicly  espoused  their  cau.se.  Tliei'e  are  certain 
]ilans  whicli  we  have  not  as  yet  been  able  to  ac- 
complish, but  we  will  take  them  u])  again  as  soon 
as  a  lull  comes  in  the  musical  .season.  Next  sum- 
mer will  be  princiiially  devoted  to  tinisliiug  these 
plans  and  to  lu-eiiaro  the  ne<rssary  list  of  clubs 
and  arlisis  so  that  when  the  now  season  o]iens  we 
are  ready  to  show  resulls.  ^\'e  have  never  vol 
given  u]i  anything  that  we  have  started,  and  we 
will  not  do  so  in  this  ca.se.  I5ut  knowing  the  ini- 
palience  <if  our  artists  to  get  to  worlc,  we  must 
occisioiially  remind  them  that  wo  are  not  asleep. 


You,  no  doubt,  will  have  noticed  that  long 
hair  is  becoming  less  and  less  the  fashion  among 
musicians.  There  was  a  time  when  everyone  who 
wore  long  hair  was  classed  as  a  musician  or  art- 
ist. Now  there  must  bo  a  reason  for  this  gradual 
decline  of  the  hair  growing  contest,  and  we  believe 
that  llio  good  times  have  something  to  do  with  it. 
Since  musicians  get  union  wages  they  can  alVord 
to  have  a  hair-cut. 


A  writer  on  musical  subjocis  is  supposed  to 
know  everything,  but  I  need  hardly  add  that  he 
d(M>sn't  come  up  to  his  reputation.  .\nyhow 
among  the  most  ditiicult  inquiries  that  come  are 
those  referring  to  the  jiroper  methods  of  singing. 
Some  ask  us  whethei'  it  is  correct  to  sing  from 
the  spine.  Others  want  to  know  whether  the 
chest  cavity  is  not  the  jilace  to  iiroduce  the  tone. 
Another  wants  to  know  what  to  do  with  the 
tongue.  Again  another  wants  to  sing  against  his 
looth.  And  hardly  any  of  all  these  imiuirers 
lliinks  of  singing  with  his  vocal  cords. 


There  has  recently  been  passed  a  law  by  Con- 
gress which  compels  every  newspajier  to  put  the 
word  advertisement  under  every  article  that  has 
Imm-u  )iaid  for.  We  note  that  Eastern  musical  iia- 
jiers  are  complying  with  this  law  splendidly. 
AX'henovor  you  .sih-  an  article  especially  compli- 
iiM'nlary  to  anyone  just  biok  at  the  bottom  of  such 
artich'  .ind  you  will  tind  in  small  loiters  the  word 
"Advertisemonl."  \\liat  a  chill  that  gives  you; 
The  Musical  Keview  does  not  need  to  change  its 
policy  according  to  this  law.  We  have  never  ac- 
cepted a  paid  write  up,  and  when  you  find  a  coin- 
lilimonlary  article  about  an  artist  or  musician  in 
this  i>aperyou  will  never  iK'od  lo  look  for  the  word 
•■advertisemonl"  a  I  the  end  of  it.  If  an  artist  or 
musician  (h'serves  credit  for  his  work  he  gets  it 
without  charge  in  this  paper.  If  he  does  not  de- 
serve it,  he  can't  get  it  for  any  amount  of  money. 
.\nd  while  this  jiolicy  may  not  make  ns  rich  fpiick, 
still  our  conscience  is  clear,  and  we  are  establish- 
ing a  repntalion  lha(  is  worlh  iiiiir<'  to  us  than 
iiKuiev. 


When  it  was  first  announced  (hat  an  organiza- 
tion had  been  ellected  to  the  end  that  San  Fran- 
cisco was  to  enjoy  legnlar  syiii])houy  concerts. 
The  Pacific  Coast  Musical  Keview  went  on  record 
as  maintaining  that  this  announcement  would 
only  then  be  of  real  benetit  lo  the  musical  progress 
of  this  community,  if,  the  Symphony  Orchestra  to 
1k'  supported  by  guarantee,  would  become  a  I'ER- 
.MANEXT  Symphony  Orchestra.  We  said  at  that 
lime  that  this  paper  could  not  interest  itself  iu 
any  other  movement,  In'oanse,  unless  we  were  to 
have  a  iH-rmanont  .symphony  oi-chestra,  we  would 
merely  bo  given  that  which  we  have  had  quite 
fro(piontly  and  which  never  came  to  any  success- 
ful conclusion.  Thanks  lo  the  elforls  of  several 
public  spirited  citizens  it  was  possible  to  secure 
three  hundred  people  willing  to  guarante*'  fldO 
each  a  year  for  live  year  toward  symphony  con- 
certs. I'pon  examining  the  list  of  names  we 
find  that  everyone  of  these  three  hundred  guaran- 
tors could,  without  great  inconvenience,  have 
guaranteed  |L'.-,(I  a  year  PEKMAXICXTI.Y  for  a 
symplKiny  orchestra,  with  the  iirovision  that  as 
soon  as  loss  money  would  be  necessary  by  reason 
of  the  financial  success  of  the  enterprise,  the 
guarantors  were  to  lie  relieved  of  whatever  pro 
rata  could  be  spared. 

This  would  have  been  the  right  way  to  begin 
symphony  concerts  after  the  many  exiieriments 
that  iPiocoded  llieni.  Only  a  few  weeks  prior  to  the 
opening  of  the  present  sea.sou  we  called  attention 
to  the  fact  I  hat  the  Musical  Association  of  San 
Francisco  would  have  to  make  especial  induce- 
ments this  yeai-  to  the  musical  public  if  it  desii-ed 
111  sociiro  thai  amount  of  space  in  the  newspapei'S 
which  an  onlerpri.se  of  this  character  invariably 
needs.  Wo  said  thai  inasmuch  as  the  soloist  ipies- 
tion  had  already  Ik'ou  prematurely  introduced  last 
year  it  could  not  lie  made  a  s|)ecial  feature  this 
year,  and  that  there  remained  only  one  action 
that  would  arou.se  the  palriolism  and  the  interest 
of  the  press  and  public,  anil  that  action  would  be 
the  definite  announcoiiieni  of  a  iiermanent  syni- 
liliony  iirclieslia  for  San  I'"rancisco.  We  i-eally  be- 
lieve thai  if  the  throe  hundred  guarantors  had  lieen 
called  together,  and  if  a  large  number  of  leading 
music  patrons  not  already  guarantors,  hut  inler- 
esled  in  tlie  symphony,  had  been  invited  to  attend, 
and  at  this  meeling  the  i|ueslion  of  the  permanent 
orcliesira  and  its  tremendous  advertising  value  to 
this  ciiy  discussed,  we  venture  to  state  that  the 
necessary  amiiuni  for  a  |K'i-manent  orchestra  could 
Iiave  been  secured  in  a  short  space  of  time.  A 
city  that  can  raise  .seven  millions  and  a  half  for  an 
exposition  in  a  few  hours  can  raise  $7."i,IIIMI  a  year 
for  a  iiormaiK'nt  symphony  orchestra  in  the  same 
time — PI{0\'II»i;i»  tliei-e  is  .someone  who  knows 
how  to  do  these  things. 

Our  prediction  that  the  public  would  lose  inter- 
est in  the  sympliiiny  concerts  this  yeai-  in  the  same 
priiporlion  as  il  lost  interest  In-foro,  when  annual 
.series  of  concerts  were  given,  has  boon  born  out 
by  ihe  fads.  The  regular  concerts  which  we 
have  atloiidod  woie  only  half  full.  l>own  stairs 
tho  seats  were  nsnally  well  occupied  but  up- 
stairs— where  the  genuine  music  lovei-s  hold 
forth — there  were  pitiable  vacancies.  The  reason 
for  this  reti-ogie.ssion  is  due  principally  to  the 
fact  that  Henry  Hadley  has  not  made  an  impre.s- 
sion  upon  that  part  of  our  musical  public  that 
knows  something  about  Ihe  art.  It  is  a  dii-ect 
vindication,  on  the  part  of  our  musical  public,  of 
the  stand  this  |ia|M'r  has  taken,  and  the  same  con- 
dition would  have  ari.son,  had  this  paiier  joined 
tho  liypociites  and  landed  the  conceits  when  they 
wore  unsatisfactory.  Far  be  it  from  us  to  con- 
tent that  the  withdrawal  of  the  general  public's 
interest  is  due  to  our  campaign.  We  would  lie 
exti-enudy  sorry  if  this  were  tlie  case.  Hnt  we  do 
con tei<Ji  that  the  geiu-ral  public  finally  discovei-ed 
the  same  troulih'  in  the  .symphony  concerts  which 
we  found  out  after  the  first  concert  evei'  given 
under  Hadloy's  direction.  Had  there  been  a  di- 
rector al  the  head  of  the  orchestra  ijiat  possessed 
the  magnetism  of  genius,  or  even  great  lalent, 
there  would  be  no  iMiipty  seals  al  Ihe  Corf  Thea- 
tre during  a  .symphony  concert,  and  unless  the 
meiiihei's  of  Ihe  music  commillee  of  tlie  Musical 
.\s.sociation  reali/.e  the  fact  that  Iheir  friendshiii 
for  Mr.  Hadley  can  not  force  the  public  to  hear 
a  leader  for  whom  they  have  no  respect  as  an 
artist  they  will  find  themselves  .so  de<'ply  in  finan- 
cial emharassment  that  the  live  years  of  guaran- 
tee will  never  have  to  bo  delivi-red. 

X'ow.  is  it  fair  lo  the  public  and  to  our  umsic 
lovei-s  to  permit  friendship  and  personal  likes  ;,i 
interfere  with  the  eventual  organization  of  a  |^'i 


liiiiiM'iU  sviiipliim.v  oi-.licslia  Inp  S;ui  FiaiiciKin? 
II  is  corliiiiilv  nol  liiir  nor  jusl.  Individual  pre 
indices  slw.iild  ahva.vs  be  saci-illccd  lor  llu-  jjo.mI 
(if  till'  (oriimiinilv.  Xotwillislandiiin  iiiaii.v  run 
IcntiiniN  l<>  llu"  t-oiilraiv  llicrc  docs  nol  cnlcr  into 
onr  ivvii-ws  of  llu-  symphony  conciMls  an.v  p<-i- 
uonal  cIcniiMil.  It  is  nol  oni-  pni-posc  lo  wasic 
liiuc  ov  siiacf  lo  convinr*'  slii-plics  of  the  tiiHli 
of  this  asscilion.  Wc  aie  salislii'd  lo  make  llu- 
slatouicnt  and  ii-ave  it  to  the  leadi-r  wlictJK'r  he  Im- 
lii'vcs  in  our  siucei-it.v  or  not.  We  niainlain  ihal 
110,00(1  a  season  is  too  inncli  pay  for  a  man  of  -Mr. 
lladl<'v"s  limited  resonrces  as  a  eondnrtor.  \\f 
iiiainliiiii  Ihal  it  was  a  shame  and  an  imposition 
for  Mr.  lladh'V  to  inllneme  Ihe  music  conimiltee 
lo  fUii-Aiii'  his'brofher  al  $100  a  \ve<'l<.  wlien  we 
have  superior  men  for  Ihis  posilion  in  San  Fran 
Cisco  who  are  not  even  jiaid  half  Ihal  amounl. 
We  believe  it  to  be  unjust  to  import  a  lliilisl  al 
|liO  a  week  wheft  we  have  just  as  ("ood  people  here 
for  tlu'  position  who  receive  much  less.  Ami 
we  finally  maintain  that  every  one  of  our  local 
musicians  would  play  just  as  well  as  any  of  Ihe 
iniporled  mvisicians— with  iierhajis  one  nv  two  ex- 
ce|itions— if  Ihey  were  paid  these  salaries  and 
thus  be  able  to  '^\\v  up  their  theatre  and  cafe 
positions  ami  devote  moi-e  time  to  praclice. 

\\"e   understand   that    last   season    the   Musical 
Association  of  San  Francisco  had  f40l)0  left   out 
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of  the  guarantee  fund.  This  means  that  it  was 
necessary  to  use  ^26,000  from  the  fund  to  defray 
the  deficit.  Now  it  would  seem  to  us  that  this 
was  a  fair  test  of  the  support  a  picked-up  orches 
tra  can  secure  in  Sau  Francisco  durinji  a  first 
seiison.  And  ordinarily  anyone  a.ssociated  with 
an  enterprise  of  this  kind  would  have  managed  the 
cxjienses  in  such  a  way  as  to  keep  within  the  con- 
tine.s  of  the  guarantees.  Hut  instead  of  doing  this 
we  find  that  tliis  year  instead  of  giving  six  sid) 
scription  concerts %ind  six  iiopular  concerts,  the 
a.ssociation  decided  to  give  ten  regular  concerts 
and  ten  popular  concerts  and  wanted  subscrip- 
tions for  all  twenty  of  tlieni.  Xow  we  hear  from 
one  of  the  niem>>ers  of  the  music  committee  that 
this  year  there  were  taken  in  |7(I0(I  more  in  sub- 
scriptions for  the  twenty  concerts  than  there  were 
taken  in  last  year  for  six  regular  concerts.  So 
while  the  nuinl>er  of  subscription  concerts  has 
increa.sed  more  than  three  times  the  amount  for 
subscriptions  has  only  increased  less  than  one 
third.  The  i-e-snlt  will  be  that  a  deficit  of  from 
*1.5,000  to  120,000  will  develop  this  year,  unless 
the  a.ssociation  is  able  to  save  money  by  cutting 
rhe  sea.son  off  on  February  2d,  as  it  evidently  will 
do.  This  procedure  we  understand  will  save  from 
$7000  to  ^8000  which  our  LOCAL  musicians  (not 
the  imported  ones)  will  have  to  lose. 

This  comes  from  the  fact  that  the  Musical  Asso- 
ciation of  San  Francisco  pennits  Mr.  ITadley  and 


one  or  l«o  of  his  hoc  i<-(v  friends  lo  run  a  business 
enterprise.  There  shcuild  be  al  least  once  a  i'ear  a 
mc-c'ling  of  Ihe-  Ihi.-e  hundred  guaranlors.  Tokki 
blv  not  all  of  them  would  allend,  but.  if  efforts 
were  made,  a  good  many  would  Im-  I  here.  Ia-[ 
Ihese  Ihree  hundred  guaranlors  elect  their  own 
Ollicers,  Hoard  of  (lovernors,  et.-.,  an<l  let  the 
r.dird  of  lioveriiors  engage  an  adeijuale  business 
manager  al  a  living  salary,  and  give  Ihal  business 
inauagerfullaulboritv  lo  I  X)  AS  M  FCII  ASI'OS 

siiti-K  WITH  Tin:  monfv  at  hand,    cive 

such  business  manager  lo  undersland  that  the 
more  he  does  will)  Ihe  money  and  the  Ix-lter  he 
does  with  Ihe  guaraiilei-  fund  Ihe  more  will  be 
in  il  for  him.  In  other  words  give  him  a  commis- 
sion on  everv  dollar  he  can  save  or  make— HIT 
never  allow  hiin  to  iH-rmit  artistic  efficiency  to 
suller  on  accouni  of  economy.  We  are  afraid  that 
Ihe  .Musical  Associalion  of  San  Francisco  will 
never  have  Ihe  backing  of  Ihe  public  until  it  gives 
tlH-m  reallv  tine  concerls.  II  is  impossible  to  give 
line  coiiceils  wilhoul  a  great  leader  or  at  least  a 
comiielent  leader.  II  is  impossible  to  secure  a 
reallv  ccunpeteni  svmphony  leader  unless  you  can 
give  him  a  FFiniANKNT  OKCIIKSTKA.  Xow 
il  would  seem  to  us  Ihal  the  gentlemen  who  were 
so  succ<-ssful  to  secure  ^750,000  for  an  opera 
hou.se,  would  find  it  an  easy  matter  to  get  enough 
monev  for  a  jiermanent  symphony  orchestra.  We 
predict  that  the  public  will  back  them  up  hand- 
■soiuelv,  if  they  arouse  the  patriotism  of  the  citi- 
/.ens.  '  Fntil  San  Francisco  can  su])l»M-t  a  jierma 
nent  svm])hony  orchestra  our  annual  symphony 
seas.ms  will   lie  and  ought   to   be   failures   fiiian- 

ciallv. 

** 

THE   MAUD   POWELL  CONCERTS. 

Great     American     Violin      Virtuosa      Enthuses     Sevei -il 
Delighted   Audiences. 

Miss  Maud  Powell,  violinist  of  the  first  class,  set 
for  herself  a  prodigious  task  at  the  opening  perform- 
ance of  her  season  which  took  place  Thursday  evening, 
December  12.  The  writer  was  privileged  to  be  present 
at  the  opening.  It  Is  a  pleasure  to  add  praise  where  it 
was  deserved  so  genuinel.v.  Miss  Powell  captured  the 
approval  of  as  fine  an  audience  in  quality,  even  if 
it  unfortunately  lacked  In  quantity,  as  has  been  assem- 
bled at  the  call  of  any  instrumental  soloist  in  this  city. 
The  initial  appearance  may  be  safd  to  have  challenged 
criticism.  Invited  endorsement  and  to  have  been  a 
splendid  promise  of  the  recitals  In  the  future,  for 
it  abounded  not  onlv  in  the  mastery  of  technical  diffi- 
culties of  strenuous  sort,  but  also  embraced  a  variety 
of  compositions  that  demanded  all  the  mental  and  emo- 
tional resources  of  the  player  to  render  adequately. 

It  is  a  cardinal  belief  with  the  writer  that  no  musician 
has  ever  lived  or  ever  will  live,  able  to  secure  the  sanie 
insight  Into  every  class  of  compositions.  That  which 
is  most  akin  to  inborn  faculties  and  entirely  natural 
perceptions  will  undoubtedly  be  interpreted  the  best. 
If,  then  Miss  Powell  did  better  with  some  compositions 
than  with  others,  that  was  due  entirely  to  the  exigencies 
and  demands  in  program  making.  The  ear  of  the  audi- 
tors demand  variety.  Choice  is,  from  prudential  rea- 
sons, therefore  determined  when  the  numbers  for  per- 
formance are  chosen  by  any  and  all  executants. 

Xow  it  there  is  any  demand  that  the  violin  makes 
tor  full  realization  of  its  possibilities,  technically  con- 
sidered. Miss  Powell  met  them  more  than  satisfactorily. 
Musln.  with  wonderful  pizzlcatos,  and  superb  brilliancy; 
and  others  with  peculiar  features  in  special  directions 
naturally  Intrude  their  personalities  when  any  artist  in- 
invites  comparison."  Miss  Powell  established  herself  at 
the  beginning  as  a  competent,  high  class  artist,  devoid  of 
trickeries  or  affectations,  and  gave  evidence  of  capacity 
for  what  performers  describe  with  satisfaction  as  "solid 
playing."  Whatever  difficulty  there  was  in  the  com- 
position on  her  program  was  conquered  with  such  evi- 
dent ease,  and  performed  with  such  tonal  perfection  and 
facile  bowing  that  her  great  skill  was  not  overpower- 
ingly  obtrusive.  In  other  words  she  subordinated  her- 
self to  her  art;  trusted  to  her  auditors  to  see  the  beau- 
ties of  compositions  rather  than  to  strive  to  dazzle  them 
with  her  technical  virtuosity;  and  thereby  proved  her 
artistry  at  its  best.  '  ,  ,    , 

What  she  did  mav,  perhaps,  be  best  understood  by 
reading  the  list  of  her  selections  and  comprehending 
their  varied  scope.  There  were  sonatas  by  Nardini  and 
Brahms;  a  concerto  in  G  minor  by  Coleridge-Taylor; 
Schubert's  "Serenade;"  the  exquisite  "Llebes  Leid'  by 
Kreisler-  a  caprice  by  Ozarew;  a  scherzo  "Marionettes 
by  Gilbert:  Polonaise  In  D  major  by  Wieniawski;  a  Ber- 
ceuse bv  Cul,  and  some  encore  pieces. 

Of  these  selections  the  one  that  afforded  the  supreme 
test  was  the  Brahms  sonata  in  D  minor,  op.  108.  This 
consists  of  allegro,  adagio,  u  poco  presto  e  con  sent- 
mento  and  presto  agitato.  To  those  who  are  not  per- 
sonally familiar  with  these  exacting  and  great  composi- 
tions the  array  and  diversity  of  movements  in  the  four 
subdivisions  w'ill  tell  the  story.  The  audience  rose  to 
a  condition  of  enthusiasm  in  the  Xardini  sonata  with  its 
two  movements  con  spirito— but  they  were  seemingly 
insatiable  after  the  Brahms  works.  Its  pertorniance 
was  clear  and  full  of  light.  The  character  of  all  the 
movements  was  well  perceived  and  the  spirit  of  a  1  was 
splendidly  presented.  If  Miss  Powell  had  played  that 
composition  through,  in  its  entirety  the  second  time, 
there  were  many  who  would  still  have  demanded  more 
of  the  beauties  of  Brahms,  as  interpreted  by  Miss  1  ow- 
ell  I  did  not  hear  the  second  and  third  'ec'a's/y 
Miss  Powell.  The  first  was  convincing  a"*!,  delightful. 
DAVID    rl.   WALKk^K. 


THE   LORINC  CLUB  CONCERT. 

The   I>orlng   club   has  a   long   and   I. 
Thin  U  Im  tbirty-Blxth  deawjn      For  a 
years  the  members  have  been  sIdkIiik  ' 
The  chorus  has  alwayis  consisted  of  t:- 
cally   obtainable,   men   in   every    walk  ol    :i!e    i-^.t 
sidered  It  to  be  an  honor  when  Invited  lo  become  n.' 
or  sUiKlng  members.     David  Lorlng  led  these  vota.  - 
for   a   term   of   years.     A   musician   of   high   ideals   aoc 
much  knowledge  of  musical  literature  Mr.  Ixiring  earlr 
fixed  the  character  of  the  entertainments  for  his  faitb- 
ful   followers.     The   plan   that   he   formulated   ha»  ever 
been    acceptable.     With    the   death    of    Mr.    ijjnng   iht 
baton  of  leadership  was  necessarily  transferred.     It  hu 
fallen  into  able  hands.     The  duties  that  the  founder  un- 
dertook have  been  assumed  conscientiously  by  hU  soc- 
lessors      The  concerts  of  the  Loring  Club  are  teachen. 
They  embody  much  that  Is  good.     The  singers  have  de- 
served the  confidence  and  gratitude  of  the  public— and 
have  received  both. 

This  favorable  condition  was  made  strongly  obvlooi 
al  the  second  concert  of  the  thirty-sixth  season  of  the 
clubs  musical  performances,  which  took  place  In  the 
Scottish  Rite  Auditorium,  the  evening  of  Tuesday,  De- 
cember 10  Ix>ng  before  the  concert  opened  every  seat 
in  the  large  auditorium— main  floor  and  galleries  alike- 
was  filled  Then  the  crowd  kept  coming.  There  were 
many  who  stood.  Others  went  away  because  there  were 
no  more  seating  accommodations. 

When  the  singers  came  to  the  stage  the  presence  o( 
men  in  the  choir  who  have  become  veterans  in  concerto 
of  the  club  was  noteworthy.     They  have  helped  to  u^  i 
hold  the  club  legends;  to  assist  in  the  esprit  du  corpe.  . 
If  there  was  space  it  would  give  me  pleasure  to  call  at- 
tention as  individuals  to  these  ardent  and  faithful  sing- . 
ers     Thev  are  entitled  to  be  classed  in  a  roll  or  honor. 
Wallace  A.  Sabin  was  the  director;    Frederick   Maurer 
was  the  pianist;  and  instrumental  assistance  was  given 
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by  Conrad  W.  Fuhrer,  H.  Wallace,  W.  P.  Kretschmer, 
Herbert  Riley,  F.  J.  O'Connell  and  Ernst  Jonas,  violas, 
cellos  and  bass. 

The  first  number  developed  that  the  volume  of  tone 
was  well  balanced  between  the  tenors,  baritones  and 
bassos;  also  that  the  singers  were  under  good  control; 
not  less  that  the  audience  were  in  a  receptive  and  a^ 
nreciative  frame  of  mind,  for  an  encore  was  demandett 
and  insisted  upon.  Other  numbers  were  taken  with  M 
much  favor,  so  that  the  performance,  including  some 
instrumental  solos  was  quite  long.  The  voices  sounded 
fresh  and  not  worn.  The  attack  was  excellent  as  a  rule 
and  the  shading  and  other  tokens  of  sympathetic  read- 
lug  and  good  guidance  were  observable.  Mr.  babin 
had  reason  to  be  proud  of  the  general  results  through 
an  arduous  evening.  Mr.  Maurer  accompanied  admiraj 
blv  The  instrumental  soloist.  Mr.  Herbert  Riley  causeo 
a  "veritable  furore  with  well  selected  violoncello  num- 
bers The  program  included  the  following  numbers  tor 
the  choir:  "Festgesang."  Mendelssohn;  ^Eveiiing.'  Ar- 
thur Sullivan:  "He  That  Hath  a  Pleasant  Face,  "a  .'on. 
"Song  of  the  Spirits  Over  the  Waters."  Schubert.  Cre- 
do "  G  W  Chadwick;  "The  Little  Sandman,'  Volkslied, 
Three' Christmas  Carols,  otie  b.v  Praetorius,  and  the 
others  anonymous.  The  violoncello  solos  by  ^'^^  R'!*^ 
were  the  following:  Andante  from  Concerto  in  C,  Havdn, 
Minuette;  Hugo  Danse.  Popper.  ^^^^^^  ^    ,vALKKl( 


Roscoe  Warren  Lucy  gave  an  organ  recital  at  Vallcjo 
on  Friday,  December  20th  In  the  First  Pres^'V  er.an 
Church.  Mr.  Lucy,  being  a  musician  of  the  most  ein 
•lent  class,  scored  an  unqualified  artistic  success  on  that 
occasion  Miss  Lydia  Roberts,  a  piano  studenl  of 
Mr  I  ucv's.  played  at  Masonic  Auditorium  in  Berkeley 
last    Wednesday,    December    ISth    with    much    sn,  rpss 

Mts8  Roberts  is  considered  the  best  pianist  at  Fre n. 

High  School  in  Oakland. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


California  May  Music  Festivals  by  Berkeley  Oratorio  Society 

Under  the  Energetic  Direction  of  Our  Indefatigable  Paul  Steindoiff  the  Enterprising  Berkeley  Or- 
ganization Will  Inaugurate  California's  First  May  Festival 

By  ALFRED   METZGER. 


certo  in  E  minor.  The  other  numbers  will  be  the  Saint- 
Saens  Trio  in  F  major  and  the  First  Trio  by  an  eleven 
year  old  composer  named  Hans  Krongold.  There  was  a 
large  audience  that  enjoyed  the  program  greatly. 


What  must  be  regarded  as  an  important  era  in  the 
musical  history  of  California  is  the  offlcial  announce- 
ment of  the  Beriteley  Oratorio  Society  that  it  proposes 
to  give  a  May  Music  Festival  in  the  Greek  Theatre  of 
the  University  of  California  next  year.  Before  we  com- 
mend any  further  on  this  subject  we  desire  to  reprint 
the  complete  announcement  in  these  columns.  We  take 
great  pleasure  in  quoting  from  the  announcement  as 
follows: 

It  is  with  pardonable  pride  that  the  Council  of  the 
Berkeley  Oratorio  Society  calls  the  attention  of  its  mem- 
ber, both  active  and  associate,  as  well  as  the  general 
public  to  the  artistic  results  of  its  first  season  made 
memorable  by  the  two  performances  of  Verdi's  "Re- 
quiem" and  Haydn's  "Seasons."  MAY  MUSIC  FESTI- 
VAL. Encouraged  by  their  success  the  Council  has  de- 
cided to  arange  fo  the  coming  year  a  "May  Festival" 
with  augmented  chorus,  orchestra  and  soloists  of  local 
and  international  reputation.  The  principal  choral 
work  will  be  "The  Children's  Crusade,"  by  the  famous 
French  composer.  Gabriel  Pierne.  a  Musical  Legend  in 
four  parts,  for  soli,  chorus,  a  children's  chorus  of  two 
hundred  voices,  and  orchestra. 

The  justly  celebrated  work  has,  during  the  past  year, 
been  given  by  numerous  festival  societies  botli  of 
Europe  and  of  America,  and  has  caused  the  greatest  en- 
thusiasm: this  will  be  its  first  performance  in  California. 
It  is  likewise  intended  to  devote  one  festival  concert  to 
the  genius  of  Richard  Wagner,  the  centenary  of  whose 
birth  will  be  celebrated  in  1913.  The  successful  carry- 
ing out  of  so  great  a  musical  undertaking  cannot  fail 


BENJAIVIIN    LIEDERMAN 

Cantor    of    Temple    Sherith    Israel    and    a    Well    Known 

Tenor  Soloist  and  Teacher. 

to  redound  to  the  credit  of  Berkeley  as  a  musical  center. 
In  order  that  the  Council  may  be  able  to  establish  a 
basis  of  financial  resources  to  be  depended  on  for  this 
Festival  it  is  imperative  that  it  have  the  loyal  support 
of  the  active  and  associate  members.  They  are  hereby 
reuested  to  sign  for  the  coming  season  and  to  prevail 
upon  others  to  join.  If  every  member  would  secure  one 
or  more  new  members,  both  active  and  associate,  there 
will  be  no  doubt  as  to  the  financial  outcome  of  the  un- 
dertaking. Our  conductor.  Mr.  Paul  Steindorff,  and  his 
chorus  have  shown  their  ability  to  score  an  artistic  suc- 
cess. We  ask  you  for  your  subscription  and  beg  you  to 
sign  and  mail  the  inclosed  postal  card  to  the  secretarv 
WITHOUT  DELAY. 

Special. 

A  cordial  Invitation  is  extended  to  all  singers  on  this 
side  of  the  Bay  to  become  members  of  the  Chorus.  .\ny 
one  desiring  to  do  so  may  join  the  Society  at  the  re- 
hearsals, held  weekly  on  Tuesday  evenings  from  eight  to 
nine-thirty,  at  Unity  Hall,  at  the  corner  of  Bancroft  Way 
and  Dana  Street.     By  order  of  the  Council, 

J.   HENRY   SENGER,   Secretary, 

1321  Bay  View  Place, 
Berkeley,  California. 

Associate  Membership  Dues.  2..50  a  year.  (Two  tick- 
ets to  each  of  two  concerts.)  Active  Membership  Dues, 
50  cents  per  month.  (Entitling  to  one  ticket  to  eacli 
concert.)  Student  Membership  Dues,  $1.00  a  year. 
(One  ticket  to  each  concert.)  Endorsement  by  profes- 
sor or  teacher  reciuired.  The  age  limit  of  students  is 
over  ten  and  under  twenty-five  years.  The  dues  for 
associate  and  student  members  are  payable  now,  and 
delinquent  after  .lanuary  first.  1913. 

•  The  Council — D.  N.  Lehmer.  President;  Ivan  M.  Lin- 
forth,  Vice-President;  .1.  11.  Senger,  Secretary;  C.  C. 
.luster.  Treasurer;  Win.  E.  Chamberlain.  E.  W.  Linforth, 
Robert  Tolmie.  .lulius  R.  Weber.  James  Wyper.  Berk- 
eley. November  20.  1912. 

That  music  festivals  at  the  tJreek  Theatre  can  be 
made  attractive  for  tlie  public  may  be  gathered  from  the 
success  enjoyed  by  the  Bach  Festivals  given  under  the 
direction  of  Dr.  .1.  Fred.  Wolle  and  also  of  the  Stabat 
Mater   given    under   the    direction    of    Paul    Steindorff. 


The  entire  Greek  Theatre  was  packed  to  the  very 
top  and  everyone  enjoyed  the  beautiful  weather 
and  the  still  more  beautiful  performance.  There  is  no 
reason  why  under  the  able  auspices  of  the  Berkeley 
Oratorio  Society  backed  by  all  musical  organizations  in 
the  .bay  cities  and  the  musical  public  in  general  these 
May  Festivals  can  not  be  made  permanent  events.  We 
urge  everyone  within  the  reach  of  these  lines  to  enlist 
as  subscribers  to  this  enterprise,  and  while  some  of  our 
wealthy  society  people  subscribe  money  to  monopolize 
grand  opera  for  themselves,  let  our  masses  unite  and 
create  o|)en-air-festivals  that  expand  the  soul  and  cheer 
the  spirit. 

We  hope  that  our  readers  will  carefully  peruse  the 
announcement  of  the  Berkeley  Oratorio  Society.  We 
believe  that  in  Paul  Steindorff  the  society  has  found  the 
very  man  available  for  this  responsible  task,  and  also 
the  man  who  is  most  likely  to  bring  such  an 'immense 
undertaking  to  a  successful  conclusion.  It  will  be  noted 
that  artists  of  international  reputation  as  well  as  CAI.r 
IFORNIA  ARTISTS  will  be  engaged  as  soloists.  In 
short  it  is  an  enterprise  that  justifies  every  admirer  of 
fine  art  to  take  off  his  coat,  roll  up  his  sleeves  and  begin 
to  "boost"  for  the  May  Festival  to  be  given  by  the 
Berkeley  Oratorio  Society,  under  the  direction  of  Paul 
Steindorff  at  the  Greek  Theatre  of  the  University  next 
May — and  we  trust  that  the  great  amphitheatre  will  be 
packed  to  the  top  of  the  trees  on  this  occasion. 


THIRD  BEEL  QUARTET  ANOTHER  TRIUMPH. 


By  ALFRED  METZGER. 

The  finest  test  of  the  artistic  quality  of  a  concert  is 
to  be  found  in  the  effect  that  it  has  upon  one's  mind 
after  it  is  finished.  If  it  leaves  you  uneasy  and  op- 
pressed the  concert  was  lacking  in  something.  If  it 
leaves  you  at  ease  and  light  hearted  it  was  an  ideal 
recital.  We  have  not  attended  one  Beel  concert  this 
season  that  did  not  make  us  feel  light  of  heart  after  its 
conclusion.  The  third  concert  which  took  place  on 
Tuesday  evening  December  10th  was  not  an  exception 
to  this  rule.  The  four  players  understand  each  other 
so  thoroughly  that  they  interpret  the  classics  like  there 
was  but  one  mind.  They  are  so  competent  in  their 
respective  tasks  that  one  is  able  to  lean  back  in  one's 
seat  and  feel  certain  that  nothing  disagreeable  is  going 
to  happen.  They  study  their  works  with  such  intelli- 
gence and  artistic  judgment  that  one  is  able  to  note  the 
various  beautiful  periods  in  a  composition  and  revel 
over  them  like  a  gourmant  revels  over  the  delicacies  of 
a  master  chef.  Add  to  all  their  qualifications  a  beauti- 
ful smoothness  of  tone,  an  excellent  intonation,  a  spon- 
taneity of  attack  and  an  exquisite  working  out  of  the 
various  parts,  and  you  have  a  fair  idea  of- the  pleasure 
one  derives  from  listening  to  the  Beel  Quartet. 

The  program  at  the  third  concert  contained  the  Men- 
delssohn Quartet  in  E  flat  op.  12,  No.  1,  Theme  and 
Variations  from  String  Quartet  in  D  minor  (posthu- 
mous) by  Schubert  and  the  Schumann  Quintet  for 
Piano  and  Strings  in  E  flat  op.  44.  We  can  hardly  add 
anything  to  what  we  have  said  about  the  Beel  Quartet 
except  as  to  assert  that  these  compositions  were  ren- 
dered in  the  spirit  above  outlined,  and  consequently 
jiresented  to  the  listeners  in  the  most  advantageous 
manner.  The  pianist  engaged  for  the  Schumann  Quin- 
tet was  Mrs.  Oscar  Mansfeldt,  one  of  the  resident  art- 
ists of  whom  the  community  has  every  reason  to  feel 
proud.  We  have  quite  frequently  pointed  out  the  many 
artistic  qualifications  that  justify  us  to  consider  Mrs. 
Mansfeldt  one  of  the  foremost  pianists  on  the  Coast. 
On  this  latest  occasion  she  again  demonstrated  her  artis- 
tic efficiency.  The  possesor  of  a  fluent  and  clear  tech- 
nic.  a  reader  possessing  the  knack  of  absorbing  herself 
into  the  musical  atmosphere  of  a  composition,  an  ensem- 
ble player  of  that  understanding  which  neither  permits 
the  piano  to  protrude  unnecessarily  nor  again  to  subor- 
dinate itself  too  much,  and  finally  a  pianist  who  creates 
a  big  broad  tone  without  "pounding"  Mrs.  Mansfeldt 
appears  to  us  to  be  an  artist  that  fits  in  splendidly  with 
tlie  fine  Beel  Quartet.  We  thoroughly  enjoyed  the  per- 
formance of  the  Schumann  Quintet,  and  can  not  imag- 
ine a  more  delightful  reading  of  it. 


RECITAL  BY  THE  WITZEL  TRIO. 


Tlie  Witzel  Trio,  an  ensemble  organization  consisting 
of  .Mrs.  J.  F.  Witzel.  piano.  Milton  G.  Witzel,  violin,  and 
Richard  P.  A.  Callies,  cello,  gave  a  concert  at  Kohler 
&  Chase  Hall  on  Thursday  evening.  December  12th. 
The  program  consisted  of  the  Schubert  Trio  in  E  flat 
major,  op.  100.  the  d'Albert  cello  concerto  in  C  major  op. 
20  and  Scharwenka's  Trio  in  C  sharp  minor  op.  100.  As 
will  be  seen  from  these  compositions  the  program  was 
rather  lengthy  for  an  ensemble  concert.  An  hour  and 
a  half  should  be  the  average  time  consimied  by  a  recital 
of  this  character.  .Nevertheless  the  Witzel  Trio  is  en- 
titled to  commendation  for  its  very  conscientious  work. 
It  requires  patience  and  industry  to  study  a  program 
such  as  the  one  given  by  this  organization  and  we  were 
pleased  to  note  that  great  care  was  bestowed  upon  the 
proper  reading  of  these  works.  The  ensemble  was  good 
and  as  soon  as  the  three  musicians  have  played  a  little 
longer  together  the  results  will  be  even  more  satisfac- 
tory than  they  were  on  this  first  occasion.  Mr.  Callies 
revealed  himself  as  an  excellent  cellist.  He  draws  a 
fine,  big  and  smooth  tone,  desplays  a  brilliant  technic 
and  shows  e\'idence  of  having  been  used  to  public  ap- 
l>earan<-e  as  his  readings  are  intelligent  and  mtisicianly. 
lie  should  form  a  very  desirable  addition  to  the  few 
excellent  cellists  of  this  city.  The  next  recital  of  the 
Witzel  Trio  will  take  place  on  April  10th  when  Mr. 
Witzel  will  have  an  opportunity  to  desplay  his  ability 
as  a  violinist.     He  will  play  the  Mendelssohn  Violin  Con- 


AN   HOUR   OF   MUSIC  WITH   GIULIO   MINETTI. 

Several  of  Giulio  Minetti's  pupils,  assisted  by  Miss 
Dorita  Lachman.  mezzo  soprano,  and  the  Minetti  Orches- 
tra gave  "An  Hour  of  Music"  at  Kohler  &  Chase  Hall 
on  Friday  evening  December  13th.  The  Misses  Mary 
Maschio  and  Dorothy  Peyer  rendered  Allen's  Allegro 
Moderate  very  pleasingly.  Merriam  Howels  earned 
much  applause  with  a  skillfully  executed  interpretation 
of  Swedsen's  Romanza.  Miss  Zella  White  was  successful 
with  a  clever  reading  of  Souvenir  by  Drdia  and  Rigau- 
don  by  Rameau.  Miss  Kate  I^owinsky  acquitted  her- 
self with  credit  by  playing  Der  Geigenmeister  von 
Cremona  by  Hubay  and  Vieuxtemps'  Gavotte.  Miss 
Cecilia  Eichen  aroused  the  audience  to  heart  demon- 
strations of  approval  by  interpreting  "Hejre  Kati"  by 
Hubay  in  a  manner  that  revealed  splendid  temperament 
a  fine  sense  of  rhythm,  clean  and  easy  technic  and  a 
beautiful  tone.  The  Minetti  Orchestra  appeared  to 
much  advantage  in  several  compositions  under  the  ener- 
getic direction  of  Giulio  Minetti.  Miss  Dorita  Lachman 
sang  a  group  of  songs  with  a  clear,  flexible  voice 
and  considerable  musical  feeling.  -Although  for  the  flrst 
time  singing  in  public  she  showed  good  training  and  a 
natural  musical  instinct.  She  no  doubt  will  gain  more 
confidence  in  herself  as  she  progresses  in  her  art.  Miss 
Lachman  is  also  a  very  efficient  violinist.  The  concert 
was  attended  by  a  large  and  enthusiastic  audience.  The 
accompanists  were  Mrs.  Charles  Cross,  Miss  Louise 
Gilbert  and  Miss  Rose  Eichen. 


MISS   MARY   ALVERTA   MORSE'S   ACTIVITY. 


Miss  Mary  .4lverta  Morse  has  been  so  thoroughly 
identified  with  the  musical  work  of  San  Francisco  and 
Oakland,  that  it  is  to  be  hoped  her  residence  in  Cali- 
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fornia  will  become  permanent.  As  a  matter  of  fact, 
her  return  to  California  from  New  York,  where  she 
attained  enviable  success  as  teacher  and  singer,  was 
due  to  a  desire  for  rest  and  a  visit  to  her  family  and 
friends.  Miss  Morse  modestly  styles  herself  "Just  a 
teacher,"  but  she  is  a  many  sided  musician  with  a 
wealth  of  musical  experience  as  concert  and  oratorio 
singer  as  well  as  accompanist.  As  a  child.  Miss  Morse 
left  her  home  in  Portland,  Ore.,  to  attend  the  New  Eng- 
land Conservatory  in  Boston,  where  she  studied  voice 
under  Frank  E.  Morse,  and  piano  under  J.  C.  D.  Parker. 
She  was  a  member  of  Mr.  Parker's  choir  in  Bishop 
Phillips  Brook's  church. 

Since  that  time  Miss  Morse  has  had  a  notable  career 
as  a  successful  musician.  She  resided  in  Chicago  for 
several  years  devoting  her  time  exclusively  to  concert 
work,  .although  she  was  urged  to  take  up  an  operatic 
career  she  refused  to  do  so  because  she  prefers  the 
aesthetic  work  to  the  operatic  and  concert  stage.  Earn- 
est in  her  desire  to  continuously  add  to  her  knowledge 
she  has  studied  earnestly  with  a  number  of  artists 
among  them  Isidore  Luckstone  of  New  York,  Genevieve 
Clark  Wilson,  the  famous  oratorio  singer,  William  Hen- 
schaw,  the  Metropolitan  Opera  House  baritone,  and 
quite  recently  Miss  .Morse  devoted  two  successive  sea- 
sons to  daily  study  with  the  German  singing  master, 
.Mexander  Heinemann.  The  latter  was  so  pleased  with 
.Miss  Morses  aptness  that  he  wrote  her  the  following  en- 
dorsement from  Berlin: 

CERTIFICATE— Miss  Mary  Morse  has  studied  singing 
with  me  every  day  during  nearly  two  and  one-half 
months  and  has  thoroughly  adopted  my  method.  Be- 
sides this  she  was  present  when  I  gave  lessons  to  my 
numerous  pupils  in  San  Francisco.  Inasmuch  as  Miss 
.Morse  possesses  great  intelligence  and  exceptional  peda- 
gogical talent.  I  can  readily  recommend  her  as  an  ex- 
cellent teacher.  ALEXA.VDER  HEINEMANN. 

Berlin.  W.,  September  G,  1911. 

P.  s. — Miss  Morse  has  studied  with  me  five  more 
months,  and  has  made  extraordinary  progress. 

ALEXANDER   HEINEMANN. 

San  Francisco,  October  11,  1912. 


Tin:  I'Acii'ic  COAST  MisKAi-  i{i;\'ii;\v 
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By     HAMILTON 

WRIGHT. 

While  i(  is,  of  course,  widely  known  thai  the  souk 
liirds  of  the  world  will  meet  In  San  Kraneisco  diirlnK  the 
I'anaina  exposition,  there  yet  remains  to  be  disclosed  a 
phase  of  the  vast  treat  to  be  extended  to  music  lovers 
that  has  not  been  so  widely  heralded  throughout  Ameri- 
ca and  lOurope.  This  phase  concerns  the  great  gather- 
ing of  choral  singers— the  Welsh,  the  Swedish— Tyro- 
lean, German  and  other  classifications  of  trained  choral 
singers  in  every  respect  as  notable  as  those  mentioned. 
In  this  connection  it  should  be  observed,  that  America 
itself  has  advanced  far  in  choral  singing  and  that 
throughout  the  United  States  are  many  choral  societies 
which  from  every  stand  point  will  compare  favorably 
with  the  trained  choruses  of  Kurope. 

Undoubtedly  the  folklore  songs  of  America  and  Ku- 
rope will  prove  to  be  among  inspiring  and  educative 
phases  of  the  great  meetings  of  the  world's  music  lov- 
ers. Of  American  folk-song  there  is  a  quantity  so  vast 
and  of  so  poetic  and  appealing  a  quality  that  it  will 
endure,  as  long  as  there  remain  possibilities  for  develop- 
ment in  American  civilization.  We  have  our  wonderful 
plantation  melodies,  "Roll,  Jordan,  Roll,"  for  instance,  a 
triumphant  note  and  capable  of  splendid  choral  rendi- 
tion: we  have  our  Indian  folk-song,  the  cowboy-folk 
song,  less  known  indeed  than  the  negro  melodies  but 
still  revealing  a  hitherto  almost  unsuspected  American 
folk-song  of  the  plains.  There  is  a  Spanish-American 
folk-song  with  its  distinct  sub-species,  the  Spanish-In- 
dian songs,  inseparable  from  the  romance  of  the  south- 
w-est.  And  let  us  not  forget,  the  indisputable  native 
American  folk-song,  the  popular  street  music  "ragtime" 
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which  has  vital  and  sparkling  rythms,  wholesome  and 
invigorating  melodies,  and  lacks  only  seriousness  of 
treatment  to  permit  its  freshness  to  stand  forth  shorn 
of  its  present  trivial  and  insignificant  setting — undoubt- 
edly Europe  with  its  still  wider  range  of  folk-songs  will 
be  enabled  to  present  most  elaborate  programmes  and 
American  choral  societies  will  co-operate  with  the  so- 
cieties of  the  home  country. 

In  anticipation  of  the  exposition,  a  large  number  of 
choral  societies  in  America  which  have  reached  a  high 
point  of  accomplishment  in  the  rendition  of  the  most 
notable  of  the  folk-lore  songs  of  their  mother  country 
are  preparing  for  generous  representation  at  the  ex- 
position. Indeed  there  will  undoubtedly  be  heard  in 
191.5  the  largest  choruses  of  trained  voices  ever  as- 
sembled in  the  United  States.  Swedish,  German,  Swiss, 
French,  Welsh,  Scottish,  Hungarian  and  other  choral 
societies  from  all  portions  of  the  United  States  are 
co-operating,  with  the  choral  societies  of  the  home  lands 
and  on  the  other  hand  there  will  assuredly  be  represent- 
ed many  of  the  great  choral  societies  of  Europe.  To 
further  this  movement  in  which  all  true  lovers  of  music 
and  particularly  of  that  class  of  music  which  is  dis- 
tinctly, a  part  of  each  country's  best  traditions  and  his- 
tory, there  have  already  been  subscribed  considerable 
sums  in  Wales,  Switzerland  and  Germany  by  represen- 
tative societies  which  are  planning  to  take  a  part  in 
the  gre.-.t  festival  of  song  to  be  held  in  San  Francisco. 
The  trained  choruses  of  Frame,  Sweden,  Italy,  Scotland 
will  also  be  represented  upon  a  far  more  extensive 
scale  than  has  ever  been  possible  in  America  or  even 
Europe  for  one  of  the  most  dlstinrtive  features  ot  this 
international  gathering  of  trained  singers  will  be  in 
the  very  fact  that  It  is  international.  The  exposition 
will  afford  the  occasion  of  the  most  representative  as- 
semblage of  choral  singers  ever  brought  together;  not 
that  there  have  not  been  before  many  notable  gather- 
ings of  this  character  both  in  America  and  Europe  but 
that,  the  scope  of  the  coming  meeting  is  so  comprehen- 
sive that  societies  of  more  nationalities  will  be  repre- 
sented than  ever  before. 

There  Is,  however,  another  and  distinctive  phase  of 
the '  choral  singing  that  should  be  considered  in  any 


menlion  of  the  great  gatherings  of  music  lovers  that 
will  meet  upon  the  occasion  ot  the  Panama  exposition — 
the  United  States  erjjoys  many  musical  traditions  thai 
are  totally  unlike  those  of  any  other  land.  While  it  is 
true,  the  music  of  the  great  French  and  linglish  naltonal 
anthems  has  been  adapted  to  America,  and  while  the 
ringing  measures  of  the  Marseillaise  and  "God  save  the 
Queen"  form  now  a  part  of  the  Inventory  of  our  own 
patriotic  songs,  and  while  perhaps  from  Germany  we 
have  gained  most  of  all  in  our  language  of  song,  yet 
it  must  be  recalled  that  the  United  States  is  but  the 
composite  ot  the  nations  from  which  its  people  come 
and  that  this  close  relation  in  the  songs  of  patriotism 
is  but  an  additional  tie  and,  on  the  other  hand,  it  must 
not  be  forgotten  that  lliere  are  qualities  in  music  com- 
mon to  all  languages,  "(iod  save  the  Queen"  has  been 
adapted  by  no  less  than  six  nations  and  Handel's  Austrian 
Hymn  is  reminiscent  of  it.  The  reader  will  undoubtedly 
recall  than  many  of  our  best  beloved  songs  are  directly 
adapted  from  those  of  Germany,  Scotland  and  other 
lands  and  we  have  imbued,  the  music  with  that  special 
signific  cause  which  attaches  to  it  when  sung  to  words 
that  has  a  national  patriotic  interest  in  America. 

On  the  other  hand,  however,  there  are  a  great  number 
of  typical  American  songs  that  are  perfectly  indigenous 
to  this  country,  that  are  the  result  or  inspiration  of 
some  great  event  and  are  associated  with  some  crucial 
movement  in  the  life  of  the  nation.  "The  Battle  Hymn 
of  the  Republic, "  "My  Old  Kenticky  Home. "  "Way  Down 
upon  the  Swanee  River,"  "Dixie  "  these  are  characteris- 
tic examples  of  typical  American  songs  that  always  car- 
ry with  them  a  great  wave  of  sentiment.  They  are  in 
many  ways  eminently  adapted  to  the  best  types  of 
choral  singing  and  although  but  a  few  of  the  songs  in 
our  vast  national  repertoire,  yet  they  serve  to  illustrate 
the  prominence  that  should  deservedly  be  given  to  the 
fact  that  America  possesses  a  vast  fund  of  patriotic  and 
beautiful  verse  which  is  classic  in  its  simplicity  and  in 
the  wide  range  of  its  appeal  to  all  people. 

The  diversity  of  the  national  types  of  songs  to  be 
heard  at  the  exposition,  recalls  another  very  instructive, 
interesting  and  educational  phase  of  the  great  son? 
festivals  to  be  heard  two  years  from  now.  .-Vnd  this 
is  that  the  visitor  will  certainly  never  during  his  life 
time  have  the  opportunity  to  hear  rendered  so  many 
characteristic  national  songs  and  anthems  or  songs  and 
anthems  which  are  a  part  of  each  country's  traditions 
and  ideals.  It  will  be  an  education  not  only  in  uusic 
but  in  the  deeper  source  of  life,  from  whicli  all  music 
springs,  the  sentiment  of  the  people,  their  love  of  coun- 
try, their  devotion  to  simple  and  fundament;il  ideals 
that  effect  all  mankind.  Just  as  Longfellow  reflects  the 
high  ideals  and,  persevering,  conscientious  devotion  of 
the  Puritan,  as  Robert  Burns  reflects  the  love  of  home 
land  and  devoted  patriotism  of  the  Scot,  as  Kipling's 
verse  portrays  the  dominant  colonial  spirit  of  Itriioin, 
so  the  songs  of  each  land  as  rendered  by  vast  choruses 
in  1915  will  be  characteristic  of  the  nation.  Throu.ah 
the  sentiment  of  their  rendition  and  of  their  spirit  and 
traditions  the  hearer  will  gain  a  broadened  vision  of  life. 

The  Welsh  Eisteddfod  is  a  musical  organization  that 
traces  its  origin  away  back  to  the  Welsh  people.  The 
singing  of  the  Eistedfod  was  a  great  feature  at  the 
Chicago  exposition,  also  at  the  Alaska-Yukon-Pacitic.  It 
is  planned  to  raise  not  less  than  $.",0,000  for  singing  and 
one  capital  prize  for  $10,000  open  to  the  world. 

Undoubtedly,  visitors  from  Europe  will  hear  national 
songs  of  a  character  with  which  they  must  be  little 
familiar  but  which  will  nevertheless  appeal  to  all  lovers 
of  music,  for  music  translates  Itself  into  all  tongues. 
The  most  celebrated  of  Hawaiian  choral  singers  will  be 
present  and  the  deep-toned  impressive  chants  of  Hawaii, 
with  their  haunting  melody  and  resonances,  will  con- 
trast with  the  melodies,  for  instance,  as  sung  by  the 
choral  societies  ot  northern  Europe. 

It  will  not  be  amiss  here  to  consider  some  of  the  phys- 
ical preparations  being  made  to  accomodate  the  vast 
gatherings  of  singers  that  are  to  come.  Festival  Hall. 
a  great  structure,  and  lying  in  the  south  garden  or 
Alameda  of  the  exposition  will  be  provided  with  especial 
acoustic  properties;  the  building  will  accomodate  a 
vast  audience.  But  there  will  be  a  number  of  structures 
each  of  which  will  be  adapted  to  the  needs  of  the  singers 
or  musicians.  One  can  imagine  no  more  stirring  senti- 
ment than  those  which  will  be  aroused  by  great  gather- 
ings of  singers  in  the  huge  cotirt  or  Festival  Court  at  the 
exposition.  This  court,  designed  by  Mr.  Louis  C. 
Mullgardt,  will  be  gorgeous  in  coloring  and  its  theme 
will  suggest  the  joys  of  life.  "This  will  be  a  court  for 
symphonic  music,  or  choral  singing,  and  harmonious 
dancing.  It  is  designed  for  pageantry  upon  a  scale  sur- 
passing the  luxurious  Durbar,"  says  Mr.  Mullgardt. 
Here  will  assemble  many  of  the  fascinating  page-nts 
and  parades  that  will  come  from  the  concessions  center 
to  draw  sight  seers  from  the  exhibit  palaces  to  the 
excitement  to  be  found  along  the  "Canal."  The  archi- 
tecture of  this  great  court  will  be  Moorish  and  yet  it 
will  have  the  refinement  characteristic  of  the  Spanish 
Renaissance.  In  the  main  tower  of  the  court  will  be  set 
a  huge  pipe  organ,  with  echo  organs  in  smaller  towers. 
A  sunken  basin  with  groupings  of  classic  statuary,  danc- 
ing figures,  fauns,  satyrs  and  nymphs  and  adorned  with 
flowers,  wil  lie  in  its  center.  Electric  scintillators  will 
play  at  night,  casting  a  spell  throughout  the  court. 
.Mural  paintings  will  adorn  the  walls;  beds  of  flowers, 
trees  and  vines  will  contrast  with  the  statuary  and  the 
huge  stairways  from  which  visitors  will  watch  pageants 
and  dramas  like  those  of  Nero. 

The  era  of  construction  upon  the  exposition  has  be- 
gun. An  immense  amount  of  preliminary  work  has  been 
accomplished    and    from   now   on   construction    will    ad- 


vance with  cumulative  force.  The  grounds  ar  Harbor 
View  have  been  fenced  and  graded  and  the  Service 
building,  which  will  be  the  exiiositlun  headquarters,  will 
be  complete  in  January.  Kxcavaiing  (or  the  building* 
has  been  started  and  worli  is  beginning  u|Kin  the  vast 
system  which  will  care  for  the  lighting,  drainage  and 
water  of  the  exposition  city.  All  of  the  main  exhibit 
palaces,  of  which  there  will  l>e  fourteen,  will  be  under 
construction  by  August  next.  By  June  1914  all  of  these 
buildings — to  be  constructed  by  the  exposition  com- 
pany— will,  it  is  announced,  have  been  completed,  for 
contracts  will  be  let  upon  that  basis.  Then  the  exhibit* 
of  the  world  will  t)e  rolled  into  the  spacious  halls  from 
the  cars  in  which  they  have  been  loaded  in  distant 
states  and  from  the  ships  that  have  borne  them  from 
every  part  of  the  globe.  In  this  connection  it  may  be 
of  interest  to  observe  that  ocean  going  vessels  of  any 
size  may  unload  their  cargoes  directly  at  Harbor  View, 
and  tracks  will  run  from  the  docks  throughout  the  ex- 
position grounds  and  directly  into  the  exposition  halls. 
The  work  of  grading  the  railway  yards  has  already  com- 
menced. 

The  early  completion  of  the  main  exhibit  palaces  has 
been  planned  with  a  number  of  definite  objects  in  view. 
In  the  first  place  the  grounds  will  be  adorned  upon  an 
elaborate  scale  v^'ith  hundreds  of  thousands  of  palms, 
rare  shrubs,  trees  and  plants.  Then,  loo,  the  courts 
will  be  colored  and  an  army  of  men  will  apply  the  faint 
buff  tone  to  the  exhibit  palaces  which  will  be  the  dom- 
inatiriK    i  olor   of   the    exposition      There-    -.".ill    be    ample 
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time  for  the  installation  of  the  exhibits  so  that  the  dis- 
plays as  a  whole  may  be  presented  in  a  broad  way  and 
in  a  systematic  manner,  thus  giving  the  highest  educa- 
tional value  of  the  exposition. 


The  Musical  Review  is  in  receipt  ot  a  notice  from  the 
Age-Herald  of  Birmingham,  Alabama,  regarding  the 
concert  of  the  Pasmore  Trio  in  that  city,  and  that  paper 
devotes  over  a  column  of  sincere  praise  to  the  efforts 
of  the  three  skillful  young  artists.  The  tone  of  the 
article  is  exceedingly  enthusiastic  and  shows  that  the 
Trio  made  quite  a  sensational  impression.  The  Pasmore 
Trio  recital  was  the  first  of  a  series  given  by  the  Bir- 
mingham Concert  Committee.  The  other  artists  in  the 
course  are  Efrem  Zimbalist.  Tina  Lerner  and  Janpolski. 
The  name  of  Miss  Dorothy  Pasmore,  the  cellist,  does 
not  appear  in  this  report,  and  we  understand  that  she  is 
sufliciently  indisposed  not  to  be  able  to  travel.  Miss 
Vera  Poppe  of  London,  is  taking  Miss  Pasmore's  place 
temporarily.  Miss  Poppe  is  proving  a  very  satisfactory 
substitute.  She  has  had  great  success  in  England  as 
a  solo  cellist  and  has  just  come  to  .\merica  to  spend 
the  summer  in  the  Santa  Cruz  Mountains.  The  remain- 
ing two-thirds  of  the  Pasmore  Trio  consider  themselves 
fortunate  in  having  her,  but  will  of  course,  be  glad 
when  their  sister  will  again  be  with  them.  The  Pas- 
more Trio  is  tilling  many  return  engagements  on  this, 
their  third  tour  of  the  Southern  States.  On  .November 
26th,  the  Trio  played  before  one  thousand  students  of 
the  Mississi|)pi  Industrial  College  Ithis  being  the  third 
engagement),  in  a  course  with  .lomelli.  Hloomfield  Zeis- 
ler  and  Paola  Gruppe. 

We  are  in  receipt  of  a  little  interesting  booklet  from 
the  well  known  publishing  house  of  Fischer's  in  New 
Vork  containing  an  interesting  biographical  sketch  of 
Dr.  II.  J.  Stewart  whose  compositions  the  Fischer  firm 
publishes.  This  sketch  is  written  by  Allan  Dunne  and 
is  a  well  merited  eulogy  of  the  work  done  by  Dr.  Stewart 
on  the  Pacific  Coast. 
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Soprano 
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WKi.iiiMi-:  i.i:vY 
Contralto 
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Baritone 


CLARA    B.    DARRIMOX 
Accompanist 


VICTOR  .J.   PETERSON 
Tenor 


MRS.  B.  B.  McGINNIS 
Soprano 


F.   M.  WAHUN 
Bass 


Signer  J.  S.  WANRELL  and  Some  of  His 
Many  Talented  and  Industrious  Vocal   Pupils 
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GODOWSKY— WORLD-FAMOUS     PIANO     VIRTUOSO. 


We  want  to  recinnineiid  to  the  Kood  graces  of  the 
San  Francisco  musical  public  an  artist  whom  the  Oer- 
man  critics,  that  Is  the  most  conservative  o(  them,  have 
pronounced  the  greatest  pianist  of  the  day.  Leopold 
Uodowsky  l8  a  tremendous  power  in  the  world  of  music 
today.  Ill  order  that  this  wonderful  planlstic  genius 
may  be  well  known  to  the  music  loving  people  of  the 
Pacific  Coast  we  will  quote  here  a  biographical  and  de- 
scriptive sketch  of  his  life  and  career,  and  we  are  glad 
to  add  that  we  have  reason  to  believe  that  nothing  has 
been  exaggerated  in  the  compilation  of  this  interesting 
sketch. 

Leopold  Ciodowsky  was  horn  in  Wllma,  Russ.  Poland, 
February  Kl,  1870.  He  made  his  debut  in  187!»  at  Wllma 
and  then  toured  Poland  and  Russia.  Godowsky  made 
his  first  American  tour  in  the  season  of  1884-rj  and  made 
a  wide  reputation  as  one  of  the  most  brilliant  pianists 
of  the  age.  In  1886  he  went  to  Paris  and  studied  with 
Saint-Saens  from  1887  to  1890.  Mis  second  American 
tour  was  in  the  season  of  18!I0-1  and  he  became  famous 
throughout  the  country,  not  only  as  a  great  pianist,  but 
a  wonderful  composer  as  well.  In  1895  Godowsky  was 
appointed  head  of  the  pianoforte  department  of  the  Chi- 
cago Conservatory.  At  the  age  of  seven,  Godowsky  be- 
gan to  compose,  and  he  has  upwards  of  one  hundred  MS. 
works. 

In  recognition  of  his  supreme  art  Godowsky  has  been 
appointed  by  the  Emperor  of  Austria,  head  of  the  Master 
School  for  Piano  at  Imperial  Royal  Academy  at  Vienna. 
The  Imperial  Royal  Academy  was  named  as  such  and 
became  a  national  academy  supported  by  the  govern- 
ment at  the  time  Godowsky  was  asked  to  take  the  lead- 
ership of  the  Master  School,  Sevcik  being  engaged  at  the 
same  time  to  the  head  of  the  Violin  Master  School. 
Previous  to  the  time  of  Godowsky's  appointment,  the 
whole  institution  was  a  private  undertaking  and  not  a 
government  institution.     A  very  large  salary  is  attached 
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to  the  position  of  honor  held  by  Mr.  Godowsky  at  the 
Master  School,  and  the  day  he  was  nominated  by  the 
Emperor,  ten  years  of  service  were  given  him  in  con- 
nection with  the  pension  he  shall  receive  in  case  of 
sickness,  inability  to  work  or  in  case  of  death,  when  his 
family  will  receive  the  pension. 

Mr.  Godowsky  is  also  permitted,  according  to  his  ar- 
rangement with  the  Austrian  Government,  to  travel 
whenever  and  wherever  he  wishes  without  special  per- 
mission from  the  Government.  This  concession  in  the 
pianist's  favor,  makes  his  American  tour  the  coming  sea- 
son possible.  Mr.  Godowsky  is  as  widely  known  as  a 
great  musical  authority  as  he  is  for  his  piano  playing. 
His  following  in  America  is  very  large  and  he  has  first 
rank  as  a  composer.  The  famous  Russian  composer, 
Alexander  Glazounow,  and  Director  of  the  St.  Peters- 
burg Conservatoire,  composed  his  first  piano  concerto 
for  Godowsky  and  dedicated  it  to  him.  Before  his  depart- 
ure for  America  next  fall,  Godowsky,  as  one  of  the  four 
honorary  members  of  the  Imperial  .Musical  Society,  is 
to  play  this  concerto  at  the  .^Oth  anniversary  of  the  Im- 
perial Conservatoire  under  the  direction  of  Alexander 
Glazounow. 

The  Master  School  of  Vienna,  of  which  Mr.  Godowsky 
is  the  leader,  has  this  season  visited  Berlin  and  London 
and  bad  the  most  phenomenal  success.  In  fact,  it  was 
the  surprise  of  the  whole  musical  world.  Mr.  Godowsky 
has  been  engaged  to  appear  the  coming  season  with  all 
the  great  orchestras  of  this  country;  the  Boston  Sym- 
phony, New  York  Philharmonic,  Theodore  Thomas  Or- 
chestra, the  St.  Paul,  Cincinnati,  Philadelphia  and  Min- 
neapolis Orchestras.  His  tour  will  embrace  the  entire 
country  and  will  be  one  of  the  most  IntercHting  features 
of  the  musical  season  of  1912-13.  Mr.  Godovnky's  season 
of  1912-13  opened  November  21st  and  22d,  as  soloist 
with  the  Philharmonic  Orchestra,  at  Carnegie  Hail,  New 
York.  In  the  early  part  of  the  present  year,  Godowsky's 
Master  School  played  in  Berlin  and  London  with  such 
phenomenal  success  that  the  performances  were  the 
surprise  of  the  entire  musical  world. 


HEINRICH  VON  STEIN'S  ACTIVITY. 

We  desire  to  call  the  attention  of  our  readers  to  the 
portrait  of  Heinrich  von  Stein  upon  tlie  front  page  of 
this  issue — the  place  of  lionor.  Mr.  von  Stein  belongs 
to  the  most  successful  factors  in  the  musical  life  of  the 
far  West.  When  tlie  editor  of  this  paper  first  came  to 
Los  Angeles,  Immediately  after  the  earthquake,  he 
found  Mr.  von  Stein  struggling  along  in  a  private  stu- 
dio, teaching  a  few  pupils  most  efficiently.  Today, 
about  six  years  after  that  time,  Mr.  von  Stein  is  the 
director  of  one  of  the  largest  and  most  prosperous  musi- 
cal  schools   in   the    United    States.     He   is    not   only   a 
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teacher  who  understands  perfectly  how  to  impart  knowl- 
edge and  how  to  extract  the  very  best  musical  intelli- 
gence from  a  talented  student,  but  he  is  himself  a  pian- 
ist of  the  highest  rank.  We  have  never  heard  a  pianist 
on  the  Pacific  Coast  that  understands  the  instrument 
better  and  who  is  so  well  equipped  for  artistic  and  mu- 
sicianly  interpretation  as  Mr.  von  Stein.  In  ensemble 
as  well  as  solo  work  he  is  a  master  of  his  art.  As  a 
director  of  a  Conservatory  he  understands  how  to  select 
his  faculty  and  how  to  secure  the  best  results  from 
teachers  as  well  as  students.  We  have  attended  a  num- 
ber of  pupils  recitals  at  the  Von  Stein  Academy  in  Los 
Angeles,  and  although  we  listened  with  the  utmost 
severity,  we  could  not  have  suggested  any  improvement, 
so  well  did  the  students  do  their  work,  and  so  exemplary 
had  been  their  tuition.  Mr.  Von  Stein  is  ably  assisted 
in  the  business  management  of  the  Academy  by  Mrs. 
Sarah  von  Stein  who  combines  with  a  splendid  insight 
into  the  adequate  conducting  of  a  large  institution,  a 
unique  knowledge  of  human  nature,  thus  being  able  to 
create  confidence  among  the  applicants  and  to  pre- 
sent the  advantages  of  the  school  in  their  true  and  most 
advantageous  aspect. 


ARCHILLE    ARTIGUES    RETURNS     HOME. 


Achille  A.  Artigues  left  San  Francisco  in  1907  to 
complete  his  musical  education  in  Paris.  There  he 
spent  five  years  of  solid  work  under  the  most  celebrated 
masters.  For  four  years  he  studied  organ  under  Guil- 
mant,  the  celebrated  organist  of  Trinity,  and  for  one  year 
under  Widor,  a  man  of  equal  international  fame,  and 
organist  of  Saint  Sulpice,  besides  studying  composition 
with  Vincent  d'lndy  for  three  years.  He  holds  diplomas 
from  the  Schola  Cantorum  for  piano,  organ,  harmony 
and  counterpoint,  all  taken  with  the  highest  possible 
credits  and   praise.     He  substituted   the  church   organ- 


MISS  EULA  HOWARD 
The   Dainty  California   Pianist. 


Ists  of  St.  Joseph  and  St.  Leu  in  Paris  and  also  during 
the  summer  vacations  was  invited  to  play  the  organ  at 
the  Cathedral  of  Alencon,  Beziers  and  Toulouse,  France. 
Previous  to  taking  up  his.  residence  in  Paris,  he  was  or- 
ganist at  the  French  Church  in  this  city  for  six  years, 
and  also  substituted  in  St.  Ignatius  Church,  Geary  street, 
Temple  and  Bush  street.  Temple.     He  has  accepted  the 


organ  department  at  the  Arillaga  Musical  fVjIlege  ,i:.^ 
has  0|>ened  a  studio  there.  He  will  be  beard  in  orgiui 
recital  during  early  Spring,  taking  his  sele<'tioiis  piioci- 
paliy  from  Bach,  Widor,  Guilwant  and  Frauck  Mh 
Artigues  as  at  present  occupying  the  po«itiou  of  or;;^ 
Ist  at  the  Holy  Redeemer  Church  of  this  city. 


WILL  L.  GREENBAUM-8  INTEGRITY. 


It  is  usually  our  policy  at  the  end  of  the  year  to  refer 
at  length  to  the  artists  that  have  appeared  during  tii<^ 
season  and  to  those  about  to  visit  us.  This  year,  li' 
ever,  we  changed  Ibis  custom  somewhat,  as  we  did  - 
desire  to  have  all  the  exposition  numbers  read  alir 
Still,  we  do  not  want  to  let  this  paper  go  to  press  with- 
out commending  Impresario  Greenljaum's  activity  in 
some  way.  There  is  one  thing  in  particular  that  we 
want  to  impress  upon  the  minds  of  the  public.  In  all 
the  years  that  we  have  followed  the  seasons  of  Mr. 
Greenbaum  there  has  not  been  one  instant  wherein  be 
has  not  presented  the  very  best  artists  obtainable.  He 
has  never  written  us  an  advance  notice  that  was  not 
afterward  justified  by  the  merit  of  the  artist.  Unlike 
theatrical  attractions  the  Greenbaum  attractions  have 
always  been  of  the  finest  kind,  and  no  one  needed  ever 
to  regret  having  spent  the  money.  .Now,  a  musical  factor 
that  can  look  back  ur>on  a  reputation  like  this  has  rea- 
son to  be  gratified  with  the  results  achieved.  He  has 
done  his  share,  and  more  too,  to  build  up  the  musical 
status  of  his  community.  He  has  done  his  duty  by  the 
musical  profession  and  the  music  students.  And  if  the 
latter  would  only  do  their  duty  toward  the  impresario, 
and  the  artists  in  like  manner,  there  would  not  be  any 
reason  to  complain  about  adequate  concert  attendance. 
.Mr.  Greenbaum  has  also  done  his  share  for  resident 
artists  and  when  occasionally  he  expresses  his  opinion 
in  a  not  altogether  flattering  manner,  this  is  not  done  so 
much  because  of  any  desire  to  injure  anyone,  as  with  the 
■  adherence  to  certain  fixed  standards  which  Mr.  Green- 
baum has  set  for  himself.  In  throwing  his  influence 
to  the  success  of  the  Heel  Quartet,  he  is  doing  a  great 
deal  for  the  recognition  of  resident  artists,  and  we  be- 
lieve that  in  future  when  an  opportunity  arises  he  will 
do  the  same  by  others.  A.  M. 


TRIUMPHS  OF  ADELE   ROSENTHAL. 

The  musical  clubs  and  managers  of  the  Pacific  Coast 
should  keep  their  eye  on  Miss  Adele  Rosenthal,  a  bril- 
liant young  pianiste  who  has  recently  returned  from 
Europe  where  she  studied  under  the  masters  and  also 
appeared  frequently  in  concert.  Since  her  return  Miss 
Rosenthal  was  soloist  at  one  of  the  popular  concerts  of 
the  San  Francisco  Orchestra,  and  made  quite  a  sensa- 
tional impression.  She  played  like  a  veteran  artist  and 
both  in  technic  and  expression  she  proved  to  be  a  pian- 
ist of  the  first  rank.  Soon  after  her  appearance  with 
the  orchestra  she  gave  a  concert  of  her  own,  and  proved 
still  further  that  her  artistic  qualifications  entitled  her 
to  recognition  as  a  brilliant  pianist  in  her  home  city.  We 
are  certain  that  subsequent  appearances  will  prove  that 
Miss  Rosenthal  is  an  artist  to  be  reckoned  with. 


Among  the  San  Francisco  artists  who  have  scored 
successes  since  the  beginning  of  the  season  is  Mrs.  Wm. 
Henry  Banks,  pianist.  She  played  Prof.  Douillet's  Con- 
certo with  the  composer  at  a  recent  Kohler  &  Chase 
Music  Matinee.  She  also  played  Beethoven  sonata  op. 
110  for  the  San  Francisco  Musical  Club  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Thursday  morn- 
ing Dec.  12.  As  a  teacher  Mrs.  Banks  has  been  very 
successful  during  the  year. 

Harley  Hamilton  vioi."«  iwstrvctob 
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Out  of  Nature's 
Creed 

A  Poem  of  Optimistic  Philosophy 
By  THOMAS  NUNAN 

Musical  Editor  of  San  Francisco  Examiner 


"Mr.  Nunan  possesses  the  gift  of  song,  which 
enables  him  to  make  others  seme  something  of 
his  keen  appreciation  of  Nature's  handiwork  and 
Id  realize  something  of  the  grandeur  ol  the  world 
in  which  they  live.  "— 5<in  Francisco  BulUlin. 


"A  philosophic  view  of  life  that  reflects  a 
freshing  optimism."— Oo/t/an</  Tribune. 


Price  60c.     On  sale  at  Sherman,  Clay  &  Co 
Kohler  &  Chase  and  leading  bookstores. 


Address  Mail  Orders  to 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


Some  of  the  New  York  Press  Comments  on  Gottfried 
Galston,  Who  Made  His  American  Debut  on  Nov.  2, 1912 


W.  J.  HENDERSON,  in  New  York  Sun,  November  3,  1912 
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.  __  Hid  be  a  grave  Injustice  to 
him  to  say  that  he  is  a  pedagogic  pianist,  an  illustrating 
lecturer  or  demonstrator  of  the  method  of  interpretation. 
He  is,  indeed,  of  the  interpretative  school,  and  his  playing 
depends  for  its  interest  largely  upon  the  plan  of  exposi- 
tion. Mr.  Galstons  equipment  for  his  chosen  task  Is  a 
sound  technic  and  a  style  which  combines  Immense  vigor 
with  flashes  of  fine  but  continent  poetic  communication. 
In  big  forte  passages  Mr.  Galston  produced  yesterday  a 
splendid  .iiiallty  of  tone  and  displayed   imposing  breadth 
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H.  E.  KREHBIEL,  in  New  York  Tribune,  November  3,  1912 
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It  was  to  them  that  his  first  recital  ap- 
program  and  perforiTiance.  His  attitude 
ward  his  art  appears  to  be  that  of  a  sincere  devotee. 
Is  conception  of  beauty  is  healthy  and  Inspires  respect 
id  admiration  even  when  his  proclamation  awakens 
lestionings.  He  is  a  pianist  to  be  reckoned  with  serl- 
isiy:  plainly  a  hater  ot  shams,  sensationalism  and  senti- 
entalitv;  a  lover  of  good  things  and  true:  a  thinking 
uslcian;  a  dignified  artist  in  whom  feeling  and  intellect 
e  happily  and  equably  paired;  neither  a  mushy  emo- 
malist  nor  a  dry  pedant.  These  were  the  impressions 
c-ated  liy  all  that  he  did  yesterday,  but  most  empliasizod 
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In  this  music,  the  newcomer  measured  his  strength 
against  a  score  of  popular  idols,  and  held  his  footing  best 
with  those — they  are  not  the  most  admired — who  believe 
that  there  Is  a  virile  essence  In  Chopin's  music. 


RICHARD  ALDRICH,  in  New  York  Times,  November  3,  1912 


Gottfried  Galston,  a  pianist  ot  whom  good  reports  had 
reached  this  country  from  Germany,  where  he  now  lives, 
though  he  is  of  Polish  origin,  made  his  first  appearance 
in  New  York  yesterday.  He  played  in  the  new  Aeolian 
Hall,  the  newest  of  New  York's  concert  halls,  which  was 
then  employed  tor  the  first  time.  Both  the  pianist  and 
the  new  hail  acquitted  themselves  honorably.  It  was 
something  of  an  ordeal  to  make  a  first  appearance  before 
a  strange  public  in  a  new  hail  whose  acoustic  properties 
and  suitability  for  music  were  untested  and  therefore 
necessarily  uncertain;  but  the  pianist  must  speedily  have 
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HENRY  T.  FINCK,  in  New  York  Evening  Post,  November  4,  1912 
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Leon  Rains 

An  American  Lieder  Singer  Who  Returns  to  His  Native  Land  in  December  After 
Triumphs  in  Germany,  France  and  England 


Louis  Persinger 


The  Distinguished  American  Violin  Virtuoso 

Will  Make  His  First  New  York  Orchestral 

Appearance  on   December  22nd. 


HE  WILL  BE  ON  THE  PACIFIC  COAST  IN  MARCH 

THE  STEIXW.W   PIANO 


Marie  Rappold 


The  Great  American 

Prima  Donna  Soprano 


MAX  PAUER 


Will  Inaugurate  His  First  American  Tour  as  Soloist  with  the  New 

York  Philharmonic  Orchestra  at  Carnegie  Hall  on  January 

16  to  19.     Dates  from  January  to  May  Now  Booking 


Management  ConCCrt  DirCCtioil  M.  H.  HanSOll  437  Fifth  Ave,  New  York 


|'.\(||-|i'  f'OAS'l'   MISHAL  Ki:\ii:\v 


Recital  a  Triumph  For  World's  Greatest  Colorature  Soprano 

Sembricli's  Art  Now  Shows  the  Perfect  Ripeness  of  Full  Maturity.     Best  in  Tender  Lyrics. 
Frank  La  Forge  Plays  Accompaniments  Worthy  of  the  Singing 


MiJtK. 


since  Muduiue  Wai'cpllii  Sembricli,  si  111  the  pper  of 
colorature  Bi>|iraiio8,  will  appear  in  San  Kranclsco  some 
time  next  month,  ihe  following  extract  from  the  New 
York  Sun,  of  which  W.  .1,  Henderson  is  the  muBloal  edi- 
tor, should  he  of  more  than  passing  Interest  to  our  read- 
era; 

The  mellowing  of  the  artist  In  maturity  Is  one  of  the 
most  significant  things  in  the  world  of  art.  The  young 
man  rejoices  in  his  youth,  and  if  he  is  a  painter  draws  in 
the  reckless  boldness  and  colors  with  prodigality  reserv- 
ing nothing,  sparing  nothing.  The  writer  is  prone  to  spill 
half  the  treasure  of  the  dictionary  on  a  fancy  which 
might  better  be  crystallized  in  a  phrase,  and  in  this  lat- 
ter wise  the  ripe  artist  in  words  puts  it  before  his 
reader.  The  young  pianist  thunders  along  the  key- 
board and  knows  nothing  smaller  than  a  mezzo  forte. 
The  youthful  orchestral  composer  calls  for  more  instru- 
ments than  a  Strauss  and  would  scorn  to  use  the  simple 
orchestration  of  a  Mozart.  So,  too,  the  young  singer 
pours  out  a  tumult  of  tone  and  overwhelms  an  audience 
by  mere  power  of  sound.  But  the  singer  who  has 
reached  the  golden  years  of  the  autumn  of  a  splendid 
career  applies  tone  with  continence  and  makes  effects 
in  subtle,  elusive  but  expressive  shades. 

Thoughts  of  this  kind  are  invariable  when  Mme. 
Marcella  Sembrich  comes  to  town  and  gives  a  song 
recital  as  she  did  yesterday  at  Carnegie  Hall.  There 
never  was  a  time  when  this  truly  wonderful  singer  could 
hurl  a  great  volume  of  tone  into  an  auditorium.  Her 
voice,  perfect  in  quality  and  in  that  uncommon  trait  of 
humanity  which  makes  every  utterance  a  direct  personal 
communication,  was  always  a  small   one.     To  be  sure, 


MME.     MARCELLA     SEMBRICH 

The    World's    Greatest    Colorature    Soprano    Who    Will 

Visit    This    City    Next     Month. 

those  who  used  to  hear  her  in  her  operatic  days  know 
that  this  voice  always  carried  well  to  every  part  of  the 
theatre,  but  this  was  because  it  was  perfectly  produced. 
Faulty  tone  emission  would  have  made  much  of  Mme. 
Sembrich's  singing  in  the  opera  inaudible,  but  her  ad- 
mirers well  remember  that  this  was  never  the  case. 
Since  she  has  confined  herself  to  the  field  of  the  song 
recital  music  lovers  have  never  ceased  to  be  ravished 
by  the  remarkable  effects  which  she  obtains  while  hold- 
ing herself  within  a  very  narrow  range  of  dynamics. 
She  essays  no  songs  calling  for  the  heroic  style.  She 
makes  no  attempts  at  heaven  storming  declamation. 
She  keeps  to  lyrics  of  musical  speech,  profound  tender- 
ness, pathos  suppressed  and  poignant,  or  a  gayety  re- 
fined and  gentle,  and  at  times  a  humor  as  fine  and  shin- 
ing as  a  web  of  gosamer. 

In  the  delivery  of  such  songs  Mme.  Sembrich  displays 
an  art  which  rests  upon  a  musicianship  complete  and 
authoritative,  and  upon  a  poetic  insight  possessed  by 
very  few  opera  singers.  With  these  two  things  she 
fashions  interpretations  which  unite  delicacy  of  verbal 
touch  with  exquisite  distribution  of  tonal  color.  The 
development  of  climaxes  in  her  songs,  whether  grave 
or  gay,  is  something  which  should  furnish  food  for 
thought  to  every  student  of  the  vocal  performance, 
young  or  old.  There  is  no  living  singer  who  is  too 
great  to  get  a  hint  now  and  then  from  Mme.  Sembrich, 
while  for  the  less  experienced  or  less  gifted  of  the 
vocal  tribe  she  must  ever  be  a  teacher  in  all  that  consti- 
tutes great  art.  It  ought  to  be  worth  something  to 
them  all  to  know  that  time  cannot  rob  even  so  high 
a  mistress  of  singing  of  her  anxious  sense  of  responsi- 
bility to  her  public.  Mme.  Sembrich  at  a  concert  is 
always  nervous,  and  it  is  pretty  safe  to  say  that  she 
was  more  than  usually  so  yesterday.  In  the  earlier 
numbers  of  her  programme  her  voice  showed  the  effects 
of  this  nervousness.  It  was  somewhat  sltaky  and 
veiled.    It  was  certainly  not  the  present  Sembrich  voice 


at  its  best.  Hut  in  the  course  of  the  afternoon,  a»  the 
nervousness  was  overcome,  the  tone  became  sure  and 
more  brilliant. 

At  all  times,  however,  the  instrument  was  one  lipon 
which  the  artist  played  with  consummate  skill.  It  is 
not  necessary  to  reprint  the  entire  programme.  A 
charming  effect  was  obtained  by  singing  without  inter- 
ruption three  Kranz  songs,  "Wonne  der  Wehmuth,"  "Es 
hat  die  Rose  sich  beklagt"  and  "Aus  melnem  grossen 
Sdimerzen,"  all  three  of  which  were  given  with  most 
eloquent  feeling.  Nothing  could  have  been  more  beau- 
tiful than  the  singer's  interpretalion  of  Cornelius's 
"Komm  wir  wandeln,"  except  of  course  her  delivery  of 
two  of  Schumann's  "Brautlieder,"  which  knocked  at  the 
gate  of  tears.  The  present  writer  is  unable  to  recall 
any  interpretation  of  these  matchless  gems  of  vocal  art 
which  approaches  Mme.  Sembrich's  except  that  of  Lilli 
Lehmann,  but  Mme.  Sembrich  brings  the  searching  emo- 
tion of  the  songs  more  closely  home  to  the  hearer  than 
any  one  else  ever  did.  The  flowerlike  delicacy  of 
"Roselein"  and  the  cameo  carving  of  the  "Sandmann" 
were  triumphs  of  singing.  But  cataloguing  is  not  really 
instructive.  It  was  a  really  memorable  afternoon.  Not 
unworthy  to  be  associated  with  the  singing  of  Mme. 
Sembrich  were  the  accompaniments  of  Frank  la  Forge, 
who  supplied  an  instrumental  background  as  rich  in 
tonal  tinting  and  poetic  feeling  as  the  foreground  made 
by  the  soprano  herself. 


THE  L.  E.  BEHYMER  MUSICAL  BUREAU. 


artlms  being  secured  in  groups  of  thre*,  four  an 
i-ighi  and  ten  well  known  vo<aliBtis  and  )n»iruu»«-ii 
appearing  In  the  varlouB  cities  at  fre<)u<fnt  ii. 
throughout  the  musical  season.  These  clubb  i 
Ihe  banner  musical  club  of  the  Stale,  the  Saturda 
of  Sacramento;  the  Fresno  Music  Club,  the 
Sludy  Club  of  Santa  Darbara,  the  I'hilharmonic  .-;.-n<^» 
for  the  Colli-ge  Notre  IJame  at  San  Jostr,  the  Spinet 
Club  of  Itedlands,  the  Tuesday  Musical  Club  of  Itiver- 
side,  the  Amphion  Club  of  San  Ulego,  the  Philharmonic 
Course  for  Dakersfteld,  Tulare,  Hanford,  San  Jo*e, 
Stockton,  Reno,  Nev.,  Phoenix,  Tucson,  blsbee.  (ilobe 
and  Prescott,  Arizona,  as  well  as  mony  individual  en- 
gagements throughout  these  sections. 

it  stands  to  reason  that  a  Bureau  handling  such  tiead- 
liners  as  those  passing  through  the  Behymer  manage- 
ment, and  surrounded  with  lesser  musical  lights,  a 
scries  can  be  promoted  for  any  size  club,  civic  BCH.iet 
sch<X)l,  in  which  reasonable  prices  for  season  ticke' 
may  be  charged,  and  where  even  limited  seating  capa' 
ity  and  patronage  are  to  be  taken  into  consideration,  ai.d 
therein  lies  the  secret  of  the  success  of  this  Bureau, 
The  minimum  of  price  and  the  maximum  of  art.  No 
club,  society,  or  school  is  too  small  to  be  considered 
and  very  often  wants  are  supplied  at  cost  to  help  estali- 
lish  the  work  in  the  more  sparsely  settled  localities. 
Nothing  but  the  best  in  music  is  handled,  and  references 
to  the  local  work  done  always  result  in  the  engagemei.- 
of  additional  events  during  the  season.  The  best  li. 
reaus  of  Chicago,  New  York,  London,  Paris.  Vienna.  Bej 
lin  and  Munich  are  represented  in  the  Southwest  by  this 
Bureau. 


The  L.  E.  Behymer  Musical  Bureau  has  taken  on  a 
different  phase  this  year  from  that  of  the  previous 
sixteen  years  of  musical  endeavor.  Usually  all  attrac- 
tions have  been  booked  from  the  Los  .\ngeles  olTice. 
and  all  parts  of  the  Southwest  handled  from  that  point. 
The  increasing  business  throughout  the  towns  and 
cities  of  Northern  California,  outside  of  San  Francisco, 
Oakland  and  Berkeley,  the  Greenbaum  territory,  has 
assumed  such  proportions  that  Manager  Behymer  has 
arranged  to  handle  that  section  of  the  state  from  San 
Francisco,  and  has  opened  an  office  in  the  Kohler  & 
Chase  Building  with  Mrs.  E.  M.  S.  Fife,  of  New  York 
City,  as  associate  manager. 

For  many  years  the  various  musical  clubs  of  Cali- 
fornia have  purchased  their  European  and  Eastern 
artists  from  the  Behymer  Bureau.  The  building  of  the 
Philharmonic  Courses  has  resulted  in  the  purchasing  of 
vocalists  and  instrumentalists  at  wholesale  prices  and 
the  retailing  to  the  local  clubs,  lodges  and  school  organi- 
zation at  even  a  less  figure  than  such  organizations 
would  be  compelled  to  pay  if  they  were  buying  direct 
from  the  Eastern  managers.  This  is  not  only  beneficial 
to  the  local  organization  financially,  but  enables  courses 
to  be  booked  in  circuits  where  jumps  are  shorter,  the 
artists  rested  and  the  results  more  satisfactory. 

This  year  has  witnessed  already  great  activity  in  the 
sections  covered  by  th  Behymer  office.  The  state  tour 
of  Mme.  Johanna  Gadski  and  Edwin  Schneider  was  most 
successful;  Riccardo  Martin,  tenor,  and  Rudolf  Ganz, 
the  pianist,  were  heard  with  the  Saturday  Music  Club 
in  Sacramento  and  in  the  Philharmonic  Courses  of  the 
South;  Beatrice  Priest  Fine  enjoyed  a  large  number  of 
remunerative  contracts  with  the  music  clubs  all  over 
the  state;  the  United  States  Marine  Band  enjoyed  a 
splendid  series  of  engagements  and  Yolando  Mero  w'as 
successfully  introduced  in  San  .lose,  Los  Angeles,  and 
San  Diego.  The  Alice  Nielsen  Company  in  opera  and 
concert  filled  an  entire  week  in  Los  Angeles,  and  the 
Lambardi  Opera  Company  played  the  most  successful 
season  they  had  yet  enjoyed  at  The  Auditorium  in  Los 
Angeles. 

Maud  Powell,  the  violinist,  appeared  in  Southern 
California  with  the  Spinet  Club  of  Redlands,  the  Am- 
phion Club  in  San  Diego,  the  Chamber  Music  recitals  in 
Los  Angeles,  at  the  Notre  Dame  Conservatory  in  San 
.Jose  and  after  the  San  Francisco  engagements  under 
Manager  Greenbaum  and  a  trip  to  Honolulu,  will  fill 
dates  in  Stockton  and  Sacramento. 

Mme.  Gerville-Reache,  the  well-known  contralto,  ap- 
pears under  the  auspices  of  the  Saturday  Club  at  Sac- 
ramento; is  soloist  for  the  Southern  California  Teachers' 
Association,  sings  with  the  Los  Angeles  Symphony 
Orchestra,  is  one  of  the  second  series  of  the  Great 
Philharmonic  Course  of  Los  .\ngeles,  and  will  be  heard 
elsewhere  under  this  management. 

Tours  have  already  been  forijied,  or  are  in  formation, 
through  Arizona,  California,  an(d  Nevada  for  Ellen 
Beach  Yaw,  lyric  soprano,  Harry  Clifford  Lott,  baritone, 
Joseph  Ijhevinne.  pianist,  Clara  Butt,  contralto,  and 
Kennerly  Rumford,  baritone;  I^eopold  Godowsky,  pian- 
ist, Mischa  Elman,  violinist.  Brabazon  Lowther,  baritone, 
Mme.  Marcella  Sembrich,  prima  donna  soprano.  Mile. 
Adeline  Genee,  with  Orchestra  and  ballet;  the  Lambardi 
Opera  Company  for  a  return  lour  of  the  State  with  five 
weeks  at  The  Auditorium;  Claude  Cunningham,  bari- 
tone, Mme.  Corinne  Ryder-Kelsey,  in  joint  recital:  Kittle 
Cheatham,  diseuse,  Mme.  Eleanora  de  Cisneros,  mezzo- 
soprano,  Eugene  Ysaye,  violin  virtuoso,  Julia  Culp,  con- 
tralto, Mme.  Hortense  Paulsen,  soprano,  Esther  Plumb, 
contralto,  Dorothy  Temple  soprano,  the  Krauss  Quartet 
in  chamber  music,  Isadora  Duncan  and  her  company  of 
dancers,  added  to  which  are  quite  a  number  of  engage- 
ments for  the  leading  vocalists  and  instrumentalists  of 
both  San  Francisco  and  Los  Angeles. 

This  office  also  handles  the  Los  Angeles  Symphony 
Orchestra  and  the  Los  Angeles  Woman's  Symphony 
Orchestra,  in  addition  to  acting  as  director  of  amuse- 
ments in  general  and  promoting  tours  of  all  high  class 
musical,  dramatic  and  literary  attractions. 

It  is  interesting  to  note  that  since  the  formation  of  the 
Behymer  Bureau  the  Increased  Interest  in  music 
throughout  the  State  has  resulted  in  a  higher  grade  of 


WALKER   WHITESIDE  AT  THE  CORT. 


Walker  Whiteside  comes  from  the  Hudson  The 
tre.  New  York,  to  the  Cort  Theatre  here  for  an  engag- 
ment  of  two  weeks  commencing  on  Sunday  evening 
next,  with  "The  Typhoon,"  the  play  which  has  created 
such  a  profound  impression  in  Europe,  and  which  took 
.New  York  by  storm  last  season.  The  play  is  something 
entirely  distinct  from  the  ordinary  run  of  dramas  pre- 
sented in  recent  years,  its  features  of  theme  and  insight 


BRABAZON    LOWTHER 
The     Eminent    Baritone    Soloist    Who    Will     Appear 
Recital    Here    Next    Month, 


into  the  workings  of  the  strange  people  of  the  far  Ori- 
ent accounting  largely  for  its  unprecedented  vogue. 
The  story  has  for  its  principal  characters  a  coterie  of 
Japanese  diplomats  settled  temporarily  in  Berlin  to 
watch  the  trend  of  European  affairs  in  the  interest  of 
the  Mikado.  The  leader  of  the  party,  Tokeramo,  the 
role  portrayed  by  Mr.  Whiteside,  is  a  brilliant  young 
diplomatist  enjoying  the  implicit  confidence  of  the 
great  men  of  his  country.  He  unfortunately  becomes 
entangled  in  a  love  affair  with  a  fascinating  demi-mon- 
daine,  and  in  an  excess  of  jealous  fury  strangles  her 
to  death.  The  importance  of  the  mission  that  Toker- 
amo is  employed  is  so  great  that  the  other  members  of 
the  embassy  band  together  to  protect  him  from  the 
consequence  of  his  crime,  one  of  his  chief  associates 
offering  himself  as  a  willing  victim  to  save  his  chief. 
The  substitute  suffers  the  penalty  for  a  crime  he  has 
not  committed,  but  remorse  undermines  the  health  of 
the  guilty  Tokeramo,  and  his  mission  is  barely  com- 
pleted. "The  stage  settings  are  exquisitely  appropriate, 
steeped  in  the  true  Oriental  atmosphere,  and  a  long 
cast  of  finely  differentiated  types  of  Japanese  and  Euro- 
peans give  a  tone  of  vivid  actuality  to  this  unusual  and 
remarkable  drama.  Mr.  Whiteside  will  be  well  remem- 
bered for  his  wonderfully  effective  characterization  of 
the  dreamy  Jew  poet  in  "The  Melting  Pot."  and  his 
return  to  San  Francisco  in  a  play  that  has  proven  the 
most  sensationally  successful  of  anything  on  tour  this 
season  wil  be  heartily  welcomed.  His  leading  woman 
is  Miss  Florence  Fisher,  a  beautiful  and  particularly 
clever  actress,  and  among  those  prominent  in  his 
fine  company  are  Stephen  Wright,  Hubert  Wilkie,  Grant 
Sherman,  Arda  LaCroix  and  Maude  Shaw.  At  the  Cort 
Theatre  the  final  performance  of  "A  Modern  Eve"  will 
be  given  tonight. 
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Sembrich  Laments  End  of  Pure  Singing 

Effective  Acting,  and  Not  Lyric  Perfection  Demanded,  in  Modern  Opera 


Interview  In  the  New  York  Times,  Sept.  30,  1912. 


II  Is  I  lie  duly  of  .somebody  of  iiiiportaiRe  in  this  vioin- 
ly  to  deseive  a  benefit,  for  It  is  only  on  these  terms 
i  )ml  New  Yor  k  may  hope  to  hear  Marcella  Sembrich  In 
opera  afiain.  The  celebrated  soprano,  one  of  the  last  of 
I  hat  band,  constantly  growing  less  known  as  bel  canto 
singers,  is  in  New  York  again  for  the  first  time  in  a  year 
:ind  a  half,  preparing  tor  a  concert  tour  which  will  take 
.tr  fiiMu  coast  to  coast,  and  will  last  many  months,  and 
111  which  New  York  will  be  included  twice.  Hut  she  will 
not  sing  in  opera  again. 

"It  is  a  great  temptation  to  me,  the  opera,"  said  Mme. 
Sembrich  one  day  last  week  in  her  apartment  at  the 
Ritz-Carlton.  "Uut  I  promised  myself  that  I  should 
never  sing  in  lyric  drama  again.  I  made  my  farewell  ap- 
pearance, and  it  shall  be  my  farewell  appearance.  But, 
somehow,  it  might  happen  that  1  could  sing  at  a  benefit 
performance  of  opera.  That  I  should  like  to  do,  some 
lime.     My  voice  is  still  capable  of  opera,  I  assure  youl" 

"What  do  you  think  will  become  of  the  tradition  of 
singing  which  has  been  handed  down  from  the  old 
Italians?" 

"Ah,  that  is  something  which  it  is  hard  to  tell.  The 
hel  canto  singers  are  fast  disappearing.  There  are 
very  few  of  them.  The  tendency  in  opera  n;)wadays  is 
to  strive  for  correct  mise  en  scene,  for  effective  stage 
management,  for  dramatic  action,  for  good  enunciation. 
The  opera  composers  devote  their  attention  to  the  or- 
c  hestra.     This  is  all  in  the  way  of  progression.     What  a 


MACKENZIE    GORDON 
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Whose  Pjplls  Score  Professional  Successes. 

pity  it  is  that  the  art  of  singing  is  not  progressing  along 
with  the  rest! 

"But  t  is  not.  that  must  be  admitted.  It  is  very  easy 
for  a  girl  with  good  looks  to  achieve  success  on  the 
operatic  stage  now,  after  she  has  studied  a  very  short 
time  and  has  by  no  means  placed  her  voice. 

Modern  Effect  of  Acting. 

"That  could  not  be  done  when  I  was  studying.  One 
cannot  sing  'Norma'  or  'Sonnambula'  without  study,  and 
hard  study.  In  the  modem  works  an  effect  can  be 
made  with  acting.  In  some  of  th«m  it  is  scarcely  neces- 
sary to  sing  at  all.  Not  necessary,  I  say,  but  how  much 
better  the  works  sound  if  they  are  properly  sung,  and 
how  much  longer  a  voice  lasts  if  it  is  properly  used. 

"It  is  just  as  important  to  sing  Wagner  as  it  is  to  sing 
Bellini.  And  it  is  the  voices  that  are  properly  used 
that  last.  Look  at  the  career  of  Lilli  Lehmann,  how 
long  and  honorable  it  has  been;  and  she  has  sung  heavy 
roles  like  Bninnhilde  and  lighter  ones  like  Violetta  and 
Norma.     But  she  has  never  misused  her  voice. 

"Fifteen  years  ago  I  was  a  leading  member  of  a  com- 
pany which  was  producing  Italian  opera  in  St.  Peters- 
burg. The  famous  Italian  baritone  Battistini.  who  has 
never  sung  in  this  country,  was  also  a  member  of  that 
company.  After  we  had  sung  in  St  Petersburg  I  never 
heard  him  again  until  last  year  in  Rome,  fifteen  years 
later,  when  he  was  over  HO.  I  heard  him  sing  Donizet- 
ti's 'Don  Sebasten.'  His  voice  was  just  the  same:  his 
art  was  Just  as  consummate.  Such  is  the  result  of  a 
correct  training  in  bel  canto  singing. 

"I  can  say  for  myself  that  my  voice  would  never  have 
lasted  BO  long  if  I  had  not  sung  correctly.  Too,  I  have 
been  careful  in  my  selection  of  roles.  .My  voice  is  a 
high  soprano,  but  it  has  power,  and  I  co <i!d  have  been 
heard  in  dramatic  parts,  but  I  did  not  force  it  to  stand 
the  strain  of  such  roles. 


•The  situation  to-day  is  a  peculiar  one.  The  singer 
is  greatly  assisted  by  the  heavy  orchestra,  by  the  beau- 
tiful losturaes,  the  scenery,  and  the  lighting.  Often  in 
the  Grau  days  I  have  walked  on  the  stage  with  a  couple 
of  plain  chairs  and  a  table,  with  the  chorus  standing  in 
a  stiff  row  behind  me.  One  had  to  sing,  that  wag  all; 
there  was  nothing  else  to  do. 

Wagner  and  Voice  Ruin. 

■'It  used  to  be  believed  that  Wagner  would  ruin  the 
voice,  that  he  would  destroy  the  singer.  So  he  would  if 
the  singer  let  him.  liut  l-illi  Lehmann  and  .lean  de 
Reszke  taught  us  differently,  and  in  some  instances, 
notably  that  of  Olive  Kremstad.  this  tradition  has  been 
preserved.  One  can  sing  Strauss.  Did  not  Olive  ^'rem- 
stad  sing  'Salome?'  One  could  even  sing  'Elektra.' 
Louise'  can  be  sung.  All  of  the  modern  operas  can  be 
well  sung,  and  they  will  make  a  greater  appeal;  and  the 
singer  will  be  able  to  cope  longer  with  public  life.  It  is 
a  pity  that  while  everything  else  on  the  opera  stage  has 
BO  much  improved,  singing  is  retrograding." 

"What  about  the  golden  age  of  singing  when  there 
was  no  special  voice,  when  singers  sang  contralto  as 
well  as  soprano  parts?" 

"That  is  true  in  one  sense,  and  in  another  it  is  not. 
It  is  a  fact,  of  course,  that  many  of  the  famous  singers 
sang  such  widely  differing  roles  as  Orfeo  and  Amina. 
Pauline  Viardot  was  one  who  accomplished  this  appar- 
ently difficult  feat;  and  it  was  difficult  in  the  sense  that 
probably  no  singer  of  today  would  attempt  it.  But  I 
have  known  all  of  Pauline  Viardot's  cadenzas  and  I 
know  how  she  sang  the  works.  She  sang  'Orfeo'  as  it 
was  written  and  Sonnambula'  three  keys  lower  than  it 
was  written.  But  she  had  the  execution,  the  facility  in 
coloratura  which  made  possible  a  feat  which  most  con- 
traltos of  to-day  would  have  to  balk  at. 

Sembrich  as  St.  Cecilia. 

"How  great  Pauline  Viardot  must  have  been  I  can 
only  guess;  I  have  never  heard  her  sing.  But  I  knew 
her  well  and  she  often  heard  me.  She  used  to  tell  me 
that  there  should  be  a  St.  Cecilia  opera  written  for  me. 
so  that  I  could  appear  as  the  patron  saint  of  music  in 
my  three  capacities  of  singer,  violinist,  and  pianist. 
Patti,  of  course,  I  have  heard,  and  there  is  no  singer 
of  this  age  with  such  a  voice,  the  most  exquisite  timbre 
that  a  human  voice  ever  possessed  probably;  just  as 
Caruso  to-day  has  a  voice  of  a  tone  quality  which  no 
other  tenor  can  equal." 

"Will  you  ever  teach?" 

"1  don't  know,"  she  finally  answered.  "1  have  never 
decided  whether  I  shall  or  not.  I  should  like  to.  Some- 
times I  think  it  is  my  duty  when  1  finish  singing  to  try 
to  hand  on  the  tradition  of  the  art  to  others.  Perhaps 
I  shall  try  to  do  this.  It  would  make  me  very  happy. 
For  the  present,  however,  1  am  wholly  concerned  with 
concert   tours. 

1  open  my  tour  on  Oct.  12  in  the  new  Toronto  Arena, 
when  I  shall  sing  three  times  with  orchestra,  and  then 
I  sing  constantly  for  several  months.  I  have  brought 
over  with  me  a  young  'cellist.  Gutia  Casini,  a  Russian. 
16  years  old,  whom  I  found  in  L^ipzic.  He  will  be  a 
great  artist,  of  that  I  feel  sure.  He  will  assist  me,  in 
my  out-of  town  concerts.  In  New  York,  of  course.  I 
shall  appear  alone.  My  programme?  Well,  no,  there 
are  not  exactly  what  you  would  call  novelties,  but  there 
are  many  songs  which  I  have  not  sung  before. 

Want  the  Older  Songs. 

"Audiences  are  always  wanting  some  of  the  older 
songs  to  which  they  are  accustomed,  and  I  try  to  mix 
some  of  those  in  with  the  newer  ones.  My  first  pro- 
gramme includes  songs  by  Robert  Franz.  Peter  Cornel- 
ius. Brahms,  and  Schumann.  No  other  composers  will 
be  represented  on  it.  I  have  never  sung  a  Franz  group 
here  before,  and  all  of  the  Brahms  songs  are  new  to  me. 
They  are  'Lerchengesang,'  'An  die  Veilchen."  'Nachtigall,' 
and  the  'Ziguener'  lieder.  of  which  there  are  seven. 
Schumann's  'Mignon'  is  seldom  sung,  and  I  shall  sing 
that,  and  also  his  'Waldesgesprach.'  " 

"Aren't  you  going  to  sing  'Wie  Melodien?'?" 

"There!"  exclaimed  the  soprano  delightedly,  "What 
did  I  tell  you?  You  are  just  like  my  audiences,  asking 
for  the  old  favorites.  Indeed,  1  shall  sing  it,  somewhere, 
perhaps  for  a  recall  nuncber. 

"The  s((ond  programme  contains  more  names  and  it 
is  not  altogether  decided  upon.  1  begin  with  a  Schubert 
group.  The  second  part  will  probably  be  devoted  to 
Wolf  and  Richard  Strauss,  anl  the  third  to  songs  by 
Saint-Saens,  Massenet,  Rachmaninoff,  La  Forge,  and 
Arthur  Foote.  You  see,  there  are  no  new  composers  rep- 
resented. I  have  found  no  new  German  songs,  and  most 
of  the  new  French  songs  demand  a  very  intimate  hall  to 
make  their  correct  and  full  effect.  There  are  two 
American  comjiosers  represented  on  my  New  York  jiro- 
grammes,  you,  see.  and  I  shall  sing  other  .\merican 
songs  on  my  tour,  including  songs  l.'y  Henry  lladley  :ind 
Reginald  de  Koven,  who  has  written  a  group  of  very 
nice  songs,  for  me,  especially,  but  the  words  are  in 
French." 

"Is  there  any  possibility  of  your  being  heard  with 
orchestra  in  operatic  airs  this  Winter?" 

"Perhaps,  I  don't  know  yet.  1  should  like  to  sing 
'Voce  di  Primavera'  again  here.  I  am  told  that  'Die 
Fledermaus'  has  been  beautifully  revived,  and  that  the 
'Voce'  forms  part  of  the  ballet.     I  shall  go  to  see  it." 

Excitement   In    Russia, 

Mme.  Sembrich  spent  most  of  last  winter  touring  in 
Russia,   and   she   reports   some   thrilling   experiences. 

"Once  I  was  booked  for  a  concert  at  Nijni-Novgorod," 
she  said.     "I  arrived   there  from   Moscow  at   II   o'clock 


at    niKhi    In    plti.h   darkness,    and    the    tbermoot^tifr   ii 
low   as  i>oKHible.     It   was  frightfully  <xild.     Tbeo   1   wa 
told   that   the   railway   station   and   Nl)ny-.Vovgor<yl   ar 
separated  by  a  river;  that  In  suuiuer  there  is  a  \nin<fyi 
bridge   across    this    river,    but    in    winter   one   d- 
upon  the  Ice;   that  as  yet  the  Ice  had  not  Iro/A-r 
ciently  for  the  iKilice  u>  allow  a  sleigh   with   ho/ 
cross  It,  but  I  could  be  taken  across  In  a  sledge  ^^    . , 
by  one  man. 

"I  straightway  declined  to  take  any  such  risk.  Ho 
could  the  police  know  whether  the  ice  would  support 
man  or  not  if  they  were  sure  it  would  not  support 
horse?  Bo  I  waited  two  hours  and  took  the  same  trai 
back  to  Moskow.  Prof.  Stengel,  my  husband,  bad  bee 
ill  and  did  not  accompany  me,  and  be  was  very  muc 
surprised  lo  find  me  coming  back  again.  We  telephone 
and  cancelled  the  concert.  I  was  very  sorry,  but  wbi 
could  I  do? 

"I  see  you  are  locjking  at  my  arm.  It  is  just  out  of 
sling.  I  broke  It  last  month  saving  the  life  of  my  litt 
dachshund.  We  have  five  dogs,  but  I  tbink  that  is  m 
favorite.  It  crouched  in  the  road  in  front  of  a  motor,  w 
terrified  to  move;  so  I  rushed  forward  and  grabbed 
away  just  in  time,  and  then  my  skirt  was  so  tight, 
think,  I  fell  squarely  on  my  face  and  broke  my  an 
My  husband  thought  I  was  killed,  and  in  getting  n 
back  home  he  forgot  all  about  the  dog.  I  was  discons 
late  when  I  learned  that,  besides  breaking  my  arm, 
had  lost  my  pet.  I  think  I  cried  more  for  bis  loss  Ibi 
I  did  for  the  pain.  What  was  my  joy  to  hear  his  ye 
in  the  garden  at  11  o'clock  that  night! 

Moving    from    Lake    Geneva. 

"We  are  moving  away  from  Lake  Geneva,  you  knc 

It    is   beautiful   there,   and    there   is   quite   a   colony   i 

musicians.   Paderewski,  Josef  Hofmann,  Rudolph  Gan 

Dalmores,  Harold  Bauer,  and  others,  but  the  climate 


MISS    MARY    CARRICK 

The   Brilliant  Young  California  Pianiste  Who  is  Prep; 

ing  One  of  Her  Rare  Concert  Programs 

too  severe  in  Winter  for  my  husband.  Se  we  have  bu 
a  house  at  Nice,  where  it  is  delightful,  and  this  fall  i 
our  things  will  be  moved  down  there. 

"I  have  not  heard  much  opera  this  winter.  One  do 
not  hear  good  opera  now  in  Russia.  But  1  heard  'D 
Rosenkavalier,'  and  1  would  say  that  Strauss  seems 
be  going  back  to  Mozart;  it  requires  good  singing.  Ai 
now  he  has  written'  Ariadne  and  Naxos'  for  a  coloratu 
soprano! 

"Last  year  you  had  'Le  Donne  Curiose,'  the  mo 
charming  of  operas,  almost  as  good  as  'Falstatf.'  I  co 
stantly  urged  Mr.  Conried  to  give  that,  but  he  wouldn 
1  also  wanted  him  to  give  'Les  Contes  d'Hoffmann.' 
fact,  it  was  with  Grau  that  1  first  argued  for  the  beauti 
of  that  work.  But  he  wouldn't  listen.  I  wanted  to  sii 
all  the  three  soprano  parts. 

"The  day  has  changed;  the  public  wants  to  hear 
new  opera  here  every  week  now.  In  Grau's  day  tin 
wouldn't  listen  to  new  operas;  but  they  listened  to 
wonderful  company.     Grau  had  the  singers." 


ELIZABETH   SIMPSON   KEPT  VERY   BUSY. 

The  past  year  has  been  a  very  busy  one  for  Mi 
Elizabeth  Simpson,  the  well  known  pianist,  lecturer  ai 
teacher.  In  addition  to  her  large  class  of  private  pupii 
she  is  at  the  head  of  the  piano  department  of  the  Ca 
fornia  Institute  of  Musical  .\rt,  and  has  frequently  a 
peared  in  recitals  and  lectures.  She  scored  a  briliia 
success  in  her  illustrations  of  pianoforte  works  f 
Thomas  Whitney  Surette  at  the  I'niversity  of  Californ 
last  summer,  and  she  also  appeared  as  lecturer,  befo 
the  State  Convention  of  Music  Teachers  in  Los  Angelc 
Miss  Simpson  has  been  engaged  to  deliver  a  series 
lectures  on  the  appreciation  of  Music  at  the  Californ 
Institute  of  Musical  Art  in  the  early  part  of  the  Ne 
Year,  and  she  will  present  advanced  pupils  in  recit 
during  the  coming  season. 
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Better  Than  Ever  Before 

PRESENTING  THIS  SEASON 

iMifieiie  Vsave,  ^'ioliIl  X'irtiitiso 
.losef  Llit'vinnc,  rianist 
Machiiuc  ICk-anora  De  ("isiifi-os,  Mc/./.o  S<)|ii'jni(> 
Claia  Itiitt,  Coutralto,  Keiiiicil.v  lUiiiifunl, 

Harifoiic  in  ji)iiil  i-crii:il 
l.i'opold  Godowsky,  I'iaiiisl 

Mischa  Eliiian.  \"ii>liii  \'iitniis<i 

Hiiihiizoii   I,o\vlli('i-.  liariliirir 
.Mine.  .Maicclla  Scnihi-icli,  I'rinia  Donna  Sopi-anii 

.Mill'.  -Vdelaide  (Jenw.  willi  Oi-clicsHa  I  Itallci 

-Mand  Powell,  Violinislc 

-VIlxMl  .lanpolski,  Itaiilonc 
.Mine,  (icivillo  licaclic.  Conti-allo 

ClaiKk'  Cnnniii'iliani.  .Mnic.  Coi-innc  Kydcr 
Kclscv  in  joint  i-ocilal 
Killy  ClR'atliani,  Discnse 
.MiiK'.  Iloi-tense  Paulsen,  Sopi-ano;  Dorotliv  Temple, 
Snpiano;  Heatiire  Fine.  Soprano;  Isstliei-  Plnnili,  Con 
liallo:  ClilVoi-d  l,otl,  liarilone;  Kllen  Meadi  Yaw.  I.yi-ie 
Snpiano. 
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Impressions  Received  During  Three  Months  Travel  In  Europe 


By  HELEN  COLBURN  HEATH 


II  Is  fortunate  for  me  that  I  did  not  slarl  thlB  article 
immediately  upon  my  return,  for  I  was  l.ubbl  ng  oyer 
with  In.preBsionB  then  a..d  never  u.  the  wo  Id  could 
have  condensed  them  so  as  to  lit  a  small  space  n  the 
Holiday  Number  of  the  Review.  Now  of  course  I  view 
the  trip  in  perspective;  but  even  so  1  wonder  ho«  II 
do  it  Needless  to  say  there  can  he  no  description  or 
beautiful  buildings,  the  people  and  how  they  ive  and 
what  they  wear,  or  of  the  beauties  presented  to  the 
eye  every  time  one  looks  from  the  car  windows.  All 
tiiese  things  I  will  leave  to  the  sterloptlcan  man  who 
can  do  it  so  much  better  than  I  and  I  will  confine  my 
self  to  the  personal  aspect. 

From  the  time  1  arrived  at  Southampton  on  .lune  1st 
until  I  sailed  from  Liverpool  the  last  of  August,  1  lost  my 
identity  as  an  American  and  tried  to  view  the  customs 
and  traditions  with  the  eyes  of  the  people  .,f  the  land 
I  was  in.  One  must  have  one's  mind  free  and  unpreju- 
diced and  in  a  plastic  condition  if  one  would  benefit  from 
a  flying  trip.  So  I  avoided  Americans  a  smuch  as  pos- 
sible and  when  I  shoppel  1  avoided  all  ••English  Spoken 
Here"  stores  and  struggled  with  my  little  French  or 
German  as  the  case  required,  in  order  to  get  atmos- 
uhere  "     And  much  fun  I  had  in  this  way. 

As  i  remained  in  London  five  weeks  my  impressions 
of' that   citv   are   naturally   the   strongest.     One   is    im- 
pressed with  the  solidity  of  London.     Its  massive  build- 
ings with  their  marble  trimmings  and  their  classic  lines 
almost  speak   to   you   and   say   ■•Generations   come   and 
go    but    we    remain    the    same.'^     And    it    would    almost 
se4m  that  thev  will  never  change.     London  has  so  many 
places  of  historic  interest  to  visit  that   ones  bump  of 
veneration  is  constantly  in  a  state  of  expansion.     Pity, 
love    admiration,  play  upon   the   heart-stnngs   in   quick 
succession   as   the   lite  stories   of   the   great   ones,   who 
have  gone  before,  are  unrolled  in  paintings  and  statu- 
ary     And  we  wonder  if  we  would  have  done  as   they 
did-   perhaps  we  plan  what  we  would  have  done  under 
the  same  circumstances.     Any  way  you  see  the  imagina- 
tion  as   well   as   the   emotion   is   brought   into   activity. 
Coming  out   from   the  Gallery  or  the  Cathedral  one   is 
plunged  into  modern  life  with  its  many  problems.    Jhe 
burying   crowds,   the   newsboy   with   his   Poster    telling 
all  the  news  in  large  headlines,  the  Cockney  lassie  sell- 
ing her  flowers   on   the   curbing   and   the  ever  present 
picture-post-card  man  spotting  one  as  a  Tourist    and  so  a 
good  victim.     But  now  comes  our  Omnibus  and  we  must 
be  prepared  to  jump  on  at  just  the  right  moment      It  is 
quite  an  art  I  assure  you.     Xliss   Maude  Fay  told  me. 
that  when  in  London,  she  never  used   the   Omnibuses. 
For  if  she  succeeded  in  getting  on  she  knew  she  would 
never  be  able  to  get  oft  without  pulling  all  the  buttons 
off  the  conductors  coat  in  a  frantic  effort  to  stop  it  at 
the  right  place.     I  must  confess  I  always  had  a  feeling 
of  self-satisfaction  every   time  I   succeeded   m   hopping 
off  at  the  right  corner.     For  you  must  not  wait  for  it  to 
stop  and  let  vou  calmly  alight.     How  I  do  miss  them. 
T  quite  fell  in  love  with  them.     The  people  in  London 
know   how   to   enjoy   life   in   a   rational  way   and   every 
Saturday  afternoon   the   places  of   business   are   closed 
tight  and  all  London  takes  a  holiday  according  to  each 
one's  pleasure.     One  of  the  delightful   ways   is  to  take 
the  family  and  ride  on  the  Thames  on  one  of  the  pleas- 
ure steamers.     What  a  pretty   picture  it  is  to  see  the 
canoe's  and  small  boats,  with  their  occupants  in  white, 
flitting  here  and  there  or  nestled  cosily  in  a  shady-nook 
where  miladv  reads  her  book  or  embroiders.     Along  the 
shore  the  beautiful  green  lawns  slope,  in  an  unbroken 
line  to  the  very  waters  edge,  and  groups  of  young  folks 
in   white   are   talking,   reading,   playing   games,   or   pre- 
paring  the  tables   for  the  afternoon   tea.     And    m   and 
out  among  the  boats  the  beautiful  swans  float   proudly 
and  lazily.     You  breathe  deeply  and  say   "This  is  a  love- 
ly world  and  how  foolish  to  worry  and  hurry  through  it." 
Another  day  that  is  looked  forward  to  and  planned  for 
by  every  one,  is  the  Derby  Day.     This  is  the  beginning 
of  the  Summer  Racing  Season,  and  every  one  who  can 
get  the  price  of  admission  goes.     Some  plan  and  save 
for  it  for  months  ahead,  for  it  is  taken  very  seriously 
by  all  classes.     One  is  impressed  with  the  crowd,  more 
varied   in  character  with  any  1   had   ever  seen.       The 
bright  clothes  of  the  Gipsies  adding  a  romantic  touch  to 
the  picture.     .And  when  the  day  ends  and  one  returns 
tired  but  happy  one  can  but  ponder  on  the  events  of  the 
day.     Here  one  has  seen  wealth  and  poverty  meet  upon 
a  common  ground,  drawn  together  by  the  one  great  de- 
sire for  excitement.    You  say  what  has  all  this  to  do 
with  music.     I   say  much!     Just  think  of  the  different 
types  of  humanity  that  paraded  before  me,  all  in  one 
day.     And  if  one  would  be  a  good  interpreter  of  song 
one  must  be  a  student  of  human  nature.     But  one  can't 
be  long  in  London  and  not  hear  all  the  music  one  wants 
to.     Concerts  all  the  time  and  the  glorious  symphonies. 
I  beard  two  fine  symphony  concerts  with  Nlkisch  lead- 
ing. Clara  Butt  and  husband  In  concert  and  the  wonder- 
ful   performance   of   Handel's    Messiah.     These    Handel 
Festivals  are  held  tri-ennlally  and  it  was  my  good  for- 
tune to  be  there  at  one  of  these  times.     Can  you  imagine 
a  chorus  of  Z.fiOO  voices  and  an  orchestra  of  T>()<)  pieces 
all  under  perfect  control  and  responding  like  one  voice 
to  the  baton  of  Sir  Frederick  Cowen?     The  effect  of  that 
wonderful  wave  of  sound,  now  Increaning  now  decreas- 
ing   is    beyond    description,    and    truly    inspiring.     The 
audience   was   no   less   impressive.       Think   of   getting 
about   1.').000  people  together  to  hear  Oratorio!     Nearly 
every  one  had  a  small  score,  procurable  at  the  door  for  a 
shilling    and  so  they  followed  the  music  intently.     The 
keenest  expression  of  delight  on  the  faces  whenever  a 
phrase   was   well   handled   or   the   tone   was   Batlsfving. 
An   audience   worth   while   pleasing.     An   Insplraiioi]    m 
Itself     The  same  keen  interest  is  noticeable  when  one 
attends   the  theatres.    And   how   wonderfully   well   the 


plays  are  staged.  The  -asts  are  so  .ompletc.  »<>  "»''• 
star  performances  here.  And  the  audiences  are  so  en- 
thusiastic and  appreciative.  I  attended  only  one  opera 
at  Covent  Garden,  lor  there  seemed  a  lack  of  interesting 
casts  this  Summer.  But  1  highly  enjoyed  Mme.  Butler- 
fly  with  Emmy  Destinn  and  McCormack  in  the  leading 
roles.  Destinn's  voice  is  glorious.  Strong,  round  and 
warm  in  quality  and  at  no  lime  did  she  seem  to  ex- 
haust her  supply  of  tone.  M.Connack  too  rose  to  the 
demands  of  the  score.  Campaninl  conducted;  so  the 
performance  was  in  every  way  a  treat.  Here  aigain  the 
audience  actually  rose  to  its  feet  and  remained  to  clap 
long  after  the  final  curtain.  One  cannot  help  but  be 
influenced  by  so  much  enlbusiasin  everywhere  and  un- 
consciously imbibe  some  of  it.  Thus  the  days  and 
weeks  went  bv  with  three  and  sometimes  six  lessons  a 
week  crowded"  in  between  sight  seeing.  Mr.  Korbay  1 
found  to  be  a  delightful  old  man  with  a  most  poetic 
mind  of  the  old  school,  most  artistic.  Mr.  George  Hen- 
schel  was  quite  different.  Full  of  vigor  and  to  the  point. 
He  discovered  vour  faults  and  made  quick  application 
for  a  remedy.  I  had  the  pleasure  of  lunching  with  him- 
self and  wife  and  a  few  friends  and  saw  his  beautiful 
child  who  adores  her  Daddy.  The  impressions  and  ideas 
1  gathered  from  these  two  fine  musicians  I  carry  with 
me  now  and  it  will  be  some  time  before  I  work  out  all 
their  ideas  to  my  satisfaction.  The  only  affair  of  a  so- 
cial nature  that  I  attended  was  the  Reception  on  the 
Fourth  of  July  given  by  Ambassador  and  Mrs.  Ried  to 
hundreds  of  visiting  Americans  and  personal  friends.  I 
must  sav  we  were  proud  of  the  appearacne  of  the  as- 
semblage. On  July  sixth  we  left  for  the  Continent. 
Sorry  to  go;  feeling  we  had  not  seen  half  and  planning 
to  return  again  some  day. 

Holland  is  the  next  county  visited.     All  that  lias  been 
told   of   its   picturesqueness    Ikis    not    been    exaggerated. 


MISS  HELEN  COLBURN  HEATH 

In  Amsterdam  and  The  Hague,  the  two  Cities  visited, 
we  were  impressed  with  the  cleanliness  and  order  and 
general  prosperity  of  the  people.  All  seem  happy  and 
everybody  speaks  with  a  great  deal  of  real  love  for 
their  little  Queen.  One  of  the  most  beautiful  collec- 
tions of  paintings  was  in  the  Gallery  of  Amsterdam. 
And  at  the  Hague  one  really  felt  privileged  to  be  able 
to  visit  the  Palace  and  room  in  which  the  famous  Treaty 
of  Peace  was  signed  so  many  years  ago.  One  does  not 
see  the  wooden  shoe  worn  very  much,  but  the  quaint 
headdresses  are  quite  common  on  the  older  women. 
And  the  hucksters  cart  drawn  by  a  large  dog  and  pushed 
by  the  man,  is  the  customary  way  to  peddle  viands  in 
Holland.     But  we  must  not  tarry,  so  on  to  Brussells. 

Now  we  feel  we  are  getting  near  Paris.  The  side- 
walk Cafes  are  in  evidence  and  the  prevailing  language 
is  the  French.  The  stores  are  large  and  modern  and 
we  are  lodged  in  a  fine  modern  hotel.  After  quaint  Hol- 
land, we  feel  quite  at  home.  One  day  is  spent  in  visit- 
ing the  field  of  Waterloo.  We  ride  over  the  same  beau- 
tiful road  that  Wellington  road  that  niemorab'e  nighl 
when  "All  was  merry  as  a  marriage-bell."  It  is  one  of 
the  most  beautiful  drives  we  saw.  After  a  sightseeing 
trip  around  the  city  we  are  off  for  Paris.  What  ex- 
citement; what  a  flutter!  And  why?  Nobody  knows. 
But  when  we  arrive  there — what  a  fall  in  spirits.  This 
is  not  the  Paris  we  dreamed  about.  Everything  Is 
dirty,  mussy  and  all  confusion.  One  has  always  pic- 
tured beautiful  shop  windows,  finely  dressed  people.  But 
as  we  gaze  from  the  carriage  windows  on  our  way  to 
the  Hotel  we  look  in  vain  for  all  these  evidences  of 
beauty.  Nor  was  this  first  impression  changed  during 
our  short  stay  there.  I  am  told  that  I  did  not  remain 
long  enough  to  find  the  attractive  side.  Perhaps  not. 
Others  say  that  Paris  is  not  the  Paris  of  olden  days. 
That  Berlin  is  now  the  Paris  of  Europe.  Well.  I  didn't 
reach  Berlin,  so  1  don't  know  how  I  would  have  been 
Impressed.  But  I  do  know  that  Paris  did  not  make  as 
good  a  first  Impression  as  the  other  cities  did.  1  should 
like  to  return  to  Paris  for  the  sake  of  the  Louvre  and 
visit   it   every   day   for   It   Is   wonderful.     I   was   not   in 


Paris  during  the  musical  season,  so  do  not  know  hov. 
would  like  that  side  of  Paris.     I  heard  one  opera  at  i: 
Grand   Opera   House,   the   last   of   the   season,   and   - 
joyed  looking  at  and  admiring  the  palace  like  "Goti. 
dammerung"   it   was   not   a   good   one   to   judge   of   U.- 
French singing  although  the  orchestra  under  Weingar 
tier's  direction  was  splendid.     After  the  usual  round  o: 
sight-seeing    and    some   shopping   and    a   day    spent    ai 
Fontainbleau  we  left  for  Switzerland 

I  quite  lost  my  heart  to  Switzerland.     The  scenery  i- 
so  perfe<l  and  at  Montreux,  our  first  stop,  it  was  id*- ; 
Here  also  is  the  Castle  of  Chillon  made  famous  by  Byr 
and  one  had  to  pinch  oneself  to  realize  one  was  treb 
ing  the  same  stones  and  touching  the  same  massive  i 
lars  that  the  poor  prisoner  touched.     How  beautiful  !■ 
is  I^ke  Geneva.     A  veritable  blue  mirror  reflecting  t 
verdant   hillsides   and   the   snow    capr>ed    peaks   of   ' 
Alps      As  we  rode  along  on  the  train  we  were  attran. 
by  the  way  every  inch  of  soil  is  cultivated.     The  si'!- 
of  the  mountains  are  cut  in  terraced  effects  and  wh- 
ever  a  bit  of  soil  shows  it  is  planted  in  vines.     So  tl.a 
the  hills  are  a  continuous  garden  alternating  with   tinr 
bare  ledges  of  rock.     The  Swiss  people  themselves  seem 
very  happy      Thev  are  most  particular  about  their  per- 
sonal appearauce,'and  seem  prosperous.     They  are  musi- 
cal too,  if  one  can  judge  by  the  good  music  one  hears  m 
the  open-air  concerts  given  by  an  orchestra. 

Now  we  must  leave  for  Venice.  We  have  three  hours 
to  wait  for  our  train  at  Milan  so  we  hire  a  taxi  and  visit 
the  wonderful  Cathedral.  The  fine,  etherial  effect  of 
the  architecture  of  the  exterior  does  not  prepare  one  for 
the  big  massive  effect  of  the  interior.  And  so  you  are 
quite  speechless  and  want  to  stand  and  gaze  and  gaze. 
But  vou  can't.  Then  we  fly  over  to  the  old  Santa  Maria 
Church  where  the  original  of  Leanardo  di  Vinci's  "Last 
Supper"  is  still  quite  plain  upon  the  wall.  However  I 
like  the  copy  that  hangs  in  the  Louvre,  better.  Time 
flies  and  after  a  quick  ride  around  the  city  we  reach 
the  station,  carrying  away  with  us  a  fine  impression  of 

Milan.  .     ,     .       j  , 

Now  for  Venice.  About  Venice  we  had  also  dreamed, 
but  since  experience  with  Paris  we  were  fearful  and 
held  our  anticipation  in  check  till  we  reached  there. 
The  hour  of  arrival  was  U  p.  m.  and  a  Gondola  was  wait- 
ing to  take  us  to  our  Hotel.  We  had  not  ridden  five 
minutes  before  we  knew  we  were  going  to  like  Venice 
and  before  we  had  finished  our  ride  of  three-quarters 
of  an  hour,  we  knew  our  dream  was  realized.  That 
winding  ride  through  the  unlighted  canals,  except  such 
light  as  the  stars  and  a  few  lamps  gave,  was  a  ride  cf 
mysterv,  made  most  impressive  by  the  quaint  call  given 
by  the  gondolier,  each  time  he  neared  a  bend  or  corner, 
aiid  the  soft  swish,  swish  of  the  oars.  And  our  visit 
remained  one  long  spell  of  delight.  There  are  some 
fine  old  paintings  to  be  seen  in  Venice,  the  Doges  Pal- 
ace to  visit  where  one  crosses  the  Bridge  of  Sighs  and 
looks  out  of  the  little  windows,  trying  to  imagine  how 
the  poor  prisoners  felt  as  they  crossed  from  court  to 
cell  knowing  that  thev  looked  on  the  blue  sky  for  the 
last' time.  But  I  can't  tell  you  all  the  interesting  points 
about  Venice.  Suffice  it  to  say  that  we  all  felt  that  if 
we  were  to  remain  any  length  of  time  and  should  ride 
every  night  in  a  Gondola,  that  we  should  soon  loose  all 
sense  of  time  and  any  desire  to  work  or  do  ought  but 
exist  There  is  something  so  deliciously  lazy  m  the 
air  So  we  bid  a  reluctant  farewell  to  our  dream  and 
start  for  Vienna.  Vienna  we  find  is  another  active,  go- 
ahead  citv.  with  fine  shops  and  well-dressed  people.  1 
found  tha't  in  everv  city  the  prevailing  mode  of  fashion 
was  in  evidence  with  the  better  classes.  And  why  not 
The  Fashion  Book  goes  everywhere  now.  In  Vienna  I 
rested  and  prepared  for  my  homeward  journey  for  1 
was  to  leave  mv  friends  and  travel  home  all  alone. 

So  I  find  mvselt  in  Munich  next.  I  make  my  head- 
quarters here  and  take  short  trips  to  Oberammergau 
anv  Bavreuth.  Stopping  at  the  quaint  old  town  of  Num- 
bers on  the  way  back.  Munich  spells  Art  in  large  let- 
ters and  only  artistic  people  live  there,  i.  e.  students 
and  wealthv  people  with  the  love  for  all  things  artistic. 
There  are  bsautiful  drives,  beautiful  art  galleries,  beauti- 
ful opera  houses  and  theatres.  Here  I  had  the  good  for- 
tune to  hear  Maud  Fay  in  Opera  and  to  have  a  delight- 
ful evening's  visit  with  her.  Maybe  our  tongues  didn  t 
wag  at  both  ends  talking  over  old  student  days  here 
and  about  everybody  in  general.  Miss  Fay  has  certainly 
"made  good"  in  every  way— voice  lovely  and  a  fine 
stage  presence.  My  next  thrill  was  to  hear  'Die  Meis- 
tersinger"  given  as  it  only  can  be  given  at  Bavreuth. 
As  one  wanders  around  between  acts  and  sees  the  sing- 
ers (not  in  the  cast)  and  audience  mingle  and  discuss 
the  Opera  in  progress,  and  no  confusion  of  sound  like 
car  bolls  etc..  disturb  one.  you  feel  as  though  the  world 
was  made  for  music  alone.     Nothing  else  counts. 

In  Niirnberg  I  was  attracted  by  the  strange  combina- 
tion of  old  and  new.  The  old  streets  and  quaint  irreg- 
ular houses  just  as  they  were  in  the  days  of  Hans  Sachs. 
But  a  modern  spirit  of  business  and  enterprise  Pervad- 
ing the  very  air.  A  dear  old  town,  however.  Now  at 
The  little  old  place  is  cradled  among  the  peaks  of  the 
Alps  away  from  everything  and  the  feeling  of  rest  and 
Oberammergau  there  is  not  a  sign  of  modern  thought. 
simplTcUy  evolves  you  and  you  begin  to  ponder  and  won- 
der why  we  destroy  our  peace  of  mind  with  all  that 
makes  for  the  growth  of  a  great  city.  ''  '"«<';  >;«;^^"« 
useless  when  one  is  in  Oberammergau.  Visits  to  the  cas- 
tles of  which  there  are  so  many  all  through  Germany, 
make  one  feel  that  one  has  Alladins  lamp  and  is  viewing 
some  work  of  a  fairy.  Splendid  ''''""^^^"^^'J^^.^tti 
velopment  of  Romance  and  Poetry  in  all  of  us  Practical 
people  Now  1  take  flight  again  and  reach  Lucerne.  A 
delightful  place  and  very  much  alive  with  tourists.  A 
(Continued  on  Page  26,  Column  3.) 
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Gottfried  Galston  Limits  Great  Piano  Composers  to  Five 

Bach,  Beethoven,  Chopin,  Liszt  and  Brahms  at  the  Head  of  Pianistic  Literature.     All  Others 
Far  Below  in  Creative  Power 


(Fron 


in   the   N.   Y.  Times,   November  4.) 


According  to  Cottfrit'd  CJalstoii,  Ihe  youiiK  Austrian 
pianist.  Willi  is  toiirInK  tliis  country  for  the  llrst  time, 
tliere  are  live  fiieat  writers  for  the  piano — Haih,  Bee- 
thoven. Chopin.  Liszt,  and  Brahms— and  the  Rreatest  of 
these  is  Bach.  Other  compoaeis  fall  far  below  this 
list,  but  Mr.  Galston  does  not  hesitate  to  play  them  on 
occasion.  "If  I  had  my  way,  1  think  1  would  play  noth- 
ing but  Bach  In  public.  He  is  the  perfect  composer," 
he  said  one  day  last  week  to  a  Times  reporter.  "But 
that  Is  not  possible.  However,  I  stick  as  closely  as  I 
can  to  the  five  names  I  have  mentioned.  "That  does 
not  mean  that  there  is  not  much  that  is  interesting  in 
modern  music.  In  fact,  the  music  of  .\rnold  SchoenberK 
leads  me  to  believe  that  the  possibilities  of  the  piano 
are  not  yet  exhausted.  Scboenbers,  who  is  the  nost 
modern  of  modern  composers,  has  written  very  little 
for  the  piano,  three  short  pieces.  I  have  had  these  in 
my  possession  for  two  years,  and  know  them  note  for 
note,  and  yet  I  do  not  understand  them.  However,  in 
spite  of  my  lack  of  understanding  of  these  pieces.  I  feel, 
as  a  musician,  that  there  is  something  there,  that 
Schoenberg  is  not  a  musical  bluff.  I  am  beginning  to 
have  a  glimmering  of  what  he  means  when  he  makes 
his  odd  key  relations. '  "Will  you  iilay  any  Schoenberg 
here?"  "How  can  I  when  I  don't  understand  aim? 
That  is  like  asking  me  if  I  will  speak  Chinese.  Yes,  I 
will  play  Schoenberg's  music,  indeed,  just  as  soon  as  it 
begins  to  mean  something  to  me,  but  I  do  not  know 
when  that  will  be. 

Leaves    Russians   to    His   Wife. 

"There  are  other  moderns.  The  Russians  1  leave  to 
my  wife.  Sandra  Droucker,  herself  a  Russian,  and  a 
pupil  of  Rubinstein,     1   do  not  play  one  single   Russian 


MISS   ADELE    ROSENTHAL 

The    Brilliant   Young    Piano   Virtuosa    Who   Aroused   the 

Public   to    Enthusiastic    Applause    Recently. 

composition,  not  even  the  celebrated  concerto  of  Tscbai- 
kowsky.  I  am  afraid,  however,  that  I  have  omitted  to 
learn  that  because  I  do  not  admire  it.  I  consider  it 
bombastic  and  vulgar.  There  is  much  that  I  like  about 
Rachmaninoff,  but  Scriabine  is  to  me  the  ideal  of  the 
modern  Russian  composers.  "He  has  just  written  a 
Prometheus  symphony  which  has  been  given  in  St. 
Petersburg  with  the  aid  of  a  piano  of  light,  that  is,  by 
manipulation  of  the  keys,  one  can  turn  on  the  seven 
rainbow  colors.  Thus  the  hall  is  flooded  with  different 
colored  lights,  the  colors  changing  with  the  music.  It 
is  very  exjjensive,  and  it  is  said  that  the  purses  of 
musical  amateurs  are  called  into  requisition  whenever 
the  work  is  given. 

"The  modem  French  school  has  much  good  music  to 
offer.  I  admire  especially  Ravel,  but  I  also  like  Debus- 
sy's music,  and  at  home  I  have  gone  over  Duka's  piano 
sonata,  an  interesting  work.  Ravel  to  me  is  more  vivid 
and  virile  than  Debussy.  They  have  some  points  in 
common,  but  Ravel  has  originality,  especially  in  his 
later  pieces.  Of  the  English  school  1  know  the  works 
of  Cyril  Scott,  but  most  of  the  English  composers  turn 
their  attention  to  composition  for  the  orchestra  or  the 
voice.  I  know  little  of  your  American  composers,  but 
I  have  read  over  the  concertos  of  .MacDowell  without 
too  great  enthusiasm,  I  confess.  But  all  over  Europe 
studying  are  young  American  composers  with  great 
talent,  and  your  day  is  sure  to  arrive,  for  1  believe  that 
there  is  much  yet  to  be  said  by  way  of  the  pianoforte." 
What,  in  your  opinion,  was  the  last  of  the  great  piano 
concertos?  "Beethoven's  'Emperor."  answered  Galston 
without  hesitation.     "How  about  Rubinstein?" 

Calls  Rubinstein  Old-Fashioned. 
"N'o;  Rubinstein  is  old-fasiiioned.  His  music  is  not 
great.  It  does  not  have  the  lasting  (luallty."  "Liszt?" 
"Ahl  There  I  must  dsagree  with  myself.  Perhaps 
Liszt's  E-flat  major  concerto  is  the  last  of  the  great 
piano  concertos.  It  is  certainly  great,  and  most  pianists 
owe  a  great  deal  to  it.  The  other  1 1  r.<  erto  of  Liszt  I 
admire  almost  as  much,  although  it  is  not  so  much  of 
a  favorite  with  the  public.  Liszt  is  one  of  my  gods. 
His  piano  music  and  his  symphonies  seem  to  me  to  be 
very  great.  He  made  a  very  wonderful  trauBcription  of 
his  'Faust'  symphony  for  two  pianos,  and  my  wife  and 


I  often  play  it  together  with  enjiiyment.  There  is  won- 
derftil  music  in  that  composition."  "Grieg?"  "The 
Grieg  concerto  is  common  sweet  stuff."  "\S^hal  style  do 
you  think  is  the  proper  one  in  which  the  piano  should 
be  played — that  of  Thalberg  or  that  of  Chopin?"  That 
is  a  question  about  which  people  have  differed  continu- 
ously, but  it  Is  not  a  question  at  all  for  me.  Pachmann, 
for  instance,  plays  very  beautifully  in  his  limited  style. 
The  technique  of  the  pianist  has  greatly  improved,  and 
so  has  the  instrument  itself.  One  is  able  now  to  get 
massive  orchestral  effects  out  of  it.  I  must  confess  that 
in  many  ways  Busoni  is  my  favorite  pianist,  just  as 
Rubinstein  was  probably  the  greatest  of  all  pianists. 
With  him,  however,  it  was  something  more  than  pian- 
isni.  There  was  something  demoniaijue  about  Rubin- 
stein. Who  has  that  quality  to-day?  .Nikisch  is  a 
charmer  and  so  is  Paderewskl.  Perhaps  there  is  some- 
thing of  the  demon  in  Ysaye.  Yes,  I  think  he  possesses 
a  little  of  that  quality  of  infernal  magnetism. 

Success   by   Pure    Pianism. 

"But  most  of  us  succeeil  li\'  pure  pianism,  if  we  suc- 
ceed at  all.  There  are  many  good  pianists,  of  course. 
The  instrument  in  some  ways  plays  itself;  it  is  not  like 
the  violin.  It  is  not  pleasant  to  hear  the  violin 
scratched  by  a  slightly  inferior  player.  One  can  stand 
mediocre  piano  playing.  A  violinist  must  be  great, 
while  a  good  pianist  occasionally  pleases. 

"At  my  recital  I  am  playing  Beethoven's  concerto, 
Oiius  1(16.  It  is  seldom  played  on  account  of  its  diffi- 
culty, and  do  you  know  what  one  of  its  greatest  diffi- 
culties is,  the  test  of  memory.  Yes.  there  is  a  fugue  of 
sixteen  pages,  with  many  voices,  which  at  times  are 
very  involved.  .Now,  a  Bach  fugue  seldom  lasts  more 
than  three  pages.  Any  pianist  will  tell  you  that  the 
meiuorizing  of  a  fugue  is  the  hardest  test  of  the  modern 
idea  that  all  music  should  be  played  in  public  without 
notes.  The  sonata's  length  is  also  forbidding.  It  plays 
thirty-eight  minutes.  There  are  the  concertos  of 
Brahms,  both  of  which  are  seldom  performed,  and  botli 
(if  which  I  hope  to  play  in  this  country.  Great  music, 
this.  Of  course,  Brahms  is  epigonous.  It  is  for  this  rea- 
son that,  while  I  admire  his  symphonies  as  pure  music, 
1  do  not  assign  them  the  same  place  that  I  assign  the 
Liszt  symphonies.  Godowsky  has  done  something  to  ad- 
vance the  technique  of  the  pianoforte  with  his  arrange- 
ments of  the  Choiiin  studies.  No  one  but  Godowsky  can 
play  them  all.  but  he  seems  to  be  able  to  do  so.  I  do 
not  think  they  should  be  played  in  public,  but  1  always 
give  them  to  my  students.  They  are  admirable  studies. 
In  all  of  them,  even  those  arranged  for  both  hands,  and 
some  of  them  are  arranged  tor  the  left  hand  alone.  "  .\s 
a  parting  epigram.  Mr,  Galston  said:  "Do  not  believe 
a  pianist  when  he  tells  you  how  he  plays  a  certain  pas- 
sage. Every  pianist  has  two  fingerings,  one  to  show 
his  friends  and  the  other  to  use  when  he  is  playing  in 
public!" 


CHRISTMAS    MUSIC    THAT    WILL    DELIGHT. 


Beautiful     Yuletide     Selections     Will     Bring     Christmas 
Cheer  Into  Thousands  of  Homes  all  over  the  World. 


The  apiiroaching  holiday  season  is  eagerly  awaited  by 
multitudes  of  people  who  are  longing  to  hear  again  the 
songs,  hymns,  and  carols  of  Christmas  time  and  no  mat- 
ter in  what'  part  of  the  country  they  reside  they  will  be 
able  to  enjoy  these  selections  in  their  own  homes,  for  a 
very  attractive  collection  of  Christmas  music  is  provided 
in  the  list  of  new  Victor  Records  for  December.  "The 
Birthday  of  a  King,"  one  of  the  most  dramatic  of  the 
compositions  describing  the  coming  of  our  Lord,  is 
beautifully  rendered  by  Lambert  Murphy,  of  the 
.Metropolitan  Opera  forces,  and  a  fine  medley  of  Christ- 
mas songs  and  carols  is  splendidly  sung  by  the  Victor 
Mixed  Chorus.  That  most  popular  of  all  German  Christ- 
mas Hymns'  "Stille  Nacht,  Heilige  Nacht,"  is  given  with 
admirable  diction  i<y  Marguerite  Dunlap;  Elizabeth 
Wheeler  sings  a  charming  little  Christmas  folk-song  of 
Brittany,  "No  Candle  Was  There  and  No  Fire!"  and 
Frank  Croxton's  rich  and  resonant  bass  voice  is  heard  in 
"Nazareth,"  Gounod's  majestic  song  of  the  Nativity. 
-Arthur  Pryor's  Band  contributes  a  Christmas  fantasie  of 
five  appropriate  numbers,  and  Victor  Herbert's  Orches- 
tra plays  a  Christmas  record  especially  for  children — the 
charming  "Toymaker's  Shop"  number  from  Babes  in 
Toyland.  in  which  are  introduced  all  the  toy  imitations 
which  made  it  so  effective. 

Two  records  by  Clara  Butt,  the  famous  English  con- 
tralto, are  of  particular  interest  just  at  this  time  because 
this  artist  will  shortly  make  another  tour  of  this  coun- 
try, and  the  numbers  are  two  of  her  most  attractive 
selections.  Hullah's  setting  of  Charles  Kingsley's 
pathetically  beautiful  poem  "Three  Fishers,"  is  emi- 
nently suited  to  this  artist's  lovely  voice,  and  her 
rendition  of  this  grimly  realistic  story  of  the  lives  of 
the  humble  fisher  folk  is  a  most  thrilling  one,  and  her 
record  of  "Abide  With  me,"  is  undoubtedly  one  of  the 
most  remarkable  records  of  a  contralto  ever  issued. 
Marcella  Sembrich  sings  the  famous  old-time  Strauss 
vocal  waltz,  "Tales  from  Vienna  Forest,"  and  delivers  it 
with  a  clearness  and  purity  of  tone  and  with  a  brilliancy 
which  excites  the  admiration.  Louise  Homer  renders  a 
sacred  number,  "Come  Unto  Me,'"  with  that  depth  of 
feeling  and  richness  of  vocal  beauty  for  which  she  is 
noted,  and  with  Alma  Gluck  she  takes  part  in  a  splendid 
duet  of  the  lovely  "Oh,  That  We  Two  Were  Maying." 
The  great  "Love  Duet "  from  the  Flying  Dutchman  Is  ex- 
quisitely rendered  by  Johanna  Gadski  and  Otto  Goritz; 
the  favorite  "Jean"  affords  Evan  Williams  a  fine  oppor- 
tunity for  some  excessive  singing:  John  McCormack 
sings  a  Shakespeare  song,  "Take  Oh  Take,  Those  Lips 
Away,"  which  suits  him  perfectly,  the  high  A  natural  at 
the  close  being  taken  with  the  delicate  pianissimo  which 


iiiillar  song  of  bygone  days.     Allan  Turner  give*  a  I 
ly  pleasing  rendition  of  "Ob   Promise  Me"  from 
Hood  and  the  new  bravura  ballax],  "Till  the  Baud*  of  I 
MrCormack  can  manage  so  beautifully  and  Ht^jrue  i 
Iln  revives  a  Mary  ballad,  "Good  night.  Llllle  Girl. 
Night," 

The  delightful   "Serenade"  of  Moszkowski'ii   Is  giva 
as  a  violin  solo  by  .Maud  Powell  and  this  simple  tueti 
Is  played   with  a  beauty  of  tone  and  tenderness  of  exH 
presslon    that   are    exquisite.        The    Chopin     "IJalla 
played  by  that  eminent   pianist,   Vladimir  de   Pachii 
shows  admirably  the  beautiful  tone  and  marvelous  <-. 
ness  of  touch  which  have  made  this  artist  the  foreiii...ei 
exponent  of  Chopin.     Herbert  L,  Clarke,  the  cornet  solo- 
ist of  Sousa's  Band,  renders  a  charming  Hawaiian  love 
song  "Olohaoe,"  and   the  Sousa  organization   gives  the 
impresKlve    Indian    funeral    march    from    MacDowell's 
Woodland  Sketches.     Two  splendid  concert  marches  are 
rendered  by  Vessella's  Band  and  Kryl's  Bohemian  Band: 
and  Arthur  Pryor's  Band  contributes  four  splendid  num- 
bers, including  an  attractive  three-step  in  dance  tempo. 
Florence  Hinkle  makes  her  Victor  debut  by  singing  most 
effectively  the  "Ever  Since  the  Day"  aria  from  I>ouise, 
and   Reicbardt's  beautiful  "When   Bloom   the  Hoses"  is 
given    with   serene   lovliness   quite   unusual,     Lucy    Iga- 
belle  Marsh   sings  the  brilliant   "Homeland"   froin   The 
.Merry  Countess   with  a  dash  and  spirit   that  are   ti 
delightful:  Agnes  Kimball  contributes  van  der  Stuck' 
beautiful   love  song.     "Oh,  Come  With  Me  In  the  .~  , 
mer   Night;"   and    the   Victor   Opera   Company,   besiui-s 
giving  a  rousing   medley  of  "Gems   from   The   .Mocking 
Bird,"  journeys  into  the  realm  of  grand  opera  and  pre- 
sents a   splendid   medley   of  seven   numbers   from    '><:'• 
greatest  and  most  popular  of  one-act  operas,  Cavall' 
Rusticana. 

The  Victor  Minstrel  Company  gives  a  miniature  u. 
strel  show,  getting  off  a  number  of  good  jokes  and  sing- 
ing several  old-time  popular  darky  melodies.     That  pop- 
ular minstrel.  Frank  Coombs,  sings  an  old  ballad  favo- 
rite "Beautiful  Isle  of  the  Sea,"  and  ".Afterwards, "  a  fa- 
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Desert  Grow  Cold. "  An  amusing  "hit"  from  the  musi- 
cal comedy  Oh,  Oh,  Delphine,  "Everything's  at  Home 
Except  your  Wife,"  is  rendered  by  Billy  Murray,  who 
also  sings  a  number  of  other  solos  and  several  duets 
with  Ada  Jones;  and  the  Peerless  Quartet,  American 
Quartet,  and  Lyric  Quartet  also  contribute  to  this 
month's  entertainment.  This  review  of  these  new 
records  would  not  be  complete  without  reference  to  the 
eight  new  educational  records,  for  Victor  Records  are 
playing  a  prominent  part  in  the  education  of  the  chil- 
dren and  their  value  is  shown  by  the  fact  that  the  Victor 
has  been  endorsed  and  adopted  by  the  New  York  City 
Public  schools — the  largest  public  school  system  in  the 
world.  Four  of  the  new  members  are  recitations  tor  the 
children  by  Georgene  Faulkner,  and  four  songs  by  Elsie 
Baker,  whose  full,  smooth  voice  is  heard  to  advantage 
and  whose  clear  words  can  easily  be  followed  by  the 
little  ones.  This  new  list  of  December  Victor  Records 
suggests  appropriate  Christmas  gifts,  tor  wherever  there 
is  a  Victor  or  Victor-Victrola  some  of  these  new  records 
will  prove  most  acceptable,  .At  any  rate  it  costs  nothing 
to  hear  them,  for  any  Victor  dealer  will  gladly  play  any 
music  you  wish  to  hear. 


The  visitors  to  the  Pacific  Coast  Musical  Review  will 
no  doubt  have  met  the  young  lady  who  has  now  been  in 
charge  of  the  offices  for  nearly  three  years.  And  if 
they  have  met  the  Musical  Review's  secretary  they  wiil 
also  realize  that  it  is  nothing  strange  that  we  are  able 
to  announce  her  marriage  to  a  very  industrious  and 
successful  young  business  man  of  San  Francisco.  Miss 
Miriam  Tobias  that  used  to  be  is  now  Mrs.  Maury  R, 
Colton,  The  wedding  took  place  at  the  home  of  the 
bride  on  Thursday  evening  November  21st,  Airs,  Col- 
ton is  the  daughter  of  Mr,  and  Mrs.  Theodore  Tobias 
of  this  city.  Mr,  Colton  is  employed  at  the  Zellerbach 
Paper  House,  The  Pacific  Coast  Musical  Review  ex- 
tends to  Mr,  and  Mrs.  Colton  its  best  wishes  for  a  happy 
and  prosperous  future  and  if  the  young  bride  makes  as 
good  a  housewife  as  she  has  made  a  secretary,  Mr.  Col- 
ton deserves  to  be  envied.  Mr,  and  Mrs.  Colton  moved 
last  week  In  their  own  reiildenee  on  6427  California  St. 


THE  PACIFIC   COAST   MUSICAL  REVIEW 


The  Verdidl  in  California,  Mexico  and  Cuba  on 

REGINA  VICARINO 

Lucia"  and  "LaTraviata" 


in 


••LUCIA    Dl    LAMMERMOOR.'' 
California,   1910-1911. 

••As  Lucia  last  Monday  evening  slie  gave  her  liearers 
such  a  revelation  of  artistic  power  and  beauty  of  voite 
that  all  hesitation  in  judgment  was  carried  away.  Sig- 
norina  Vicarino  is  one  of  the  few  great  artists  San  Fran- 
cisco has  heard  in  grand  opera." — The  Argonaut. 

••Vicarino.  in  addition  to  her  brilliant  staccato  work 
possesses  a  remarkable  intellectual  grasp  of  legato  sing- 
ing— the  most  difficult  phase  of  vocal  art — and  her  col- 
orature  endurance  is  simply  marvelous.  She  possesses 
a  trill  that  is  simply  electrifying  and  her  high  notes,  as 
high  and  above  B  beyond  high  C,  are  clear  and  pleas- 
ing. Surely.  1  repeat,  San  Francisco  is  very  lucky.  It 
has  discovered  the  greatest  colorature  soprano  of  the 
near  future,  and  an  American  at  that." — The  Pacific 
Coast  iVIusical   Review. 

•'Seldom  has  a  rendition  of  the  mad  scene  in  Lucia 
been  given  as  it  was  last  night  by  Regina  Vicarino  at 
the  Garrick  Theatre,  the  close  of  the  scene  bringing  the 
audience  literally  to  its  feet,  while  the  building  resound- 
ed with  applause.  Any  artist  would  have  been  glad 
to  receive  the  acclaim  so  spontaneously  given  her." — 
San  Francisco  Chronicle. 

"It  was  in  her  solo  with  the  exquisite  flute  obligato  in 
the  mad  scene  that  Vicarino  finally  came  into  her  own, 
however,  and  displayed  a  power  and  sweetness  of  vuiie 
that  amazed  even  those  who  knew  her  best.  She  ended 
with  a  burst  of  flute  like  trills  and  runs,  closing,  with  a 
high,  clear,  wonderful  note,  sustained  marvelously." — 
San  Francisco  Call. 

'•From  the  night  of  her  first  appearance  at  the  Gar- 
rick, Regina  Vicarino  has  been  a  favorite,  her  clear  so- 
prano with  its  flute  like  tones  winning  applause  that 
made  the  performances  of  the  other  singers  pale  before 
it.  But  last  night  she  outran  the  expectations  of  even 
her  most  ardent  admirers,  and  in  the  mad  scene  at  the 
close  of  the  third  act  brought  the  house  to  its  feet  in  a 
very  storm  of  applause." — San  Francisco  Post. 

••Her  staccato  work  is  flawless.  In  the  language  of 
an  untutored  but  musical  fan  who  sat  near  me,  she 
•simply  beats  the  flute  to  it.'  After  the  solo  work  of 
Vicarino  all  the  sorts  of  applause  that  grand  opera 
knows,  rang  to  the  roof  again  and  again.  The  world 
will  hear  from  Regina  Vicarino,  and  some  day  we  will 
be  glad  that  this  California  world  heard  her  first." — Los 
Angeles  Times. 

•'Vicarino  has  practically  all  the  attributes  promising 
operatic  greatness.  Although  a  newcomer,  and  un- 
known to  Los  Angeles  she  made  her  reputation  so  far 
as  this  city  is  concerned,  before  her  first  scene  was  half 
over." — Los  Angeles  Express. 

"Her  voice  has  all  the  range  and  limpidity  of  the 
ideal  coloratura.  She  sings  apparently  without  effort, 
and  throughout  this  opera  responded  to  encores  again 
and  again,  repeating  even  the  wonderful  opera  aria  of 
the  mad  scene  in  the  third  act,  and  achieving  the  san  e 
purling  trills,  the  same  scintillant  birdlike  arpeggios. •' — 
Los  Angeles  Herald. 

••Enthusiasm  broke  loose  last  night  when  her  por- 
trayal of  the  mad  scene  was  ended.  The  audience  hung 
over  her  notes  and  leaned  forward  that  nothing  should 
escape  unnoticed.  Applause  shook  the  house  while  the 
tones  were  still  an  echo.  A  great  scene,  handled  by  one 
who  realizes  its  greatness — in  that  lies  the  secret  of 
Vicarino's  wonderful  interpretation." — Oakland  Tribune. 


Mexico. 

•'It  is  with  decided  pleasure  that  it  may  be  stated  that 
Regina  Vicarino,  the  American  girl  now  heading  the 
Italian  grand  opera  company  at  the  Arbeu  theatre  not 
only  sang  the  mad  scene  last  night  in  superb  voice  and 
with  a  flexibility  and  control  which  reminded  one  of 
Patti  and  Melba,  but  she  acted  the  part  so  convincingly 
that  the  audience  was  carried  away  with  enthusiasm." — 
Mexican  Herald. 

"As  a  singer,  Regina  Vicarino  has  this  surprising  qual- 
ity; her  voice,  of  golden  timbre,  full  of  warmth,  volumin- 
ous and  powerful,  runs  with  great  facility  from  the  low- 
register  to  the  extreme  high.  And  her  voice  does  not 
have,  in  all  its  intensity,  the  flute  like  sound  of  a  voice 
timbred  in  wood;  it  is  like  a  golden  bell,  with  the  same 
firmness,  precision,  and  sweet  vigor.  Such  is  the  sing- 
er-portentous! Now  of  the  artist.  It  is  enough  to  have 
seen  her  even  in  the  first  tiresome  act  of  Lucia  to  know 
that  Regina  understands  the  scene;  she  feels  her  part; 
she  dominates  it;  she  creates  it;  she  sketches  it — she 
humanizes  it.  Kegina  Vicarino  made  us  feel  the  reality 
of  the  operatic  fiction,  and  she  has  demonstrated  to  us 
that  it  is  possible  to  sing  Marguerite  Gaulier,  and  not 
Violeta,  and  that  she  can  reach  the  modern  soul,  which 
always  asks  for  realism,  while  formerly  all  that  was 
required   was   voice." — El   Diario. 

•'Vicarino  made  her  debut  last  evening  in  Mexico  be- 
fore an  audience  of  music  lovers  that  completely  filled 
Arbeu  theatre,  and  was  greeted  with  thunderous  ova- 
tions for  her  talented  rendition  of  the  mad  scene.  It 
is  impossible  to  describe  to  those  who  have  not  heard 
her,  the  wonderful  agility  of  her  enchanting  voice." — 
Nueva  Era. 

"Regina  Vicarino,  is  without  doubt  a  canary  bird;  a 
pupil  of  the  lark,  except  that  Vicarino  has  the  advant- 
age of  them  in  her  powerful  acting  and  her  sublime  art. 
This  is  the  double  enchantment  of  this  youthful  figure 
which  the  public  has  insistently  demanded  to  be  heard 
for  the  seventh  time  in  Lucia  di  Lamniermoor.  For 
last  night's  performance  the  largest  theatre  in  the  city 
was  too  small.  Boxes  and  parquet  seats  disappeared 
BWiftly  at  the  box  office  in  the  mad  rush  of  those  who 


would  give  their  gold   to  have   the  pleasure  of  hearing 
the  priestess  of  bel  canto." — El  Imparcial. 

"Where  she  reached  her  climax  was  in  the  mad  scene, 
which  she  sang  in  an  irreproachable  manner,  making 
good  use  of  her  knowledge  of  bel  canto.  She  was  com- 
pelled to  repeat  the  flute  cadenza  on  account  of  the  in- 
sistence of  the  public,  delirious  with  enthusiasm  over 
the  fact  that  at  times  it  was  impossible  to  distinguish 
between  her  voice  and  the  flute. •' — El  Pais. 

"The  grandest,  most  enthusiastic,  most  spontaneous 
ovation  ever  given  any  opera  singer  in  Mexico  was  ac- 
corded to  Miss  Regina  Vicarino  at  her  farewell  perform- 
ance in  Lucia  yesterday  afternoon.  More  than  this,  it 
was  the  finest  exhibition  of  singing  and  acting,  either 
separate  or  combined  ever  seen  in  this  city,  and  the 
writer  does  not  except  the  work  of  Mme.  Tetrazzini, 
when  in  her  palmiest  days  she  visited  this  capital.  The 
auditorium  of  the  theatre  was  crowded  to  capacity,  until 
there  was  not  even  standing  room  to  be  had  at  any 
price.  The  audience  was  more  than  critical,  it  was  ex- 
acting, and  when  it  found  that  it  had  nothing  to  criticize, 
but  all  to  praise,  it  rose  to  its  feet,  releasing  one  long 
paean  of  satisfaction  which  forced  the  orchestra  to  play 
a  Diana.  Then  not  satisfied,  it  brought  the  little  .Ameri- 
can girl  six  more  times  before  the  cheering  throng,  bow- 


REGINA   VICARINO 
At  the  Teatro  Aubeau,  Mexico  City 


ing  and  throwing  kisses,  for  they  gave  her  no  opportuni- 
ty  to  speak." — Daily   Alexican. 


Havana,   Cuba,   1912. 

"During  the  flute  cadenza  a  contest  seemed  to  be  ini- 
tiated between  the  voice  of  the  singer  and  the  flute,  now 
repeating  a  musical  period,  and  then  initiating  a  new 
phrase,  as  a  provocation  for  a  reply.  Victory  smiled 
upon  the  singer,  who  was  wildly  applauded  and  com- 
pelled to  repeat  the  number,  and  upon  doing  so  intro- 
duced a  new  cadenza,  which  inspired  new  enthusiasm 
in  the  audience.  En  fin,  a  majestic  Lucia,  which  will 
live  long  in  the  memory  of  those  who  heard  it." — El 
Mundo. 

".After  the  rondo  she  was  called  before  the  curtain 
six  times,  with  frenzied  applause.  She  is  already  the 
consecrated  one  of  the  public." — La  Discusion. 

"She  interpreted  the  mad  scene  as  is  given  to  very 
few  sopranos  to  interpret  it.  Victory  sounded  tor  her, 
and  her  ovations  were  frank  and  spontaneous." — La 
ritima  Hora. 

"In  the  celebrated  rondo  of  the  third  act,  Vicarino 
trilled  as  we  have  not  been  accustomed  to  hearing 
trills  in  the  last  few  seasons,  and  upon  her  admirable 
ending  of  the  mad  scene  the  curtain  was  raised  in  her 
honor  a  half  dozen  times,  midst  thunderous  applause." — 
niario  de  la  Marina. 

"Her  acting  and  singing  of  the  mad  scene  won  her 
into  the  hearts  of  her  hearers,  and  the  fame  of  other 
prima  donnas  of  recent  date  was  left  In  the  shade." — 
La  Liicha. 


LA   TRAVIATA. 
California,   1910-1911. 

"Regina  Vicarino  triumphed  last  night  as  Violeta  in 
La  Traviata,  Verdi's  operatic  version  of  Camille.  Sli' 
trilled  and  thrilled  and  held  her  audience  enrapture: 
until  she  had  sung  the  last  sorrowful  note  of  her  deal! 
song.  After  receiving  generous  applause  for  her  pai 
in  the  duet  with  Alfredo,  Vicarino  held  her  audiem  • 
enthralled  with  the  famous  solo  Ah,  fors'  e  Lui'.  (lea; 
as  a  fiute.  her  flexible  voice  swayed  through  the  difllculi 
number.  The  effort  won  the  soprano  tremendous  aii 
plause,  and  an  encore  was  given.  The  great  climax  in 
which  Alfredo  scorns  Violeta  was  well  done,  and  tli 
audience  approved  by  demanding  five  curtain  calls 
while  cries  of  bravo  came  down  from  the  more  emu 
tional  Italians  in  the  gallery."— San  Francisco  Call. 

"Verdi's  La  Traviata  was  sung  at  the  Garrick  last 
night,  and  an  enthusiastic  audience  gave  ovation  after 
ovation  to  Regina  Vicarino.  She  has  a  power  of  emo- 
tional interpretation  thai  amounts  to  genius,  and  as 
Violeta  she  had  opportunity  to  use  all  her  gifts.  In  the 
last  her  reserve  in  the  death  scene  is  convincing  and 
reiterates  the  unexpressable  pathos  of  Vloleta's  life 
and  death.  .Many  now  famous  singers  have  sung  in 
San  Francisco  in  their  young,  ambitious  years,  but  never 
one  of  greater  genius  than  Regina  Vicarino." — San  Fran 
Cisco  Bulletin. 

"Before  a  splendid  house  Regina  Vicarino  again  sanj; 
the  role  of  Violeta  in  La  Traviata,  exceeding  her  former 
triumphs  and  giving  a  most  finished  performance.  This 
took  place  at  the  Garrick  theatre  last  evening,  the  lower 
part  of  the  house  being  well  filled  nnd  the  balcony  simply 
packed.  Vicarino  has  come  to  stay — that  is,  to  a  cer- 
tain extent,  metaphorically — not  in  San  Francisco,  much 
as  we  would  like  to  keep  her,  but  she  will  stay  in  the 
memory  of  all  who  hear  her  in  the  wide  music  world." — 
San  Francisco  Chronicle. 

"Vicarino  is  a  great  Violeta  because  of  the  brilliant 
smoothness  of  her  voice,  its  unostentatious  beauty,  its 
capacity  to  run  without  friction  in  the  tortous  grooves 
of  Verdi's  winding  melodies,  its  range,  which  to  be  tech- 
nical, meets  no  barrier  of  difficulty  even  at  the  third 
added  bar  of  E  fiat  above  high  C.  She  sang  the  tone  at 
the  end  of  the  first  act,  in  the  famous  Seinpre  Libera 
with  an  ease  and  positive  nonchalance  that  were  amaz- 
ing and  reassuring  of  freedom  to  soar  higher  if  the  melo- 
dy demanded.  Vicarino  is  a  great  Violeta  because 
where  her  tones  fly,  her  spirit  goes.  too.  The  upper 
tones  are  not  thin,  bloodless,  muscular  affairs,  but  to 
the  last  vibration  musical." — The  Call. 

••Vicarino's  '.\h.  Fors  e  lui'  lifted  the  lid  of  the  -Audi- 
torium again  last  night.  Though  there  has  been  a  good 
deal  of  manifest  appreciation  at  the  various  perform- 
ances since  the  opening  of  the  opera  season,  it  Is  doubt- 
ful if  anything  has  caused  the  excitement  occasioned 
by  Regina  Vicarino's  rendition  of  the  great  soprano  aria 
in  the  Traviata  first  act.  Scorning  the  C  of  the  finale, 
she  took  the  alternate  higher  note — absolutely  true  to 
pitch,  ringing  and  unwavering.  As  the  curtain  came 
down  the  tumult  above  stairs  fairly  shook  the  house. 
She  was,  of  course,  compelled  to  repeat  the  latter  half 
of  the  air,  and  as  her  second  vocal  altitude — Hlght— as 
clear  and  effective  as  the  first — the  uproar  of  the  popu- 
lace recommenced." — Los  Angeles  Times. 


Mexico,  1911-1912. 

"On  account  of  the  fact  that  Traviata  was  written 
for  that  rare  avis,  an  absolute  soprano,  with  both  am- 
ple and  dramatic  voice,  and  agility  and  delicacy,  it  was 
only  natural  that  Regina  Vicarino  should  have  occasion 
to  shine  in  the  role  of  Violeta.  It  would  almost  appear 
that  Traviata  was  written  for  Regina  Vicarino:  she  has 
shown  us  a  Marguerite  Gaulier  who  was  a  living  crea- 
ture; she  has  humanized  her  and  brought  into  relief  all 
the  points  which  we  are  accustomed  to  admire  in  the 
tragic  drama  of  the  Dame  aux  Camilles.  We  Insist  that 
we  were  right  in  our  first  criticism;  when  Regina  Vica- 
rino sings,  we  are  not  attending  an  exhibition  of  vocal 
gymnastics,  but  rather  a  marvelous  musicilizatlon  of 
the  sentiments  of  the  soul,  exteriorized  In  such  an  ar- 
tistic form  that  very  few  really  understand,  but  which 
enthuses  all." — El   Democrata   .Mexicano. 

"From  the  time  she  appeared  on  the  stage,  she  sliow- 
ed  that  she  was  perfectly  Identified  with  the  role  she 
represented.  She  makes  of  the  role  of  Violeta  a  per- 
fect incarnation  of  the  coquettish  and  frivolous  woman 
whose  soul  is  slowly  transformed  by  her  deep  and  irre- 
mediable grief.  In  the  scene  where  she  bids  farewell 
to  Alfredo  after  the  interview  with  his  father,  she  was 
truly  sublime."— El   Diario. 

"Vicarino  is  now  one  of  the  idols  of  Mexico — not  an 
idol  who  demands  sacrifices,  however,  but  one  who  de- 
mands applause.  This  woman,  a  mixture  of  nerves  and 
art,  of  the  pre-Rafaellian  era,  has  shown  the  public  a 
voice  of  silver,  a  perfect  school  of  singing,  and  an  over- 
shadowing agility.  Vicarino  Is  an  enchanting  "Vankee. 
Ambassador  Wilson  himself  selected  Traviata  as  a  ve- 
hicle through  which  Regina  Vicarino  should  shine  be- 
fore her  compatriots,  the  Americans,  and,  in  effect,  she 
did  shine.  The  first  act  of  the  Verdlan  opera  has 
never  been  sung  by  the  diva  as  she  sung  It  last  night. 
The  duet  with  the  tenor,  and  the  aria  were  a  real 
marvel.  What  a  manner  of  phrasing,  of  polishing  the 
notes  the  diva  has:  It  is  impossible  for  Traviata  to  be 
better  sung.  En  fln,  the  performance  dedicated  to  the 
American  colony  was  a  great  success  and  Regina  Vica- 
rino is  an  enchantress  who  has  come  down  from  cold 
New  York  to  shine  among  the  Mexican  flowers,  as  a 
precious  and  artistic  star."— El   lleraldo  Mexicano. 


Returning  Shortly  lo  California. 


Open  After  January  1  for  Limited  Season  of  Concert  Engagcircnls. 


Concert  Management,  Haensel  &  Jones 

Aeolian  Hall,  New  York,  N.  Y. 


Manager,  George  V.  Guyer 
Care  Pacific  Coa^  Musical  Review  San  Francisco,  California 


ist 
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The  World's  Highe^  Honors 

be^owed  on 


^^raimnl 


limut 


In  the  field  of  artistic  musical  endeavor  the  "House  of  Baldwin"  established  a  definite 
mark  of  progress,  when  the  unbiased  jury  of  International  Experts  at  Paris,  1900,  pro- 
.ounced  the  Baldwin  Piano  "Hors  Concours"  and  awarded  it  the  "Grand  Prix" — the 
world's  highest  honor.  This  mark  set  an  ideal  for  every  music  lover  to  look  up  to,  an 
ideal  for  every  other  manufacturer  to  strive  for.  It  established  a  record  of  which  every 
American  Citizen  is  justly  proud. 


Paris,   1900 — The   International   Jury,   Representing  the  Great   Nations  and   Countries  of  the   World 

The  union  of  sound  and  significance,  power  and  imagination  of  the  Baldwin's  tone,  is 
the  accepted  ideal  of  tone-beauty.  It  is  a  tone  that  admits  of  the  subtlest  shading,  the 
finest  melodic  hues  and  infinite  combinations.  If  Liszt,  as  Heine  phrased  it,  is  "the  Raphael 
of  the  piano,"  the  Baldwin  Piano,  in  paraphrase  of  Sembrich,  is  "the  Raphael  among 
Pianos."  "It  is  the  tone  that  dazzles  and  excites  the  emotional  life,  yet  stimulates  the 
intellect,"  said  Pugno,  with  the  vivacity  of  his  race.  With  De  Pachmann's  exquisite  inter- 
pretation of  the  Gossamer  Music  of  Chopin  on  the  Baldwin  Piano,  the  whole  musical  world 
is  familiar. 


Paris,   1900. — A   Corner  of  the   Baldwin    Exhibit   in   the   Exposition    Universelle 
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LUCIEN   WULZIN 

Late  President  ot  the  Baldwin  Co., 

on  Wliom  the  Legion  of  Honor 

was   Conferred   by   the 

French   Government 


The  New  York  Tribune 

August   20,   1900 

The  Tribune,  having  facilities  for  ob- 
taining information  on  the  subject  which 
were  not  only  superior  to  those  ot  its 
contemporaries,  but  also  somewhat  out  of 
the  ordinary,  is  able  now  to  discuss  the 
awards  in  the  department  of  musical  in- 
struments at  the  Paris  Exposition  which 
were  officially  announced  last  Saturday. 
The  department  made  up  Class  XVll  of 
Group  III.  and  the  jury  which  made  the 
awards  was  an  international  one,  though 
France  had  far  the  most  numerous  rep- 
resentatives upon  it.  Yesterday's  dis- 
patches, so  far  as  they  referred  to  the 
musical  class,  brought  only  the  one  piece 
of  information  that  a  grand  prix  had  been 
awarded  to  the  Baldwin  Piano  Company, 
of  Cincinnati,  a  record  that  will  never  be 
forgotten  in  the  history  of  the  world's 
expositions — in  Europe,  at  least. 


^^^^p*^^     vj^Hj^vflH 

VLADIMIR  DE  PACHMANN 

The    World's    Greatest    Chopin    In- 
terpreter Who  Uses  the 
Baldwin   Exclusively. 

Decoration  of  the  Legion 
of  Honor 

Paris,  1900 

The  Legion  of  Honor  of  France  is  a 
Napoleonic  institution  and  was  in  the 
beginning  entirely  military,  but  now 
bears  an  International  character,  recog- 
nized the  world  over.  Owing  to  its  pecu- 
liar changes  in  France  since  Napoleon  I, 
and  is  today  practically  the  one  "demo- 
cratic" order  ot  the  world.  Membership 
in  the  order  and  its  decoration  was  de- 
signed as  a  reward  for  services  rendered 
in  all  fields  ot  activity.  The  Decoration 
of  the  Legion  of  Honor  is  the  highest 
distinction  the  Republic  of  France  can 
give,  and  is  recognized  in  all  other  coun- 
tries of  the  globe.  After  the  Paris  Ex- 
position of  1900,  the  decoration  of  the 
Legion  of  Honor  was  bestowed  upon  Mr. 
Lucien  Wulsin,  president  ot  the  Baldwin 
Piano  Company,  as  a  reward  tor  great 
meritorious  services  and  achievements 
upon  the  industrial  field  of  the  world. 
This  came  as  the  crowning  glory  to  the 
award  ot  the  Grand  Prix  to  the  Baldw^in 
piano.  Both  these  awards  together  con- 
stitute— as  a  recognition  ot  true  merit — 
the  "highest  honors  ot  the  world." 


The   Decoration   of   the   Legion   cf    Honor — ' 

Grand   Prix,  Paris  1900,  and  the  Grand 

Prix,  St.  Louis  1904,  the  World's 

Highest  Honors  Bestowed  on 

the  Baldwin  Piano 


THE 


P1AN< 


GR.AND 

P  K  I  X 

PAR-IS   I900 

Editorial  Note  in  the 
Musical  Courier 

New  York,  Wednesday,  September  5,  1900 

This  bestowal  of  the  Grand  Prix  in 
Paris  is  simply  an  unprecedented  record 
such  as  no  piano  house  ever  made  at  an 
International  exposition,  and  it  certainly 
becomes  a  source  of  National  interest 
and  pride  in  the  fact  that  it  was  an 
American  piano-manufacturing  house 
that  carried  off  such  honors,  suddenly  ac- 
riuiring  through  the  verdict  ot  an  inter- 
national jury  a  position  on  an  etiuality 
with  the  renowned  makers  of  the  world. 
As  a  matter  of  course,  private  or  public 
indorsement  of  this  award  is  not  neces- 
sary, and  may  even  be  looked  upon  as 
gratuitious,  yet  I  may  say,  as  a  student 
of  piano  construction  and  of  acoustics 
and  tone,  and  after  an  experience  of  a 
quarter  of  a  century  in  Europe  and  Amer- 
ica, in  all  factories  and  among  all  pianos, 
particularly  of  the  finer  grades,  that  I 
can  not  see  how  it  could  have  been  possi- 
ble for  the  Paris  Exposition  jury  to  have 
done  any  less  after  comparing  the  Bald- 
win pianos  with  the  old  famous  instru- 
ments  in   competition   and   hors   de  con- 


Chicago  Musical  Times 

Wednesday,  August  22,  1300 

Saturday  morning  the  news  was  re- 
ceived that  the  Baldwin  Piano  had  re- 
ceived the  Grand  Prix  at  the  Paris  expo- 
sition— the  highest  award  possible,  and 
especially  notable  in  that  it  is  the  first 
time  such  an  award  has  been  made  to 
an  e.Nhibit  that  had  not  previously  re- 
ceived high  awards  at  international  ex- 
positions. The  Baldwin  appeared  at  the 
Paris  Exposition  for  the  first  time  in 
Competition — and  carried  off  the  highest 
award!  This  is  great  news  and  well  cal- 
culated to  make  the  Cincinnati  factory 
honestly  proud.  The  Baldwin  has  alwa.'s 
had  the  heartiest  admiration  from  all 
who  have  examined  it — and  It  is  a  great 
pleasure  to  now  add  so  powerful  a  con- 
firmation of  all  the  good  words  that  have 
heretofore  been  uttered. 


RAOUL  PUGNO 

The  Greatest   French   Pianist   Who 
Uses  the   Baldwin 

Exclusively. 


310  Sutter  St. 
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MANUFACTURERS 


San  Francisco 
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Music  at  the  Panama- Pacific  International  Exposition 


By  DR.  H.  J.  STEWART 


the 


ill  tent  ion   of 


(Kdilorial  Note— VVc  (leBirc  to  call 
everyone  Interested  in  mnsic  on  the  I'ucifli:  Coast  to 
this  article  of  Dr.  Stewart's.  11  i)resenls  a  question  im- 
portant to  everyone  who  seeks  the  recognition  of  all 
able  musicians,  who  live  in  the  Western  territory.  It 
is  also  of  the  utmost  iniiJortance  lo  llie  members  of 
musical  clubs  and  other  musical  (jiKanizations.  It  is  no 
exaggeration  to  say  that  several  hujidred  thousand  peo- 
ple on  the  Pacific  Coast  are  either  directly  or  indirectly 
interested  in  music,  and  inasmuch  as  the  Panama-Pacific 
Exposition  Includes  among  other  things  the  exploitation 
of  art  and  culture  in  America,  it  is  our  belief  that  some- 
thing should  be  done  to  give  music  as  prominent  and  as 
important  a  place  as  any  other  educational  or  artistic 
endeavor.  We  trust  that  Dr.  Stewart's  article  will 
begin  a  discussion  and  public  expression  of  opinion  on 
this  subject  that  vvill  last  until  everyone  interested  in 
music  on  the  PaciHc  Coast  has  become  aroused  to  the 
necessity  of  influencing  adequate  action  when  the  time 
arrives.) 

The  opening  of  the  Panama-Pacilic  Exposition  has 
been  fixed  for  the  month  of  December  1914.  Already 
the  hum  of  preparation  is  in  the  air.  Sites  are  being 
selected  by  foreign  nations,  and  by  most  of  the  States 
in  the  Union.  Delegates  from  afar  are  constantly  visit- 
ing our  city,  and  are  received  everywhere  with  true  Cali- 
fornia hospitality.  We  are  assured  by  the  chief  execu- 
tive that  the  Exposition  will  be  open  on  time,  and  that 
the   work   of   preparation    is   at   least   a    year   ahead   of 


and  military  bands.  Prizes  should  be  offered,  of  sudl 
dent  value  to  attract  the  best  amateur  and  professlorjal 
talent  of  this  and  other  count  rles.  and  announcements 
should  be  sent  broadcast,  so  that  all  may  have  an  op- 
Iiortunity  to  enter  the  lists. 

Composers  should  be  inviled  to  compete  for  prizes,  so 
that  art-works  of  real  value  may  be  identified  with  the 
lOxpositlon.  Tills  scheme  should  include  choral  works — 
with  and  without  orchestial  ac<onipaniment — sympho- 
nies, chaniber-muric  and  all  forms  of  classical  composi- 
tion. 

Organ  Recitals. 

A  great  organ  should  be  provided,  either  In  the  new 
civic-center  Auditorium,  or  in  a  suitable  building  within 
the  Exposition.  On  this  instrument  daily  recitals  should 
be  given,  and  the  best  organists  of  the  world  should 
be  invited  to  participate. 

A    Department    of    Music. 

Provision  should  also  be  made  for  a  department  in 
which  rare  and  valuable  musical  instruments  might 
be  placed  on  exhibition.  There  should  also  be  an  edu- 
cational exhibit,  including  public  school  work,  and  show- 
ing methods  of  instruction  used  in  our  own  and  In 
foreign  countries.  The  history  of  music,  from  the  earli- 
est ages  to  the  present  time,  would  also  form  an  im- 
portant feature  of  our  musical  section. 

Enough  has  been  said  to  indicate  the  scope  of  a  real 
department    of    music    for   the    Exposition.     .Many   other 


MARY  GARRICK'8  CONCERT  WORK. 


'/'here  arc  few  pianists,  even  among  visiting  artisu, 
who  have  presented  the  splendid  programs  that  Mary 
Oarrlck  has  on  each  of  her  concert  appearances.  One 
of  the  most  impressive  programs  ever  given  here,  n"< 
only  from  the  number  of  masterpieces  contained  ' 
from  the  finished  manner  in  which  they  were  interpp 
ed,  was  the  Liszt  recital  in  which  this  young  plain - 
appeared  last  season.  It  was  undoubtedly  one  of  the 
greatest  programs  given,  either  In  this  country  or  In 
Europe,  in  commemoration  of  the  centenary  of  the  Im- 
mortal Abbe  of  Weimar.  From  the  first  number  she 
held  her  auditors  spell-bound  by  reason  of  her  artistic 
musicianship,  each  piece  revealing  thoughtful  study. 
That  she  is  continually  growing  in  her  art  is  demon- 
strated at  each  appearance.  Nor  does  she  confine  her 
efforts  solely  to  the  classics.  She  takes  a  deep  interest 
in  folk-music  and  particularly  in  the  charming  old 
Irish  folk-songs:  and  in  proof  of  this,  she  has  the  honor 
of  being  the  only  pianist  to  ever  present  them  In  re- 
cital in  the  transcribed  form  for  piano.  A  few  extracts 
from  criticisms  on  Miss  Carrick's  last  recital  are  ap- 
pended; 

"On  this  occasion  Miss  Carrick  revealed  even  greater 
emotional  qualities  and  increased  intelligence  in  her 
interpretation  that  she  ever  did  before.  She  has  grown 
remarkably  from  an  artistic  point  of  view,  and  those 
who  attended  the  concert  were  delighted  with  the  ease 
with  which  she  overcame  almost  unsurmountable  tech- 


MR.    AND    MRS.    PIERRE     DOUILLET 
Dean  of  the  Conservatory  of   Music  of  the  College  of  the    Pacific    and    Head   of   the    Vocal    Department   of   the  Same    Institution- 
Pianist   and    Vocalist   of   Distinction. 


any  former  World's  Fair.  For  all  these  things  we  are — 
or  ought  to  be — devoutly  thankful;  and  yet  there  is  one 
department,  of  supreme  importance,  in  which  nothing 
as  yet  appears  to  have  been  done.  So  far  as  the  divine 
art  of  music  is  concerned  we  are  without  information  as 
to  whether  any  plans  have  even  t)een  considered  by  the 
directors,  and  it  is  time  to  sound  a  note  of  warning,  or 
it  may  be  too  late  to  accomplish  anything  worthy  of  this 
great  occasion. 

The  Importance  of  Music. 
Music  will  undoubtedly  play  an  important  part  in  the 
entertainment  of  our  visitrjru,  and  so  far  as  the  en- 
gagement of  bands  and  uf  hestras  for  the  purpose  is 
concerned,  we  have  ample  'ime  before  us.  Yet  if  the 
musical  work  of  the  Exposition  is  to  be  restricted  to 
mere  entertainment,  a  great  opportunity  will  be  lost, 
and  the  much-advertised  musical  development  of  the 
Pacific  Coast  will  prove  to  be  a  delusion. 

A  Great  Opportunity. 

It  may  be  well  at  this  time  to  indicate  a  few  of  the 
any  opportunities  which  lie  before  us.  In  the  first 
place,  immediate  steps  should  be  taken  to  organize  a 
series  of  competition   for  choral   societies,   orchestras 


valuable  ideas  will  doubtless  develop  as  the  work  goes 
on,  but  the  essential  point  is  to  get  something  started. 
Otherwise  our  musical  exhibits  may  be  limited  to  a 
collection  of  mechanical  pianos  and  talking  machines. 

Suggestions  for  Organization. 

It  may  be  asked — how  can  these  objects  be  accom- 
plished? In  my  humble  opinion  the  easiest  and  at  the 
same  time  the  most  satisfactory  plan  would  be  to 
appoint  a  commi-ttee  of  musicians  to  work  with  the 
Exposition  directors,  and  to  undertake  the  organization 
of  a  department  of  music.  In  spite  of  the  deep-rooted 
but  absurd  idea  that  musit^ians  cannot  work  together,  I 
venture  to  assert,  that  there  is  just  as  much  public 
spirit  in  the  ranks  of  musicians  as  amongst  men  of  any 
other  professional  calling.  Above  all,  most  of  us  are 
extremely  anxious  that  this  great  opportunity  sliould  not 
be  lost,  and  I  believe  it  will  be  found  that  all  are  pre- 
pared to  work  together  for  the  common  good. 

President  Taft  is  reported  to  have  remarked  that 
"San  Frandsio  knows  how."  If  the  directors  of  the 
Exposition  will  give  musicians  the  opportunity,  it  will 
be  found  that  the  President's  remark  is  Just  as  appro- 
priate to  music  as  to  matters  of  commerce  and  trade. 


nical  difficulties  and  the  intensity  with  which  she  played 
the  musical  climaxes.  It. was  simply  delightful  to  listen 
to  her  play  and  watch  her  blend  musical  and  technical 
ideas  and  interpret  beautiful  phrases  with  poetic  in- 
sight.— P.  C.   Musical   Review. 

"Miss  Carrick  gave  a  piano  recital  to  tax  the  endur- 
ance and  capacity  of  any  of  the  world  players.  She 
has  a  remarkable  technic,  which  allows  her  no  devia- 
tion from  note  nor  clear  passage,  and  her  grasp  of  the 
intricacies  of  a  most  exacting  list  of  compositions  is 
little  short  of  marvelous.  Liszt's  "Hexameron"  was 
given  with  a  prodigious  power  and  interpretation,  un- 
folding the  intricate  beauties  with  fine  intelligence. — S. 
F.  Chronicle. 

"Miss  Mary  Carrick  played  an  exceptionally  fine 
Liszt  programme  in  her  recital.  Miss  Carrick  has  a  fin- 
ished technic.  Her  playing  on  Tuesday  evening  indicat- 
ed that  she  had  made  a  deep  study  of  Liszt,  the  interpre- 
tations being  full  of  interest.— S.  F.  Examiner. 

Although  Howard  E.  Pratt,  the  efficient  young  tenor, 
has  only  recently  returned  from  Eastern  musical  cen- 
ters he  has  been  kept  constantly  busy  both  in  his  recital 
work  and  teaching.  Mr.  Pratt  is  a  conscientious  artist 
and  is  deserving  of  success. 


THE   PACIFin   COAST  MI'SIOAL  REVIEW 


BLANCHE  HAMILTON  FOX  (Bianca  Volpini) 

Operatic  Mezzo  Soprano 

Blanche  Hamilton  Fox  who  has  had  so  brilliant  a  career  in  the  leading  cities  of  Italy  and  at  Covent  Garden, 
London,  also  in  twenty  of  the  large  cities  in  the  United  States  is  winning  new  laurels  this  season  with  the  National 
Grand  Opera  in  Mexico  City  in  company  with  Allessandro  Bonci,  De  Segurola  and  other  great  artists.  Miss  Fox 
who  is  well  and  favorably  known  on  the  Pacific  Coast  from  her  concert  work  here  last  season  will  return  to  fill  Cali- 
fornia engagements  immediately  at  the  finish  of  her  season  in  Mexico. 


IU(\<I    AM)    MISS    FOX    SCOKI-;    l\    "I,  \    THWIATA.' 
MixH  Ki>x   SliiirrH  HiiiiorH  With   Noti-al  Tpiinr  ill   Mnliiicr 


The  Aibeu  theatre  was  tilled  to  overflowine  yes- 
terday afternoon  to  hear  Bonci  in  his  third  perforiti- 
ance  of  I-a  Favorita.  President  Madero  was  present 
and  appeared  to  enjoy  the  opera  fully  as  well  as  the 
large  audience  that  was  enthusiastic  In  showing  its 
appreciation. 

Miss  Fox  who  supported  Bonci  in  the  title  role  coin- 
pletelv  captured  the  sympathy  of  her  hearers  as  she 
did  oil  Thursday  evening.  It  is  a  matter  of  special 
gratitication  to  her  many  American  friends  here  to  see 
Miss  Fox's  charming  voice  given  recognition  for  its 
true  worth.  Her  rich  contralto  blends  most  harmoni- 
ously with  the  exquisite  tenor  of  Bonci  and  their  duel 
In  the  last  act  of  La  Favorita  was  given  a  perfecl 
ovation.— Mexican  Herald.  Oct.   2S.   1912. 


Blanche  Hamilton  Fox  sang  before  the  Paclnc  Mu- 
sical Society  last  Wednesday  morning,  her  numbers 
being  a  Hildach  song,  the  "Non  conosci  11  bel  suol" 
aria  from  "Mignon"  and  the  Habanera  and  the  Segue- 
dllle  from  •■Carmen."  with  'The  Year's  at  the  Spring- 
as  an  encore.  Miss  Fox,  Icnown  on  the  operatic  stage 
as  Blanche  'Volpini,  has  a  voice  that  is  of  extraor- 
dinary beauty  in  quality  and  she  uses  it  with  the  fine 
artistry  that  comes  of  professional  experience  of  the 
best  kind,  I  iiite  her  better  in  the  appealing  "Mignon" 
aria  than  in  the  Habanera.  She  sang  "The  Year's  at 
the  Spring"  with  interpretative  beauty  fully  up  to  the 
standard  set  by  Nordlca.  agreeing  with  the  latter  in 
the  idea  of  it.  Warren  D.  .\llen  played  the  accompani- 
ments for  Miss  Fox.  He  is  better  as  a  .soloist. — San 
Francisco    Examiner.   Nov.    12.    mil. 


MISii  FOX  .V  DBLIGHTPI'I.  SI'RPRISR. 


the  esqulslte  til 
character  of  her 
beauty    of    her 


(try.  She  adds  to  i 
a  soulful  aliando 
thrills   of   delight 
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ancing 
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ntalns   the   velvet    tha 

ibute  of  a  flne  voice." — AI-FKKD  MKTZtJKR,  In 

ulllc  Coast  Musical  Review." 


•AIDA-  .\T  THE  ACA1>K.>1V  OP  Ml'SIC. 


!  cry  -Volpini.  Volpini."  for  Blanche  Fox.  Its 
in  their  country  and  Americans  Join  In  wel- 
lie  native  singer  with  the  Opera  War  revival 


nca  Volpini.  has  sung  her  way  Into  good  Italian 
ipanles  aI>road,  was  a  very  happy  daughter  of  the 
■St  house  of  Egypt,  as  she  flagged  her  I'rinces  Am- 
is train  and  toolc  her  recalls  with  Nicola  Zerola  anil 
er  Adaberto  as  the  lovers  of  the  .Nile. — New  York 
■nlrig  Sun.  Sept.  6.  1909. 
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LOUIS  CREPAUX 

Member  P« 

ris  Grand  Opera 

Italian  School 

of  Tone  Placing 

ITALIAN  PHONETIC  SCIENCE  APPLIED  TO  SINGING  IN  ENGLISH 

Tone  placing  of  Italian  vow- 

Tone placing  of  English  vow- 

els     and     Italian     phonetic 

VS.  els     and     English     phonetic 

sounds 

sounds 

Technique  of  English  conso- 

nants.  Utterances  of  English 

Tocliniqno   of   Italian    conso- 

con.sonants   and    their   iiillii- 
VSi  (Mice      on      inception — dura 

tion — and  termination  of  V.u 
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Technical  comparison  of  the 
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liquid,  uudistiirlted  hoiiiogeii- 

eons  ICnglisli  vowels  and  l';ii- 

glish   phonetic  sounds  while 

singing  in  English. 

25  1  Post  St.,  Fifth  Floor  Mercedes  BIdg. 

Reception  Hours:    1  1 :45  to  12:00 

and  3:00  lo  4:00  Except  Wrdnesd.y 

ANNOUNCEMENT 


THEODOR  SALMON 
Concert  Pianist  and  Teacher 


Mr.  Salmon  and  Mr.  Wai- 
ters take  pleasure  in  an- 
nouncing that  they  will  re- 
ceive pupils  and  friends  at 
their  new  studio,  Room  1003 
Kohler  &  Chase  Building,  26 
O'Farrell  Street,  San  Fran- 
cisco. 

Engagements  Accepted  for 
Recitals  and  Musicales 


Mr.  Watte rs  gives  special 
attention  to  "tone  produc- 
tion," and  artistic  singing  in 
all  its  branches.  Pupils 
prepared  for  concert  work. 
Mr.  Watters  has  also  had 
experience  as  an  accompan- 
ist with  prominent  artists  in 
the  East. 


WARREN  PRALL  WATTERS 
Dramatic  Tenor  and 
Teacher  of  Singing 


TMK  l'.\r/ric  COAST  MCsrcAL  ){i:\)i;\V 


Heart  to  Heart  Chats  About  San  Francisco's  Musical  Situation 


By  ALFRED  METZGER 


I  IK  City  of  San  Kraiuisco  has  now 
over  half  a  million  inhabitants.  It 
has.  therefore,  outsrown  its  state 
of  provincialism  and  has  entered  an 
era  of  its  history  that  demands  that 
those  interested  in  its  welfare 
should  not  he  afraid  to  apply  criti- 
cism with  an  unsparing  hand  and 
suggest  improvements  wherever 
they  are  deemed  necessary.  When 
a  community  is  still  in  its  provincial  atmosphere  many 
matters  connected  with  its  culture  must  be  viewed  with 
a  lenient  eye.  For  in  the  beginning  anything  in  the 
way  of  culture  is  welcome,  as  long  as  it  is  not  exactly 
against  all  rules  of  the  art.  This  encouragement  is  nec- 
essary because  the  public  can  not  appreciate  music,  for 
instance,  with  sufficient  intelligence  unless  it  has  be- 
come familiar  with  the  great  works  of  musical  litera- 
ture. And  it  cannot  become  familiar  with  these  works 
unless  It  IS  given  an  opportunity— no  matter  how  modest 
such  opportunity  may  be  at  first— to  hear  good  music 
frequently.  However,  -when  a  community  has  shaken 
off  the  yoke  of  mediocrity  and  is  ready  to  appreciate  art 
in  Its  highest  phase,  presented  in  the  most  efficient 
manner,  in  fact,  when  a  community  has  graduated  into 
the  metropolitan  class,  then  it  would  be  unwise  and 
indeed  injurious  and  dangerous  when  anyone,  sufficient- 
ly influential  to  make  an  impression,  would  encourage  or 
support  movements  destined  to  keep  such  community 
back  in  its  progress  and  retain  it  in  the  provincialism 
rampant  during  the  infancy  of  its  advancement  in  cul- 
ture. 

It  is  tor  these  reasons  that  the  Pacific  Coast  Musical 
Review  is  gradually  changing  its  lenient  and  easy-going 
attitude  toward  musical  enterprises  in  this  city  and  is 
more  and  more  demanding  the  highest  efficiency  in  local 
musical  endeavours.  We  ask  our  professional  musi- 
cians today  to  exhibit  their  talents  in  a  manner  equiva- 
lent to  the  best  that  is  offered  in  any  metropolis  We 
ask  our  wealthy  people,  who  desire  to  give  us  more 
music,  to  spend  their  good  money  only  on  that  which 
really  benefits  the  public— that  which  is  the  highest 
form  of  musical  education,  and  not  that  which  is  "good 
enough"  for  us,  because  we  have  nothing  else  And 
we  maintain  that  our  position  is  well  justified  by  the 
fact,  when  it  is  possible  to  spend  $7,'.,i:i00  for  svmphony 
concerts  and  $7.-)0,000  on  an  opera  house.  If  for  these 
sums  of  money  we  can  not  get  the  best  that  is  to  be 
had  m  music,  then  we  must  spend  more;  but  we  be- 
lieve that  for  these  sums  we  can  have  svmphonv  con- 
certs and  grand  opera  performances  second  to"  none 
anywhere,  and  we  will  continue  to  kick  and  kick  hard 
until  we  have  succeeded  in  influencing  somebody  in 
power  to  give  San  Francisco  the  best  there  is  in  music 
and  not  something  that  serves  only  as  a  makeshift  for 
future   possibilities. 

So  far  this  season  the  Beel  Quartet  has  given  us 
chamber  music  concerts  that  are  worthv  of  a  metropol- 
itan city.  Xone  of  our  readers  will  have  found  that  we 
expressed  in  these  columns  anything  but  the  highest 
respect  for  Sigmund  Beel  and  his  associates  There  is 
nothing  to  criticise  adversedly,  and  consequently  we 
are  not  "roasting"  the  Beel  Quartet.  Our  readers  will 
find  that  we  are  assuming  a  more  severe  attitude  to- 
ward resident  artists  than  we  have  done  hitherto  We 
will  gradually  tighten  the  lines  here,  for  when  this  pa- 
per urges  musical  clubs  to  engage  artists,  it  must  obtain 
the  confidence  of  these  clubs  bv  reviewing  only  those 
resident  artists  favorably  who  actually  exhibit  "unques- 
tionable efficiency.  If  any  resident  artist  is  afraid  that 
our  review  might  be  unfavorable  to  him  or  her  we 
advise  them  not  to  send  us  any  tickets,  for  we  shall 
consider  the  offering  of  tickets  as  a  desire  on  the  part 
of  the  artist  to  receive  an  honest  opinion  It  will  save 
us  and  the  concert  giver  much  unnecessary  embarrass- 
ment and  chagrin  if  those  uncertain  of  their  ability 
refrained  from  sending  us  complimentary  tickets  for 
our  attitude  toward  professional  artists  who  demand 
money  from  the  public  will  become  more  and  more  se- 
vere as  the  influence  and  circulation  of  the  paper  in- 
creases, and  as  the  city  gains  in  population  and  musical 
prestige.  Our  choral  societies  have  always  found  this 
paper  a  loyal  friend,  because  we  believe  that  thev  are 
doing  a  good  work  and  are  interesting  people  in  music 
who  could  not  be  attracted  in  any  other  wav  We 
shal  devote  even  more  attention  to  musical  clubs,  when 
the  latter  accomplish  a  little  more  toward  the  general 
encouragements  of  concerts  and  not  toward  mere  pri- 
vate gains  or  private  entertainment. 

=.i!  '^,°".''.  ^T  '^°"*'''^"on  that  the  present  deplorable 
sta  e  of  attendance  at  public  concerts-those  of  visiting 
artists  as  wel  as  those  of  resident  artists-is  solely 
due  to  the  fact  that  our  music  loving  and  music  study- 
ing people  are  banded  together  in  cliques  instead  of  all 
working  together  for  the  common  welfare  of  the  com- 
munity.  Formerly  everyone  went  to  concerts.  .\ow 
there  are  Just  as  many  p.-ople  and  perhaps  more  attend- 

of^whfcr'"'  ^"'^^^y,r  ■'^^^^'^sated  into  groups,  each 
of  which  group  has  its  rv.vn  .niertainments.  Our  so- 
ciety people,  whose  automobiU-s  used  to  line  the  side- 
walks at  an  opening  concert  of  a  great  artist,  are  now 
to  be  found  at  the  events  of  the  .Musical  Art  Associa- 
tion  and   somehow   can   not   be   gotten    to   go   to  other 

^^utl^'  *""  ""v"'  ,^  '^"^  ™™  ^xreptions.  Musical  dfl" 
lettantl  are  now  belonging  to  various  musical  clubs  who 
give  their  bi-monthly  or  monthly  concerts,  and  as  the 
members  are  only  willing  to  partake  of  a  certain 
amount  of  musical  fare,  they  think  their  club  is  enough 
musical  entertainment  for  them,  with  the  result  that 


liuiidreds,  if  not  IhousandH,  of  people  are  indifferent  to- 
ward attending  the  few  public  concerts  of  visiting  or 
resident  artists.  Kven  our  music  students  have,  to  a 
large  extent,  cultivated  the  habit  of  "clubbing"  together. 
They  have  formed  certain  musical  clubs  which  give  so 
many  events  during  the  year.  Now  the  time  consumed 
tor  tile  rehearsing  of  programs  and  to  the  attendance 
at  each  others'  concerts,  which  are  all  complimentarv, 
the  additional  attendance  at  public  concerts  becomes  a 
hardship  with  (lie  result  that  the  young  students  rel)el 
against  being  fed  with  too  much  music.  Kow  all  these 
clubs  could  accomplish  wonders  toward  the  spreading 
of  the  musical  reputation  of  this  city,  if  they  concen- 
trated their  efforts  toward  attending  the  public  concerts. 
If  an  entire  j-lub  would  go  to  a  manager  and  tell  him 
that  it  is  willing  to  buy  a  ticket  or  two  for  each  member 
there  would  not  be  any  more  reason  to  complain  about 
too  high  concert  prices,  for  anyone  wlio  buys  several 
hundred  tickets  and  I'AYS  KOK  TMEM  RICHT  AWAY 
can  have  them  at  a  big  reduction.  In  this  way  the  pur- 
pose of  the  club  would  be  accomplished,  and  the  public 
musical  lite  of  the  community  would  eiijov  uniiaralleled 
prosperity. 

There  is  altogether  too  little  interest  shown  in  public 
concerts  and  consequently  there  is  a  certain  lack  of 
familiarity  with  the  proper  performance  of  great  works 
of  art  which  often  is  surprising.  Our  readers  would 
be  astonished  if  they  knew  how  many  musical  people 
are  satisfied  with  Mr.  Hadiey's  interpretation  of  the 
classics.  Now  this  would  not  be  the  case  if  our  public 
had  heard  these  works  performed  in  an  adequate  man- 
ner. Against  our  will  we  were  drawn  into  an  argu- 
ment about  Mr.  Hadley  by  one  or  two  of  the  musicians 
imported  from  the  East.  We  are  rather  delicate  about 
discussing  Mr.  Hadley  with  members  of  his  orchestra 
for  we  content  as  long  as  they  receive  money  from  the 
Association  they  must  be  loyal  to  it;  but  this  does  not 
give  any  musician  the  right  to  question  our  sincerity 
nor  our  motives  in  demanding  efficiencv  in  a  musical 
director  who  is  paid  $10,000  for  five  month's  work  or 
for  twenty  concerts.  Weil,  one  of  these  musicians  who 
does  not  know  anything  but  blow  his  instrument  and 
drink  his  beer,  told  us  that  we  did  not  know  anything 
about  music  nor  was  our  attitude  an  honest  one  Of 
course,  considering  the  source  whence  this  impertinent 
statement  emanated,  it  would  be  undignified  on  our  part 
to  niention  it  except  for  the  purpose  of  establishing  a 
s  andard  by  which  to  judge  people  who  know  something 
about  music,  and  people  who  know  nothing  about  music. 

At  the  time  the  above  mentioned  argument  occured 
there  was  also  jiresent  one  of  America's  most  distin- 
guished leaders  and  violinists.  And  when  we  told  him 
that  we  expected  to  see  Mr.  Hadley  conduct  the  classics 
according  to  traditional  or  at  least  acceptable  stand- 
ards, this  gentleman  seriously  told  us  that  it  was  impos- 
sible to  establish  standards,  that  every  musical  director 
interpreted  works  his  own  way,  that  he  has  a  perfect 
right  to  interpret  them  as  he  pleases,  that  his  ideas 
such  as  they  are,  are  worth  hearing,  and  that  there 
was  no  established  principle  of  judging  whether  a  direc- 
tor s  interpretation,  were  correct  or  not.  Now  before 
w-e  reply  to  the  question  as  to  who  knows  something 
about  music  and  who  does  not,  we  desire  to  give  our 
ideas  regarding  the  correct  and  incorrect  mode  of  con- 
ducting. If  we  are  wrong  our  explanation  will  prove  it 
If  we  are  right  our  opinion  was  worth  printing  What 
IS  the  foundation  upon  which  the  entire  edifice  of 
music  rests  secure?— RHYTHM.  Now,  if  a  conductor 
IS  lacking  in  the  gift  of  extracting  rhvthm  from  his 
orchestra,  is  he  or  is  he  not  an  efficient  conductor'  He 
certainly  is  not,  because  lack  of  rhvthm  means  monot- 
ony, monotony  means  stagnation  and  lack  of  ideas 
Anyone  who  possesses  the  least  particle  of  musical  in- 
stinct must  know  when  listening  to  Mr.  Hadley  that 
he  lacks  the  essential  of  the  gifted  conductor  for  he 
lacks  the  capacity  to  give  a  rhythmic  reading  of  a  work 
And  It  is  because  of  his  lack  of  rhythmic"  inspiration 
that  he  never  can  remember  a  tempo,  that  he  never 
plays  anything  in  the  same  velocity.  And  when  a  con- 
ductor plays  one  tempo  in  rehearsal,  amother  tempo  at 
the  first  concert,  and  another  tempo  at  tlie  second  con- 
cert, the  musicians  must  become  confu.'^ed,  and  instead 
of  playing  a  perfect  ensejjible  their  attacks  become 
ragged  and  timid.  This  is  the  condition  of  the  San 
I-Yancisco  Orchestra  at  present,  and  no  musician  who 
knows  his  business  can  deny  this  fact,  unless  he  is 
hypocritical. 

Now,  who  among  us  knows  something  about  music 
and  who  does  not?  We  suppose  our  orchestral  friend 
who  thinks  we  know  nothing  about  music,  has  studied 
his  instrument  and  a  little  harmony.  He  has  played 
under  one  or  two  great  leaders  and  with  one  or  two 
great  artists.  Nevertheless  there  are  masters  in  the 
world  who  would  say  that  he  knows  nothing  about 
music— that  is  regarded  from  their  height.  Music  is  a 
big  word.  It  includes  many  things.  And  yet  anyone 
who  comes  within  the  influence  of  the  art  and  stays 
within  its  influence  CONTINUOUSLY  knows  SOME- 
THING about  music.  The  music  student,  the  music 
teacher,  the  orchestral  musician,  the  artist  soloist  and 
the  general  musical  public— all  know  SOMETHINC; 
about  music — but  no  one  knows  EVERYTHlNfi  about 
music,  even  though  some  of  the  most  ignorant  claim 
they  do.  Now  supposing  that  we  had  never  studied 
music,  that  we  had  never  discussed  music  with  efficient 
musicians  and  great  artists,  and  that  we  had  only  at- 
tended concerts  regularly  and  conscientiously  during  a 
period  of  twenty  years,  as  we  have  done,  it  would  be 
Impossible  that  we  could  have  listened  to  artists   grand 


operas,  symphony  concerts,  choral  societies,  «tt 
out   learning   SOMETHI.VO   about   music,   and    wi. 
true  of  us,  is  equally  true  of  everyone  who  atteno - 
certs  loyally.     Familiarity  with  great  music  enabh- 
to  Judge  performers.  And  that  is  all  we,  who  write  ■ 
lines,  pretend  to  do.     There  is  absolutely  no  other 
in  which  to  write  a  fair  and  Just  criticism  excepi 
way   resultng  from   hearing  the  great  artisu  and 
doctors   and  Jiereby   establishing   standards   by    v. 
to   judge.     The    most    unjust    and    unfair    critic    it 
TECII.MCAI.,  critic  who  has  atcumulated  fixed  opii 
and  fixed  convictions  wlrtcb  can  not  be  changed, 
the  musician  who  says  that  we,  or  any  other  wrii' 
the   press,   know   nothing  about  rfiusic   exhibits   eii 
that  bigotry  which  is  such  a  dangerous  enemy  to  mu- 
progress  and  the  encouragement  of  liberal  Ideas 
fortunately  a  good  many  professional  musicians  ar 
this    calibre.     When    the    conversation    is    directed 
wards   someone   that  occupies   a   more   prominent    : 
tion  than  they  do,  they  shrug  their  shoulders,  exhi 
little  sneer  and  with  supreme  admiration  for  their 
self  they   bray:    "Oh,   be  does'nt  know   anything  a 
music,"  while  their  long  ears  wag  roguishly. 

There  is  now  left  to  us  a  discussion  of  the  Muni' 
Opera  House  scheme.     We  are  fully  appreciative  o: 
enterprise  and  the  community  pride  that  inspired 
of  affairs   like   .Mr.   Crocker   to   secure   17.50,000   to. 
the  building  of  a  magnifient  temple  of  music.     We 
written  about  the  advisability  of  such  an  edifice  dc- 
the  last  twelve  years,  and  we  knew  that  sooner  or  1 
these   predictions   were  bound   to  be  realized.     We 
also  in  hearty  accord  with  the  societv  people  who 
sire  to  satisfy  their  taste  for  desplay  by  paying  Ji: 
for  the  privilege  of  selecting  a  box,  $6,000  for  the  ; 
ilege   of  selecting   a   loge  and   $1000   for   the   privi     . 
of  selecting  a  seat.     We  also  can  not  find  anv  obje^  • 
to  the  fact  that  on  each  of  such  box,  loge  or  seat 
be  fastened  the  name  of  the  man  or  woman  who 
for    the    privilege.     All    of    this    is    perfectlv    justifi 
and,  while  some  of  us  ma  ysmile  a  little  at  a  hu:. 
weakness  that  demands  publicity  for  the  good  deed- 
does,  and  some  of  us  may  feel  a  little  embarassed  when 
we  sit   in  a  box  or  loge  with  someone  else's  name  on 
It,  still  there  is  nothing  wrong  in  this,' and  we  can  oulv 
find  praise  for  the  good  ladies  and  gentlemen  who  have 
spent  all  this  money  toward  the  ornamentation  of  this 
beautiful  city. 

But  this  is  all  that  a  musical  journal  can  be  expected 
to  do.  We  can  never  admit  that  a  magnificent  grand 
opera  house  is  anything  that  will  contribute  toward  the 
musical  welfare  of  our  city.  Grand  opera  is  principallv 
a  fad.  and  an  expensive  fad.  and  does  not  develop  those 
traits  that  are  most  essential  toward  general  musical 
education  and  culture.  The  real  benefit  to  the  com- 
munity at  large  conies  only  from  the  music  that  is  prac- 
ticed in  the  HOMES  of  our  people.  Musical  taste 
must  spring  from  the  fireside.  It  can  never  be  poured 
into  the  public  mind  with  a  funnel,  such  as  a  grand 
opera  house  really  is.  The  people  who  put  up  monev  for 
grand  opera  are  the  very  last  ones  that  benefit  from  its  • 
artistic  atmosphere.  In  the  New  York  Metropolitan 
Opera  House,  we  are  told.  Jean  de  Reszke  was  once 
compelled  to  tell  the  ladies  and  gentlemen  in  the  boxes 
that  he  can  not  continue  until  thev  stop  talking  Thev 
discontinued  their  conversation  for  a  while,  and  then 
began  all  over  again.  So,  you  see,  here  can  not  be  anv 
question  as  to  musical  culture  or  education.  Neverth«?- 
less,  the  City  of  San  Francisco  is  also  contributing  to- 
ward this  opera  house.  We  are  told  that  the  land  de- 
voted for  this  purpose  is  worth  a  million  and  that  the 
taxes  on  practically  two  millions  worth  of  property 
will  be  remitted.  Now,  if  the  people  of  San  Francisco 
spent  over  a  million  toward  this  opera  house  and  the 
wealthy  people  spend  $7.50,000  for  which  they  receive 
certain  privileges,  then  the, common  people  must  have 
some  benefit  from  this  opera  house.  And  the  onlv  ben- 
efit that  they  can  ever  derive  from  it  is  to  be  permitted  , 
to  witness  grand  operatic  productions  at  reasonable  I 
prices.  There  should  be  at  least  a  thousand  seats  for  ( 
fifty  cents  apiece  in  this  Municipal  Opera  House  if  it  is 
to  be  a  genuine  Municipal  Opera  House. 

But  we  are  going  to  have  an  opera  house  that  will 
again  be  a  great  factor  in  our  musical  life.  We  refer 
to  the  Tivoli  Opera  House  which  is  to  be  ready  next  - 
March.  San  Francisco  is  indebted  to  the  Tivoli  Opera 
House  for  its  first  education  in  grand  opera,  symphony 
and  chamber  music.  For  through  the  fact  that  the  Ti-  I 
voli  Opera  House  supported  a  large  orchestra,  able  mu- 
sical directors  and  expert  musicians,  symphony  concerts 
and  c'iamber  music  recitals  became  a  possibility  here 
The  Tivoli  Opera  House  was  for  years  the  pivot  around 
winch  our  musical  life  revolved.  The  reason  that  dur- 
ing the  last  few  years  our  musical  life  has  been  some- 
what uncertain,  spasmodic  and  disorganized  was  owing 
to  the  fact  that  there  was  no  axis  around  which  our  I 
musical  life  could  revolve.  This  axis  will  again  be 
supplied  by  the  Tivoli  Opera  House,  and  we  venture  to 
predict  that  with  the.  re-oiiening  of  the  old  musical 
landmark  our  dreams  for  a  permanent  symphony  orches- 
tra and  a  genuine  orchestral  leader  will  at  last  become 
realized. 
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E.  M.  S.  FITE,  Associate  Manager 

1006-1007  Kohler  and  Chase  Building 
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For  the  Past  Fifteen  Seasons  L.  E.  BEHYMER  has  Managed 

The  Los  Angeles  Symphony  Orche^ra 

and  for  the  Past  Fourteen  Seasons 

The  Great  Philharmonic  Courses 


E.  M.  S.  FITE 


For  the  Pa^  Ten  Years 

Impresario  BEHYMER  has  booked  the 
arti^s  for  the  following  prom- 
inent clubs 

The  Siitiiidiiv  Club,  Saci-aineiitd,  Cal. ;  tlie 
Sfdckton  Musical  Assoriation,  Stockton, 
C;il.;  Twciiticlli  Century  Clul).  Ueno,  Xeva- 
(l:i  ;  llie  \\<m1iics(1m,v  Music  Cluli.  Stockioii, 
C;il:  ilic  Tucsilav  Music  Club.  Fresiro.  Cal.; 
Music  Study  Club.  Santa  Harbai-a,  Cal.;  the 
AiMphioii  Club.  San  Diejjo,  Cal.;  the  Spinet 
Club,  Hollands,  Cal.;  the  Tuesday  .Mii.sical 
Clul).  Kivefside.  Cal.;  Chifeniont  Colli'^e, 
Clai-eniont,  Cal.;  Stanford  rniversity.  I'alo 
Alto,  Cal.;  the  Music  Hall  Association,  I'asa 
dena,  Cal.;  the  San  .lose  .Music  Club,  San 
.lose,  Cal.;  and  the  leadiu};  chd)s  in  the  Fed 
ciatiou  of  the  Southwest;  The  Music  Teach 
cis"  .\ssociatiou  of  Soulhei-u  California;  The 
J'ublic  Teachei.s"  .\ssoeiation  of  Lo.s  .Vnjjeles; 
and  the  I'hilliafulonie  Couf.se  in  all  the  jn-oni- 
inent  towns  and  cities  of  the  Sonthwest. 

For  fourteen  seasons  iiatr(Uis  of  music  ill 
(  aliriiriiia  have  enjoyed  the  series  of  con- 
(I  Its  constituting'  the  (ireat  I'hilharnionic 
Course,  as  presented  in  the  lar>;er  cities  ol 
Southern  Calilornia.  and  under  the  auspice-: 
of  various  clubs  tlirouj^liout  tlu"  State  who 
use  a  portion  or  all  of  the  same  artists  con- 
stitutiiij;  these  Courses  in  the  Southland. 
ICach  year  the  artistic  value  of  the  jiartici- 
]ialiu^  artists  has  increased,  in  several  places 
even  ill  advaiue  of  the  |iatronaf;e  until  now 
no  Stale  west  of  Cliicafro  is  able  to  show  a 
f;realer  };ala.\y  of  musical  stars  in  its  leading 
cities  than  Calilornia.  .Many  Eastern  cities 
have  copied  and  are  now  maintainiu';  I'hil- 
harnioiiic  ( 'otirses. 

The  denumd  from  many  of  the  cities 
llirou^ihout  the  interior  for  noted  artists,  lo- 
^;clher  with  three  or  four  no  less  talented, 
but  not  .so  well  known  vocjilists  or  inslru- 
uienlalists  to  Ih-  obtained  at  more  rea.sonable 
lates,  where  a  smaller  |>opiihilion  and  a 
limited  seatiuji  capacity  in  auditoriums  de 
Miand  lower  prices  of  ailiuission,  has  led  the 
rhilharmonic  Course  nuina^ement  to  piv 
M-iil  foi'  consideration  "The  (ireat  I'hilhar- 
iiiipuic  artists"  who  may  Ik-  secured  either  in 
a  si-ries  imiudinj;  all,  or  s;'rie<  in  which 
ihree.  four  or  live  may  be  taken  accoriliii);  to 
the  possibilities  of  the  clubs,  lodnes,  socie 
lies,  in-  local  managers'  ideas.  It  is  co  opera 
lion  and  the  usiri};  of  the  same  artists 
Ihrouyhout  a  nund)er  of  t<)wns  that  enables 
the  l'hilharnu>nic  Course  iniinagenu-nt  to 
;:ive  closer  li;;ures  and  a  higher  grade  of 
ailistry  at  a  minimiiin  price.  The  artists 
ciiiislilntin};  this  Course  are  well  known 
throughout  .Vinerica  and  KiiroiR',  and  repr*?- 
sciil  the  highest  artistic  endeavor  in  their 
icspective  lines. 


Tlir:    I'ACII'K'  <'(»AKT    MCKKAI,   ItKVlKW 


Particulars  Regarding  Municipal  Opera  House  in  This  City 

List  of  Opera  Box  Owners,  Representing  a  Capital  of  $750,000,  Toward  Building  the  Edifice, 
Being  Complete,  the  Promoters  Are  Now  Trying  to  Get  $  1 ,000,000 


The  San  Francisco  Chronicle  has  writlen  about  an 
opera  house  projcil  for  San  Francisco  durini;  more  than 
two  years.  This  paper  realizing  that  credit  for  praise- 
worthy enterprises  is  rarely  ever  bestowed,  is  glad 
to  recognize  the  Chronicle's  splendid  services  in  this 
matter.  It  is  a  relief  to  find  in  these  days  of  cotniner- 
clalism  a  daily  newspaper  that  assists  in  KfttiiiK  recog- 
nition for  art  and  educational  problems.  The  Chronicle 
has  done  a  fine  thing  in  arousing  the  patriotic  spirit  of 
our  wealthy  people  in  a  manner  that  reveals  to  them  the 
necessity  of  a  great  Temple  of  Music  for  the  Metropolis 
of  the  Great  West.  But  while  we  admire  the  initiative 
and  the  persistency  of  the  Chronicle  we  can  not  say  that 
the  manner  in  which  this  project  is  being  launched  is 
exactly  according  to  the  ethics  of  ladies  and  gentlemen. 
The  fact  that  the  names  of  the  people  who  buy  boxes. 
loges  and  seats  appear  constantly  in  the  columns  of 
the  press  is  not  exactly  representative  of  that  dignity 
of  deportment  which  men  and  women  .of  affairs  should 
reveal.  That  it  is  necessary  to  put  the  names  of  the 
people  who  pay  money  toward  this  project  on  the  boxes. 
loges  and  seats  is  not  revealing  a  refined  sentiment 
among  those  who  contribute  this  money.  The  informa- 
tion that  a  re.staurant  will  be  contained  in  the  Municipal 
Opera  House  Burlding  where  only  those  who  bought  the 
privilege    of   a   box,    loge    or    seat    may    have    an    after- 
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The    Delightful    New   York   Concert   Soprano   Who    Will 

Give  Concerts  en  the  Pacific  Coast  this  Spring. 

opera-supper  is  not  anything  to  be  very  proud  of.  And 
finally  the  bait  that  is  presented  to  prospective  box, 
loge  or  seat  buyers  that  the  money  (either  $15,000  or 
J6000  or  $1000)  will  buy  them  recognition  in  exclusive 
society  circles  does  not  conform  with  the  rigid  principles 
of  polite  society. 

As  far  as  the  writer  is  concerned  he  would  be  pre- 
vented from  paying  any  sum  of  money  toward  a  project 
tliat  implies  that  he  paid  this  money  in  order  to  get  into 
a  certain  social  set.  That  there  are  many  people  who 
do  not  possess  these  scruples  may  be  found  by  scanning 
the  list  of  subscribers  so  far.  These  people  are  called 
climbers,  and  whatever  pleasure  they  may  get  out  of 
buying  the  privilege  to  be  considered  "in  the  swim," 
they  are  welcome  to.  They  have  a  right  to  do  with 
their  money  what  they  please,  although  anyone  who 
reads  these  newspaper  articles  will  have  lots  of  fun  at 
the  expense  of  some  of  these  box  purchasers.  But 
when  the  Chronicle  In  its  issue  of  October  31st  draws  a 
distinction  between  the  wealthy  people  and  the  less 
fortunate  members  of  our  musical  cult  the  thing  is  a  lit- 
tle overdone.  Let  us  quote  the  Cnronicle:  "The  success 
of  the  work  should  be  a  gratification  to  all  music  loving 
San  Francisco.  While  the  large  subscriptions  have 
been  made  by  those  with  more  means,  the  enioyn-e  i 
of  the  opera  bouse  will  be  shared  by  all.  The  fact  that 
there  will  be  no  rent  charges  will  make  it  possible  to 
present  grand  opera  at  reasonable  charges,  and  with 
gallery  seats  at  a  small  price."  There  is  no  necessity 
to  emphasize  the  fact  that  our  rich  people  have  the 
majority  of  subscriptions  and  the  rest  of  us  have  to 
take  what  we  can  get.  Of  course,  if  the  i)ublic  does  not 
get  an  opportunity  to  secure  reasonable  admission 
prices  for  this  grand  opera  house  It  will  not  be  a  mu- 
nicipal opera  bouse  at  all. 

We  maintain  that  there  should  be  at  least  one  thous- 
and fifty  cent  seats  in  this  opera  house  and  seventy-five 
and  one  dollar  seats  proportionately.  This  is  the  only 
way  that  can  possibly  justify  the  many  snobbish  features 
that  are  included  in  this  project.  It  is  bad  enough  that 
such  conditions  exist  in  a  city  like  San  Francisco,  but 
that  the  public  press  should  emphasize  them,  and  •■m- 
phasize  them  in  a  way  as  if  these  sentiments  wer>  a 
credit  to  those  who  indulge  in  them,  is  something  whii  h 
we,  nor  any  of  the  many  cultured  and  intelligent  people 
we    know    In    San    Francisco,    can    not    see.     Most    as- 


suredly, let  us  have  a  Munic  iral  Opera  House,  but  "for 
the  love  of  Mike"  don't  let  us  make  it  a  "Snobbery 
House." 

We  cull  the  following  historical  sketch  of  the  incei)- 
tion  and  final  consummation  of  the  Municipal  Opera 
House  project  from  the  .San  Francisco  Chronicle  of 
October  31. st: 

With  splendid  proof  of  the  readiness  of  San  Francis- 
cans to  support  grand  opera,  the  subscription  list  for  the 
boxes  in  the  Civic  Center  Opera-house  has  been  com- 
pleted. Kvery  one  of  the  twenty-nine  boxes  offered  for 
subscription  (the  thirtieth  is  reserved  as  a  "municipal 
box  "»  has  been  taken,  with  a  pledge  of  $l.'),000.  making 
a  total  amount  of  $4.^."), 000  now  definitely  assured  and 
signed  for  the  San  Francisco  Opera-house.  But  this  does 
not  tell  all  the  story.  The  enthusiasm  of  San  Francisco 
has  been  greater  than  the  measure  of  the  plans,  and 
there  are  more  who  wished  to  take  boxes  tlian  there  are 
boxes  to  be  taken.  The  list  of  the  subscribers,  which 
has  been  made  up  in  a  comparatively  short  time,  is  as 
follows.  Mrs.  C.  B.  Alexander,  William  B.  Bourn,  James 
W.  Byrne.  Francis  J.  Corolan,  Selah  Chamberlain,  Mrs. 
C.  .\I.  Clark,  C.  Templetun  Crocker.  W.  II.  Crocker, 
Eugene  de  Sabla.  Mrs.  .M  H.  de  Young.  William  Fitz- 
hugh,  Mortimer  Fleishhacker.  James  L.  Flood.  Mrs. 
Lewis  Gerstle,  I.  W.  Hellman.  Jr.,  Mrs.  Phoebe  A. 
Hearst,  E.  W.  Hopkins.  William  G.  Irwin,  C.  F.  Kohl, 
Louis  F.  Monteagle,  George  A.  Pope,  Frederick  W.  Sha- 
ron, Schilling  &  Volkmann,  Leon  Sloss.  Harry  Tevis, 
Mrs.  William  S.  Tevis,  R.  M.  Tobin,  Mrs.  Cyrus  Walker, 
George  Whittell,  Municipal  Box. 

Tier    of    Loggias    Added. 

To  meet  the  exigencies  of  the  situation  there  has  been 
added  a  tier  of  twenty  loggias,  which  are  being  taken  at 
subscriptions  of  $6000  each.  This  new  list  had  hardly 
been  opened  when  seven  were  taken,  and  the  committee 
of  the  Musical  -Association  expects  that  the  remaining 
thirteen  will  be  taken  in  a  few  days,  thus  adding  $120,000 
to  the  building  fund.  When  these  are  sold  it  is  the 
intention  to  place  on  subscription  sale  100  orchestra 
chairs  at  $1000  each,  with  the  expectation  that  they  will 
be  sold,  two  each,  to  100  subscribers.  It  this  is  done 
as  now  planned,  there  will  be  added  to  the  fund  $200,000, 
making  a  total  of  $755,000. 

The  committee  also  intends  to  sell  at  auction  the 
choice  of  box  locations,  at  which  the  twent.v-nine  box 
subscribers  will  be  allowed  to  bid.  and  the  competition 
for  the  earlier  choices  is  expected  to  net  another  con- 
siderable addition  to  the  building  fund.  According  to 
the  agreement  between  the  association  and  the  city, 
the  association  is  to  furnish  $750,000  for  the  building, 
while  the  city  provides  a  block  in  the  Civic  Center  for 
the  site   and   furnishes   the   heat  and   exterior  lighting. 

The  only  right  which  the  subscribers  obtain  is  that 
of  first  call  on  the  boxes,  loggias,  or  subscription  seat 
which  they  are  allotted.  They  are  to  pay  the  regular 
charges  for  each  night  on  which  they  use  them,  and 
whenever  they  do  not  give  advance  notice  that  they  will 
not  use  them. 

Cost  is  Increased. 
The  plan  has  now  gone  far  beyond  the  original  con- 
ception, which  was  for  an  opera-house  to  cost,  together 
with  the  land,  $1,000,000.  The  land  alone,  which  has 
been  devoted  to  this  purpose,  is  worth  that  sum.  A  sim- 
ilar block — that  sold  to  the  city  for  the  Auditorium  site 
by  the  Mechanic's  Library  trustees — brought  $700,000: 
but  this  price  was  on  a  valuation  irrespective  of  its 
having  become  a  part  of  the  Civic  Center.  The  Opera 
House  as  it  is  being  designed  by  Willis  Polk,  will  cost 
the  full  $750,000.  irrespective  of  the  mural  decoration 
which  may  be  added  later.  The  location  is  on  the  east 
side  of  the  plaza  in  the  Civic  Center,  and  on  the  block 
bounded  by  Larkin.  McAllister,  Hyde  and  Fulton  streets. 
The  other  buildings  which  will  front  on  the  plaza  will  be 
the  City  Hall,  covering  two  blocks;  the  Auditorium  and 
Public  Library,  covering  each  a  block,  and  the  State 
building,  which,  acording  to  the  present  suggestion, 
will  have  a  frontage  of  a  full  block,  and  extend  in  the 
rear  to  the  alley  in  the  middle  of  the  block. 

Project  Two  Years  Old.. 
It  is  now  almost  exactly  two  years  since  the  opera- 
house  project  was  first  undert_aken,  although  there  had 
been  several  preceding  suggestions.  On  October  IS  and 
19,  1910,  the  "Chronicle"  published  interviews  with  Otto 
H.  Kahn  of  the  Xew  York  firm  of  Kuhn.  Loeb  and  Co., 
and  deeply  interested  in  the  Metropolitan  Opera  Com- 
pany, in  which  he  intimated  that  he  and  his  associates 
would  subscribe  one-half  the  cost  of  erecting  an  opera- 
house  in  San  Francisco.  .Mr.  Kahn  at  that  time  esti- 
mated the  cost  at  $1,000,000.  including  the  land.  In  the 
following  days  the  "Chronicle"  sought  and  published  in- 
terviews from  local  sources  on  the  subject,  and  on  Octo- 
ber 29th  a  meeting  of  the  Musical  Association  of  San 
Francisco,  which  had  the  symphony  project  under  way. 
was  held,  and  the  following  resolution  was  adopted: 
"The  board  of  governors  of  the  Musical  Association  of 
San  Francisco  considers  that  it  is  entirely  fit  and  proper 
that  the  Association  should  aid  and  abet  the  project  of 
securing  an  opera-house  in  San  Francisco,  and  will  de- 
vote the  resources  of  the  association  to  this  end  in  every 
possible  way. '  The  matter  might  have  ended  there, 
but  there  were  some  who  continued  to  urge  action, 
among  them  being  T.  B.  Berry,  since  deceased.  It  was 
a  few  weeks  later  that  another  meeting  of  the  directors 
of  the  Musical  Association  was  called,  with  the  specific 
purpose  of  undertaking  the  raising  of  money  for  the 
opera-house.  Among  those  who  attended  this  meeting 
were:  T.  B.  Berry,  John  Kothschild.  William  II.  Crocker, 
I.    W.   Hellman,   Jr..    William    S.    Bourn    and    M.    H.   de 


Young.  At  the  time  of  Mr.  B«rry's  deatli  a  list  of  vert>al 
subscriptions  was  practically  complete;  but  again  tbc 
work  might  have  ceaned,  bad  not  the  Civic  Center  plan* 
been  adopted.  It  was  then  that  the  suggestion  <j:ame 
from  Sui*rvl8or  Paycjt  that  the  city  might  give  the  site 
for  the  Opera-house  in   the  Civic  Center. 

Agreement  is  completed. 
William  H.  Crocker,  W.  B.  liouni  and  I.  W  HellOia- 
Jr..  were  then  acting  as  the  opera-house  <X)mmitte«  of 
the  .Musical  Association,  assisted  by  E.  S.  Heller  and 
Joseph  Redding.  The  drafting  of  a  form  of  agreement 
with  the  city  was  a  matter  that  occupied  some  time, 
and  was  not  completed  to  the  satisfaction  of  all  parties 
until  August  21st.  Finally,  the  announcement  was  made 
yesterday  by  William  H.  Crocker  that  the  list  of  box 
subscribers  was  complete  and  that  nearly  half  the  log- 
gias bad  been  sold,  thus  practically  assuring  the  full 
amount  promised  by  the  ass'xiaiion.  .N'othing  has  been 
heard  of  late  from  Mr.  Kahn.  on  whose  suggestion  the 
work  was  undertaken  two  years  ago.  I'nder  the  origi- 
nal plan  the  local  subscription  was  to  have  been  but 
$500,000.  There  is  now  that  amount  signed,  with  the 
prospect  of  at  least  $250,000  more,  and  the  site,  which  is 
worth  at  least  $1,«'J0,000  The  success  of  the  work 
should  be  a  gratification  to  all  music  loving  San  Fran- 
cisco. While  the  large  subscriptions  have  been  made 
by  those  with  more  means,  the  enjoyment  of  the  opera- 
house  will  be  shared  by  all.  The  fact  that  there  will 
be  no  rent  charges  will  make  it  possible  to  present  grand 
opera  at  reasonable  charges,  and  with  gallery  seats  at 
a  small  price.  Willis  Polk  has  been  working  on  plans 
for  the  building,  the  agreement  with  the  city  being  that 
the  association  should  choose  its  own  architect  with 
the  understanding  that  the  Municipal  Bureau  of  Archi- 


MRS.    M.    R.    COLTON 

The   Musical   Review's  Secretary  Who   Recently   Entered 

the   Holy   Bonds   of   Matrimony 

tecture  should  approve  the  exterior  plans  as  in  accord- 
ance with  the  general  treatment  of  the  other  units  in 
the  Civic  Center.  On  the  completion  of  the  sale  of 
loggias  and  seats,  this  agreement  with  the  city  will  be 
signed,  and  it  is  promised  that  the  opera-house  will  be 
opened  in  the  year  of  the  exposition — 1915. 


THE   BERINGER   CONSERVATORY   OF    MUSIC. 


The  Beringer  Conservatory  of  Music,  under  the  direc- 
tion of  Professor  and  Madame  Joseph  Beringer,  bids 
fair  to  take  its  place  in  the  front  rank  of  musical  activ- 
ity. Scarcely  a  month  has  passed  since  the  beginning 
of  the  year,  without  some  work  being  accomplished  by 
the  many  students  of  this  successful  institution.  Pro- 
grammes show  that  on  January  20th,  Mrs.  Lois  Patter- 
son Wesitsh,  a  vocal  pupil  of  Mme.  Jos  Beringer  was 
engaged  to  sing  at  the  Matinee  of  Music  at  Kohler  & 
Chase  Hall.  On  Feb.  1,  Prof.  Jos.  Beringer  gave  a 
recital  including  entirely  his  own  compositions.  Febru- 
ary 24,  Miss  Irene  De  Martini  was  engaged  to  sing  at 
the  Hour  of  Music  in  Sherman  Clay  &  Co.'s  Hall. 
March  23.  Miss  Zdenka  Buben,  pianist,  played  at  the 
Kohler  &  Chase  Matinee;  Miss  De  Martini  sang  there 
on  the  30th  of  the  same  month  and  on  April  13th.  Prof. 
Beringer  and  Miss  Buben  were  again  heard  in  a  two 
pianoforte  recital.  On  May  2d  Prof,  and  Mme.  Jos. 
Beringer  held  the  semi-annual  examination  at  the  Santa 
Rosa  Ursuline  College.  June  4th.  the  Beringer  Musical 
Club  gave  its  22nd  Pianoforte  and  Vocal  Recital  at  Cen- 
tury Club  Hall.  September  9th.  Miss  Irene  De  Martini 
was  the  soloist  at  the  Woman's  Press  .Association.  Oc- 
tober 19th  Miss  Zdenka  Buben  and  Prof.  Beringer  ap- 
peared at  the  .Musical  .Matinee  at  Kohler  &  Chase's. 
October  31st  the  23rd  Pianoforte  and  Vocal  Recital  was 
given  at  Century  Club  Hall.  November  5th.  the  Ber- 
inger Musical  Club  gave  a  concert  at  the  I'rsuline  Col- 
lege in  Santa  Rosa,  and  on  Dec.  5th,  Prof.  Beringer  held 
the  semi-annual  examination  at  the  Ursuline  College  in 
Panta  Rosa.  This  shows  a  lively  interest  taken  in  the 
work  by  the  pupils  of  the  Beringer  Conservatory  of 
Music  and  that  Prof,  and  Mme.  Beringer  are  not  only 
efficient  teachers  but  splendid  directors  of  tlieir  musical 
affairs  as  well. 
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GEORGE  STEWART  McMANUS 

Piano 

Residence  Studio:  3209  Clay  Street 

San  Francisco 


George  Stewart  McManus 

and  the  Steinway 


San  Francisco,  Cal.,  Oct.  29,  1912 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

After  having  used  every  piano  claiming  recognition  with  the 
Steinway,  both  here  and  abroad,  it  gives  me  the  greatest  pleasure  to 
tell  you  that  I  consider  the  Steinway  piano  the  greatest  piano  manu- 
factured today  and  that  is  why  I  use  it  exclusively. 
Very  truly  yours, 


Sherman  wlay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


MK    Buchanan    St. 


Telephone    We»t   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Deno.  SAIV  JOSE,  CAL. 

The  oldest  Institution  on  the  Coast — Complete  Mnslcnl 
Edui'atlon — Advantages  ot  literary  studies  free  of  olinrffe. 
Board  and  room  at  moderate  prices.      Send  for  CataloKue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdaya) 
Mr«.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thuridays 

Adolf  Gregory 

OrKanlst  and  Choir  Director  of  St.   Mary's,   Onklnud,   Cal. 

Director  Oakland  Conservatory  of  Music 

VOICE    PRODUCTION,    PIANO,    HARMONY 

AND    COMPOSITION 

IStli   AND  MADISON   STREET  OAKLAND,   CAL. 


BeringerConservatory 
of  Music 

Founded  18%  under  the  dircclion  of 
Prof,   and   Mme.   Joseph    Beringer 

Complele  Musical  Education 
926  Pi««  St  .or  McAlliiitt.  Si,       T.I  Wni7895 


Mackenzie  Gordon 

TKNOR 
T>. <.!•.>  n(  C:....:....  I"  'll  M  krincht.  Iron.  lh»  rudlm<-„l.  o(  lont  fotni.l.on 

1  eacher  ot  Ringing  ,„  ,h,  ^..h^  t.^h  .^d  compu,„.n  oi  p^bbc  „„,rn., 

ORATORIO  OPBRA  CONCERT 

Sludio:  2832  J.ct.oii  Si.  Phone:  West  457 

B7    A  p  polo  (men  t   Only 


Mrs.  Carroll  Nicholson 

M  EZ7.0-C0\TR  A  I. TO 
Soloist,    First    Cnngregntlouul    Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  OIIATORIO 

udio,  ;!::   Loreta   Ave.,   Piedmont.        Phone.  Piedmont   MA. 


Mr.  Sigmund  Beel 


Roscoe  Warren  Lucy 


Piedmont   .'•0».'>. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIAVO — ORG  A  N — TIIKIIII  ^ 

OrKanlst   First    Presbylerlnn    (  hiirch,    AInmeds 

Home   Slodio:      1117   Paru   .St.,   Alameda.       IVI.   Alauirds    l.'>S 

San    Francisco   Day — Wrdiiesdni 
All  appointments  made  by  letter  or  by   Alameda  lelepbooe 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5I)<)2;  HOME  C  62S1 


Hugo  Mansfeldt 


2.T'*    COI.E    STREKl 


IMIONE    PACIFIC   SSI* 


GUESTA 

Voices  Tested  and    Adtlce  Given    (irnlls. 

Special    Course    for    the    Correction    of    False    Vocal 

Habits.   Repair  of   strained    Vtilces.   etc. 
Only    Limited    Nnmhcr   of    Pupils    tcccpted.      Vn    Va- 
cancies   I  ntll    Jan.    1.    llliri.       Pbone,    Park    lllmil. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

I-.    A\  .    ill,  tM  II  Mil).    Pre",    iind    Mtr. 

Contain!  200  Studio.   Rented  Exclusively   to 

Musicians.  Ai-ti«ts  and  .Scientists 

I. lis      ANGF.I.ES.     t'ALIFOIlM  V 

Mrs.  Lillie  Birmingham 

CON  TRAETO-SINClSr.    I  lACHKR 
'esidence  Studio:    2730  Pierce   St  Phone   West  4553 

Elizabeth  Kelso  Patterson 


AA/olls/^f^     A        ^aKin    Orsnnlsl      Temple      F.mnna- 

Yv  aiiace  /\.  oaoin  ,.;,,  ^-,„,  t  hureh  of  <  hn.i 


Louis     CrepaUX,     Member  Pari.  Grand  Opera 

::r.i     l'„«l     street.       l-lrth     Floor    Mercedes     llulldInK 

lleceptlon    Hours:       11:1.'.  to    I::,   mid  :t    to    I,  eieepl    U'ednea- 

ilii>.      \\  eil,i..silii>     III     Vliiiile    Hull,    tinklnod. 

Saint  Rose  Academy  of  Music 

Conducted  by  Si.steri  ol  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mrs,  M.  E.  Blanchard  MF/./o-coNTRtiTo 

■i'i:»i  Hi:ii  «i-'  siMiixG 

VI. ,n.  mill  I  burs..  Mill'.  (..Ileue:  Wed.  and  Sat..  Home 
Stiiill.i.  SI.-,  tsbliorv  St..  s.  F.,  lel.  Park  .VIIMI.  Tues.  and 
FrI..    K.ihlrr    .V    ■  hnse    llhlK.,     I'rl.    Kenru.i    r.4.%4. 

Margaret  Bradley  !;.',"„Ta"r"y'Tb",Cry'' L^d' 

Far    TrnlnlnE.      Oriranlsl    and     Musical     Olrrelor    of    First 


Pbii 


Me 


M.  C  HartwiR 

IDIIIIFIT     <;\llll\       \M>     MMirilFSI     METHOD 
Which      has     produced     the     fiireoinst     sloKers     of     today. 
sPi:i  I  t  I.Tl  :   Tone    Production,    Foundation    and    lllendlDS 
iif    llcKlsters.   t;ermnn    I. led,    and    <  hansun    Francalsr. 

:istl7     Snernmento    St..    S.     F.       Pbonei     Pnellle    4.112. 

Herbert  Riley 

Instrnclinn    In    Violoncello    and    I'bsniher    Music 

CDVCEIITS      t\l>     HFCIT»I.S 

Stndio;    Chl«niore    Apts..    Hush    and    Jonea    Sla. 

i'bi :    Franklin    r.sn.',. 

Arrillaga  Musical  College 

:::ll.-.   .Iniksou    si  .    s„„    l  v'si 
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What  Are  the  Real  Deficiencies  in  Our  San  Francisco  Symphony 

Orchestra  That  Fail  to  Bring  it  Up  to  the  High  Standard 

of  the  Boston  and  Chicago  Orchestra 


Now  that  the  Symphony  is  well  under  way  In  its 
second  season,  it  niay  he  a  tiinely  remark  to  state  that 
the  Directors  have  taken  no  steps  forward  toward  giving 
iiB  what  is  known  as  a  permanent  orchestra.  To  hegin 
with  it  may  he  stated  that  neither  the  Boston  nor 
Chicago  orchestra  were  made  seir-supporting  until  the 
inanagcinent  booked  enough  out-of-town  concerts  to 
double  or  triple  that  number  given  at  home.  For  in- 
stance tlie  fourth  week  of  each  month  the  lioston  Or- 
chestra makes  a  tour  whereby  they  fill  regular  sub- 
scription concerts;  as  a  rule  making  New  Haven,  Urook- 
lyn,   New   York,   Ithica,   Baltimore,   Washington,   etc. 

The  San  Francisco  Orcliestra  Association  might  fol- 
low this  example  by  employing  an  assistant  manager  to 
organize  Orchestral  Subscription  Societies  at  Berkeley, 
Oakland,  Sacramento,  Stockton,  San,  Jose,  Palo  Alto, 
etc.,  and  occasional  trips  that  would  reach  all  the  im- 
portant cities  of  the  Pacific  Coast.  One  week  could  be 
devoted  to  rehearsals  at  home,  while  the  second  week 
the  orchestra  would  travel  and  perform  their  rehearsed 
program  before  the  various  organized  societies,  giving 
one  concert  every  two  weeks  and  increasing  the  season 
to  forty  weeks  with  probable  Pop  Concerts  for  another 
twelve  weeks  on  the  a  la  Boston  style. 

This  would  necessitate  what  is  termed  a  perma- 
nent orchestra,  and  would  require  musicians  engaged  on 
a  weekly  salary,  who  devote  their  entire  time  to  Sym- 
phony work. 

At  present  the  picked  material  from  Treatre.  Cafe 
and  Hotel  musicians,  now  constituting  our  orchestra, 
can  never  be  classed  higher  than  a  third-rate  Sym- 
phony  Orchestra. 

Think  what  an  improved  ensemble  might  be  developed 
here,  it  each  concert  were  repeated  six  or  eight  times, 
with  a  body  of  men  who  devoted  all  their  time  to  artistic 
music.  Only  then  could  we  expect  as  thorough  an 
ensemble  as  that  produced  by  a  real  Symphony  Orches- 
tra. 

In  the  first  place,  how  can  musicians  sit  up  late  nights 
playing  much  rough  ragtime  music,  and  then  rise  early 
the  next  morning  with  a  clear  brain  to  rehearse  polite 
music? 

Why  should  not  our  World's  Fair  City  possess  a  real 
permanent  orchestra?  Ts  it  not  possible  to  find  a  Henry 
L.  Higginson  in  the  midst  of  our  Orchestral  Associitiin? 
Many  of  us  are  unaware  that  this  gentleman  shouldered 
the  losses  of  his  great  Boston  Orchestra  for  twenty-four 
years  before  the  organization  was  self-supporting.  Its 
deficits  ranged  from  $2000  up  to  $40,000  between  the 
years  of  1881  and  1905.  At  the  same  time  this  orchestra 
has  ".17  musicians  on  a  weekly  salary. 

Where  the  Trouble   Lies. 

Partly  the  trouble  lies  with  the  directors  of  the  Or- 
chestral Association  who  are  economizing  by  paying 
insignificant  small  salaries  to  the  orchestra  musicians, 
while  they  are  paying  a  fancy  price  to  an  undeveloped 
conductor  who  is  a  talented  composer. 

This  may  be  due  to  a  sentiment  created  by  Mr.  Joseph 
Redding  who  wants  his  talented  composer  convenient 
and  in  close  touch  with  the  classical  Librettist. 

The  writer  of  this  article  is  informed  that  both  Lib- 
rettist and  Composer  have  withdrawn  largely  from  the 
distractions  of  Club  Life  to  spend  their  spare  time  in 
a  private  mansion  upon  a  new  work  tor  professional  pro- 
duction. 

But  why  should  the  Orchestral  Association  refuse  to 
pay  a  fair  salary,  such  as  will  enable  the  musicians  to 
depend  upon  symphony  work  exclusively  for  a  living, 
just  as  is  done  by  the  management  of  all  great  Eastern 
associations? 

Can  it  be  disputed  that  this  sort  of  economy  will  de- 
preciate the  artistic  finish  of  any  Symphony  Orchestra? 
At  the  same  time  why  should  a  talented  composer,  but 
undeveloped  conductor,  receive  a  salary  of  $10,000  per 
season,  when  $12,000  would  secure  the  greatest  avail- 
able conductors  in  the  world? 

Of  tours'!  it  must  be  understood  that  the  great  con- 
ductors will  positively  not  tolerate  a  pick-up  orchestra 
from  theatres,  hotels  and  cafes  for  their  material,  for 
such  an  orchestra  cannot  produce  the  desired  finish. 
Such  economy  made  this  engagement  undesirable  to 
such  conductors  as  Weingartner  and  Emil  Paur  and 
others,  and  for  this  reason  the  Orchestra  Association 
resorted  to  Mr.  Hadley's  appointment.  Why  not  econo- 
mize by  reducing  the  Conductor's  salary  to  $.^000  and 
spend  the  other  $5000  on  musicians  salaries? 

It  certainly  is  ridiculous  to  pay  Mr.  Hadley  a  fancy 
salary  because  of  his  talent  for  composing,  when  we 
have  such  matured  orchestra  directors  in  our  midst,  as 
Adolf  Rosenbecker  tpresent  concertmasterl,  Herman 
Perlet  and  Paul  Steindorff,  each  of  whom  can  work  out 
the  fine  points  of  symphony  playing,  and  have  done  so 
for  years  past,  with  very  nearly  Class  A  reputations. 
So  why  pay  this  fancy  price  to  help  a  young  man 
develop? 

Among  the  musicians  there  is  some  opposition  to 
making  what  is  termed  as  a  "permanent"  orchestra 
here,  and  they  will  tell  you  it  is  impossible  because  of 
the  limited  number  of  large  <  it  its  on  our  coast.  How- 
ever, these  musicians  will  argm-  in  favor  of  their  own 
pocket-books.  They  always  havf-  regarded  symphony- 
work,  here,  as  secondary  to  their  own  steady  engage- 
ments, so  as  to  fatten  their  weekly  salaries.  T'  eir 
clannish  tendencies  are  based  on  no  other  mo'ive  t'.an 
to  hog-it-all.  Beyond  this  point  they  have  no  interest 
in  symphony  work.  However  these  conditions  must 
change  If  the  orchestra  Is  to  expand  into  a  "permanent" 
one.  If  Eastern  Symphony  Orchestras  'an  coire  to 
this  coast  on  tour,  our  own  orchestra  should  cover  all 
territory  from  .San  Diego  to  Vancouver.  Hut  our  pres- 
ent pick-up  organization    Is   unable   to   travel.     Only   a 


siioM  time  ago  they  had  an  engagement  booked  at  San 
Jose,  which  has  to  be  abandoned,  because  too  many  of 
its  members  were  unable  to  get  away  from  their  regular 
local  jobs.  However,  it  is  now  planned  to  book  this 
engagement  on  November  26th. 

Why  not  have  an  orchestra  such  as  would  be  a  pride 
to  the  Pacific  Coast,  and  one  that  would  give  exposition 
visitors  a  higher  opinion  of  our  musical  culture? 

In  case  the  orchestra-committee  are  in  favor  of  these 
principles,    it    is    their    duty    to    take    stejis    now,    in 
preparation  for  next  season.       HENRY  B.  BAER.MA.N'. 
ri70.3   Shattuck   Ave..  Oakland,   Cal. 


EX-IV1AY0R   SCHMITZ  WRITES   MUSIC  TO  OPERA. 

Early  Mining  Days  in  California   Depicted  in  "The  Maid 

of  the  San  Joaquin"  Containing   Many 

Tuneful    and    Lilting    Melodies. 

A  pretty  light  opera  entitled  "The  Maid  of  the  San 
Joaquin"  has  recently  been  finished  and  its  object  is 
to  depict  the  early  California  mining  life  in  a  manner 
more  realistic  and  more  tasteful  than  has  been  done  in 
the  "Girl  of  the  Golden  West  "  The  music  of  this  am- 
bitious little  work  has  been  composed  by  Ex-Mayor 
Eugene  E.  Schmitz,  and  the  libretto  was  written  by 
Frank  C.  Drew.  Mr.  Schmitz  is  a  musician  of  much  ex- 
perience and  natural  efficiency.  He  had  already  com- 
posed several  shorter  works  of  less  ambitious  dimen- 
sions, but  in  this  light  opera  he  has  concentrated  all 
his  energy  and  artistic  aggressiveness.  Those  who  have 
heard  the  music  are  very  enthusiastic  over  its  melodic 
values  and  also  the  possibilities  of  a  full  and  rich  or- 
chestration. There  are  still  some  finishing  touches  to 
be  added  to  the  work,  and  wlien  it  is  finally  completed, 
Messrs.  Schmitz  and  Drew  will  give  a  private  rehearsal 
before  a  number  of  professional  and  critical  friends  at 
the  home  of  the  Ex-Mayor. 

In  a  recent  issue  of  The  Musical  Leader  of  Chicago  we 
find  the  following  description  of  some  of  the  arias: 
"The  Lure  of  Gold,  is  the  title  of  the  opening  song  which 
consists  of  different  verses,  introducing  various  nation- 
alities that  crowded  eacli  otlier  in  the  early  rush  to  the 
California  gold  fields.  The  Indian  Girl's  Lan  ent.  is  a 
contralto  solo  which  tells  the  story  of  what  the  Pale 
Face  did  to  the  Red  Man  in  the  early  struggle  for 
supremacy.  Sailing  down  the  San  Joaquin  is  a  tenor 
solo  with  chorus  of  considerable  charm  and  sweetness. 
In  the  Springtime  of  Love,  is  a  soprano  so'o  which 
tends  to  recall  the  tender  romance  of  the  time  when 
grandmother  was  a  girl,  as  is  also  a  duet  entitled  Mv 
Heart  Can  Ne'er  Forget.  The  .\diuiral  and  the  Lady  is 
a  song  that  tells  the  story  of  a  tragic  love  of  Fenorit^t 
Concha  .\rguello  and  Admiral  Razanoff.  It  relates  how 
the  daughter  of  the  Spanish  Commandante  of  old  Verba 
Buena  I  San  Francisco)  was  wooed  by  the  dashing 
Russion  Naval  officer,  of  how  the  lover  sailed  away  to 
gain  the  consent  of  tlie  Czar  to  his  union  with  the  olive 
tinted  Spanish  girl  and  how  Concha  waited  vainly  for 
his  return.  The  Miners'  Chorus  which  concludes  the 
first  act  of  the  opera,  is  a  satirical  treatment  of  the 
manners  and  customs  of  the  early  uOs,  and  is  said  to 
show  Drew  at  his  very  best." 

There  is  no  doubt  that  the  work  contains  exceptional 
merit  both  from  a  musical  and  literary  point  of  view, 
and  in  these  days  of  comic  opera  stagnation,  or  even 
light  opera  famine,  this  work  ought  to  find  a  place  in 
the  repertoire  of  the  leading  .American  companies.  It  is 
to  be  hoped  that  in  case  this  "Maid  of  the  San  Joaquin" 
is  given  a  chance  by  Eastern  managers  it  will  receive  an 
adequate  cast  so  that  its  clever  artistic  features  are 
not  marred  by  incompetent  performance. 


and  was  one  of  the  most  Ideal  pupils'  re<--llaU  ever  gi'- 
In  San  Francisco.  The  pupils  Introduced  In  this  re«i' 
were  .Misses  Hulda  Rlenwker,  Eunice  Oilman  and  CI; 
itta  Welch  and  Mrs.  Claire  Ruth  Thompeon,  Lu' 
Feder  and  Mrs.  Claire  Bailey  Darrinion.  planlsUi.  All 
these  young  ladies  showed  artistic  efficiency  in  tt;' 
performances.  .Mr.  Doulllet  will  present  Mrs.  Da;: 
mon  in  a  piano  recital  by  herself  after  the  -Vew  Yi-: 
and  another  recital  of  both  .Mr.  and  Mrs.  Uoulllet  pup 
Is  promised  in  the  early  spring  at  which  occasion  oti^' 
equally  talented  students  will  appear.  Mr.  and  .M- 
Uoulllet  are  astlsts  of  international  reputation.  -M; 
Uoulllet  is  the  iiossessor  of  a  brilliant  and  true  sopr^.^ 
voice  of  great  compass.  She  is  a  finished  vocaii- 
Besldes  her  concert  work  and  private  classes  in  H 
Francisco  she  teaches  at  the  College  of  the  Pacific  (■ 
eervalory  of  Music  where  -Mr.  Douillet  holds  the  posi'i' 
of  Dean  of  the  Conservatory.  Besides  being  a  piai. 
of  exceptional  ability  .Mr.  Douillet  is  a  comi^oser  who 
compositions  enjoy  a  world   wide  recognition. 

Mr.  Uoulllet  and  his  former  pupil,  .Mrs.  William  Hei 
Banks  recently  performed  a  piano  concerto  by  Doui;: 
which  must  be  regarded  as  among  the  finest  Bpecim<- 
of  modern  piano  concertos  ever  Introduced  to  the  S  ; 
Francisco  public. 


MISS  FULLER'S  SUCCESS. 


Among  the  younger  set  of  pianists  in  CalifoniiH,  Miss 
Bessie  Fuller,  of  the  Mansfeldt  Piano  Club,  has  in  the 
last  two  years  succeeded  in  making  a  marked  impres- 
sion. The  writer  of  this  must  commend  Miss  Fuller  for 
unflagging  energy,  and  hard  work,  by  which  she  has 
been  able  to  acquire  brilliant,  certain  and  satisfactory 
technique.  She  made  her  debut  in  Kohler  &  Chase 
Hail,  with  the  Mansfeldt  Piano  Club,  last  season,  and 
was  much  praised  for  her  rendering  of  Liszt's  music, 
particularly  that  sympathetic  composition  which  he  has 
called  "Liebestraum."  Since  then  she  has  devoted  her- 
self to  the  interpretation  of  various  composers,  and 
those  who  have  lieard  her  recently  agree  that  she  is 
making  a  phenomenal  advance  in  all  branches  of  the 
pianistic  art.  Her  conception  of  various  composers 
has  ripened  and  broadened,  and  her  sympathy  with  the 
characteristics  of  each  of  the  writers  of  standard  piano 
music — which  includes  the  classics  generallv — is  very 
keen.  Industry  is  not  uncommon  among  true  piano 
pupils.  Very  often  mere  industry  makes  for  mechanical 
performances.  There  are  many  brilliant  perf  rmers 
in  San  Francisco  and  in  other  cities  in  this  State,  but 
relatively  very  few  with  the  prospects  that  would  seem 
to  belong  to  Miss  Fuller.  It  is  understood  that  she  will 
play  at  a  recital  of  the  Mansfeldt  Piano  Club,  of  which 
she  is  an  active  member,  early  in  the  spring. 


MR.  AND  MRS.  DOUILLET'S  ACTIVITY. 


Mr.  Pierre  Douillet.  pianist,  and  Mrs.  Nitalia  Douillet, 
soprano  are  two  musi'-ians  of  superior  artistic  faculties 
who  have  won  prominent  positions  among  the  musical 
leaders  on  the  Pacific  Coast  and  are  readily  regarded  as 
two  of  the  most  capable  pedagogues  in  California. 
Their  pupils  consist  of  a  very  large  number  of  students 
from  all  over  the  State,  who  are  appreciative  of  the 
valuable  instruction  they  receive.  A  recital  bv  pupils 
of  lioth   Mr.  and   Mrs.  Douillet  was  given  October  18th 


LOWTHER— NEW   BARITONE   SCORES   BIG   HIT. 


Brabazon    Lowther,   the   noted   Irish-English   Barito;.. 
was  the  particular  "star"  at  the  concert  given  by  T 
San  Francisco  Musical  Society  at  the  St.  Francis  Thw 
day  morning,  December  .ith.     The  San  Francisfco  Chr' 
icle  speaks  of  his  appearance  as  being  "in  the  natur 
of  a   musical   feast,   inasmuch   as   the   singer  had   been 
heralded  with  much  praise,  and  lived  up  to  all  that  had 
been  expected  of  him.     Lowther  is  gifted  with  a  beau 
tiful  voice  which  is  of  real  baritone  quality,  and  is  r; 
and   sympathetic.     His   qualifications   are   rare   in   tl  • 
unity,  and  the  singer  belongs  to  the  type  of  which  o: 
wishes  to  hear  more."     Mr.  Lowther  sang  two  groui  s 
the    first,    Mendelssohn    Arias    to   conform    to   the    pro- 
gram for  the  day.  which  was  Mendelssohn  Day — namely 
"Lord  God  of  Abraham,"  and  "It  is  Enough"  from  Elijah, 
in  which   the  depth,  power  and  dramatic  fervor  of  his 
voice  were  splendidly  evident. 

His  second  group,  which  ended  the  program,  was  com- 
posed   of   French    songs    in    which    he   was   particular! 
pleasing.     He  was  compelled  to  repeat  "D'Vne  Priso 
(Reynaldo     Hahni     and     "Embarquez-vous, "     (Godarj 
His  beauty  of  diction  and  tone  are  most  remarkable  ai.u 
his   pianissimos  are  of  a  delicacy  and   carr>ing  power 
that  hold  his  hearers  spellbound.     Truly,  we  have  sel- 
dom heard  more  beautiful  singing  anywhere  than  Bra- 
bazon Lowther  has  treated  us  to,  and  we  shall  antici- 
pate the  return  of  this  artist  in   February  with  eager- 
ness.    He  will  appear  in  recitals  in  San  Francisco  and 
Berkeley,  and  negotiations  are  pending  for  his  appear- 
ance with  the  Orpheus  Society  of  Oakland. 

v» 

MRS.  LUCIA   L.  DUNHAM   ON   THE  COAST. 

The  concert  field  in  California  will  be  further  enriched 
this  season  by  the  presence  of  Mrs.  Lucia  Lilly  Dunham 
Mrs.  Dunham  is  a  New  York  woman,  and  as  an  artist 
she  is  entirely  an  American  product  in  that  all  of  her 
training  has  tjeen  acquired  in  this  country.  She  excels 
as  an  interpreter  of  Folk  songs,  which  she  sings  with 
rare  charm.  Mrs.  Dunham  possesses  a  'vibrant'  tem- 
peramental voice  of  real  sympathetic  beauty,"  a  charm 
of  personality  which  graces  her  work,  a  thorough  musi- 
cianship, and  an  artistic  perception  which  never  fails  to 
reveal  the  emotional  and  intellectual  content  of  songs 
and  arias  further  illuminated  by  a  singularly  lucid  dic- 
tion. These  qualities  unite  in  giving  her  audiences  a 
keen  and  intimate  delight  in  her  singing,  and  have 
brought  forth  the  most  favorable  commendation  from 
such  eminent  teachers  and  critics  as  JI.  Giraudet  (Paris 
Conservatory  and  Opera).  Georg  Henschel,  Frank  Dam- 
rosch,  and  others.  Mrs.  Dunham  is  an  ardent  nature 
lover,  and  all  the  time  possible  is  spent  in  the  open, 
which  accounts,  in  large  measure,  for  much  of  her  phy- 
sical charm  which  lies  in  bright  eyes  and  rich  coloring. 
Her  particular  hobbv  is  target  shooting,  at  which  she 
excels.  Mrs.  Dunham  starts  East  to  fill  concert  dates 
at  time  of  this  publication,  and  is  due  here  again  the 
month  of  February,  when  she  may  be  reached  through 
the  Beliymer  office  in  San  Francisco. 


I  Continued  from  Page  14.  i 
veritable  Summer  Resort.  I  went  to  the  Cathedral 
there  and  heard  an  Organ  Recital.  They  happened  to 
play  a  piece  descriptive  of  a  thunder  storm,  and  I  ara 
told  that  this  piece  has  been  played  at  this  church  for 
years  and  years,  and  is  therefore  famous.     It  certainly 

Now  I  go  to  Interlaken,  where  on  account  of  the 
rain,  1  am  unable  to  take  the  trip  ui)  Mt.  Jungfrau  and 
must  be  content  just  to  gaze  at  it.  This  is  my  first  dis- 
appointment, so  I  must  not  complain.  Now  to  Mainz, 
where  I  take  the  boat  for  the  delightful  ride  down  the 
Rhine  to  Cologne.  The  river  winds  in  and  out  and  the 
unexpected  is  always  just  ahead,  so  that  it  makes  a 
lovelv  trip.  The  old  ruins  of  castles,  with  their  inter- 
esting legends,  and  the  cultivated  fields  along  the  river 
banks  make  it  very  picturesque.  I  must  confess  that  I 
do  not  understand  how  any  sailor  who  was  able  to  see 
the  "Golden  Hair"  the  Lorelei  was  combing,  would  not 
see  the  rock,  it  is  so  large..  But  then,  you  see.  I'm 
practical.  Now,  I  must  really  fiy,  only  poising  at  Pans 
for  a  night's  rest,  then  across  the  Channel  to  London, 
and  yet  I  must  get  my  things  together,  and  leave  the 
next  dav  for  Liverpool  and  the  Mauretania,  and  so  home. 
Am  I  sorry  to  come  back?  Not  at  all.  I  have  seen  so 
i-uch  and  had  so  many  new  ideas  thrust  before  me 
that  I  could  not  absorb  more  for  awhile  and  must  digest 
those  ideas  1  have  retained.  I  carry  away  an  impression 
that  attention  to  detail  makes  for  a  perfect  whole  and 
that  years  and  years  of  development  along  one  line  has 
lieen  necessary  to  bring  art  to  the  state  of  development 
found  in  the  Old  World.  Much  can  be  learned  in  a  tiirco 
mcnths'  trip  and  I  would  wish  that  every  student,  wlio 
is  ready,  could  have  the  lovely  trip  that  I  had. 
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Our  Enlarged 


Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMANN 


Manaeer 


B.  A.  SCHLOH 

in  charge  of  the  standard  libraries 
and  foreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


:Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 

STUDIO  I 
SIS^    GrrrD    StrrrI,    San    Franrluro,    Tai. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    th«    Arrlllaea     Manlcal     Col- 
lece,    2315    Jackaou    Street.    San    Franciaco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Puplla    prepared    for    Coneert    Opera,    or 

Oratorio.    Studio:  2161   Shattnek  Av.   Berk. 

Tel.  Berk.  2977.       In  S.  F.  Tbura.  Afternoooa. 

Adele  Rosenthal 

I  lOXCKUT    I'lAMSr 

KnKnKenifuti    Now    lliiokliiii 

Studio 

:i::lL-   »  nxhluictou   si.      l-hour   I'lllniore   ::i::(i 

IMr>-.tioii    Fiviiik    W.    llealy 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

Miss  Clara  Freuler 

SOPRANO 
TKACIIF.H    OF     SINGING 
Juat    Returned   from    I'arln   and    Florence, 
and    Itevllnla.      2.'>27 
■  ■hone:    llerk..   S7.'.. 


Pacific  Coast 

illu0tral  IJfui^m 

Second  Exposition  Number 

FOR  SALF, 

at  all  Leading  Music  Stores 

PRICE     FIFTEEN     CENTS 


Geo.  Stewart  McManus  pmmst 

AnnlKtnnt    IViielier  l<>  .loxet   l.lievlnne. 
Studio:    :I2IIII    liny    St.      riiour:    Weat    4.'>80. 

K.  G.  Stricklen 

|.|A\0 — IIAHMOW — COMPOSITION 

StudloN:      3711      Sutter       Street       IGalTney 

llldK.  I,    Snn    I'rani-laro.      Tel.    Ilouiclnii   KiO'S. 


470  .IMIi   St..  Oaklnud.      Tel.   I'ledn 


l.',37. 


Miss  Mollie  E.  Pralt  ]ITpI"L^ITJ^. 

Aeennipaulat.  Hours  for  Student  SlngerH^ 
practice.  14U7  Sutter  Street,  Tuenday  and 
Kriduy.     Renldeuce  Phone:   Park,  4S.-,. 

Miss  Helen  Colburn  Heath 


B.  L/iederman  ri:\«H 

Cantor  iind   I  tiolr  Director    rcmple   Inrncl. 
Ko.     Sluillo:     I7III     L.xin     SI.       Plume:     I'lll- 


;t::.'i 


trt   Work 
2.'i0.',   Claj 


'WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
ndlox:    S.   I".,  37B   Sutter  St.    iWednrsdayl 
nklnnd:    10     Mnnle     A<e.      Piedmont     1774. 

^Villard  Batchelder 


Giulio  Minetti  moi.in  schooi. 

ICiiNcnilile    Plnylnic 

2S.',.'t      .lacknon      SI.      Tel.      I'lllmore      470. 

Koblcr    .V    (  liune    Studio,    Mondnya    from    4 


P.    M. 


AsHley  Pettis 


Miss  Caroline  H.  Little 

TEACHKH    OF    SIMilXG 
tudlos:      S.   F.,  :17(I  Sutter  St.,   \\  ed.  ,»   Sat. 
Oakland,    .31121     llrondnny,    Tuea. 
and    FrI.      Phone    PIrdmout    13110. 

Mary  Alverta  Morse  Soprano 

Ilea.  Slodin:  Son  Franciaco,  I24n  Jnnea  St. 
hone  Franklin  fl  10(1.  Onklnnd,  1147  >/arl- 
n>a    Ave.      Phone    Piedmont    2017. 

Ursa  'Warren 

PI  \MST 

Pupil    of    Mm.    \»oh    llrnndt 

liidin:    13:14    Pnclllc    A\c.         San    Frnnelaro 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Violin 


22  Presidio  T. 


Tel.  Pacilic  «I12 


Available   for  Conee 
Rldice   Road.    Ilerkpl 


Theodor  Salmon 

PIANIST    AM)    TI.At   IIKIl 

Warren  Prall  Watters 

TEACHER   OF   VOICE 
Room    100.1    Kohler   Jt    Chnae    Bide.        2fl 
O'Farrell    St.,    S.    F.     Phone,    Kearny   B4&4. 


Ho\vard  E.  Pratt  tenor 

volt  f:  i'eaciier 

Choir  nir.  St.  John's  i'res.  Church,  llerk. 
Soloist  Temple  llelh.  Israel,  S.  F.  Orato- 
rios. Concerts.  3;|0  22d  St.,  Oakland.  Tel. 
Lakeside   Till. 

Miss  Elizalieth  Simpson,  p' >  m^""'- 

li'Mi'licr    I.I     >.i>in l..'>,'hcll'k<     ■•-i.l.n. 

S|nill<,>:         Oiikliiiid:        Mn|>tc       Unit.       PI 

Ollktliiiil  ll.'.ll.  Ilcrkcio:  2III2  Shiitlock 
\\c.       PI ll,Tkclc>     i:{lo. 

Mrs.  Richard  Rees 

I  OVCEHT     SOPHWO 

VOC\l.  TF.  iciii:u 

Res.   Studio  S7  (;rove  SI.      Phone   Pnrk   r,l7.'> 


Euia  Howard'  '•'^^:i:;;^:';iv;^.l!"' "'' 

Concert  EnKneemenls.  Piano  Instruc- 
tion. Studios,  Atherslune  Aparlmenta.  .',4.', 
O'F'nrrell  Street.    Telephone,  Franklin  (1303. 

The  Personne 

Operatic  School  guarantcos  complete 
tialiilriK  for  Brand  opera.  ICneaKements 
.scrurcd.  Full  particulars  from  the  secre- 
I:.rv.  .MI.';.'!  Ml, I.IAN  KRM.Rn.  lC.i2  Fell 
aln'-.'l.      rhiiiie    Franklin    83<6. 

R.  P.  A.  Callies  cem.ist 

Master  Scholar  Royal  Academy  of  Arts, 
llerlln.  Germnny.  Ilerkeleyi  Temple  of 
Flue  Arts,  Shnttuck  Ave.  San  Frnnelseot 
340    Oak    Street.      Phone,    Pnrk    3147. 

Karl   Grienatier 


Thomas  Vincent  Cator,  Jr. 

PI  »>II-II  \IIMI>\V 

PI  I'll,  III'  i.i:sciii:iir/,Kv 

lliiklnnil      (Sal.  I      Mr^.     \\  nlllsrr's     Sludlo. 
:il  17    letctrniih     \  >  e.    Phone:  Piedmont    I.-.II3. 

Miss  Beatrice  Clifford 

fl\M»l      \M1     \<  tmiPWIS'l' 

<ll\l    IIIM;      tM)     ENSEMBLE     UORK 

Sludlo:   llcrkelcy,  '2.-.IS14  Emn  St.,  Phone; 

llcrk.   r.:lll.'i.      S.   ■'.,   Wed.    A  fL,  32011  Cln>    SI. 


Musical    Directory 


SIGI8M0N00    MARTINEZ 
1130   Eddy   Street          San    Franrlaco.  Cal 

EDNA  MONTAGNE 
S780  Vicente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
78»  Buena  Vlita  Ave.  San  Franclico. 

EDWARD    FABER    SCHNEIDER 

2R12  OctavIa  St  San  Franciaco 

MISS    MARGARET    KEMBLE 

1711  Itniderick  SI.     I'liom-:   I'illmore  1148 

MRS   WILLIAM    HENRY    BANKS 
4402  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 
22.'i'i  Hroadwa.v.  I'hone  West  8617 

MISS    HAZEL    H.   HESS 

The  Parkluir.st  2ii!i0  Fell  St..  S.  F. 


MRS.     M.    TROMBONI 
innil  Kohler  &  Chase  HMk     Tel.  K'rny  54B4 

MRS.     FRANCES     THOROUGHMAN 
H4G  Twentieth  Ave.  Tel.  Sunset  431 

MME.    ABBIE    CARRINGTON-LEWYS 
1901    Baker   Street  San    Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  106S. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  HIdt:        Tel    Kearny  B464 

FERNANDO  MICHELENA 
23\Ti  .Jackson  Street.  San  Francisco 


OTTO     RAUHUT 

359  First  Avenue  Phone  PadOc  3561 

MOTHER  WI8MER 
2946  Fillmore  St Phone  Waat  4H 

MILTON   G.   WITZEL 
192S  Fell  Street.  Phone  Paclflr  2452 

HARRY    SAMUELS 
?.C6?,  Clay  Street Phone:  Weat  870 
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CORLOS  E.  TROVER'S  T  nlUMPHa. 

Carlos  E.  Troyer,  the  dlstlnKiilBlied 
compoier  of  Indinn  songs  and  the  famous 
exploiter  of  the  Indian  lore,  has  recently 
< oiisuinniated  an  arranfjenient  with  the 
Theodiiie  I'resser  Company  of  Philadel- 
phia whereby  that  firm  will  publish  all 
his  Indian  music  In  future.  His  old  com- 
positions will  be  re-edited  and  published 
in  a  finer  form,  while  he  will  add  several 
new  works  to  the  collection.  We  have  In 
our  possession  a  number  of  excellent 
compositions  which  we  shall  review  when 
we  have  more  space  at  our  command 
than  at  this  time.  It  Is  certain  that  these 
works   will   enjoy  a  great  vogue. 

While  so  many  know  Mr.  Troyer  as  a 
composer  and  the  friend  of  great  men, 
not  so  many  know  hini  as  a  fine  musician 
and  an  excellent  vocal  teacher.  We 
have  here  a  program  given  at  the  Young 
Ladies'  Seminary,  Henicia,  on  May  26th, 
1870  (this  institution  afterwards  became 
Mills  College!  on  which  a  number  of  Mr. 
Troyer's  vocal  pupils  appear.  Eight  or 
ten  numbers  on  the  program  are  vocal 
numbers  and  among  the  names  may  be 
found  the  following:  Miss  Emily  S.  Wil- 
son, Miss  Eliza  Cardinell,  Amelia  I.  Piatt, 
KIttie  S.  and  Nellie  T.  Spencer,  and  two 
numbers  were  sung  by  a  chorus.  Mr. 
Troyer  is  also  an  excellent  coach. 


The  wriicr  used  to  hear  him  sing  before 
he  entered  the  Journalistic  field  and 
found  him  the  possessor  of  a  lyric  tenor 
voice  of  fine  compass.  He  always  sang 
Willi   taste  and   discrimination.     In   addi- 


crllltlHms  In  the  San  Francisco  Call  are 
read  with  much  Interest,  and  It  Is  safe 
to  assume  that  whenever  he  recommends 
an  artist  to  his  readers,  they  are  safe 
to  take   his   tip.     In   addition   to  being  a 


TWO   LEADING    MUSIC   CRITICS. 


The  Pacific  C.  ast  Musical  Review  pub- 
lishes today  with  great  pleasure  the  por- 
traits of  two  of  San  Francisco's  leading 
music  critics.  Walter  Anthony  has  re- 
ceived his  entire  education  in  California 
and    he    has    studied    music    thoroughly. 


PROF.   AND    IVIME.  JOSEPH    BERINGER 

Heads  of  the  Beringer  Conservatory  of  Music  and  Able  Pianist  and  Cor.tralto 

Respectively. 


tion  to  his  vocal  education  Mr.  Anthony  musical  critic  of  ability  Mr.  Anthony  Is  a 

studied    harmony    and    theory.     He    is    a  conscientious    and    painstaking    critic    of 

very  graceful  writer  and  one  who  under-  theatrical  performances, 

stands    what    he    is    writing    about.     His  Thomas  .\unan  is  the  first  music  critic 


The  Pianos  We  Sell 

whether  for  $250  or  $2000 

Are  Absolutely  Dependable 

^  We  carry  all  kinds  of  pianos  when  measured  by  price — from 
.$250  to  $2000,  but  we  sell  only  one  kind  of  quality— DEPEND- 
ABLE QUALITY. 

^  We  have  had  customers  who  needed  only  one  piano  in  their 
lifetime,  but  the  quality,  the  dependability  has  been  such  that  the 
second  and  third  generations  of  that  family  have  also  come  to  us 
for  their  pianos. 

^  Some  day  you  will  want  a  STEINWAY  Piano— the  STAND- 
ARD of  the  w^orld.  We  will  sell  you  a  less  expensive  piano  now 
and  agree  to  take  it  back  any  time  within  three  years,  allowing 
the  full  purchase  price  towards  a  new  Steinway. 

^  Moderate  terms  on  any  Piano,  even  the  Steinway. 


Sherman  Bay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


In  8au  FranclBco  who  eucrf-r-ded  in  Influ- 
ericinK  a  daily   >.<  an 

entire  page  to  u  He 

obtained  bis  luii  igii 

study  and  afHliaiu^ -.    .  ....   ...,:jful 

and  consistent  <</iit<rn  aiorudaiice  Mr. 
Nunan  is  a  great  friend  of  the  reeideot 
and  In  fact  the  American  musicUiQ  and 
artist,  and  omits  no  opportunity  to  en- 
courage and  help  American  artists  of 
merit,  lie  has  been  of  great  assistance 
In  the  building  up  of  the  musical  life 
of  this  Coast.  Recently  Mr.  .N'unan  pub- 
lished a  book  of  poems  that  reflect  a 
poetic  nature  of  the  most  refined  sentl- 
ments.  The  book  Is  entitled  "Out  of 
Nature's  Creed"  published  by  A.  M.  Rob- 
ertson. The  little  volume  breathes  the 
essence  of  romance  and  philosophy  and 
contains  a  series  of  epigrams  classic  in 
their  aptness  and  fidelity  to  nature.  The 
poems  are  musical  in  their  metre  and 
are  worthy  a  place  in'  any  library. 


J.  8.  WANRELL  AND  HIS  PUPILS. 


In  another  part  of  this  issue  will  be 
found  a  page  of  portraits  of  SIgnor  J.  S. 
Wanrell  and  a  few  of  bis  many  talented 
pupils.  We  have  often  referred  to  Mr. 
Wanrell  In  these  columns  and  we  can 
only  repeat  at  this  time  that  he  is  an  ex- 
cellent artist,  an  experienced  opera  and 
concert  singer  and  a  teacher  of  the  most 
approved  type.  The  students  who  ap- 
pear on  the  page  with  him  have  appeared 
occasionally  in  his  private  recitals  and 
have  scored  brilliant  successes.  Among 
the  young  ladies  we  have  Mrs.  J.  G. 
Brady,  the  possessor  of  a  very  delightful 
soprano  voice,  which  she  uses  with  con- 
siderable intelligence  and  with  a  temper- 
amental energy  that  gives  pleasure  to  the 
hearer.  Mrs.  Fay  Carranza  Molero  has 
conquered  for  herself  an  enviable  repu- 
tation in  the  professional  field.  She  pos- 
sesses a  big  soprano  voice  of  fine  bril- 
liancy and  power  and  sings  with  an  en- 
thusiasm that  arouses  her  audience  to 
long  manifestations  of  approval.  Mrs. 
B.  B.  McGinnis  possesses  a  lyric  soprano 
voice  wuich  has  been  heard  to  fine  ad- 
vantage at  a  number  of  studio  recitals. 
Mrs.  Clara  Bailey  Darrimon,  is  an  accom- 
panist of  much  artistic  refinement  and 
her  work  is  much  admired  by  every  one 
who  attends  the  Wanrell  concerts.  Miss 
Welcome  Levy,  contralto,  is  an  exception- 
ally talented  singer.  Her  mellow  and  ex- 
ceedingly smooth  and  flexible  contralto 
voice  is  used  with  deep  emotional  feeling 
and  the  singer  never  fails  to  arouse  the 
interest  of  her  audience. 

-Among  the  young  men  there  is  espe- 
cially Wesley  Gebhardt,  the  baritone, 
who  is  entitled  to  much  commendation. 
He  possesses  an  unusually  beautiful  bari- 
tone voice  which  is  noteworthy  both  for 
volume,  quality  and  range.  In  addition  to 
this  he  sings  with  fine  taste,  and  seems 
to  be  an  artist  fit  tor  operatic  work.  F. 
F.  Alamand  is  another  singer  of  fine 
artistic  qualifications.  He  also  possesses 
an  excellent  baritone  voice,  and  reveals 
his  artistry  by  adequate  interpretations 
of  any  compositions  that  may  be  allotted 
to  him  for  interpretation.  Another  stu- 
dent who  reveals  more  than  ordinary  tal- 
ent is  F.  M.  Wahlin.  a  basso  of  an  unu- 
sual range,  timbre  and  resonance.  He 
sings  with  great  intelligence  of  expres- 
sion and  shows  evidences  of  fine  tuition 
and  exceptional  adaptability.  Victor  J. 
Peterson  is  a  tenor  soloist  who  gives 
promise  of  artistic  success.  He  has  a 
clear  lyric  tenor  voice  and  takes  much 
liains  with  his  studies  always  being 
rewarded  with  enthusiastic  applause 
whenever  he  takes  part  in  a  program. 
Carlo  Bazzara,  baritone,  is  another  stu- 
dent who  bestowes  much  credit  upon  his 
teacher.  He  sings  with  a  smooth  and 
well  modulated  voice  and  is  very  musical 
in  his  interpretations.  Surely  Signor 
Wanrell  has  every  reason  to  feel  very 
proud  of  his  pupils,  and  the  ones  just 
mentioned  are  only  a  few  of  the  many 
splendidly  equipped  students  that  are  be- 
ing educated  in  the  Wanrell  Italian 
School  of  Singing. 


PADEREWSKI    TO    TOUR    AMERICA 


Last  Saturday  L.  S.  Sherman  of  Sher- 
man, Clay  &  Co.  received  a  wire  from 
Steinway  &  Sons  in  New  York  that  Pad- 
erewski  will  tour  America  during  the 
season  1912-13  and  will  again  play  the 
Steinway  piano.  Whoever  succeeded  in 
bringing  Paderewski  back  to  his  first  love 
must  have  done  some  fine  diplomatic 
work.  Anyhow  the  new  arrangement  is 
of  advantage  to  both  parties. 


Th 


TOO   LATE   FOR  THIS   ISSUE, 
exquisite    piano   recital    given    by 


Tina  Lerner  at  the  Scottish  Rite  Audito- 
rium last  Tuesday  evening,  and  the  con- 
cert given  by  the  Pacific  Musical  Society 
at  the  St.  Francis  Hotel  last  Wednesday 
evening  took  place  too  late  for  review  in 
this  issue.  We  shall  mention  them  in 
detail  next  week. 
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MACKENZIE    GORDON'S    UNPRECE- 
DENTED   SUCCESS. 


Since  Mackenzie  Gordon  has  given  up 
his  concert  work  to  devote  his  entire 
time  to  teaching  he  has  obtained  wonder- 
ful results  from  his  pupils.  There  is  an 
entire  array  of  them  that  have  secured 
engagements  in  leading  comic  opera  com- 
panies, and  the  fine  part  of  it  all  is  that 
they  give  Mr.  Gordon  credit  for  having 
made  something  out  of  them.  Others  are 
appearing  with  unquestionable  success  in 
the  concert  field  and  earning  reputations 
worthy  of  their  musical  education.  A 
teacher  who  is  thus  raising  useful  mate- 
rial for  the  exploitation  of  the  musical 
world  is  certainly  filling  his  place  in  the 
arena  of  musical  endeavor  and  he  should 
be  honored  accordingly.  We  have  heard 
several  of  Mr.  Gordon's  pupils  not  so  very 
long  ago  and  we  found  them  instructed  in 
a  manner  that  brought  out  their  artistic 
advantages  in  the  most  emphatic  manner. 

Although  Mr.  Gordon  is  constantly  ap- 
proached for  the  purpose  of  securing  his 
services  in  concerts  he  consistently  re- 
fuses the  most  flattering  offers  to  devote 
his  entire  time  to  teaching.  The  proof  of 
his  efficiency  must  be  sought  in  his  extra- 
ordinary success.  In  fact  he  is  one  of 
the  few  vocal  teachers  whom  one  can 
recommend  in  this  vicinity  without  mak- 


viously.  The  firm  mentions  the  maker 
and  has  documents  to  show  as  to  the 
genuineness.  It  is  always  better  to  buy 
an  old  instrument  from  a  firm  that  is 
known  for  its  integrity  than  to  trust  a 
chance  acquaintance.  Those  of  our  read- 
ers who  are  seeking  genuine  old  violins, 
and  who  are  not  acquainted  with  any  ex- 
pert will  do  well  to  ask  at  local  music 
houses  tor  violins  from  the  firm  of  Au- 
gust Gemiinder  &  Sons. 


¥' 


-%\- 


AN    INSTRUCTIVE    LITTLE    BOOK. 


We  are  in  possession  of  a  most  instruc- 
tive little  book  entitled  ".\  Little  Journey 
to  the  Home  of  the  Mehlin  Pianos"  whicli 
gives  a  most  interesting  description  of 
the  factory  where  these  instruments  are 
made  and  of  the  thoroughness  with  which 
they  are  constructed.  The  book  also 
contains  a  series  of  illustrations  show- 
ing the  big  factory  and  the  various  de- 
partments devoted  to  the  construction  of 
the  instruments.  A  careful  reading  of 
this  .book  will  show  that  nothing  is  being 
omitted  to  give  these  instruments  as  fine 
a  workmanship  as  money  can  secure. 
Attention  is  frequently  called  to  the  fact 
that  a  great  deal  of  the  work  is  done  by 
hand.  The  factory  is  five  stories  high 
and  occupies  a  very  large  space.  Paul  G. 
Mehlin  is  the  President  of  the  firm,  and 


MISS   MARY  ALVERTA   MORSE 
Excellent  Vocal   Instructor  and   Well    Known  Concert  and  Oratorio  Soloist. 


ing  a  mistake.  In  addition  to  his  fine 
equipment  as  a  teacher  and  an  artist  Mr. 
Gordon  is  an  excellent  critic.  He  attends 
nearly  every  concert  and  his  views  on 
the  work  of  the  singers  are  always  inter- 
esting and  enlightening.  We  gladly  sit 
next  to  Mr.  Gordon  at  a  concert  as  he 
desplays  a  tine  insight  in  the  most  seri- 
ous phase  of  the  vocal  art.  He  is  a 
friend  of  most  of  the  visiting  singers  who 
have  known  him  when  he  conquered  for 
himself  an  international  reputation  as  a 
concert  tenor  of  rare  faculties. 


he  takes  a  great  deal  of  pride  and  per- 
sonal interest  in  the  pianos  that  are 
shipped  from  his  establishment.  Mehlin 
&  Sons  have  recently  appointed  Sher- 
man, Clay  &  Co.  their  San  Francisco  rep- 
resentatives. 


EULA    HOWARD    KEPT    BUSY. 


CATALOGUE    OF    OLD    VIOLINS. 

We  are  in  receipt  of  a  most  interest- 
ing catalogue  of  real  old  violins  from  the 
title  to  objects  of  art.  Geniunder  & 
of  New  York.  The  instruments  listed  in 
this  rare  book  are  all  genuine  and  most 
of  them  are  over  one  hundred  years  old. 
In  an  introduction  to  the  Catalogue,  Ge- 
miinder &  Sons  say  that  the  year  i:)12 
was  marked  by  an  unprecedented  num- 
ber of  purchases  by  Americans  of  the 
treasures  of  Europe.  Not  for  years  has 
Europe  seemed  so  ready  to  relinquish 
title  to  objects  or  art.  (iemiinder  & 
Sons  took  advantage  of  the  desire  to  sell 
in  the  old  countries,  and  succeeded  in 
acquiring  some  of  the  finest  specimens  of 
old  violins  at  a  price  that  enables  them  to 
sell  them  in  America  at  prices  lower 
than  they  could  have  been  secured  pre- 


Kula  Howard,  the  successful  and  con- 
scientious young  pianist,  has  been  kept 
very  busy  during  the  last  year.  She  has 
appeared  in  public  recitals  as  well  as 
filled  a  number  of  engagements  before 
musical  clubs.  She  is  now  preparing  a 
repertoire  for  next  year  and  no  doubt  will 
add  to  her  many  artistic  triumphs  of  the 
past  few  years. 


HARLEY    HAMILTON'S    ACTIVITY. 


Harley  Hamilton,  the  distinguished 
leader  of  the  Los  Angeles  Sym|)hony  Or- 
chestra, has  begun  his  season  with  the 
usual  bright  prospects.  The  Los  .Angeles 
musical  public  is  appreciating  his  servic- 
es greatly  and  the  attendance  at  the  sym- 
phony concerts  which  take  |)lace  at  the 
Auditorium  is  most  gratifying.  Mr. 
Hamilton  is  a  thorough  and  industrious 
musician,  who  loves  his  art  with  every 
fibre  in  his  body,  and  the  editor  of  this 
paper  is  proud  to  count  him  among  his 
friends. 


'^ 


1^ 


The  01  f 


THIS  year  it  is  not  merely  music  or,  in 
other  words,  the  pleasure  of  hearing 
favorite  selections  in  your  home;   no, 
this    year   the   gift   of   all    gifts    is    a 
far    greater    pleasure,    the    pleasure    of    per- 
sonally producing  that  music  as  you,  your  wife,  your  daughter  or  your  son 
feel  it — the  pleasure  of  giving  expression  to  the  musical  feelings. 

Now  you  can  give  that  very  thing,  for  that  is  the  great  gift  you  do  give 
when  you  send  to  your  home  the 

^albtutn 

Manualo 

The  Player  Piano  That  Is  All  But  Human 

The  Manualo  lets  you  enjoy  the  trained  musician's  sensation  of  giving 
complete  sway  to  the  musical  feelings.  It  does  not  limit  you  to  certain 
fixed  ways  of  coloring  the  music.  It  does  not  restrain  you  in  your  efforts 
to  secure  the  expression  you  want. 

You  sit  down  to  the  Manualo  and  pedal  easily,  naturally— we  might  say, 
unconsciously.  No  complicated  controlling  devices  demand  your  attention. 
Nothing  distracts  you  from  the  music.  No  muscular  exertion  pulls  your 
musical  feelings.  You  play  the  Manualo  as  an  artist  plays  the  piano — with- 
out a  thought  as  to  how  you  secure  your  effects — but  securing  them.  And 
the  reason  is  this: 

Instinctively  your  musical  feelings  seek  expression  in  the  pedaling.  For 
instance,  when  you  want  loud  effects  it  is  natural  for  you  to  pedal  vigorously. 
When  your  feelings  say  "Pianissimo"  you  pedal  lightly.  And  between  the 
two  extremes  your  every  light  and  shade  of  feeling  instinctively  seeks  ex- 
pression through  the  pedaling. 

The  Manualo  responds  instantly  to  these  instinctive  accents.  Its 
mechanism  is  so  simple,  sensitive,  direct,  that  every  change  in  the  pedaling 
is  reflected  in  the  music.  No  automatic  controlling  devices  are  necessary. 
The  Manualo  is  under  your  control,  your  influence,  your  musical  dominance. 
In  a  word,  it  becomes  a  part  of  you  and  you  a  part  of  it  the  moment  you 
begin  to  play. 

Summed  up,  the  Manualo  enables  anybody  and  everybody  in  your  family 
to  have  the  pleasure  of  expressing  his  or  her  musical  dreams  and  desires; 
and  it  gives  to  the  listeners  the  pleasure  of  hearing  real  music — music  that 
reflects  the  personality  of  John  or  Mary,  Mother  or  Father;  not  the  kind 
that  sounds  mechanical  because  it  is  colored  mechanically. 

You  can  secure  the  Manualo  at  the  price  you  wish  to  pay,  since  It  may 
be  had  in  four  instruments— the  Baldwin  Manualo.  the  Ellington  Manualo, 
the  Hamilton  Manualo,  the  Howard  Manualo— the  price  varying  according 
(o  the  piano. 


A   LIBERAL   ALLOWANCE    MADE   FOR   YOUR   SILENT   PIANO 
EXCHANGE  ON  THE  "MANUALO." 


IN 


Read  our  book  on  the  Manualo  and  we  are  confident  you  will  have 
one  of  these  wonderful  instruments  in  your  home  on  Christmas  Day. 

MANIFACTURERS 

310  Sutter  Street,  San  Francisco 


Sbc 
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By  ELIZABETH  WESTGATE 

Oakland,  December  IG,  1912. 
It  is  with  real  pleasure  (hat  I  fiiul  myself  once  more 
with  leisure  to  semi  a  letter  from  "Iliis  side"  to  the  Pa- 
cific Coast  Musical  Keview.  The  interim  since  the 
last  correspondence  has  been  crammed  with  agreeable 
duties,  but,  nevertheless,  crammed!  None  of  the  time 
given  to  those  duties  was  given  unwillingly,  but,  rather, 
with  keen  interest.  So.  if  I  begin  in  the  middle  of  my 
news,  and  proceed  in  both  directions,  or  zigzag,  I  hope 
for  the  consideration  of  the  always  considerate  readers 
of  this  column.  Encouraged,  as  well  they  may  be,  by 
the  success  of  the  presentations  of  Verdi's  ReQUiem 
and  of  Haydn's  "The  Seasons,"  the  members  of  the 
Council  of  the  Berkeley  Oratorio  Society  have  arranged 
for  1913,  a  "May  Festival,"  to  be  given  with  augmented 
chorus,  an  orchestra,  and  soloists  of  repute.  The  chief 
choral  work  will  be  Gabriel  Pierne's  JIusical  Legend 
called  "The  Children's  Crusade."  It  is  written  for  mix- 
ed chorus  (which  will  employ  200  children),  the  orches- 
tra and  soloists.  The  Children's  Crusade  was  given 
several  times  in  Europe  during  the  year  just  passing. 
One  day  will  be  devoted  to  a  Wagner  festival,  marking 
the  centenary  of  the  master's  birth.     Active  and  asso- 


MISS    ESTHER    LOUISE    HOUK 

A    Highly    Accomplished    Vocalist   Who   Will    Appear   in 

Concert  With  Warren  D.  Allen. 


ciate  membership  is  requested.  The  rehearsals  are 
held  at  Trinity  Hall  on  Tuesday  evenings.  Paul  Stein- 
dorff,  the  choragus  of  the  University,  is  to  conduct. 

The  concert  of  the  San  Francisco  Symphony  Orches- 
tra, Henry  Hadley,  director,  in  the  Greek  Theatre  on 
Saturday,  November  23d,  was  not  largely  attended:  but 
the  audience  was  most  attentive,  and  particularly  during 
the  playing  of  Richard  Strauss'  tone-poem.  Death  and 
Transfiguration.  This  was  new — so  far  as  orchestra 
hearing  of  it — to  most  in  the  audience,  who,  therefore, 
gave  it  intense  appreciation.  The  Beethoven  Fifth,  and 
the  Cameval  Romain  Overture  of  Berlioz  finished  the 
program. 

Julius  Rehn  Weber  presented  Miss  Eveleth  Brooks  in 
an  interesting  piano  recital  at  his  studio,  before  a  group 
of  friends,  on  Saturday  morning,  the  2d  of  November. 
I  beard  Miss  Brooks  just  a  year  ago,  and  found  her  a 
young  player  of  great  promise,  with  warm  sympathies, 
and  beautifully  taught.  Her  program  this  year  denotes 
a  natural  advance  over  last  year's  performance;  and, 
although  I  was  unable  to  be  present  at  the  recital,  I  am 
sure  of  its  success.  .Miss  Brooks  played  compositions 
of  Bach.  Mendelssohn,  Chopin,  Schubert-Liszt,  and  Liszt, 
and  Gigue  in  B  flat  minor,  by  Carl  Graun. 

The  Beel  Quartet  played  another  thoroughly  delightful 
program  at  Berkeley  Piano  Clubhouse,  on  Thursday 
night,  December  12th.  The  program  included  a  Haydn 
Quartet  (in  D  major),  the  Dvorak  Trio  for  two  violins 
and  viola,  opus  74,  and  the  beautiful  .Schumann  Quartet 
in  F  major.  No.  2  of  the  opus  41.  An  audience  which 
filled  the  pleasant  clubhouse  beard  the  program. 

The  Half-Hour  of  Music  at  the  Greek  Theatre,  on  Sun- 
day, December  1,  the  last  until  March,  was  given  by 
Mme.  Maria  Simons,  a  contralto  superbly  voiced,  and 


mil  loiiK  frinn  Lcipsic;  ilawley  ilickmun,  the  viulon- 
cellisi  and  lOlizabeth  Westgate,  accompanist.  The  au- 
dience of  several  thousand  gave  Mme.  Simons  and  Mr. 
Hickman  the  heartiest  applause. 

The  Half-Hour  of  the  previous  Sunday  was  given  by 
IS.  Richard  Hees.  with  Hoscoe  Warren  Lucy  at  the 
Kino.  Mrs.  Rees  sang  several  songs  by  Gertrude  Ross 
lit  Los  Angeles.  It  is  a  suite  called  Desert  Songs,  the 
lioems  by  Faith  Bothncke.  (Mrs.  Paul  Hoehncke)  of 
Berkeley.  They  were  received  with  much  favor  by  the 
large  audience. 

Warren  D.  Allen  presented  a  finely  prepared  piano 
pupil  when  Miss  Marguerite  Darch  played  a  recital  at 
Unity  Hall  on  December  r<th.  Miss  Darch  played  with 
real  musicianship  the  E  minor  Sonata  of  Grieg,  and 
works  of  Bach.  Scarlatti,  MacDowell,  Liszt,  Mendelssohn 
and  others.  Her  touch  is  delicate  and  strong,  as  occa- 
sion demands,  and  she  reveals  most  artistic  instruc- 
tion. Indeed,  when  there  are  so  many  splendidly  en- 
dowed teachers  on  this  coast,  it  is  remarkable  that 
sometimes  students  place  themselves  in  hands  not  pre- 
pared to  mold  musiciansl  This,  however,  is  less  and 
less  true,  thanks  to  conscientious  men  like  Mr.  Allen. 
Mr.  Franklin  Carter,  violinist,  lately  returned  from  Eu- 
rope, played  several  solos  with  much  art. 

The  California  Institute  of  Musical  Art  gave  "An 
Evening  with  the  Violin"  under  the  direction  of  Alex- 
ander Stewart,  at  the  Hoston  School.  Oakland,  on  De- 
cember 7.  The  musical  illustrations  were  by  the  Ste- 
wart Violin  (Jiiartet,  I.Mrs.  Kistler,  Mr.  Fox,  .Miss  Postel 
and  .Mr.  Blank).  There  was  also  a  vocal  trio  by  pupils 
of  the  institute,  and  other  numbers.  The  hall  of  the 
school  was  well  filled. 

Frank  Moss,  pianist,  and  George  Bowden,  tenor,  gave 
a  program  at  Ebell  Hall,  Oakland,  November  21.  Mr. 
Moss  played  the  Bach-Busoni  Prelude  and  Fugue  in  D 
minor,  the  MacDowell  Sonata  Eroica.  and  shorter  works. 
revealing  much  talent  and  skill.  Mr.  Bowden  sang  the 
Adelaide  of  lieethoven.  Die  Botschaft  of  Brahms,  a 
group  of  modern  French  songs,  and  others.  A  similar 
program  was  given  at  the  Unitarian  Chur(h  in  Alameda 
on  the  following  evening. 

Percy  A.  R.  Dow  prepared  the  last  musical  service  of 
the  oM  First  Presbyterian  Church  for  the  evening  of 
November  24.  The  chorus  choir  was  assisted  by  the 
Cecilia  Club  and  Mr.  Malin  Langsroth.  cellist.  Mr.  Dow- 
announces  a  series  of  fifteen  minute  "Talks"  on  topics 
fertaining  to  the  voice  and  to  singing,  each  preceding 
the  Hour  of  Song  which  in  past  seasons  have  served  to 
introduce  many  of  Mr.  Dow's  pupils.  On  this  evening  at 
Miller  Hall,  Stockton,  be  presents  a  soprano  pupil.  Miss 
Marie  Markham,  in  a  recital  of  varied  songs.  On 
Thursday  evening,  the  19th,  at  Unitarian  Church,  Oak- 
land, Jlr.  Dow  will  present  the  Cecilia  Club  of  which 
he  is  director  in  the  second  concert  of  the  seventh 
season.  Henry  Hadley's  beautiful  cantata.  In  Music's 
Praise,  will  be  given  for  the  first  time  here.  Miss 
Helen  Colburn  Heath  is  to  be  special  solbist.  Mrs. 
Hughes  is  the  regular  accompanist  of  the  Club. 

Soon  from  the  press  may  be  expected  the  reminis- 
cences of  Mrs.  Margaret  Blake-.\lverson.  the  veteran 
singer,  whose  public  life  is  woven  into  the  musical  de- 
velopment of  San  Francisco.  At  the  age  of  sevent.v-six 
years,  it  is  still  declared  that  Mrs.  Alverson's  voice  has 
lost  little  of  its  early  power  and  sweetness.  The  book 
will  be  eagerly  awaited. 

Cedric  and  Mildred  Wright,  the  young  violinists,  and 
pupils  of  Sevcik,  who  have  been  making  a  home  in 
.\lameda  for  a  year,  will  leave  after  the  holidays  for 
Vienna,  where  they  expect  to  remain  in  study  for  three 
years  at  least.  They  have  made  warm  friends  here  and 
their  further  career  will  be  w-atched  with  interest. 

Mr.  and  Mrs.  Walter  Nicholson  will  leave  December 
26  for  New  York  for  a  month's  visit.  They  will  be 
guests  of  Mr.  and  Mrs.  Putnam  Griswold,  at  Hotel  Ma- 
jestic: and  Mrs.  Nicholson  means  to  coach  with  one  or 
two  masters,  with  a  daily  lesson. 

Mrs.  Domenico  Russo  (wife  of  the  former  well-liked 
Tivoli  tenor)  gave  her  first  public  concert  at  Adelphian 
Hall  on  December  12.  An  interested  audience  heard  a 
group  of  well-chosen  songs,  including  two  arias  (O  mio 
Fernando,  and  the  Samson  and  Delilah  aria).  All 
agreed  that  Mrs.  Russo  has  a  most  unusual  voice,  big 
and  resonant,  and  warm  with  feeling:  a  wide  range  and 
surprising  flexibility  for  so  big  an  organ  not  yet  fully 
trained— by  no  means  fully  trained.  With  wise  discre- 
tion, material  such  as  this  should  develop  beyond  the 
realm  of  concert-singing.  Mrs.  Russo  has  nobility  of 
carriage;  and  p.mong  the  audience — mostly  musicians — 
it  seemed  to  be  the  belief  that  a  future  of  great  things 
is  for  her,  under  guidance  which  has  realization  of  the 
possibilities  and  knowledge  in  the  work  of  their  develop- 
ment. Miss  Helen  Sutphen  played  several  violin  solos 
with  skill,  charm  and  authority,  and  the  accompani- 
ments of  Mrs.  Hughes  were  all  that  could  be  wished. 

The  Pied  Piper  of  Ilamelin  (Browning)  has  been  used 
as  the  text  of  a  cantata  by  that  very  talented  Berkeley 
composer,  Josephine  Crew  Aylwin.  The  work  is  in 
three  parts  for  women's  voices,  with  solos  for  soprano 
and  contralto,  with  a  most  pianistic  and  grateful  ac- 
companiment. It  is  published  by  C.  W.  Thompson  of 
Boston,  and  will  be  given  here  soon  by  two  societies. 
The  choruses  are  original  and  full  of  life,  not  difiicult, 
hut  I  .«h(iuld  think,  very  effective.  The  solos  will  repay 
the  careful  study  of  any  singer  to  whom  they  are  en- 
trusted. The  many  delightful  original  figurations  in 
the  piano  part  help  very  much  in  building  up  the  en- 
semble. As,  for  example,  in  the  portion  where  Brown- 
ing's exaggeration  of  "Fifty  different  sharps  and  flats" 
occurs.  Finally,  it  will  rejoice  any  club  of  women  who 
will  essay  Its  friendly  measures.  There  may  be  sure 
of  originality,  purpose  and  style. 


MISS   MONTAGNE'8  PUPILS  GIVE   RECITAL 


The  pupils  of  Miss  l->Jna  Montagne.  gave  a  piar.- 
recital  at  their  teacher's  studio  .078'^  Vicente  Blre^- 
Oakland  on  Saturday  afternoon  December  7.  The  1- 
lowing  extensive  program  was  very  ably  presented: 

Dance  of  the  Bears  (Heins),  Augusta  Mcintosh;  Sw<-'-- 
Clover    (Orth),    Isabelle    Lucas;     Sleepy    Time    (Orti. 
Robin's    Lullaby    (Krogmauni,    I>orothy    Jones:     Rec•-^ 
(Orth),  Wlllmay  Blackman;  Mary's  I^iub  (Orth).  San' 
ClauB,  Guards  (Krogmann),  Eugene  Holden;   1.       IJf  . 
Waltz  (Gurlltt),  2.  Lavenders  Blue  ( Biedermaon ) ,  Maij' 
Caron;    Dollle's  Dream   (Oesten),  Alma  Steele;    Balla.- 
(Burgmuller),   Pastorale   (Hltz),   Majorie  Johnson:    K 
mance    (Rubinstein),    Helen    Smith;    Second    Mazuurr.: 
(Godard),  Cornelia  Lucas;  Colombine  (Delahayei,  Louis 
Heinrich;     Mazourka-op.    Tai-So.    2     Polonaise- .\     ruajor 
(Chopin),  Irene  Grunhut;  Valse  (Chas.  Dennee),  Butter- 
flics  (Lege),  Edna  Gamba;  Goblin's  Frolic  (Heller),  Gen- 
eral  Bum-Bum    (Poldini),   Fvlizabetb   Shepherd;    Menu' - 
Beethoven),   Will  o'  the   Wisp   (Jungmann),  Clara  Sm 
derson;     Fiir    Elsie     (Beethoven),     Simple    Confessi'j- 
(Thome),  Ruth  Heywood;   F"irst  Violet  (Behr).  R'jndo  u 
la  Turca  (.Mozart),  Thelma  Mcintosh;  Papillons  (tiriegi. 
Rustle  of  Spring  (Sinding).  .Meta  Ludcwig:   .Murmuring 
Zephyrs  (Jensen),  To  a  Wild  Rose  (.Mac  Dowell),  Valse 
G   flat   .Major   (C'hopin),  Astra   .Montague;    Etude    (Black 
Key)    (Chopin),  Traumerei   (Schumann),  Sextette  from 
"Lucia  di  Lammermoor"  (arranged  for  left  hand  alonei 
(Donizetti-Leschetitzky),  Claire  Johnson. 
v» 


Joseph  Beringer,  pianist,  and  Hother  Wismer.  violi: 
ist.  were  heard  in  a  joint  recital  on  the  occasion  of 
Beethoven  and  Mozart  evening  given  at  the  German  -' 
ciety    ScblarafTia    in   the   Turn    Verein    Hall   last    weer 
Both   artists    received   an   ovation   after   their   perforui 
ances.     One  of  the  numbers  on  the  program   was  Bee- 
thoven's A  major  Sonate.  op  12,  .\o.  2.     The  ensemble 
was  of  the  highest  artistic  finish  and  the  delightful  play, 
ing  held  the  listeners  spellbound  from  beginning  to  the 
end  of  the  program. 

-Mrs.  Gertrude  Ross,  of  Los  .Angeles,  is  making  splen- 
did progress  with  her  ( omposltions.     One  of  her  latest 


N.  PERSONNE. 

The    Well    Known    and    Energetic    Vocal    Teacher    Who 

Gave   a   Pupils'   Recital    Last   Week. 


successes  entitled  the  Desert  Suite,  and  consisting  of 
Sunset  in  the  Desert,  Night  in  the  Desert  and  Dawn  in 
the  Desert,  was  sung  by  Mrs.  Minnie  Hance  and  Mme. 
Esther  Palliser.  Everyone  says  that  this  work  had  the 
real  atmosphere  of  the  desert.  The  words  are  by  Mrs. 
Faith  Boyce  Boehnecke.  who  is  the  wife  of  Prof.  Paul 
Boehnecke.  of  the  University  of  California,  .\nother 
recent  work  of  .Mrs.  Ross  is  a  Japanese  Lullaby  which 
is  founded  on  a  native  Japanese  motif  that  Mrs.  Ross 
received  from  a  Japanese  woman  who  played  the  sami- 
sen  and  from  whom  the  composer  obtained  the  motifs 
for  the  musical  setting  arranged  especially  for  Ruth  St. 
Denis,  the  classic  dancer.  'These  motifs  are  the  real 
Japanese  folk  lore.  The  Japanese  Lullaby  meets  with 
such  approval  everywhere  that  it  has  to  be  repeated 
every  time  it  is  sung  on  a  program.  The  "Songs  of  the 
Desert"  were  recently  sung  at  the  Greek  Theatre  by 
Mrs.  Richard  Rees  and  made  an  excellent  impression. 
The  Japanese  Lullaby  and  Night  in  the  Desert  were 
recently  sung  with  much  success  at  a  Musicale  given 
by  the  Ebell  Club  of  Los  Angeles,  at  its.handsome  Club 
House. 

Mrs.  Louis  Piatt  Kurtzman.  Mrs.  Emil  Pohli  and 
Miss  Alma  Birmingham,  gave  a  delightful  recital  at 
California  Club  Hall,  on  Tuesday,  November  2Gth.  The 
recital  consisted  of  an  arrangement  of  the  opera  Konigs- 
kinder  by  Humperdinck,  and  those  who  heard  this 
clever  arrangement  are  liberal  with  praise  about  its 
character  as  well  as  the  manner  in  which  the  work  was 
interpreted.  Mesdames  Kurtzman  and  Pohli  and  Miss 
Birmingham  expect  to  give  this  work  on  several  occa- 
sions before  various  clubs  in  this  State.  They  will  no 
doubt  score  successes  wherever  they  appear. 

Two  of  Dr.  H.  J.  Stewart's  Masses  (No.  1,  in  D  minor, 
and  No.  2 — St.  Anthony)  have  recently  been  selected 
for  performance  in  the  Catholic  Cathedral  at  Westmin- 
ster, England. 
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HEINRICH  VON  STEIN 
i^tinguished  Piano  Virtuoso  and  the  Energetic  and  Sue 
Director  of  the  Von  Stein  Academy,  Los  Angele; 


Heinrich  von  Stein  Pronounces 
the  Baldwin  Unsurpassable 

BALDWIN  PIANO  CO. 

San  Francisco,  Cal. 
Dear  Sirs: 

To  those  who  do  not  expedl  brass-band  effedls  from  a 
piano  but  in^ead  prefer  intimate  tone-shadings  and  singing 
quality,  the  Baldwm  Pianos  will  ever  appeal  as  unsurpassable. 

Indeed,  it  is  for  these  reasons,  that  I  have  disposed  of  my 
in^itution's  entire  piano  equipment  in  favor  of  the  Baldwin  pro- 
ducts, and  if  perhaps  additional  reasons  prcmpted  me  to  ex- 
pend a  large  sum  on  thirty  new  pianos  from  your  fadory,  I  mu^ 
confess,  that  unusually  sub^antial  conitrudion  of  your  makes, 
promising  pradically  unlimited  seivice,  hurried  my  decision. 

Personally  I  have  never  played  upon  any  piano  that  has 
given  me  as  much  pleasure  and  responded  as  readily  to  my 
will  as  the  Baldwin  Grand  in  my  private  Audio,  as  a  con- 
sequence of  which  I  have  spent  more  hours  playing  upon  same 
than  I  have  during  the  laft  six  years.  Wishing  your  produds 
continued  success,  believe  me,  sincerely  yours, 

HEINRICH  VON  STEIN 


310  Sutter  Street 


SieMtoinfcpang 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 


new 


Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talking  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES— Lo.  Angties,  Sacramento,   San  Joie.  San  Diego,  Phoenix,  Arizona;  Reoo,  Nevada;  Portland,   Oregon 


First  Departure — 


SUNSET  LIMITED 


Train  De  Luxe 

WINTER  SE-^SON   1913 

6:00  p.  m.  January  7lh 


San  Fi 

Third  Sc.S 

U>  Angel 

es  New  Orl< 


.  January  6lh 
January  lOth 

Once-a-Weelc    Extra    Fare   Train 


8:15 
7:20  p 


With  Every  Comfort  and  Convenience  lor  Travelers  Including: 
Barber  Shop       Ladies'  Maid       Stenographer 
Shower  Bath        Manicuring  Stock   Reports 

Valet  Service       Hairdre»ing         BuSel 


Will  le 
nesdays 


24  ho 


with  Ladies'  Parlor  and  Library. 
Standard  Drawing-room  Sleeping 
}m   Suites  if  desired.        Din  ng  Car 


I  Tuesdays',  Los  Angeles  on  Wed- 
In   running  lime  lo   New  Orleans 

Obsetvalion-Clubroom  Cai 

Comparlmrnt    Car.       Twc 

Cars.  Providing  Thrcc-Ro 

Service  unexcelled. 

The  Route  through  (he  South  is  mott  tnteiciting  and  delightful, 

and  particularly  enjoyable  at  thU  season. 

Close  Connections  at  New  Orleans  with  fast  trains  lo  Eastern 
cities:  also  with  Southern  Pacific's  commodious  Atltnlic  steam- 
ers sailing  to  New  York   on  Saturdays  and  Wednesdays. 

SOUTHERN  PACIFIC 

SAN   FR  ^NCISCO:      Flood  Blda.      P.l.cf  Ho<,l      Fetry  Oldf. 

Phone  K-.my  316.)    3rd  sod  Towo^-od  Si.      Phoo.-  Krsmr  IW) 

OAKLAND:     T)i.nr..nth  a'd  Bioadosy      Phooe  OskUod  162 

SuKenlh  Sum  Suiioo       Phone  OaUaiid  1458 


'  r  £1  h  p  u  lit  •"  ""«^"  •"  "KKT 


Moa   Poul.vrly  Ull  Week 

Ada    R.eeve 

New   Songs 

FltU    \\r,V 

Orpheum  Road  Sho%v 

Direction  Martin  Beck 

EtniDi  priees.  10c.  25c.  50c.  7Sc       Bos  «•■,  $1. 

Maanee  pnco  (eiccH  Sundan  aod  HoUars).  lOc.  25e.  S0< 

DiiUKliiN    TO — ■■honr»— llunir    C    t"n 


TIIIC   I'ACIl'IC   COAHT  MUKICAL   JJKVJKW 


Miss  Helen  Petre 


II. 

H 

j.iir.  HlMilj    In   I- 

K 

■r.- 

>hli 
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r  A   riiiiNi-  lllilK. 
luiir.    Wrnl    U4XU. 

MEHLIN 

Jl  High  QraJe  'Piano 
at  a  ^moderate  'Price 

The  MKHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MKHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  Miay&  Go. 


Brabazon  Lowther 

==DISTINGUISHED  BARITONE 

Opening  Recitals  in  California 
a  Sensation  in  Musical  Circles 

The  San  Francisco  Call  says,  "Mr.  Lowther  has 
come  to  the  coast  without  an  undue  blare  of 
trumpets,  so  that  this  artist  and  his  beautiful 
art  are  almost  in  the  nature  of  a  find  for  Cal- 
ifornia." 

The  San  Diego  Sun. — "He  sang  with  a  dra- 
matic verve  that  kept  his  audience  spellbound," 
and  again — "The  singer  of  the  Gluck  Aria. 
'Diane  Impitoyable'  was  without  the  right  of 
criticism." 

Hector  AUiot  in  The  Los  Angeles  Times — "The 
rare  opportunity  of  hearing  a  virile  baritone 
with  true  Celtic  imagination  and  sentiment  and 
great  breadth  and  sweetness  of  voice." 

For  open   time,   address 

E.  M.  S.  FITE 

1006-7  Kohler  &  Chase  Building 
San  Francisco 

Or 

L.  E.  BEHYMER 

344-345  Blanchard  Building 
Los  Angeles 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  tl 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 
San  Francisco,  January  19th  to  26th 

Local  .Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  K.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Ma<iager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    BALDWI.N    PIA.NO 


Benjamin  Liederman,  who  has  been  Cantor  and  Choir 
Director  of  Temple  Israel  for  the  past  »even  years  Is 
held  In  high  esteem  by  his  congregation.  His  musical 
arniiiKeini-nts  ut  the  various  servlceB  are  very  inspiring. 
iJurlng  the  last  fall  holidays  ,Mr.  Llederman's  vocal  art 
and  that  of  his  choir  wan  generally  conceded  to  be  of 
the  very  best.  Besides  his  duties  In  the  Temple,  Mr. 
Liedennan  Is  well  known  in  musical  circles,  being  one 
of  the  foremost  tenor  soloists  In  the  Bay  cities.  The 
rare  (|uallty  of  his  sympathetic  voice,  with  its  beautiful 
smooth  legato,  freedom  of  tone  and  genuine  musical 
timbre  creates  a  splendid  Impression  whenever  he  ap- 
pears in  public.  He  has  also  been  very  successful  as 
vocal  teacher  and  many  of  his  pupils  are  now  success- 
fully engaged  In  professional  work.  Mr.  Liederman 
received  his  musical  education  In  Europe  where  he  de- 
vote"! many  years  of  study  to  his  art. 

Hother  WIsmer,  one  of  our  most  capable  violinists, 
is  planning  another  one  of  his  delightful  violin  recitals 
to  be  given  early  In  the  New  Year.  Mr.  WIsmer  Is  one 
of  our  most  conscientious  artists  and  his  sincerity  is 
worthy  of  emulation.  In  addition  to  this  Mr.  WIsmer 
has  a  good  word  for  his  colleagues  and  not  like  so  many 
members  of  the  profession  wastes  his  time  in  "knock- 
ing." He  is  one  of  those  musicians  who  are  of  value  to 
a  musical  community  not  only  because  of  their  merit,  but 
also  because  of  their  successful  efforts  to  introduce  gfjod 
music  in  the  home  circles,  thus  aiding  In  establishing  a 
genuine  musical  atmosphere. 

Miss  Margaret  Bradley,  the  well  known  organist,  pian- 
ist and  teacher,  announces  a  series  of  organ  recitals  to 
be  given  at  the  College  Avenue  Methodist  Church  in 
Berkeley.  They  will  take  place  on  the  evenings  of 
week  days,  instead  of  the  regular  Sunday  service,  and 
they  will  be  given  once  each  month.  At  the  initial  re- 
cital which  took  place  on  Tuesday  evening,  November 
19,  Miss  Bradley  had  the  able  assistance  of  Maurice 
Auger,  a  very  capable  lyric  tenor,  and  at  the  December 
recital  which  took  place  last  evening  (FYiday,  December 
20th),  Miss  Bradley  was  assisted  by  the  Church  Quartet 
under  the  direction  of  Frank  E.  Wright.  The  quartet 
consists  of  Mrs.  Charles  Pouleter,  soprano,  Mrs.  J.  Rol- 
lins Fitch,  contralto,  Edgar  Williamson,  tenor,  and 
Frank  E.  Wright,  baritone.  The  most  important  organ 
number  was  the  Rheinberger  Pastorale  Sonata,  which 
is  composed  around  the  eighth  Gregarian  Psalm  tone. 
Miss  Bradley  is  the  regular  organist  at  the  College  Ave- 
nue Methiodist  Church  as  well  as  organist  and  director 
of  music  at  the  First  Hebrew  Congregational  Church  in 
Oakland. 

The  Oakland  Conservatory  of  Music  has  grown  won- 
derfully during  the  past  year,  both  in  the  enrollment  of 
its  students,  and  in  the  estimation  of  the  musical  public 
of  Oakland.  The  institution  has  grown  to  such  an  ex- 
tent that  it  has  become  necessary  to  add  several  branch- 
es in  order  that  all  of  its  pupils  may  be  properly  cared 
for.  The  first  of  these  branches  will  be  ready  about 
January  1st,  and  the  balance  will  be  announced  as  soon 
thereafter  as  possible.  The  idea  of  branches  in  the 
various  parts  of  the  city  to  care  for  the  pupils  in  these 
locations  is  a  new  departure  in  Conservatory  policies 
in  this  territory,  but  should  be  highly  successful,  as  all 
of  the  endeavors  of  Adolf  Gregory,  the  Director,  ha\e 
been  in  the  past. 


STEERS   AND  COMAN'S   REMARKABLE   SUCCESS. 

When  Lois  Steers  and  Wynn  Coman  began  to  take  up 
the  managerial  activity  in  Portland,  the  great  North- 
western Territory  was  almost  entirely  unexploited  by 
the  great  artists.  Although  the  various  communities 
were  sufficiently  large  to  support  a  few  first-class  con- 
certs a  year,  no  one  was  willing  to  take  the  risk  of 
giving  those  communities  regular  series  of  concerts. 
The  Misses  Steers  and  Coman  possessed  the  necessary 
energy  and  courage  to  break  the  ice,  as  it  were,  and 
their  efforts  were  crowned  with  such  success  that  they 
must  be  counted  today  among  the  most  successful 
managers  of  artists  in  the  United  States.  The  Pacific 
Northwest  owes  these  enterprising  ladies  a  great  debt 
of  gratitude  for  opening  an  artist  bureau  in  Portland, 
for  without  them  that  territory  would  have  much  longer 
remained  closed  to  the  regular  visits  of  the  world's 
great  geniuses. 

Steers  and  Coman  have  offices  in  the  Columbia  Build- 
ing, Portland,  and  their  influence  extends  over  the  larg- 
est territory  within  the  reach  of  any  manager  in  this 
country.  Their  territory  includes  Oregon,  Washington, 
Colorado,  Utah,  Montana,  and  British  Columbia.  They 
not  only  book  artists  of  international  fame,  but  they 
have  also  assisted  resident  artists  to  a  considerable  ex- 
tent. Those  artists  who  ha^e  been  under  the  manage- 
ment of  Steers  and  Coman  are  lavish  in  their  praise  of 
the  methods  of  the  firm,  and  never  tire  of  commenting 
enthusiastically  about  the  courteous  and  painstaking 
treatment  they  receive  at  the  hands  of  these  two  liril- 
liant  representatives  of  the  far  Western  managerial 
cult.  The  Pacific  Coast  Musical  Review  is  always  ap- 
preciative of  praiseworthy  efforts  in  behalf  of  music  in 
this  part  of  the  I'nited  States,  and  we  hope  that  before 
long  we  will  be  able  to  publish  a  regular  Portland  De- 
partment which  will  open  the  eyes  of  our  California 
readers  to  the  musical  activity  of  the  great  Northwest. 


SAINT  ROSE  ACADEMY  ACTIVITy. 

Among    the    most    succeBflii    musical    educational    or. 
ganizationg  in  Man  Kraocincu  Is  the  musical  departn  ' 
of   the   Baint    Hose   Academy,   cjrner   Pierce   arid    J- 
streets.     The  students  In  their  occanlooal  recit^ilK  > 
excellent  account  of  themselves  and  demuniitrate  ' 
they   are   being   taught  correctly.     This   paper  shal 
glad  to  publish  in  the  near  future  some  reviews  of 
or  two  of  the  more  prominent  pupils,  and   we  are  tui^ 
our  readers  will  be  glad  to  make  their  atj'iualntance.     in 
last    year's    Exposition    number    we    published    the   ao 
coinpanying  picture  of  the  academy  and  our  readers,  no 
doubt,  appreciate  the  compact  and  solid  appearance  of 
the  building.     It  is  one  of  the  largest  and  best  efjuipped 
schools  of  Its  kind  in  the  country  and  is  well  deservlQg 
of  its  success. 

** 


PER80NNE   PUPILS   IN   A  SONG   RECITAL. 


N.  Personne  presented  some  of  bis  pupils  at  a  sons 
recital  in  Scottish  Rite  Auditorium  on  Wednesday  even- 
ing, December  llth.  There  was  a' large  audience  pres- 
ent that  applauded  the  pupils  enthusiastically  and  evi- 
dently was  delighted  with  the  work  done.  There  were 
four  pupils  introduced  on  this  rxcasion,  and  everyone 
had  an  exceptionally  smooth  and  flexible  voice.  "They 
were  in  various  stages  of  their  education,  but  consider- 
ing the  term  of  study  they  all  showed  progress  and 
evident  Industry.  The  vocal  students  were  assisted  by 
Edward  Harkness,  violinist,  a  pupil  of  Giuseppe  Jollain, 
and  this  young  artist  showed  remarkable  talent  and 
fine  training.  lie  plays  with  dash  and  draws  an  ex- 
ceptionally fine  tone.  There  is  no  doubt  much  promise 
in  the  future  of  this  young  student.  Miss  Eula  Howard 
was  the  accompanist,  and  notwithstanding  the  diffi- 
culties that  are  put  in  the  way  of  an  acompanist  at  a 
pupil  recital  Miss  Howard  showed  herself  fully  equipped 
for  her  position. 

Miss  Jeanne  Mai  Peters,  soprano,  proved  to  be  the 
possessor  of  a  very  clear  voice  of  five  compass  and 
volume.  She  sang  with  considerable  taste,  and  the 
colorature  passages  were  interpreted  with  much  care 
and  precision.  Miss  Viola  Farrell,  soprano,  revealed  an 
exceptionally  pliant  voice  which  was  particularly  note- 
worthy on  account  of  its  height,  and  she  sang  a  num- 
ber of  operatic  arias  with  considerable  individuality. 
Harry  Robertson,  tenor,  also  showed  that  he  has  a  very 
pleasing  tenor  voice.  He  is  still  in  the  early  period  of 
his  vocal  education,  but  seems  to  grasp  things  easily. 
August  Johnson,  has  a  fine  baritone  voice,  and  sings 
with  much  deliberation.  No  doubt  the  further  these 
singers  progress  in  their  studies  the  better  will  they 
become  acquainted  with  the  rules  of  vocal  art.  Mr. 
Personne  is  taking  a  great  deal  of  pains  with  his  pupils 
and   takes   personal   pride   in   their  achievements. 


ORPHEUM    ROAD  SHOW. 


Next  week  will  be  the  last  of  .\da  Reeve  and  the  first 
of  the  Orpheum  Road  Show.  Miss  Reeve  will  be  heard 
in  new  songs,  and  the  Road  Show  which  is  under  the 
direction  of  Martin  Beck  is  said  to  be  exceptionally  good. 
Bert  Clark  and  Mabel  Hamilton,  the  headliners,  are 
favorite  English  musical  comedy  stars.  Mr.  Clark  is  in 
the  front  rank  of  British  comedians  and  Miss  Hamilton 
is  exceptionally  versatile  and  attractive.  She  sings  and 
dances  admirably  and  proves  a  capital  foil  for  her  part- 
ner's comedy.  Their  present  vehicle  ".\  Wayward  Con- 
<eit "  is  not  even  a  skit.  It  is  just  a  line  of  clever  dia- 
logue introducing  a  number  of  original  songs  with  a 
special  scenic  set  for  each  and  changes  of  costume  ga- 
lore. Signor  Travate,  the  eccentric  violinist  who  cre- 
ated one  of  the  greatest  musical  furores  that  this  city 
lias  ever  known  and  whose  quality,  technique  and  bow- 
ing are  wonderful  will  present  a  selection  of  numbers 
which  will  show  great  regard  for  the  popular  taste. 

T.  Roy  Barnes  and  Bessie  Crawford  will  appear  in  a 
breezy  skit  entitled  "  The  Fakir  and  the  Lady."  an 
amusing  fifteen-minute  specialty  built  solely  on  person- 
ality and  magnetism.  Barnes  as  "The  Fakir"  has  es- 
tablished a  world-wide  reputation  as  a  "quick-stuff" 
comedian,  and  is  noted  for  his  original  tactics,  while 
Miss  Crawford  is  capital  in  the  role  of  "The  Lady," 
dressing  well  and  captivatingly  and  proving  herself  to 
be  a  singer  of  no  mean  ability  and  much  personal 
charm.  Joe  Keno  and  Rose  Green  will  be  a  diverting 
and  popular  feature  of  the  Road  Show  in  the  musical 
whizz  "Hands  Across  the  Street,"  which  enables  them 
to  display  their  ability  as  vocalists,  to  do  bits  of  acro- 
batic stunts  and  to  create  a  lot  of  fun.  With  this  bill 
Oscar  and  Suzette,  and  Paul  Dickey  &  Co.,  in  "The  Come 
Back"  will  conclude  their  engagement. 
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a  Dunham  sans  beautifully  *  •  •  voice  is  full  and  rich 
n  ever>'  case  the  interpretation  was  as  clear  and  satis- 
as  was   tlie  explanation  which  preceded  it."— Brooit/wn 
&  Harlford  Couranl. 

LUCIA  DUNHAM 
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OPERA  STORIES 


J  Book  Every  Mu 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed Into  acts)  of  164  Operas,  and  D'Annunzio's  IVIystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobelanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portralU  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  ttampi,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


The  Created 


Player-Piano  Value 

ever  offered  by  any  manufacturer 

for  $485.00 


Here  is  a  player-piano  of  such  unusual  musical  and  construclional  excellence  ihat  to  purchase  an  instrirrcnl  of  its  grade  elsewhere  would  ccst  >cu 
at  least  $650.  To  market  this  instrument  at  $485  has  taxed  to  the  utmost  the  vast  resources  of  the  largest  manufacturers  of  musical  instruments  in  the 
world  the  Aeolian  Company,  makers  of  the  Steinway,  Steck,  Wheelock  Sluyvesant  and  Stroud  Pianola  Player  Pianos  and  the  famous  Weber  Pianola 
Player-Pianos.  From  this  fact  alone  it  is  evident  that  if  you  spend  $100  to  $250  more  for  a  player  piano  of  another  make  it  will  r.ot  be,  in  any  par- 
ticular, superior  to  the 

ANDREW  KOHLER 


PLAYER  PIANO 


After  you  have  seen  and  heard  the  Andrew  Kohler  Piano  and  played  it  yourself,  you  will  have  a  standard  of  ccnr.pariscn  \.y  which  lo  judge  olher 
makes  of  player-pianos — higher  priced  ones.  The  Andrew  Kohler  Player-Piano  may  be  played  by  hand  like  an  ordinary  piano,  from  which  it  does  not 
differ  in  appearance.      A  small  payment  down  gives  you  immediate  possession  of  the  instrument,  the  balance  may  be  paid  in  small  monthly  sums  that 

you  will  not  feel.   THE  ANDREW  KOHLER  PLAYER -PIANO  IS  ON  SALE  ON  THE  PACIFIC  COAST  ONLY  BY 


Kohler  &  Chase  Building 
26  G'Farrell  St. 


San  Francisco 


The  Leading  Musical  Establishment 


MUSICAL  REVIEW'S  CALIFORNIA  ARTISTS  DIRECTORY 


MISS    CLARA    FREULER 
2527  Ridge  Road  Berkeley,  Cal. 

MISS    VIRGINIA    GOODSELL 
Blanchard  Hall  Building.  Los  Angeles,  Cal. 

MISS   CAROLINE   HALSTED   LITTLE 
3621  Broadway  Oakland,  Cal. 

M.   E.   HARTWIG 
3867  Sacramento  Street  San  Francisco,  Cal. 


MISS  HELEN  COLBURN  HEATH 
2505  Clay  Street  San  Francisco,  Cal. 

MADAME  PUERARI   MARRACCI 
978  Union  Street  San  Francisco,  Cal. 

JESSIE    DEAN    MOORE 
2161  Shattuck  Avenue  Berkeley,  Cal. 

MISS    MARY    ALVERTA    MORSE 
1249  Jones  Street  San  Francisco,  Cal. 


MISS  HELEN  PETRE 
1901  California  Street  San  Francisco,  Cal. 

MRS.    RICHARD    REES 
817  Grove  Street  San  Francisco,  Cal. 


MISS  ESTELLE  C.  RUDDOCK 
2541  Ellsworth  Street  Berkeley,  Cal. 

CONTRALTOS 

M.MIO.    .JOSEPH    BERINGER 
926  Pierce  Street  San  Francisco,  Cal. 


LILLIE    BIRMINGHAM 
2730  Pierce  Street  San  Francisco,  Cal. 


MRS.    M.    E.    BLANCHARD 
845  Ashbury  Street  San  Francisco,  Cal. 

mTsS   RUBY   MOORE 
2161  Shattuck  Avenue  Berkeley,  Cal. 

MRS.  CARROLL  NICHOLSON 
32  Loreta  Avenue  Piedmont,  Cal. 


ESTHER    .\I.    Pl,l\MIi 
417:1  Lake  .\venne  ('hi<';iKO.  111. 


MACKENZIE    GORDON 
2832  Jackson  Street  San  Francisco,  Cal. 

B.    LIEDERMAN 
1719  Lyon  Street  San  Francisco,  Cal. 


HOWARD   E.   PRATT 
330-22nd   Street  Oakland,  Cal. 


WARREN    PRALL    WATTERS 
26  O'Farrell   Street  San   Francisco.  Cal. 


BARITONES. 


WM.  EDWIN  CHAMBERLAIN 
2431   Elsworth  Street  Berkeley,  Cal. 


G.    S.   WANRELL 
2423  Fillmore  Street  San  Francisco,  Cal. 


JOSEPH    BERINGER 
926  Pierce  Street  San  Francisco,  Cal. 

THOMAS  VINCENT  CATOR,  JR 
3147  Telegraph  Avenue  San  Francisco,  Cal. 

PIERRE   DOUILLET 
904  Kohler  &  Chase  Bldg.  San  Francisco,  Cal. 


EULA   HOWARD 
545  O'Farrell  Street  San  Francisco,  Cal. 

ROSCOE  WARREN  LUCY 
6128  Hillegass  Avenue  Oakland,  Cal. 

HUGO  MANSFELDT 
238  Cole  Street  San  Francisco,  Cal. 

MRS.   OSCAR   MANSFELDT 
2016   Buchanan  Street  San  Francisco,  Cal. 

GEORGE    STEWART    McMANUS 
3209  Clay  Street  San  Francisco,  Cal. 


ASHLEY    B.  PETTIS 
818  Grove  Street  San  Francisco,  Cal. 

MISS  MOLLIE  E.  PRATT 
1407    Sutter   Street  San   Francisco,   Cal. 


E.    G.    STRICKLEN 
376  Sutter  Street  San  Francisco,  Cal. 

URSA  WARREN  ~~ 

1354  Pacific  Ave.  San  Francisco,  Cal. 

MISS  ELIZABETH  WESTGATE 
1117  Paru  Street  Alameda,  Cal. 

ACCOMPANISTS 

MISS     HKATRICK    CI.IKFOKI) 
25l8'/<!  Etna  Street  Berkeley,  Cal. 

MISS   MARY  J.   HERDMAN 
935  Covirper  Street  Palo  Alto,  Cal. 

WILBUR  McCOLL 
376  Sutter  Street  San  Francisco,  Cal. 

VIOLINISTS 

SIGMUND  BEEL 
1909  Pine  Street  San  Francisco,  Cal. 

NOAH   BRANDT 
2520  Broadway  Street  San  Francisco,  Cal. 

GIULIO  MINBTTI 
2853  Jackson  Street  San  Francisco,  Cal. 


R.  P.  A.  CALLIES 
340  Oak  St.  San  Francisco,  Cal. 

KARL  GRIENAUER 
1645   Hyde  Street  Can   Francisco,  Cal. 


HERBERT  RILEY 
Chismore  Apts..  Bush  &  Jones  Sts..  San  Francisco,  Cal. 


ORGANISTS 


MARGARET    BRADLEY 
1731-1 1th  Avenue  Oakland,  Cal. 


MISS   ADELE  ROSENTHAL 
3242  Washington  Street  San  Francisco,  Cal. 

THEODOR    SALMON 
26  O'Farrell  Street  San  Francisco,  Cal. 

MISS  ELIZABETH   SIMPSON 
2192   Shattuck  Avenue  Berkeley,  Cal. 

HElNRICIl    VON   STEIN 
Tenth  and  Hill  Streets  Los  Angeles,  Cal. 


WALLACE  A.  SABIN 
3142  Lewlslon  Avenue  Berkeley,  Cal. 

ORCHESTRA  DIRECTORS 

HARLEY   HAMILTON 
3250  Blanchard   Hall   Bldg  Los  Angeles.  Cal. 

~  HERMAN  PERLET 

1350  Franklin  Street  San  Fran. 

PAUL   STEINDOR'-K 
2422  Stuart  Street 


TIIK   I'ACIFIC   COAST   MISKAl,   KKS'IKW 


MAUD   POWELL  AT  NOTRE   DAME,   SAN   JOSE. 

The    Great    Violin    VIrtuosa    Entrances    Large    Audience 

and    Enjoys  the   Delightful    Hospitality   of 

the  Sisters  at  the  Convent. 


In  oiiKiiglng  Kreat  artists  lo  Bins  or  play  before  the 
pupils  llie  Notre  Dame  ("onservatoiy  of  Mimic  is  doing 
somcllilng  for  the  education  of  It.s  (harKes  that  ran 
not  be  overestimated.  Nothing  Is  80  tonduehe  lo  the 
actual  niiilerstan<liiig  of  the  higher  form  of  the  art  than 
listening  lo  great  artisis,  and  we  are  certain  that  the 
pupils  at  Nolle  Dame  Conservatory  would  never  have 
the  necessary  energy  to  attend  concerts  sutnclently  to 
listen  to  artists  in  a  manner  adeqiiale  to  the  oppor- 
tunities offered  by  that  enterprising  institution.  The 
latest  artist  to  make  an  appearance  before  the  students 
of  the  Noire  Dame  Conservalory  In  San  .Jose  was  Maud 
Powell  who  gave  a  recital  there  on  Kriday.  December 
6th. She  made  a  most  remarkable  impression,  and  the 
character  of  her  success  may  best  be  understood  by 
reading  the  following  remarks  which  form  an  intro- 
ductory chapter  to  a  critical  review  by  Amanda  M.  Mil- 
ler in  the  San  Jose  Mercury  of  December  7th: 

"To  hear  the  most  wonderful  music  of  my  life — music 
that  swayed  me,  gripped  me,  lifted  me  beyond  power  of 
words  to  describe — and  then  have  to  try  to  write  my 
impressions  coldly  and  dispassionately  for  others  to 
read— that  was  the  task  set  before  me  last  night  after 
listening  (o  Mme.  Maud  Powell,  conceded  by  our  critics 
to  be  the  greatest  American  violinist  and  the  greatest 
woman  violinist  in  the  world,  who  for  two  hours  held 
her  audience  of  students  at  Notre  Dame  spellbound  with 
delight  and  awe  at  her  extraordinary  playing.  Notre 
Dame  has  entertained  many  world-famed  artists  within 
her  hospitable  gates,  but  none  greater  than  Mme.  Pow- 
ell, nor  more  appreciative  of  the  pupils'  spontaneous 
delight  in  her  artistry.  Musical  people  in  San  Jose  have 
tried — vainly — to  bring  Mme.  Powell  here  for  a  concert, 
and  .Notre  Dame's  e.\clusive  recital  is  therefore  the  more 
remarkable." 

Before  the  close  of  the  program  Marie  di  Bernardi 
read  a  very  clever  little  poem   in  honor  of  the  artist. 


(Uralims);  Kinderlleder— llanseleln  (Taubert).  Solda- 
lenlled  (Taubert),  Mai  (Ueynaldo  llahn),  J/oiseau  bleu 
(Jaques  Dalcroze),  I^  coeur  de  ma  nile  (Ja<|ueB  Dal- 
croze).  La  Mandoline  (Debussy);  The  Lark  now  leaves 
his  walr'y  nest  (Horatio  Parker),  Sylvelln  (CbrlBtlan 
Slnding);  Bird  Songs— The  Woodplgeon,  The  Vcllow- 
hammer,  The  Owl  (Liza  l^ehmann);  Spring  Awakening 
(Huntington  Woodman);  liaby,  A  Child's  Prayer  (Albert 
MailllnBon),  A  Little  Song  (Arthur  Voorhles),  Will-o- 
the-Wlsp  (Chas  fJilbert  Spross). 


ADOLF  ROSENBECKER 

Concert    Master    San    Francisco    Orchestra    and    One    of 

America's    Foremost    Orchestral    Leaders. 


who  together  with  her  accompanist  and  husband  was 
shown  over  the  grounds  of  the  College  of  Notre  Dame 
and  expressed  herself  in  the  following  terms  about  the 
exemplary  institution  of  learning: 

"Music  holds  such  an  important  part  in  the  curricu- 
lum here,"  she  said  last  evening  after  the  concert,  "that 
the  children  appreciate  and  love  it  instinctively  And 
I  have  never  in  all  my  life  enjoyed  a  concert  so  much 
as  I  did  this  one.  The  children  gave  me  inspiration  and 
I  think  I  gave  them  my  best.  I  think  the  California 
sunshine  gets  into  the  blood.  Children  out  here  drink 
in  the  warmth  and  temperament  of  this  beautiful  won- 
derful climate  of  yours  and  with  it  comes  the  music  the 
art.  Then,  too,  the  instruction  which  these  dear  sisters 
bestow— the  personal  care  and  love— it  is  no  wonder  the 
pupils  make  progress.     Their  example  is  an  inspiration 

The  appreciation  displayed  by  these  pupils— many  of 
them  but  little  children— in  the  selections  I  played  Mo- 
zart and  Bruch's,  in  particular,  with  their  severely' sim- 
ple music,  is,  I  think  extraordinary.  So  many  nowadays 
care  only  for  the  rag'  music.  That,  of  course  has  a 
certain  originality  and  rhythm  and  is  the  beginning  of 
our  real  American  music.     But  it  must  be  elevated 

Our  music  has  all  come  from  the  older  countries  but 
the  time  is  coming  when  we  will  have  our  own  music 
our  own  compositions.  And— mark  my  words— when 
we  get  something  really  original  it  is  coming  from  the 
west.  -ThiB  west.  I  mean.  California  or  the  western 
slope.  There  is  a  picturesfiueness  and  vitality  here 
which  IS  coming  to  influence  us  more  and  more  This  is 
my  third  visit  to  your  state,  and  my  first  impressions 
are  simply  intensified  every  time  I  return.  I  think  it  is 
the  most  wonderful  country  in  the  world  Notre  Dame' 
I  am  enchanted  with  it,  and  I  shall  come  again  when  i 
come  to  California,  If  only  to  visit  these  wonderfully 
sweet  and  kind  sisters."  ' 

On  December  2d  a  song  recital  was  given  bv  Mrs 
Beatrice  Priest  Fine,  with  Uda  Waldrop  at  tie  piano; 
The  following  program  was  thoroughlv  enjoyed  by  the 
appreciative  audience:  BattI,  BattI  i. Mozart)  J^  Fo- 
letU  (Mozart);  Wlr  Wandelten  (Brahmsi,  Der  Schmied 


SHORT    ITEMS   OF    INTEREST, 

George  Stewart  McMaiius,  who  has  recently  returned 
from  abroad,  has  been  kept  pretty  busy  ever  since.  He 
has  appeared  with  brilliant  success  in  a  number  of 
recitals,  and  as  a  teacher,  he  has  the  satisfaction  to  in- 
struct a  number  of  skillful  students.  Mr.  McManus  is 
an  excellent  pianist,  a  thorough  musician  and  an  artist 
who  adds  to  the  musical  character  of  any  community. 

Among  the  local  musical  educational  institutions 
there  is  particularly  one  that  is  not  often  represented 
in  the  public  prints,  but  which  is  nevertheless  a  most 
excellent  school.  We  refer  to  the  Arillaga  .Musical  Col- 
lege, 2ai.-.  Jackson  Street.  The  Arillaga  Musical  Col- 
lege is  lioused  in  its  own  edifice,  the  properly  belonging 
to  the  Arillagas,  and  the  studios  are  all, tastefully  fur- 
nished and  very  comfortably  appointed. (^  Santiago  Aril- 
laga, a  musician  of  the  highest  standing  and  a  pianist 
of  excellent  qualifications,  together  with  his  son  Vincenle 
Arillaga  superintend  the  piano  department.  Fernando 
Michelena,  the  well  known  and  especially  efTicient  vocal 
teacher  together  with  Roberto  .Marin,  are  in  charge  of 
the  vocal  department.  Alax  Sichel,  a  violinist  and 
teacher  of  European  training,  fine  ability  and  large 
experience  is  in  charge  of  the  violin  department. 
.\chille  .•Vrtigues,  who  recently  returned  from  Paris 
where  he  studied  with  the  masters,  has  been  retained 
to  teach  pipe  organ.  With  such  a  faculty,  and  the  even- 
tual growth  and  expansion  of  the  school.  San  Francisco 
has  an  educational  institution  in  matters  of  music  which 
will  surely  be  a  credit  to  it. 

Miss  Beatrice  Clifford,  the  well  known  young  pianist, 
accompanist  and  teacher,  has  been  much  in  demand  dur- 
ing the  last  few  months.  In  addition  to  recital  work 
Miss  Clifford  has  the  satisfaction  to  see  her  class  of 
pupils  grow  steadily.  Only  recently  she  was  compelled 
to  add  a  San  Francisco  studio  to  her  Berkeley  and  San 
Rafael  studios.  This  San  Francisco  studio  is  located  at 
;'.209  Clay  Street,  and  she  is  there  on  Wednesday  after- 
noons. In  Berkeley  Miss  Clifford  has  taken  the  studio 
vacated  by  Frank  Wicknian  when  he  went  abro  id  and 
which  is  located  at  2518ii  Etna  Street.  On  Mondays 
Miss  Clifford  is  at  her  San  Rafael  studio,  .".  Reservoire 
Road. 

Prof.  T.  D.  Herzog,  who  has  been  associated  during 
the  last  twelve  years  with  the  San  Francisco  Concerva- 
tory  of  Music  and  during  that  time  has  taken  part  in 
all  the  concerts,  has  severed  his  connection  with  that 
institution  owing  to  the  death  of  Prof.  E.  S.  Bonelli. 
Prof.  Herzog  has  educated  a  large  number  of  young 
violinists  during  this  period  and  at  all  the  recitals  of 
the  Conservatory  he  arranged  the  orchestra,  ensemble 
and  violin  solo  numbers.  Many  of  the  long  list  of 
pupils  he  taught  made  brilliant  successes  in  the  profes- 
sional field.  Prof.  Herzog  announces  that  he  will  teach 
all  his  pupils  at  his  studio  1813  Ellis  Street  after  this. 

The  Saturday  Club  of  Sacramento  gave  its  336th  re- 
cital at  the  Theatre  Diepenbrock  on  Tuesday.  November 
19th.  The  event  consisted  of  a  song  recital"  by  Beatrice 
Priest  Fine,  soprano,  and  the  program  was  as  follows: 
Mozart— Batti  Batti  (Don  Giovanni  1,  Salvatore  Jlar- 
chesi— La  Foletta:  Hugo  Wolf — Tretet  ein  hoher  Krieg- 
er,  Elfenlied:  Brahms— Wir  wandelten:  Der  Schmied: 
Taubert — Hanselein  (Kiiiderlieder).  Carl  Winning — Ver 
folgung.  Dedicated  to  Beatrice  Fine:  Reynaldo  Hahn— 
Mai,  Dalcroze  L'oiseau  bleu.  Le  coeur  de  ma  mie.  Du- 
bussy— Fantoches,  La  Mandoline:  Christian  Sindi'ng — 
Sylvelin,  Landon  Ronald — Down  in  the  Forest  (Springl, 
Love,  I  have  Won  You  (Summer),  Liza  Lehmann— Bird 
Songs:  The  Woodplgeon,  The  Yellowhammer.  The  Owl- 
Arthur  Voorhies— A  Little  Song,  Huntington  Wood- 
man— The  Birthday. 

The  337th  recital  of  the  Saturday  Club  took  place  at 
the  Tuesday  Club  House  in  Sacramento,  Saturdav,  No- 
vember 23rd.  The  program  rendered  on  this  occasion 
was  as  follows:  Schubert — Sonate,  op.  131,  No.  3,  Mrs. 
Edward  Wahl;  Brahms— Intermezzo,  op.  117,  No  1 
Rhapsody,  op.  79,  No.  2,  Miss  Edith  Hammer:  Flegier— 
Love  Song,  Mrs.  Wahl,  Violin  Obligato;  Miss  Luella 
Martin,  Cello  Obligato,  Parlffer— Spirit  of  Spring,  Miss 
Florine  Wenzel;  Chopin — Ballade.  G  Minor,  Mr.  George 
Swaine:  Saint-Saens — Softly  Awakes  My  Heart  (Sam- 
son and  Delilah),  Leoni — Golden  Lillies,  Emmell — Phi- 
losophy, Mrs.  George  Swaine.  Mr.  Swaine.  Accompanist; 
Goltermann — Andante  (Concerto  op.  .'>4,  No.  4),  Etude 
Caprice.  .Miss  Luella  Martin;  Scriabine — Nocturne,  op. 
9,  No.  2.  Saint  Saens — Elude  (En  forme  de  Valse)  op. 
.52,  No.  6,  Miss  Anna  Dyas;  Miss  Zulettia  Geerv,  at  the 
piano. 

«     •     « 

Among  San  Francisco  composers  who  are  rapidly  com- 
ing to  the  front  is  Miss  Rosalie  L.  Hausniann.  At  her 
recent  concert  at  the  St.  Francis  Hotel  Ballroom.  Miss 
Mabel  Riegelman  introduced  a  very  effective  composi- 
tion by  Miss  Hausmann  with  instantaneous  success  and 
the  young  California  artist  took  several  of  Miss  Haus- 
mann's  works  with  her  when  she  left  to  join  the  Chicago 
Philadelphia  Company,  and  promised  to  sing  them  in 
her  Eastern  concerts.  During  Mine.  Gerville  Reache's 
visit  here  recently  that  consummale  singer  saw  some  of 
Miss  Hausmann'B  songs  and  selected  one  entitled  "Fs 
war  ein  alter  Kfinig"  (It  was  on  old  King),  and  she  will 
Bing  it  in  .New  York  before  the  end  of  this  season. 

We  are  In  receipt  of  several  extracts  from  New  Or- 
leans papers  in  which  is  recorded  a  concert  appearance 


of  Hentley  .N'ichoUon,  the  able  tenor  soloUt,  who  spcat 
gome  time  in  Han   Franciiico  durlni;  wbicb  Htay  b>-  t,^ 
caine   well   and    very   favorably   known   as   a    bin^<- 
arilBtic   tendencieH.     Judging  from   the  newspaper 
pingB  hiB  fellow  citizens  are  glad  Ui  welcome  Mr  N 
son    back  home  again  and  the  success  be  enjoyed  a' 
recital  is  evidence  that  In  this  case  at  least  the  Pro 
is  not  without  honor  in  his  own  country. 
•     •     • 
MIsB   Alice   Keller   Fox,    who   plays   and    teacbei-;    i.e 
banjo  from  a  higher  musical  point  of  view,  recently  ^.^t 
asked  to  assist  in  a  church  musical  service.     This  wa« 
the  first  time  on  record  that  the  banjo  has  been  used  in 
religious   worship.     From   all   accounts   it  appears   that 
it  was  received   with  much  appreciation.     Mrs.  Foi   re- 
ceived  numerous   congratulations   by    Eastern   Jour: 
devoted  to  her  instrument,  for  being  the  first  banjoi- 
invade  the  temple  of  worship.     On  .November  14th.   ■.; 
Fox  played  at  the  Mother's  Club,  on  Nov.  v:jrd  for  irie 
Alpha  Club  and  in  addition  to  these  .Mrs.  F'ox  has  played 
before  private  organizations.     Of  a  recent  appearance  at 
the    Berkeley    High    School    Audilorium    the    Berkeley 
Daily  Gazette  of  .November   19th   had  this  to  Bay:     On 
Thursday,  Nov.  12,  Alice  Keller  Fox  of  San   Francisco, 
also  a   member  of   the   Berkeley   School   of   Music   and 
Dramatic   Art.    faced    a   crowded    bouse    for    her   banjo 
program.     Mrs.  Fox  look  the  first  prize  in  .New  York  aa 
the    world's    best    banjoiBt.     Her   own    transcription    of 
"Old  Black  Joe"  must  have  been  one  of  the  pieces  she 
played,  for  as  we  heard  it  last  Tuesday  it  seemed  worthy 
of  it.     Those  who  have  not   beard   .Mrs.  Fox  simply  do 
not  know  of  what  the  banjo  is  capable.     It  was  so  all 
through  the  program.     We  have  often  heard  the  French 
song  ObsiinaMon,  but  never  has  it  seemed  so  musical  as 
last  Tuesday  with  the  banjo  obligato.     Her  final   num- 
ber, Medley  of  Popular  SongB.  almost  brought  the  a ^ 
ence  up  standing.     Mrs.  Fox  is  an  artist  in  the  higi. 
sense  of  the  term. 

Mrs.   Genevieve    Marsh   Jansen    of    Honolulu    ga\' 
piano  recital  in  the  Drawing  Room  of  the  Moana  H' 
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in  Honolulu  on  Thursday  evening,  November  21st.  This 
was  Mrs.  Jansen's  first  public  apearance  in  a  program 
of  her  own,  although  she  appeared  frequently  before 
musical  clubs  and  in  private  residences  in  San  Francis- 
co prior  to  her  departure  for  Honolulu.  Mrs.  Jansen  is 
a  niece  of  J.  Bergstrom,  of  the  Honolulu  Music  Co.,  who 
assisted  her  in  the  concert  by  furnishing  a  Knabe  Grand 
Piano.  In  case  of  success,  Mrs.  Jansen  planned  a  second 
recital.  The  program  rendered  on  this  occasion  -was  as 
follows:  Andantino  in  F  (Beethoven).  Fantasiestiicke 
(Schumann),  Preludes  op.  28,  Nos.  1,  15,  24  (Chopin), 
Butterfly  Etude  op.  25,  No.  9  (Chopin),  Tambourine 
(Rameau-Godowsky),  Cantique  d'.\mour  (Liszt),  Wid- 
mung   (Schumann-Liszt),  Rhapsodic   No.   12    (Liszt). 

Mrs.  Richard  Rees,  soprano,  has  been  very  active  dur- 
ing the  year  just  about  to  close.  She  appeared  in  nu- 
merous private  and  public  events  with  that  success 
which  always  rewards  her  excellent  services.  She 
will  sing  for  the  San  Francisco  Musical  Club  and  also 
at  one  of  the  Kohler  &  Chase  Music  Matinees  during 
January.  In  addition  to  being  a  singer  of  the  finest 
artistic  resources,  Mrs.  Rees  is  a  very  efficient  teacher, 
and  a  number  of  her  pupils  have  been  professionall.v 
very  successful,  .^mong  those  who  have  scored  espe- 
cial triumphs  are  Miss  Thelma  du  Chene  and  Miss 
Camille  Brugulere. 

Percy  A.  R.  Dow  continues  his  monthly  "Hours  of 
Song"  with  uiiabating  success.  On  Monday  afternoon, 
November  11th  Miss  Grace  S.  Kidwell,  soprano,  assisted 
by  Miss  Gladys  Keith  Muir,  violin,  and  Miss  May 
Dunne,  accompanist,  presented  the  program  which  in- 
cluded a  talk  by  Mr.  Dow  on  Modern  Methods  of  Voice 
Teaching.  This  program  was  given  at  Miller  .Memorial 
Hall,  Stockton.  Miss  Marie  Markham.  soprano,  gave  a 
program  on  Monday  afternoon,  December  I6th  at  the 
same  place.  Miss  Markham  was  assisted  by  Charles 
Widows,  flute  and  Miss  May  Dunne  accompanist.  The 
program  included  a  talk  by  Mr.  Dow  on  Speech  and 
Singing. 


All  knowledge  is  the  result 
of  inve^igation.  Every  achieve- 
ment in  the  science  of  chemi^ry, 
medicine,  electricity  or  mechanics 
is  the  fruit  of  continued  and 
exhau^ive  research.  Therefore 
those  who,  without  full  inve^i- 
gation  of  the  newe^  and  mo^ 
modern  ideas  in  scientific  piano 
con^rudion,  are  led  to  testify  to 
the  superiority  of  an  in^rument, 
without  having  seen,  tried  and 
become  thoroughly  familiar  with 
the 
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PIANO 

may  be  questioned,  not  in  their  sincerity,  but  surely  for  their  lack  of 
knowledge.  Every  Mason  &  Hamlin  Piano  is  sold  m  competition  with 
instruments  which  have  in  past  years  been  considered  the  acme  of  piano 
perfedion.  Every  buyer  of  a  Mason  &  Hamlin  Piano,  and  there  are 
hundreds  in  and  about  San  Francisco,  is  an  investigator,  a  lover  of  the 
truly  artistic  qualities  found  in  far  greater  measure  in  the  Mason  & 
Hamlin  than  in  any  other  piano. 

All  real  knowledge  is  the  result  of  investigation.  Therefore,  in  the 
seledion  of  your  piano,  make  careful  comparison  of  the  Mason  &  Ham- 
in  with  other  leading  makes.  Satisfy  yourself  that  you  are  buying  that 
which  is  best.  Be  governed  by  quality  only.  The  Mason  &  Hamlin 
will  tell  its  own  story  under  your  own  fingers.  A  new  sensation 
awaits  you.  Our  Mason  &  Hamlin  stock  is  complete  in  both  Grands 
and  Uprights.     We  cordially  invite  you  to  see  and  hear  them. 


San  Francisco:  135  to  153  Kearny  St.  and  217  fo  225  Sutter  St.    Oakland:  510  Twelfth  St.  and  1209  Washington  St. 

San  Jose:   117  South  First  St.    Portland:  Morrison  it  Seventh.    Los  Angeles:  416  to  418  S.  Broadway. 

San  Diego:    1021  to  1025  Fifth  St. 
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Consistent  During  Her  Many  American  Tours 

iEa&am^iHarr^Ua 

embrici) 

Again  Expresses  Her  Unqualified 
Preference  for 


Through  the  medium  of  this  most 
wonderful  instrument  SEMBRICH, 
assisted  by  that  eminent  pianist  and 
master-accompanist 

Mr.  Frank  La  Forge 

will  repeat  her  brilliant  artistic 
triumphs  before  the  people  of  the 
Pacific  Coast  States  during  January 
and  February 


These  two  celebrated  artists  commend  on 
the  BALDWIN  TONE  in  the  following  man- 
ner: 

"A  TONE  WHICH  BLENDS  SO  WELL 
WITH  MY  VOICE."— Marcella  Sembrich. 

"The  BALDWIN  possesses  that  INDES- 
CRIBABLE BALDWIN  TONE  which  we  love 
so  much." — Frank  La  Forge. 


310  Sutter  St. 


Book  of  the  BALDWIN  send  free  upon  request 


fheMtoinfompann 

Manufacturers 
OAKLAND  STORE:  622  Fourteenth  Street 


San  Francisco 
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Price  10  Cenh 


TIVOLI  OPERA  HOUSE  TO  BE  SURELY  OPENED  BY  THE  MIDDLE  OF  NEXT  MARCH 

San  Francisco's  Great  Musical  Landmark     The  Real  Opera  House  of  the  People— Will  Arise  From  its  Ashes  and  Again  be  th« 

Axis  Around  Which  the  Musical  Life  Will  Revolve 


While  a  few  wealthy  people  are  gratifying  their  desire 
for  desplay  by  paying  big  sums  of  money  for  the  privi- 
lege of  flashing  their  riches  before  the  common  people, 
the    real    opera    house — the    musical    educator    of    the 
masses — is   gradually   getting   nearer   completion   every 
day.     The  editor  of  this  paper  stands  pre-eminently  and 
Irrevocably  on   the  side  of  the   masses — on   the  side  of 
our  music  students,  our  music  teachers  and  our  music 
lovers  who  gladly  listen  to  music  for  the  pure  enjoyment 
they   receive   therefrom   and   to   whom   luxury    and   ex- 
travagance is  a  thing  to  be  witnesses,  but  not  to  be  ex- 
Ij  perienced.     To   this   end   we   have   founded   this   wekly 
It  journal,  and  to  this  end  we  have  saved  the  money  from 
r  our   meals  to   build   up   this   paper  as   an   organ   which 
i   the  common  people — the  people  who  place  art  above  vul- 
^  gar   display — may   look   as   a   defender  of   their   rights. 
There  may  be  scoffers  and  skeptics  who  will  make  fun 
of  our  sincerity,  but  time  will   show  that   our  vigorous 
!•  fight  will  finally  benefit  the  rank  and  file  of  the  musical 
I    public,  including  many  wealthy  people  of  refinement  and 
|:  education.     For  this  same  reason  we  occasionally  look 
at  the  rapidly  rising  Tivnli   Opera   House  as  a  beacon 


LEOPOLD    GODOWSKY 

The   Master   Pianist  Who   Will   Appear  at  the   Columbia 

Theatre   Sunday   Afternoons,  Jan.  5  and   12. 


thill  brings  good  music  closer  to  the  hearts  of  the  musi- 
cal public  at  large. 

W.  II.  Leahy  has  done  a  wonderful  amount  of  good 
"'irk  in  the  interests  of  music  on  the  Pacific  Coast. 
-\iiil  at  this  time  of  rejoicing  we  want  to  give  him 
lir.it  credit  which  the  good  deeds  of  every  man  have  a 
right  to  demand,  .\nyone  who  successfully  overcomes 
obstacles,  who  works  himself  up  from  obscurit>'  to  a 
prominent  position  in  his  community  makes  both  friends 
.niil  fnemies.  IMr.  Leahy  has  both.  But  in  the  struggle 
fill  the  survival  of  the  fittest  Mr.  Leahy  is  always  com- 
iim  nut  on  top  and  no  end  of  opposition  will  prevent  him 
til  r.iiiain,  as  he  has  been  in  the  past,  the  one  big  figure 
iii>  II  which  the  masses  can  depend  for  their  musical 
I'll!   1)1'  fare  at  prices  within  the  reach  of  their  pocket 

I l<^i.     And    since    this    is    the    only    possible    relation 

"liH  h  this  paper  as  a  genuine  musical  journal,  can  have 
wiih  Mr.  Leahy  we  can  only  look  upon  him  from  this 
ii:iiiirular  angle.  It  is  well  known  that  .Mr.  Leahy  made 
TiiiMzzini.  He  found  her  in  Jlexico  City.  He  brought 
liii  to  tile  Tivoli.  He  nursed  the  success  she  made. 
Anil  he  made  her  a  world  famous  artist.  Without  him 
liinizzini  would  never  have  climbed  the  height  she 
iiiiw  occupies.  We  are  glad  to  know  that  she  appre- 
iKii'S  this  fact,  and  repays  it  with  proper  gratitude. 
This  latter  virtue  is  altogether  too  rare,  as  we  found 
to  our  sorrow,  and  we  honor  Tetrazzinl  for  it. 

Mr.  Leahy  has  brought  another  genius  to  this  city  in 
Giorgio  Polacco.  He  is  also  one  of  those  to  whom 
gratitude  is  not  a  strange  word.  He  has  just  made  a 
remarkable  success  in  New  York,  the  most  dilflcuU  city 


By   ALFRED   METZGER. 

to  conquer  in  the  world.  He  has  become  a  great  leader. 
That  he  is  as  good  a  symphony  leader  as  an  operatic 
leader  is  demonstrated  by  the  fact  that  he  scored  artistic 
triumphs  in  Italy  first  as  symphony  leader  and  after- 
wards as  operatic  leader.  We  thoroughly  believe  that 
he  will  make  an  excellent  symphony  leader.  We  res- 
pectfully suggest  to  Mr.  Leahy,  even  though  he  may 
have  already  thought  over  the  matter,  that  if  he  can 
induce  Giorgio  Polacco  to  come  to  San  Francisco  and 
lead  grand  opera  at  the  Tivoli,  and  also  give  us  some 
symphony  concerts,  he  will  do  a  great  thing  for  the 
musical  welfare  of  the  city,  for  the  rank  and  file  of  the 
musical  public,  that  part  of  it  that  can  not  come  to  a 
symphony  concert  in  automobiles,  is  starving  for  fine 
symphony  concerts,  and  it  has  not  had  any  for  ever  so 
long  a  time.  Mr.  Leahy  is  the  man  that  can  do  it, 
unless  the  Musical  Association  of  San  Francisco  is  will- 
ing to  cut  lose  from  one  or  two  social  dictators  and  en- 
gage a  symphony  leader  with  virility,  genius  and  execu- 
tive ability  to  win  the  affection  of  our  earnest  musical 
people. 

\Ve  also  want  to  show  our  enthusiasm  in  the  Tivoli 
Opera  House  and  in  its  prosperity  by  pointing  out  to  Mr. 
Leahy  that  if  he  has  not  yet  chosen  his  personnel  for 
the  Italian  opera  season  we  could  point  out  two  artists 
who  would  be  able  to  repeat  the  financial  and  artistic  tri- 
umphs of  Salassa  and  .^vedano  of  old  Trivoli  fame,  and 
Tetrazzinl  of  the  new  Tivoli  days.  These  two  artists 
are  Regina  Vicarino,  than  whom  we  know  no  greater 
colorature  soprano  of  the  younger  generation,  and 
Blanche  Hamilton  Pox  who  stands  second  to  no  mezzo 
soprano  we  have  heard  in  the  last  fifteen  or  twenty 
years.  We  are  aching  to  witness  the  marvelous  scenes 
of  the  old  Tivoli  days  when  matured  men  and  women 
behaved  like  children  and  when  the  dear  old  home  of 
music  rocked  to  its  foundation  on  account  of  the  salvos 
of  applause  and  thunder  of  bravos  that  greeted  the 
great  finales  of  the  operatic  performances  at  San  Fran- 
cisco's musical  landmark.  Mr.  Leahy,  in  conversation 
with  us,  has  expressed  his  desire  to  revive  those  days, 
and  we  believe  him  to  be  sincere,  .'^nd  now  in  conclu- 
sion we  will  quote  from  a  daily  paper  all  about  the  pres- 
ent plan  regarding  the  architecture  of  the  new  Tivoli 
Opera  House  now  in  the  course  of  construction: 

The  new  Tivoli,  when  completed,  will  differ  from  the 
old  in  but  two  respects.  The  auditorium  of  the  house 
will  face  east  and  west  instead  of  north  and  south  and 
there  will  be  a  mezzanine  tier  of  boxes  to  take  the  place 
of  the  first  balcony.  According  to  this  new  arrange- 
ment, the  stage  entrance  will  be  in  Anna  Lane,  formerly 
St.  Anne  street,  and  the  last  row  in  the  auditorium  up 
against  the  westerly  boundary  of  the  property,  .\bove 
the  boxes  will  be  the  dress  circle  and  still  higher  will 
be  the  top  gallery  dressed  in  the  garb  of  a  winter  garden 
similar  to  the  popular  "Lovers'  Lane"  of  the  old  house. 
This  part  of  the  theatre  will  be  reached  by  elevator.  As 
to  architectural  style,  the  interior  will  be  of  the  Spanish 
renaissance  with  a  trellised  ceiling  under  a  blue  sky. 

The  auditorium  of  the  theatre  will  he  reached  from 
Eddy  street  through  a  lobby,  ninety  feet  long  and  forty 
feet  wide.  The  remaining  space  fronting  on  Eddy  street 
and  running  parallel  to  the  lobby  will  be  used  as  a  cafe. 
A  roof  garden  is  planned  for  the  top  of  the  lobby  wing. 
This  will  be  inclosed  in  glass  and  will  have  an  entrance 
from  the  winter  garden  of  the  theatre. 

"Doc  "  Leahy  himself  is  superintending  the  construc- 
tion of  the  building,  which  he  hopes  will  be  completed 
by  the  middle  of  next  March.  Leahy  was  a  contractor 
and  builder  before  he  became  a  theatrical  impresario. 
"It's  going  to  be  a  great  showhouse,"  he  said,  when  cap- 
tured on  the  job.  "Our  stage  will  be  100  feet  wide  and 
we'll  have  a  stage  area  greater  than  that  of  any  other 
local  theatre.  The  body  of  the  house  will  be  1.50  feet 
long  and  100  feet  wide,  and  I  plan  to  seat  1800  people 
allowing  an  abundance  of  room  for  the  comfort  of  the 
audience. 

"When  I  talk  of  the  completed  building,  quite  naturally 
I  like  to  feature  the  stage.  We  will  have  fourteen  feet 
in  the  clear  under  this  part  of  the  house,  which  will  give 
us  plenty  of  room  for  any  sort  of  mechanical  effect. 
That  clear  space  under  the  stage  will  come  in  handy 
about  Christmas  time,  when  we  put  on  those  spectacular 
plays  for  the  children,  as  we  did  long  before  the  flre. 
We  used  to  have  a  little  trouble  fixing  up  transformation 
scenes  then,  but  with  a  stage  as  large  as  this,  the  new- 
generation  of  youngsters  is  going  to  have  considerable 
edge  on  that  of  eight  years  ago. 

"I'm  going  to  revive  a  lot  of  those  'Sinbad'  and  'Cin- 
derella' things  and  all  the  old  romantic  operas.  The 
theatre  will  be  conducted  on  exactly  the  same  plan  as 
the  old  house." 


SEMBRICH    IN    JANUARY. 

The  peerless  queen  of  song,  the  world's  foremost  so- 
prano, .Mme.  Marcella  Sembrich  will  give  recitals  in 
this  city  and  in  Oakland  in  January. 

In  many  of  the  standard  operas  Sembrich  has  never 
had  a  peer;  when  she  creates  a  role  of  becomes  identi- 
fied with  one.  it  is  as  impossible  to  replace  her  to  the 
satisfaction  of  an  audience  as  it  is  to  replace  Calve  in 
"Carmen"  and  "Cavalleria  Rusticana"  or  Tetrazzinl  In 
"Lucia  "  The  entire  world  of  music  acknowledges  the 
supremacy  of  Sembrich  in  anything  she  attempts,  and 
it  is  doubtful  if  there  is  another  singer  living  with  the 
possible  exception  of  Mine.  Schumann-Heink  on  whose 
merits,  the  profession,  the  critics,  and  the  public  so 
well  agree.  With  Mme.  Sembrich  will  come  Giuta  Casi- 
ni,  a  young  violincello  virtuoso  wlioni  the  singer  dis- 
covered in  Russia,  and  Frank  La  Forge  the  eminent 
composer-pianist.  The  Sembrich  concerts  in  this  city 
will  be  given  at  the  Columbia  Theatre  on  Sunday  after- 
noons, .Tanuary  19th  and  26th. 


MISS   JEANNE    MAI    PETERS 
A  Talented  Young  Soprano  Pupil  of  N.  Pergonne. 


CORINNE    RYDER-KELSEY   AND   CLAUDE 
CUNNINGHAM. 


Two  of  the  most  popular  singers  in  the  cast  are  Mme. 
Corlnne  Ryder-Kelsey.  the  soprano  and  Claude  Cun- 
ningham, the  baritone,  each  with  a  voice  of  exceptional 
beauty,  and  each  considered  by  the  most  eminent  critics 
to  be  the  foremost  concert  stars  in  their  respective 
lines,  but  until  now  they  have  never  been  heard  in  their 
superb  joint  recitals  in  the  west,  in  fact  Ryder-Kelsey 
has  never  sung  here,  but  Cunningham,  while  a  very 
young  man.  appeared  at  the  old  Grand  Opera  House  as 
baritone  with  the  famous  Adelina  Patti  Concert  Com- 
pany. At  that  time  he  was  just  at  the  threshold  of  bis 
career,  yet  his  brilliant  work  was  the  great  feature  of 
those  memorable  events.  Today  both  of  these  artists 
stand  at  the  very  front  of  their  profession,  in  fact  voices 
like  Ryder-Kelsey's  are  most  exceptional  and  rare.  For 
the  past  five  years  .Mme.  Ryder-Kelsey  has  been  varying 
her  concert  work  with  short  tours  in  conjunction  with 
Mr.  Cunningham,  making  a  specialty  of  ensemble  sing- 
ing, and  Manager  Greenbaum  promises  that  the  duet 
singing  of  these  fine  artists  will  prove  a  revelation  to 
our  music  lovers.  Their  voices  blend  with  tonal  beauty 
that  is  quite  exceptional  and  their  work  possesses  that 
ouallty  that  only  comes  with  years  of  practice  togethpr. 
From  the  standpoint  of  musical  importance  the  Ryicr 
Kelsey-Cunningham  programs  are  of  the  greatest  vnljc 
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Miss  Rey  del  Valle 

and  the  Steinway 

San  Francisco,  Cal.,  Nov.  21,  1911 

Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

I  have  sung  with  the  accompaniments  of  many  pianos  while 
abroad,  in  New  York  and  here.  I  feel  therefore  compelled  to  write 
you  my  opinion  of  the  Steinway  Piano,  which  is  that  it  cannot  be  equal- 
ed by  any  other  piano  both  in  its  beauty  of  tone  and  its  never  failing 
certainty  of  action.  The  perfect  mechanism  of  the  Steinway  assures 
me  of  its  sustaining  qualities  and  its  wonderful  pianissimos,  all  of  which 
make  it  a  joy  and  an  inspiration  to  a  singer. 

Very  sincerely 


MISS  REY  DEL  VALLE 

Voice 

Studio;  128  Eighth  Ave.  San  Francisco 

Phone  Pacific  1272 


Sherman  iiiay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


lOK    Buchanan    St. 


Telephone    Weif    314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOl'ILLET.  Dean.  SAN  JOSE.  CAL. 

The  oldest   laatltntloo   on   »he   Coast — Complete    Mnsleal 

Edat'atlon— Ad«antageH  of  lilerarj-  studies  tree  of  oharee. 

Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler&  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mm.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.day. 


Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 

Soloist,  First   Congregatlunnl   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  Z'l  Loretu  Ave.,  Piedmont.        Phone,  Piedmont  ^tO-l. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Sliidlo:    11109    Pine    St..    Near    Octa\la.      Tel.    West    9<MB. 

Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


Adolf  Gregory 

Organist  and   Choir  Director  of  St.   Mar.Vs,   Oakland,   CaL 

Director  Oakland  ConsenatorT  of  Music 

VOICE    PRODUCTION,    PIANO.    H.^RMONY 

AND    COMPOSITIO.V 

13th  AND  MADISON   STREET  OAKLAND,  CAL. 


PIANO — ORGAN — THEORY 

Oreaolst    First    Presh><erian   Church,    Alameda 

Home   Studio:       II17    Paru   St.,    Alameda.      Tel.   Alameda   155 

San    Francisco    Daj — Wedneada)^ 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092;  HOME  C  6251 


Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    PACIFIC    SS1» 


BeringerConservatory 
of  Music 

Founded  18%  under  ihe  direction  of 
Prof,  and   Mme.   Joseph    Beringer 

Complete  Muiical  Education 
926  Pi«M  Si  .or  McAUuin.  Si        T,l  Vl'..i  7893 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing ,'°  ,*ilit^Ci'''(."  t""  j"*"  ""f™?"" «'  ion,  (<»™.ii«„ 

b      b  lo  the  tuchcA  6nuh  «ad  completion  of  pubBc  nngiDi 
ORATORIO  OPERA  CONCERT 

Siiidi. :  2832  J.cl«i>  St.  Phoo,,  ^v„,  457 

By  Appolatascat  Only 


GUESTA 


Voices  Tested  and  Ad»lc 
Special  Course  for  the 
Habits.   Repair  of   SI 


Olven  Gratis, 
urrecllon    of    FaU 
■ained    Voices,   ^tc. 


I'hone,    I'ark    ::!ist[. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

I-.    W.    IJI.ANCIIAHI),    Prcs.    and    Mer. 

Containt  200  Studioi  Rented  Excluairely  to 

Musicians,  Artists  and  Scientists 

I.OS     ANGELES.     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONlRALTO-SINClNt;    II-ACHER 
Realdence  Studio:    2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SI.VtJING 
Resident    Studio,  2.-.7   W.    lOlth    St.,   .New   York   City,   N.   V. 


^V^nllaff*  A  SaKJn  organist  Temple  Emanu- 
T»  <llla«,C  t\..  i^ClUlIl  El,  First  Church  of  Christ 
Scientist.  Director  LorinK  Club.  S.  F.,  Wed,  1617  Cali- 
fornla  St.:  Tel.  Franlilln  2G03.  Sat.  p.  m..  Christian  Science 
Hall;  Tel.  West  tje^.",.  Berkeley,  Mon.  and  Tburs.,  3142 
I.eiTlslon     tvc;    Tel.    Piedmont   .1H24. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

I'.'il     Post    street.      Fifth    Floor    Mercedes    Buildins 

Reception   Hoiiri,         11:4.1  to   12,  and  i   lo  4,  eicepi   H  ednes- 

dny.      AVcdncKday    In     >Inplc    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Bleinchard  ME/.y.o-coNTRALTo 

TE.VCIIEH    OF    SINGING 
Mon.   and   Thurs.,   Mllfs   CoileKc;    Wed.   and    Sat..   Rome 
Studio,  845  .\shbury  St..  S.  F.;  Tel.  Park  .'>«06.     Tues.  and 
Frl..    Ivohler   &   Chase    Bide.,   Tel.    Kearny   S454. 


Oreanlst  and  Musical  Director  of  First 
Hehren  ConKreeatlon.  Oaklnnd.  Cal.  Studios:  Kohler  H 
Chase  Hide.,  S.  V „  Phone  Kearny  5454;  1731-llth  Ave, 
Onklnnd;   Phone.   Merrill   :t.'.sl. 

Mme.  E.  If  artwie 

C«IlHi:CT    GARCIA    AND    M.VRCHF.SI    METHOD 
\\'hicli     has     produced     the     foremost     singers    of    today. 
si'Kt   lAl.TV:   Tone    Production.    Foundation    and    Blending 
of    Registers,   German    Lied,    nnd    Chnnson    Frnncnlsc. 

.•t>itt7    Sncrnmento    St..    S.    F.      Phone:    I'nrlflc    4.112. 

Herbert  Riley 

Instrucllon    In    \  loloncello    nnd    <  linmbcr    Music 

<  OVCIOItTS     AM)     KFi;IT\i,S 

Studio:    I  hl«ninrc    Apis..    Bush    nnd    Jones    Sts. 


Arrillaga  Musical  College 
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GOTTFRIED  GALSTON  MAKES  DEEP  IMPRESSION  AMONG  GENUINE  MUSICIANS 


ALFRED   METZGER 


Street.      Telephones:   Kearny  5454;  Home  C  4763. 
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We   desire   to  extend   to   our  many   friends   our   best 
I  wishes   for   a   very    happy   and    prosperous    Xew    Year. 
I  May  all  their  hopes  be  realized  and  may  they  all  attain 
those  aims  dearest  to  their  hearts. 


How  difficult  it  is  to  guess  at  public  opinion  may  be 
found  in  the  fact  that  although  we  did  not  try  to  make 
the  last  Holiday  Number  especially  extensive,  and  con- 
sequently did  not  make  preparations  for  an  unusually 
large  edition,  we  have  at  this  writing  just  about  fifty 
copies  left  out  of  an  edition  fifty  per  cent,  larger  than 
usual.  Last  year  we  made  special  efforts  to  have  an 
exceptionally  big  and  attractive  number  and  had  an 
edition  twice  as  large  as  usual  and  nearly  five  hundred 
copies  were  left  over.  Of  course  by  the  time  this  paper 
reaches  our  readers,  there  will  not  be  a  single  copy  re- 
maining of  the  last  Holiday  Number.  There  is  no  ne- 
cessity for  us  to  comment  any  further  on  that  edition. 
If  people  did  not  like  it,  they  would  not  buy  it.  The 
Marshall  Press,  which  prints  the  paper,  contributed 
greatly  toward  its  success  by  giving  it  a  typographical 
appearance  second  to  no  Holiday  Number  that  has 
come  to  our  attention  so  far. 


We  desire  to  call  the  attention  of  our  readers  to  the 
fact  that  we  will  make  again  extraordinary  efforts  to 
publish  an  exceptionally  elaborate  Holiday  Number  next 
December.  We  shall  begin  to  work  on  that  issue  im- 
mediately at  the  close  of  this  season.  In  view  of  the 
fact  that  a  number  of  our  advertisers  did  not  take  ad- 
vantage of  our  offer  to  mail  us  material  for  the  last 
special  edition  we  will  print  the  announcement  for  next 
Number  beginning  with  June  1st. 

GODOWSKY— THE  MASTER-PIANIST. 


Manager  Will  Greenbaum  will  usher  in  the  New  Year 
by  presenting  Leopold  Godowsky,  the  master-pianist  of 
the  Vienna  Royal  Conservatory  and  considered  by  many 
authorities  the  most  marvelous  pianist  living,  at  the 
Columbia  Theatre  on  two  Sunday  afternoons,  viz.,  Jan- 
uary 5th  and  12th.  Not  only  is  Godowsky  a  most  unusual 
performer  and  authoritative  interpreter  but  he  is  also 
a  great  composer  and  from  the  strictly  pianistic  side  the 
real  successor  to  Liszt.  His  original  compositions  are 
beautiful  and  striking  while  his  adaptations  are  com- 
parable only  with  those  of  the  "Master  of  Weimar." 
Godowsky  is  in  no  sense  a  specialist;  he  is  equally  con- 
vincing in  the  works  of  all  schools  and  all  times  and 
makes  his  Bach,  Beethoven,  Schumann,  Brahms  and 
Chopin  equally  interesting.  Of  course  from  a  man  who 
is  considered  the  very  biggest  musical  authority  in 
piano  playing  in  the  whole  world  we  have  every  right 
to  expect  programs  of  the  most  important  character  and 
in  this  we  are  not  to  be  disappointed  as  a  glance  at  the 
offerings  will  at  once  demonstrate. 

For  the  first  Godowsky  concert,  Sunday  afternoon, 
January  5,  the  program  will  be  as  follows — "Variations 
and  Fugue  on  a  theme  by  Handel"  (Brahms):  "Rennais- 
ance,"  being  a  series  of  free  adaptations  by  Mr.  Godow- 
sky of  the  following  gems,  "Pastorale"  (Corellil.  "Tam- 
bourin"  (Rameau),  "Musette  en  rondeau"  (Rameau), 
"Le  Caquet"  (Dandrieu),  "Gigue"  (Loilly);  Sonata  op. 
58  (B  minor),  (Chopin),  Eglogue.  (Liszt);  An  bord  d'une 
source,  (Liszt);  Concert  Study  F  minor,  (Liszt);  Meta- 
morphoses of  Strauss'  "Fledermaus,"  (Godowsky).  It 
was  of  Godowsky's  playing  of  this  last  number  that  an 
eminent  critic  asked  "Has  this  man  a  hundred  fingers?" 

The  second  concert  will  be  given  Sunday  afternoon, 
January  12,  when  the  program  will  include  "Ballade  in 
form  of  variation  on  a  Norwegian  theme"  by  Grieg,  "Ca- 
priccio"  op.  76,  and  the  "Variations  on  a  Paganini 
Theme"  by  Brahms,  a  dozen  or  more  of  the  charming 
"Walzer  masken"  (musical  portraits  in  waltz  form)  by 
Godowsky,  Liszt's  tremendous  "Sonata"  in  B  minor,  and 
Godowsky's  paraphrase  on  Strauss'  "Artists'  Life 
Waltzes." 

The  sale  of  seats  for  these  colossal  events  will  open 
at  Sherman  Clay  &  Co.'s  and  Kohler  &  Chase's  next 
Thursday,  January  2.  Mail  orders  should  be  addressed 
to  Will  L.  Greenbaum  at  either  office. 

In  Oakland,  Godowsky  will  give  a  special  program 
on  Tuesday  afternoon,  January  14  at  Ye  Liberty  Play- 
house. In  order  to  accommodate  teachers  and  students 
the  hour  of  this  concert  will  be  :i:20.  The  offering  will 
include  Beethoven's  "Appassionata"  Sonata,  Chopin's 
"Sonata"  in  B  (lat  minor  (the  one  with  the  sublime  Fu- 
neral  March)  a  group  of  three  Chopin  "Ktudes"  another 
of  three  "Preludeg"  the  "Polonaise"  in  F  sharp  minor 
and  "Barcarolle."  For  this  event  seats  will  be  ready 
at  Ye  Liberty  on  Thursday,  January  ii  and  mail  orders 
should  be  addressed  to  II.  W.  Bishop. 


We  are  in  receipt  of  the  December  Number  of  the 
Notre  Dame  Quarterly  published  by  the  sisters  of  Norte 
Dame  College  in  San  Jose.  The  number  is  fully  in  ac- 
cord with  all  the  preceding  numbers  we  have  received, 
and  is  interesting  because  of  the  many  and  varied  arti- 
cles from  the  pens  of  the  Sisters  as  well  as  the  con- 
tributers.  It  is  a  puljlication  worthy  of  the  attention 
of  anyone  interested  in  the  musical  growth  of  California. 


By  ALFRED 

Little  Hen'  Hadley 
D'rected   quite  gladly 
At   his  birthday  affair 
Players   clapped   wildly 
People  laughed  mildly 
Galston  was  hardly  there. 

The  above  is  written  with  apologies  to  the  author  of 
"Little  Jack  Horner"  of  Christmas-pie  fame.  We  have 
no  apologies  to  offer  to  our  readers.  We  know  the 
rhyme  is  rotten — written  we  mean.  But  several  inci- 
dents at  the  sixth  symphony  concert  which  took  place 
at  the  Cort  Theatre  on  Friday  afternoon,  December  20. 
were  of  the  same  quality,  so  we  let  the  verse  go,  and 
take  chances  of  losing  several  single  copy  sales  of  the 
paper.  Of  all  the  desplays  of  vulgar  taste  this  birthday 
celebration  of  the  "ten-thousanddollars-a-season-sym- 
phony-leader"  capped  the  climax.  We  understand  that 
the  director  himself  suggested  this  ovation  to  the  man- 
ager of  the  orchestra — not  the  business  manager  Mr. 
Healy.  The  concert  was  advertised  as  a  birthday  con- 
cert to  Mr.  Hadley.  It  is  the  custom  among  dignified 
orchestral  organizations  to  give  a  testimonial  to  the  di- 
rector at  the  end  of  the  services  rendered.  We  have 
never  heard  of  any  instance  wherein  the  birthday  of  a 
symphony  conductor  was  publicly  celebrated  by  the 
orchestra,  and  made  the  occasion  tor  vulgar  desplay. 
This  is  especially  a  breach  of  good  manners  when 
a  great  artist  has  been  engaged  as  guest,  and  when  all 
the  courtesies  of  the  day  should  be  extended  to  an 
honored  visitor.  Gottfried  Galston  is  too  much  of  a  gen- 
tleman to  take  offense  at  such  vulgarity.  But  it  seems 
to  us  there  were  many  people  present  who  felt  ashamed 
that  they  belonged  to  an  association  who  permitted 
such  an  offense  against  polite  deportment. 

-N'o  doubt  the  undesirable  element  in  the  orchestra 
induced  the  better  element  to  join  in  this  farce.  Indeed 
it  was  impossible  for  any  musician  paid  a  salary  to 
refuse  contributing  to  the  testimonial  fund  and  give  his 
picture  and  lend  his  signature  for  such  a  purpose.  No 
honest  musician  could  have  put  his  name  to  the  re- 
marks read  by  Mr.  Rosenbecker  without  KNOWING  that 
he  was  endorsing  an  untruth.  But  diplomacy  and  tact 
compelled  these  good  musicians  to  lend  their  name  to 
a  cause  with  which  they  could  not  possibly  have  been  in 
sympathy.  Mr.  Hadley  also  took  advantage  of  his  birth- 
day to  present  his  symphony  and  thus  give  an  oppor- 
tunity to  an  ovation,  as  his  standing  as  a  composer  is 
bigger  here  than  that  of  a  symphony  director.  We 
would  not  mention  this  fact  here  if  it  were  not  bearing 
out  our  contentions  that  Mr.  Hadley  is  not  a  dignified 
symphony  leader.  No  musician  of  serious  qualifications 
would  permit  such  a  desplay  of  bad  taste  in  the  pres- 
ence of  one  of  the  world's  great  piano  virtuosi.  It  was 
natural  to  assume  that  Mr.  Galston's  debut  would  suffer 
from  such  an  ovation,  no  matter  how  much  his  playing 
would  impress  the  audience.  It  was  also  natural  to  as- 
sume that  this  ovation  was  intended  as  an  insult  to  all 
adverse  critics  of  Mr.  Hadley,  but  he  who  laughs  last 
laughs  best. 

Regarding  the  symphony,  we  can  only  say  that  it 
strengthens  the  good  opinion  we  always  had  of  Mr. 
Hadley  as  a  composer.  It  is  true  that  throughout  there 
are  many  reminiscent  periods,  but  it  is  practically  im- 
possible nowadays  to  compose  anything  that  does  not 
suggest  the  atmosphere  of  bygone  days.  Mr.  Hadley's 
talent  (it  could  not  be  called  genius)  lies  in  his  skill  to 
arrange  musical  ideas  for  orchestra.  In  this  respect  he 
is  indeed  original  at  times.  This  Symphony  No.  4  in 
D  minor  is  rather  prograramatical  in  character  as  the 
titles — North,  East,  South,  West—  well  designate.  We 
believe  that  it  would  be  more  appropriate  to  make  it  a 
Suite  instead  of  a  symphony.  The  third  movement  is 
somewhat  commonplace  in  its  character.  The  ragtime 
passages  are  a  little  too  glaring,  and  too  pronounced. 
They  should  be  covered  with  counter  themes,  so  as  to 
be  a  little  less  crude.  It  is  possible  that  the  composer 
intended  to  have  them  represented  in  their  artistic  nudi- 
ty, but  somehow  they  are  a  little  too  offensive  to  delicate 
musical  ears.  The  first  two  movements  end,  as  nearly  all 
of  Hadlev's  compositions  do,  in  a  mysteriously  soft  fi- 
nale. The  art  of  building  up  toward  a  climax  is  not  very 
familiar  to  the  composer.  Both  the  third  and  fourth 
movements  would  give  the  writer  a  splendid  opportunity 
tor  a  powerful  climax,  but  instead  of  building  it  up  grad- 
ually from  an  andante-pianissimo  to  a  presto  triple  forte, 
Mr.  Hadley  begins  his  fortes  and  his  allegros  so  early  in 
the  movetiient  that  an  actual  rising  climax  is  an  impos- 
sibility. This  explains  why  Mr.  Hadley  never  obtains 
climaxes  of  other  composers.  He  invariably  begins  the 
finales  too  loud  and  too  fast  this  making  what  the  Ger- 
man calls  a  "Steigerung"  (artistic  Incline)  impossible. 
Nevertheless  the  work  is  worthy  of  much  praise,  and 
it  strengthens  Mr.  Hadley's  position  as  a  composer.  We 
should  like  to  hear  this  work  under  the  direction  of  a 
more  virile  symphony  leader  than  Mr.  Hadley  Is. 

Gottfried  Galston  made  a  most  powerful  impression 
upon  the  serious  student  of  music.  He  Is  by  all  means 
an  intellectual  giant  on  the  piano,  and  somewhat  in  the 
Busoni  school  of  virtuosi  His  technic  is  brilliant  and 
subordinated  to  the  intellectuality  of  expression.  It  Is 
practically  impossible  to  judge  a  pianist  from  a  single 
hearing  of  the  Liszt  Concerto  In  E  Oat,  but  we  do  not 
hesitate  to  recommend  Mr.  Galston  to  everyone  Inter- 
ested in  pianoforte  art,  and  we  dare  say  that  his  con- 
cert which  will  take  pl.ice  tomorrow  (Sunday,  Decem- 
ber 29)  afternoon  at  Scottish  Rite  Auditorium  will  prove 
one  of  the  artistic  treats  of  the  year.  Mr.  Galston  has 
fathomed  the  art  of  pedalling  adequately.  He  also  se- 
cures beautiful  orchestral  effects  without  becoming  too 
noisy.  He  used  the  magnificent  Steinway  at  his  dis- 
posal in  a  manner  that  brought  forth  every  particle  of 
its  manifold  beauty,  and  every  shade  of  melodic  and  im- 
passioned sentiment  in  the  work  was  emphasized  with 
singular  desplay  of  plastic  interpretation.  We  shall 
have  more  to  say  about  Mr.  Galston  after  his  concert. 

The  seventh  symphony  concert  will  take  place  on  Fri- 
day afternoon  January  3rd.     Arthur  Hadley,  cellist,  will 


METZGER. 

be  the  soloist  (watch  some  of  the  twenty-flve-dollar-a- 
week  musicians  applaud  till  their  hands  become  sore). 
The  complete  program  will  be  as  follows:  Symphony 
No.  X  (Brahms),  Konzertstiick  for  violoncello  and  or- 
chestra (Hadley),  .\rthur  Hadley;  .Marche  ecossaise  Bur 
un  theme  populaire — Scotch  march  on  a  popular  theme — 
(Debussy)  (the  program  man  made  two  beautiful  errors 
in  these  two  numbers — Ed.)— Overture  Euryantbe 
(Weber). 


TINA   LERNER   GIVES   FINE   RECITAL. 

We  have  already  spoken  at  length  about  the  unques- 
tionable artistic  merit  of  Tina  Lerner,  and  hence  there 
is  but  little  to  say  about  the  piano  recital  given  by  that 
excellent  pianist  at  Scottish  Rite  Auditorium  on  Tues- 
day evening,  December  17.  We  realize  of  course  that 
various  artists  make  varying  impressions  upon  the  Indi- 
vidual listener.  But  while  it  would  be  a  pleasure  to  us 
to  consider  the  opinion  of  everyone  Justified  to  express 
one,  still  the  impossibility  of  such  an  action  compels  us 
to  express  only  one  opinion  in  these  columns.  And  this 
opinion  is  not  published  by  us  because  we  consider  our 
judgment  superior  to  that  of  anyone  else,  but  simply  be- 
cause we  have  the  opportunity  to  tell  a  large  number  of 
people  the  impressions  we  receive  from  an  artist  after 
attending  concerts  a  long  time  and  hearing  most  of  the 
world's  greatest  exponents  of  the  art.  We  do  not  claim 
to  know  more  than  anyone  else,  nor  do  we  consider  our 
opinion  superior  to  the  opinion  of  other  people  who  at- 
tend concerts  regularly. 

We  try,  however,  to  write  an  article  that  mirrors  the 
impressions  of  the  average  concert  attendant,  and  not 
that  of  a  specialist  in  instrumental  or  vocal  literature. 
Now,  because  of  this  attitude  we  consider  Tina  Lerner 
a  great  pianist  and  her  concert  appearance  strength- 
ened our  opinion  In  that  direction.  We  can  not  but 
admire  a  technic  that  is  absolutely  flawless  and  as  per- 
fect as  human  ingenuity  can  make  it.  Throughout  the 
entire  program  there  was  no  wrong  note  as  far  as  we 
could  hear,  and  we  claim  that  an  artist  who  is  able  to 
accomplish  even  this  much  on  the  piano,  is  unquestion- 
ably a  great  artist.  The  supposition  that  anyone  can 
play  technically  accurate,  provided  he  or  she  practices 
long  enough  is  not  a  sound  supposition.  The  fact  that 
there  is  hardly  an  artist  before  the  public  who  succeeds 
in'  doing  this  exceedingly  difficult  feat,  is  sufficient  evi- 
dence that  it  is  not  a  commonplace  achievement.  We 
do  not  agree  with  certain  people  who  claim  that  Tina 
Lerner  is  lacking  in  warmth  and  emotional  sentiment. 
In  fact  we  are  convinced  that  she  possesses  both  In  a 
sufficiently  pronounced  degree  to  be  worthy  of  serious 
attention. 

Her  program  included  compositions  by  Mozart,  Weber, 
Schumann,  Chopin,  Tausig  and  Liszt.  In  all  of  these 
Miss  Lerner  exhibited  remarkable  interpretative  facul- 
ties. There  was  delightful  shading,  beautiful  tone  qual- 
ity, exquisite  coloring  and  Indeed  every  possible  at- 
tribute that  makes  refined  pianistry  such  a  delightful 
art.  It  is  true  there  is  nothing  genuinely  sensational 
about  Miss  Lerner's  playing  except  her  wonderful  tech- 
nic, but  somehow  we  do  not  care  much  about  sensational 
pianism,  and  consequently  Miss  Lerner  is  an  artist  after 
our  own  heart.  We  sincerely  trust  that  this  exquisite 
artist  will  soon  visit  us  again,  and  delight  us  with  her 
interesting  reading  of  the  great  masterpieces  of  piano 
literature.  The  program  presented  by  Miss  Lerner  in 
her  concert,  which  was  well  attended  was  as  follows: 
Larghetto  (Mozart).  Rondo  Brlllante  (Weber),  Sonata, 
Op.  11  (F  sharp  minor)  (Schumann):  Three  Etudes 
(Chopin).  Op.  10  (C  sharp  minor).  Op.  25  (F  major).  Op. 
10  (G  flat  major);  Nocturne,  Op.  48  (F  sharp  minor) 
(Chopin),  Valse  Caprice  on  Strauss'  "Man  lebt  nur  ein- 
nial"  (Tausig),  Sonetto  del  Petrarca,  No.  123,  Spanish 
Rhapsodie  (Liszt). 

** 

FORUM    CLUB    RECITAL. 


One  of  the  most  satisfactory  and  delightful  recitals 
of  the  year  was  given  on  this  month's  program  day  of 
the  Forum  Club,  by  Mrs.  Frances  Hamilton,  soprano, 
and  Emlyn  Lewys.  pianist.  The  program  was  as 
follows:  Fantalsle  Op.  17,  2d  Movement,  (Schumann), 
Mr.  Lewys;  Aria — Caro  Nome.  Rigoletto  (Verdi),  Mrs. 
Hamilton:  En  Automne  (Moszkowski),  Souvenirs  d'An- 
dalousle  (Gottschalk).  Mr.  Lewys;  Liebestreu,  Botschaft 
(Brahms),  Mrs.  Hamilton;  Polonaise  E  major  (Liszt), 
Mr.  Lewys:  Jenny  LInd  Bird  Song  (Taubert),  Mrs.  Ham- 
ilton. 

Mrs.  Hamilton,  who  has  received  her  training  entirely 
from  Mme.  Carrlngton-Lewys,  has  a  coloratura  voice 
of  rare  beauty  and  bird-like  facility.  She  rendered  the 
"Caro  nome"  of  Rigoletto  with  true  temperamental  en- 
thusiasm. The  dllllcult  floratura  was  delightfully  per- 
fect technically,  the  phrasing  was  most  artistic  and  the 
trills  very  exceptional  in  the  evenness  and  fine  tone 
quality.  These  with  the  singer's  charming  personal  ap- 
pearance and  ease  of  deportment,  reveal  an  individuality 
from  which  we  may  expect  much. 

The  Brahms  songs  were  rendered  with  the  dramatic 
intensity  and  emphasis  necessary  to  the  poetic  and  In- 
tellectual conception  of  the  compositions  and  were  great- 
ly enjoyed.  The  Jenny  Lind  Bird  Song,  is  particularly 
suited  to  .Mrs.  Hamilton's  vocal  organ  and  she  utilized 
its  exquisite  bird-like  quality  in  the  songs  open  air  nu- 
ances with  great  skill  and  elaboration  of  vocalization.  In 
this  character  of  work,  she  shows  an  individuality  ami 
style  of  her  own  which,  with  the  understanding  of  an 
displayed  in  all  her  work,  should  attain  for  her  an  im- 
portant position  in  the  musical  world. 

It  Is  to  be  regretted  that  Mr.  lyewys  allows  himself  to 
be  heard  in  public  so  seldom.  He  is  one  of  our  most 
artistic  players.  His  part  of  the  program  was  rendered 
with  true  musicianship  and  poetic  sensibility.  Not  tli. 
least  enjoyable  features  of  the  afternoon  were  'h.'  !:■ 
tcresting  anecdotes  and  comments  regarding  thi  ■.  od 
posers  and  the  compositions  which  Mr.  Lewys  Inar 
persed  through  the  program. 
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REGINA    VICARINO    RUSHES    INTO    FAME. 

A  Truly  great  Colorature  Soprano  Comes  Into  Her  Own 

by  Sheer  Preserverance  and  The  Intelligence 

and  Art  to  Break  It. 

The  readers  of  the  Pacific  Coast  Musical  Review  will 
no  doubt  remember  tliat  at  the  lime  the  Hevanl  CJrand 
Opera  Coiniiaiiy  iippearcd  in  Ihls  city  and  vicinity  this 
paper  was  tlie  lirst  to  pick  out  Kegina  Vicarino  as  the 
coming  coloraliirc  soprano,  Vicarino  is  unique  in  one 
respect  and  that  is  that  she  possesses  besides  a  re- 
markably beautiful  voice  that  intelligence  of  interpreta- 
tion and  that  ex(|uisite  art  which  stamps  the  genuine 
musician.  There  are  so  few  thorough  musicians 
among  the  operatic  singers  of  the  day  that  a  star  of 
Vicarlno's  magnitude  can  not  be  greeted  with  too  great 
a  delight.  The  musical  public  of  San  Francisco  did  not 
have  to  wait  long  until  it  found  out  the  great  artistry 
of  Vicarino  and  she  had  hardly  made  her  appearance  at 
the  Garrlck  Theatre  when  the  announcement  of  her 
name  on  a  bill  was  the  signal  for  crowded  houses.  The 
receptions  she  received  equalled  fully  those  accorded 
Tetrazzini  during  her  Tivoli  regime,  and  It  was  felt  in 
the  air  that  we  had  discovered  another  great  artist. 
Since  Vicarino  was  heard  in  San  Francisco  she  scored 
a  series  of  genuine  triumphs  in  Mexico  and  Cuba.  She 
aroused  the  people  to  the  highest  pitch  of  enthusiasm 
and  honors  were  accorded  her  that  were  onl,v  bestowed 
upon  the  truly  great.  And  now  we  have  a  chance  to 
hear  Vicarino  again.  She  is  already  in  Los  Angeles 
awaiting  the  appearance  of  the  Lambardi  Company  at 
the  Auditorium  of  which  organization  she  will  be  a  star. 
We  are  sure  that  with  Vicarino  at  the  head  the  Lam- 
bardi Company  will  play  to  crowded  houses,  and  when 
San  Francisco's  latest  favorite  will  return  she  will  re- 
ceive an  ovation  the  like  of  which  are  accorded  but 
few  artists  in  this  city. 


BLANCHE    HAMILTON    FOX    FORGES    AHEAD. 

Distinguished  American   Mezzo   Soprano  Arouses   Enthu- 
siasm  in   Mexico  and   Will   Appear  in   California 
Next   Month   in  Opera  and  Concert. 


-w- 


MISS  ESTHER   PLUMB'S  SUCCESS. 


Inasmuch  as  Miss  Esther  Plumb  will  visit  the  Pacific 
Coast  early  in  the  new  year,  it  will  be   interesting  to 


MISS    ESTHER    PLUMB 

The  Distinguished  Chicago  Contralto  Who  Will  Visit  the 

Coast  Early  in  the  Year 

our  readers  to  hear  of  her  continued  success.  Miss 
Plumb  will  open  her  concert  tour  in  Boise  City  during 
the  last  week  in  .January,  and  she  will  spend  two  weeks 
in  the  Xorth  singing  in  recital  and  for  clubs,  before 
going  to  California  where  Manager  L.  E.  Behymer  is 
booking  her  in  his  Philharmonic  Course.  Then  Miss 
Plumb  will  go  to  Texas  where  a  series  of  eight  appear- 
ances have  already  been  arranged.  Miss  Plumb  sang 
in  Dallas,  Texas,  on  December  ;jOth,  also  giving  the 
second  event  in  the  fine  Adolphus  series  inaugurated  by 
Mme.  Nordica  recently.  .lust  prior  to  leaving  tor  the 
Coast,  Miss  Plumb  will  give  a  recital  in  Chicago  at  the 
Whitney  Opera  House,  and  immediately  upon  her  re- 
turn she  will  give  two  more  concerts— one  at  the  Cort 
Theatre  and  one  before  the  Illinois  .\thletic  Club. 

At  a  recent  concert  appearance  in  Des  .Moines,  Iowa, 
Miss  Plumb  was  given  an  ovation  by  more  than  four 
thousand  teachers.  Of  this  last  event  the  Des  Moines 
Register  and  Leader  of  November  9,  1912,  said:  "An 
Immense  audience  was  present  last  evening  at  the  Coli- 
seum to  enjoy  the  concert  given  for  the  Iowa  State 
Teachers  Association,  by  the  Philharmonic  Choir,  under 
the  direction  of  Frederic  Vance  Evans,  and  the  Des 
Moines  Orchestra,  under  the  direction  of  Dean  Frank 
N'agel,  and  Miss  Esther  .May  Plumb,  of  Chicago,  as 
contralto  soloist.  Miss  Plumb  charmed  the  audience 
with  her  splendid  voice,  rich  and  deep  and  full.  She 
gave  an  expressive  interpretation  to  her  numbers  which 
suited  well  her  voice  with  Its  warmth  and  color.  Ah 
mon  fits  (Meyerbeer),  and  Bolero  (Ardlti).  were  splen- 
didly given  and  in  response  to  the  Insistent  applause 
Miss  Plumb  gave  a  charming  encore. 


Blanche  Hamilton  Fox,  who  scored  such  a  brilliant 
artistic  triumph  In  San  Francisco  and  vicinity  a  little 
over  a  year  ago  has  since  made  a  big  hit  In  grand  opera. 
In  two  seasons  of  grand  opera  in  .Mexico  (Mty  she  has 
aroused  the  enthusiasm  of  her  audiences  to  an  extent 
that  has  brought  her  a  reputation  of  enviable  jiropor- 
tions.  Among  her  greatest  triumphs  was  her  work 
in  La  Favorita  which  opera  she  sang  together  with 
Alessandro  Bond  and  Dc  Segurola,  the  famous  Ijasso, 
from  the  Metropolitan  Opera  House.  Another  of  Miss 
Fox's  remarkable  triumphs  was  her  interpretation  of 
Amneris  in  Aida  with  Vicarino  in  the  title  role.  This 
performance  of  Aida  was  considered  by  the  public  and 
press  of  Mexico  as  the  star  performance  of  the  season 
and  one  that  had  never  been  equalled  in  that  city  of 
Hue  grand  opera  seasons. 

We  have  already  gone  on  record  regarding  Miss  Fox's 
exquisite  artistry  and  it  is  hardly  necessary  to  add 
again  what  has  been  stated  so  often.  Suffice  it  to  say 
that  the  presence  of  such  artists  as  .Miss  Fox  and  .Miss 
Vicarino  ought  to  inspire  one  of  our  impresarios  to  give 
Italian  opera  with  these  two  truly  great  singers  in  the 
cast.  If  W.  H.  Leahy  of  the  Tivoli  Opera  House  has 
not  yet  engaged  his  Italian  Grand  Opera  Company,  we 
would  suggest  that  he  hear  these  two  singers,  and  we 
venture  to  predict  that  the  triumphs  of  the  Tetrazzini 
conquests  will  be  repeated.  We  know  of  no  prima  don- 
nas on  the  operatic  stage  today  who  surpass  these  two 
brilliant  vocalists  in  artistic  as  well  as  dramatic  requi- 
sites, nor  do  we  know  of  voices  of  a  finer  quality.  We 
surely  can  not  make  our  esteem  of  these  two  finished 
singers  any  stronger.  In  order  to  support  our  own  opin- 
ion, which  we  have  formed  from  hearing  Miss  Fox  per- 
sonally, we  quote  a  few  opinions  from  prominent  critics 
in   various   parts  of  the   world: 

New  York  World,  Sept.  5,  1909. — Thirty-five  hundred 
jiersons,  most  of  them  Italians,  gave  free  reign  to  their 
enthusiasm,  in  the  Academy  of  Music  last  night  when 
.\ida  was  given.  Hundreds  of  other  persons  were 
turned  away,  because  there  was  no  room  for  thenj 
One  principal,  an  American  girl,  after  a  career  abroai). 
had  ventured  to  show  the  qualities  of  her  voice  an  I 
temperament.  This  singer  was  Blanche  Hamilton  Fo:. 
.Miss  Fox,  who  has  a  full  mezzo  soprano  of  really  fin- 
timbre,  sang  Amneris,  with  admirable  intelligence. 

Boston  Journal,  Sept.  5,  1909. — Opera  goers  are  e\ 
pressing  themselves  today  as  being  agreeably  surprised 
at  the  instantaneous  success  gained  by  Miss  Hamiltn:i 
Fox.  the  only  American  in  the  east  of  the  opera  Aidi, 
given  on  the  opening  night  of  Italian  grand  oper;i  at 
the  .Academy  of  Music,  Xew  York.  Her  appreciation 
of  the  difficiilt  demands  of  the  part  of  Amneris  showed 
her  true  artistic  feeling,  and  critics  who  heard  her  pre- 
di(t  that  she  is  a  prima  donna  from  whom  great  things 
may  be  expected. 

Providence  Evening  Bulletin,  Nov.  3,  1909 — Miss  Fox 
as  .\zucena  the  gypsie  queen,  had  ample  opportunity  t" 
show  what  she  could  do  with  her  grand  contralto  vo>ce 
and  in   .\i  Xostri   Monti  she  made  a  most   decided   hit 

Providence  Tribune,  Nov.  5,  1909. — .Miss  Fox  received 
great  applause  in  the  role  of  Carmen  last  night.  The 
performance  was  highly  creditable  and  was  appreciated 
by  the  audience  as  was  shown  by  the  frequent  apidause 
aiid  numerous  demands  tor  encores.  So  insistent  was 
the  audience  that  the  most  popular  numbers  should  be 
repeated  that  it  was  almost  midnight  when  the  final 
curtain  was  rung  down.  Miss  Fox  made  a  great  hit  in 
the  role  of  Carmen,  which  she  filled  with  individuality 
She  made  it  a  splendid  acting  as  well  as  a  speaking  part 
and  portrayed  all  the  love,  hate,  treachery  and  pathos 
of  that  familiar  heroine. 

Toronto  Globe,  Nov.  25.  1909. — The  performance  given 
by  the  company  was  a  triumph  for  Miss  Fox,  who  once 
niore  revealed  her  fine  mezzo  soprano  voice,  which  well 
suited  the  music  alloted  to  it  in  the  exacting  character 
of  Azucena.  Miss  Fox  was  in  excellent  voice,  and  her 
earnest  and  splendid  singing,  combined  w-ith  her  spirited 
and  artistic  acting,  won  tor  her  an  ovation  that  was  well 
merited. 

Milwaukee  Sentinel,  Jan.  14,  1910. — Miss  Fox  was  fas- 
cinating as  Carmen,  which,  when  judged  by  her  strongly 
contrasting  impersonations  of  the  arrogant  Amneris  in 
.-^ida  and  the  dramatic  Azucena  in  II  Trovatore  was  in- 
deed an  exceptional  achievement.  Gifted  not  only  with 
a  superb  voice  and  fine  dramatic  ability.  Miss  Fox  is 
also  of  that  type  of  beauty  which  lends  a  particular 
charm  to  the  title  role  of  Bizet's  opera.  In  her  por- 
trayal of  the  heartless  flirt,  so  easily  overdrawn  by  many 
singers  of  the  day,  there  were  all  the  develish  traits 
that  go  to  make  up  the  character,  but  with  it  all.  Miss 
Fox  infused  her  impersonation  with  a  refinement  that 
made  her  Carmen  fascinating  indeed. 


GOTTFRIED    GALSTON    AN    INTELLECTUAL    GIANT 
OF  THE  PIANO. 

By  the  time  this  current  edition  of  the  Pacific  Coast 
Musical  Review  reaches  its  readers  many  of  them  will 
have  heard  Gottfried  Galston  who  was  the  soloist  at 
the  symphony  concert  Friday  afternoon.  December  20th. 
It  is  impossible  at  this  time  to  give  our  own  views  on 
his  concert,  but  we  have  before  us  a  number  of  New- 
York  criticisms,  some  of  which   we  gladly  quote  here: 

W.  J.  Henderson  in  New  York  Sun,  Nov.  3,  1912— Gal- 
ston's  equipment  for  his  chosen  task  is  a  sound  technic 
and  a  style  which  combines  immense  vigor  with  flashes 
of  fine  but  continent  poetic  communication.  In  big  forte 
passages  Mr.  (ialston  produced  yesterday  a  splendid 
quality  of  tone  and  displayed  imiiosing  breadth  of  style. 
In  the  more  introspective  variety  of  cantabile,  such  as 
that  of  the  "Hammerklavier"  sonata,  he  showed  exqui- 
site refinement  In  tint  and  phrasing  and  a  sentiment 
which  possessed  an  aspect  of  dignity. 

H.  E.  Krehbiel  In  N.  Y.  Tribune.  Nov.  3,  1912— Aeolian 
Hall,  a  new  concert  room,  was  opened  to  the  public  yes- 


terday afternoon,  and  a  piano  virtuoco,  heretofore 
known  even  by  name  to  the  city's  music  lovers,  ent 
Into  the  ken  of  a  great  many  of  them.  The  t«mptJUi< 
would  be  strong  to  say  that  Gottfried  Galslun,  the 
comer,  not  only  entered  into  the  knowledge  of  the  \ 
public,  but  won  a  large  and  lofty  place  in  the  ree^Td  of  m\ 
large  portion  of  its  serious  element.  In  time  Mr. 
Galston  may  become  a  hero  of  the  gushing  daiuosels  at 
our  recital  rooms,  but  if  he  does  it  will  )<«  because  that 
afre<'tation  which  is  the  bane  of  music  will  have  talcen  ; 
new  direction.  It  will  be  well  if  be  can  be  spared  tliat 
fate  and  left  to  the  appreciation  of  the  judicious  and 
healthy  minded.  It  was  to  tliem  that  bis  first  recital  ap- 
pealed both  in  program  and  performance.  He  is  young 
in  years,  but  mature  in  mind.  His  attitude  toward  bia 
art  appears  to  be  that  of  a  sincere  devotee.  His  con- 
ception of  beauty  is  healthy  and  inspires  respect  and  ad- 
miration even  when  his  proclamation  awakens  question- 
ings. He  is  a  pianist  to  be  reckoned  with  serioiuljr; 
plainly  a  hater  of  shams,  sensationalism  and  sentimen- 
tality; a  lover  of  good  things  and  true;  a  thinking  muai- 
cian;  a  dignified  artist  in  whom  feeling  and  intellect  are 
happily  and  equably  paired;  neither  a  musby  emotional- 
ist nor  a  dry  pedant. 

Richard  Aldrich  in  N.  Y.  Times,  Nov.  3,  1912. — He  ~ 
showed  himself  to  be  an  artist  of  strong  and  vigorous 
fibre,  of  excellent  musicianship  that  goes  deeper  than 
the  externals  of  his  art.  of  fine  musical  feeling.  •  •  • 
His  command  of  tonal  effects  upon  the  piano  is  unusual- 
ly fine,  and  he  employed  in  his  playing  a  wide  variety  of 
such  effects,  amplified  by  an  intelligent  and  skillful  use 
of  the  pedal.  This,  while  it  may  at  times  have  seemed 
excessive,  was  not  so  through  carelessness  or  confusion, 
and  almost  always  had  in  view  the  exploitation  of  some 
of  the  most  characteristic  effects  of  the  instrument.  .Mr. 
Galston 's  technic  is  of  modern  expertness;  but  it  was 
not  yesterday  of  impeccable  accuracy. 

Henry  T.  Finck  in  N.  Y.  Evening  Post,  Nov.  4,  1912. — 
Mr.  Hanson,  in  fact,  got  ahead  of  everybody  by  securing 
Aeolian  Hall  for  the  opening  night  for  one  of  his  im- 
ported    pianists.         Fortunately,    tiiis    imported     pianist 


MRS.     FRANCES     HAMILTON 

A    Very    Accomplished    Vocalist    Pupil    of    Mme.    Abbie 

Carrington-Lewys. 

proved  to  be  worthy  of  the  important  occasion  of  inaug- 
urating a  new  concert  hall  in  the  American  metropolis. 
Probably,  if  the  Custom  House  oflScials  had  known  what 
a  valuable  artist  he  is,  they  might  have  put  a  prohibi- 
tive duty  on  him,  which,  however,  our  next  president 
would  have  removed  as  unfair  to  the  public.  Gottfried 
Galston  hails  from  the  festival  town  of  Munich,  which 
is  his  present  home:  but  by  descent  he  is  a  mixture  of 
Magyar  and  Slavic,  Hungarian  and  Bohemian — an  excel- 
lent blend  for  pianistic  purposes.  He  is  the  author  of 
a  valuable  treatise,  a  "Studienbuch."  from  which  most 
pianists  of  the  day  can  learn  a  good  deal  lit  will  be  re- 
viewed in  our  literary  columns! ;  and  he  has  made  a 
name  for  himself  abroad.  .After  hearing  his  playing  yes- 
terday, and  noting  its  effect  in  arousing  the  enthusiasm 
of  the  audience  which  filled  the  hall,  it  is  sale  to  pre- 
dict that  he  will  be  one  of  the  concert  stars  of  the  sea- 
son throughout  the  country. 


Godowsky  is  now  making  a  wonderful  sensation  on  his 
trip  across  the  Continent.  Last  week  in  Chicago,  he 
played  with  the  Thomas  orchestra,  creating  scenes  of 
wild  enthusiasm.  In  New  York,  he  was  greeted  as  the 
greatest  pianist  in  the  world.  The  "master-pianist."  as 
be  is  aptly  termed,  will  give  two  stupendous  programs 
at  the  Columbia  theatre  under  Will  Greenbaum's  man- 
agement on  the  Sunday  afternoons  of  January  5th  and 
12th,  and  in  Oakland  he  will  play  a  still  different  pro- 
gram on  Tuesday  afternoon.  .Ian.  14th  at  Ye  Liberty 
Playhouse.  At  the  conclusion  of  his  engagements  here 
Godowsky  will  immediately  return  to  Chicago  to  fulfill 
a  return  engagement  with  the  Thomas  Orchestra.  This 
is  the  first  time  in  the  history  of  that  splendid  organi- 
zation that  it  has  utilized  the  same  soloist  twice  in  one 
season,  and  is  quite  a  compliment  to  the  magnificent  art 
of  Godowsky. 
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Our  Enlarged 


KOHLER  &  CHASE  BUILDING 

26  O'Farrcll  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMANN 


Manager 

B.  A.  SCHLOH 

in  charge  of  the  standard  libraries 
and  foreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 


Miss  Jeanne  Mai  Peters,  who  made  such  a  success  at 
the  last  Personne  pupils  recital  and  whose  voice  proved 
of  such  tine  timbre  and  range  has  been  offered  opportu- 
nities to  appear  in  the  professional  field.  She  is  very 
energetic  and  ambitious  and  no  doubt  will  make  a  suc- 
cess when  given  a  chance.  In  addition  to  superior  musi- 
cal accomplishments,  she  has  a  very  charming  personal- 
ity. 


"GODOWSKY" 

The  Master  Pianist 

"This  man  seenas  to  have  a  hundred  fingers" 
writes  Harold  Randolph  the  emim  nl  pianist  and  teacher 

Two  Concerts  at 

Columbia  Theatre 

Sunday  Afternoon,  January  5,  at  2:30 

and 

Sunday  Afternoon,  January  12,  at  2:30 

Prices:  $2.00,  $1.50  and  $1.00.     Box  Offices  open 

next  Thursday,  at  Sherman,  Clay  & 

Co.  and  Kohler  &  Chase 

Address  Mail  Orders  to  Will  L.  Greenbaum 


IN  OAKLAND 

GODOWSKY 

will  play  at  Ye  Liberty  Playhouse 
Tuesday  Afternoon,  January  14, 

at  3:15 

Mail  orders  to  H.  W.  Bishop.  Box  Offices 
open  Thursday,  January  ")ih 


Coming:  SEMBRICH 


Recital 

Gottfried  Galston 

PIANIST 
Direction  FR.\NK  \V.  HE'.\LV 

At  the  Cort  Theatre 

Sunday  Afternoon,  December  29th,  at  3:15 

ProKram  Includes:    Bach.  Schumann.  Gluck.  Chopin. 

Strauss-Schulz-Evter,  BmhmA. 

Seals  on  sale  at  Sherman,  Clay  &  Co.  Prices  25c  to  »2.00 
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L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprar.o 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and  Ballet 
Maud    Powell,  Violinisle 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano:      Dorothy 
Temple.  Soprano;    Beatrice   Fine.  Soprano;    Es- 
ther Plumb.  Contralto;   Clifford   Lett,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

144  BUxkird  H>ll 

Los  Angeles,  Cal. 


E.  M.  S.  FITE 
IC.U.r*Ck>»BI<h. 
an  Francisco,  Cal. 


Miss  Helen  Petre  sopiuno 

CertlHeil  Mnrihixl  |iii|iil.  s  .ii-nm  ulnd.v  in  I'rnnrr,  Cr 
mnny  nnd  lliii.v.  Siiidlo  KiihIrr  A:  I  hai«-  IIIiIk-  HealdFn< 
itllll    I'lilifiirnin    Slpi-el.       T<.|r|ih<iMr,    \\  r«l    lllsll. 

Hau"ley  Hamilton  ""■"<  ■N!'THtcTo» 

(  iinilni'lor    i.<m     tnicrle*    S>niphniiy    Orrhratra 
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AnKrir>,   Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco.  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manaiccr,  L.  K.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Mi.sses  .Steers  and  C'oman, 
Columbia  Bldg,  Portland,  OreRon 
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The  Pacific  Coast 
MUSICAL  REVIEW 

$2.00  Per  Year,  in  Advance 
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ORPHEUM. 

A  second  edition  of  the  Orpheuin  Uoad  Show  will  be 
presented  next  week  which  will  contain  six  entirely 
new  acts.  Walter  C.  Kelly,  "The  VlrKlnla  Jndge,"  who 
has  returned  from  a  world's  tour  will  be  the  headline 
feature.  Kelly,  like  good  wine,  gathers  flavor  with  age 
and  his  act  Is  one  of  the  few  In  vaudeville  that  have 
triumphed  in  every  big  city  In  the  i'^nglish  speaking 
world.  During  the  time  he  Is  on  the  stage  he  causes 
a  continuous  How  of  laughter  by  his  clever  and  amus- 
ing mimicry.  Armed  with  a  gavol,  a  Prince  Albert  coat 
and  a  line  of  bewildering  talk  he  briiiKs  a  Virginia  po- 
lice court  before  the  audieiue  and  each  case  depicted 
is  a  gem  of  comedy.  Tlie  world  is  a  belter  planet  for 
having  presented  Walter  Kelly  in  vaudeville.  Louise 
Galloway,  Joseph  Kaufman  and  Company  will  present 
a  new  sketch  by  Edgar  Allen  Woolt,  entitled  "Little 
Mother."  Mv.  Kaufman  is  one  of  the  most  promising 
young  actors  on  the  American  slage  and  Miss  Galloway 
is  best  known  for  her  successes  with  Charles  Frohman, 
the  Shuberts  and  other  prominent  producing  managers. 
"Little  Mother"  is  said  to  be  dramatically  strong  and 
to  afford  both  artists  fine  scope  for  the  exercise  of 
their  abilities.  Winona  Winter,  one  of  the  sweetest 
and  most  winsome  personalities  in  vaudeville  will  intro- 
duce her  latest  song  successes.  Not  only  does  she 
warble  sweetly,  but  she  tells  a  good  story  remarkably 
well,  offers  clever  feats  of  ventriloquism,  and  displays 
rare  mimetic  talent.  Mr.  and  Mrs.  .Jimmy  Barry  will 
introduce  their  newest  sketch  "The  Rube,"  in  which  Mr. 
Barry  impersonates  the  type  of  rural  character  which 
for  several  years  he  has  so  successfully  been  identified 
with.  Mrs.  Barry  is  particularly  happy  as  an  actress 
making  a  tour  of  the  Alfalfa  Circuit  and  the  keen  en- 
counter of  wits  between  the  two,  which  ends  in  the 
defeat  of  the  thespian  is  very  amusing.  Baby  Raymond, 
a  chic  and  attractive  ingenue,  and  Bobby  Heath,  an 
unctous  and  capable  comedian  will  present  their  pot- 
pourri of  song,  dance  and  story  called  "In  the  Good  Old 
Summer  Time."  The  Schmettans,  Rosa  and  Harry,  two 
European  entertainers  also  come  with  a  picturesque  and 
attractive  equilibristic  offering.  Next  week  will  be  the 
last  of  The  Hassans  in  their  wire  act,  and  Bert  Clark  and 
Mabel  Hamilton  in  their  tremedous  hit,  "A  Wayward 
Conceit." 


MRS.  FINE  CLOSES  CALIFORNIA  SEASON. 

After  a  three  months'  concert  tour  in  California,  Mrs. 
Beatrice  Priest  Fine  has  returned  to  Eastern  musical 
centers  to  resume  her  work  there.  Mrs.  Fine  has  en- 
joyed unusual  success  on  the  Pacific  Coast,  and  her 
appearance  was  greeted  with  much  delight  by  musical 
clubs  and  the  public  at  large.  She  has  filled  not  less 
than  nineteen  engagements  during  her  stay  here  and 
everyone  of  them  was  exceptionally  successful.  Mrs. 
Fine  proved  to  be  a  soprano  soloist  of  excellent  quali- 
fications. Her  voice  is  clear  and  pliant.  Her  interpre- 
tative faculties  are  spirited  and  musical.  Her  programs 
were  varied  and  well  selected,  and  in  fact  she  gave 
pleasure  to  every  serious  music  lover. 

The  engagements  which  Mrs.  Fine  filled  in  California 
were  as  follows:  Ebell  Club,  Opening  Recital  (Oak- 
land i,  September  17;  Pacific  Musical  Society,  Opening 
Recital  (San  Francisco  I,  September  27;  Public  Recital, 
(Oakland!,  September  28;  Adelphian  Club  (Alameda), 
October  11;  Public  Recital  (Stockton),  October  15; 
Amphion  Club  (San  Diego),  October  23;  San  Francisco 
Orchestra  (Popular  Concert),  October  27;  Berkeley  Ora- 
torio Society,  "The  Seasons"  (University  of  California), 
October  28;  Sequoia  Club  (Eureka),  November  8:  Pub- 
lic Recital  (Santa  Rosa  I,  November  11:  Public  Recital 
(Oaklandi,  November  14:  Recital  at  the  Home  of  Mrs. 
Camm  (Berkeley),  November  l'>;  Tuesday  Musical  Club 
(Santa  Cruz),  November  23;  Saturday  Club  (Sacra- 
mento), Sixth  Recital,  November  19;  Notre  Dame  Col- 
lege Conservatory  of  Music  iSan  Jose),  November  24; 
Long  Beach  Recital  December  4;  State  Normal  School 
Association  (San  Diego),  December  5;  Recital  in  Los 
Angeles.  December  7;  Recital  in  Pasadena,  December  9. 
v» 


Mrs.  Eva  Navone  Provost  has  arranged  for  a  concert 
season  in  Woodland,  Cal.  There  are  three  concerts  in 
the  series.  The  first  concert  was  given  by  Enid  Brandt, 
pianist,  on  Thursday,  December  12th,  and  the  other  two 
concerts  will  be  given  by  the  Witzel  Trio  and  Miss 
Helen  Colburn  Heath.  Mrs.  Provost  is  deserving  of 
much  credit  for  her  interest  in  the  musical  progress 
of  interior  California  cities,  and  we  are  glad  that  the 
California  artists  are  making  such  an  excellent  im- 
pression  everywhere. 


M.   H.   HANSON'S  ARTISTS. 


In  last  week's  Holiday  Edition  will  be  found  a  page 
of  announcements  by  the  M.  H.  Hanson  Direction  of 
New  York  that  ought  to  be  of  more  than  passing  interest 
to  the  readers  of  this  pajier.  Of  the  most  importance  at 
this  time  of  writing  will  be  Gottfried  Galston,  the  famous 
German  pianist,  who  made  such  an  excellent  impression 
on  his  appearance  in  New  York  and  in  Chicago.  We 
already  quoted  several  articles  about  Mr.  Galston  and 
by  the  time  this  issue  reaches  our  readers  he  will  have 
made  his  appearance  with  the  San  Francisco  Orchestra. 
Other  artists  announced  by  Mr.  Hanson  to  visit  the 
Pacific  Coast  are  Leon  Rains,  the  distinguished  Ameri- 
can Lieder  singer,  who  returns  to  his  native  country 
after  triumphs  In  Germany,  France  and  England.  Louis 
Persinger,  an  eminent  American  violin  virtuoso  who  ap- 
peared with  great  success  in  all  the  European  musical 
centers.  Marie  Rappold,  the  great  American  soprano 
and  operatic  artist  who  is  one  of  the  few  American 
artists  of  international  reputation  v.ho  has  gained  gen- 
uine successes  in  her  own  country,  .\mong  .Mr.  Han- 
son's important  artists  is  also  Max  Paucr,  the  great  pian- 
ist. It  will  be  seen  that  Mr.  Hanson  devot<s  most,of  his 
time  this  year  to  great  American  artists  who  have 
gained  success  abroad.  This  is  a  most  praiseworthy  en- 
deavor and  should  be  encouraged.  Mrs.  Herman  Lewis, 
Mr.  Hanson's  associate  manager,  is  now  in  California  in 
the  interests  of  the  various  artists  under  that  direction. 
She  has  been  very  cordially  received  and  we  trust  she 
will  be  successful  in  her  quest. 


PACIFIC    MUSICAL   SOCIETY   CONCERT. 

The  Pacific  Musical  Society  gave  an  excellent  concert 
in  the  Ballroom  of  the  St.  Francis  Hotel  on  Wednesday 
evening,  December  ISth.  As  a  rule  this  organization 
gives  its  events  in  the  morning,  a  time  not  exactly  con- 
venient for  the  newspaper  man.  For  this  reason  it  is 
oflen  impossible  to  review  these  events,  because  we 
can  not  get  anyone  to  rise  early  enough  In  the  niorn- 
ing — and  this  is  no  joke  either.  A  most  delightful  fea- 
ture of  the  program  presented  last  week  was  a  Sextet  in 
It  flat  op.  6  by  Thuille,  a  very  prolific  composer  who 
died  at  the  age  of  forty-six  years,  about  five  years  ago. 
This  sextet  is  written  in  the  old  style  of  classic  composi- 
tions, but  with  an  arrangement  that  desplays  the  full- 
ness and  the  richness  of  treatment  characteristic  of  the 
more  modern  school.  It  is  quite  an  elegant  composi- 
tion, containing  many  strains  of  melodic  beauty  and  giv- 
ing every  instrument  an  opportunity  to  be  heard  indi- 
vidually. It  requires  considerable  skill  to  interpret  this 
work  in  a  manner  to  rivet  the  interest  of  the  audience. 
The  various  melodies  must  be  brought  out  with  grace 
and  refinement  of  expression  in  order  to  attain  an  ade- 
quate interpretation.  The  six  musicians  who  consti- 
tuted the  sextet  were  all  capable  of  expressing  the  ex- 
quisite sentiments  contained  in  the  work  and  are  en- 
titled to  hearty  commendation  for  their  praiseworthy  ef- 
forts. 

Mrs.  Maurice  Liebman  presided  at  the  piano  and  des- 
played  superior  musicianship  and  gratifying  artistry. 
She  is  a  most  satisfying  pianist  and  brought  out  the 
impressive  passages  of  the  piano  score  in  a  most  effec- 
tive manner.  Ellas  M.  Hecht  interpreted  the  tlute  part. 
He  revealed  a  big,  healthy  tone  and  phrased  with  an  in- 
telligence and  discrimination  well  worthy  of  the  fiue 
company  he  kept  on  this  evening.  A.  Bertram  des- 
played  the  finest  taste  in  his  oboe  playing.  His  tone 
was  smooth  and  pliant  and  his  expression  full  of  senti- 
ment. C.  H.  Randall  gave  a  most  extraordinary  inter- 
pretation of  the  clarinet  score.  His  tone  was  singular- 
ly smooth  and  mellow  and  his  coloring  was  graceful  and 
highly  artistic.  F.  E.  Huske  played  the  horn  with  that 
finesse  for  which  he  is  so  well  known.  He  balanced 
splendidly  with  the  remarkable  ensemble  that  was  se- 
cured for  this  occasion.  S.  Meerloo,  bassoon,  revealed 
unusual  musicianly  traits.  We  have  never  listened  to  a 
finer  exponent  of  this  instrument  in  this  city.  Indeed 
we  do  not  believe  it  possible  to  assemble  six  musicians, 
playing  these  instruments,  that  could  give  quite  such 
satisfaction  in  the  interpretation  of  a  sextet  of  classical 
dimensions  as  these  artists  who  delighted  a  large  audi- 
ence on  this  occasion.  We  were  decidedly  glad  to  have 
been  able  to  hear  this  work,  and  hear  it  so  well  inter- 
preted. 

Another  decidedly  impressive  feature  on  the  program 
was  the  unusually  artistic  singing  of  Miss  Fernanda 
Pratt.  Here  we  have  really  a  born  artist.  This  class 
of  musicians  are  very  rare.  Genuine  artistry  must 
spring  from  the  soul.  It  can  not  be  taught.  In  addition 
to  a  most  pronounced  discrimination  of  the  finest  musi 
cal  ideas  Miss  Pratt  possesses  a  remarkably  beautiful 
voice.  It  is  a  genuine  contralto  voice — not  a  mezzo  so- 
prano. Its  range  is  exceedingly  extensive  and  its  tim- 
bre rich  and  resonant.  Miss  Pratt  simply  KNOWS 
how  to  sing,  and  she  possesses  sufficient  judgment  of 
her  own  to  interpret  works  that  suit  her  temperament 
and  desplay  her  magnificent  voice  in  its  most  advanta- 
geous aspects.  Miss  Pratt  is  beyond  a  doubt  one  of  the 
very  best  vocal  artists  we  have  heard  in  California. 

Owing  to  the  unavoidable  absence  of  Mrs.  Eugene  S. 
Elkus,  soprano,  Mme.  Yvonne  Michele-Puyans,  soprano, 
sang  several  songs  with  flute  obligato  by  Mr.  Puyans. 
One  of  the  most  diflicult  tasks  is  that  which  imposes  up- 
on an  artist  the  responsibility  of  appearing  in  the  place 
of  someone  else  at  the  last  moment.  But  evidently 
iMme.  Puyans  is  experienced  in  her  profession  for  she 
sang  with  the  ease  and  judgment  of  the  vocalist  who  is 
sure  of  herself.  Mme.  Puyans  is  the  possessor  of  a  de- 
lightful colorature  soprano,  of  excellent  quality  and  big 
range.  It  is  well  placed  and  surely  must  have  been 
used  to  fine  advantage  in  professional  work  at  impor- 
tant occasions.  Indeed  we  are  certain  JIme.  Puyans  is 
an  experienced,  if  not  a  distinguished  artist.  She  sang 
with  the  assurance  and  the  ease  of  the  natural  vocalist. 
Mr.  Puyans  played  the  flute  obligatos  exquisitely,  while 
Mrs.  David  Hirschler  distinguished  herself  with  her  mu- 
sicianly piano  accompaniments. 

A  newcomer  in  the  musical  field  of  San  Francisco  was 
Herman  Martonne.  It  would  hardly  be  fair  to  judge 
a  musician  from  one  hearing,  inasmuch  as  the  task  of 
making  a  debut  before  a  strange  audience  is  an  exceed- 
ingly unpleasant  one.  Mr.  Martonne  comes  here  with  a 
fine  reputation  as  a  violinist.  He  is  a  pupil  of  the  dis- 
tinguished violin  pedagogue  and  virtuoso  Geloso  of 
Paris,  and  is  said  to  have  conquered  tor  himself  a  repu- 
tation as  an  excellent  violinist.  However,  w-e  really 
would  like  to  hear  him  again  before  passing  a  definite 
judgment  on  his  work.  It  would  be  decidedly  unfair  to 
form  an  opinion  from  this  one  hearing.  A  very  large 
audience  attended  the  event,  and  the  following  program 
was  thoroughly  enjoyed  by  everyone  present: 

Sextet  in  B  flat.  Op.  6  (Thuille)  (1861-1907),  Piano,  Mrs. 
Maurice  Liebman,  ?'lute,  Mr.  Elias  M.  Hecht,  Oboe,  Mr. 
A.  Bertram.  Clarinet.  Mr.  C.  H.  Randall,  Horn,  Mr.  F. 
E.  Huske,  Bassoon,  Mr.  S.  Meerloo.  Songs — The  An- 
gelus,  (Foote),  The  Day  is  Done  (Lang),  The  Danza 
(Chadwick),  Miss  Fernanda  Pratt,  Miss  Mollie  Pratt,  at 
the  piano; Aria — Sur  la  mer  calmee  (Madame  Butterfly) 
(Puccini),  Mme.  Yvonne  M.  Puyans,  Mrs.  David  Hirsch- 


ler at  the  piano;  Recitative,  Adagio  religloao,  Aadanle 
Marzlale,  from  Violin  Concerfj  D  mln..  Op.  SI  (Vi.  • 
temps*  ( l8!iO-l&Sl),  Herman  Mart/jnne,  Mrs.  Jane  H 
Hessette  at  the  Piano;  B^jngs— Mai  (Rayualdo  Ha: 
D'une  Prison  (Habn),  I>e  Roussignolet  (XVtb  Ceniu/,. , 
(P.  Viardot),  with  flute  obligato  by  Mr.  Puyans,  Mme, 
Yvonne  Michele-Puyans,  Mrs.  David  Hirsibler  at  tb« 
piano;  Nocturne  D  maj.  ( Chopin- Wlelb«;lmj>,  Mazurka 
(Zarczycki),  Hermann  Martonne,  Mrs.  Bessette  at  tb« 
Piano;  Songs — Es  blinkt  der  Thau  (Rublnsleint,  Im 
Kahne  (Grieg),  Chanson  Slave  (Cbaminade),  Miss  Fer- 
nanda Pratt,  Miss  Mollie  Pratt  at  the  Piano. 


GOTTFRIED  GALSTON  RECITAL. 


(iottfried  Galston,  the  Munich  pianist,  will  be  heard 
in  recital  under  the  l'K:al  direction  of  Frank  W.  Healjr 
at  the  Cort  Theatre,  Sunday  afternoon,  December  2!)th. 
A  program  of  such  uniform  excellence  as  to  appeal  most 
emphatically  to  even  the  most  exacting  will  be  given. 
So  one  is  likely  to  deny  that  the  visit  of  Gottfried  (ial- 
Bton  to  San  Francisco  has  been  one  of  the  most  inter- 
esting incidents  of  the  musical  season.  Mr.  Gaistoa 
was  loudly  acclaimed  before  his  arrival  in  America,  as  a 
piano  virtuoso  worthy  of  the  utmost  consideration.  His 
first  American  appearance  was  in  New  York  City.  No 
vember  2,  1912.  Without  a  single  exception  the  New 
York  critics  devoted  columns  of  praise.  W.  J.  Hender- 
son, New  York  Sun,  H.  E.  Krehbiel,  New  York  Tribune, 
Richard  Aldrich,  New  York  Times.  Henry  T.  Finck,  -Vew 
York  Evening  Post,  being  especially  complimentary.  The 
critics  of  Chicago  endorsed  the  opinions  of  their  New 
York  brethern  and  it  is  to  the  credit  of  the  gentlemen  o( 
the  San  Francisco  press  to  stale  that  they,  without  a 
moment's  hesitation  proclaimed  Galston  for  his  great- 
ness. 

Mr.  Galston's  greatest  work  is  done  in  recital  and 
the  program  that  he  will  give  at  the  Cort  Theatre  next 
Sunday  afternoon,  is  virtually  the  same  that  he  gave  in 
New  York.  The  seating  capacity  of  the  Cort  Theatre 
makes  it  possible  to  so  arrange  the  schedule  of  prices 
as  to  appeal  to  every  one.  Mr.  Galston's  program  for 
Sunday  afternoon  follows: 

Bach — Prelude  and  Fugue,  D  major  (Arranged  by 
Busoni),  Schumann — Sonata,  G  minor,  Gluck — Melody 
(Arranged  by  Sgambati),  Gluck — Gavotte  (Arranged  by 
Brahms)  Brahms — Intermezzo,  Op.  119  Brahms — V'alse, 
Op.  39,  Chopin— Three  Studies,  Op.  KJ,  No.  12,  C  Minor, 
Op.  10,  .No.  2,  A  minor.  Op.  10,  So.  3,  G  flat  major.  Chop- 
in— Nocturne  F  sharp  major,  Chopin — Ballada,  G.  minor, 
Strauss-Schulz-Evler — Arabesque  on  the  Blue  Danube 
Valse. 


RECEPTION  TO  GOTTFRIED  GALSTON. 


Mr.  and  Mrs.  David  Hirschler  gave  a  delightful  re- 
ception in  honor  of  Gottfried  Galston  at  their  residence, 
corner  of  Scott  and  California  Streets,  on  Sunday  even- 
ing, December  22d.  A  large  assemblage  of  musical  and 
social  people  attended  and  an  excellent  musical  program 
formed  part  of  the  evening's  entertainment.  Among  the 
soloists  were  Mr.  and  Mrs.  Puyans,  flutist  and  soprano, 
respectively,  and  Herbert  Riley,  cello.  Mrs.  Puyans  and 
Mrs.  Hirschler  also  played  accompaniments.  The  event 
was  one  of  those  intellectual  feasts  and  characterized  by 
such  splendid  hospitality  as  can  only  be  enjoyed  at  the 
beautiful  residence  of  Mr.  and  Mrs.  Hirschler.  San 
Francisco  should  have  more  homes  like  this  for  the 
benefit  of  music  at  large. 


Mrs.  Susan  L.  Mills,  founder  of  the  Mills  College,  died 
a  few  days  ago  closing  thirty-one  years  in  the  educa- 
tional field  of  California.  Mills  College  of  which  Mrs. 
Mills  was  the  head  is  of  interest  to  the  musical  public 
by  reason  of  the  excellent  and  we  might  say,  exem- 
plary musical  department  that  is  associated  with  it. 
Mrs.  Mills  has  therefore  done  a  great  deal  for  the  musi- 
cal progress  of  this  Coast,  and  her  death  will  be 
mourneii  by  thousands  of  sincere  admirers  and  devo- 
tees. In  Mrs.  Mills  the  musical  life  of  the  Great  West 
loses  one  of  its  staunchest  and  most  energetic  patron- 
esses. 


MEHLIN 

y}  High  Qrade  'Piano 
at  a  JHCoderate  T-'rice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  tlie  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  piay&  Co. 


OPERA  STORIES 


ylBook  Every  Music  Lottr 
Should  Have 


What  one  wants  is  the  Story  in  few,  words.  Opera  Stories  tills  this  want.  It  contains  the  Stories  (divid- 
ed Into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  ths  Public  and  ths 
Press.     Mailed    (postpaid)   on   receipt  of  50c.,  stamps,  money    order,  or  currsncy. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC  COAST  MUSKWL  REVIEW 


Gyula  Ormay 


Eminent  Musician,  Distinguished  as  Artist,  Teacher  and  Pianist  Writes  as  Follows 

of  the 


mmi 


Piano 


Miisoii  &  Ilainliu  Co., 
Hoston. 

Geutleiuen : 

I  must  write  to  lell  you  how  wonderfully  satisfyiug  the  Mason  &  Ilaniliii  drand  is 
wliicli  I  recently  purt-liased  througli  your  San  Francisco  representatives,  Tlie  Wiley  It.  Allen 
("o.  It  actually  improve.s  as  time  goes  on,  and  the  more  I  know  it  the  more  beautirul  it  be 
comes  to  me.  In  all  my  experience  as  Concert  Pianist  and  Teacher  1  have  never  before 
found  a  make  of  piano  in  Euro|)e  or  America  comparable  to  this  masterpiece  of  yours,  and 
I  say  enthusiastically  and  emiihalically,  as  so  many  artists  are  today  saying.  "The  .Mason  & 
Hamlin  Piano  is  une(pialled  and  the  greatest  piano  the  world  has  yet  seen."  It  is,  in  fact,  the 
only  piano  I  have  ever  known  which  created  a  desire  so  irresistible  as  to  <(imii<'l  its  purdiase. 

I5elieve  ine. 

Very  faithfully  yours, 

(Signed)  GYULA  OH.MAY. 


Two  Enlranoet 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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Oakland— 510  12th  and  1105  Washington 
%y^  San  Jose — 117  South  First 

Sheet  Music 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO  ■ 
3184    Green    Street,    S«n    Frnnclaco,    Cal. 

P&ul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Frldara    at    the    ArrlUaEa    Maalcal    Col- 
lece,    2S1S    Jackaon    Street.    San    Franclaro 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Puptla    prepared    for    Concert    Opera,    or 

Oratorio.    Sludloi  2161   Skattack  Av.   Berk. 

Tel.  Berk.  2977.       In  S.  F.  Thura.  Afternoona. 

Adele  Rosenthal 

COXCKHT    I'i AXIST 

KnieniicenientN    \on-    lltiokliit; 

Studio 

;i242   Wnahlniclon   St.      I'lione  Fillmore  2i:iO 

Dlrecllon   Frank  W.   Healy 

Esther  M.  Plumb 

Contralto 

Concern.  Recitals.  Oratorio 

Touring  Coast  Annually,  January  -March 

Address:     4173  I.ake  Ave.,  Ctiicago,  111. 

Theodor  Salmon 

riANIST    AND    TF.ACHER 

Warren  Prall  Walters 

TEACHF.Il   OF   VOICE 


NAVARRO  .ENOK 

t  hiirili     iiikI    I  „ii<'i-rl.       Irofllrr    of    Slnu- 

Inic.      Hy     \ Inlini-iil    llnly.      i::i     lirotler- 

Irk   Street.      I'Immi*.:    Turk    L'ltsn. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Joat   Returned   from    i'arla   and    Florence. 

Available   for  Concrrta  and    Recltala.      2.'>27 

Rldse  Road,  Berkeler.      Phone:   Berk.,  87G. 


Pacific  Coast 

iiustral  Sputpui 

Second  Exposition  Number 

NOW  ON  SALE 

at  all  Leading  Music  Stores 

PRICE     FIFTEEN     CENTS 

Study 
Student    Slnicera' 

riirk,  4S,-,. 


Miss  Helen  Colburn  Heath 

Soprano     Sololat     FIral     Unitarian     Chore 


Temple    lleth    larael 

Vocal   Inalructlou,   Concert   Work 

ne   Weal   4HI10  "    "' 


2MI.%   Clay   St. 


Giulio  Minetti 


LIN     SCIIOOI 


Geo.  Stewart  McManus  piamst 


£.   G.  .Stricklen 

PIANO — HAR>10\V — COMPtlSlTION 

Studloa:      3711       Sutter       Street       iGafTney 

llldic.),    San    Franclaco.      Tel.    DouKlna   S303. 

470  3Hth   St..  OaklBud.      Tel.   Piedmont   1S37. 

B.  Iviederman  ti:\<ik 

CunC.ir  and  <  iiolr  Director    reniiile  iMrncl. 


WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 

Studloa:   S.  F.,  37)1  Sutter  St.   (Wedneadayl 


AVillard  Batchelder 

VOCAI.    STUDIO 
Kohler    A    Chaae    llulldlnK.    Sao     Kranria 


M<i 


yn    fr 


<l 


M. 


AsHley  Pettis 


Miss  Caroline  H.  Little 

TIOACHKIl    OF    SINGIM: 
ludloa:      S.   F.,  3711   Suller  St.,  «  cd.  *   Sat. 
Oakland.    .3«2I     llrond.»ny,    Tuea. 
and    Frl.      Phone    Piedmont    13V0. 

Mary  Alverta  Morse  Soprano 

Ilea  studio:  Snn  Frnnclaco.  12  ll>  Jonea  SI. 
hone  Franklin  (110(1.  Onklnnd.  017  >,ar»- 
naa    A>r.      Phone    Piedmont    2017. 

Ursa  Warren 

PI  I  VIST 

Pupil    of    Mra.    Nnnh    llrnndt 

ludlo:    l.-I.M    Pnclllc    Ave.         Snn    Frnnclaco 

Mrs.  Edward  E.  Young 


Tel.   Puc 


9112 


C    .1_     U«,.,,-J"'"1'TITE   PHINCF.SS  OF 

Lula  Howard        thi:  pi\n«." 

(onccrl    FoKnEcmenta.         Piano    Inatruc- 


The  Personne 

Operatic  School  Kuaranlccs  complete 
IralnlHK  for  Brand  opcru.  EnBaKeincnts 
secured.  Full  particulars  froin  the  secre- 
hirv  .MISS  I,I1,I,I.\N  KKM.KR.  1C.-|2  Fell 
mr.-.-l.      I'lHUic    Franklin    8'.H6. 

R.  P.  A.  Callies  <ei.i.ist 

Mnater    Scholnr    Roynl    Academy   of    Arta, 
llerkeieyi     Temple     of 
ck    Ave.      San   Frnnelacot 
Phone,   Park   3147. 


Ilerlln.  Germnn 
Fine  Arta,  Shal 
340    Onk    Street. 


Ho-ward  E,.  Pratt  tenor 

voK  i;  'ri:  \<iiicii 

■h.ilr    DIr.    S(.    John'a    PrCN.    (  hnrch.    Hark. 
><>lolal    'I'rmple    lleth.    larncl.    S. 


I.nkcxidc   71(1 


rrta.      3:|0  22d   SI 


nklnnd.      Tc 


Miss  Elizalieth  Simpson,  pi  *v'sti; 

IVnchcr  of  s«  n,  nc-l,e»chell«ky  Syaten. 
Sludli»:  Onklnnd:  Mnple  llnll.  Phone 
Onklnofl  II.MI.  Ilcrkclcy:  211(2  Shnttuek 
l,c.       Phi.nc    llcrkclct     i:ilO. 

Mrs,  Richard  Rees 

t  (>N<  |;R  T     SOPH4VO 

VOCAI,    TKACIIFR 

Ilea.  Studio  87  Grove  SI.      Phone  Pork  .',I7.'> 


Karl   Grienatier 


Thomas  Vincent  Cator,  Jr. 

IMANO-ll  \HMO\V 
PIPII.   OF   I.ESCI1KTIT7.KV 
Onklnnd     (Sat.)     >lr>.     Walllaer'a     Studio. 
3147  Telenraph   Ave.  Phi>ne:  Piedmont  l.'ia:!. 

Miss  Beatrice  Clifford 

I'lXM-*!     \M>    \(((>>IP\MST 
(dtllllM.     AM)     FNSKMDLi:    WORK 
Studio:  llerkelry,  2.MHi^  Etna  St.,  Phonei 
Berk.  5:i05.      S.  P..  Wed.  Aft.,  3209  Clay  St. 
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SIGI8M0ND0   MARTINEZ 
1130   Hddy   Strpet         San   Francisco.  Cal 

EDNA  MONTAGNE 
6780  Vlctnle  St.  Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
7S(  Buena   Vltta  Ave.  San   Franclaco. 

EDWARD    FABER    SCHNEIDER 

2512  Oitavl.t  St.  S.in  Krandaco 

MISS    MARGARET    KEMBLE 

1711  Briidfiick  SI      I'honf:   I'illiniire  1 148 

MRS   WILLIAM    HENRY    BANKS 
4402  California  St.  Phone  Pac.  1551 

Miss  ADA  CLEMENT 

22.':ri  liro.-idwriy.  I'liunc  West  S."il7 

Miss    HAZEL    H.    HESS 

The  Parkluirst  2090  Kell  St.,  S.  F. 


MRS.     M.     TROMBONI 
1006  Kohler  &  Chase  llldir.    Tel.  KYny  B464 

MRS.     FRANCES     THOROUGHMAN 
144G  Twentieth  .\\e.  Tel    Sunset  491 

MME.    ABBIE    CARRINGTONLEWYS 

1911]    Haker   Street  San    Francisco 

DELIA    E.    GRISWOLD 
ir.25  Saoranienici  St       Tel    Franklin  1058. 

MME.   ISABELLA    MARKS 
Kohler  &  (  haBe  Hid).-        Tel    Kearny  6464 

FERNANDO  MICHELENA 

2.11  n  .lacksnn  SI  reel.  San  Franolseo 


OTTO     RAUHUT 
3S9  First  .Avenne  I'hoiie  Parlflc  3661 

HOTHER  WISMER 
294.'i  Fillmore  St.  Phone  W«at  481 

MILTON    G.   WITZEL 
192R  Fell  Street. Phone  Pacific  2452 

HARRY   SAMUELS 
3663  Clay  Street Phone:  West  870 
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G.  C.  BUEHRER 

Organist  of  the  University  Chapel 

at  Stanford  University 


310  Sutter  Street 


G.  C.  Buehrer  of  Stanford 

University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 
THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 
Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours, 

ftp  fate  Company 


San  Francisco 


Manufacturers 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 
new 

Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talking  machine  sensation 
of  the  year. 

Sold  on  Easy  Payments 


135-153  Kearny  and  117-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES— Lot  Aatelci,  Sjcrimtnlo,  S>o  Joie,  Sao  Diejo,  Phoeaii,  Arizooa;  Reoo,  Nevada;  Portlaml,  Oregon 
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From  San  Fi 

(Third  Si, 
From   Los  Angeles         8;15   ! 
Arrives  New  Orleans    7:20  p 

A    Once-a-Week    Ejttra    Fare    Train 


With  Every  Comfort  and  Convenience  tor  Travelers  Including: 
Barber  Shop        Ladies*  Maid        Stenographer 
Shower  Bath        Manicuring  Stock  Reports 

Valet  Service       Haiidressing  Buffet 

Will  leave  San  Francisco  on  Tuesdays,  Los  Angele.  on  Wed- 
nesdays, and  save  24  hours  in  running  time  to  New  Orleans 
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SOUTHERN  PACIFIC 

SAN  FRANCISCO:     Flood  BIdg,    P.l.ce  Hoi,-!.    Ferry  Bld«, 

Phone  Kt.rny  3160.  3rd  >nd  Towrstnd  Si..     Phont  Kt.my  180 

OAKLAND:     Thin«-nlh  .nd  Bio«dw.y.     Phone  O.kl.nd  162 

SiIK-enlh  Sum  Suuon.     Phone  Oakland  1458 
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.Second  EdUion 

OrpHetim  Road  Show 

D.reclion  MARTIN  BECK 
I,  FNTIRELY  NEW  ACTS  6 
WALTER  C  KELLY  The  VltBmi.  Judie;"  LOUISE  CALLO. 
WAY.  JOSEPH  KAUFMAN  &  CO.;  WINONA  WINTtR:  MR. 
ft  MRS.  JIMMY  BARRY:  RUBY  RAYMOND  &  BOBBY  HEATH; 
The  SCHMETTANS;  The  HASSANS:  NEW  DAYIJGHT  MO. 
TIQN  PICTURF^  \m  week-  Tremendou.  Hii  BERT  CLARK  & 
MABEL  HAMILTON. 

E.eoing  price.,  10c,  25c.   50c.  75c        Bol  •etu.  »l. 

M.linee  pnce.  (eicepl  Sundayt  ind  Holidayi),  lOc,  25e.  50<. 
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LEOPOLD  GODOWSKY— PAST  MASTER  OF  PIANISTIC  ART— WILL  PLAY  TOMORROW 


For  the  past  eight  years  this  journal,  like  every  other 
Important  musical  journal  in  the  world,  has  been  herald- 
ing the  wonderful  abilities  as  pianist,  teacher  and  com- 
poser, of  Leopold  Godowsky.  From  the  lips  of  his  col- 
leagues when  they  have  been  interviewed,  only  words 
of  the  highest  praise  have  fallen  and  in  Berlin  and 
Vienna,  he  is  fairly  worshiped.  Eugene  Blanchard  re- 
cently told  Manager  Will  Greenbaum  that  the  great 
Emil  Sauer,  with  whom  Blanchard  studied,  would  give 
up  everything  to  attend  the  Godowsky  concerts,  taking 
his  family  with  him  to  share  in  the  enjoyment  of  the 
master's  art.  So  little  remains  to  tell  our  readers 
about  this  great  artist  and  composer.  On  Sunday  they 
will  have  the  opportunity  of  hearing  him  and  judging 
for  themselves.  Of  course,  there  will  be  the  usual  di- 
versity of  opinions,  we  presume,  and  the  playing  of 
Godowsky  will  be  the  main  topic  of  conversation  in 
musical  circles  for  the  next  fortnight,  but  if  the  music 
lovers  of  San  Francisco  do  not  worship  at  the  Godowsky 
shrine,  they  will  be  the  first  who  have  not  capitulated. 
Of  course,  Godow'sky  is  essentially  a  pianist's  pianist. 
His  great  art  will  not  be  readily  grasped  by  those  who 
are    not    familiar   with    the    instrument,    its   capabilities. 


sky  will  give  a  special  program  on  Tuesday  afternoon. 
January  14th,  at  3:15.  The  program  as  announced  is 
subject  to  a  slight  change  as  there  was  some  misunder- 
standing regarding  certain  requests  received.  Manager 
Greenbaum  states  that  as  soon  as  Godowsky  arrives  the 
final  program  for  Oakland  will  be  announced  and  that 
it  will  be  an  entire  change  from  the  San  Francisco 
offerings.  This  will  tempt  many  to  cross  the  bay  for 
this  occasion.  The  box  office  for  the  Oakland  concert 
will  open  next  Thursday,  January  9th,  at  Ye  Liberty 
Playhouse. 

.•\n  eminent  critic  wrote  the  following  on  Godowsky's 
supreme  art:  Godowsky  is  the  greatest  technician  who 
has  ever  been  heard,  and  at  the  same  time  he  remains  a 
good  musician.  This  is  a  rarity.  Sovereign  technic,  an 
ability  to  which  nothing  seems  impossible  or  even  diffi- 
cult to  execute,  is  apt  to  mislead  in  all  of  the  arts  to  a 
trifling  demonstration  of  such  powers.  People  who  are 
possessed  of  a  sufficient  artistic  seriousness  not  to  fall 
into  external  show,  when  they  have  no  quarrel  at  all 
with  the  material  side  of  the  question,  are  easily  led  into 
grouping  and  hyper-searching.  Those  who  have  not 
been  born  or  educated  up  to  such  artistic  seriousness 
arrive  at  playing  allegro  movements  in  prestissimo  time 
and  lose  all  respect  for  the  art  work.  Every  superfluity 
of  power,  every  over-measure  of  ability  must  find  an 
outlet.  Godowsky  also  has  a  good  deal  of  superfluous 
power,  which  through  interior  necessity  he  must  ema- 
nate. And  he  cannot  get  rid  of  it  in  playing  the  existing 
piano  literature  he  has  constructed  for  himself  a  particu- 
lar field  of  piano  literature.  He  has  combined  Chopin 
studies  in  such  a  manner  that  he  is  able  to  play  always 
two  of  them  at  the  same  time.  He  has  trimmed  and 
decorated  Weber's  "Invitation  a  la  Danse"  with  incredi- 
ble difficulties.  If  the  combinations  which  Godowsky 
has  thus  affected  were  only  the  artisan  deterioration  of 
works,  which  in  their  original  form  have  become  holy 
and  beloved  to  us,  then  it  certainly  would  be  appropriate 
to  be  provoked  over  such  mis-applications.  This,  may, 
however,  as  Godowsky's  Chopin  studies  evince  a  thor- 
oughly refined  artistic  taste,  never  do  violence  to  the 
spirit  of  the  original;  there  is  nothing  in  them  that  is 
provoking.  Whoever  was  able  to  combine  the  originals 
in  such  an  intellectual  and  sensuously  refined  style,  to 
him  they  are  certainly  as  holy  as  they  can  possibly  be 
to  the  objecting  party.  He  can  perhaps  conceive  them 
even  a  good  deal  more  profoundly,  and  has  lovingly 
made  them  his  mental  property. 


Gl  TI.V    CASI.M 
VouiiB    Olio     VIrlimno     Willi     Mn.la 
Sembrlch    TIiIn     SeaMuu 


etc.,  but  then  again,  there  will  be  other  things  that  will 
appeal  to  the  casual  concert  goer  as  for  instance,  his 
paraphrase  of  "The  Artist's  Life  Waltzes"  by  Johann 
Strauss  to  play  which,  it  seems  to  require  a  hundred 
fingers. 

The  Godowsky  programs  are  most  interesting  and  im- 
portant and  we  are  particularly  pleased  to  see  that  he 
will  play  the  Chopin  "Sonata"  in  B  minor  (not  the  one 
usually  played  I,  at  his  opening  concert  this  Sunday 
afternoon,  January  .5th,  at  the  Columbia  Theatre.  Here 
I  is  the  complete  offering:  Variations  and  Fugue  on  a 
I  Theme  by  Handel  (Brahms),  Renaissance,  free  adapta- 
tions (Godowsky)  — (al  Pastorale  I.Xngelus)  (Corelli), 
(b)  Tambourin  (Rameau),  (c)  Musette  en  Rondeau  I  Ra- 
meau),  (d)  Le  Caquet  (Dandrieu),  (e)  Gigue  (Loeilly), 
Sonata  Op.  5.S,  B  minor  (Chopin)  ;Eglogue,  -Vu  bord  d'une 
source.  Concert  Study  F  minor  (Liszt),  Metamorphoses 
of  Strauss  "Kiinstlerleben"    ((iodowsky). 

The  second  concert  will  be  given  Sunday  afternoon, 
January  12th,  with  the  following  program:  Ballade  in 
form  of  variation  on  a  Norwegian  theme  (Grieg),  Cap- 
riccio  op.  76,  B  minor  (Brahms),  Variations  on  a  theme 
by  Paganini  (Brahms);  From  tlie  Walzermaskeu(Go- 
dowskyl — Fantasias — Carneval,  Sketch  (Joh.  Br, I.  Mo- 
mento  Capriccioso.  Cradle  Song,  French.  F.legy,  Perpetu- 
um  Mobile.  Menuet,  Schuhplattler,  Abendglocken  (An- 
gelus),  Orientale,  Viennese,  Sonata  U  minor  (Liszt); 
Metamorphoses  of  Strauss'  "Die  Fledermaus"  (Godow- 
sky). 

Tickets  for  both  events  are  on  sale  at  Sherman,  Clay 
&  Go's.,  and  Kohler  &  Chase's.  On  Sunday  the  box 
office  will  be  open  at  the  theatre.     In  Oakland,  Godow- 


convention,  where  there  are  supposed  to  be  many  vocal 
teachers,  and  in  exceedingly  throaty  speaking  voices 
they  talk  about  singing.  Would  we  consider  an  accom- 
panist competent  to  teach  solo,  piano,  violin,  or  any 
other  instrument  which  they  had  never  studied  and 
could  not  play  themselves?  Vet  they  are  accepted  as 
teachers  of  voice  and  permitted  to  train  an  Instrument 
which  they  can  not  play  on  themselves.  Are  they  work- 
ing for  the  sake  of  art  or  money?  They  are  just  like 
the  stock  broker  who  sells  stock  where  there  is  no 
stock  to  sell. 

.Anyone  who  has  made  a  study  of  the  art  of  singing 
and  loves  it  from  the  artistic  standpoint  wants  to  give 
something  to  the  pupil  which  is  worthy  of  the  name  of 
vocal  art.  Madame  Marches!  was  not  a  fine  accompan- 
ist or  throat  doctor,  but  a  voice  teacher  who  has'  given 
more  prima  donnas  to  the  world  than  any  other  teacher. 

ELIZABETH  KELSO  PATTERSON. 
257  W.  l()4ih  Street.  N.  V.                   Teacher  of  Singing. 
%\ 


A   PLEA   FOR   THE   BEL   CANTO. 


While  our  Trusts  and  Stock  Companies  are  being  in- 
vestigated so  that  they  may  be  put  upon  a  more  solid 
basis,  there  is  no  reason  why  the  same  investigation 
should  not  be  carried  on  in  the  profesison — our  .■\rt 
and  our  Music.  I  desire  to  call  particular  attention  to 
the  vocal  art.  The  great  artists  are  lamenting  the  dis- 
appearance of  the  art  of  bel  canto.  Sembrich  says: 
"What  a  pity  singing  is  not  progressing  along  with 
everything  else."  I  think  when  artists  like  Sembrich 
and  Gadski  call  the  attention  of  the  public  to  these  de- 
fects, it  will  become  convinced  that  a  regrettable  loss 
is  being  sustained  in  the  musical  educational  field. 
There  are  just  as  many  good  voices  lost  to  the  world 
as  there  are  heard,  simply  because  the  necessary  time 
to  have  them  properly  placed  is  not  utilized.  Voices 
are  frequently  used  too  early  and  in  a  wrong  way. 
When  a  pupil  has  had  a  few  months'  lessons,  he  or  she 
expects   to  sing  already  for  friends  or  even   in   public. 

Pupils  frequently  undertake  to  sing  something  which 
they  have  heard  from  an  artist,  and  which  at  the  time 
seemed  so  easy.  The  artist's  skill  was  so  great  that 
the  student  did  not  notice  the  fact  that  it  requires  study 
and  science  to  sing  easily,  and  he  thought  that  what- 
ever sounded  so  easy  could  also  be  imitated  without 
effort,  and  that  he  could  sing  that  particular  work  as 
good  as  the  artist  sang  it.  Then  there  are  accompan- 
ists who  have  played  for  a  singer  a  year,  perhaps  as 
long  as  three  years,  when  they  begin  to  give  lessons 
themselves  and  hang  out  their  sign  as  singing  teachers. 
They  never  sang,  they  never  studied  singing,  and  have 
not  the  faintest  conception  of  the  voice  placement. 
Simply  because  they  have  accompanied  a  Mozart  air  a 
number  of  times  they  think  they  know  all  about  It, 
and  can  teach  those  who  come  to  them  for  singing  les- 
sons. The  result  is  easily  imagined,  when  a  pupil  is 
trving  to  sing  a  Mozart  air  without  correct  placement 
of  the  voice.  They  might  try  ragtime,  but,  please,  not 
Mozart. 

Then  these  accompanists  try  to  force  the  throat  to 
produce  a  high  note,  or  a  tone  that  has  resonance — all 
of  which  can  only  come  from  rightly  producing  the  tone 
and  giving  it  time  to  grow  gradually.  If  it  Is  attained 
by  force  a  high  note  is  not  a  Joy  to  hear.  The  tone  may 
carry  because  it  is  shrill,  but  its  resonance  is  some- 
thing that  offends  your  ears.  It  is  not  bel  canto.  Then 
we   have  throat   doctors  who  attend   a   music   teachers 


THE   SEMBRICH   CONCERTS. 


As  in  the  case  of  Godowsky,  so  much  has  been  said 
about  the  glorious  voice,  wonderful  artistry  and  perfect 
musicianship  of   Marcella   Sembrich,   that   to   repeat   It 


i:i.l/.  XIII'.'I'II     KKI.SII     IMTTKRSON 

I'l"-     '^ (•"••rill     \o«      ^..rk     Voc-Bl     Tcilrhrr     \Mi.>     \\  rUr* 

iiilrrfKllUKl}   uu  the  lli-l  CuiKo  In  .ViIJolnluK  Column 

seems  a  waste  of  time  and  space.  Who  that  loves  mu- 
sic or  even  Just  cares  for  it  is  not  familiar  with  the 
career  and  art  of  .Mme.  Sembrich?  Who  has  ever  talk- 
ed with  great  singers  regarding  their  art.  and  not  heard 
them  sing  unstinted  praises  of  Sembrich  before  the 
conversation  was  over?  Often  one  hears  the  remark 
"Time  has  been  kind  to  Sembrich."  This  is  not  Just; 
it  was  not  time  but  her  absolute  knowledge  of  her  art. 
Sembrich  sings  today  as  beautifully  as  she  did  twenty- 
tlve  years  ago.  simply  because  she  has  always  known 
HOW  to  sing.  She  has  never  abused  her  voice  and  like 
her  friend.  Schumann-Heink,  whoi  made  her  debut  at 
the  same  time,  and  studied  with  the  same  teacher.  Sem- 
brich retains  her  full  powers  because  she  is  an  artist 
with  voice,  method  and  most  important  of  all — brains. 
When  Sembrich  interprets  a  masterpiece  by  Schu- 
mann, Schubert,  Franz,  or  Brahms,  you  may  rest  as- 
sured that  it  is  the  RIGHT  way  to  both  sing  and  Inter- 
pret that  song.  A  Sembrich  concert  is  worth  a  dozen 
lessons  to  any  student  of  (he  vocal  art.  Manager  Green- 
baum announces  that  he  will  now  accciil  mail  orders 
for  the  two  Sembrich  concerts  to  be  given  at  the  Colum- 
bia Theatre,  on  Sunday  afternoons,  January  19th  and 
26th.  when  (he  diva  will  be  assisted  by  Gulia  Casinl.  a 
violoncolllo  prodigy,  aged  seventeen,  whom  Sembrich 
discovered  in  Russia,  and  Frank  La  Forge,  that  admir- 
able pianist,  accompanist  and  composer.  In  Oakland. 
Mme.  Sembrich's  appearance  is  announced  for  Friday 
afternoon.  January  24th.  and  for  this  event  mall  orders 
should  be  addressed  to  H.  W.  Bishop,  at  Ye  Liberty 
Playhouse.  The  complete  Sembrich  programs  will  he 
.innonnced  next  week. 


THE   PACIFIC  COAST   MIJKICAI>   lUCVIKW 


ADELINE  WELLENDORFF 
Piano 


Adeline  Wellendorff 

and  the  Steinway 

Berkeley,  Cal.,  April  28,  1911 

Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Dear  Sirs: 

Having  owned  and  used  two  Steinway  Grand  Pianos  for  fifteen 
years,  I  am  free  to  state,  as  the  result  of  a  continuous  test  of  the  same 
for  concert  and  teaching  purposes,  that  they  are  unequalled  in  rich- 
ness of  singing  quality  of  tone  and  durability. 

Yours  sincerely. 


Sherman, play  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


Ml*    Buchanan    St. 


Telephone    West    314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAL, 

The  oldest  iDstltntlon  on  the  Coast — Complete  Maalcal 
Education — Advantafcen  of  literary  aludles  free  of  cbargre. 
Board  and  room  at  moderate  prieeN.      Send   for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.day. 


Adolf  Gregory 


VOICE    PRODI  CTIO.V,    PIANO,    HARMONY 

AND    COMPOSITION 

l.'Stll   AND   MADISON    STREET  OAKLAND,   CAL. 

BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and    Mme.   Joseph    Beringer 

Complete  Muiical  Education 
926  Piet«  Si  .Df  McAUuiCT.  Si.       Td.We.i7893 

Mackenzie  Gordon 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,   First   Coueregntlooal   Church,   Oakland. 

TEACHER  OF  SINGING 

HECIT.VL  CONCERT  ORATORIO 

udlo,  32  Loretn  Ave.,  Pledniout.        Phone.  Piedmont  .104. 


Mr.  Sigmund  Beel 


Roscoe  Warren  Lucy 

PIANIST 

Pupila  received  at  Studio.  S.  F..  2007  Calltornia  St, 
Tel.  \Ve«t  7379;  Oaiiiand,  SI28  Uiileeaaa  Avenue,  Tel. 
Piedmont   50»5. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIANO — ORGAN — THEORY 

OrEanist    First   Presbyterian   Ckurcli,   Alameda 

Home   Studio:      1 1 17   Paru   St..   Alameda.      Tel.   Alameda    t.'>5 

San    Frnneinea   Day — Wednesday 
All  appointments  made  by  letter  or  by   Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5992;  HOME  C  6251 


Hugo  Mansfeldt 


23.S    rOI.E    STREET 


PHONE  PACIFIC  aait 


Wallace  A.  Sabin  SJ,*-'"F.r''s',  chTrSL' „f ^SrT.i 

Scientist.  Director  l.nrlns;  Ciah.  S.  F.,  Wed.,  1617  Caii- 
rorntn  St.;  Tel.  Franlvlin  2«03.  Sat.  p.  m.,  Cbrlitlan  Science 
Hall:  Tel.  West  i;64.-..  Rerlieley,  lion,  and  Thurs.,  Sl« 
I.eivislon    \\e.:   Tel.  Piedmont  3<i24. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

2.-.1     Post    Street.      Fifth    Floor    Mercedes    lIulldInK 

Reception    Hours:       11  ;-tr>   to    i::.   and  3    lo  4,   except    \\  ednea- 

diiy.      Meilncsdiiy    in    Mnple    Hall.    Oalilaud. 

Saint  Rose  Academy  of  Music 


Conducted  by  Sisters  of  Sa 
Corner  Pine  and  Pierce  Sts. 


San  Francisco 


ORATORIO 

Studio :  2832  J.ck«)o  Si. 


B7  AppolataacBt  ObI7 


GUESTA 

Voices  Tested  and  Adtlce  Given  Gratis. 

Sperlal    Course    tor    the    Correcllun    at    False    Vocal 

Habits.   Repair  of   Strained   Voices,   etc. 
Only    Limited    .Number   of   Pupila   Accepted.      No   Va- 
cancies   lotii   Jan.   1,   Hli.'t.      Phone,   Parle  •iwm. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.    W.    ill.ANCilAIlD,    Pres.    ond    Mgr. 

ConUina  200  Studioa   Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELi:S.     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CON TRALIO-SINCING  TEACHER 
Reaidence  Studio:    2730  Pierce  St.  Phone  We«t  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OP    SINGING 
Resident    Sladio,  2S7  W.   10<lth   St.,   Neir   York   City,   IV.   Y. 


William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  mezzo-contralto 


Margaret  Bradley 

Ear    TriilulnK.      Oreanlst    and     Music 


Oakland!   I'hone,   Merritt   X'.SI. 

Mme.  £.  Hartwrig 

CORRRCT    GVRCIA     AND    MARCHF.SI     METHOD 
AVblch     has     produced     the     rorcmnst     sincers    of     today. 
SI>i':<TAi.TV:   Tone   Prnduclinn.    Foundnlinn    nnd    niendlng 
of    Registers.    (German    i.lcd,    and    Chanson    I'-rnncaise. 

:isil7    Sncrnmcnlo    St..    S.    F.      I'hone!    PacHic    4.-.i;. 

Herbert  Riley 

Inatruclion    in    Violoncello    nnd    Chamber    Maalc 

CONCERTS    AND    RECITALS 

Stildio!    Chismnrc    Apfs.,    Rush    nnd    Jones    Sla. 

i'biinc;     I  rnnltlln     .-.SO.-.. 

Arrillaga  Musical  College 

:.':il.->  Jaclison   St.,   San   Francisco.  Cal. 
Phone   Fillmore  Vul  Phone   Home   S.tOSO 
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THE   NEXT  BEEL  QUARTET. 


San  Francisco  has  every  reason  to  be  proud  of  its 
Beel  Quartet.  Here  are  four  musicians  who  really  love 
their  art  and  who  are  devoted  to  the  leader  ot  the  or- 
ganization, and  who  therefore,  strive  in  every  way  to 
achieve  results  and  do  not  waste  hours  of  valuable 
time  in  rehearsals  that  accomiilish  no  results.  Every 
minute  of  rehearsing  by  the  Beel  Quartet  counts  tor 
something  as  the  improvement  at  each  concert  shows. 
The  fourth  concert  of  the  present  season  will  be  given 
Tuesday  night,  January  7th,  in  the  Colonial  Ballroom 
of  the  St.  Francis.  Here  is  the  exceptionally  fine  pro- 
gram: Quartet — F  major.  Op.  18,  Beethoven;  Baga- 
telles for  strings  and  harmonium  by  Dvorak  (first  time). 
Henri  Salz  will  assist  in  the  rendition  of  this  work. 
Quartet  C  minor.  Op.  51,  Brahms.  Tickets  may  be  se- 
cured at  the  usual  music  stores  and  on  Tuesday  night  at 
the  door. 


TWO  GREAT  AMERICAN   SINGERS  COMING. 


That  .\merica  has  produced  some  of  the  world's  great- 
est singers  is  an  acknowledged  fact.  Nordica,  Eames, 
Farrar,  Griswold,  Martin  and  others  of  operatic  fame  at- 
test to  the  truth  of  that  statement.  Of  course,  the  art- 
ists of  the  operatic  stage  become  known  to  us  far  more 
readily  than  those  who  devote  their  entire  time  to  the 
really  more  difficult  and  niusicianly  important  art  of 
concert  singing.  In  the  East  there  are  many  very 
great  artists  of  whom  we  know  but  little.  Two  ot  the 
finest  singers  this  country  has  yet  produced  are  Mme. 
Corinne  Rider-Kelsey,  the  soprano,  and  Claude  Cunning- 
ham, baritone.  These  artists  have  made  a  special  feat- 
ure of  giving  joint  recitals  paying  especial  attention  to 
ensemble  singing.  The  first  tour  of  the  Coast  by  these 
artists  will  commence  this  week  in  Butte,  after  which 
they  will  tour  the  Northwest  under  the  direction  ot 
Lois  Steers  and  Wynn  Coman,  arriving  here  in  the 
latter  part  of  this  month  when  Manager  Greenbaum  will 
present  them  in  several  recitals,  the  dates  of  which  are 
now  being  arranged. 


ADOLPH    ROSENBECKER'S    ENVIABLE 
REPUTATION. 


Adolph  Rosenbecker,  the  incumbent  concert  master 
of  the  San  Francisco  Orchestra,  is  one  of  the  best  known 
musicians  in  America.  His  reputation  as  symphony 
leader  is  international  and  his  recognition  as  violinist  is 
firmly  established  among  all  musicians  of  ability.  Mr. 
Rosenbecker  was  born  in  Southern  Germany,  near 
Frankfurt,  on  the  Main,  in  which  city  he  had  his  first  in- 
struction on  the  violin.  He  entered  the  I^ipsic  Conserva- 
tory to  study  under  the  great  Ferdinand  David,  one  of 
the  greatest  and  most  successful  violin  pedagogues  in 
the  world.  In  1871  Mr.  Rosenbecker  cam  eto  America  at 
the  age  of  seventeen  years.  He  became  a  member  of 
the  Theodor  Thomas  Orchestra  in  New  York,  at  that 
time  the  only  symphony  orchestra  in  the  Untied  States. 

After  nine  years  with  Thomas,  Mr.  Rosenbecker  went 
to  Chicago  aiid  founded  an  orchestra  of  his  own,  which 
in  later  years  toured  the  country  from  the  Atlandtic  to 
the  Pacific  Coast  under  the  name  ot  the  Chicago  Sym- 
phony Orchestra.  Before  Mr.  Thomas  came  to  Chicago, 
Mr.  Rosenbecker  was  the  recognized  symphony  leader 
ot  the  Windy  City.  He  conducted  tor  the  big  artists 
and  he  surely  has  a  record  as  an  orchestral  accompanist 
second  to  none.  Mr.  Thomas  often  said  that  he  never 
had  a  more  talented  musician  and  violinist  in  his  or- 
chestra than  Rosenbecker. 

Mr.  Rosenbecker  has  been  generally  recognized  as 
one  ot  the  most  skillful  orchestra  leaders  and  has  in 
his  possession  numerous  letters  of  thanks  for  the  mas- 
terly accompaniments  played  for  an  array  of  great 
artists  in  Chicago  and  other  Eastern  cities.  Among  the 
artists  who  availed  themselves  ot  Mr.  Rosenbecker's 
services  are:  Eugen  d'Albert.  Pablo  Sarasate,  A.  Wil- 
helmj,  Raphael  Joseffy,  Theresa  Carreno,  Fanny  Bloom- 
field  Zeisler,  and  many  others. 

Mr.  Rosenbecker  is  a  very  accomplished  arranger  for 
the  orchestra  and  also  had  successes  as  composer.  It 
is  to  be  hoped  that  some  of  his  arrangements  for  the 
orchestra  will  be  heard  in  ahis  city.  It  is  likely  that  Mr. 
Rosenbecker  will  play  a  violin  concerto  during  the 
present  symphony  season. 


ELMAN    WILL    COME    HERE    SOON. 

The  "Poet  of  the  Violin"  as  Mischa  Elman  has  been 
appropriately  termed  will  soon  again  be  in  our  midst  to 
give  a  series  of  concerts  under  Will  Grconbaum's  direc- 
tion. Of  all  the  youthful  violin  prodigies  produced  by 
Russia,  there  Is  still  none  to  compare  with  Elman,  who, 
now  at  the  very  zenith  of  his  career,  is  playing  more 
beautifully  than  ever.  Elman  enjoys  a  wonderful  popu- 
larity among  our  music  lovers  to  whom  the  news  of  his 
early  visit  will  come    as  glad  tidings. 


By  ALFRED  METZGER. 


Gottfried  Galston,  the  distinguished  piano  virtuoso, 
gave  his  only  public  recital  at  the  Cort  Theatre,  last 
Sunday  afternoon,  December  29th.  Considering  the 
fact  that  the  week  between  Christmas  and  New  Year 
is  usually  very  unfavorable  to  concert  givers  the  audi- 
ence that  assembled  to  hear  this  great  artist  was  large 
in  numbers  and  enthusiastic  in  applause.  The  program 
arranged  for  this  occasion  was  decidedly  imposing  and 
included  the  following  works:  Prelude  and  Fugue,  D 
major,  arranged  by  Busoni  (Bach);  Sonata  G  minor 
(Schumann);  Melody,  arranged  by  Sgambatti  (Gluck), 
Gavotte  arranged  by  Brahms  (Gluck),  Intermezzo,  op. 
lia  (Brahms),  Valse,  op.  39  (Brahms);  Three  Studies, 
op.  10,  No.  12,  C  minor,  op.  10,  No.  2.  A  minor,  op.  10. 
No.  .'i,  G  flat  major  (Chopin),  Nocturne  F  sharp  major 
(Chopin),  Ballade  G  minor  (Chopin);  Arabesque  on  the 
Waltz  on  the  Beautiful  Blue  Danube  (Strauss-Schulz- 
Evler).  As  will  be  seen  from  this  program,  Mr.  Galston 
is  a  very  versatile  player.  He  has  represented  on  his 
program  various  schools  of  composition  entirely  op- 
posed to  one  another.  Hence,  Galston  is  not  what  is 
usually  known  as  a  specialist.  He  is  equally  at  home 
in  both  the  romantic  and  dramatic  mode  of  pianistic 
art — if  we  may  be  allowed  to  coin  such  expressions. 
And  what  is  most  interesting  in  Mr.  Galston's  playing 
is  the  fact  that  in  his  reading  of  the  poetic  school  of 
composition  he  employs  an  entirely  different  school  of 
pianistic  art  than  he  does  in  his  reading  of  the  so-called 
bravura  pieces.  In  his  bravura  playing  he  may  be  class- 
ed among  the  intellectual  giants  of  which  Busoni  is  to- 
day the  greatest  representative.  In  his  poetic  interpre- 
tations, Mr.  Galston  belongs  to  that  type  of  pianists  of 
which  De  Pachmann  is  the  most  distinguished  exponent. 

This  is  quite  an  interesting  psychological  situation. 
For  hitherto  we  have  noticed  that  pianists  who  pre- 
dominated in  the  poetic  phase  of  the  art  were  lacking 
in  the  bravura  style,  and  vice  versa.  Galston,  however, 
treats  the  various  composers  from  either  the  poetic 
side  or  the  intellectual  side,  and  reveals  here  two  dis- 
tinctively separate  modes  of  expression.  For  instance, 
his  Bach,  Schumann  and  Brahms  readings  are  pre- 
dominating from  an  intellectual  or  scientific  point  ot 
view.  His  reading  of  Choiiin  and  Gluck  was  decidedly 
poetic  and  even  tender  in  spots.  We  have  often  stated 
in  these  columns  that  the  intellectual  piano  virtuoso 
does  not  regard  perfect  technical  execution  as  a  neces- 
sary end  to  bis  means.  He  places  temperament  and 
musicianly  interpretation  above  the  mere  technical  side 
of  the  coinposition.  Busoni  and  d'Albert  are  here  strik- 
ing examples,  and  we  may  well  include  Rosenthal  also. 
Now,  Galston.  in  his  reading  of  bravura  pieces  and  the 
composers  above  mentioned  must  be  included  in  this 
class.  It  is  rather  unique  that  an  artist  who  at  one 
time  represents  the  school  of  "declamatory"  pianistic 
art,  should  at  the  same  time  be  also  a  representative 
ot  the  old  school  of  "lyric"  pianistic  art,  as  it  is  so 
happily  es|)Oused  by  De  Pachmann.  We  know  of  no 
pianist  who  represents  these  two  separate  schools  of 
pianism   quite  so  effectively  as  Mr.  Galston  does. 

There  are.  of  course,  many  diverging  opinions  as  to 
the  preference  of  either  of  these  schools.  The  opinions 
are  perhaps  equally  divided.  One  class  of  musicians 
prefers  the  purely  poetic  interpretation  and  another 
class  the  dramatic  style.  Nevertheless,  both  modes  of 
expression  are  necessary  to  the  adequate  interpretation 
ot  the  representative  works  of  pianistic  literature.  As 
a  matter  of  personal  taste,  we  liked  Mr.  Galston  better 
in 'bis  poetic  mood  than  we  liked  him  in  his  dramatic 
mood.  This  is  especially  true  in  bis  reading  of  the  Blue 
Danube  Arabesque,  which,  being  a  bravura  piece,  elicit- 
ed from  Mr.  Galston  an  interpretation  that  seemed  to 
place  the  intellectual  side  of  the  work  above  the  tech- 
nical side.  While,  on  the  other  hand,  his  interpretation 
of  several  of  the  Chopin  works,  and  particularly  of  a 
dainty  waltz  by  Brahms,  revealed  gracefulness  and  tidi- 
ness in  both  technical  and  emotional  requisites.  It  is, 
of  course,  beyond  question  that  Mr.  Galston  belongs  to 
the  foremost  pianists  of  our  day,  and  he  acquitted  him- 
self with  that  dignity  and  that  scholarly  bearing  which 
only  a  great  artist  is  able  to  display  successfully.  It 
is  to  be  deeply  regretted  that  Mr.  Galston  came  at  a 
time  of  the  season  when  only  one  public  concert  could 
he  arranged,  and  we  trust  that  he  will  return  next  sea- 
son and  give  us  a  few  more  programs. 


RETURN  OF  LAMBARDI'S  OPERA  COMPANY. 


Victory  has  perched  herself  on  the  banner  of  Impres- 
ario Lambardi.  Just  a  year  ago  he  announced  that  he 
would,  in  the  future,  make  San  Francisco  his  home  and 
devote  his  energies  to  organizing  a  permanent  annual 
season  of  grand  opera  for  the  cities  ot  the  Pacific  Coast 
from  San  Diego  to  British  Columbia.  He  commenced 
his  first  season  here  last  October.  He  organized  a 
splendid  chorus  of  local  singers,  an  admirable  orchestra 
ot  local  players,  reinforced  by  a  few  special  soloists 
from  the  East.  He  engaged  a  number  of  local  singers 
as  principals  and  then  went  to  Europe  to  secure  nls 
stars  What  success  he  met  with  was  amply  attested 
by  the  crowded  houses  during  a  three  weeks'  prelimi- 
nary season  in  this  city,  four  weeks  in  Los  Angeles, 
and  a  two  months'  tour  as  far  north  as  Vancouver. 
Everywhere  the  organization  met  with  unstinted  praise 
and  many  works  were  given  that  the  smaller  cities  had 
never  had  the  opportunity  of  hearing. 

Of  course  after  a  four  months'  season,  the  ensemble 
work  has  greatly  Improved  and  the  Lambardi  chorus 
and  orchestra  are  now  in  the  finest  fettle.  Realizing 
however  that  the  American  public  is  fond  of  change 
and  noveltv,  Signors  Lambardi  and  Patrlzl  wisely  ar- 
ranged to  liave  nearly  all  new  principals  for  the  second 
half  ot  the  season  so  that  on  the  return  engagements  to 
I^s  Angeles  and  San  Francisco  (these  being  the  two 
cities  that  the  organization  depends  on  tor  its  permanent 
support),  a  number  of  well  known  stars  would  join  the 
company.    Those  engaged   for  the   first   three  months 


only,  have  departed  and  the  following  have  Joined  In 
Los  Angeles,  where  a  wonderfully  successful  engage- 
ment is  now  in  progress  with  a  new  re|>ertoire. 

Mme.  Regina  Vicarino,  the  young  coloratura  soprano 
recently  with  Bonci  in  Mexico,  and  who.  It  Is  predicted, 
will  in  a  few  years  be  world-famous.  She  Is  only  a  little 
over  twenty  years  of  age.  Mme.  Ester  Adaberto,  the 
dramatic  soprano,  whose  success  fn  this  city  four  years 
ago  resulted  in  her  being  engaged  at  the  .Metropolitan; 
Mme.  Lina  Bertossi,  a  lyric  soprano,  well  remembered 
for  her  excellent  work  with  "The  Milano  Opera  Com- 
pany." at  the  old  Chutes  at  a  time  when  the  whole 
world  marveled  at  an  opera  season  being  held  with 
success  in  a  ruined  city,  and  Miss  Blanche  Hamilton 
Fox.  the  .Vraerican  mezzo,  who  has  won  her  laurels  In 
the  leading  opera  houses  of  Italy  and  who  was  also 
with  Bonci  in  the  big  season  Just  completed  in  the  City 
of  Mexico. 

Among  the  male  members,  .\gostinl,  Armanini,  NIco- 
letti,  and  other  favorites  still  remain  and  the  new 
comers  include  Eugenio  Folco  and  Sig.  Bellingeri,  ten- 
ors, and  a  new  baritone  now  en  route  from  Mexico. 
The  new  chef  d'orchestre  is  Sig.  .^rturo  Bovi,  an  emi- 
nent director,  who  was  brought  to  this  country  to  con- 
duct the  big  operatic  version  of  Mendelssohn's  "Elijah" 
which  played  in  the  East  for  about  three  weeks  and 
then  closed  for  the  reason  that  it  required  too  big  a 
company  to  produce  adequately  with  any  chance  ot 
profit.  Bovi  is  a  conductor  of  long  and  varied  experi- 
ence, and  from  Los  Angeles  come  the  most  enthusiastic 
reiiorts  of  his  work.  The  Pacific  Coast  Opera  Company 
will  commence  a  four  weeks'  engagement  in  this  city 
at  the  Valencia  Theatre,  on  Sunday  night,  January  26th, 
opening  in  "Aida."  The  theatre  will  be  put  in  perfect 
condition  and  the  season  will  be  xinder  the  managemnt 
of  Will.  L.  Greenbaum. 

There  will  be  an  extra  large  number  of  seats  at  50 
cents,  75  cents  and  $l.nO  for  this  engagement,  the  high- 
est priced  seats  being  $2.00.  The  company  will  number 
one  hundred  and  twenty-five.  All  the  rehearsals  will 
be  held  during  the  Los  Angeles  engagement  so  that  the 
singers  and  musicans  will  be  fresh  and  in  the  best  con- 
dition during  their  closing  season  in  this  city. 
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GODOWSKY 

The  Master  Pianist 

Columbia  Theatre 

This  Sunday  Aft.,  January  5,  at  2:30 
and  Sunday  Aft.,  January  12 

Prices:     $2.00,  $1.50  and  500  Seats  at  $1.00.     Box 

Offices  Sherman,  Clay  &  Co.  and  Kohler 

&  Chase.    Sunday  at  Theatre 


Special  Progr 


IN  OAKLAND 
m,  Tuesday  Aft. 
Ye  LibeilT  Playhonie 


January  14 


Mail  Orders  Now  Received  For 

SEMBRICH 

Assisted  by 
Gutia  Casini     -     Violoncello 
Frank  La  Forge     -     -     Piano 

Sunday  Afts.,  January  19  and  26 

Prices:    $2.50,   $2.00,  $1.50    and    $1.00.      Address 

Will  L.  Greenbaum  aC  Sherman,  Clay  & 

Co.  or  Kohler  &  Chase,  enclosini; 

check  or  money  order 


SEMBRICH  IN  OAKLAND 
Friday  Afternoon,  January  24,  at  315 
Mail  Ordtri  to  H.  W.  Bi.hop  •!  Yf  Lib,rly  Pl.ybo 


Tin:   ii\i.ii\viN   ri  v>o 
Coming:  Mme.  RIDER-KELSEY.  Soprano 

and  CLAUDE  CUNNINGHAM,  Baritone 


Beel  Quartet 

Fourth  Concert 

MR.  HENRI  SALZ.  Harmonium.  Assisting 

Next  Tues.  Night,  Jan.  7,  at  8:30 
AN  EXCEPTIONAL  PROGRAM 

Tickets  $1.00  at  Sherman,  Clay  &  Co.  and 
Chase.  Tuesday  Nisht  at  the  door 


Tin:  I'Arinc  <(>AST  MI  SICAL  i£i:\'ii;\v 


Prof.  J.  S.  W 


KOHLER    <£.   CHASE    MUSIC    MATINEE. 

Kohlei-  &  Chase  begin  their  series  of  musicales  for 
the  year  1913,  this  Saturday  afternoon.  January  4th. 
Last  year  was  an  unqualified  success  and  the  firm  has 
every  reason  to  feel  justified  in  improving  the  character 
of  these  events  even  more  during  the  present  year. 
The  list  of  artists  includes  the  most  prominent  California 
soloists,  and  also  a  number  of  representative  works  of 
old  and  modern  musical  literature.  The  soloist  this 
afternoon  will  be  Prof.  John  Jones  of  Stanford  Uni- 
versity, a  baritone  especially  slsilled  in  the  interpreta- 
tion of  declamatory  songs.  In  addition  to  the  baritone 
solos  there  will  be  several  important  selections  tor  the 
Pianola  Piano  and  the  Aeolian  Pipe  Organ.  The  soloist 
for  ne.\t  Saturday  afternoon,  January  11th,  will  be  Oscar 
Frank,  the  well  known  San  Francisco  baritone.  Mr. 
Frank  is  one  of  our  most  popular  singers.  He  is  always 
in  demand,  and,  being  an  artist  of  many  resources,  he 
is  always  a  feature  in  local  musical  circles.  His  songs 
will  include  compositions  by  Tschaikowsky,  Strauss. 
Lassen  and  Hawley.  There  will  be  several  excellent 
works  for  the  Pianola  Piano  by  Nevin  and  MacDowell's 
Legends  from  the  Indian  Suite  will  be  interpreted  upon 
the  Aeolian  Pipe  Organ. 


ESTHER    MAY    PLUMB   TO    VISIT    COAST. 


Among  the  well  known  American  artists,  Esther 
May  Plumb,  contralto,  stands  in  the  front  rank.  She 
is  the  possessor  of  a  beautiful,  flexible  and  rich  con- 
tralto voice  which  she  uses  very  intelligently  and  with 
that  power  of  emotion  that  makes  the  contralto  voice 
such  a  favorite  organ  with  the  musical  public.  Miss 
Plumb  has  given  recitals  for  a  number  of  years  in  all 
principal  musical  centers  of  the  United  States  and  only 
last  season  she  scored  a  splendid  triumph  on  the  Pacific 
Coast.  While  she  has  had  no  opportunity  as  yet  to 
appear  in  San  Francisco,  it  is  likely  that  during  this 
reason's  Pacific  Coast  trip,  Miss  Plumb's  managers 
will  have  made  arrangements  to  have  her  sing  here. 
She  is  a  brilliant  artist  and  wherever  she  has  appeared 
she  has  made  such  a  deep  impression  that  a  return  en- 
gagement was  regularly  demanded. 


SHORT  ITEMS  OF  INTEREST. 

Harold  Webster,  head  of  the  violin  department  of  the 
Von  Stein  Academy  of  Music  in  Los  Angeles,  spent  a 
few  days  in  San  Francisco  last  week,  resting  from  his 
arduous  duties.  Mr.  Webster  is  an  excellent  violinist 
and  has  made  a  brilliant  success  as  teacher  at  the  faous 
Academy.  Mr.  Webster  spoke  very  highly  and  very  op- 
timistically of  the  future  of  the  Von  Stein  Academy  and 
expressed  himself  thoroughly  delighted  with  the  associa- 
tion of  Mr.  Von  Stein  and  the  entire  faculty. 

The  San  Francisco  Musical  Club  gave  a  program  of 
oratorio  at  its  monthly  recital  at  the  St.  Francis  Hotel, 
on  Thursday  morning,  December  li)th.  Owing  to  the 
holiday  atmosphere  the  compositions  were  partly  kept 
within  the  Christmas  spirit.  The  program  was  as  fol- 
lows: Hach — Berthe  Marx  Goldsmith,  "Overture  to  a 
Cantata,"  Bach — Busoni,  "Chorale  No.  f>,"  Miss  Marion 
de  Guerre:  Mendelssohn  (Klijahi,  "O  Rest  in  the  Lord," 
Benedict  (St.  Peter).  "O  Thou  Afflicted,"  Gaul  (The  Holy 
City),  "Eye  Hath  Not  Seen,"  .Mrs.  Frederic  Ashley; 
Gounod  (Queen  of  Sheba).  "Lend  Me  Your  Aid,"  Robeit 
Malcolm  Battison;  Saint-Saens  (Noel),  "Benedictus," 
Mrs.  Carrie  Brown  Dexter,  diaries  F.  Robinson;  Max 
Bruch,  "Kol  Nidrei,"  Miss  Mary  Sherwood;  Mendelssohn 
(Elijah),  double  quartet,  Mrs.  Kdward  E.  Bruner,  Mrs. 
Albert  K.  Phelan,  Mrs.  Byron  McDonald,  Mrs.  James  H. 
Kelley,  Howard  Pratt,  Robert  Malcolm  Uattison,  Charles 
F.  Robinson,  Henry  L.  Perry.  Accompanists,  Mrs. 
Blanche  Ashley,  Miss  Frances  Buckland,  Miss  Beatrice 
Clifford,  Miss  Edith  Healy. 

At  one  of  the  preceding  recitals  of  the  San  Francisco 
Musical  Club,  Miss  Phyllida  Ashley  played  a  Strauss 
composition  and  Mrs.  Blanche  Ashley  presented  De- 
bussy's Apres  midl  d'un  Faune,  a  piano  arrangement  by 


Schlesinger,  edluirs  of  school  notefs,  Harold  A.  <:<y, 
art  editor,  Carlos  S.  Mooser,  Alumni  editor,  and  fi 
8.  Plnnel,  "Josh"  editor.  On  the  e<Jlt/.>rial  page  ton- 
found  the  foilowint;  tribute  to  the  principal:  "We  - 
this  opportunity  to  congratulate  our  esteemed  prin> 
Dr.  Karl  J.  Belling,  upon  the  fact  that  the  g<'hool  U 
fully  accredited  to  both  California  and  Stanford  ' 
versitits,  and  sincerely   wish  him  sutcess." 

A  very  neat  and  handsome  little  publication  is  "Ii. 
Trail  of  the  Sunset,"  just  published  by  the  Sou': 
Pacific  Company,  in  explanation  of  the  famous  Si - 
Limited  de  Luxe.  The  Umk  is  descriptive  in  char;] 
and  tells  the  advantages  of  this  magniflcent  train 
series  of  interesting  conversations.  These  conv. 
tions  are  profusely  illustrated  with  handsome  f/i. 
gravures  that  give  one  a  very  graphic  idea  of 
luxuries  and  comforts  to  be  enjoyed  in  this  ideal 
diuni  of  transportation. 

V* 


the  composer  from  his  symphonic  poem,  with  Miss 
Elizabeth  Simpson  at  the  second  piano.  This  achieve- 
ment was  the  gem  of  the  program.  The  phrasing  and 
expression  were  so  sympathetic  that  many  who  had 
often  heard  it  witli  orchestra  here,  in  the  East  and  in 
Europe,  understood  it  for  the  first  time  and  felt  the  or- 
chestral quality  in  the  tone  and  in  the  unity  of  both 
players.  At  another  recital  Henry  Hadley  and  a  string 
quartet  presented  Mr.  Hadley's  composition,  which 
made  a  very  favorable  impression. 

A  musicale  was  given  at  the  home  of  Miss  Anna 
Hurst  in  Woodland,  recently.  The  program  was  as  fol- 
lows: In  May  Time  (Speaks),  Aus  meinen  grossen 
Schmerzen  (Franz),  Birth  of  Morn  (Leoni).  .Miss  Lena 
Frazee.  contralto;  Salut  d'Amour  (Elgar),  Mrs.  Harold 
M.  Burnside,  violinist;  Serenade  (Olsenl,  Mazurka  (Ol- 
sen).  Caprice,  Dance  Norwegienne  (Olsenl,  Miss  Anna 
Hurst,  pianist;  In  a  Summer  Land  (Papinil,  Danse 
Rustique  (Borowskil,  Mrs.  Burnside:  Thou  .\rt  so  Like 
a  Flower  (Chadwick),  Cry  of  Rachel  (Salter),  Miss  Fra- 
zee. Miss  Anna  Hurst  acted  as  accompanist  for  Mrs. 
Burnside. 

Miss  Grace  Martin,  soprano,  pupil  of  Prof.  J.  S.  Wan- 
rell,  has  made  rapid  progress  lately.  She  possesses  a 
clear,  flexible  voice  and  grasped  readily  the  suggestions 
presented  to  her  by  her  able  teacher.  She  will  soon 
appear  in  one  of  the  recitals  of  the  Waurell  Italian 
School  of  Singing,  and  she  will  no  doubt  make  a  very 
excellent  impression  upon  her  hearers.  Mr.  Wanrell  is 
greatly  pleased  with  the  work  done  by  Miss  Martin. 

A  most  enjoyable  reception  was  given  in  Miss  Beatrice 
Clifford's  Berkeley  studio,  when  over  eighty  guests 
were  entertained  with  a  delightful  musical  program, 
followed  b,\  refreshments  and  a  dance.  A  number  of 
prominent  musicians  were  present  and  everyone  was 
enchanted  with  the  playing  of  the  violoncello  virtuoso, 
Herbert  Riley,  who  was  accompanied  by  Warren  D. 
Allen.  George  McManus  gave  some  delightful  piano 
numbers  and  Mrs.  (Jeci.  Mark  completed  the  iio^iam 
with  several  well  chosen  compositions.  The  program: 
Senate  (Corelli),  Herbert  Riley  and  Warren  D.  Allen: 
Die  Xacht,  Cecilie  (Strauss),  Mrs.  Cecil  Mark;  Inter- 
mezzo, Ballade  (Brahms I,  George  McManus:  The  Lark 
Now  Leaves  its  Watery  Nest  (Horatio  Parker),  The 
Swan  (Ludwig  Hartmann),  Jeanne  d'.Arc  (Tschaikow- 
sky), Mrs.  Cecil  Mark;  .\dagio  from  Senate  (Chopin), 
Menuett  (Mozart).  Spinning  Song  (Popper),  Mr.  Riley; 
Lorelei    (Liszt),   George   McManus. 

The  Saturday  Club  of  Sacramento,  gave  its  339th  re- 
cital at  the  Theatre  Diepenbrock,  on  Tuesday,  December 
17th.  The  soloist  was  Mme.  Gerville-Reache,  contralto, 
with  Gyula  Ormay  at  the  piano.  The  program  was  an 
excellent  one  and  the  recital  was  greatly  enjoyed  by 
the  large  audience  in  attendance. 

We  are  in  receipt  of  two  compositions  by  Santiago 
Arrillaga,  entitled  "Zortico  and  Graziela."  The  first  is 
Basque,  while  the  latter  is  a  Habanera.  They  are  both 
compositions  for  the  piano  and  reveal  fine  originality 
of  conception  and  a  splendid  realization  of  national 
character.  Both  works  are  saturated  with  rhythmic 
energy  and  both  are  quite  melodic,  They  are  not  too 
difficult  for  exploitation  by  skilled  pupils,  and  still  they 
must  be  regarded  as  good  music,  representative  of  the 
best  thoughts.  The  works  are  published  by  the  Arril- 
laga Musical  College,  and  can  be  had  at  all  the  music 
stores. 

The  Pacific  Coast  Musical  Review  desires  to  ac- 
knowledge receipt  of  a  handsomely  compiled  Christmas 
number  of  Red  and  Gold,  the  class  paper  of  the  San 
Francisco  University  School  of  which  Dr.  Karl  J.  Bell- 
ing is  the  efficient  Principal.  Victor  L.  Burner  is  editor 
of  the  publication  and  he  is  supported  by  a  very  able 
staff,  including  Phil  K.  Barcart,  manager,  and  ('has.  F. 
Gibson,    assistant    manager,    F.     Mariscano,    and     Leo 


ORPHEUM. 


The  Orpheum  announces  another  great  new  show  for 
next  week  which  will  be  beaded  by  the  famous  English 
Star.  Constance  Crawley,  who  will  be  remembered  as 
having  scored  a  tremendous  hit  in  the  title  role  of  the 
Ben  Greet  production  of  the  ancient  morality  play, 
"Everyman."  Miss  Crawley  will  present  for  the  first 
time  in  this  city,  Oscar  Wilde's  famous  one-act  play 
"A  Florentine  Tragedy."  She  will  have  the  support  of 
her  own  company  which  includes  that  clever  English 
actor,  Arthur  Maude.  The  Harvey  Family,  consisting 
of  three  men  and  two  women  who  are  conceded  to  be 
the  most  marvelous  of  all  European  aerialists  will  be 
seen  for  the  first  time  in  this  city.  Their  performance 
is  skillful,  daring,  finished  and  novel.  They,  work  in 
singles,  doubles,  and  as  a  finale,  the  entire  quartet  pre- 
sent one  of  the  most  astounding  exhibitions  ever 
witnessed.  Chris  Richards,  who  is  known  as  "The 
Eccentric  English  Chap,"  will  make  his  first  appear- 
ance here.  He  is  a  great  favorite  across  the  pond. 
His  songs  are  absurd,  his  gestures  extremely  ludicrous, 
and  his  appearance  never  fails  to  cause  a  scream  of 
laughter.  Judging  by  the  manner  in  which  he  usfes  his 
legs,  one  would  think  that  they  had  little  or  no  connec- 
tion with  his  body,  while  the  appalling  facial  grimaces 
he  indulges  in  suggest  that  his  mouth  has  been  built  on 
quite  a  different  plan  from  that  of  the  average  mortal. 
He  usually  sings  a  verse  or  two.  fires  off  a  few  sallies 
in  French,  and  does  some  wonderful  juggling  feats  with 
a  light  bowler  hat.  But  it  is  as  an  eccentric  dancer 
that  he  makes  his  greatest  hit. 

Lola  Merrill  and  Frank  Otto  will  offer  a  dainty  and 
amusing  act  called,  "After  the  Shower."  It  depicts  a 
little,  summer  flirtation  between  a  girl  and  a  fellow  on 
the  shores  of  Lake  George,  with  tuneful  numbers  and 
bright  repartee  cleverly  interwoven  with  a  charming 
romance.  Monroe  Hopkins  and  Lola  Axtell.  will,  in 
"Traveling."  introduce  a  clever  travesty  on  the  com- 
forts I?)  of  railway  traveling.  The  action  takes  place 
in  a  sleeping  car  and  has  many  funny  situations  and 
dialogue.  Hopkins  is  a  clever  dancer,  and  Miss  Axtell 
captivates  with  song.  The  dialogue  is  bright  and  witty 
and  from  the  first  to  last,  the  act  is  thoroughly  enjoy- 
able. Next  week  concludes  the  engagements  of  Winona 
Winter;  Mr.  and  Mrs.  Jimmie  Barry,  and  the  Schmet- 
tans.  It  will  also  be  the  last  of  inimitable  Walter  C. 
Kelly  "The  Virginia  Judge." 

Miss  Helen  PetresopR»\o 

Certified  Mar 
nian.v  niid  Itnl> 
lilUl    Cnliforuiii 


pupil.  S  vpars  sludv  in  France,  Ger- 
udlo  Kobler  A:  CUnse  Bids.  Residener 
et.      Telephone.   Went    94S9. 


Harley  Hamilton  "»■■"'  i-«sTRtcTOB 

Cnuiluetor    I.ns    .Vngeles    Syn 


:<20  Illnuolinrd  Hall  Buildii 


Orchestr 
Los  .4nse 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin.   Tenor,    Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Liievinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto.    Kennerly    Rumford. 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman.  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolskr.  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In  joint   recital 
Volando  Mero,  Pianlste 

Kitty   Cheatham,   Oiseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,   Soprano;    Beatrice   Fine,   Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw.  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L  E.  BEHYMER 

344  Blanclurd  Hall 
Los  Angeles,  Cal. 


E.  M.  S.  FITE 

Kobler  &CbueBld(. 
San  Francisco.  Cal. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


Our  Enlarged 


Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMANN 


Manager 

B.  A.  SCHLOH 

in  charge  of  the  standard  libraries 
and  foreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


Some  San  Francisco  Press  Comments  on  Gottfried  Galston. 


THOS.  NUN  AN,  in  San  Francisco  Examiner,  December  30,  1912. 


Uottrrled  Galston  at  the  piano  Is  intelli-ulual,  intuiise. 
In  everything  he  does  he  seems  to  be  actuated  by  a  sort 
of  electrical  human  energy — a  living  dynamo  of  thought 
and  expressiveness  In  music.  No  other  virtuoso  ever  Im- 
preKsed  me  In  just  the  same  way.  Galston  regards  him- 
self as  a  man  with  an  educational  mission,  a  pianist 
whose  important  duty  Is  to  interpret  and  to  teach  inter- 
pretation. He  believes  that  It  is  better  to  help  the  world 
to  understand  and  appreciate  the  music  of  the  masters 
than  to  seek  reputation  tor  himself  by  adding  something 
in  his  own  name  to  the  vast  stock  of  compositions  that 
are  of  second-rate  value  at  best.  He  is  a  serious  musi- 
cian, a  musician  who  thinks,  and  the  value  ot  his  In- 
terpretative offerings  must  be  felt  by  all  Intelligent 
listeners.  The  programme  that  ho  played  for  u-s  yester- 
day afternoon  was  not  ot  the  genuine  Galston  character. 
It  was  rather  of  a  popular  sort,  and  very  unlike  the  pro- 
.liuiiiua  offerings  of  his   Kuropean   concerts. 

I  III  electrical  energy  which  I  have  mentioned  had  full 
in  Busoni's  arrangement  of  the  Bach   Prelude  and 


FUKUO  In  I)  major.  Schu 
second  on  the  list.  Spark 
the  rapid  movements,  and 
a  feeling  of  power  sup[ 
about  as  far  as  the  progr 
tlonal  way.  Following  Schun 
ody  arranged  by  Sgambatl  a 
The  latter  composer  was   the 

mezzo.    Opus    119.    and    the    Waltz.    Opus    39,    which    was 

played    as    an    encore    at    the    recent    symphony    concert. 

Galston's  Chopin  playing  has  been  declared  by  the  re- 

irk  to  be  unpoellc.     I  cannot  take  that 
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Major  Nocturne,  yesterday 
0  lack  of  poetry.  Galston  was 
He  is  too  wide-awake  to  be 
ere  may  be  poetry  in  idle  reverie, 
and  people  are  too  much  inclined 
that  kind  of  feeling  In  Choplns  music.  But 
there  Is  far  loftier  poetic  value  in  such  a  work  as  "Abt 
Volger,"  which  no  man  can  read  and  fully  appreciate 
without  vigorous  mental  exercise.     Galston  is  by  nature 


view   of   It.     In    t 
afternoon,    there    w 
poetic    but    not    dr< 
dreamy.     He  thinks 
as  In  a  plantation 


fill.d   for  p.u-lry  of   the  Browning  kind.     He  has  exalted 
ideas  of  rhopins  poetry. 

I  expected  Galston  to  make  some  noteworthy  If  not 
startling  innovations,  but  he  avoided  even  an  approach  to 
sensationalism.  He  did  put  some  revolution  Into  the 
Revolutionary  Etude,  but  that  was  legitimate.  And  tile 
familiar  Ballade  in  <!  minor  he  played  In  an  impression- 
istic style  that  revealed  some  of  his  own  Individuality. 
It  had  seemed  a  foregone  conclusion  that  the  "Blue  Dan- 
ube" Waltz  would  have  to  be  hyphenated  anew,  so  as  to 
place  the  responsiblllly  on  StrauBB-Schulz-f!:vler-Galston, 
but  the  pianist  was  more  conventional  in  his  performance 
than  are  the  pupils  who  so  frequently  play  It  for  ua  In 
the  home  recitals.  The  walt»  time  was  preserved  care- 
fully throughout  the  piece,  as  it  always  should  be.  One 
fo  Galston's  characteristics  Is  a  powerful  use  of  the  left 
hand,  which  seems  even  stronger  than  his  right.  He  Is 
capable  of  great  speed,  to  which  he  sometimes  sacrlflces 
accuracy — apparently  thinking  that  an  occasional  wrong 
note  is  of  little  consequence  when  there  are  big  elTecta 
to  be  obtained. 


WALTER  ANTHONY,  in  San  Francisco  Call,  December  30,  1912. 


After  hearing  Gottfried  Galston  under  two  somewhat 
extraordinary  circumstances,  we  went  yesterday  after- 
noon to  the  Cort  Theatre  to  see  whether  our  estimate  of 
this  voung  pianist's  merit  were  flattery  or  simple  justice. 
Galston  had  played  for  us — all  ot  us— last  Tuesday  even- 
ing, when  San  Francisco  was  the  guest  of  the  Call  In  the 
'Slammer"  obsequies,  and  the  crowd,  surging  about 
Third  and  Market  streets,  had  cheered  him  for  Ihe  bril- 
liance of  the  Strauss'  "Blue  Danube"  ripples,  lit  up  with 
Schulz-Evlers  pretty  arabesques.  Previous  thereto  Gal- 
ston had  appeared  with  the  San  Francisco  symphony  or- 
chestra, playing  IJstz's  youthful  first  concerto.  This,  too, 
had  inspired  his  hearers,  but  neither  the  concerto  ap- 
pearance with  orchestra  nor  the  out-of-door  performance 
of  Christmas  eve  was  a  competent  occasion  to  judge  of 
Galston's  art. 

So  there  was  a  large  audience  at  the  Cort,  and  Galston 
played  a  large  program  In  a  very  big  manner.  His  sched- 
ule   of    offerings    took    in    Bacli.    Schumann.    Chopin    and 


Brahma.  Only  IJszt  and  Beethoven  were  missing  to 
make  the  event  representative  of  every  composer  a 
pianist  should  have  to  undertake  to  prove  his  virtuosity. 
Galston  gave  a  massive  performance  of  the  Bach  D  ma- 
jor Prelude  and  Fugue  arranged  by  Busonl.  From  his 
Intonation  of  the  D  major  diatonic  scale  until  the  Fugue 
had  wound  up  Its  strands  to  a  pattern  of  grandeur.  Gal- 
ston Impressed  the  hearer  as  a  player  of  great  mentality, 
technical    skill,    strength    and    virility.  .,    o,   ,      . 

I  would  not  imply  that  Galston  Is  a  cold  and  distant 
Interpreter  between  your  heart  and  the  printed  notes. 
He  has  much  feeling,  but  his  invitation  to  listen  is  never 
merely  sensational  virtuosity.  He  uses  brains  for  bait. 
This  was  manifested  in  his  Chopin  numbers,  which  were 
not  of  the  languishing  type,  nor  sadly  sentimental,  but 
those  works  which  Chopin's  best  admirers  point  out  as 
evidence  that  the  Pole  was  no  puling,  but  a  puissant 
|)lanlst.     The    Etude.    No.    12,    in    C       '  ' 

was  done   with   a   fluent,    but  flr~ 


balanced  chords  picked  ilv.irly  with  right 

hand  perfection. 

The  A    minor   etude   ot   the   same   opus 

vaa   a   corollary. 

and   exhibited    this    time    a    tluent,    llrni 

Iglil    hand    that 

dazzled    with   beautifully   shaded    runs — li 

which,   by   Ihe 

way.    a   characteristic   of   Galston's    plani 

prominent    in    the    skillful    though    ununi 

al    and    original 

employment    of    Ihe    pedal    to    blend    atri 

nge    harmonies. 

The  third  etude  In  Galston's  groui)— No.  i 

from  the  same 

opus — was  a  demonslrullon  of  a  united  ai 

ibldextrousness, 

ending    with    octaves    Impeccably    played 

In    both    hands. 

The   Schumann    G    minor   sonata    was    be 

t    of   all.     In    It 

Galston    found    that    nice    adjustment    of 

mentality    and 

temperament   the  presentation  of  which  I 

s  his  flnest  and 

left    hand. 


of  gifts.  The  concert,  managed 
liy  Frank  \V.  Healy,  completely  Justlfled  first  impressions 
of  Galston,  who  denoted  himself  to  be  a  richly  gifted 
virtuosa  with  a  delightful  message  of  sanity  and  beauty 
In  piano  playing. 


San  Francisco  Chronicle,  December  30,  1912. 


lie  Viennese  pianist,  was  heard  In  a 

•est  yesterday,  the  1 
showing  great  appreciation  of  the  extra( 
nlc  and  temperament  ot  the  perform 
number  on  the  programme,  an  Arabesque  ( 
miliar  "Blue  Danube  Waltz."  was,  perhaps,  the  m 
thuslastlcally  received  by  his  hearers,  owing  to  th 
opportunities  afforded   by  this  numbe 


inary    tcch- 

The      last 

Strauss*  fa- 


of  displaying   the 


ms  •n'alae,  op,  39. ' 

bird  suit  rendered, 

responding  to  »ev- 

as  Induced  to  repeat  the  ex- 

i-  u.>       ...^  .- was  devoted  entirely  to  Cho- 

Three  studies  from  Opus  10,  movements  12,  2  and  6, 

followed  by  the  great  composer 

In  F  sharp  it  "        .«  -^-  «.-- 


rreat  virtuosity  of  the  virtuoso.  Bn 
vhlch  was  the  closing  number  of  thi 
vas  also  roundly  applauded,  and.  aft< 
•ral  curtain  calls.  Galsl        '"  "  ■ 


eluded  with  the  "Ballade  In  O  m 
softer  and  andante  movements  t 
at  his  best,   his   Interpretation 
O    minor,"    and    Brahms    'inl 
favoring    the    more    subdued 
numbers    on    the    program 
Fugue,"  D  major. 


Especially  In  the 
ivas  Galston  particularly 
f  Schumann's  "Sonata  in 
Tiezzo.  op.  119,"  greatly 
Ic  of  expression.  Other 
>:  Bach's  "Prelude  and 
Melody"  and  "Gavotte"  by  Gluck. 


Management    CoilCert    DirCCftion    M.  H.  HanSOH    437  Fifth  Ave,  New  York 
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CONDUCTOR    SPARGUR'S    TRIUMPH    IN    SEATTLE.       MRS.  NELLIE  WIDM AN  BLOW  TRIUMPHS  IN   NAPA. 


Seattle   Philharmonic  Orchestra   Gives   First  of  Winter 

Series  of  Concerts  and  the  Director  Reveals 

Intimate    Hold   of   Orchestra. 


Concert   Given   by   the   Splendid   California   Contralto   at 

the  Napa  Opera  House  Recently,  Proved 

a   Fine   Artistic   Treat. 


We  lake  pleasure  in  <|Uollng  from  the  Seattle  Dally 
Times  of  December  llth,  the  following  Interesting  ac- 
count of  the  tlrst  of  a  series  of  symphony  concerts  given 
under  the  direction  of  .John  M.  Spargur:  More  than 
justifying  tlie  confident  jjredlctions  of  his  friends  and 
all  who  are  Informed  of  the  real  abilities  of  the  man, 
John  M.  Spargur,  conductor  of  the  Seattle  Philharmonic 
Orchestra,  won  a  distinct  personal  triumph  at  the  open- 
ing of  his  winter  series  of  concerts  at  The  Metropolitan 
last  night.  For  once  and  for  all,  those  "doubting  Thom- 
ases" who  have  felt  timid  in  giving  their  support  to  the 
Philharmonic  Orchestra,  should  be  forever  silent.  No 
finer  concert  was  ever  heard  In  Seattle.  No  better  body 
of  tone  was  ever  brought  out  from  a  local  organization 
of  musicians.  No  director  ever  had  in  Seattle  a  more 
loyal  and  sympathetic  following  and  understanding  than 
Spargur  obtained  from  his  recently  recruited  orchestra. 
Considering  these  matters  in  their  proper  proportion, 
the  distinct  personal  nature  of  Mr.  Spargur's  triumph 
must  be  freely  and  fully  acknowledged.  In  no  less  a 
degree  did  Miss  Florence  Wagner,  a  Seattle  girl,  win 
big  honors  on  her  debut  in  her  native  city  after  several 
years  spent  in  study  in  Kurope.  With  talented  young 
people,  Seattle  has  been  liberally  supplied.  This  native 
talent  has  been  fostered  and  developed  by  the  Ladies' 
Musical  Club  and  other  organizations.  Without  dis- 
paragement, it  should  be  stated  that  Miss  Wagner's  suc- 
cess last  night  was  undoubtedly  greater  and  more  con- 
clusive than  any  native  musical  product.  With  Spargur, 
she  was  overwhelmed  with  applause,  the  two  sharing 
what  amounted  to  an  ovation,  the  like  of  which  is  not 
of  record  in  local  annals. 

Consider  that  two  months  ago  Conductor  Spargur 
found  here  not  only  discouragement,  but  positive  diffi- 
culties to  surmount.  Remember  that  there  are  more 
musical  offerings  booked  in  Seattle  this  season  than 
ever  before.  Add  to  this  fact  the  abandonment  of  the 
Seattle  Symphony  Orchestra  as  a  distinct  and  influen- 
tial entity.  'OTien  these  are  recalled,  the  fact  that 
Spargur  gave  a  very  beautiful  program  in  finished  style, 
that  his  soloist  was  a  young  artist  highly  endowed  with 
talents,  and  that  the  work  of  the  Orchestra  was  of  such 
a  fine  character  as  to  compare  more  than  favorably  with 
previous  local  organizations  of  its  kind,  one  can  realize 
the  tremendous  character  of  the  conductor's  achieve- 
ment and  can  measure  justly  the  full  dimensions  of  his 
personal  success.  It  is  a  poor  commentary  on  Seattle 
as  a  musically  cultured  community  that  the  audience  at 
The  Metropolitan  was  small.  If  pretensions  count  for 
aught,  then  from  now  on  Mr.  Spargur  should  receive 
the  united  support  of  those  former  patrons  of  the  sym- 
phony orchestra  who  have  held  back  their  endorsement 
of  his  work.  There  should  by  all  means  follow  a  liberal 
subscription  among  music  teachers,  students  and  music 
lovers,  for  season  tickets  tor  the  remainder  of  the  series. 

Especially  is  this  true  when  note  is  made  of  the  tact 
that  the  fine  concert  last  night  was  a  distinctly  Seattle 
affair.  Miss  Wagner  was  born  here.  Mr.  Spargur  has 
made  Seattle  his  home  and  his  musicians  have  long 
earned  their  living  here.  But  beyond  such  considera- 
tion is  the  absolute  fact  that  no  city  on  the  Pacific 
Coast  could  have  produced  an  orchestra  and  soloist 
capable  of  better  w-ork  than  those  heard  at  The  Metro- 
politan last  night.  Indeed,  one  would  have  to  journey 
far  and  long  to  match  last  night's  program  and  per- 
formance. In  the  development  of  the  orchestra  which 
was  brought  together,  a  new  body  in  a  sense,  but  a  few 
days  ago.  Conductor  Spargur  wrought  wonders.  The 
Tlolins  come  first  for  recognition.  There  were  present 
such  very  capable  men  as  Albany  Ritchie  and  W.  R. 
Hedley.  the  first  as  concertmeister,  the  second  next  in 
line.  Then  there  was  George  Delius,  the  veteran,  head- 
ing the  second  violins.  The  results  which  Spargur  ob- 
tained from  the  string  section  were  nothing  less  than 
astonishing.  Here  were  shown  the  dependable  musi- 
cianship and  knowledge  of  Spargur,  whose  intimate 
hold  on  every  section  of  the  orchestra  was  strikingly 
in  evidence  time  and  again. 

No  better  brass  section  has  ever  been  heard  here  and 
few  as  good.  The  wood  wind  is  not  to  be  forgotten, 
beaded  by  Nicholas  Oeconomacos,  the  first  clarinet. 
With  about  half  the  preparation  usually  given  to  such 
a  program,  these  men  followed  the  baton  of  their  leader 
not  only  with  perfection  of  mere  playing,  but  with  an 
intimate  and  sympathetic  understanding  of  the  con- 
ductor. The  program  was  very  typical  of  Conductor 
Spargur.  The  "Sakuntala"  overture  is  filled  with  or- 
chestral color  and  melodic  charm.  The  strings  sang 
splendidly  in  the  Spargur  arrangement  of  Rubinstein's 
"Music  of  the  Spheres."  The  unfinished  symphony  of 
Schubert  struck  a  responsive  note  and  then  came  the 
three  brilliant  excerpts  from  Berlioz,  "The  Damnation 
of  Faust."  At  the  conclusion  of  the  overture,  Spargur 
and  his  men  were  volleyed  by  applause  which  continued 
to  bow  acknowledgments.  The  ovation  was  repeated 
at  the  conclusion  of  the  program. 


ALCAZAR  THEATRE. 


One  of  the  Napa  daily  papers  had  the  following  to  say 
regarding  a  recent  concert  given  by  the  well  known 
California  contralto,  .Mrs.  Nellie  WIdman  Hlow:  The 
concert  given  by  Mrs.  .Vcllle  WIdman  Hlow  at  the  Napa 
Opera  House,  was  attended  by  a  large  and  fashionable 
audience  and  proved  lo  be  an  artistic  triumph  In  every 
way.  Mrs.  Blow  was  accompanied  by  Frederick  Mau- 
rer  of  San  Francisco,  and  she  charmed  all  with  her 
magnificent  contralto  voic'e  and  gracious  stage  presence. 
Although  suffering  from  a  severe  cold  she  sang  the  en- 
tiro  program.  Her  hearers  loudly  applauded  and  were 
loath  to  witness  the  end  of  the  evening's  delightful 
entertainment.  Mrs.  Blow  sang  French  and  (lerman 
songs,  and  finished  with  some  Knglish  selections — 
the  Rosary  proving  the  most  popular. 

Mrs.  Stella  B.  Frltchle  scored  a  great  success  In  her 
piano  renditions.  She  had  a  delicacy  of  touch  and  a 
power  of  expression  that  blended  most  exquisitely  with 
her  perfect  execution,  .Miss  Gladys  Muir  proved  to  be 
a  violinist  of  exceptional  ability.  She  was  recalled  for 
an  encore.  Mrs.  Blow  is  to  be  heartily  congratulated, 
for  her  concert  was  by  far  the  finest  of  the  kind  ever 
witnessed  in  Napa,  and  Napa  is  also  to  be  congratulated 
tor  having  in  her  midst  such  talent. 

The  program  rendered  was:  Connais  tu  le  Pays 
(Thomas),  Ah!  Mon  Fils  (Meyerbeer),  Ave  Maria  (Gou- 
nod), Nellie  WIdman  Blow,  with  Violin  Obllgato:  Lle- 
hesfreud  (Kreislerl,  Serenade  (Drdia),  Gladys  Muir; 
Zigeunerlieder  (Brahinsl,  Schmied  Schnierz  (Van  Ey- 
kenl,  Nellie  WIdman  Blow;  En  Courant  (Godard),  Lle- 
bestraum  (Liszt),  Polonaise  (Opus  53)  (Chopin),  Stella 
H.  P'ritsche;  I  Know  a  Lovely  Garden  (D'Hardelot), 
Morning  Hymn  (Henschel),  The  Rosary  (Nevini,  His 
Lullaby  (Bond),  The  Cry  of  Rachel  (Salter),  Happy 
Song  (Del  Riego),  Nellie  WIdman  Blow. 


"Paid  in  Full,"  which  is  to  be  the  Alcazar's  offering 
next  Monday  night  and  throughout  the  week,  will  pre- 
sent Evelyn  Vaughan,  Bert  I>ytell,  and  the  best  talent 
of  the  stock  company  In  characters  widely  variant  from 
those  In  which  they  have  appeared  during  the  last  fort- 
night. Indeed  It  would  be  difficult  to  mention-  two  plays 
more  antipodal  In  all  things  than  art-  Eugene  Walter's 
masterpiece  and  "The  Fortune  Hunter, "  nor  would  It  be 
easy  to  name  two  modern  dramatic  works  that  have 
been  enjoyed  by  more  people.  "Paid  in  Full"  drives 
home  its  vital  lesson  with  vigorous  strolls  and  Win- 
chell  Smith's  comedy  conveys  Its  teaching  t.y  means  of 
lightsome  satire,  yet  each  reaches  the  popular  heart  and 
acquires  an  enduring  grip.  Therefore,  the  versatility 
of  the  Alcazar's  co-stars  and  their  stage  associates  will 
be  given  stringent  test  in  their  next  vehicle. 


THE   BLUE   BIRD  AT  THE  CORT. 


"The  Blue  Bird,"  coming  to  the  Cort  Theatre,  for  two 
weeks  next  Monday  evening,  with  the  original,  spectacu- 
lar production  and  big  company  from  New  York,  is  the 
story  of  the  search  by  two  small  kiddies  of  a  blue  bird, 
the  symbol  of  happiness  which  is  ever  elusive  and  the 
secret  of  which  no  one  can  ever  find.  It  is  a  fairy  fan- 
tasy, a  creation  of  poet  Maeterlinck,  resting  on  a  stra- 
tum of  sound  philosophy.  Tyltyl  and  Mytyl,  two  chil- 
dren who  go  forth  to  find  the  blue  bird,  discover  it  at 
last  in  the  cage  that  hangs  by  the  cottage  window. 
Meantime,  the  diamond,  which  Tyltyl  wears  in  his  hat 
and  a  turn  of  which  shows  to  the  wearer  things  as  they 
really  are,  reveals  the  poet's  wonder-vision  of  the  world. 
There  are  no  stones  that  are  not  precious;  there  is 
nothing  inanimate  that  has  not  a  soul;  even  Bread, 
Sugar.  Water,  Fire,  Dog  and  Cat  attain  quasi-humanity 
and  speech,  "There  are  no  dead,"  these  children  learn 
as  they  visit  the  Kingdom  of  the  Past,  solving  a  great 
mystery.  Wars,  Sicknesses  and  Evils  are  slowly  losing 
their  terrors,  they  find,  conquered  by  benign  Wisdom 
or  Light,  Up  in  the  skies — the  Kingdom  of  the  Future 
— the  unborn  souls  are  awaiting  their  turn  to  come  to 
earth.  Father  Time  being  the  trusty  pilot.  Such  is  in 
brief  a  part  of  the  wonder-vision  that  Maeterlinck  pre- 
sents in  his  fairy  drama  and  which  the  producers  elab- 
orated into  a  series  of  gorgeous  stage  spectacles,  en- 
hanced by  music,  dances,  "tricks,"  illusions  and  novel 
lighting  effects.  No  holiday  pantomime  that  charmed 
the  children  of  an  older  day  is  said  to  be  comparable 
with  the  staged  "Blue  Bird"  in  its  manj'-sided  beauty. 
New  York  enjoyed  it  for  over  a  year,  while  the  European 
productions  in  London,  Paris,  Berlin,  etc,  have  proved 
equally  successful.  In  this  city,  as  in  New  York,  the 
leading  part  of  the  boy  Tyltyl  is  to  be  played  by  Master 
Burford  Hampden,  a  noted  juvenile  from  Sir  Herbert 
Tree's  Comiiany  in  London.  In  the  cast  of  100,  more 
than  a  third  are  little  folks,  while  among  the  adult 
principals  are  such  well  known  players  as  Cecil  Yapp, 
Harry  Larabart,  Winifred  Harris,  Ethel  Brandon.  Alice 
Butler,  .\lida  Cortelyou,  Charles  Hampden,  Dore  David- 
son, John  Sutherland,  George  Sylvester,  Margaret  Mil- 
lette,  and  .\ngelo  Romeo.  There  will  be  matinees  Wed- 
nesdays and  Saturdays. 


slon  of  bis  American  engagement,  ■bouid   malie  som«    i 
new  records  of  bis  voice  for  the  Victor,     Hlx  new  RuSO     1 
records  are  listed  with  the  Victor  Records  for  January     1 
which  have  Just  been  issued  and  are  sure  t/j  be  a  valu-     I 
able  addition  to  the  twenty  RulTo  reoords  previously  listr 
ed.     The  new  numbers  include  a  sensational  rendilioa     t 
of  his  famous  "Largo  al  factotum"  from  the  Barber  of     , 
Seville,   a   new    PagllaccI   "Prolog."   two   Glwonda   aire       J 
and  a  charming  Italian   ballad — all   beautifully  sung  aa 
one  critic  said  in  "as  fine  a  voice  in  the  class  to  wbicli 
it  belongs  as  anyone  need  hope  or  wish  to  bear, " 

Caruso  contributes  to  this  month's  offering  of  records 
a  Masked  Ball  number  "Forever  to  Lose  Thee,"  and 
sings  this  lovely  air  with  that  wonderful  ease  of  de- 
livery and  golden  voice  which  make  him  the  greatest 
of  tenors,  Mme.  Schumann-Heink  sings  two  charming 
children's  songs  with  a  caressing  tenderness  quite 
touching  and  beautiful  to  hear,  and  Marcella  Sembrich 
sings  In  an  Inimitable  manner  that  dainty  Scotch  bal- 
lad, "Com  In'  Thro'  the  Rye."  P'rances  Alda  presents 
the  dainty  Manon  Gavotte,  "The  Voice  of  Youth,"  and 
also  sings  effectively  an  Offenbach  air  from  the  Tale* 
of  Hoffman;  Charles  Dalmores  sings  in  exquisite  style 
an  Impassioned  love  song  from  an  early  Massenet  opera, 
and  Herbert  Witherspoon  and  John  McCormack  each 
render  a  charming  solo,  Paderewski  plays  a  beautiful 
piano  solo,  "La  Campanella,"  one  of  the  greatest  favor- 
ites among  his  encore  numbers.  Maud  Powell's  violin 
contribution  is  a  celebrated  Seventeenth  Century  air, 
"Have  Pity,  Sweet  Eyes!"  Frank  LaForge  offers  two 
piano  solos — a  movement  from  Beethoven's  lovely  Fifth 
Concerto,  and  Chaminade's  popular  "Scarf  Dance."  A 
new  harp  solo  is  given  by  Ada  Sassoli,  the  number  being 
a  charming  "Valse"  by  Hasselmans,  and  it  serves  ad- 
mirably to  exhibit  the  wonderful  technique  and  delicate 
touch  for  which  this  artist  is  celebrated.  Maximilian 
Pilzer  plays  a  brilliant  violin  solo  of  the  difficult  Rebfeld 
"Spanish  Dance,"  and  Rosario  Bourdon  gives  a  charm- 
ingly plaved  violoncello  rendition  of  HoUman's  "Petite 
Valse," 

Elsie  .lanis  is  the  newest  Victor  acquisition  in  the 
comedy  line,  and  this  charming  comedienne  sings  two 
of  her  song  successes — the  amusing  "coon"  song,  "Fo' 
de  Lawd's  Sake  Play  a  Waltz, "  and  the  rollicking  "Base- 
ball Slide."  Two  other  numbers  from  the  Lady  of  the 
Shipper,  the  production  in  which  Miss  Janis  is  now  ap- 
pearing, are  also  presented — a  charming  sentimental 
duet,  ".X  Little  Girl  at  Home,"  sung  by  Marguerite  Dun- 
lap  and  Harry  Macdonough,  and  the  lively  and  amusing 
"Bagdad"  sung  by  Billy  Murray.  The  Victor  Light 
Opera  Company  gives  an  extremely  brilliant  presenta- 
tion of  a  splendid  medley  of  eight  popular  "Gems  From 
the  Merry  Countess";  and  Earl  Cartwright,  with  the 
assistance  of  the  opera  organization,  sings  the  stirring 
"Vaquero's  Song"  from  Natoma  with  its  melodious 
chorus. 


TITTA  RUFFO  THRILLS  THOUSANDS  WITH  VOICE. 


Great  Italian  Baritone  Adds  New  Successes  to  His  Long 

Series   of  Triumphs  on   the   October   List 

of    Victor    Records. 

The  immense  success  achieved  by  Titta  Rutto  in  his 
American  appearances  made  clearly  evident  by  this  art- 
ist has  for  several  years  beep  the  reigning  sensation  of 
Europe  and  South  America,  He  possesses  a  high  bari- 
tone voice  of  amazing  fluency  and  power,  combined 
with  a  richness  of  tone  and  facility  of  execution  that 
are  most  unusual.  He  sings  the  most  involved  cadenzas 
and  flourishes  with  an  abandon  that  is  startling,  and 
trills  with  the  facile  surety  of  a  coloratura.  It  is  in- 
teresting to  know  that  Ruffo  attributes  some  of  his  suc- 
cess to  the  talking-machine  for  he  declared  that  it  was 
the  best  teacher  he  ever  had,  and  added,  "I  have  learned 
more  from  singing  for  the  Victor  than  in  any  other 
way."  And  it  is  particularly  appropriate  that  this  noted 
artist,  before  departing  from  our  shores  at  the  conclu- 


Gotttried  Galston  made  his  fourth  New  York  appearance 
at  .Aeolian  Hall  on  Thursday,  December  12th.  The 
house  was  brilliant  and  enthusiastic.  Some  of  the 
opinions  in  the  press  were  as  follows:  New  Y'ork- Amer- 
ican said  that  Galston  delighted  everyone  and  that  he 
scored  a  technical  as  well  as  poetic  triumph.  The  tri- 
bune said  that  his  hearing  was  broad  in  style  and 
abundant  in  poetic  feeling.  The  Herald  said  Galston 
gave  full  measure  of  lilting  rhythm  and  technical  bril- 
liancy. The  Sun  said  that  his  playing  had  much  beauty 
and  disclosed  many  fine  artistic  qualities.  The  Times 
said  that  there  was  an  underlying  sympathy  for  the 
music — a  real  music  expression — in  Mr,  Galston 's  play- 
ing that  made  it  a  pleasure  to  hear.  After  his  New  York 
concert,  Galston  left  tor  this  city  on  the  Overland  Lim- 
ited, accompanied  by  his  secretary  and  the  Steinway 
head  tuner.  Four  especially  constructed  concert  grands 
were  dispatched  to  various  coast  points.  At  Chicago 
Galston  played  for  the  third  time  on  Sunday.  He  will 
break  his  journey  to  the  Coast  only  once  more  on  his 
way  to  San  Francisco,  but  the  return  journey  will  be 
made  less  tedious  by  a  long  chain  of  concerts  in  the 
Southwest  and   Southern  States. 


MEHLIN 

Jl  High  Qrade  l^iano 
at  a  (Moderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
\ery  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price, 

Shermanjplay  &  Co. 


OPERA  STORIES 


JlBook  Eotry  Mu. 
Should  Have 


What  one  wants  is  the  Story  In  few  words.  Opera  Stories  tills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian, 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curlose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  ths  Public  and  th» 
Press.     Mailed   (postpaid)   on  receipt  of  SOc,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Gyula  Ormay 

Eminent  Musician,  Distinguished  as  Artist,  Teacher  and  Pianist  Writes  as  Follows 

of  the 


Piano 


Two  Enlranoet 

135-153  Kearny  and  217-225  Sutter  Sfs. 
Victor  Talking  Machines 


Mason  &  Hamlin  Co., 
Boston. 

Gentlemen : 

I  must  write  to  tell  you  how  wonderfully  satisfying  the  Mason  &  Hamlin  Grand  is 
which  I  recently  purcha.sed  through  yo\ir  San  Francisco  representatives,  The  Wiley  B.  Allen 
Co.  It  actually  improves  as  time  goes  on,  and  the  more  I  know  it  the  more  beautiful  it  be- 
comes to  me.  In  all  my  experience  as  Concert  I'ianist  and  Teacher  I  have  never  before 
found  a  make  of  piano  in  Europe  or  America  comparable  to  this  masterpiece  of  j'ours,  and 
I  say  enthusiastically  and  emphatically,  as  so  many  artists  are  today  saying,  "The  Mason  & 
Hamlin  Piano  is  unequalled  and  the  greatest  piano  the  world  has  yet  seen."  It  is,  in  fact,  the 
only  piano  I  have  ever  known  which  created  a  desire  so  irresistible  as  to  comjiel  its  purcha.se. 

Believe  me. 

Very  faithfully  yours, 

(Signed)  GYULA  ORMAY. 


^^    Oakland— 510  12tli  and  1105  Washington 
C/«  San  Jose — 117  South  First 


Jose- 

Sheet  Music 


Mrs.  "William  Steinbach 

VOICE  CULTURE 

STUDIO  I 

ItS4    Grc»n    SIrert.    San    Francl.co,    C«I. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    ArrlUaga    Musical    Col- 
icKC.    2315    Jackson    Street.    Snn    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    S!\G1NG 

PuplU    prepared    for    Coiieerf    Opera,    or 

Oratorio.     Studio:   2101    Sbattuek   Av.    Derk. 

Tel.  Berk.  2977.       Id  S.  F.  Thurs.  AfternoonB. 


Pacific  CoaS^ 

iHustral  Spitt^m 

California  Artists  Directory 

PI  UI.ISHICI)   OMK   A   MONTH 

lor  llic  llcnctlt  of  Munlciil  Review 

\ili<rllMers      Who      Have      n       Caril 

\ii liiiK     to     Not     Less     Than     .'>0 

r.iilM    a    Week. 

l-irinnnent  Artists  Directory 
I  poll  I  riAciit  Ilcquest  of  Several 
■  ■roiiiiiieiil  riilifornla  Artists,  We 
lliiw  llt'clileil  to  I'libllsll  a  PBR- 
>l\M:\i'  <  AI.IFOR-MA  ARTISTS' 
lllltlOCTOIt)  .  I'rovlilcil  We  (nil  Se- 
cure  111    Least    Ti;\    I'l 


Isis 


Iti: 


1)1  TOR.  IVVfll'lC  tOlST 
lli:\li;\V,  Room.  IIIOl) 
I  hnse    lIlilK.,    M    O-Fnrrcll 


Geo.  Stewart  McManus 


B.  Liederman  tionok 

nntor  anil  Cliolr  nireelor  Temiile  Isrn 
•  cert    KiiKaKCniciils.      Vocal    luslructlr 


MTILBUR    McCOLL 

PIANO — ACCOM  !■  AM  ST — COACH 
SIuillos:  S.  F.,  :i7a  Sutler  St.  IWeilucsd 
Oaklnnil:    10     Moole      Ive.      IMrilinont     I 

AsHley  Pettis  ri\MST 


I7..1»    IJ«,.,.»-J"I'KTITK  I"HIXC|-.SS  I 

tula  Howard        the  imavo." 


Mis*  MoUie  E.  Pratt  PorSo'ltud"!; 


tCFl 


ell 


practice.     1407   Sutter  St 
Friday.     Residence  IMiom 


Adele 

Rosenthal 

CO.\( 

i:rt  piamst 

Private     a 

Id     Public     Recitals 
Studio 

:i2i 

2   W'nslilUKton 

St.      riioue  Fillmore  il^ 

Direction 

Frank  W.  Healy 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Inllarlan     Ckurch, 

Temple    llelb    Israel 

Vocal    Instruction,  Concert   Work 

Phone   West   4SII0 a.-.or.   Clay   St. 

Giulio  Minetti  moi.i.v  school 

lOiiHcnible    Pinylne 
5SV!      .l..,.k>on      St.      Tel.      Fillmore      470. 
Studio.    >londays    from    4 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

TourinB  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Theodor  Salmon 

PIAMST    A>D    TEACHKR 

Warren  Prall  Walters 

TKACIIER   OF   VOICE 


\\. 


R< 
O'Fa 

om    lOO.t    Kohler    .«    Cha 

BC    DIdK 
Kearny 

26 

M54. 

NAVARRO 

Church    and    Coneerl.      Tea 
■  ne.      Ry    Appointment    Only. 
Ick   Street.      Phone:    Pnrk   I'lis 

IE  NOR 

■her    of 
1^1     II 

oil"';: 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Jost   Returned   from    Paris   and   Florence. 

Available  for  Concerts  and  Recitals.     iaVI 

RldKe  Road,  Berkeley.     Phone:   Derk.,  87S. 


Miss  Caroline  H.  Little 

TEACHER    OF    SINtJINtJ 
Studios:      S.   F.,  37«   Sutler   St.,   Wed.  *   Sat. 
Oakland,    ;in::i     Ilrondivay.    Tues. 
and    Fri.      Phone    Piedmont    1.1110. 

Mary  Alverta  Morse  Soprano 

Res.  studio:  Snn  Francisco.  12411  .lones  St. 
Phone  Franklin  Rino.  Oakland.  n47  Mari- 
posa   Ave.      Phone    Piedmont    2017. 

Ursa  Warren 

PI  \MST 

Pupil    of    Mrs.    Noah    llrandl 

Studio:    isr.l    Pacllle    Ave.         San    Francisco 

Ho'virard  E.  Pratt  tenor 

A  OICE   TEACHER 
Choir    DIr.    SI.    John's    Prcs.    Church.    Il.rk. 
Soloist    Temple    llelh.    IsrncI,    S.    F.      Orato- 
rios, Coacerts.      a.'IO   22d   St.,   Oakland.      Tel. 
Lakeside  710. 

Herman  Martonne 


The  Personne 

Operatic  .School  guaranlecs  complete 
tialnlng  for  Krand  opera.  Enjtagementa 
secured.  Full  particulars  from  the  secre- 
tary. MISS  LILLIAN  KELLER.  1652  Foil 
street.     I'lione    Franklin   S9I6. 

R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  Academy  of  Arts, 
Iterlln.  fM-rtuanv.  Ilerkcle>  :  Temple  of 
Fine  Arts,  Shnltuck  Ave.  Snn  Frnneisro: 
:!!«    Onk    Street.      Phone.    Pnrk    .TI47. 

Karl   Grienauer 

CELLO   IXSTIICI    TiOV 
Studio:   1114.',  Hyde  St.  Phone.  Frnnkliu  01)04 


Thomas  Vincent  Cator,  Jr. 

pi  AMl-II  \RMO\V 

PlPli.   OF    LESCHETIT/.KY 

Oakland     (Sat.)     Mrs.     Wnliiser-s     Studio. 

nil?  Teleuraph   Ave.  Phoae:  Piedmont  1^8.1. 

Miss  Beatrice  Clifford 

PI\M>ir     \M)    \(I<>MIMMST 

co\ciiivt;    \M)    i:\si;viiii.E   work 

studio:   llerkelc.,.  2.".  I  s  '  .■    F.llin   St..   Phone: 
ilerk.    r.:»).'i.       S.    I'..    Wed.     \fl..  :!201l   (lay    St. 

E^lizabeth  Simpson 

PI  \MST — TE  l<  II|;R 

Stvnyne-Lcsehetitsky     System 

2."t27   Cednr   St..   Ilerkeiey 

Mnple    Hall,    Oakland 

Mrs.  Richard  Rees 

<  DM  i;u  r   siipiiwo 

%  o<    \l.    Ti:  \CIIER 
ilea.    Studio   KI7   (irnve    St.      Tel.    I-ark    ni7.1. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   L'ddy   Street         San   Franiisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  .St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  VIsta  Ave.  San  Franclico. 

EDWARD    FABER    SCHNEIDER 

2.M2  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

ITII  Brodcrick  St.     I'lione:  Fillrnuro  1148 

MRS    WILLIAM    HENRY    BANKS 
4-102  California  St.  Phone  Pac.  1551 

MISS  ADA  CLEMENT 
22:').T  Broadway.  Phone  West  8517 

MISS    HAZEL   H.   HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.  TROMBONI 
1006  Kohler  &  I'hase  Uldg.    Tel.  K'rny  54B4 

MRS.     FRANCES     THOROUGHMAN 

144G  Twentieth  ..\ve.  Tel.  Sunset  491 

MME.    ABBIE    CARRINGTON-LEWYS 

I'.HJl    Baker   Street  San    Francisco 

DELIA    E.    GRISWOLO 
1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.  ISABELLA  MARKS 
Kohler  &  Thase  Bids.       Tel.  Kearny  6454 

FERNANDO  MICHELENA 
231.')  .Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  Wett  4U 

MILTON   G.   WITZEL 

1928  Fell  Street.  Phone  Pacific  2452 

HARRY    SAMUELS 
.'.GCJ  Clay  Street  Phone:   West  870 

Subscribe  for  the 

PACIFIC   COAST    MUSICAL    REVIEW 

$2.00  Per  Year 


TIIK   i'A(MKIc   (OAKT   MUSICAL  KEVJKW 


G.  C.  BUEHRER 

Organist  of  the  University  Chapel 

at  Stanford  University 


G.  C.  Buehrer  of  Stanford 

University  Expresses  His 
Preference  for  the  Baldwin 

Stanford  University,  Cal. 
October  24,  1912. 
THE  BALDWIN  COMPANY, 
310  Sutter  Street, 
San  Francisco,  Cal. 
Gentlemen : — 

I  wish  to  say  that  I  am  perfectly  delighted  with 
the  Baldwin  piano  purchased  from  you  two  years  ago. 
The  tone  quality  of  this  instrument  is  truly  beautiful 
and  rich,  and  I  can  freely  recommend  the  piano  for 
concert  or  the  home. 

Very  truly  yours, 


a.  /a-^' 


310  Sutter  Street 


fti^Mtoin  Company 


Manufacturers 


San  Francisco 


The  New  $100 
Victrola 

No  product  of  the  Victor  Com- 
pany has  met  with  so  enthusiastic 
a  reception  as  that  accorded  the 
new 

Victor  Victrola  XI 


In  design,  beauty  of  tone  and  perfection  of  mechanism  it  far  surpasses 
any  previous  effort  and  has  proven  the  real  talkmg  machme  sensation 
of  the  year. 


Sold  on  Easy  Payments 


*?i 


135-153  Kearny  and  1  17-225  Sutter  St.— Oakland,  510  Twelfth  and  1105  Washington 

OTHER  STORES— Loi  Antelel,  Sacrameoto,  Su  Joie,  S>li  Diego,  Pbocnii,  ArizoDa;  Reno,  Nevada;  Poliland,  Oregoo 


Fir^  Departure — 

SUNSET  LIMITED 

Train  De  Luxe 

WINTER  SEASON   1913 

6:00  p.  m.  Jaouary  7(h 

'    8:15   a.  m.  January  8lh 
7:20  p.  m.  January  lOlh 

A    Once-a-Week    Elxtra    Fare    Train 


From  San  F 

I  Thud  Si.  S 
From  Los  Angel 
Arrives  New  Otl< 


With  Every  Comfort  and  O 
Barber  Shop        Lad 
Shower  Bath        Mar 
Valet  Service       H 
W.ll  leave  San  Francisco 
nesdays.  and  save  24  houi 


i-Clubroom  Ca 
Compartment    Car.      Twi 
Cars.  Providing  Three-Ro 
Service  unexcelled. 
The  Route  through  the  So 


nd  particularly  i 


Travelers  Including: 
Maid       Stenographer 
licuting  Stock  Reports 

dressing  Buffet 

.  Tuesdays.  Los  Angeles  on  Wed- 
in  running  lime  to  New  Orleans 

with  Ladies'  Parlor  and  Library. 
Standard  Drawing-room  Sleeping 
m  Suites  if  desired.        Dining  Car 

ith  is  most  Interesting  and  delightful. 


ijoy, 


ible  at  this  £ 


Close  Connections  at  New  Orleans  with  fast  trains  to  Eastern 
cities:  alio  with  Southern  Pacific's  commodious  Atlantic  steam- 
ers sailing  to  New  York  on  Saturdays  and  Wednesdays. 

SOUTHERN  PACIFIC 

SAN  FRANCISCO:     Flood  BIdg.    P.l.cc  Hoi<-l.    Ftiry  Blda. 

Phone  K«irny  3  160.   3rd  .nd  Townsend  St..     Phont  K.-«niy  180 

OAKLAND:     Thirtonlh  .nd  B.cdw.y.     Phone  O.kl.nd  1 62 

Sixteenth  Slieel  Sl.lion.     Phone  O.ld.nd  1458 


S.le,!  .nd  Mo.1  M.tnificeM  The.tie  In  Americ 

Week    BeKhiiiiiii,'   Tills    Sunday   Afternoon— 

Malliii'c    Kvery    Uay. 

THE  HIGHEST  STANDARD  OF  VAUDEVILLE 

MISS  CONSTANCE  CRAWLEY,  ihe  Enall.h  Si.r  .nd  her  Co.  In- 
cludinj  Mi.  Anhui  M.ude  in  "A  Florentine  Tragedy"  hy  O.c.i  Wilde; 
THE  HARVEY  FAMILY:  CHRIS  RICHAHDS:  MERRILL  .nd 
OTTO:  HOPKINS  .nd  AXTELL:  WINONA  WINTER:  MR.  .nd 
MRS.  JIMMY  BARRY:  The  SCHMETTANS:  NEW  DAYLIGHT 
MOTION  PICTURES.  L..1  week  ImmenK  Hii  WALTER  C. 
KELLY  "The  Viigini.  Judge- 


Eyenlng  price..  lOc.  25c.   50c.  75c.       Bos  .-.b.  « 

M.linee  priea  (eicepi  Stind.yi  .nd  Holid.yi).  lOc.  25 

nouicliiH    7(1 — IMKiueH — Home    C    l.'>7 


50.. 


San  Francisco,  OAKiAiiiji^OS  Angeles,  Portland,  Seattle 


THE    ONLY     MJUSICAL    JOURNAL 
PUBLISHED 


N      THE 
WEEK 


GREAT    WEST 


VOL.  XXIll.     No.  15. 


SAN  FRANCISCO,  SATURDAY.  JANUARY  II.  1913. 


Price   10  Cents 


LEOPOLD  GODOWSKY  CREATES  SENSATION  WITH  MASTERLY  PIANISTRY 


The  fact  that  the  Columbia  Theatre  was  not  crowded 
last  Sunday  afternoon  was  not  to  the  credit  of  the 
piano  teachers  and  piano  pupils  of  San  Francisco  and 
vicinity.  We  want  to  again  take  advantage  of  this 
opportunity  to  speak  briefly  of  the  requisites  of  a  genu- 
ine musical  education.  We  desire  to  repeat  that  a 
music  student  will  never  attain  ambitious  ends  in  a  mu- 
sical career  unless  he  or  she  feels  sufficiently  interested 
in  the  art  to  listen  carefully  and  repeatedly  to  the 
world's  great  artists.  There  are  in  a  radius  of  fifteen  or 
twenty  miles  from  San  Francisco  from  eight  to  ten 
thousand  piano  students,  and  yet  there  were  vacant 
seats  at  the  Columbia  Theatre  last  Sunday  afternoon. 
What  kind  of  a  musical  education  are  those  piano  stu- 
dents receiving  who  are  not  sufficiently  interested  in  a 
musician  of  Godowsky's  greatness?  There  is  surely 
something  radically  wrong  in  such  an  education.  Every 
piano  teacher  who  understands  his  work  thoroughly 
knows  that  observation,  including  listening  to  great 
artists,  form  a  most  important  part  of  pianistic  knowl- 
edge. These  teachers  must  also  know  that  a  pupil 
who  does  not  listen  to  great  artists  will  never  receive 
correct  ideas  as  to  adequate  interpretation — his  or  her 
individuality  will  never  be  thoroughly  developed.  Now, 
knowing  these  things,  it  is  the  duty  of  a  sincere  teacher 
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to  impart  this  fact  to  the  pupils,  so  that  they  realize  the 
great  role  which  concert  attendance  plays  in  a  pupil's 
life.  We  know  a  number  of  teachers — and  we  are 
glad  to  say  they  represent  almost  all  friends  of  this 
paper,  who  urge  their  students  to  attend  concerts,  and 
we  know\  as  a  matter  of  tact,  that  the  pupils  recitals 
given  by  these  teachers  are  the  best  we  hear  during  a 
season.  Some  day  we  shall  point  them  out  as  exam- 
ples. Parents  of  pupils  should  be  impressed  with  the 
the  fact  that  listening  to  great  artists  forms  an  imporl- 
an'.  part  of  a  musical  education,  and  that  without  it 
their  children  will  never  become  serious  musicians. 
They  may  learn  how  to  play  notes,  but  they  will  never 
be  able  to  cultivate  individual  ideas. 

There  is,  in  our  estimation,  no  finer  object  lesson  in 
the  acquisition  of  pianistic  knowledge  than  to  listen  to 
Leopold  Godowsky.  During  the  last  few  years  we  have 
not  heard  a  pianist  that  has  impressed  us  with  quite 
such  force  as  this  master  pianist  who  held  an  audience 
of  serious  musicians  spell  bound  for  two  hours  last  Sun- 
day. Technically  he  has  fathomed  every  conceivable 
obstacle,  and  musically  he  has  acquired  the  intellectual 
power  of  a  real  master  mind.  We  can  not  blame  several 
of  the  leading  critics  for  considering  Godowsky  the 
greatest  living  pianist,  although  this  is  rather  a  very 
difiloult  problem  to  decide.  We  find  in  Godowsky  one 
of  the  world's  truly  great  pianistic  geniuses.  Notwith- 
standing the  fact  that  his  program  last  Sunday  was 
somewhat  pedandic  and  dry  in  character,  Godowsky  suc- 
ceeded in  making  every  number  interesting,  even  the 
Handel  Variations  and  Fugue  and  the  largo  movement 
of  the  Chopin  Sonata  became  musical  and  interesting 
under  his  limpid  and  responsive  touch.  He  combines 
virtuosity  with  emotinnalisni.  He  never  pounds  the 
piano.  He  always  has  something  to  say.  Whenever 
he  plays  rather  faster  than  usual  his  velocity  is  justi- 
fied, whenever  he  slackens  the  tempo  his  deliberation  is 
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adequate.  He  never  does  anything  that  is  either  bizarre 
or  grotesque,  and  yet  he  occasionally  drifts  within  revo- 
lutionary lines.  Notwithstanding  the  fact  that  his  tech- 
nic  is  oftentimes  marvelous  and  confounding,  his  mu- 
sicianship is  never  permitted  to  suffer.  He  plays  very 
clean  and  concise,  and  his  attitude  is  always  dignified 
emphasizing  an  ease  of  execution  and  assurance  of  in- 
terpretation that  is  a  relief  and  inspires  confidence.  It 
is  impossible  to  pick  out  any  number  on  the  program 
that  was  done  better  than  another  number.  Everything 
was  played  equally  well.  We  never  heard  a  more  im- 
pressive and  a  more  satisfactory  interpretation  of  the 
Chopin  Sonate,  neither  did  we  ever  hear  a  more  bril- 
liant or  more  effective  reading  of  the  Liszt  Campanella, 
played  as  the  last  encore.  Here  we  have  practically 
two  extreme  oppogites  in  piano  literature,  and  yet 
Godowsky  played  both  with  absolute  adherence  to  their 
artistic  quality. 

We  were  so  enthused  w'ith  Godowsky's  playing  that 
we  could  go  on  in  this  fashion  for  several  columns;  but 
believe  this  will  suffice.  We  must,  however,  repeat  that 
a  piano  student's  efficiency  and  adaptability  for  his  art 
must  be  .judged  from  the  interest  he  shows  in  such  art- 
ists as  (jodowsky.  The  price  of  a  concert  should  no 
more  come  into  consideration  than  the  price  of  a  les- 
son. A  fine  concert  and  a  fine  lesson  is  worth  any 
price.  By  the  same  token  a  bad  lesson  and  a  bad  con- 
cert is  worth  nothing.  Everyone  of  us  spends  money 
continuously  for  one  thing  or  another.  Certain  things 
come  high,  others  do  not.  But  whatever  we  may  spent 
money  on  can  never  be  of  as  great  advantage  to  us,  who 
study  music,  as  the  intellectuality  of  an  artist.  The 
mental  capacity  of  a  man  of  Godowsky's  genius  and 
experience  is  really  priceless.  To  be  able  to  partake  of  . 
such  mentality  way  out  on  the  Pacific  Coast,  parted, 
from  the  musical  centers  of  the  world,  is  something  so 
valuable  that  it  can  not  be  estimated  by  dollars  and 
cents.  To  put  these  opportunities  to  hear  great  artists 
in  danger  of  becoming  obsolete  is  unpardonable,  and 
yet  if  the  students  and  the  teachers  of  San  Francisco  do 
not  see  to  it  that  these  occasional  trips  of  visiting  art- 
ists are  made  profitable  there  is  grave  danger  of  a  ces- 
sation of  artistic  activities  on  the  Pacific  Coast.  So 
we  trust  that  every  piano  student  and  every  piano 
teacher  who  sees  these  lines  will  not  only  attend  the 
remaining  Godowsky  concert  himself  but  will  influence 
others  to  do  so.  Artistic  atmosphere  can  not  exist 
where  there  is  no  enthusiasm  for  such  artistic  geniuses 
as  Godowsky. 


THE    FAREWELL    GODOWSKY    PROGRAfVIS, 


The  program  for  tlie  farewell  Godowsky  concert  at 
the  Columbia  Theatre  this  Sunday  afternoon  January 
12  at  2;30  is  a  most  beautiful  and  interesting  one  as 
follows:  Ballade  in  form  of  variation  on  a  Norwegian 
theme  (Grieg),  Capriccio  op.  76  (B  minor)  (Brahms), 
Variations  on  a  theme  by  Paganini  (Brahmsl;  From  the 
Walzermasken  (Godowsky),  (24  Fantasias!,  Carneval, 
Sketch  (.loll.  Br.),  Momento  capriccioso.  Cradle  Song, 
French,  Elegy,  Perpetuum  Mobile,  Menuet,  Schuhplat- 
tler,  .\bendglocken  (Angelus),  Orientale,  Viennese; 
Sonata  B  minor  (Ijiszt),  Metamorphoses  of  Strauss'  "Die 
Fledermaus"  (Godowsky),  and  an  added  group  of  Cho- 
pin works.  Tickets  may  be  secured  at  Sherman,  Clay  & 
Co.'s  or  Kohler  &  Chase's  and  on  Sunday  at  the  box 
office  of  the  Columbia.  In  some  respects  the  most 
beautiful  of  all  the  Godowsky  programs  is  the  one  ar- 
ranged for  next  Tuesday  afternoon  .lanuary  14  at  2:30 
in  Oakland  at  Ye  Liberty  Playhouse.  Here  is  the  offer- 
ing for  this  event  and  it  will  certainly  tempt  many  of 
our  music  lovers  to  cross  the  Bay  to  hear  it:  Sonata 
Appassionata  (Op.  57)  (Beethoven);  Three  Preludes  (E 
flat.  H  flat  minor,  D  minor)  Three  Etudes  (E  flat,  F 
minor,  G  sharp  minor.  Sonata  Op.  S'l,  B  flat  minor. 
Barcarole,  Polonaise  Op.  44,  F  sharp  minor,  (Chopin); 
Carnevale  Op.  0  ( Schumann  1.  The  tickets  may  be  se- 
cured at  the  box  office  of  Ye  Liberty  Playhouse.  On  ac- 
count of  the  large  seating  cai)acity  at  this  theatre  there 
will  be  one  thousand  good  seats  at  the  one  dollar  price. 


GODOWSKY  TO  PLAY  EXTRA  CHOPIN  NUMBERS. 


So  many  requests  have  been  received  by  Mr.  Godow- 
sky for  special  Chopin  numbers  at  his  farewell  concert 
on  Sunday  that  Manager  Grcenbaum  announces  an  extra 
group  by  the  Polish  tone  poet  to  be  added  to  the  already 
liberal  orTering.  Next  Sunday's  concert  will  be  one 
long  to  be  remembered. 

v» 

SEMBRICH     IN    OAKLAND. 


In  Oakland  .Mme.  Sembrich  and  her  assisting  artists 
will  appear  at  Ve  Liberty  Playhouse  on  Friday  after- 
noon, January  24  at  3:1.5.  The  numbers  by  Mme.  Sem- 
brich will  include  two  operatic  arias,  a  group  of  French 
songs,  a  group  of  German  and  English  songs  and  a 
group  of  beautiful   folk  songs  Including  some  Swedish, 


Spanish,  Norwegian  and  Hungarian  melodies  besides  a 
few  from  her  San  Francisco  program.  Mr.  Casini's  cel- 
lo numbers  will  be  "Variations  on  a  Roccoco  Theme"  by 
Tschaikowsky,  "Etude"  chopin  and  "Airs  Baskyrs"  Plat- 
li.  Mr.  La  Forge  will  also  be  heard  in  solo  numbers. 
The  sale  for  the  Oakland  concert  will  open  Monday, 
January  20  at  the  Ye  Liberty  where  mall  orders  should 
be  addressed  to  H.  W.  Bishop. 

** 


THE   SEMBRICH   CONCERTS. 


Whenever  you  hear  .Mme.  .Marcella  Sembrich  sing  an 
operatic  aria  or  a  "Lied"  you  may  rest  assured  that  you 
are  hearing  It  exactly  as  the  composer  would  have  liked 
to  hear  it  done.  This  great  artist  stands  for  all  that 
is  great  and  good  in  the  art  of  music.  Gifted  with  a 
voice  of  Indescribable  charm,  quite  exceptional  inter- 
Iiretative  powers,  an  absolute  knowledge  of  the  art  of 
"bel  canto"  in  its  highest  form  and  musicianship  in  the 
highest  degree  Mme.  Sembrich  stands  in  a  class  by  her- 
self. There  is  not  a  great  singer  living  that  does  not 
admit  the  supremacy  of  Sembrich  as  an  artist  and  to 
sing  like  her.  is  the  ambition  of  every  soprano  living. 
Of  course  such  a  consummate  artist  as  this,  would  not 
bring  any  but  artists  of  the  first  class  to  assist  at  her 
concerts,  and  so  we  are  promised  a  genuine  treat  in  the 
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way  of  violoncello  playing  by  Gutia  Casini,  a  seventeen 
year  old  virtuoso  discovered  in  Russia  by  Mme.  Sem- 
brich and  of  course  we  all  know  what  to  expect  at  the 
hands  of  that  splendid  pianist  and  really  great  accom- 
panist, Frank  La  Forge. 

Manager  Greenbaum  announces  two  concerts  at  the 
Columbia  Theatre  the  dates  being  Sunday  afternoon, 
January  19  and  Sunday  afternoon,  January  26:The  first 
program  will  be  as  follows— Fantasie  on  Russian  Songs 
(Davidoff),  Mr.  Casini;  Grand  Aria  from  "Ernani"  (Ver- 
di), Mme.  Sembrich;  Toccata  and  Fugue  D  minor  (Bach- 
Tausig),  Mr.  La  Forge  (a)  Les  Cloches  (Debussy),  (b) 
L'oiseau  bleu  (Dalcroze),  (c)  Aria  "Depuls  le  Jour"  from 
"Louise"  (Charpentier),  Mme.  Sembrich:  (a)  Romance, 
(bl  Valse  de  Concert,  (La  Forge).  Mr.  La  Forge;  (a) 
Wohin  (Schubert),  (b)  Widmung  (Schumann),  (c)  Der 
Sandmann  (Schumann),  (d)  Komm  wir  wandeln  (Corne- 
lius), (e)  In  Lust  und  Schmerzen  (Cornelius),  Mme. 
Sembrich,  (a)  Nocturne  (Chopin),  (b)  Scherzo  (Klen- 
gel),  Mr.  Casini;  Valse  "Storlelle  del  Bosco  Viennese" 
(Strauss),  (Tales  from  the  Vienna  Woods).  Mme.  Sem- 
brich. 

The  second  Sembrich  event  will  be  in  the  form  of  a 
strict  song  recital  Mme.  Sembrich  alone  contributing 
the  program  of  twenty-five  nuniliers  making  It  the  most 
unique  program  ever  offered  In  this  city.  The  offering  is 
divided  Into  four  parts  as  follows.  Part  I— "Old  Airs 
and  Songs"  and  these  include  works  by  Beethoven,  Par- 
adies,  Haendel,  Munro  and  an  anonymous  Italian  mel- 
ody. Part  II — "Classic  German  Songs"  by  Schubert. 
Schumann  and  Brahms.  Part  III— "Modern  German  and 
English  Songs"  by  Richard  Strauss,  Grieg.  Hugo  Wolf. 
La  Forge  and  Foote.  Part  IV— "Folksongs  of  Various 
countries"  and  among  these  are  gems  of  Canadian  Irish. 
Hungarian.  Russian,  Grecian  and  Polish  songs  sung  In 
the  original  languages.  The  sale  of  seats  for  the  Pcin 
brich  concerts  will  open  next  Wednesday,  Jan.ia.!.v  \  . 
at  Sherman  Clay  &  Co.'s  and  Kohler  &  Chase's. 
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ALMA  BERGLUND  WINCHESTER 

Voice 

Residence  Studio:  222  Carmel  Ave. 

Piedmont 


Alma  Berglund  Winchester 

and  the  Steinway 

Piedmont,  Cal.,  April  26,  1911 

Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

It  gives  me  great  pleasure  to  write  a  word  in  praise  of  the  Stein- 
way Piano.  Before  purchasing,  I  examined  all  the  high  grade  pianos, 
and  judging  from  a  singer's  standpoint,  came  to  the  conclusion  that 
only  a  Steinway  could  entirely  satisfy  and  meet  all  my  requirements. 

I  have  owned  mine  for  nearly  three  years  and  despite  its  con- 
stant use,  it  retains  the  same  beauty  and  freshness  of  tone.  It  is  a  source 
of  never  ending  delight  and  pleasure,  and  believe  me,  the  Steinway 
has  won  in  me  a  warm  and  enthusiastic  friend. 

Most  sincerely  yours, 


Sherman  ,Mlay&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


f01l    Buchanan    St. 


Telephone    Weit   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest  Instltatlon  on  the  Coaftt — Complete  Musteal 
EdDvatlon — Advantages  of  literary  studlea  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

Adolf  Gregory 

Orsanlst  and  Choir  Director  of  St.   Mary's,   Oakland,   CaL 

Director  Oakland  Conservatory  of  SIuslc 

VOICE    PBODCCTIOX,    PIANO,    HARMONY 

AND   COMPOSITION 

13th  AND  MADISON  STREET  OAKLAND,  CAL. 

BeringerConservatory 
of  Music 

I  I    A^  Founded  18%  under  (he  direction  of 

\^^^   Prof,  and   Mme.  Joseph    Beringer 
Complete  Mu.ical  Education 

926P»rccSi  .nr  McAlliUn,  Si.       Td.Wai7893 

Mackenzie  Gordon 

TENOR 
Tea/- liar  rJi  ^iniriniT  '°  •"  '"  '>'"n':ti«« ''""  <'>'  ruHlmmii  o(  lont  (orauiion 

ORATORIO  OPERA  CONCERT 

Studio  :  2832  Jsckwn  Si.  Phone ;  Wert  437 

By  ApFolatBcat  Oaly 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,  First   Congregational   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

udlo.  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    1U09    Pine    St.,    Near    Octavla.      Tel.    West    9<M». 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F..    2007    California    St., 
Tel.      West      7379;      Oakland,      ai2S    Utllecaas   Avenue,   Tel. 
Piedmont   5095. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIANO — ORGA  \ — THEORY 

OrKanlst   First   Preabyteriao   Church,   Alameda 

Home   Stadlo:      1117  Para   St.,  Alameda.      Tel.   Alameda    155 

San   FrancUoo   Day — AVednesday 
All  appolntmeDts  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  WE.ST  5092:  HOME  C  6251 


Hugo  Mansfeldt 


23S    COLE    STREET 


PHONE    PACIFIC   SS1» 


Wallace  A.  Sabin  girK.';,',  t\Tr?L'of'' 


Christ 
Clull.      S.    F,    Wed.,    1817    Call- 
tnrnln  St.:   Tel.  Franklin  2(S03.        Sat.  p.  m..  Christian  Science 
Hall;   Tel.    West    66.|.''>.      Berkeley,     Mon.    and    Thurs.,    3142 


■.:    Tel.   Pledn 


.1B24. 


GUESTA 

Voices  Tested  and   Adtlce  tiUrn   (;rnlls. 

Special    Course    for    Ihr    (nrrecllon    of    False    Vociil 

Habits.   Repair  of   Stralnril    Voices,   etc. 
Onlj    Limited    .Number   of    Pupils    Accepted.      No    Va- 
cancies   I  mil   Jan.    1,   l»i:s.      Phone,   Park  20SU. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.    W.    BLANCHARD,    Pres.    and    Mgr. 

Contains  200  Studios   Rented  Exclusively  to 

Musicimns.  Artists  and  Scientists 

LOS     ANGELES,     C.\LIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINCINC;  TEACHER 
Residence  Studio:   2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SI.NGING 
Resident   Studio,  257  %V.   104th   St.,   Nen   York   City,   N.  Y. 


Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.->l    Post    Street.      Fifth    Floor    Mercedes    Buildlne 
Reception   Hours:       11:4S  to   12.  and  3   lo  4,  elcepi   Wednes- 
day.     AVednodny    in    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  MK/igo-coxTRALTo 

TEAClir-;R    OK    SINGING 
Mon.    nnd    Thurs.,    Mill's    Cullcuc;    Wed.    and    Sat..    Home 
Studio,  N4r,  Ashbury  St..  S.   F.:  Tel.   Park  .'lOOO.      Tues.  and 
FrI..    Kohlcr   &    Chnsc    llldK.,   Tel.    Kenruy   .%4r>4. 

Margaret  Bradley  ;;X"a"r"''fh"e°r,''!.Sd 

Far  Trnlnins.  Orennlnt  nnd  Musical  Director  of  First 
llehrc«v  CouKrecatlon.  Oakland.  Cat.  Studios:  Hohler  A 
Chase  Hide.,  S.  F.,  Phone  Ivearny  5454;  17.11-lllh  .\ve., 
Onklnnd!    I'bone,   Merrltl   :t5SI. 

Mtne.  C  Hartwi^ 

CORRI'XT    GARCIA     ANI>    M.ARCHESI    METHOD 

Which     has     produced     the     foremost     sluRcrs    of     today. 

SPFCIAI.T)  :   qOne    Production.    Foundation    and    Blending 

of    Ilck-lslcrn.   German    Lied,    nnd    Chanson    Francalse. 

.■ISII7    Siicrnmcnio    St..    S.    F.      Phone:    Pnclllc    4512. 

Herbert  Riley 

Inslnicllnn    In    Violoncello    nnd    Cbiinibcr    Music 

CONCERTS     AND     RF.CITM.S 

Sludlo:    Chlsmorc    Apts.,    Bush    nnd    Jones    Sis. 

Phone:    Franklin    r.so.-,. 

Arrillaga  Musical  College 
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THE    LAMBARDI    OPERA   SEASON. 


,    It  is  the  intention   of   Impresario  Lanibardi   to  make 
his  Pacific  Coast  Opera  Company  the  "opera  of  the  peo- 
t    pie."     Notwithstanding  the  fact  that  the  organization  is 
I    stronger  than  ever  before  and  with  the  most  expensive 
'    lot  of  principals  that  have  even  appeared  in  this  city  out- 
side of  a  Metropolitan  Opera  House  cast,  a  most  popular 
scale  of  prices  will  prevail  at  the  four  weeks'  season  to 
be  given  at  the  Valencia  Theatre  commencing  Sunday 
night,  January  26  under  the  direction  of  Will  L.  Green- 
J    baum.     There  will   be   FIVE  HUNDRED  GOOD  SE.\TS 
I    AT  FIFTY  CENTS,  as  many  more  at  seventy-five  cents 
!    and  the  entire  dress  circle  will  be  one  dollar.     Seats  on 
I    the  orchestra  floor  will  range  from  $1.00   up   to   $2.00. 
The  theatre  will  be  thoroughly  cleaned  and  a  new  heat- 
1    Ing  system   installed  which  will  assure  comfort  to  the 
.    patrons.     The    opening    night    will    witness    a    splendid 
performance  of  Verdi's  "Aida"  with  Ester  Adaberto  in 
the  title  role,  Blanche  Hamilton  Fox  as  "Amneris"  the 
new   tenor  Eugenio  Folco  as   "Rhadames"  Siguor  Nico- 
letti  late  of  the  Montreal  Opera  Company  as  "Amonasro" 
and   the   eminent   basso   Signor   Martini   as   the   "High- 
Priest."     The  new  chef  d'orchestre  will  be  Signor  Arturo 
Bovi. 

On  the  second  night  that  exquisite  coloratura  soprano 
Mme.  Regina  Vicarino  will  make  her  re-appearance  after 
an  absence  of  three  years.  When  Mme.  Vicarino  ap- 
peared here  with  the  Hevani  Opera  Company  at  the  Gar- 
rick  Theatre  the  Musical  Review  predicted  that  she 
would  soon  become  world  famous.  She  has  just  com- 
pleted a  season  in  Mexico  with  Bonci  where  she  shared 
the  honors  with  the  great  tenor.  This  artist  is  just  a  lit- 
tle over  twenty  and  we  prophesy  that  ten  years  from 
now  the  Metropolitan  and  Covent  Garden  will  be  fight- 
ing to  secure  her  services.  The  third  of  the  formidable 
list  of  sopranos  of  the  Lambardi  forces  is  Signora  Lina 
Bertossi  a  most  charming  singer  whose  performances  of 
"Mimi"  in  "La  Boheme"  and  "Mignon"  in  Thomas'  opera 
of  that  name  are  well  remembered  here.  She  will  ap- 
pear the  third  night  of  the  season.  The  repertoire  for 
the  opening  week  will  shortly  be  announced.  The  com- 
pany is  now  filling  its  second  successful  season  in  I.,os 
Angeles  and  will  come  to  us  fully  rehearsed  and  pre- 
pared to  give  the  finest  performances  of  grand  opera 
e\'er  witnessed  in  this  or  any  other  city  at  ordinary 
theatre  prices.  Special  cars  will  be  provided  the  pa- 
trons of  the  Valencia  during  the  opera  season  so  that 
there  will  be  no  delay  at  the  conclusion  of  the  per- 
formances. 

Following  the  Lambardi  season  the  Adeline  Genee 
Ballet  Co.,  including  Adeline  Genee,  Violin,  Mile. 
Schmolz,  a  corps  de  ballet  and  symphony  orchestra  un- 
der C.  W.  F.  Glaser  of  London  ■will  commence  a  brief  en- 
gagement at  the  Valencia.  The  productions  of  Mile. 
Genee  are  said  to  be  even  more  beautiful  than  those  of 
the  Pavlowa-Mordkin  combination. 


GREENBAUM'S  FEBRUARY  OFFERINGS. 


Manager  Greenbaum  will  certainly  be  a  very  busy  man 
for  the  rest  of  the  season.  During  the  month  of  Feb- 
ruary, in  addition  to  directing  the  big  season  of  opera 
at  the  Valencia  and  the  season  of  ballet  by  Genee,  the 
impresario  will  present  Mme.  Corinne  Rider-Kelsey  and 
Mr.  Claude  Cunningham,  America's  finest  concert  artists 
in  joint  recitals  three  concerts  by  Mischa  Elman  the 
"Caruso  of  the  Violin."  and  a  single  special  concert  by 
Mme.  Xordica  assisted  by  William  Morse  Rummel  and 
Romayne  Simmons.  Two  other  artists  were  offered  Mr. 
Greenbaum  for  this  busy  month  but  he  was  obliged  to 
decline  handling  them  on  account  of  ha\'ing  his  hands 
already  full.  In  .March.  Jlr.  Greenbaum  will  present  a 
series  of  illustrated  Travelaughs  by  the  famous  come- 
dian R.  G.  Knowles  who  is  an  expert  in  taking  motion 
pictures,  two  lectures  by  the  father  of  the  pure  food 
laws.  Dr.  Harvey  G.  Wiley  and  some  interesting  piano 
recitals  by  .losef  Lhevinne. 

** 


Roland  Rocquet,  the  accompanist  of  Leon  Rains,  the 
basso,  who  opens  his  American  season  at  Aeolian  Hall 
on  January  11th,  is  recognized  as  one  of  the  greatest  liv- 
ing accompanists.  Mr.  Bocquet  does  not  use  music, 
the  two  really  form  an  harmonious  entity.  What  is 
and  has  worked  such  a  long  time  with  Mr.  Rains  that 
thought  of  Mr.  Rains  and  Mr.  Bocquefs  ensemble  work 
as  far  as  pianistic  requirements  are  concerned,  is  evi- 
denced by  the  fact  that  Messrs.  Steinway  &  Sons  have 
consented  to  supply  one  of  their  concert  grands  wher- 
ever Mr.  Rains  and  Mr.  Bocquet  may  appear  in  America. 
They  consented  to  do  this  in  spite  of  the  many  de- 
mands which  are  made  on  the  firm's  resources  this  year, 
and  it  is  a  very  significant  fact  because  it  is  well  known 
that  they  have  refused  the  use  of  their  piano  to  even 
some  quite  excellent  exponents  of  the  art  of  piano  play- 
ing pure  and  simple. 


Don't    Miss    the    Sembrich    Concert    at    the    Columbia 
Theatre  Next  Sunday  Afternoon. 


The  Expensive  Hadley  Brothers  Appear  in  an  Unenviable  Position 


By  ALFRED  METZGER, 


At  the  seventh  symphony  concert  which  took  place 
at  the  Cort  Theatre  on  Friday  afternoon,  January  3d, 
Henry  Iladley  conducted,  and  Arthur  Hadley  played  a 
composition  by  Henry  Hadley.  At  the  previous  sympho- 
ny concert  Henry  Hadley  celebrated  his  birthday  at  the 
expense  of  Gottfried  Galston  and  the  San  Francisco 
Musical  Association,  and  conducted  a  symphony  com- 
posed by  Henry  Hadley.  Henry  Hadley's  pictures  ap- 
pear in  life  size  in  the  show  windows  of  several  prom- 
inent music  houses,  and  it  also  "graces"  the  front  page 
of  the  symphony  program.  We  have  been  occasionally 
accused  of  fostering  a  personal  animosity  against  Henry 
Hadley  because  we  accuse  him  of  self  aggrandizement 
and  conceit.  But  can  anyone,  who  knows  the  facts  we 
have  here  cited  to  be  true,  say  with  justice  that  our 
position  has  not  been  justified?  In  addition  to  these 
petty  actions  Mr.  Hadley  is  guilty  of  much  graver  of- 
fenses against  the  artistic  life  of  this  community  than 
the  ones  quoted  in  these  columns  for  the  last  two  years. 

We  place  the  responsibility  for  certain  offenses 
against  the  artistic  progress  of  this  community  at  Mr. 
Hadley's  door,  because  our  investigations,  that  have 
been  conducted  very  carefully,  pointed  every  time  to  Mr. 
Hadley  as  the  principal  offender.  We  refer  now  to  an 
unquestionable  campaign  of  spite  that  has  been  directed 
against  Impresario  Greenbaum  since  the  beginning  of 
this  season,  but  which  has  so  far  really  been  injurious 
to  the  great  artists  who  visit  this  community.  That 
Mr.  Hadley  feels  that  something  is  radically  wrong  may 
be  proved  by  the  fact  that  at  least  two  artists  have  told 
us  of  Mr.  Hadley  calling  on  them  and  trying  to  put  the 
blame  for  the  condition  of  affairs  on  someone  else's 
shoulders,  while  really  he  has  been  so  far  the  principal 
offender.  The  campaign  of  spite  we  refer  to  is  a  de- 
liberate effort  to  give  popular  symphony  concerts  on 
the  same  days  on  which  great  artists  appear  under  the 
management  of  Will  Greenbaum.  Of  course  these  op- 
position concerts  are  only  then  given  when  they  are 
convenient  to  Mr.  Hadley,  and  then  the  excuse  is  offered 
that  they  could  not  have  been  given  on  another  date. 

Now  we  will  show  why  we  believe  this  attempt  to  in- 
jure the  concerts  of  great  artists  is  deliberate  and  spite- 
ful. Last  year  the  .Musical  Association  of  San  Fran- 
cisco gave  twelve  concerts  on  Friday  afternoons.  A 
regular  concert  was  given  on  the  Friday  afternoon  of 
one  week,  while  a  popular  concert  was  given  on  the  fol- 
lowing Friday.  Both  popular  and  regular  concerts  were 
well  attended,  and  there  was  no  reason  at  all  why  these 
dates  should  have  been  changed.  This  year  ten  regular 
and  ten  popular  concerts  were  announced,  but  in  the 
prospectus,  now  before  us,  out  of  these  twenty  concerts 
only  FOUR  were  announced  to  take  place  on  SUND.A,YS. 
Nevertheless  the  Cort  Theatre  was  reserved  for  EVERY 
SUND.W  in  the  season.  Why?  Simply  because  Mr. 
Hadley  and  his  friends,  whoever  they  may  be.  knew  that 
Mr.  Greenbaum's  attractions  appeared  on  Sunday  after- 
noons, BUT  THEY  DID  NOT  KNOW  THE  DATES.  As 
soon  as  they  found  out  the  dates  they  began  to  put 
popular  concerts  on  Sundays  that  had  originally  been 
announced  for  Fridays.  In  this  way  concerts  were  in- 
tentionally scheduled  against  the  following  artists  so 
far.  Gadski,  October  27,  Mero  and  Alice  Nielsen,  Nov. 
17  I  By  readjustment  of  his  dates  Mr.  Greenbaum  suc- 
ceeded in  escaping  the  projiosed  intentions  to  injure 
him),  Gerville  Reache,  December  1,  Leopold  Godowsky, 
January  12  (to  make  opposition  to  Godowsky  still 
stronger  Maud  Powell  was  engaged  for  this  concert), 
January  19  and  26  against  Sembrich  (the  latter  concert 
is  not  in  the  regular  season,  but  was  especially  ar- 
ranged so  as  to  be  sure  to  conflict  with  BOTH  Sem- 
brich concerts),  February  2d  against  Cunningham  and 
Kelsey.  (In  order  to  make  this  especially  effective  a 
big  choral  festival  has  been  arranged  for  this  day). 

Of  course  the  interested  parties  will  contradict  our 
contention  that  all  this  is  done  to  "get  even"  on  some 
real  or  imaginary  wrong  supposed  to  have  been  com- 
mitted by  Mr.  Greenbaum,  but  all  the  denials  will  not 
contradict  the  fact,  that  it  was  not  actually  necessary  to 
give  these  popular  concerts  on  Sundays,  that  they  would 
have  been  more  remunerative  if  they  had  been  given  on 
Fridays,  as  demonstrated  last  season,  and  that  the  re-ar- 
rangement of  dates  necessitates  now  a  premature  clos- 
ing of  the  season  which  deprives  a  number  of  our  local 
musicians  of  certain  amounts  of  money.  It  is  due  to 
several  honorable  members  of  the  music  committee  of 
the  San  Francisco  Musical  Association  that  our  musi- 
cians will  not  lose  any  money,  for  when  the -proposition 
was  laid  before  them  these  business  men  said  that  they 
would  rather  pay  the  musicinas  from  their  own  pockets 
than  to  have  it  said  that  they  have  gone  back  on  their 
arrangements  and  contracts.  It  is  surely  a  matter  for 
sincere  gratification  to  know  that  there  are  some  honor- 
able men  on  the  music  committee,  and  it  is  for  this 
reason  that  we  believe  tliis  spite  work  to  have  been 
done  without  the  knowledge  of  such  members  and  with- 
out the  knowledge  of  the  three  hundred  guarantors  of 
the  association. 

This  paper  is  not  trying  to  fight  Mr.  Greenbaum's  bat- 
tles. That  gentleman  is  prettly  well  able  to  take  care 
of  himself.  But  we  have  a  right  to  fight  In  the  interests 
of  the  great  artists  who  honor  us  with  their  presence. 
Will  the  musical  public  quietly  endure  these  mean  and 
contemptible  efforts  to  revenge  themselves  against  an 
impresario  over  the  heads  of  our  great  artists?  We  be- 
lieve not.  And  if  any  of  the  music  lovers  who  read 
these  lines  want  to  register  their  objection  and  their 
resentment  against  such  dirty  methods,  let  them  all 
attend  the  two  Sembrich  concerts  and  make  them  the 
most  profitable  events  of  the  season.  The  remarkable 
thing  in  all  this  underhand  business  Is  that  Mr.  Hadley 
and  his  friends  are  not  gaining  anything  by  this  pro- 
cedure. They  are  constantly  losing  money  by  giving 
these  popular  concerts  on  Sunday  afternoons.  Someone 
will  have  to  foot  the  bill.  If  it  is  one  of  Mr.  Hadley  s 
friends,  who  will  he  compelled  to  pay  all  this  surplus 
money,  there  Is  at  least  some  evidence  that  there  Is  cer- 
tain Justice  In  the  world. 


Now,  we  have  devoted  all  the  space  that  should  have 
belonged  to  a  criticism  of  the  symphony  concert  to  a  di- 
gression of  the  lack  of  tact  and  gentlemanly  instinct  on 
the  part  of  people  who  put  personal  advantages  above  a 
desire  for  the  artistic  welfare  of  the  community.  But, 
honor  bright,  the  last  symphony  concert  was  not  worthy 
any  extensive  criticism.  The  symphony  was  the  third 
by  Brahms,  and  Henry  Hadley  proved  for  the  thous- 
andth time  that  he  has  not  the  slightest  Idea  of  the  Ger- 
man classic  school.  It  Is  a  waste  of  space  to  go  Into 
details  as  to  why  Mr.  Hadley's  reading  of  Brahms  Is 
inadequate.  Theie  was  no  sense  of  rhythm,  no  depth  of 
interpretation,  no  detail  in  phrasing  and  no  dramatic 
punctuation  of  climaxes.  .Arthur  Hadley's  interpretation 
of  Henry  Hadley's  Konzersttick  was  one  of  the  sorriest 
exhibitions  of  cello  playing  we  have  witnessed  in  San 
Francisco.  Mr.  Hadley  receives  a  hundred  dollars  a 
week  as  first  cellist  of  the  orchestra.  This  means  that 
he  receives  $23  a  week  as  cellist  and  $73  a  week  as  solo- 
ist. Consequently  his  solo  costs  the  Musical  Associa- 
tion not  less  than  $1500,  being  the  difference  between  a 
first  cellist  and  any  other  cellist.  We  do  not  know  of 
one  cellist  In  the  orchestra  who  could  not  have  done 
just  as  good,  and  several  that  could  have  done  much 
better.  Mr.  Hadley's  tone  Is  scratchy  and  Impure,  his 
execution  is  vapid  and  devoid  of  temperament,  his  tecU- 
nic  is  not  above  the  ordinary  and  the  composition  was 
surely  not  so  difficult  as  to  make  adequate  interpreta- 
tion Imijosslble.     There  really  was  nothing  to  the  pro- 
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gram  that  justifies  extensive  criticism  on  our  part,  and 
we  trust  that  before  the  end  of  the  season  Mr.  Hadley 
will  give  us  an  opportunity  to  say  something  in  his 
favor.  We  really  arc  getting  just  as  weary  of  having  to 
write  uncomplimentary  things  about  him  as  certain  of 
our  readers  are  to  have  to  read  them  all  the  time.  But 
it  is  absolutely  essential  for  the  reputation  of  this  com- 
munity that  someone  tells  the  truth  about  our  near-sym- 
phony concerts. 

** 


Most  singers  find  that  in  order  to  get  anywhere  near 
the  top  in  their  profession,  the  services  of  musical  man- 
agers and  a  considerable  amount  of  money  Is  necessary. 
Even  when  thus  equipped,  hundreds,  yes  thousands,  fall 
every  year.  It  is  this  fact  which  makes  the  wonderful 
career  of  Christine  Miller  so  well  worthy  of  notice. 
Without  the  aid  of  either  manager  or  money,  this  ener- 
getic young  woman  has  been  able,  entirely  through  her 
own  efforts,  to  win  for  herself,  the  title  of  one  of 
America's  foremost  contraltos.  Miss  Miller  has  had  the 
I)roud  distinction  of  singing  more  concert  engagements 
every  year  than  many  another  singer,  for  several  years 
past  and  It  must  be  borne  In  mind  that  these  engage- 
ments are  not  of  the  kind  filled  by  Lyceum  artists,  but 
only  of  the  very  highest  type.  For  several  years  past 
she  has  appeared  as  soloist  with  such  societies  as  the 
New  York  Oratorio  Society,  the  great  Biennial  Cin- 
cinnati Festival,  the  celebrated  Worcester  Festival,  the 
Boston  Handel  &  Haydn  Society,  the  Apollo  Club  of 
Chicago,  etc.,  etc.,  and  her  appearances  with  such  Or- 
chestras as  the  Theodore  Thomas  of  Chicago,  the  New 
York  Symphony,  the  Cincinnati  Symphony,  the  Mln- 
neaiiolis  Symphony,  the  St.  Paul  Symphony  Orchestras 
are  matters  of  common  occurrence.  It  Is  owing  to  the 
fact  that  Miss  Miller  has  been  so  extremely  busy  In  the 
East  that  she  has  not  yet  been,  heard  West  of  Denver, 
but  her  admirers  on  the  Pacific  Coast  have  begun  to 
clamor  for  her  and  It  Is  to  be  hoped  that  before  long. 
tiay  will  have  the  pleasure  of  hearing  her. 


THE   PACIFIC  COAST   MUSICAL  REVIRW 


SHORT   ITEMS   OF    INTEREST. 


Eiiilyn  Lewys,  the  well  known  pianist  and  pedagogue, 
will  play  In  the  Park  Museum  on  Saturday  afternoon, 
January  18,  for  the  reception  to  be  held  at  the  unveiling 
of  the  bust  of  Prof.  Barron,  Curator  of  the  Park  Mu- 
seum. Mr.  Lewys  will  also  play  at  the  residence  of 
Mrs.  Nathan  Frank  some  time  during  this  month. 
•     •     • 

Samuel  Savannah,  who  was  confined  to  his  home  for 
several  months  on  account  of  a  poisoned  foot  Is  now 
able  to  be  out  again,  and  exhibit  his  cheerful  counte- 
nance among  his  many  friends.  For  a  time  Mr.  Savan- 
nah's condition  was  thought  to  be  hopeless,  but  thanks 
to  the  watchfulness  of  Mr.  Savannah,  the  danger  soon 
passed  and  the  efficient  and  decidedly  popular  violinist 
was  soon  able  to  return  to  his  home  from  the  Hospital. 
During  Mr.  Savannah's  illness  Mrs.  Savannah  attended 
to  his  violin  classes  very  successfully. 

Mrs.  William  Henry  Banks  played  Beethoven's  A  (lat 
major  Sonata  op.  110  before  the  Pacific  Musical  Society 
at  its  regular  meeting  on  Wednesday  morning,  Decem- 
ber 11th,  and  received  hearty  commendation  for  her 
excellent  playing.  Other  artists  on  the  program  who 
scored  pronounced  successes  were:  Carl  Edwin  Ander- 
son, tenor.  Miss  Carrie  Goebel  Weston,  violinist.  Miss 
Joan  Baldwin,  pianist,  Mrs.  Zilpha  Ruggles  Jenkins,  so- 
prano, and  Mrs.  Mabel  Hill  Redfleld,  accompanist. 

The  Los  Angeles  Times  of  December  24th  gives  a 
long  account  of  a  Christmas  program  given  by  the  Ebell 
Club  of  that  city  which  included  an  ancient  nativity  play 
presented  under  the  supervision  of  Jlrs.  Anna  von 
Meyerinck.  This  able  vocal  instructor  gave  this  same 
play  in  San  Francisco  during  several  years  at  Christmas 
time  and  it  seems  that  her  splendid  efforts  were  greeted 
with  the  same  success  in  Los  Angeles  as  they  were  in 
this  city.  The  characters  of  the  play  as  presented  in 
Los  Angeles  were  as  follows:  Mary.  Miss  Linna  E. 
Parker;  Joseph,  Mr.  M.  L.  Ludwick;  First  Shepherd, 
Miss  Dorothy  Baronidis;  Second  Shepherd,  Miss  Bea- 
trice Baronidis;  King  Melchior,  Mrs.  A.  H.  Van  Pelt; 
King  Caspar,  Miss  Rosalie  Buddington,  King  Balthazar, 
Mrs.  J.  E.  Wickham;  Attendants  to  the  Kings,  Miss 
Charlotte  M.  Rockwell.  Mrs.  Malone  Joyce,  Mrs.  G.  M. 
Spencer;  First  Angel.  Miss  Olive  Norton;  Second  Angel, 
Miss  Irene  Wadey;  Third  Angel.  Miss  Mary  McConnell; 
Two  Angel  Children,  Charles  Weesner,  Jane  Harrison; 
Rrst  Torch  Bearer,  Miss  Merle  Colbey;  Second  Torch 
Bearer,  Third  Torch  Bearer,  Reader,  Mrs.  Fred  Selwyn 
Lang;  Baritone,  Mr.  Wm.  Eraser  Robertson;  Contralto, 
Mrs.  H.  Friedberg. 

«     *     • 

Miss  Gertrude  Hansel,  soprano,  pupil  of  Percy  A.  R. 
Dow,  gave  an  hour  of  Song  at  Miller  Memorial  Hall, 
Stockton,  on  Monday  afternoon,  January  13th.  The 
"Hour"  included  a  Talk  by  Mr.  Dow  on  "Speech  and 
Singing."  The  accompanist  was  Mrs.  Hazel  Wilkinson. 
The  program  was  as  follows:  La  Zingara  (Donizetti), 
"Come,  sweet  morning"  (Old  French)  (A.  L.),  "Batti, 
batti"  ("Don  Giovanni")  (Mozart);  Ave  Maria  (Cheru- 
bini),  Ave  Maria  ("Otello")  (Verdi),  Ave  Maria  (Schu- 
bert); Friihiingsglaube,  Geheimes,  Who  is  Sylvia?  Hark, 
hark  the  Lark,  (Schubert);  Du  bist  wie  eine  Blume,  If 
e'en  the  flowrets  (Schumann);  Se  saran  rose  (Arditi). 

Last  Wednesday  morning,  January  8th.  a  special  pro- 
gram was  presented  before  the  Pacific  Musical  Society 
at  the  St.  Francis  Hotel  by  Gottfried  Galston.  pianist. 
B.  Puyans,  the  flutist,  assisted. 

The  program  of  the  Pacific  Musical  Society  to  be  pre- 
sented on  Wednesday  morning,  January  23d,  will  be 
given  by  Miss  Victoria  Lilienthal,  piano,  Samuel  Savan- 
nah, first  violin,  Mrs.  S.  Savannah,  second  violin,  Conrad 
Fuhrer,  viola,  and  Paul  Friedhofer,  violoncello,  who  will 
present  the  Dohnanyi  Quintet.  Other  artists  who  will 
appear  on  this  occasion  will  be  Mrs.  Leon  Lewin,  so- 
prano. Miss  Alverta  Livernash,  piano.  Miss  Louise  Ron- 
stadt,  mezzo  soprano. 

The  Saturday  Club  of  Sacramento  gave  its  338th 
recital  at  the  Tuesday  Club  House  on  December  7th. 
The  program  was  as  follows;  Bach— Bourree,  Scarlat- 
ti—Capriccio,  Miss  Hazel  Pritchard;  Chadwick— Thou 
art  so  Like  a  Flower,  Chaminade — Betrayal,  Miss  Lena 
Frazee;  Chopin — Nocturne,  op.  32,  No.  1,  Rubinstein- 
Polka  Boheme,  op.  82,  No.  7,  Miss  Pauline  Johnson; 
Dvorak — Trio,  op.  21,  Mr.  Maurice  Leplat,  Miss  Mary 
Lewis,  Miss  Zuelettia  Geery;  Wagner— Evening  Star 
(Tannhauser).  Mr.  Robert  Lloyd;  Fra  Dominic— Lullaby, 
Chopin— Mazurka,  op.  7,  No.  1,  Miss  Margaret  Harney. 
Miss  Zuelettia  Geery,  at  the  piano. 

Herbert  Riley,  the  efficient  young  cello  virtuoso, 
played  for  the  Sorosis  Club  last  Monday  afternoon,  Janu- 
ary Cth.  The  following  program  was  greatly  enjoyed  by 
a  large  audience:  Adagio  (Mozart),  The  Swan  (Saint- 
Saens),  Scherzo  (von  Goens),  Adagio  from  Cello  Sonata 
(Chopin),  Spanish  Dance  (Popper).  On  February  6th 
Mr.  Riley  will  appear  before  the  San  Francisco  Musical 
Club,  when  the  program  will  include  the  well  known 
Schumann  Trio  with  Herman  Martonne,  violin,  and 
Mrs.  Charles  L.  Barrett,  piano. 

Gustave  Hinrichs,  who  is  conducting  the  orchestra 
of  the  "Ben  Hur"  performances  at  the  Columbia,  is  well 
known  to  San  FYancisco,  as  he  was  formerly  director  at 
the  old  Tivoli  Opera  House.  Since  his  residence  here 
he  has  conducted  German  opera  at  the  Metropolitan, 
toured  with  the  American  National  Opera  Company,  di- 
rected the  Theodore  Thomas  Or'h'-'^tra  and  help  import- 
ant positions  in  all  the  big  citie.;  •.!  the  East.  He  had 
charge  of  the  first  American  prod  hi  ion  of  "Cavalleria 
Rustlcana,"  "I  Pagliaccl"  and  "L'Arnico  Fritz."  The 
music  for  "Ben  Hur"  Is  by  Edgar  StiUman  Kelley,  the 
distinguished  composer  who  was  "The  Examiner"  music 
critic  years  ago. 

The  Pasmore  Trio,  comprising  Miss  Mary  Pasmore, 
Miss  Dorothy  Pasmore  and  Miss  Suzanne  Pasmore  of 
this  city,  was  greeted  by  an  audience  of  1000  girls  re- 
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The  world's  greatest  artists 

make  records 

only  for  the  Victor 

The  world's  greatest  artists!  Caruso,  Mel- 
ba,  Tetrazzini,  and  others  who  have  for  years 
charmed  enthusiastic  audiences,  and  whose 
names  are  known  in  every  home. 

The  world's  greatest  artists!  Xew  comers  in 
the  field  of  American  opera — Titta  Ruffo  and 
Frieda  Hempel  who  have  scored  great  suc- 
cesses abroad,  and  whose  voices  were  heard 
on  \'ictor  Records  before  these  artists  ever 
appeared  in  America. 

The  world's  greatest  artists!  Journet,  Jadlow- 
ker,  and  others  who  will  not  return  to  America 
this  season;  Michailowa,  Hattistini,  Huguet,  and 
Paoli,  who  have  not  yet  appeared  in  America; 
and  Sembrich,  Plan(;on,  and  Patti.  who  have 
retired  from  the  operatic  stage. 

And  there  are  even  artists  who  are  no  longer 
among  the  living — Tamagno  and  Gilibert — 
whose  voices  are  preserved  for  all  time  on  \'ictor 
Records,  the  living   evidence  of  their  greatness. 

The  world's  greatest  artists — universally 
acknowledged  the  foremost  exponents  of  the 
operatic  art — all  brought  to  you  on  the  \'ictor 
to  sing  for  you  in  your  own  home  the  master- 
pieces of  the  great  composers. 

Any  Victor  dealer  in  any  city  in  the  world  will 
gladly  play  any  music  you  wish  to  hear  and  demon- 
strate to  vou  the  wonderful  Victor- Victrola. 

Victor-Victrolas  $15  to  $200.  Victors  $10  to  $100. 
Your  dealer  will  arrange  terms  to  suit  your  con- 
venience, if  desired. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 
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Victor 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  i 


cently  at  the  Mississippi  State  College  and  Industrial 
Institute  at  Columbus,  Miss.  These  artists  gave  a  pro- 
gramme of  highest  quality,  containing  chamber  music 
works  of  Brahms  and  Couperin,  with  solo  numbers  each 
for  violin,  piano  and  cello.  The  players  were  given  en- 
thusiastic applause,  and  Miss  Mary  Pasmore  especially 
re.ceived  a  flattering  welcome  in  her  cello  numbers, 
which  included  the  Dvorak  "Humoresque." — S.  F.  Chron- 
icle. 

Mabel  Riegelman,  the  Oakland  girl,  a  protege  of  JIme. 
Gadski  of  the  Chicago-Philadelphia  Grand  Opera  Com- 
pany, who  will  be  one  of  the  artists  to  open  the  new 
Tivoli  here  in  March,  has  been  meeting  with  the  great- 
est success  recently  in  her  roles.  In  Goldmark's  "Crick- 
et on  the  Hearth"  she  created  the  title  role,  singing 
it  in  English.  Her  work  here  will  be  done  in  English, 
and  she  is  especially  praised  tor  this  ability,  being 
considered  one  of  the  best  exponents  of  opera  in  En- 
glish. Miss  Riegelman  will  appear  in  "The  Cricket  on 
the  Hearth"  in  this  city  and  is  Gretel  in  Humperdinck's 
opera,  "Hansel  and  Gretel,"  besides  Wolf-Ferrari's  "The 
Jewels  of  the  Madonna"  and  in  "Cendrillon,"  with  Mary 
Garden. — S.  F.  Chronicle. 

A  recital  under  the  direction  of  H.  B.  Pasmore  was 
given  recently  at  the  Hotel  Richelieu  with  the  following 
participants:  Duet,  "Aida,"  Miss  Sophye  Rottanzi  and 
.Miss  Aldanita  Wolfskin ;  aria  from  "Figaro  and  Israfael" 
(Oliver  King),  T.  W.  Pearson;  four  duets  for  alto  and 
baritone  (Brahms),  Miss  Wolfskin  and  H.  B.  Pasmore, 
with  Mrs.  Clara  K.  Graham  at  the  piano;  aria.  "La 
Tosca,"  Miss  Rottanzi;  "Der  Tod  und  das  Madchen" 
(Schubert),  "Where  Cowslips  Grow"  (Pasmore),  Miss 
Wolfskin ;  quartet  from  "Rigoletto,"  Miss  Rottanzi,  Miss 
Wolfskin,  Messrs.  Chatoure  and  Pearson.— S.  F.  Chron- 
icle. 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


Madame  Pasquali  will  immediately  begin  a  tour  of  the 
Pacific  Coast.  She  is  to  sing  in  the  St.  Francis  on  Tues- 
day evening,  January  14.  The  engagements  will  then 
take  her  East  and  to  Europe.  Next  summer  a  special 
season  of  grand  opera  is  to  be  given  at  the  Feniee  Thea- 
tre in  Venice,  with  Madame  de  Pasquali  as  the  principal 
soprano  star,  and  Leandro  Campanari  of  this  city  as 
conductor.  Signer  Campanari  is  an  experienced  direc- 
tor of  opera.  He  was  conductor  at  Oscar  Hammer- 
stein's  Manhattan  Opera  House  and  is  well  known 
throughout  the  East  and  in  Europe. — S.  F.  Examiner, 
Jan.  !>. 


FRANK   LA   FORGE— MASTER   ACCOMPANIST. 


PASQUALI  SIGNED  FOR  THREE  YEARS. 

Bernice  de  Pasquali,  the  popular  .\merican  prima  don- 
na, has  signed  a  three-year  contract  for  concert  and 
opera  under  the  management  of  Eugene  d'Avigneau  of 
this  city.  Mr.  d'Avigneau  has  had  much  experience  in 
the  managerial  line,  both  in  Europe  and  America.  For 
the  past  year  he  has  been  connected  with  the  music 
firm  of  Kohler  &  Chase.    Under  this  new  management, 


One  of  the  most  remarkable  features  of  the  Sembrich 
concerts  will  be  the  accompaniments  and  solos  by 
PYank  La  Forge.  We  consider  Mr.  La  Forge  the  great- 
est accompanist  who  ever  visited  San  Francisco,  and 
his  name  on  a  program  means  just  so  much  additional 
enjoyment.  As  a  pianist,  too,  Mr.  La  Forge  represents 
an  ideal  feature  of  interpretative  art. 


Ashley  Pettis,  the  successful  young  piano  soloist  and 
teacher,  is  preparing  a  program  for  a  piano  recital  to  be 
given  some  time  in  February  Those  who  have  already 
enjoyed  Mr.  Pettis'  exquisite  art  will  no  doubt  look  for- 
ward with  pleasure  to  this  event. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Our  Enlarged 

Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMANN 

Manager 

B.  A.  SCHLOH 

in  charge  of  the  slandard  libraries 
and  Joreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 
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KOHLER  &  CHASE  BUILDING 

26  O'Farrcll  Street 

Owned  and  occupied  by  the  leading 

musical  estabiisHment 


"THE    BLUE    BIRD'S"    FINAL   WEEK. 


The  Cort  Theatre  announces  the  second  and  final 
week  of  "The  Blue  Bird"  engagement,  starting  Sunday 
evening,  Jan.  12,  and  ending  Saturday  evening,  Jan  18, 
with  matinees  Wednesday  and  Saturday.  Few  plays 
that  have  come  to  San  Francisco  in  recent  years  have 
made  so  profound  and  at  the  same  time  so  delightful  an 
impression  as  Maeterlinck's  exquisite  fantasy.  With  its 
cheery  story,  grotesque  characters,  eleven  wonderfully 
spectacular  scenes  and  the  great  cast  of  more  than  a 
hundred  principles  and  auxiliaries,  it  has  appealed  to  all 
classes  and  conditions.  "The  Blue  Bird"  could  doubtless 
stay  to  profitable  business  for  weeks  to  come,  but  solidly 
booked  engagements  in  the  Eastern  cities  forbid  a  long- 
er visit.  A  word  to  local  playgoers;  Those  who  put  off 
buying  their  seats  until  the  last  moment,  or  who  hope  to 
see  it  later  in  Oakland,  will  be  disappointed.  "The 
Blue  Bird"  is  playing  to  practically  capacity  business, 
and  it  will  not  be  seen  hereabouts  outside  of  San  Fran- 
cisco. 

Maeterlinck's  fantasy  is  a  story  for  old  and  young 
alike.  Its  panoramic  scenes  are  a  mirror  of  Human 
Life  itself,  from  the  forgotten  Kingdom  of  the  past  in 
which  Tyltyl  exultingly  cries  "There  are  no  dead!" 
through  the  Terrors  of  Night,  forward  into  the  Kingdom 
of  the  future  and  up  into  the  entrancing  Land  of  Hap- 
piness. The  search  for  the  Blue  Bird  becomes  a  fascin- 
ating excursion  for  every  spectator.  High  and  low  the 
children  Tyltyl  and  Mytyl  hunt  'for  him  and  find  after 
all  he  was  in  their  own  home  right  along,  typifying  the 
spirit  of  content  and  the  joy  of  giving.  Those  charm- 
ing children  Burford  Hampden  and  Editha  Kelly  have 
made  big  hits  with  the  Cort  audiences  as  Tyltyl  and 
Mytyl.  Ethel  Brandon,  the  local  favorite  of  old-time 
Alcazar  fame,  has  proved  a  radiant,  exquisite  Joy  of 
Mother  Love,  as  well  as  a  delightful  peasant  woman. 
Mummy  Tyl.  The  humors  of  the  Cat  and  Dog,  as  played 
by  Cecil  Yapp  and  Harry  Lambart,  create  nightly  laugh- 
ter, while  the  grotesqueries  of  the  Fairy,  Bread,  Sugar, 
Water,  Fire,  etc.,  are  ever  amusing.  In  the  poetic  en- 
semble dances  and  graceful  evolutions  of  forty  young 
girls,  a  new  and  effective  plane  of  artistry  is  attained. 

Following  "The  Blue  Bird,"  Rupert  Hughes's  Pullman 
carnival  of  mirth  "Excuse  me,"  which  was  such  a  laugh- 
ing success  on  a  previous  visit,  will  be  seen  here  for  a 
two  weeks'  engagement  beginning  Sunday,  January  19. 
V* 


Prof.  Max  Pauer  will  sail  on  the  31st  inst  by  the 
Viktoria  Luise,  and  will  arrive  here  on  the  8th  or  !)th 
of  January.  Prof.  Pauer.  as  has  already  been  announced, 
will  make  his  first  American  appearance  with  the  New 
York  Philharmonic  on  the  16th  and  17th  of  January, 
playing  the  Mendelssohn  G  minor  concerto,  selected  by 
Conductor  Josef  Stransky,  who  considers  that  Pauer's 
interpretation  of  this  concerto  is  simply  unique,  and  he 
will  give  his  first  New  York  recital  at  .\eoIian  Hall  on 
the  afternoon  of  the  21st  inst.  During  his  forthcoming 
tour,  Mr.  Pauer  will  play  at  Boston  with  the  Boston 
Symphony  and  goes  on  tour  with  this  orchestra.  He 
will  also  play  with  the  St.  Louis,  the  Minneapolis,  and 
other  orchestras. 


Miss  Helen  Petre  sof 


Ordflcil   Miirclieal  pupil 


ir«  Htudy  In  France,  Ger- 
Studlo  kohlc'r  &  Chose  Bld|i.      KerildeDce 
Telephone,   Went   »4.S». 


Harley  Hamilton  viq^n  instructor 

Coniliietor    I>«H    Anffeles    Symphony    Orchealra 
^Vonlnll'H    Oroliesttru 
32f>   Hlnnchnrd   Hnll    BulldluK  Lou   Angclefi,   Ci 


GODOWSKY 


^Ue^^  Farewell  Concert 

^^^r  With  Chopin  Extra  Nnmbers 

Columbia  Theatre 

This  Sunday  Aft,  January  12,  at  2:30 


IN  OAKLAND 

Special  Program,  Tuesday  Afternoon,  January  14 

Ye  Libert;  Playboaie 


Mme. 

SEMBRICH 

Assisted  by 
Gutia  Casini     -     Violoncello 
Frank  La  Forge    -     -    Pianist 

Columbia  Theatre 

Sunday  Afts.,  January  19  and  26 

Prices:  $2.50,  $2.00,  $1.50  and  $1.00.     Box  Offices 

open  Wednesday,  January  15,  at  Sherman, 

Clay  &  Co.  and   Kohler  &  Chase 

Mail  Orders  to  Will  L.  Greenbaum 


SEMBRICH  IN  OAKLAND 

Ye   Libert;   PUybolie 

Friday  Afternoon.  January  24,  at  315 


Tin;    IIA1.1)WI>    Pl.wo 

Coming: 

Mme.  RIDER-KELSEY,  Soprano  and  CLAUDE 

CUNNINGHAM,  Baritone  in  joint  recital 

Al.o  MISCHA  ELMAN,  Violiniit 
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VRHKI.I,  STREET 
Ntorktuu  A  Ponell 

Safdl  tad  Mmi  Magnificent  Thentre  in  America 

Week   Beginning  This  Sunday  Afternoon — 

Matinee    Kvery    Day. 


THE  LAST  WORD  IN  VAUDEVILLE 

"THE  ETERNAL  WALTZ"  V.udcrillc.  Crf.im  Mudcl  Ptoduc 
lion  by  Leo  Fall  w,lh  M.brI  Bcrra.  Cynl  Ch.dwick  and  Ca.l  ol  50.  Aii«. 
mcnlrd  O.chfilra;  JOE  MORRIS  and  CHARLIE  ALLEN:  McCOR. 
MACK  and  WALLACE:  WILSONS  COMEDY  CIRCUS;  MER; 
RILL  and  OTTO;  HOPKINS  and  AXTELL:  "THE  HOLDUP; 
THE  FOUR  HARVEYS 


E>aiingpricn,  lOc.  25c. 

Matinee  prices  (except  Sonda: 

DouKinx    TO — I'bii 


50c.  75c.       Boiaraa.  $1. 
■  andHolidari).  lOc.  25c.  50c 
gen — Home   V   1»70 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Joset  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Meizo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrlch,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,  Viollniste 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In  joint   recital 
Yolando  Merc,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,   Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

M4  BUacka.d  Hall 
Lot  Angelea,  Cal. 


E.  M.  S.  FITE 

Kakkrt  CkauBldc 
San  Franciaco,  Cal. 


THio  J'Aclfk;  coakt  musical  kkvirw 


SEMBRICH'S  ART  AS  GREAT  AS  EVER. 

Marcella   Sembrich   Sings  Thirty-three   Songs  to  a    Host 
of  Her  Admirers,  inciuding  Fremstad,  Aida  and 
Borl— Crowds  at  the  Matinee  Waited  for  Be- 
loved Singer  to  Play  Her  Own  Encores. 


PIANO  COMPOSfTtON   FOR   FOUR   HANDS. 
By  Joseph   Berlnger, 


(From  New  York  Evening  Sun,  Oct.  liO,  11112.) 
From  the  stage  piano  becoming  a  mountain  of  autumn 
leaves  and  llowers,  to  the  outer  streets  that  were  Im- 
passable blocks  of  automobiles,  the  Serabrlch  recital — 
two  hours  of  the  very  spirit  of  song  In  Carnegie  Hall 
yesterday  afternoon — was  the  annual  gala  day  for  an 
audience  representing  the  collective  artistic  apprecia- 
tion of  musical  New  York.  To  begin  with  there  was  tiie 
novelty  of  a  programme  with  Mozart  left  out.  And  as 
for  the  Italian  old  iVlasters,  how  the  begging  letters  and 
perfumed  monogram  notes  must  have  poured  in  to-day 
asking  a  restoration  of  these  treasures.  Their  absence, 
which  yesterday's  audience  took  as  a  personal  loss, 
meant  that  Marcella  Sembrich,  who  turned  her  back  on 
the  operatic  stage  in  this  town,  had  as  quietly  put  be- 
hind her  the  early  classic  concert  repertoire,  that  is,  un- 
less she  revives  IVIozart  again  at  another  promised  re- 
cital the  day  after  New   Year's. 

Sembrich  herself  always  protests  when  told  that  this 
generation  thinks  of  her  as  she  thought  of  Patti,  a  beau- 
tiful "something  that  was  but  once,"  or  as  the  elders  of 
to-day  still  think  of  Lilli  I^ehmann.  Yesterday's  ap- 
plause repeated  the  story.  There  in  a  box,  in  silent  ad- 
miration, sat  Olive  Fremstad,  who  has  risen  here  at 
home  to  a  place  among  the  great  romantic  singers  of 
the  world,  and  Mrs.  Gatti  brought  the  modest  Lucrezia 
Borl,  the  little  Spaniard  who  may  open  the  opera  season 
in  place  of  Frieda  Hempel,  if  the  long  promised  "suc- 
cessor to  Sembrich"  is  really  ill  abroad,  as  reported 
now.  Great  art  never  won  fair  lady  a  truer  tribute  than 
the  most  critical  public  in  America  can  give  when  won 
by  commanding  intelligence.  This  it  is  that  animates 
the  little  Sembrich  from  vocal  chords  to  finger  tips.  She 
is  not  only  the  complete  musician,  but  a  bit  of  a  poet, 
too.  And  as  a  romancer — oh!  what  arch  surprises  and 
tender  musings  she  acted  out  as  she  sang  the  three  and 
thirty  songs  and  encores  and  recalls. 

More  great  public  artists  feel  the  anguish  of  nervous- 
ness that  confess  it,  and  Marcella  Sembrich  was  ner- 
vous too.  But  as  the  listeners  lost  a  certain  conscious- 
ness of  her  throat  they  suddenly  found  queer  feelings  in 
their  own,  and  brushed  a  tear,  perhaps,  at  the  Schu- 
mann "Song  of  the  Bride"  to  a  mother.  Schubert's 
"Hark,  the  Lark,"  was  added  after  the  first  part,  in 
which  six  songs  of  Robert  Franz  culminated  in  the 
"Liebesfeier,"  and  two  of  Peter  Cornelius  in  "Komm  wir 
wandeln."  The  opening  phrase.  "Kennst  du  das  Land," 
of  ".Mignon"  set  the  series  of  Eight  Schumann  interpre- 
tations on  the  highest  plane,  and  after  the  house  had 
redemanded  both  "Roselein"  and  "Der  Sandmann,"  of 
which  a  merry  version  in  the  translated  book  of  songs 
had  given  more  than  the  usual  pleasure  of  anticipation, 
the  second  part  ended  with  Grieg's  "Im  Kahne,"  ideally 
suited  to  the  singer,  for  another  encore. 

Brahms,  and  no  fewer  than  ten  songs  of  him,  ended 
a  bill  that  gave  joy  to  the  Brahmins.  From  the  "Nachti- 
gall."  than  which  nothing  was  more  birdlike  in  ascend- 
ing tone,  to  the  "He,  Zigeuner,"  of  the  Gipsy  songs,  it 
was  a  great  day  for  Johannes  Brahms.  The  old  English 
was  followed  aptly  by  the  charming  "Ouvre  tes  yeux 
bleus"  of  Massenet.  The  audience  recognized  each  ad- 
ded song  at  the  first  note  of  Frank  LaForge's  filigree  ac- 
companiment, which  made  all  the  numbers  as  "apples 
of  gold  in  pictures  of  silver."  And  when  Sembrich  be- 
gan to  pull  at  the  fingers  of  one  glove — and  ran  off  the 
stage — and  then  came  back  with  the  second  glove  half 
rolled  to  the  wrist,  the  audience  just  shouted.  She 
sang,  as  everybody  knew  she  would,  and  played  for  hel- 
self,  the  Chopin  mazurka  in  her  native  Polish,  a  song 
that  "is  Sembrich  in  two  words"  and  is  called  here  the 
"Maiden's  Wish."  Tossing  off  the  top  notes  at  last,  it 
was  not  longer  the  "grande  dame"  who  goes  to  live  in  a 
"palace"  on  the  Rivera  shortly  but  the  call  of  the  wild 
creature  of  the  free  and  open  air,  fresh  from  the  Swiss 
chalet. 

As  a  woman  remarked  when  the  mob  swept  down  at 
yesterday's  Sembrich  matinee,  "You  know,  Mme.  Sem- 
brich is  really  quite  the  Venus  de  Milo  up  to  date- 
she's  a  regular  goddess  to  these  people,  and  besides 
she's  broken  both  arms."  The  speaker  looked  around  as 
if,  on  the  evidence  of  their  own  senses,  her  neighbors 
might  deny  all.  "Yes,  the  first  time  it  was  the  right 
forearm.  She  snapped  that  two  summers  ago,  climbing 
mountains  in  her  beloved  Alps,  I  suppose.  And  only 
this  last  summer  she  broke  her  left  wrist  saving  one  of 
her  five  dogs  that  sat  down  in  the  road  of  an  automo- 
bile at  Lausanne.  You  remember,  she  landed  in  New 
York  with  her  arm  in  a  sling."  So  the  talk  ran,  and 
the  eager  crowd  clamored  for  the  plucky  woman,  both 
of  whose  arms  now  are  doing  very  nicely  thank  you!  to 
sing  their  favorite  encores  and  play  her  own  accom- 
paniment, as  always  before.  That  Marcella  Sembrich's 
mother  is  living  and  can  tread  a  gay  measure  with  the 
gallant  Ignaz  Paderewski,  when  these  Polish  exiles 
make  merry  at  some  neighborly  birthday  on  their  Swiss 
lake,  was  perhaps  unknown  to  some  of  those  who  lis- 
tened to  the  famous  singer  yesterday  in  New  York.  She 
made  her  opera  debut  as  Lucia  at  Dresden,  in  German, 
of  course,  and  under  that  mother's  maiden  name  of  Sem- 
brich. 

W.  B.  CHASE. 


The  Beringer  Musical  Club,  unOf-r  the  direction  of 
Professor  and  Mme.  .foseph  Beringf^r  will  give  a  concert 
in  Napa  for  the  benefit  of  St.  Mary's  P.  E.  Church  on 
Thursday  evening,  .January  16th.  The  program  will  con- 
tain instrumental  and  vocal  numbers  and  will  be  of 
great  variety.  Those  taking  part  willbc  Miss  Zdenka 
Buben,  pianist:  Miss  Arena  Toriggino,  Comralto;  Miss 
Louise  Cameron,  pianist;  Miss  Irma  Persinger,  Lyric 
Soprano  and  Professor  .Joseph  Beringer,  Pianist,  'Web- 
er's Invitation  to  the  Dance,  Jos.  Beringer's  brilliant  ar- 
rangement of  the  Mignon  Polonaise  for  two  piano.-,  i  om- 
positions  by  Beethoven,  Chopin  and  Liszt  and  Son.-  iu 
ItaUan.apd.Enpllsh  jvilj  ts  i,ilcJmle4iuJJuU""iiS!:sniUi' 


PuliilBlied  in  The  Musician  of  October,  I9I2. 

Little  is  known  of  tlie  origin  of  the  pianoforte  com- 
positions for  four  hnnds,  as  the  old  masters,  Scarlatti, 
Couperin,  Kameau,  .).  S.  Uach,  Handel,  etc.,  did  not 
write  for  four  hands;  and  it  is  difficult  to  tell  who  really 
wrote  the  llrst  four  hand  composition.  A  sonata  by 
Joh.  Chrlstoph  Frledrlch  Bach  (17:12-179.')),  a  sonata  in 
C  by  Joh.  Christian  liach,  (1735-1782),  (both  sons  of  the 
great  J.  S.  Uach),  and  tliree  sonatas  for  pianoforte  for 
four  hands  by  Chr.  11.  Muller  (17:i4-17S2),  who  was 
organist  at  the  cathedral  at  Halberstadt,  (Jermany, 
were  the  llrst  known  works  of  this  class.  Josepli 
Haydn's  only  four  hand  piece,  II  maestro  e  lo  scolare 
(Andante  with  Variations),  composed  1778,  and  print- 
ed first  in  Amsterdam,  1783,  overshadowed  all  the 
former  named  pieces,  and  all  those  of  his  contempora- 
ries, namely,  11.  Walff,  Albrecht6l)erger,  (Preludes  and 
fugues),  F.  W.  Kust,  Turk,  Hoffmeister,  and  many 
others.  Mozart's  piano  compositions  for  four  hands 
have  maintained  their  original  color  and  invincible 
beauty.  They  contain  five  sonatas  (the  fifth  unfin- 
ished), one  fugue,  in  G  minor;  Variations  in  G  major, 
Adagio  and  Allegro  in  F  minor  and  F  major,  and  a 
Fantasy  in  F  minor.  The  last  piece  was  composed  in 
1791,  and  the  first  sonata  in  1780. 

After  these  compositions  follow  dementi's  seven 
four-hand  sonatas.  These  do  not  attain  the  heights  of 
Mozart's  works,  but  are  superior  to  those  of  his  pre- 
decessors. Of  lesser  importance  are  also  Beethoven's 
four-hand  compositions,  consisting  of  two  books  of  va- 
riations, three  marches,  and  a  sonata  in  D,  op.  1.  One 
of  the  best  and  deepest  compositions  is  the  sonata.  Op. 
92,  in  A  flat,  by  Hummel,  which  is  much  more  important 
than  the  two  sonatas.  Op.  47  and  112  by  Moscheles,  or 
the  three  sonatas,  op.  3,  79  and  80  by  Kalkbrenner. 
Liszt,  Chopin,  and  Thalberg  wrote  absolutely  nothing 
for  four  hands.  One  might  have  expected  Mendel- 
ssohn would  have  written  more  for  four  hands,  but  only 
two  compositions,  an  Allegro  brillant  in  A,  and  an 
Andante  witii  Variations  in  B,  both  posthumous  works, 
are  known.  Also  Weber  produced  only  occasionally 
four-hand  pieces;  they  are  full  of  animation,  and  often 
played,  like  his  Pieces  faciles.  Op.  3,  six  pieces.  Op.  10, 
(composed  for  the  Princes  of  WurttembergI,  and  eight 
pieces,  op.  60.  Of  all  the  composers,  Schubert  gave 
the  most  scholarly  development  to  this  class  of  com- 
position. He  was  surrounded  during  his  lifetime  by  a 
circle  of  sincere  friends,  and  although  the  world  did 
not  acknowledge  him  until  after  his  death,  his  friends 
adored  the  master-musician.  They  were  mostly  all 
musically  inclined  and  played  the  piano.  Schubert,  in 
an  unselfish  manner,  gave  them  some  of  his  best  works. 
Those  who  admire  Schubert  will  think  with  aching 
heart  of  the  history  of  his  works,  in  which  the  world 
takes  such  pleasure  and  delight. 

That  Schubert's  compositions  for  orchestra,  chamber 
music,  and  even  piano  pieces  remained  unnoticed,  will 
be  learned  from  the  book  written  by  Albrechtsberger  on 
harmony  and  counterpoint.  Here  the  publisher  append- 
ed an  article  regarding  church  music,  chamber  music 
and  theatre  style,  in  which  the  most  renowned  compos- 
ers are  mentioned.  Under  church  music  the  names  of 
ever  one  hundred  composers  are  named  but  not  Schu- 
bert. Under  the  chamljer  music  we  find  a  number  of 
names — but  not  Schubert's.  For  Pianoforte  under  the 
letter  S — ,  Scarlatti,  Schumann,  etc.,  but  not  Schubert. 
Chopin  and  Liszt  were  mentioned. 

After  a  diligent  search  under  the  masters,  who  wrote 
for  the  voice  we  find,  together  with  Seyfried  ond  others 
the  name  of  Schubert.  If  we  consider  that  Seyfried  was 
confemporaneous  with  Schubert  and  occupied  an  envia- 
ble position  in  Vienna,  we  can  see  how  little  Schubert 
was  known  in  the  year  1837,  even  to  the  musically  edu- 
cated, excepting  as  a  song  composer,  although  Schu- 
mann had  two  years  before  that  time  favorably  criti- 
cized Schubert's  sonatas,  op.  42,  53  and  IS,  in  the  Neue 
Zeitschrift  fur  Musik.  The  love  which  Schumann  had 
for  the  four-hand  pianoforte  music  is  due  to  the  early 
study  of  Schubert's  compositions.  Schubert's  marches, 
the  sonata  in  B  flat  major,  were  already  published  in 
1826,  during  the  lifetime  of  the  composer,  and  the  de- 
lightful Fantasy  in  F  minor  was  published  one  year 
after  Schubert's  death.  Even  as  a  boy  Schumann  could 
enjoy  practicing  the  compositions  of  his  favorite  com- 
poser. Therefore  his  Pictures  from  the  East  op.  66,  and 
the  twelve  piano  pieces  for  little  and  large  children.  Op. 
85,  belong  to  the  best  creations  of  Schumann,  while  his 
Ball  Scenes,  op.  109,  and  the  Kinderball,  op.  130,  like 
all  his  later  works,  show  a  noticeable  decrease  of  his 
powers.  After  Schumann,  of  the  great  masters  we 
mention  first  of  all  Brahms,-  whose  variations.  Op.  23 
in  E  flat,  on  a  theme  of  Rob.  Schumann,  Waltz,  Op.  ?.<.\, 
Liebeslieder  (Waltzes),  Op.  52  and  05,  are  full  of  sun- 
shine and  love,  and  his  Hungarian  Dances  found  uncom- 
mon favor  with  the  public,  and  made  the  name  of 
Brahms  universally  known  and  popular. 

Of  the  later  composers  who  have  effectively  written 
for  four  hands  may  be  mentioned:  Dvorak,  Grieg,  H. 
Hoffman,  Volkmann,  Heinecke,  Moszkowski,  H.  Huber, 
von  Wilm  and  Goldner  (Suites  modernes).  Like  cham- 
ber music,  so  the  practice  of  four-hand  playing  in 
homes  nowadays  is  but  little  cultivated.  This  means, 
that  although  music  has  developed  greatly  and  educa- 
tion in  music  is  almost  universal,  selfishness  and  vanity 
are  greatly  responsible  for  the  lack  of  interest  that  is 
taken  in  this  branch  of  music.  The  place  for  the  four- 
hand  practice  is  the  home;  the  pianistic  effect  gained  by 
two  players  at  one  pi.ino  is  hardly  great  enough  in 
the  concert  hall.  The  numerous  publications  of  in- 
structive literature  still  indicate  that  four-hand  play- 
ing is  now,  as  before  much  observed  and  used  in  teach- 
ing.—The  Musician,  October  1912. 


Be  Sure  and  Attend  the  Sembrich  Concert  at  the 
Columbia  Theatre  Next  Sunday  Afternoon.  It  Will  be  a 
Wonderful  Artistic  Treat,  .  __ 


NEW  OPERETTA  AT  THE  ORPHEUM. 

"The  Eternal  Waltz"  Iaio  Fall's  tabloid  operetta  vv 
beads  the  Orpheum  bill  next  week  is  the  most  pr< 
tlous  production  ever  made  for  vaudeville.     It  is  i/; 
uiarly  important   because  it  brings  the  work  of  oi 
the   forcnioBt   contemporary   comp'jBers   int/j    vaud' 
and  because  of  tije  really  stupendous  manner  in  v.  ■ 
it  is  to  be  ijresented.     I^o  Fall  is  Ijetter  known  in    ...„ 
country  as  the  comi»oser  of  "The  Dollar  Princess  "  aud 
"The  Siren."     He  has,  however,  contributed  continually 
and  successfully  to  the  theatres  of  Vienna,  Berlin,  Paris, 
I./Ondon  and  St.  Petersburg.     'The  fc;ternal  Waltz"  is  a 
brilliant  satire  on  the  composer's  career  and  depicts  the 
waltz  craze  current  all  over  the  country  and  typifies  all 
the  delightful   strains  of  his   most   lilting   composition. 
The  piece  is  in   two  scenes  and   will   introduce   Mabel 
Berra,    the    I.,ondon    prima    donna;    Cyril    Chadwick    a 
famous  comedian  and  a  cast  of  fifty  people,  a  complete 
chorus    and    an    augmented    orchestra.     "The    Eternal 
Waltz"  was  originally  produced  at  the  Wien  Theatre  in 
Vienna  and  was  then  taken  to  London  where  it  is  still 
running.     Martin  Beck  secured  the. American  rights  and 
arranged  with  Joseph  Hart  for  the  presentation. 

Joe  .Morris  and  Charlie  Allen,  two  comedians  with  big 
lusty  voices  who  style  themselves  "The  Comedians  with 
the  Pipes"  will  furnish  a  most  amusing  singing  act. 
Their  ditties  are  mostly  parodies  on  late  song  hits  and 
are  rich  with  a  humor  that  never  fails  to  convulse  their 
audiences  with  laughter.  Hugh  McCormack  and  Grace 
Wallace,  an  Australian  Ventriloquial  duo  will  present  a 
skit  called  "The  Theatrical  Agent."  The  locale  of  the 
act  is  at  the  seaside  and  its  situations  furnish  oppor- 
tunity for  pretty  costuming  and  plenty  of  quaint  comedy. 

Wilsons'  comedy  Circus  in  which  a  number  of  four- 
footed  vaudevillians  consisting  of  beautiful  tiny  trained 
ponies  and  the  wonderful  unridable  mule  Obey  make  it 
plain  that  they  are  unmistakably  in  it,  will  be  a  feature 
of  the  coming  programme.  An  incident  of  the  act  is  a 
small  disk  that  turns  with  the  ponies  on  it  with  rapidity. 
The  mule  Obey,  because  of  his  obstinacy  is  the  clown  of 
the  Circus  and  a  good  deal  of  fun  is  provided  by  the 
unsuccessful  attempts  of  various  amateur  equestrians 
to  maintain  a  seat  upon  his  back.  .Next  week  will  be 
the  last  of  Lola  Merill  and  Frank  Otto;  Hopkins  and 
Axtell  and  The  Harvey  Family. 

»* 


ALCAZAR  THEATRE. 


"Get-Rich-Quick  Wallingford,"  one  of  the  few  great 
comedy  successes  of  to-day,  is  to  be  given  its  first  pres- 
entatiion  in  a  stock  theatre  next  Monday  evening  at 
the  Alcazar,  with  Evelyn  Vaughan  and  Bert  Lytell  lead- 
ing the  regular  company  and  a  number  of  players  es- 
pecially engaged  to  portray  various  character  types.  It 
was  adapted  by  George  M.  Cohan  from  the  magazine 
stories  by  George  Randolph  Chester,  and  has  a  record 
of  two  years  on  Broadway,  an  entire  season  in  Chicago 
and  a  very  profitable  transcontinental  tour. 


ESTHER    MAY    PLUMB'S    COAST    TOUR. 


Esther  May  Plumb,  the  distinguished  Chicago  contral- 
to, is  pleased  with  her  outlook  for  her  forthcoming 
Pacific  Coast  tour.  Requests  for  booking  are  coming  in 
very  rapidly  and  it  is  already  apparent  that  this  ex- 
quisite concert  artist  will  be  greatly  in  demand  on  her 
forthcoming  visit  Most  of  the  leading  musical  clubs  are 
on  record  as  demanding  programs  by  Miss  Plumb.  Her 
work  during  last  year's  tour  was  so  successful  that  ail 
organizations  that  had  the  pleasure  of  her  recitals  last 
year,  are  eager  to  hear  her  again.  Since  Miss  Plumb's 
presence  on  the  Coast  last  season  she  has  appeared 
quite  frequently  in  the  East  and  her  success  has  been 
spontaneous  at  every  instance.  Her  beautiful,  rich 
voice  was  heard  to  excellent  advantage  during  a  num- 
ber of  individual  as  well  as  ensemble  appearances,  and 
her  programs  have  created  genuine  enthusiasm  wher- 
ever she  sang.  It  is  to  be  hoped  that  during  Miss 
Plumb's  visit  to  the  Pacific  Coast  States  this  Spring  she 
will  be  greeted  by  large  audiences — the  enthusiasm 
will  take  care  of  itself. 


CECILIA    CHORAL    CLUB    CONCERT. 


The  Cecilia  Choral  Club,  numbering  a  hundred  voices, 
under  the  direction  of  Percy  A.  R.  Dow,  gave  its  fortieth 
concert  at  the  California  Street  M.  E.  Auditorium  on 
Tuesday  evening,  December  17th.  Miss  Helen  Colburn 
Heath,  soprano,  was  the  soloist,  and  Mrs.  Robert  M. 
Hughes,  was  the  accompanist.  The  xerogram  was  as 
follows:  The  Heavens  Proclaim  Him  (Beethoven), 
Glory  to  God  in  the  Highest  (Pergolese),  Moonlight 
(Fanning),  Spring  (Henschel),  But  Lately  in  the  Dance 
(Arensky),  Ballatella  from  Pagliacci  (Leoncavallo), 
Miss  Helen  Colburn  Heath:  As  Torrents  in  Summer 
(Edward  Elgar),  Tell  me.  Flora  (Ciro  Pinsutil,  Bridal 
Chorus  from  the  Rose  Maiden  (Frederick  Cowen).  Part 
two  of  the  program  consisted  of  a  cantata  tor  soli, 
mixed  chorus  and  orchestra  by  Henry  Hadley  entitled 
"In  Music's  Praise."  The  soloist  was  Miss  Heath. 
This  was  the  first  presentation  of  this  work  in  San  Fran- 
cisco and  it  was  awarded  the  first  prize  for  works  of 
this  class  in  the  competition  instituted  by  the  "Musical 
Record"  in  1899. 

Alexander  Stewart,  formerly  music  critic  of  the  Oak- 
land Enquirer,  wrote  about  this  concert  as  follows: 
"The  Cecilia  concert  gave  me  much  pleasure.  Especial- 
ly grateful  was  the  Elgar  number,  though  others,  too, 
were  enjoyed.  You  did  creditable  work  with  the  diffi- 
cult Hadley  Cantata  which  impressed  me  deeply  by  its 
virility  and  effectiveness.  Mrs.  Hughes  did  wonderfully 
well  with  the  piano  part.  I  should  like  to  hear  the  work 
with  orchestra.  The  chorus  has  made  marked  progress 
since  I  heard  them  last,  especially  in  the  way  of  tone 
quality,  and  precision." 


The  fourth  Beel  Quartet  concert  took  place  at  the  St. 
Francis  Hotel  Colonial  Ballroom  last  Tuesday  evening, 
January  7th.  The  program  included  a  Beethoven  Quar- 
tet, "Bagatelles"  for  strings  and  Harmonium,  and  a 
Brahms  Quartet.  A  detailed  review  of  the  concert  will 
appear  in  next  week's  issue. 


TDE  PACIFIC  COAST  MUSICAL  REVIEW 


Gyula  Ormay 

Eminent  Musician,  Distinguished  as  Artist,  Teacher  and  Pianist  Writes  as  Follows 

of  the 

11^0011  Self  mirlm 


Piano 


Mason  &  Hamlin  Co., 
Boston. 

Gentlemen  : 

I  must  write  to  tell  you  how  wonderfully  satisfying  the  Mason  &  Hamlin  Grand  is 
which  I  recently  purchased  through  your  San  Francisco  representatives,  The  Wiley  R.  Allen 
Co.  It  actually  improves  as  time  goes  on,  and  the  more  I  know  it  the  more  beautiful  it  be- 
comes to  me.  In  all  my  experience  as  Concert  Pianist  and  Teacher  I  have  never  before 
found  a  make  of  piano  in  Europe  or  America  comparable  to  this  masterpiece  of  your.s,  and 
I  say  enthusiastically  and  emphatically,  as  so  many  artists  are  today  saying,  "The  Mason  & 
Hamlin  Piano  is  unequalled  and  the  greatest  piano  the  world  has  yet  seen."  It  is,  in  fact,  tlie 
only  piano  I  have  ever  known  which  created  a  desire  so  irresistible  as  to  compel  its  purchase. 

Believe  me, 

Very  faithfully  yours, 

(Signed)  GYULA  ORMAY. 


Two  Enlranoet 

135-153  Kearny  and  217-225  Sutter  SU. 
Victor  Talking  Machines 


SieWL 


Oakland— 510  12tli  and  1105  WithiogtoD 
W*  San  Jose-~117  Sonth  First 

Sheet  Music 


THE   DANGERS   OF   RAGTIME   MUSIC. 


By   HERBERT  A.   REPSOLD. 

Did  you  ever  give  a  thought  to  the  significance  of  mu- 
sic in  the  curriculum  of  our  daily  lives?  True,  it  may 
not  be  an  essential  factor  in  promoting  our  physical 
well-being;  but  it  has  contributed  more  to  the  ascent 
of  humanity  from  its  primitive  state  to  the  highest 
type  of  the  present  civilization  than  any  of  the  arts 
known  to  man. 

Music  is  the  harmony  of  sound  reduced  to  metrical 
rhythm,  and  its  influence  is  felt  on  the  mental  plane 
alone,  and  in  this  age  of  materialistic  realism  very  few 
are  conscious  of  the  influence  it  is  exerting  over  our 
daily  lives. 

There  is  no  material  manifestation  of  its  potency, 
hence  its  lack  of  recognition  as  an  agency  in  mental 
development  of  the  highest  order.  This  observation  ap- 
plies, however  to  the  uninitiated  alone.  Any  one  who 
has  mastered  even  the  rudiments  of  music  will  readily 
agree  that  tor  quickening  into  life  the  higher  and  nobler 
aspirations  there  is  no  accomplishment  known  to 
mankind  that  compares  with  music.  Like  all  other  in- 
fluences which  work  upon  the  emotions,  it  is  susceptible 
of  evil  as  well  as  good,  and  the  axiom  that  "a  little 
knowledge  is  a  dangerous  thing"  applies  to  music  most 
emphatically. 

\Ve  can  not  enter  into  a  true  appreciation  of  classical 
music  until  we  have  mastered,  at  least,  the  primary 
principles  of  harmony;  but  having  mastered  them,  we 
are  laimched  upon  an  endless  sea  of  delight;  for  every 
sound  that  falls  upon  the  ear  takes  upon  itself  a  new 
significance,  revealing  secrets  in  nature  undreamed  of 
before,  and  the  rhythmatic  cadence  governing  the  laws 
of  harmony  exerts  a  tranquilizing  influence  over  our 
lives  that  renders  us  superior  to  the  petty  annoyances 
which  previously  vexed  us. 

On  the  other  hand  the  untutored  mind  finds  its  great- 
est enjoyment  in  the  emotional  jingle  of  the  present 
day  popular  airs:  sensual  emotions  which  find  expres- 
sion in  such  vulgar  manifestations  as  the  "BUNNY 
HUG,"  the  "TURKEY  TROT"  etc.  A  fair  and  dependa- 
ble estimate  of  any  person's  mental  or  moral  status 
can  be  determined  through  a  knowledge  of  the  class  of 
music  that  appeals  to  them. 

The  Bible  says.  "AS  A  MAN  TINKETH  SO  HE  IS" 
and  it  is  the  rag-time  jingles  heard  in  second-class 
theatres,  in  brothels  of  the  tenderloin,  the  saloons  and 
street  corners  that  are  more  largely  responsible  for  the 
unbridled  sensuality  of  the  young  people  of  to-day 
than  in  any  other  factor  to  be  reckoned  with. 

.As  the  martial  strains,  produced  by  the  master  minds, 
who  caught  their  inspirations  from  visualized  heroisms, 
fires  the  heart  with  patriotic  enthusiasm,  which  made 
possble  the  heroic  achievements  recorded  in  history — so 
also  does  the  inharmonious  jingle  of  ragtime  melodies 
(?)  call  forth  the  baser  passions  in  man's  nature  and 
fill  his  heart  with  lustful  desires  which  seek  and 
find  an  outlet  in  the  association  of  moral  perverts  who 
choose  a  life  of  shame  as  a  means  of  sustenance. 

Since  we  acknowledge  the  indisputable  power  of 
music  as  a  moralizing  force,  ia  there  not  a  direct  res- 


ponsibility resting  upon  those  who  are  already  launched 
upon  this  sea  of  harmony? 

You,  whose  sails  are  spread  in  the  laughing  breeze  as 
you  yield  yourself  to  the  gentle  rise  and  fall  of  waves  of 
sound,  living  in  a  world  of  your  own  creation,  do  you 
never  think  how  barren  is  the  life  of  those  who, 
through  ignorance,  can  not  participate  in  the  etheral 
joys  of  which  your  life  abounds? 

A  concerted  movement  on  the  part  of  those  to  whom 
these  mysteries  have  been  revealed  to  arouse  the  defi- 
nite interest  of  the  untutored  masses  in  classical  music 
would  do  more  to  advance  the  cause  of  human  progress 
than  all  the  social  and  political  reformers  in  Christen- 
dom. 

The  life  of  the  average  individuals  to-day  is  so  filled 
with  diversified  interests  that  unless  nature  has  en- 
dowed them  with  a  predilection  for  music  their  educa- 
tion in  this  respect  is  neglected  and  they  are  thus  cheat- 
ed out  of  the  enjoyment  of  the  divinest  heritage  we  can 
boast.  A  heritage  which  comes  nearer  to  lifting  the 
veil  suspended  between  the  finite  and  the  infinite  than 
any  other  gift  known  to  mankind. 

Scientists  have  already  determined  that  all  sound,  all 
color,  even  all  matter  is  merely  different  degrees  of  vi- 
bration. What  revelations  may  yet  be  determined 
through  the  researches  of  science  we  can  not  even 
surmise,  but  in  view  of  the  facts  already  ascertained 
it  is  not  an  unreasonable  hypothesis  to  suppose  that 
music,  in  the  fullest  sense  of  the  term  may  yet  prove  to 
be  the  key  which  shall  open  the  doors  to  the  universe, 
so  closely  is  it  related  to  every  manifestation  of  nature. 

If  it  is  possible  to  restore  the  moral  delinquents  to 
ways  of  right  living  through  awakening  in  them  a  desire 
for  knowledge  of  the  laws  of  true  harmony  surely  there 
is  a  crying  need  for  effort  in  this  field.  The  emotions 
stirred  into  active  forces  by  such  rag-lime  ditties  as 
"EVERYHODYS  DOING  IT"  or  the  "GRIZZLY  BEAR." 
are  in  direct  controvensiou  to  worthy  ambitions  or 
lofty  aspirations.  These  pieces  are  produced  by  the 
thousands,  and  are  reckoned  as  successes,  not  as  musi- 
cal compositions:  but  merely  for  their  commercial  value. 
They  live  for  a  few  weeks  or  so.  and  are  then  relegated 
to  oblivion,  but  the  evil  they  have  done  lives  on  to  be 
augmented  by  other  freakish  spasms  equally  as  harmful. 

I  do  not  understand  how  your  teachers,  whom  above 
all,  know  the  nature  of  such  rhythm,  allow,  and  oft 
times  encourage,  their  pupils  lo  Indulge  in  such  trash, 
when  having  the  opportunity  of  playing  the  beautiful 
compositions  of  our  great  masters,  such  as:  BEE- 
THOVEN, MOZART,  CHOPIN,  BACH,  etc.,  where  the 
student  not  only  learns  the  value  of  different  tempos 
br.t  also  touch,  technic,  etc.  Inculcate  In  the  minds  of 
our  youths  an  appreciative  knowledge  of  the  laws  of 
harmony,  through  the  readings  of  Musical  History, 
Musical  Magazines,  and  their  enthusiasm  for  high  class 
music  will  tend  to  lift  them  out  and  above  everything 
that  is  sordid  and  commonplace  In  their  environments, 
and  the  memory  of  a  master  piece  will  linger  with  them 
indefinitely  mingling  ever  sweeter  with  the  bitter  ele- 
ments encountered  in  lifers  Journey. 


TEACHERS   ELECT  OFFICERS. 


The  Music  Teachers'  Association  of  California  has 
elected  these  officers  for  li»13:  President.  Henry  Bre- 
therick,  San  Francisco.  General  vice-president,  Charles 
Farwell  Edson,  Los  Angeles.  Treasurer,  Roscoe  War- 
ren Lucy,  Oakland.  Directors — Mrs.  Blanche  Ashley, 
Berkeley;  Joseph  P.  Dupuy,  Los  .\ngeles;  Harry  Clifford 
Lott,  Los  Angeles;  Henry  Bickford  Pasmore,  San  Fran- 
cisco. The  association  broadened  its  influence  in  a  won- 
derful manner  during  rjI2,  with  .Mr.  Bretherick  as  pres- 
ident. Three  principal  departments  are  now  established 
and  doing  good  work  through  the  efforts  of  the  various 
county  vice-presidents  and  the  oflicers  of  the  different 
local  branches: 

First — The  "Artists'  Bureau,"  which  makes  arrange- 
ments for  concerts  and  recital  engagements  of  the  mem- 
bers of  the  association,  leaving  outside  talent  to  be  pro- 
vided for  through  other  agencies.  Second — Arrange- 
ments for  "People's  Popular  Concerts"  at  a  nominal 
price  of  admission.  Already  one  orchestra  of  fifty  per- 
formers is  giving  regular  weekly  concerts  of  high  class 
music  at  twenty-flve  cents.  Third — the  various  local  or- 
ganizations, working  under  their  own  government,  con- 
trolled by  their  own  oflicers  in  conformity  to  the  State 
character  and  constitution  and  by-laws.  The  annual 
convention  will  be  held  in  San  Francisco  next  .luly,  and 
several  cities  are  already  striving  for  the  i;iI4  conven- 
tion.— S.  F.  Examiner. 


No  Earnest  Vocal  Student,  Artist  or  Teacher  Can  Af- 
ford to  Miss  the  Sembrich  Concert  at  the  Columbia 
Theatre   Next  Sunday  Afternoon. 


MEHLIN 

Ji  High  Qrade  "Piano 
at  a  ^JHCoderaie  'Price 

The  MLHLIN  has  not  only  a  beautiful  tone  .ind 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MKHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Go. 


TUE  PACIFIC  C0A8T  MUSICAL  KEVIE\A' 


Consistent  During  Her  Many  American  Tours 

Again  Expresses  Her  Unqualified 
Preference  for 


'^MaI^ll^m 


Through  tlie  iiiediiiin  of  Uiis  most  wonderful  instrument 
SKMIJHICH,  assisted  by  tliat  eminent  pianist  and  master- 
acconiiianist 

Mr.  Frank  La  Forge 

will  repeat  her  brilliant  artistic  triiiMijihs  before  the  people  of 
the  Paoifie  Coast  States  dnrin;;  .Taniiarv  and  Feliniarv 


'^:^  These    two    celebrated    artists    comment   on   the   UAJ.DWIN   TOXE   in    the   foUowinj 

i^i;^^^     manner 

"A  TONE  WHICH  BLENDS  SO  WELL   WITH   MY  VOICE."— Martelia   Sembricb. 
"The    BALDWIN    possesses    that    INDESCRIBABLE  BALDWIN  TONE  which   we 
love  so  much." — Frank  La  Forge. 


310  Sutter  St. 


Book  of  the  BALDWIN  sent  free  upon  request 

fhelafain  Company 


San  Francisco 


MANUFACTURERS 


Mr».  'William  Steinbach 

VOICE  CULTURE 

STVDIOi 

J184    GrcFo     Strrrl.    San    FranoUco,    C«I. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Pridars    at    tbr    Arrlllaea    Mnalcal    Col- 
lege,   2315   Jackaon    Street,    San    Franclaco 

Jessie  Dean  Moore 

Soprano 

TEACHEn    OF    SI>GI.\G 

Puplla    prepared    for    Concert    Opera,    or 

Oratorio.    Studio:  2161   Skattnck  At,   Berk. 

Tel.  Berk.  2BT7.       In  S.  F.  Thura.  Aflernoona. 


Pacific  Coast 
California  Artists  Directory 

PUBLISHED   ONCE  A   .MONTH 

For  the  Benefit  of  Musical  Review 

AdvertlHerH      Who      Have      a       Card 

Amonntlue     to     Not     Less     Thau     50 

Cents    a    Week. 

I'crnianent  Artists  Directory 
I'pon  I'rgent  Request  of  Several 
Prominent  California  Artists,  We 
Have  Decided  to  Publish  n  PER- 
MANENT CALIFORNIA  ARTISTS' 
DIRECTORY,  Provided  We  Can  Se- 
cure at  Least  TEN  Prominent  So|.>- 
l«t«  at  the  Start.  Only  RECOtJ- 
NIZED  AND  E.XPERIENCED  Con- 
cert Artists  ore  EllKlble  For  Such 
Directory.  For  Particulars,  Address 
ARTIST  EDITOR,  PACIFIC  COAST 
Ml'SICAL  REVIEW,  Room,  1008 
Kohler  *  Chase  Bide.,  28  O'Farrell 
Street,  San  Francisco. 


Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:   a20»    Clay    St.     Phone:    West   45S0. 

B.  Liederman  tenor 

Temple  Israel. 


Achille  L.  Artigues 

llrnduale    Schola    Cant 


S.   F.,  Phone:  Pnc 


ntorum,  Paris.  Or- 
y.  Counter  Point, 
leal     CollCKe.      Res.: 


Cantor  and  Choir  Direct 
»ncert  Engajrements.  V 
JS.    Studio:     1740    Lyon    ! 


Pho 


Flll- 


•WILBUR   McCOLL 

PIANO — .4CCOMPANIST — CO.tCH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 


AsHIey  Pettis 


■lANIST 


Miss  Mollie  E.  Pratt  P„r?; 


impanlat.  Hours 
tice.  1407  Sutter 
ay.      Residence  Pli 


udy 

Student  Slusers' 
et,  Tueadav  and 
Park,  4S5. 


s:  San  Francisco,  HIS  Grove  Street, 
.  Park  74H4.  Berkeley,  1931  Home 
I'hone,  llcrkcley  40S1. 


Eula  HowarH"''^''"'''''''  princess  of 
j-iuid.  riowara         the  piano." 

Concert  Ensaeements.  Piano  Instruc- 
tion. Studios,  Athcrstooe  .\partments,  545 
O  I<arrell  Street.    Telephone,  Franklin  6393. 


Adf^lf^  Rn«f^nfKio1  '^•"  "«•«"  Colburn  Heath 

r^UClC     IXOSCnina.!  soprano     Soloist     First     Unitarian     Chur 


<  0\(  ERT    PIANIST 

Prlinle     and     Public     Recitals 

>\iil    Rccritc    Pupils 

3242  WasblnKlon  St.      Phone  Fillmore  2130 


Esther  M.  Plumb 

Contralto 

Concert*.  Recitals.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 


Soloist     First 

Beth    

Vocal   Instruction,  Concert   Work 
Phone   West   4SgO 2.^05   Clay   St. 

Giulio  Minetti  violin  school 

Ensemble   Plnjins 
2S.';3      Jackson      St.     Tel.      Fillmore     479. 
Kohler    &    Chase    Studio,    Mondays    from    4 
to  6    P.    M.     

Miss  Caroline  H.  Little 

TEACHER   OF   SINGI.\G 
S.   F,  378   Sutter   St.,  Wed.  «   Sat. 
Oakland,    3621 


THe  Personne 

itlc     School      guarantees     complete 
"     Engagements 


Ope 
train! 

secured.      Full   particular^ 
tary,    MISS    LILLIAN    KELLER,  "iwi "Fell 


Pho 


Tklin    S946 


udl 


nd    FrI.      Phone    Pledn 


1390. 


R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  Academy  of  Arts, 
Berlin,  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattuck  .Vve.  Son  Francisco- 
340    Onk    Street.      Phone,    Park    3147. 

Hart   Grienauer 

cello  INSTRirCTION 
Studio:  1645  Hyde  SI.  Phone,  Franklin  9094 


Musical    Directory 


8IGI8M0ND0   MARTINEZ 

1130  Eddy  Street         San  Frapcisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX   RAYNAUD 
789   Buena  Vlita  Ave.  San   Francisco. 

EDWARD    FABER    SCHNEIDER 

2512  Octavla  St. San  Francisco 

MISS   MARGARET   KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 
2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


Mary  Alverta  Morse  Soprano  Thomas  Vincent  Cator,  Jr. 


Theodor  Salmon 

PIANIST    AND    TEACHER 

Warren  Prall  Walters 

te.*cher  of  voice 

Room    1003    Kohler   A    Chaae    Bids.        26 
O'Farrell    St..    s.    F.      Phone,    Kearny    ,M5.|. 

NAVARRO  lEvtm 

(  hurch    1111,1    (, 
Inic.      Ily    Ap|,»|„ 


_..   . ,  1249  J...... 

I  6400.      Oakland,  647   y, 
ne    Piedmont    2017. 


■leacher  of  Slnit- 
Only.  121  llri.der- 
k    2!isrt. 


Ursa  'Warren 

PIANIST 
Pupil    of    Mrs.    Noah    Brandt 
Sludlo:    1354    Paclflc    Ave.         San    Fr 

Howard  E,.  Pratt  ten 

VOICE  TEAf  HER 
<  hoir    nir.    St.    John's    Prcs.    Chui 
Soloist    Temple    Ileth.    Israel,    S.    I 
rio..   f'oncerta.      330  22d   St.,   Oakl 


7I«. 


OR 

h.    nark. 

Orato- 

nd.      Tel. 


Mi8$  Clara  Freuler  soprano 

TEACIfF:R     Oh-     SINfiING 

Just    Returned   from    Paris   aad    Florence. 

Available   for  Concerts   and    Recitals.     Z.'SIT 

Bld«e  Road,   Berkeley.     Phoae:  Berk..  8TS. 


Herman  Martonne 

VIOLINIST 


PIANO-HARMONV 

PI'PIL   OF    LESCHETITZKV 

Oakland     (Sol.)     .Mrs.     Walllscr's     Studio 

3147  Tclruraph   Ave.  Phone:  Piedmont  inos! 

Miss  Beatrice  Clifford 


Klizabethk  Simpson 

PI  WIST — ri:\(  iii:i( 

S>vnync-l,csch..|ll/.kv     S.sli-ni 

2.(27   <  cilor   St.,    Ili-rkclcv 

Mnplc    Hall,    Onklnnd  ' 

Mrs.  Richard  Rees 

CONCERT  SOPHAVO 

VOCAL  TEACHER 

Res.    Studio   SI7   Grove    St.      Tel.    Park   5175. 


MRS.    M.   TROMBONI 

1006  Kohler  &  Cha»e  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

1446  Twentieth  Ave.  Tel.  Sunset  491 

MME.   ABBIE   CARRINGTON-LEWYS 

1901    Baker  Street San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bids.       Tel.  Kearny  5464 

FERNANDO  MICHELENA 

2.315  Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  Phone  Paclflc  36(1 


HOTHER  WISMER 
2946  Fillmore  St.  Phone  Wait  4tl 


MILTON    G.    WITZEL 
1928  Fell  Street.  Phone  Paclflc  2452 


HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 
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San  Francisco,  Oakland.  Los  Angeles.  Portland.  Seattle 
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TOMORROW'S  SEMBRICH  CONCERT^ANEXTRAORDINARY  MUSICAL  EVENT 

Every  Artist,  Teacher  and  Student  Should  Make  it  His  or  Her  Particular  Duty  to  be  Present  at  the  Concert  to  he  Given  by 
Madame  Marcella  Sembrich  at  the  Columbia  Theatre,  Tomorrow  Afternoon 


The  coiueit  to  lie  jjiven  by  Madame  Seinliricli  at 
the  Colnmliia  Theatre  toiiioirow  aftei-iMioij  will  he 
the  most  impoifaiil  iimsieal  event  so  lar  <;iveii  this 
year  under  the  direction  of  Will  I,,  (ireenhanm. 
The  sijinitiiance  of  this  event  lies  in  the  lact  that 
in  Madame  Semlirich  we  have  practically  the  only 
survivor  of  a  school  of  sinfiinj;  that  has  deli};lited 
and  thrilled  the  audiences  of  the  ]iast  eentiiry. 
This  school  comhines  supreme  intellifjence  of  in- 
teri)retation  with  a  l)eautiful  voice  used  iu  a  man- 
ner that  eidiances  every  idea  of  beautiful  sinjiiuf;, 
otherwise  familiarly  desijjnated  as  the  art  of  "bel 
canto."  It  is  a  pity  that  the  modern  school  of 
composition  as' well  as  the  modern  method  of  sing- 
in;;  ignores  so  often  the  purities  and  the  limiiidity 
of  the  hunnm  voice  and  permits  exaggerations  of 
tone  j)roductiou  and  straining  for  effects  that  were 


MMi:.     >l  AIK'KI.I,  A     SIOMIIKK'll 

Till-    Worlirn    Uri-atrnt    Culornlurc    S<i|iriiiif>    niiil    (tiievii    of 
llfl  <'iiu<<i  \\b„  Will  SliiK  al  the  Coliinililn  Tuniurrun. 

absolutely  impossible  in  the  sclnxd  of  which  Ma- 
dame Sembrich  is  so  splendid  an  exponent.  It  is 
a  jiily  that  such  a  noble  art  should  find  so  little 
representation  at  the  present  time,  and  no  etlVuts 
are  too  many  to  emphasize  the  fact  that  it  is  not 
the  i)ublic  who  is  tired  of  the  art,  but  that  theo- 
rists and  iwolutionists  are  allempling  to  iliange 
the  public  taste. 

The  army  of  those  still  willing  to  listen  to  that 
magnificent  art  that  has  given  us  the  great  artists 
of  the  far  as  well  as  the  imuK'diale  past  is  much 
greater  than  many  may  imagine,  aiul  among  our 
local  vocal  sttidenfs  and  teachers  are  innny  who 
admire  with  the  fullness  of  their  heart  that  si)len- 
did  musicianshijp  which  only  Sendirich  can  give 
To  us  in  its  pi-istine  sph'udor.  It  is  impossible  to 
become  a  world  famous  singer  without  the  art 
which  Si'inbrich  espouses.  Those  of  (Uir  artists 
who  merely  rejiresent  what  is  known  as  the  mod- 
ern declamator.v  school  of  singing  will  never  re- 
lain  their  fame  through  eternity.  They  represent 
certain  fads  that  aic  transittu'y,  and  that  will 
never  stand  the  test   of  time.     How  many  of  our 


By  ALFRED  METZGER 

readers  remendier  the  declamatory  singer.s  of  the 
last  decade,  except  perhajis  those  whose  names  aj)- 
):ear  in  the  papers  today  or  tomorrow.  It  is 
almost  impossible  to  (|uole  here  a  list  of  the  nu- 
merous vocalists  of  today  who  gain  financial  suc- 
cesses by  means  of  r<'pre.senting  certain  fads. 
They  will  never  be  remendiered  as  long  b3'  the 
musical  world  as  a  I'atti  or  a  Sembrich. 


If  is  therefore  due  to  the  sacred  cause  of  pure 
art  itself  thai  those  who  re|iresent  it  adeqinitely 
should  be  honored  and  feted  as  huig  as  they  pos- 
sess the  power  and  the  energy  to  appear  liefore  us. 
Do  not  jiermit  anyoiu'  to  mislead  you  into  the 
wrong  belief  that  Madame  Sembrich  has  lost  her 
voice.  This  is  not  only  a  libel  upon  the  gi-eat  art- 
ist; it  is  also  a  falsehood.  An  artist  who  can  sing 
like  Madame  Sembrich  never  loses  her  voice.  A 
musician  of  Madame  Semluich's  vast  resources 
and  intellectuality  would  nev<'r  con.sent  to  appear 
before  the  iiublic  unless  she  ]iossessed  those  facul- 
ties that  c.puld  express  the  great  thoughts  of  the 
masters  in  ;i  manni'r  w(uthy  of  their  artistic  val- 
ue. A  woman  of  Madame  Sembrich's  ])rinciples 
and  sense  of  honor  W(Mild  never  sing  iK'fore  the 
liublic  unless  she  was  able  to  give  an  exposition  of 
\(ical  art  that  had  no  Haws  ikh-  revealed  any  signs 
of  deiadence.  We  feel  justified  to  tell  those  vocal 
pMjrils  who  are  eager  to  learn  something,  and 
llicisc  vocal  teachers  who  talu'  their  ]u-c)fessiiui  si' 
riously  that  they  can  not  have  a  greater  opporlu 
nily  to  hear  the  classics  interpreted  in  an  ideal 
and  correct  manner  than  by  listening  to  .Madame 
.Marcella  Sembrich — the  pas! mistress  of  the  art 
of  pure'  singing. 

So  far  there  is  not  an  artist  announced  lor  this 
year  that  can  give  the  music  students  and  the  art 
ists  that  lesson  of  the  correct  manner  of  singing 
that  .Madame  Sendirich  can.  To  deliberately  fail 
to  attend  the  conceits  of  .Madame  Sembrich  to- 
morrow afternoon  and  next  week  is  to  confess 
that  you  do  not  jiossess  that  interest  in  singing 
which  your  study  of  singing  has  a  right  to  demand 
of  you.  Such  people  will  never  become  satisfac- 
(orv  singi'rs — such  teachers  will  never  bring  iml 
able  vocalists.  Those  who  are  really  f(Uid  of  the 
art  of  singing  should  be  unable  to  renniin  away 
frmn  a  Sembrich  concert.  Their  enthusiasm, 
their  loyalty,  their  affection  and  their  love  for 
music  should  com|M'l  them  to  attend  these  two 
concerts.  Artists  like  .Madame  Sembriih  connect 
the  I'acilic  Coast  with  the  rest  of  the  iiuisical 
world  in  the  matter  of  musical  culture.  To  re- 
frain from  all<'nding  the.se  Sembrich  concerts 
means  an  exhibition  of  provincialism  and  indif- 
ference toward  the  greatness  of  our  royalty  in 
music  which  only  ignoramuses  and  musical  char- 
latans can  possibly  entertain.  To  deliberately 
arrange  concerts  against  Madame  Sembrich  on  the 
same  days  as  those  given  b;.  her  is  an  exhibitiou 
of  commercialism  and  sjiite  that  everyone  serious- 
ly interested  in  the  art  of  music  .should  punish 
with  everv  means  at  his  or  her  command. 


During  the  twelve  year.s  of  the  existence  of  this 
pai'er  many  things  occurred  that  di.scouraged  its 
editor  and  caused  him  grief  and  sorrov.'  for  many 
weeks  at  a  time.  Hut  nothing  has  hapi)ened  in 
the  past  that  would  hurl  t;s  quite  so  much  as  a 
display  of  indill'erence  on  the  part  of  our  music 
lovers  toward  the  Sendirich  concerts,  for  such  in- 
difference would  i.rove  that  we  did  not  posse-is 
that  confidence  of  our  musical  public  which  we 
tliought  we  had  a  right  to,  and  which  we  have 
earned  through  the  exi)endittire  of  thousands  of 


didlars,  through  the  tedious  and  iiersistent  efforts 
in  behalf  of  the  California  artists,  through  the 
long  years  of  up  hill  fight  in  the  establishment  of 
this  pajier.  We  very  rarely  ask  a  personal  favor 
of  our  readers  and  friends.  We  want  to  ask  one 
this  time.  If  anyone  who  sees  these  lines  has 
not  already  purcliased  tickets  for  the  Sembrich 
concerts,  we  would  fe(d  greatly  under  obligations 
to  him  or  her  if  they  would  see  to  it  that  they  buy 
tickets  and  Ik'  sure  to  come  tomorrow  afternoon 
and  join  in  the  ovation  to  lUie  of  the  greatest  vocal 
artists  of  all  times. 


In   addition    to   the   treat   that   will   surely   be 
exi«'rieiiced  by  everyone  who  wi\l  have  the  good 


(ll>>     I  l.»»ll.    \1.U  II  i\. 
A   (ilffril   lounic  I'iiino  VIrluoMi    Who  >VIII   llt-luni   <■>  S 
KrnnrlKC-o   Attvr  Thrrr   Irnm'  Sfiial..    With    l.hrtlnnr. 


fortune  to  listen  to  Sembrich  tomorrow  aflernoou 
there  will  also  1k'  the  satisfaction  of  hearing  an 
accoin]ianist  and  jiianist  of  the  very  highest  rank. 
We  do  not  hesitate  to  confess  that  Frank  La 
Forge  is  to  us  the  ideal  accompanist.  lie  falhonis 
the  ideas  of  the  singer.  He  memorizes  all  the  ac- 
companiments, thns  iM'ing  one  with  the  soloist  and 
being  able  to  f(dlow  the  soloist  in  every  possible 
change  of  mood  or  artistry.  lie  jiossesses  a  mag- 
nificent touch  on  the  piano,  and  his  solos  are  iu 
full  accord  with  the  general  artistic  atmosphere 
of  the  concert.  W'v  only  hope  that  during  his 
visit  here  Mr.  La  Forge  will  again  b:-  able  to  give 
tis  a  i)iano  recital  as  he  did  last  time  he  was  here. 
That  recital  was  surely  an  artistic  treit  for  those 
who  admire  pianistry  such  as  Mr.  La  Forge  so 
ably  expounds.  In  addition  to  Mr.  La  Forge's 
accompaniments  and  s(dos.  Madams  Sembrich 
brings  with  her  a  cello  prodigy  by  the  name  of 
(intia  Sasini,  who  is  reported  as  being  an  artist 
of  the  rarest  (lualifl  ations.  To  miss  such  con- 
certs would  indeed  be  a  great  pity. 


Tiiio  i'acifk;  coakt  musical  i{i;vii;\v 


MARIE  WITHROW 

Voice 

Residence  Studio:  2015  Pine  Street 

San  Francisco 


Marie  Withrow 

and  the  Steinway 

San  Francisco,  Cal.,  May  10,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Dear  Sirs: 

One  does  not  desire  an  imitation  of  the  voice,  in  teaching  vccal 
music,  but  one  does  desire  the  pupil  to  learn  what  the  characteristics 
of  beautiful  tone  are.  That  the  tone  must  be  clean  cut,  with  warmth, 
depth,  brilliancy,  and  capable  of  all  the  elastic  shades  of  dynamics, 
may  be  learned  by  the  pupil,  if  properly  taught  to  listen,  w  hich  is  the 
greatest  educative  force  in  musical  instruction  of  any  sort;  therefore, 
a  teacher  must  necessarily  choose  a  piano  that  will  best  display  those 
characteristics,  and  these  I  find  in  the  Steinway. 

It  affords  me  great  pleasure,  therefore,  to  have  this  opportunity 
of  saying  why  I  use  and  prefer  it  in  my  studio. 

Yours  most  sincerely, 


Sherman liiav&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


Mil    Buchanan    St. 


Telephone    Weit   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE.  CAL. 

The  oldest  Institution  on  the  Const — Complete  Musical 
EdDcation — Adiantages  of  literary  studies  free  of  chargre. 
Board  and  room  at  moderate  prices.      Send  for  Cataloene. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thursdays 

Adolf  Gregory 

Orsanlst   and   Choir   Director   of   St.    Mary's,    Oakland,    Cal. 

Director  Oakland  Conservutory  of  Music 

VOICE    PRODUCTIOX,    PIANO,    HARMONY 

AND    COMPOSITION 

1.1th   AND  MADISON   STREET  OAKLAND,   CAL. 

BeringerConservatory 
of  Music 

Founded  \Vtb  under  Ihe  direclion  of 
Prof,   and   Mme.  Joseph    Beringer 

Complete  Musical  Education 
926  Pitfc.  Si  .or  MtAltuc.  Si.       TtJ  Wc.i7893 

Mackenzie  Gordon 


Mrs.  Carroll  Nicholson 

MEZZO-CO.VTRALTO 

SoIol..it.   First   Consrecntlonal   Church,    Oaklnnd. 

TEACHER  OF  SINGING 

REC1T-4L  CONCERT  ORATORIO 

udio,  32  Loretu  Ave.,  Piedmont.        Phone,  Piedmont  :I0I. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    lUOe    Pine    St.,    Near    Oclavla.      Tel.    »>•<    8049. 

Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PI.\NO — ORGAN — THEORY 

Oreanlst   First   Presbyterian   Church,   .41ameda 

Home   Studio:      1117   Paru  St..   Alameda.      Tel.   Alameda    ISS 

San   Francisco   Day — ^Vednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
WEST  iml:  HOME  C  6251 


Hugo  Mansfeldt 


23S    COI.E    STREET 


PHONE    PACIFIC    SS1» 


Wallar**  A  Sahin  "rB"""»«  Temple  Emanu- 
VV  dlldCC  t\,  OOXiUX  Ki,  First  Church  of  Christ 
Scientist.  Director  I.nrlne  Club.  S.  F.,  Wed.,  1617  Call- 
Cnrnln  St.;  Tel.  Franklin  2(i03.  Sat.  p.  m.,  Christian  Science 
Hnll:  Tel.  AVest  664r,.  Berkeley,  Mon.  and  Thurs.,  3142 
l.civiston    Ave.i    Tel.   I'ledmont  3«24. 

Louis     CrepaUX,     Member  Paris  Grand  Opera  j 

::.-.l     l>.i«t    street.      Kiflh    llonr    Mercedes    Building  1 

Reception    llmirs:      11:4.'.  to   i::.  nnd  3   to  4,  except   Wednes-         ' 


«  cdne«da: 


ORATORIO 

Studio :  2832  JacittoD  St. 


CO.NCERT 

Phone:  West  457 


B7  AwolotmcBt   Only 


GUESTA 

Voices  Tested  and   Advice  Given   t;rnlis. 

Special    Course    for    the    Correcllon    of    Fnl...     \  .,.  i, 

Habits,   Repair  of   Strained    Voices,   etc. 
Only    Limited    Vunihcr   of    Pupils    Accepted.      No    \  ii. 
cancles    I  nlii   Jnn.    I,    llii::.      Phone,   Park  -M^n 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

I-.    \\.    IILAXCIIAHK,    Pres.    nnd    MBr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  A.rtists  and  .Scientists 

LOS     .ANGELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Sludlo,  257   W.   lOIIh   St.,   NevT    York   Clly,   N.   Y. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saini  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  MK/y.o-coNTRw.To 

TEACHER    OF    SIXGINti 
Mon.   nnd   Thurs.,   Mill's    ColleRc;   Wed.   and    Sat.,   Home 
Sludlo.  SI.',   Ashbury   St..   S.   F.:   Tel.   Park   nnOS.      Tues.  and 
Frl.,    Ivohlcr   tV    Chuse    Bide.,   Tel.    Kearny   S4:^. 

Margaret  Bradley  :;X°a'r"'^h"eorf  kSd" 

Eiir  Tnilnini:.  OrKnnlst  nnd  Musicul  Director  of  First 
ilebrctv  t  i.iiKrcKalion,  llnklnnd,  Cnl.  Studios:  Kohler  £ 
<  hnsc  ItldK.,  S.  F.,  Phone  Kearny  5434)  1731-llth  Ave., 
Oaklnnd;   IMione,   McrrHl   3r.KI. 

Mme.  C  Hart^viR 

CORRECT     G\HCIV     AND     MARCHESI     METHOD 

Which     linn     produced     the     foremost     slUKCrs    of    today. 
Si-i:rl  \i.'i'l  :    Tone    I'rodiicliou.    Foundation    nnd    niendlns 
of    KcKlstcrs.    Gerninu    Med,    and    Chanson    Frnnenlse. 
:is«7    Sncriinieiilo    St..    S.    F.      I'hone:    I'ncllle    ■I.'il2. 

Herbert  Riley 

Instrucllon    In    \  ioloi Il<>    nnd    Ciiiinilicr    Music 

COMIOUTS     AM)     11F.CII'\I.S 
Sludlo:    <  liinniorc    Apln.,    Iliinli    niiii    Junes    Sts. 

Piioiie:     Iriinklin     .^sn.-,. 

Arrillaga  Musical  College 


Tin:    I'AriFlr   COAST    MISICAI,    KICVIKW" 


FOURTH    BEEL  CONCERT   REALLY    DELIGHTFUL. 


ALFRED   METZGER 


SATURDAY,  JANUARY  18,  1913 


at   S,   P.   Postofflc 


SubMcrliitloDH — Annually  In  advance,  InclHdInK  I'OMlaKe: 

IJnlled   Stales $2.00 

Foreign    Counlrlos b.OO 

THE  MUSICAL  COURIER  CONGRATULATES  PACIFIC 
COAST   MUSICAL   REVIEW. 


We  acknowledge  with  hearty  thanks  the  following 
much  appreciated  tribute  which  appeared  in  the  New 
York  Musical  Courier  of  .)anuar.v  Sth: 

•\  striking  ornate  and  interesting  publication  is  th« 
holiday  number  of  the  Pacific  Coast  Musical  Review  of 
December  21.  1912.  Alfred  Metzger.  the  energetic  edi- 
tor of  this  bright  weekly  musical  journal,  is  to  be  com- 
mended for  his  zeal  and  enterprise  in  bringing  out  so 
comprehensive  and  enlightening  a  special  edition  de- 
voted to  the  musical  interests  of  the  great  Pacific  Coast, 
where  the  possibilities  of  artistic  development  trans- 
cend the  present  day  estimate.  The  holiday  number  of 
the  Pacific  Coast  Musical  Review  is  dressed  in  a  tasteful 
lithographed  cover,  and  a  perusal  of  the  thirty-six  pages 
profusely  illustrated  and  well  edited  paper  suffices  to 
convince  the  reader  that  editor  Metzger  is  thoroughly 
acquainted  with  his  particular  Held  of  endeavor,  and 
the  Musical  Courier  takes  this  opportunity  to  extend  to 
him  its  congratulations  and  compliments  for  his  splen- 
did demonstration  of  activity  and  dauntless  courage  in 
bringing  his  institution  up  to  its  present  solid  state 
of  prosperity  and  effectiveness. 


TEACHERS    ESTABLISH    POPULAR    ORCHESTRAL 
CONCERTS. 


Some  time  ago  the  Pacific  Coast  Musical  Review  re- 
ceived a  letter  from  .\.  D.  Hunter,  secretary-treasurer  of 
the  Southern  California  Division  of  the  Music  Teachers 
Association  of  California  which  we  are  glad  to  repro- 
duce her  eat  this  day,  because  the  concerts  referred  to 
are  still  progressing  successfully  and  the  matter  is  of  as 
much  interest  now  as  it  was  when  Mr.  Hunter  addressed 
us.     Here  is  the  letter: 

Los  Angeles,  November  1,  1912. 
My  dear  Mr.  Metzger;  — 

Enclosed  is  program  for  the  first  concert  of  the  South- 
ern California  Music  Teachers'  Association's  "Popular 
Concert  Series."  Local  musicians,  conductors  and  solo- 
ists— in  line  with  your  contention  for  the  opprotunity 
of  giving  local  artists  a  chance  to  sing  and  play  with 
orchestra  and  also  to  be  heard  by  the  masses  at  a  nomi- 
nal price.  Your  stand  for  obtaining  this  condition  is 
highly  commendable  and  we  wish  you  the  success  you 
deserve,  also  the  support  of  your  local  artists  and  suc- 
cess and  credit  to  them.  We  hope  to  move  along  the 
same  line  and  accomplish  the  same  results  you  are  striv- 
ing for. 

Our  idea  is  for  the  general  uplift  of  the  musical  situa- 
tion along  educational  lines,  for  the  people  who  can  not 
hear  the  high  priced  visiting  artists,  and  for  the  musical 
profession  as  well.     With  best  wishes  to  you  I  am 
Yours  cordially, 

A.  D.  HUNTER. 

There  remains  but  little  for  us  to  add  to  the  above, 
except  the  desire  that  these  concerts  will  continue  to 
prove  as  successful  events  as  they  appear  to  have  been 
up  to  the  time  of  this  writing.  We  are  preparing  a  very 
extensive  article  about  the  musical  activities  in  Los 
Angeles  and  Southern  California  and  we  expect  to  be 
able  to  commend  further  on  this  subject  at  that  time. 

We  shall  also  refer  to  the  establishment  of  the  Astists 
Bureau  of  the  Music  Teachers  Association,  and  other 
activities  of  that  body.  In  the  meantime  we  wish  Mr. 
Hunter  and  his  associates  all  possible  luck  in  their 
difhcult  and  praiseworthy  enteri»rise. 


MISS  TESSIE    NEWMAN'S   SUCCESS   ABROAD. 


Miss  Tessie  Newman,  pianist,  who  studied  during  the 
last  three  years  with  Josef  Lhevinne  in  Berlin,  will  re- 
turn to  her  native  city,  San  Francisco,  some  time  next 
month  and  will  give  a  piano  re<ital  immediately  subse- 
quent to  her  arrival.  Everyone  who  has  ever  heard  Miss 
Newman  is  very  enthusiastic  regarding  her  unquestion- 
able artistic  ability  and  among  those  who  have  bestowed 
praise  upon  the  young  artist  is  her  teacher,  the  distin- 
guished piano  virtuoso,  who  will  appear  In  San  Francisco 
some  time  next  March.  Mr.  Lhevinne  not  only  com- 
mended Miss  Newman  very  highly  on  her  achievements, 
but  he  personally  arranged  her  program  to  be  presented 
at  her  concert,  declaring  that  she  was  sufficiently  com 
petent  to  appear  before  the  public.  The  Musical  Review 
readily  believes  these  reports  about  Miss  Newman,  for 
In  the  first  place  Mr.  Lhevinne  is  very  particular  as  to 
whom  he  accepts  as  a  pupil,  and  furthermore  he  would 
never  consent  to  have  one  of  his  pupils  appear  In  con- 
cert, unless  he  believed  them  to  be  sufhciently  compe- 
tent to  do  so.  For  these  reasons  we  look  forward  to 
Miss  Newman's  concert  with  more  than  ordinary  inter- 
est. 

Don't  Miss  the  Sembrich  Concert  at  th«  Columbia 
Theatre  This  Sunday  Afternoon. 


The    Beethoven    Quartet,    Dvorak    Bagatelles,    and    the 

Brahms  Quartet   Interpreted   in  a   Manner 

Worthy   of   the    Heartiest   Praise. 


By    ALFRED    METZGER. 

The  Heel  Quartet  gave  the  fourth  concert  of  the 
second  season  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Tuesday  evening  January  7th.  The 
program  consisted  of  the  Beethoven  Quartet  In  F 
major  op.  is  No.  I,  the  Dvorak  Bagatelles  op.  47  and 
the  Brahms  Quartet  in  C  minor  op.  .11  No.  1.  The 
Dvorak  composition  received  on  this  occasion  its  first 
performance  in  San  Francisco.  The  statement  on  the 
program  that  the  Brahms  Quartet  was  played  for  the 
first  time  here  is  no  doubt  an  unintentional  error.  It 
was  played  some  time  ago  by  the  Minetti  Quartet.  At 
least  we  remember  that  performance  of  it.  We  are 
sure  Mr.  Beel  will  be  just  as  glad  to  know  this  as  we 
are  to  make  the  correction.  The  Beethoven  Quartet 
was  played  with  that  sincere  musicianship  and  that 
unanimity  of  attack  which  has  been  throughout  the  sea- 
son such  an  exquisite  characteristic  of  this  organization. 
Mr.  Beel  surely  has  succeeded  in  revealing  himself  as  a 
very  authoritative  Beethoven  interpretor.  He  under- 
stands the  value  of  a  pure  intonation  and  a  mellow  tone 
quality  and  uses  it  to  fine  advantage.  All  the  players 
grasp  the  inner  meaning  of  the  various  phrases  that 
constitute  a  Beethoven  work  and  invest  them  with  a 
poetry  of  conception  and  romance  of  delivery  that  ap- 
peals strongly  to  everyone  who  listens  to  the  classicB 
with  his  head  and  his  heart.  The  Heel  quartet  also 
secures  those  dainty  little  accents  and  bits  of  tone  color 
which  are  indispensible  in  the  adequate  reading  of  a 
Beethoven  composition.  It  would  do  Mr.  Iladley  a  great 
deal  of  good  to  listen  to  Mr.  Beel  and  his  associates 
play  a  Beethoven  Quartet.  He  might  get  some  idea  how 
that  master  ought  to  be  interpreted. 

The  Dvorak  Bagatelles  are  quite  dainty  and  at  times 
musically    exquisite.     As    a    contrast    to    the    preceding 


<   XKI.OS   K.  Tl<(>\  v.n 
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Beethoven  number  they  served  their  purijose  on  the 
program.  But  from  the  more  serious  musical  point  of 
view  they  were  rather  an  insignificant  part  of  a  chamber 
music  program — and,  mind  you,  we  are  here  not  mislead 
by  the  term  "bagatelles."  This  work  contains  consider- 
able ingenuity  in  treatment.  It  is  a  bright,  breezy  and 
altogether  enjoyable  little  work.  We  find  in  it  a  little 
too  much  monotony  of  ideas.  Of  course,  we  speak 
here  purely  from  the  musical  standpoint  not  from  a 
theoretical  point  of  view.  The  themes  are  too  closely 
related  to  one  another  and  exhibit  a  similarity  of  treat- 
ment that  prevents  decided  contrasts  and  frequent 
variety  of  musical  thoughts.  It  Is  possible  that  the  per- 
formance may  be  responsible  for  this  inasmuch  as  the 
Harmonium  used  by  Mr.  Salz  was  inadequate  for  the 
purpose.  We  do  not  mean  to  reflect  on  the  quality  of 
the  instrument,  but  merely  on  its  size  which  prevented 
a  big,  healthy  tone  that  could  blend  sufficiently  with  the 
other  instruments.  Of  course  Mr.  Salz,  being  a  musi- 
cian of  the  first  rank,  did  as  well  as  he  possibly  could 
under  the  circumstances,  he  could  not  secure  a  big  tone 
from  an  instrument  that  did  not  have  one.  nor  was  In- 
tended to  have  one.  A  Harmonium  twice  the  size  would 
have  been  more  adequate  to  the  situation.  Otherwise 
the  work  was  indeed  satisfactorily  presented. 

The  program  closed  with  a  thoroughly  muslcianly  In- 
terpretation of  the  Brahms  Quartet.  It  proved  that  the 
Beel  Quartet  is  thoroughly  equipped  to  interpret  the 
most  serious  works  In  a  manner  satisfying  to  the  con- 
noisseur. That  these  Beel  concerts  are  not  better  at- 
tsnded  as  they  are  again  shows  the  Inexplicable  Indiffer- 
ence of  our  music  students  and  professionals.  Surely  In 
this  case  the  price  can  not  come  into  consideration. 
There  is  no  one  active  in  the  musical  field  in  this  city 
and  vicinity  who  could  not  afford  to  attend  the  Beel 
concerts,  and  yet  the  patronage  of  these  concerts  Is 
left  to  a  few  of  our  more  prominent  music  patrons, 
teachers  and  pupils.  It  will  here  be  seen  how  difficult 
It  is  to  keep  up  a  musical  journal  in  a  community  where 
it  is  always  necessary  to  URGE  people  to  attend  good 
concerts.  One  of  these  days  we  shall  be  compelled  to 
try  and  execute  our  plan  to  organize  a  society  devoted 
strictly    to    adequate    concert    attendance    In    the    Bay 


cities.  Unless  something  is  done,  the  most  worthy  mu- 
sical endeavors  will  be  discouraged  and  the  most  un- 
worthy efforts  will  be  able  to  Hourish. 

The  fifth  Beel  concert  will  take  place  on  Tuesday 
evening,  January  28th.  The  program  will  include  the 
.Mozart  Quartet  in  E  flat  major,  the  Paul  Juon  Sonata 
for  Piano  and  Viola  and  the  well  known  Smelana  Quar- 
tet "Aus  Melnem  Leben,"  Mr.  Firestone  will  play  the 
viola  sonata  which  will  be  presented  here  for  the  first 
time  on  this  occasion.  A  large  attendance  should  be 
present  on  this  day,  for  the  program  is  one  of  the  best 
lirpsented   in  this  city. 


CARLOS   E.  TROVER'S  SUCCESS   AS   TEACHER. 


In  the  Holiday  Number  of  the  Pacific  Coast  Musical 
Review  we  published  a  short  item  about  Mr.  Troyer's 
successful  activity  and  among  other  things  we  included 
a  program  of  a  recital  at  Mills  Seminary  in  Benicia  on 
which  several  of  Mr.  Troyer's  pupils  appeared.  Since 
that  time  we  discovered  that  Mr.  Troyer  was  more  than 
ordinarily  successful  as  a  vocal  teacher,  and  we  were 
interested  In  the  information  that  Dennis  OSulllvan  was 
one  of  Mr.  Troyer's  pupils.  He  always  ackniwledged  the 
benefit  gained  from  his  lessons  with  Mr.  Troyer  and 
after  he  sang  Indian  songs  for  King  Edward  VII  of  Eng- 
land and  became  famous  as  a  light  opera  singer  he 
said  once  in  an  interview:  "I've  been  wild  about  music 
all  my  life.  I  used  to  be  a  fiddler.  Carlos  Troyer.  sec- 
retary of  the  Academy  of  Sciences,  and  a  celebrated 
ethnologist  and  student,  was  my  first  Instructor.  With 
him  I  studied  con  amour.  It  was  a  labor  of  love  rather 
than  a  task.  •  •  •  And.  by  the  way,  once  1  sang  his 
Zuni  Indian  songs  throughout  England,  where  they  cre- 
ated quite  a  sensation.  I  obtained  a  love  for  the  clas- 
sics from  Mr.  Troyer,  and  a  fair  knowledge  of  them,  too." 

Among  other  i>upils  of  Mr.  Troyer  who  are  now  well 
known  in  this  city  and  some  of  whose  names  are  familiar 
to  all  well  informed  musical  people  are:  Miss  Marie 
Withrow.  piano  and  voice  culture:  Miss  Fanny  Barthen 
(Mrs.  Miiller),  now  teaching  in  Berlin,  Clermany,  piano; 
Miss  Adelaide  Eisen,  piano;  Miss  Josei)hine  Y'ehe  (Mrs. 
Gretchell.  piano;  Miss  Ella  F.  Cottle  (Mrs.  Evans) 
piano;  Miss  Marie  Wood  '.Mrs.  Evans),  piano.  Begin- 
ning with  the  year  1875  i"'arlos  Troyer  gave  a  series  of 
classical  pianoforte  recitals  assisted  by  his  pupils  at 
Mercantile  Library  Hall.  They  were  given  on  Saturday 
afternoons  and  the  object  of  the  recitals  was  to  become 
acquainted  with  and  cultivate  the  taste  for  good  master 
works,  to  perform  them  intelligently,  with  precision 
and  expression,  as  well  as  to  develop  the  musical  memo- 
ry and  self  possession  in  playing  before  others.  The 
lirogram  now  before  us  represents  the  forty-second  of 
these  recitals,  and  there  were  many  more.  Every  mem- 
ber on  this  as  well  as  all  former  numbers  in  previous 
programs  were  rendered  by  Mr.  Troyer's  pupils  by  mem- 
ory. David  Bispham  is  one  of  the  staunchcst  admirers 
of  Mr.  Troyer's  Indian  songs.  Miss  Helen  Colburn 
Heath  has  sung  these  works  with  much  success  in  Cal- 
ifornia. 


GIORGIO   POLACCO  CONQUERS  NEW  YORK. 


Musical   Ame 
by  Giorgii 


■ica  Tells  of  the  Great  Surprise   Furnished 
Polacco  as  Leader  at  the  Metropolitan. 


One  of  the  most  pleasant  surprises  that  the  present 
season  at  the  Metropolitan  has  thus  far  brought  forth 
has  been  the  work  of  Giorgio  Polacco.  Many  compli- 
mentary reports  concerning  his  abilities  had  reached 
the  ears  of  New  Y'ork  opera-goers  long  before  there  was 
any  definite  reason  to  believe  that  he  would  be  heard 
in  this  city,  but  they  did  not  convey  an  idea  of  the  full 
measure  of  his  excellence.  It  does  not  follow  that  a 
conductor  who  can  win  the  approval  of  Naples,  Milan, 
Venice,  Florence,  Buenos  Ayres,  San  Francisco,  etc., 
etc..  will  necessarily  impress  New  York  very  deei)ly,  but 
Mr.  Polacco  needed  only  a  single  performance  to  justi- 
fy the  reputation  he  achieved.  He  is  a  man  well  worthy 
to  step  into  the  place  left  temporarily  vacant  by  the 
delayed  arrival  of  .Mr.  Toscanini.  .^nd  he  Is  well  worthy 
to  hold  the  baton  in  company  with  such  masters  as  the 
latter  and   Mr.  Hertz. 

Mr.  Polacco  is  a  native  of  Venice  and  Is  32  years  of 
age.  He  studied  music  In  his  native  city  and  became 
assistant  conductor  at  the  Shaftesbury  Theatre,  London. 
He  was  suddenly  called  upon  to  conduct  Cluck's  "Orfeo" 
In  place  of  the  regular  conductor  one  evening  and  acquit- 
ted himself  with  so  much  distinction  that  his  fame  was 
iinmcdiately  established.  He  then  conducted  opera  In 
Milan  and  other  Italian  cities  as  well  as  in  Rio  Janeiro, 
Lisbon.  St.  Petersburg  and  Buenos  Ayres.  A  letter  from 
one  of  Cosima  Wagner's  daughters  attests  bis  rare 
abilities  as  a  conductor  of  Wagner's  works.  He  has 
not  confined  his  efforts  to  the  opera  house  exclusively, 
but  unlike  most  operatic  conductors,  has  distinguished 
himself  as  a  symphonic  conductor.  Mr.  Polacco  is  a 
gifted  linguist,  speaking  with  great  fluency  about  a  half 
dozen  languages. — Musical  America,  Dec.  7th,  1912. 


David  Bispham,  the  favorite  American  baritone  pre- 
sented the  following  programme  in  his  Monday  evening 
recital  at  the  St.  Francis;  Part  I. — Classical  and  Mod- 
ern Songs  by  European  Composers;  "Hear  me.  Ye  Winds 
and  Waves"  (Sclpio — G.  F.  Handel),  "I  Attempt  from 
I^vesickness  to  Fly"  (H.  Purcell).  "When  Two  that 
Love  are  Parted"  (A.  SecchI).  "I'm  a  Roamer  ("Son  and 
Stranger")  (F.  Mendelssohn),  "The  Monotone"  (EIn 
Ton)  (F.  Cornelius),  "When  I  was  Page"  ("Falstaff") 
(G.  Verdi),  "Ring  Out,  Wild  Bells"  (Tennyson)  (C.  Gou- 
nod): Part  II.— Recent  Compositions  by  Americans; 
Prologue  from  "The  Atonement  of  Pan"  (Joseph  D.  Red- 
ding) (Henry  Hadley),  "The  Flint  Song"  from  "The  Cave 
Man"  (Charles  K.  Field— William  J.  McCoy),  Banjo  Song 
(Howard  Weeden— Sidney  Homer),"An  Exhortation" 
(Alex  Rogers— Will  Marlon  Cook),  "Danny  Deever" 
(Rudyard  Kipling— Walter  Damrosch),  Recitation  to 
.MusU — "King  Robert  of  Sicily"  i Longfellow- Rossetter 
G.  Cole).  Harry  M.  Gilbert,  the  accomi)anying  pi.inlst, 
played  two  solos,  his  own  concert  waltz,  "Gabrl'-li-.  " 
and  Edgar  Stillman  Kelley's  "Confluentla." 


THE  PACIFIC  COAST  MUSICAL  BEVIEW 


THE    SECOND    GODOWSKY    CONCERT. 


The  Great  Master  Pianist  Enthused  a  Large  Audience  of 

Admiring    Music   Lovers   With   a    Program   That 

Might  Have  Been  More  Representative. 


By   ALFRED    METZGER. 

When  we  apiiroaclied  the  Columbia  Theatre  last  Sun- 
day afternoon  we  were  delighted  to  observe  a  line  of 
people  at  the  box  office  that  extended  nearly  to  Mason 
Street,  and  this  line  was  there  for  quite  a  time.  While 
it  is  not  our  policy  to  bras  much,  still  upon  inquiry 
among  llio  late  comers  we  found  that  our  pleadings  of 
last  Saturday  had  considerable  to  do  with  this  rush  at 
the  last  concert.  At  least  we  were  delighted  to  see 
many  of  our  subscribers  in  line.  The  result  was  that 
the  balcony  was  almost  sold  out,  and  that  the  gallery 
was  very  well  occupied.  These  are  the  parts  of  the  thea- 
tre which  this  paper  pretends  to  inlluence,  AND  WE 
ARE  PROUD  OF  IT.  For  there  the  real  music  lovers 
congregate,  and  we  would  rather  know  that  our  policies 
and  our  efforts  are  appreciated  by  the  students  and 
teachers  who  frequent  the  balcony  and  gallery  than  to 
discover  that  the  people  who  frequent  the  two  dollar 
seats,  and  the  majority  of  which  are  not  musical  at  all, 
backed  our  efforts  in  behalf  of  music  in  this  Slate  and 
Coast.  For  between  the  two  we  believe  the  former  to 
be  more  loyal  and  more  grateful.  The  inllux  at  the 
second  Godowsky  concert  proved  our  contention  in  a 
most  striking  degree. 

The  1  rogram  included  Ballad  in  form  of  variation  on 
a  Norwegian  theme  (Grieg),  Capriccio  op.  76  in  B  minor 
(Brahms).  Variation  on  a  Theme  by  Paganini  (Brahms), 
Twelve  from  a  series  of  Twenty-four  Fantasias  in  the 
disguise  cf  waltzes  (Godowsky);  Sonata  B  minor 
(Liszt),  Fantasie  Impromptu  and  Berceuse  (Chopin), 
and  Metamorrhoses  of  Strauss'  "Die  Fledermaus"  (Go- 
dowsky). While  the  great  virtuoso  was  indeed  very 
careful  to  interrret  this  entire  program  in  that  masterly 
manner  which  characterized  his  first  appearance  in 
this  city,  we  can  not  conscientiously  say  that  we  ad- 
mired the  program  in  its  entirety.  Two  variations  on 
Themes  by  someone  else  than  the  composer  whose  name 
appeared  with  them,  twelve  fantasies  and  an  arrange- 
ment of  a  Strauss  waltz  by  Godowsky  and  only  one  gen- 
uine piano  composition,  (if  we  leave  out  the  little 
Brahms  Capriccio)  is  not  a  piano  program  that  meets 
with  our  unqualified  approval.  The  program  at  the  first 
concert  went  just  about  as  far  as  we  could  justly  ap- 
prove, but  this  second  program  was  surely  lacking  in 
pianistic  dignity  and  importance.  That  Godowsky  suc- 
ceeded in  making  it  interesting  and  musicianly  only 
adds  another  proof  to  our  contention  that  he  is  a  master 
pianist  in  the  purest  sense  of  the  word. 

As  a  matter  of  fact  the  only  number  on  the  program 
that  can  be  seriously  mentioned  in  a  dignified  musical 
criticism  was  the  Liszt  B  minor  Sonata.  While  the  two 
Chopin  additions  were  of  course  pianistic  works,  they 
were  only  little  gems  that  formed  two  drops  in  a  whole 
bucketful  of  minor  works.  But  whatever  may  be  said 
against  the  program  the  manner  in  which  Godowsky 
played  that  Liszt  Sonata  compensated  for  everything 
else.  We  have  never  heard  it  played  so  interestingly 
and  we  doubt  if  we  will  ever  hear  it  interpreted  in 
quite  such  a  remarkable  manner.  This  interpretation 
of  the  Liszt  composition  was  one  of  those  artistic 
achievements  that  inspire  one  to  speak  in  future  of  the 
way  in  which  Godowsky  played  the  Liszt  B  minor 
Sonata.  It  was  an  intellectual  and  musical  feat  of  the 
most  superior  character. 

Although  the  second  San  Francisco  program  was  open 
to  criticism  (we  mean  the  program  not  the  playing)  the 
Oakland  program  last  Tuesday  afternoon  was  an  ideal 
piano  program.  It  was  as  follows:  Sonata  Appassionata 
op  57  (Beethoven),  The  Preludes,  E  flat.  B  minor,  D 
minor.  The  Etudes  E  flat,  F  minor.  D  minor.  Sonata  op. 
35  B  flat  minor.  Barcarolle.  Polonaise  op.  44  F  sharp 
minor  (Chopin).  Carneval  (Schumann).  Now  this  is  a 
program  worth  a  great  deal  of  inconvenience  to  witness. 
This  should  have  been  the  second  San  Francisco  pro- 
gram, and  we  believe  that  the  attendance  at  the  Colum- 
bia Theatre  would  have  been  greater  even  than  it  was. 
Many  of  our  teachers  and  students  are  unable  to  go  to 
Oakland  on  a  Tuesday  afternoon,  while  all  of  the  stu- 
dents and  teachers  of  Oakland  can  come  to  San  Francis- 
co on  a  Sunday  afternoon.  However  the  programs  were 
arranged  with  the  best  of  intentions,  so  no  one  should  be 
blamed.  Anyhow  we  are  all  happier  for  having  heard 
Godowsky. 


MISS  ELIZABETH  C.  WILCOX'S  SONG   RECITAL. 


Miss  Elizabeth  C.  Wilcox,  soprano,  pupil  of  Mrs.  M.  E. 
Blanchard,  assisted  by  Miss  Maud  Ross,  pianist,  and 
Louis  Newbauer,  flutist,  gave  a  song  recital  at  the  Home 
Club  in  Oakland  on  Thursday  evening  January  9th  be- 
fore a  large  audience.  The  program  was  as  follows: 
Songs — Should  he  upbraid  (Bishop),  Hark,  Hark  the 
Lark:  (Schuberti,  The  Nightingale  (Alabieff);  Arias- 
La  Zingara  ( Donizetti i,  Charmant  oiseau  (Pearl  of  Bra- 
zil) (David/.  (Flute  obligatoi ;  Piano — Scherzo  (Chopin), 
Arias — Quando  m'eu  vo  (La  lioheme)  (Puccini),  .Jewel 
Song  (Faugt)  (Gounod);  Flute— Greetings  to  Hungary 
(Popp);  Songs — Phyllis  has  such  charming  graces  (H. 
L.  Wilson),  Sing  ye  birds  (John  Metcalf).  I  once  had  a 
sweet  little  doll  (Ethelbert  Nevin),  The  Cuckoo  (Liza 
Lebmann),  Spring  Song  (Fl«te  obligato)   (Oscar  Weil). 

We  had  the  pleasure  to  speak  of  .Miss  Wilcox's  sing- 
ing on  the  occasion  of  the  last  commencement  program 
at  Mills  College  and  at  that  time  we  w<ri?  already  im- 
pressed with  this  young  lady's  unusual  artistic  accom- 
plishments. On  this  last  occasion  our  good  opinion  of 
her  was  only  strengthened.  She  posaesses  an  exquisite 
lyric  soprano  voice  which  she  uses  very  liitelligently 
and  very  musicianly.  She  sings  with  rhythii.lc  fervor 
and  with  that  ingenious  adherence  to  elegant  interpre- 
tation which  only  born  artists  can  acquire  and  which 
only  genuine  Instructors  can  impart.  In  her  lnter|)rft,a- 
tion  of  Bonrs  Mies  Wilcox  succeeded  in  bringing  out  the 
poetic  sentiments  and  in  her  reading  of  the  coloratura 
arias  she  n.ar.agcd  to  sing  every  note,  no  matter  how 
difficult  the  passage  was.    We  do  not  wish  to  content 


that  MlBS  Wilcox  is  already  a  flnished  artist,  but  we 
do  claim  that  she  is  on  the  road  to  become  one.  At 
present  she  is  further  progressed  In  her  vocal  education 
than  any  other  young  lady  we  know  of  at  this  moment, 
who  is  of  the  same  age  ami  experience. 

Miss  Maud  Ross,  too.  had  received  our  heart  approval 
In  these  columns  on  the  occasion  of  the  Mills  College 
event.  She  is  a  pianist  of  natural  artistic  Instincts. 
She  reads  with  an  ease  that  Is  astonishing.  She  Inter- 
prets with  the  understanding  of  a  matured  pianist.  In 
short  she,  too,  is  a  born  njuslcian,  and  she  has  taken 
advantage  of  a  thorough  pianistic  education.  In  addi- 
tion to  her  many  musical  advantages  Miss  Ross  is  a 
very  attractive  young  lady,  and  In  these  days  when 
charming  young  ladies  place  society  life  above  that  of 
musical  education  it  is  gratifying  to  find  one  who  con- 
siders her  art  above  anything  else,  for  Miss  Ross  could 
not  play  as  she  does,  if  she  devoted  most  of  her  time  to 
social  entertainment.  She  is  as  eflldent  an  accompanist 
as  she  is  a  soloist.  Her  iiccompaniments  are  indeed  ex- 
ceptionally skillful,  as  she  is  able  to  follow  the  artist  in 
all  his  or  her  moods  without  becoming  confused. 

Louis  Newbauer  played  the  flute  obligatos  as  well  as 
a  solo  entitled  Greetings  to  Hungary  by  Popp.  Mr. 
Newbauer's  beautiful  large  and  firm  tone  is  well  known 
in  our  musical  circles.  On  this  occasion  this  artist  was 
at  his  best.  He  is  as  fine  a  flutist  as  it  was  our  privi- 
lege to  hear  in  our  experience,  and  it  is  a  pity  that  a 
musician  of  Mr.  Newbauer's  unquestionable  artistic  ad- 
vantages is  not  heard  oftener  as  soloist.  It  would  do 
him  as  well  as  our  musical  public  a  great  deal  of  good  to 
be  heard  oftener  as  soloist.  He  possesses  the  necessary 
quality  of  silvery  tone.  He  phrases  gracefully  and  in- 
telligently. He  commands  a  brilliant  and  fluent  technic 
His  tone  is  absolutely  steady  and  firm  and  his  intonation 
is  pure  and  clean.  We  know  of  no  flutist  who  could  ac- 
complish more  than  these  desirable  qualifications  stand 


THE    SEMBRICH   CONCERTS. 


for. 


ALFRED    METZGER. 


Our  readers  well  remember  an  article  about  Miss  Mary 
Alverta  Morse  which  appeared  in  the  Holiday  Number 
of  the  Pacific  Coast  Musical  Review.  At  that  time  we 
liad  not  suflflcient  space  to  iiublish  all  we  intended  to.  so 


we  shall  finish  today  what  we  began  at  that  time.  As  a 
teacher  Miss  Morse  possesses  not  only  the  gift  for  im- 
parting knowledge,  but  she  invariably  gains  the  enthu- 
siastic and  loyal  admiration  of  her  students.  Among 
those  who  have  studied  with  her  in  New  York  and  San 
Francisco  are  many  who  have  achieved  great  success  on 
the  operatic  stage  and  the  concert  platform,  of  these  we 
may  mention  Ann  Tasker,  late  prima  donno  o(  the  New 
York  Company  producing  Madame  Sherry,  Bernice  Mer- 
shon,  (Mrs.  Frank  Moulin),  distinguished  mezzo  soprano, 
Charlotte  Bouche,  Wagnerian  prima  donna,  now  singing 
in  Germany,  Charley  Riley,  the  successful  .voung  Irish 
Singer,  paiticularly  notable  in  jouvenile  parts.  Gene  Or- 
mond,  whom  Colitornia  remwnbers  as  June  in  Babes  in 
Toyland.  and  Mattie  Townsend,  a  young  girl  with  a 
beautiful  soprano  voice,  who  is  a  favorite  in  a  well 
known  California  theatre. 

Miss  Edna  Montagne  gave  a  musicale  for  the  Mendel- 
ssohn Club  in  Richmond  recently  when  she  presented 
the  following  program  in  her  usual  artistic  and  fiuenl 
manner:  Variations  on  a  theme  by  Handel,  op.  24 
(Brahms),  Berceuse,  Ballade  in  F  major  (Chopin),  Jar- 
dins  sous  la  pluie.  Prelude — The  Sun  Rises,  all  is  calm 
(Debussy),  Magic  Fire  .Music  from  Die  Walkiire  ( Wag- 
ner-Brassin),  Musette  (Sibelius).  Vogel  als  Prophet 
(Schumann),  Auf  Fliigeln  des  Gesanges  (Mendelssohn- 
Liszt).  Tarantelle  (Liszt). 

Zanetto.  a  one  act  opera  by  Mascagni,  was  given  be- 
fore the  Friday  Morning  Club  in  Los  Angeles  on  Friday. 
November  loth  with  chorus,  string  orchestra  and  two 
soloists,  under  the  musical  direction  of  Mrs.  Anna  von 
Meyerinck  and  the  stage  direction  of  Mrs.  Wilfred  Simp- 
son. The  characters  were  Sylvia  (soprano).  Miss  Madge 
Stevens.  Zanetio  (contralto).  Miss  Rena  MacDonald.  It 
will  be  remembered  that  Mrs.  von  Meyerinck  gave  the 
same  opera  in  San  Francisco  several  times  with  much 
success.  The  Los  Angeles  peoiilc  also  were  delighted 
with  the  work  and  Its  successful  presentation. 


Marcella  Heuibrich,  the  queen  of  ixjog,  the  Klnger 
whose  method  and  style  serve  as  a  model  for  all  b«r 
colleagues,  the  greatest  living  exixinent  of  the  true  art 
of  "bel  canto,"  an  artist  equally  authoritative  In  the 
literature  of  opera  and  song  and  Ut  sum  it  all  up,  a 
singer  whose  artistry  has  reached  as  near  perfe<.tlon  as 
can  possibly  be  attained,  will  give  two  concerts  at  the 
Columbia  Theatre  the  first  being  announced  for  this 
Sunday  afternwjn,  January  li*.  With  Mme.  Sembricb  we 
shall  hear  a  REAL  violoncello  soloist  in  Gutia  Casini,  a 
seventeen  year  old  Russian  lad  who  is  said  to  be  a  rare 
artist.  Frank  La  Forge,  the  maBter-accompanlst,  excel- 
lent pianist  and  composer  will  again  be  with  the  diva 
The  program  has  been  slightly  changed  from  the  origl- 
nal  one  announced,  Mme.  Sembrich  consenting  to  io- 
crease  the  number  of  songs  originally  offered  It  is  aa 
follows:  Fantasy  on  Russian  Songs  (Davidoffi,  Grand 
Aria  from  "Ernani"  (Verdi).  Toccata  and  Fugue  D  minor 
(Bach-Taussig).  La  Forge;  (a)  Mignon  (Schumann),  (b) 
Rbselein  (Schumann),  (c)  Stille  Thranen,  (Schumann), 
(d)  Konun  wir  wandein  (Cornelius),  (e)  Nacbtigall 
(Brahms),  (f)  Vorschneller  Schwur  (Hrahms).  Mme. 
Sembrich:  (a)  Romance,  (b)  Valse  de  Concert  (La 
Forge).  Mr.  La  Forge;  (a)  Before  My  Window  (Rach- 
maninoff), (b)  Keen  the  Pain  (sung  in  Russian)  (Rach- 
maninoff), (c)  Les  Cloches  (Debussy),  (d)  L'oiseau  bleu 
(Dalcroze,  (e)  Ouvre  tes  yeux  bleus  (Massenet),  Mme. 
Sembrich;  (a)  "Nocturne"  (Chopinp.  (b)  Scherzo  (Klen- 
gel).  Mr.  Casini:  "Vocal  Waltz"  Tales  from  the  Vienna 
Woods"  (Strauss-La  Forge). 

The  second  and  positively  farewell  concert  in  San 
Francisco  will  be  given  Sunday  afternoon.  January  26 
when  the  program  will  be  a  "Song  Recital"  in  a  strict 
sense  of  the  word.  The  diva  will  sing  no  less  than 
twenty-five  gems,  the  whole  forming  the  most  remark- 
able offering  ever  presented  in  this  city.  The  last  group 
will  be  sung  in  the  original  languages  in  which  the  songs 
were  written — Part  1. — Old  Airs  and  Songs. — (a)  Der  ■ 
Kuss  (Beethoven).  (b>  .Mha  presa  alia  sua  ragna  (Para- 
dies),  (c)  Lusinght  piu  care  (Handel),  (d)  My  Lovely 
Celia  (.Munroi,  (e)  Fingo  per  mio  diletto  (Anonymous); 
Part  II. — Classic  German  Lieder. — (a)  Das  Lied  im  Grfl- 
nen  (Schubert),  (b)  Wie  Melodien  (c)  Standchen 
(Brahms),  (d)  Lied  der  Braut  No.  12,  No.  2,  (e)  Rbselein 
(f)  Friihlingsnacht,  (Schimiann);  Part  III. — German  and 
English  Songh. —  (a)  AUerseelen  (R.  Strauss),  (b)  Im 
Kahne  (Grieg),  (c(  Elfenlied  (Wolf),  (d)  Before  the 
Crucifix  (e)  Spooks  (La  Forge),  (f)  Constancy  (Foote); 
Part  IV. — Folksongs  of  Various  Countries. —  (a)  Gai  Ion 
la  (Canadian),  (b)  The  Coolin  (Irish),  (c)  Kom  Kjyra 
(Norwegian),  (d)  Ainte  Koimeson  (New  Grecian),  (e) 
Coz  ja  nibora  czek  (Polish),  (f)  Dalekaja  i  blis  kaja 
(Russian),  (g)  Maros  vire  folyik  csendesen,  (h)  Csillag 
eleg  ragyog  (Hungarian). 

The  seats  for  these  two  concerts  are  on  sale  at  Sher- 
man. Clay  &  Co.'s  and  Kohler  &  Chase's.  On  Sunday 
the  box  oflice  will  be  open  at  the  Columbia  Theatre  after 
ten  oclock. 

*\ 


SEMBRICH   IN  OAKLAND. 


Next  Friday  afternoon,  January  24  at  3:15.  Mme.  Sem- 
brich. assisted  by  Casini  and  LaForge,  will  give  the  fol- 
lowing program  in  Oakland  at  Ye  Liberty  Playhouse. 
The  box  oflice  will  open  at  that  theatre  on  Monday, 
January  20.  The  program  will  certainly  attract  enor- 
mous crowds  to  bear  this  great  woman  and  her  talented 
assistants:  Variations  on  a  Rococo  Theme  (Tschaikow- 
sky),  Mr.  Casini;  Grand  Aria  from  the  opera  "Ernani" 
(Verdi),  Mme.  Sembrich:  Toccata  and  Fugue,  D  minor 
(Bach-Taussig).  Mr.  La  Forge:  (a)  Les  Cloches  (Debus- 
sy), (b)  L'oiseau  bleu  (Dalcroze).  (c)  Aria  "Depuis  le 
jour"  from  "Louise"  (Charpentier),  Mme  Sembricb;  (a) 
Impromptu  Metcalf),  (bl  Valse  de  Concert  (La  Forge), 
Mr.  La  Forge;  (a)  Wie  Melodien  ( Brahms i,  (bl  Musen- 
sohn  (Schuberti.  (c)  Nussbaum  (Schumann),  (el  To  a 
Messenger  (dl  Love's  Sympathy  (La  Forge),  (fl  The 
Lass  with  the  Delicate  Air  (Dr.  Arne).  Mme.  Sembrich; 
(al  Etude  (Chopin),  (bl  Air  Baskyrs  (Piatti).  Mr.  Ca- 
sini: Folk  Songs  of  Various  Countries. —  (a)  Gia  Ion  la 
(Canadian),  (bl  The  Coolin  (Irish I,  (cl  Fjorton  ar  tror 
jaglSwedishi.  (dl  Aver  mi  dijo  mi  madre  (Spanishl.  (e) 
Albox  my  to  jacy  tacy  (Polishi,  (fi  Kom  Kjyra  (Norwe- 
gian I,  (g)  Maros  vire  folyik  csendesen,  (hi  Csillag  eleg 
ragyog  (Hungarian I,  Mme.  Sembricb. 

CORINNE   RIDER-KELSEY  AND  CLAUDE 
CUNNINGHAM. 


No  one  realizes  better  than  Manager  Greenbaum  the 
difficulties  that  beset  one  in  introducing  new  artists  in 
this  city  especially  such  as  have  made  their  reputation 
on  the  concert  stage  and  who  have  not  been  identified 
with  grand  opera.  The  two  best  known  American  con- 
cert artists  are  unquestionably  Corinne  Rider-Kelsey 
the  soprano  and  Claude  Cunningham,  the  baritone.  In 
the  East  these  artists  are  as  well  known  as  any  of  the 
foreign  opera  stars  and  their  voices  and  singing  are 
superior  to  a  great  majority  of  them.  Realizing  that 
the  -American  artist  must  be  given  at  least  a  fair  chance 
Mr.  Greenbaum  has  undertaken  to  present  these  artists 
to  our  music  lovers  in  a  series  of  three  programs  to  be 
given  at  Scottish  Rite  Auditorium  on  Sunday  afternoon 
P'ebruary  2  and  Tuesday  and  Thursday  nights,  Febru- 
ary 4  and  6.  Mme.  Rider-Kelsey.  before  leaving  for  this 
tour,  sang  the  soprano  role  in  "Elijah"  with  the  New 
York  Oratorio  Society  and  the  critics  are  unanimous  in 
their  opinion  that  it  was  as  fine  an  exhibition  of  the 
vocal  art  as  New  York  has  heard  in  many  a  year.  A 
special  feature  at  these  concerts  will  be  the  duet  sing- 
ing of  these  artists  whose  voices  seem  to  blend  in  a 
most  perfect  manner  for  both  are  alike  in  temperament 
and  have  sung  together  for  a  number  of  years  besides 
having  studied,  almost  from  the  beginning,  with  the  very 
same  masters.  Mr.  Greenbaum  feels  confident  that 
these  artists  will  be  popular  favorites  here  after  they  are 
once  heard. 


Be  Sure  and   Attend  the  Sembrich  Concert  at  the  Co- 
lumbia Tomorrow. 


TUE   PACIFIC  COAST   MUSICAL  KEVIFAV 


Our  Enlarged 


Sheet  Music  Department 

solicits  your  patronage  and  promises  you  efficient 

and  courteous  service.    Teachers'  Trade  will  be 

our  specialty. 

KARL  FUHRMANN 


Manager 


B.  A.  SCHLOH 

in  charge  of  the  standard  libraries 
and  Joreign  editions 

MISS  GERTRUDE  MAX 

in  charge  of  operatic  and  popular  music 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Slrecl 

Owned  and  occupied  by  the  leading 

musical  establishment 


MISCHA  ELMAN  TO  VISIT  US. 
Lovers  of  the  violin  will  be  delishted  to  learn  that 
the  next  of  the  virtuosi  of  that  instrument  to  visit  us 
will  be  Mischa  Elman  the  young  Russian  virtuoso  whose 
playihg  is  creating  a  greater  furor  than  ever  in  the 
East  this  season.  With  added  years  Elman's  playing 
gains  added  charm  and  as  he  is  just  twenty-one  and  still 
growing  in  his  art.  what  may  we  expect  when  he  is 
thirty?  The  tone  of  Elman  is  much  like  the  voice  of 
Caruso.  There  is  a  certain  quality  in  it  that  is  simply 
a  divine  gift.  Years  of  study  cannot  acquire  it  nor 
any  amount  of  practicing.  It  is  the  "kiss  of  Genius."  It 
possesses  the  quality  that  reaches  one's  very  heart  and 
it  is  this  that  makes  both  Caruso  and  Elman,  absolutely 
alone  and  unique  in  their  art.  The  Elman  dates  are  two 
Sunday  afternoons.  February  rt  and  16  and  Tuesday 
night.  February  11. 


MEHLIN 

yl  High  Qrade  'Piano 
at  a  ^ACoderale  'Price 

The  MKHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  |fiay&  Go. 


Harley  Hamilton  viomn  itv^trhctoh 


.\iiBoIe 
Wuman'ii    Orclirxlrn 
320  Illnnrhnril    Hall    lliillUlnB 


iiphotiy    Orclie 

I.on   .\nKrlca,   TrI. 
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LUCIA  DUNHAM 


L.  E.  BEHYMER     ADDRESS     E.  M.  S.  FITE 

344  BUndurd  Bldi.  In  Anielo  Kokbr  i  Cbuc  Bl<l(.  Sin  FriocUco 


VALENCIA  THKATRF, 

Direction  WILL  L.  GREENBAUM 


LAMBARDI  ''c1>TsV'^ 
GRAND  OPERA  CO. 

125  People,  8  New  Stan 

Starting  Sunday  Evening,  Jan.  26 

Sunday-"AIDA ".  Adaberto.  Kox.  Folco.  Nicoletti,  Martino 
Monday-"LUCIA".  ABOstini.  Vicanno 
Tuesday- "FAUST".  Bertossi.  BellinEeri.  Marline 
Wednesday— "La  TOSCA".  Adaberto.  Aeostini.  Nicoldti 
Thursday-'RIGOLETl  O".  Vicarino.  Fox.  Folco. 

l.riH«v    /"CAVAl'lERIA  RUSTICANA".  Fox.  Folco 

rriuay    ^  ..j  p^GLiACCI".  Berlossi.  Folco.  Giovacchini 

Saturday  Matinee     "LUCIA"      .Saturday  Evening-'AIDA" 

POPULAR  PRICES 

50c.  75c.  »I.OO.  $1  50  and  $2  00 

Box  Office  opens  Wednesday.  January  22.  al  Slicrman.  Clay 

&  Co.  or  KohUr  &  Chase 

SECOND  ¥fEEK-"Tliii.".  "Ftdon".   'Mijnon ".  "U  Tom«".  "F.oiI" 


Mme. 

SEMBRICH 

Assisted  by 
Gulia  Casini     -     Violoncello 
Frank  La  Forge    -     -    Pianist 

Columbia  Theatre 

This  Sunday  Aft.,  January  19,  at  2:30 
Sunday  Aft.,  January  26,  at  2:30 

Tickets:  $1.00,  $I..SO,  $2.00,  $2.50,  at  Sherman, 
Clav  &  Co.  and  Kohler  &  Chase,  Sun.  at  Theatre 


IN  OAKLAND 

Next  Friday  Aft.,  Jan.  24,  at  3:15 

Ye  Liberty  Playhouse 


)WI\     IM  IM> 


Coming: 

CORINNE  RIDER-KELSEY.  Soprano  and  CLAUDE 

CUNNINGHAM,  Baritone  in  joint  recital 

Sunday  Afl.   Feb.  2,  Toetdar,   E>eoint, 

Feb.  4,  Tburtday  E>ei>in|,  Feb.  6 
Then  MISCHA  ELMAN,  Violini.t 


L  E.  Bemymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Arlists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
IVIadame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolsi<i,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Volando  Mere.  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb.  Contralto;   Clifford   Lolt,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


LE.  BEHYMER 

344  BUnckird  H>ll 
Loa  Angelea,  Cal. 


E.  M.  S.  FITE 

K«lil>rlCbucBI<l<. 
San  Francisco,  Cal. 
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iniiioLi.  sTiiKhrr 

^lorkloli  &  I'onrll 

W.  .k    IliiilnnlliK   This   Sunday   Afternoon— 

Matlni-e    Kvery    Day. 

A  VAUDEVILLE  REVELATION 

Ralph  HcT<  Will  M    Cn-iy  ind  BUache  Dtyne 

•of  MoiiclComcdyi  F.vorilr  In  Mt   Cir..y  .  0»n  SWlch 

S„„  "Town  H.ll  To-Ni.hi " 

nl  «c  Ho.,;  "Tho.^  Frrnch  Gi.l. ":  Jo,  Mo™  &  Ch.rlie  Allrn:  Wil- 
•  CtmrJr  Clrcu..  (r.rurint  ihr  unnd»bl<-  Mult  Ob»y:  A  Cuillv  C«i- 
i«  U.1  wcrl  Gr«w.l  ..ode.ilt  K-nulion  r.r,  known.  Uo  H.lli 
w.  oprm,,  "Tbt  Elrm.l  W.li.  ■  wllh  M.M  Brrr..  Cynl  Chfclwick 
Comp.nvof,50      Auim-.nl«)  Orcbc.ir. 

Comin.  J.nu.ry  26     MRS.  LANCTRY.  (Udy  D«  B.thc) 

E.CTiin,  pricn.  I0<:.  25c.  50c.  75c       Boi  «-.tt.  »l. 

M.lm..  I>iic~  (n<-«  &..<l.y.  .nd  HJy.yi).  Iftc.  25.-.  50c 

DouKlaa  70 — Phonen — Home   C   1570 
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LAMBARDI  OPERA  COMPANY  AT  THE  VALENCIA. 


On  Sunday  nls'it.  luniiary  L'ti.  the  I^inihardl  I'adflo 
Coast  Grand  Opera  Company  will  open  the  second  half 
or  its  season  with  a  limited  number  of  perforinanees  at 
the  Valencia  Theatre.  A  new  heatlnR  system  has  been 
installed  in  the  Class  "A"  playhouse  and  Manager  Will 
tireenbaum  assures  the  public  of  a  comfortable  audi- 
torium, special  car  service  and  the  finest  operatic  per- 
formances ever  given  in  the  United  Stales  at  regular 
theatre  rates.  The  management 
proposes  to  establish  the  Paclllc 
Coast  Opera  Co.  as  "The  People's 
Coiniiany  at  the  People's  Prices" 
and  during  the  season  some  special 
performances  for  students  and 
wage-earners  will  be  given  with 
the  prices  lower  than  in  the  (iov- 
ernment-sustained  opera  houses  of 
Europe.  Nowhere  else  in  this 
country  can  such  an  aggregation 
of  talent,  including  a  triple  cast 
of  principals,  a  chorus  of  forty,  an 
orchestra  of  forty  with  adequate 
scenic  and  costume  embellish- 
ments, be  heard  in  the  classic  and 
modern  operatic  masterpieces  at 
such  a  scale  of  prices.  For  the 
opening  performances  "Aida"  has 
been  selected  and  Kster  Adaberto. 
late  of  the  .Metropolitan  Opera  Com- 
pany, will  sing  the  title  role  and  the 
new  dramatic  tenor  Eugenio  Folco 
will  appear  as  Khadames.  Blanche 
Hamilton  Fox,  the  .\merican  mezzo, 
who  has  .iust  completed  a  brilliantly 
successful  season  in  the  City  of 
Mexico,  will  sing  the  role  of  Am- 
neris,  N'icoletti  will  be  the  Amon- 
asro  and  Martino.  the  high  priest. 
The  new  chef  d'orchestra  Arturo 
Bovi  will  conduct. 

On  Monday  night.  .January  27,  Re- 
gina  Vicarino,  who  has  been  shar- 
ing the  stellar  honors  with  Honci  in 
Mexico,  will  appear  in  "Lucia  di 
Lammermoor"  with  Signor  Agostini 
as  Edgardo.  Vic  .rino,  it  has  been 
prophesied,  will  within  ten  years  be 
as  famous  and  popular  as  'Tetrazzi- 
ni.  She  is  still  in  her  early  twen- 
ties and  is  a  truly  wonderful  colora-  "uera  i 
tura  singer.  Tuesday  night  "Faust"  will  be  given  with 
Lina  Bertossi,  as  Marguerite"  and  the  new  tenor  Bellin- 
geri  as  Faust.  Wednesday  night  "La  Tosca"  with  Ada- 
berto and  Agostini,  Thursday  night,  "Rigoletto "  with 
Vicarino  and  Nicoletti,  Friday  night,  the  popular  double 


bill  of  'I  I'agUaccl"  and  "Cavalleria  RuBllcana,"  Satur- 
day matinee  "Lucia."  and  Saturday  night  "Aida"  will 
complete  the  first  week's  offeringH. 

The  l>ox  odlce  will  open  next  Wednesday,  January 
2M,  at  Sherman,  Clay  &  Co.'b  and  will  be  maintained 
there  throughout  the  season.  For  the  second  week  the 
rej'ertolre  will  be  "Fedora,"  "Thais,"  "Faust,"  "La 
ToBca"  and  "Allgnon."  Following  the  Lambardi  season 
Adeline  Uenee  and  her  complete  ballet  organization  and 


AMERICAN  PRIMA  DONNA  TELLS  OF  8UCCE8S.     I 

Blanche  Hamilton  Fox  Interviewed  in  Los  Angelet  Rcc^  I 
ord  by  Estelle  Lawton  Lindsey  on  the  Road  to  8ucceM. 
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symphony  orchestra  direct  from  the  Metropolitan  and 
Boston  Opera  Houses  will  give  a  few  special  perform- 
ances at  the  Valencia.  This  is  the  most  artistic  ballet 
organization  that  has  ever  toured  America.  There  will 
be  sixty-five  people  with  Genee. 


SINGERS  WANTED  FOR  MAY  FESTIVAL. 


One  of  the  most  beautiful  and  striking  choral  com- 
positions of  recent  years  is  a  musical  legend  by  Gabriel 
Pierne  entitled  "The  Children's  Crusade."  This  nota- 
ble work  took  first  prize  on  the  occasion  of  its  premier 
in  Paris  in  1904.  and  has  since  been  received  with  the 
greatest  enthusiasm  all  over  Europe  and  in  America. 
It  will  soon  be  the  privilege  of  local  musical  lovers  to 
hear  this  composition  as  it  will  be  one  of  the  principal 
numbers  of  the  first  California  Musical  Festival  to  be 
given  in  the  Greek  Theatre  during  the  coming  Spring. 
under  the  direction  of  Paul  Steindorff.  The  com- 
bined forces  of  the  San  Francisco  Choral  Society  and  the 
Berkeley  Oratorio  Society  will  interpret  this  work,  as- 
sisted by  a  Symphony  orchestra,  children's  chorus,  and 
soloists.  An  opportunity  to  participate  in  this  important 
musical  event  is  presented  to  singers  on  both  sides  of 
the  Bay  and  all  who  desire  to  do  so  are  invited  to  join 
either  of  the  Societies,  not  later  than  February  4th,  at 
their  respective  meeting  places,  viz.:  Century  Club  Hall, 
Franklin  and  Sutter  streets,  Monday  evening,  and  Unity 
Hall.  Bancroft  Way  and  Dana  street,  Berkeley.  Tues- 
day evenings. 


at  the  Auditorium.  Chicago.  New  Year's  day.  with  Mabel 
Riegelman  as  Gretel.  Mme  Schumann-Heink  sang  the 
Witch  and  Louise  Berat  sang  the  Mother.  This  will  be 
one  of  the  operas  given  by  the  Chicago  Grand  Opera 
Company  during  its  engagement  there  at  the  opening  of 
the  new  Tivoli  Opera-house  in  March,  and  which  engage- 
ment Impresario  Leahy  has  had  extended  to  three  weeks 
instead  of  two.  as  originally  announced.  Besides  sing- 
ing the  part  of  Gretel  at  the  Xew  Year's  Matinee,  Miss 
Riegelman  "doubled."  playing  two  parts  in  "Lohengrin" 
New  Year's  night  and  singing,  in  all.  five  times  during 
the  week,  taking  the  part  of  Stella  in  the  "Jewels  of 
the  Madonna,"  the  name  part  in  Goldmark's  "The  Crick- 
et on  the  Hearth."  which  she  created,  and  the  Priestess 
in  "Aida."— S.  F.  Chronicle. 


ALCAZAR   THEATRE. 


"RIGOLETTO"  TO   OPEN   SEASON   OF   NEW  TIVOLI. 


W.  H.  Leahy  is  authority  for  the  announcement  that 
the  new  Tivoli  will  be  completed  by  March  1st.  entirely 
in  readiness  for  its  opening  on  March  12th.  The  Chica- 
go Grand  Opera  Company  will  be  the  opening  attraction, 
with  Tetrazzini  in  Rigoletto,  this  opera  having  been 
chosen  in  honor  of  a  tradition,  as  Tetrazzini  sang  in 
"Rigoletto  "  at  the  opening  of  the  New  Tivoli  in  1905. 
This  favorite  prima  donna  has  been  heard  in  several 
other  operas,  including  "Lucia."  "Traviata"  and  "Cris- 
pino  e  la  Comare,"  a  delightful  creation  by  Ricci.  first 
given  in  Paris  in   1865. 

The  company  will  comprise  300  members,  including  a 
chorus  of  100.  There  will  be  fifty  principals  and  an  or- 
chestra of  sixty-five,  though  this  will  be  increased  to  100 
players  during  the  performances  of  "Salome."  in  which 
Mary  Garden  will  appear.  She  will  also  sing  in  "Car- 
men." The  ballet  will  comprise  thirty-six.  including  a  fa- 
mous danseuse.  Madame  Rosina  Galli,  who  is  said  to  be 
a  second   Pavlova. 

The  opera  season  will  hear  the  production  of  four 
languages — Italian.  French,  German  and  PJngllsh— which 
will  include  many  of  the  newer  operas,  such  as  "Louise," 
"Thais"  and  "Xatoma." 

Minnie  Saltzman  Stevens,  an  American  who  made  a 
decided  success  in  Paris,  will  be  heard  also  in  a  new 
opera.  "Noel"  (Erlangen.  and  in  Wagnerian  roles. 
"Tristan  and  Isolde"  will  be  ^nuu  and  "Haensel  and 
Gretel"  will  be  a  new  offering.  .Mabel  Riegelman.  the 
Oakland  girl  who  became  Mme.  Gadski's  protege,  is  to 
sing  Gretel.  She  will  be  heard,  besirles.  in  "The  Cricket 
on  the  Hearth."  Other  celebrities  of  the  operatic  stage 
who  will  grace  the  Tivoli's  opening  will  include  Mario 
Sammarco.  Eleanore  de  Cisneros,  Constantino  Nlcolai, 
Gustave  Huberdeau.  Giovanni  Polease  and  many  others 
— S.  F.  Chronicle. 


A   special   presentation   of   "Hansel   and   Gretel"   was 
given  in  English  by  the  Chicago  Grand  Opera  Company 


That  opening  performance  of  "Get-Rich-Quick  Wal- 
lingford"  in  the  Alcazar  Theatre  last  Monday  evening 
sufficed  to  assure  a  fortnight  run.  for  everyone  who 
w'itnessed  it  went  forth  to  sound  unqualified  praise  of 
the  play  and  players,  and  thus  the  management  was 
satisfied  that  the  regulation  ten  performances  would  fall 
far  short  of  accomodating  the  people  who  would  apply 
for  admittance.  Consequently  no  surprise  should  be 
conveyed  by  the  announcement  that  "Wallingford"  is 
to  be  retained  a  second  week,  with  the  usual  matinees. 

It  has  been  a  long  time  since  any  comedy  production 
has  so  thoroughly  captivated  San  Francisco  as  this 
dramatization  by  George  M.  Cohan  of  the  famous  "easy 
money"  stories  that  have  brought  fame  and  fortune  to 
George  Randolph  Chester.  As  a  provoker  of  mirth  it 
is  irresistible.  All  kinds  of  folk  in  the  Alcazar  audi- 
ences have  been  compelled  by  it  to  laugh  long,  loudly 
and  with  heartiness.  Throughout  its  tour  acts  there 
is  not  an  instant  of  dullness.  Its  action  is  thoroughly 
Cohanesque — which  means  the  speed  limit.  No  sooner 
is  one  brisk  scene  completed  than  another  obtains  rapid 
headway.  Neither  the  movement  of  the  actors  nor  the 
attention  of  the  audience  is  allowed  to  lag.  And  amid 
all  the  bustle  there  is  ever  discernible  the  coherent  de- 
velopment of  an  interesting  plot. 

With  such  material  it  is  not  to  be  wondered  at  that 
Evelyn  Vaughan.  Bert  Lytell  and  the  Stock  Company, 
to  say  nothing  of  the  players  specially  engaged  to  por- 
tray "ty|)e8."  have  scored  a  big  individual  and  collec- 
tive acting  success.  Their  work  is  generally  pro- 
nounced superior  in  many  details  and  inferior  in  none 
to  that  the  itinerant  organization  by  which  "Walling- 
ford" was  interpreted  about  a  year  ago  in  one  of  the 
local  high-price  theatres.  For  this  excellence  of  his- 
trionic effect  the  care  exercised  in  bestowing  the  people 
is  largely  responsible.  In  the  entire  big  cast  there  is 
not  a  single  misfit.  Nor  was  anything  neglected  that 
would  contribute  to  the  scenic  impressiveness.  Each 
of  the  stage  settings  is  marked  by  a  realism  that  could 
be  produced  only  through  the  Alcazar's  exceptional 
facilities  for  doing  that  sort  of  thing, 

"The  Dawn  of  a  ToMorrow,"  which  is  scheduled  to 
follow  "Wallingford."  was  one  of  the  big  hits  during  the 
last  Vaughan-Lytell  season  at  the  Alcazar,  and  its 
revival  is  In  response  to  popular  request. 


Blanche  Hamilton  Fox  U  aii  American  prima  d 
hailing  from  "The  Hub."  Her  business  eguipmeu' 
slsls  of  a  mezzo  soprano  voice  of  great  range  aurj  wji 
ume.  trained  to  a  velvet  softness  of  tone,  a  Hi/O;.  will, 
a  pair  of  very  blue  eyes  and  a  mass  of  moiih.  •  oiored 
hair.  The  beauty  of  her  hair — for  it  is  beautiful — and 
her  eyes,  she  accents  with  Judgment  by  a  band  of  bine 
velvet  across  the  head,  achieving  in  this  fashion  a 
color  combination  that  is  striking  and  restful.  But  this 
story  is  not  a  dessertatlon  on  coiffures.  The  story  of 
the  preparation  of  a  prima  donna  we  all  know  from 
Genesis  to  Revelations,  especially  Revelations — the 
press  agents — Miss  Fox  did  It  all  and  then  some. 

Years  of  hard  training  under  Boston  instructors  were 
followed  by  years  of  study  of  theatrical  methods  under 
an  old  maestro  in  Italy,  before  «be  staned  on  her  pli- 
grimage  through  concert  and  minor  opera  companies  to- 
ward the  goal  that  is  the  I'ltima  Thule  of  all  operatic 
effort — the  Metropolitan.  Will  she  arrive?  Being 
neither  a  prophet  nor  the  confident  of  Fate,  I  forbear  pre- 
dictions, but  I  hope  sj.  I  think  any  woman  who  works 
as  hard,  as  constantly,  as  intelligently  and  earnestly  as 
.Miss  Fox.  deserves  a  seat  on  Olympus,  of  which  the 
.Metropolitan  is  an  ante-room.  But  I  am  going  too  fast 
She  could  have  joined  the  .Metropolitan  force  some  years 
back,  but  the  proffered  part  was  too  small  to  be  an  in- 
ducement and  the  strain  on  a  young  voice  would  hare  ' 
been  a  risk.  "You  cannot  force  a  young  voice  any  more  > 
than  a  young  muscle."  she  explained  in  relating  the  in- 
cident of  the  offer.  "Voices  must  be  progressively  sub- 
jected to  strain  S3  they  may  grow  strong  and  flexible  at 
the  same  time.  I  have  never  yet  sung  German  opera 
and  shall  not  for  some  years;  it  is  too  heavy,  too  trying 
and  too  rasping.  When  I  do  sing  it  I  shall  sing  it  in  the 
soft  fashion  of  the  Italian  operas,  not  with  the  thunder- 
ing power  of  our  Teutonic  vocalists.  When  I  do  arrive 
at  the  door  of  the  Metropolitan  I  wish  to  feel  at  home." 

".\nd  you  will  feel  at  home  when  you  are  prepared  to 
sing  German  opera?"  I  quizzed.  "I  shall  feel  at  home 
when  my  art  is  second  nature,  a  part  of  myself."  she 
replied.  "It  is  not  every  woman  with  a  voice  who  ar- 
rives; it  is  the  one  who  has  mastered  every  detail  of 
stagecraft  and  has  done  little  things  correctly  until  the 
greatest  shock  could  not  cause  her  to  forget  and  do  them 
incorrectly.  Hundreds  of  singers  have  failed  because 
the  years  have  meant  nothing  to  them  but  the  oppor- 
tunity to  repeat  mistakes."  "I  hear  Mr.  .\ndreas  Dipple 
say  that  he  knew  one  vocalist  who  had  sung  a  single  pas- 
sage wrong  for  20  years."  I  replied.  "There  you  are." 
said  Miss  Fox.  "I  could  sing  correctly  long  before  I 
could  cross  a  floor  correctly,  kneel  with  grace  or  clasp 
my  heart  without  making  equilateral  triangles  with  my 
arms.  Have  you  ever  noticed  how  some  singers  and 
atcresses  indicate  that  their  hearts  are  disturbed?  No? 
Watch  hereafter:  it  is  amusing.  Many  of  them  clasp 
their  hands  madly  over  their  breastbones  about  eight 
inches  below  the  base  of  the  neck. 

"Anatomically  that  is  wrong,  for  the  heart  is  not  and 
never  was  located  in  that  vicinity:  and  artistically  it  is 
excruciating.  Here  is  my  heart."  Swept  her  hand  to 
her  left  side  with  a  free  generous  gesture  and  looked  up 
smiling.  "It  isn't  necessary  to  take  both  hands."  she 
continued.  You  are  not  going  to  squeeze  the  blood  out 
of  the  organ  or  hold  it  in  the  body.  .\  light,  graceful 
gesture  fills  all  requirements  and  leaves  your  breath 
for  song.  "Next  take  the  matter  of  kneeling.  If  you 
were  going  to  kneel  before  an  audience,  which  knee 
would  you  put  down?"  "Heaven  knows,"  said  I  helpless- 
ly, "the  weakest  one  I  suppose."  "That  would  be  both 
if  you  were  new-  at  the  game,  hence  it  would  be  as  well 
to  know  that  the  knee  nearest  the  footlights  is  the  one 
that  should  be  down.  Have  a  look  once  at  a  kneeling 
person  and  see  how  much  more  pleasing  the  figure  is 
from  the  side  that  shows  both  knees.  Again  in  ges- 
ture requiring  the  raising  of  the  hands,  a  number  of  art- 
ists raise  both  hands  in  such  a  way  as  to  wholly  shut 
oft'  all  sight  of  the  face.  In  case  one  had  a  bad  mouth 
this  might  add  to  the  artistic — which  in  the  last  analysis 
is  the  pleasing  effect — of  the  whole,  but  I  can  imagine 
no  other  circumstances  that  can  justify  it." 

Miss  Fox's  repertoire  includes  over  20  operas,  in  four 
languages.  Her  favorite  role  is  .\mneris  in  "Aida."  "It 
is  the  beautiful  dignity  of  the  royal  princess  that  appeals 
to  me,"  she  declared.  "I  love  dignity;  that  is  one  reason 
I  am  so  glad  my  father  could  go  to  Italy  with  me  when 
I  was  studying.  In  Italy  the  girl  student  must  have  a 
capable  chaperone  or  a  capable  arm.  Italian  Johnnies 
have  their  bumps  of  conceit  developed  more  fully  than 
their  bumps  of  judgment,  so  chaperones  are  handy  and 
more  dignified  than  fisticuffs.  However,  .\merican 
girls  are  cooling  Latin  ardor  for  following  unprotected 
women.  I  knew  a  splendid,  athletic  Wellesley  girl  to 
free  herself  from  annoyance  by  knocking  her  tormentor 
into  the  gutter  with  her  bare  fist.  .Another,  a  Smith  col- 
lege girl,  boxed  so  soundly  the  ears  of  a  Milan  dandy 
that  I  fear  she  broke  his  ear  drums.  At  any  rate  she 
broke  his  bad  habits  so  far  as  she  was  concerned. 
Neither  girl  was  annoyed  again  during  her  stay  in  Italy. 
In  Italy  I  sang  under  the  name  of  Bianca  Volpini.  That 
means  "little  white  fox."  The  change  was  necessary 
because  of  Italian  prejudice  against  American  singers. 
When  pressed  for  my  nationality  I  always  declared  I 
was  from  China.  But  in  my  own  country  I  want  my 
good,  honest.  American  name.  It  is  just  as  good  as  any 
name  anybody  can  give  me,  and  when — you  notice  I  say 
'when'  and  'if — I  get  to  the  Metropolitan,  that  is  the 
name  I  want  to  see  in  electrics  above  the  door." 
** 


Mrs.  Frances  Thoroughman.  the  well  known  dramatic 
soprano  and  concert  singer,  has  opened  a  new  studio  in 
the  Gaffney  Building.  37G  Sutter  Street,  and  will  give  a 
pupils  recitals  in  a  few  weeks. 

The  Mansfeldt  Club  is  to  give  a  concert  in  Napa,  Jan- 
uary 31.  The  local  concert  In  Century  Hall  has  been 
postponed  to  February  5. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Gyula  Ormay 

Eminent  Musician,  Distinguished  as  Artist,  Teacher  and  Pianist  Writes  as  Follows 

of  the 

Piano 

Mason  &  Hamliu  Co., 
Boston. 

Gentlemen : 

I  must  write  to  tell  you  how  wonderfully  satisfying  the  Ma.sou  &  Uanilin  Grand  is 
wliiih  I  recently  purchased  through  your  San  Francisco  representatives,  The  Wiley  I?.  Allen 
Co.  It  actually  improves  as  time  goes  on,  and  tlic  more  I  know  it  the  more  beautiful  it  be- 
comes to  me.  In  all  my  experience  as  Concert  Pianist  and  Teacher  I  have  never  before 
found  a  make  of  piano  in  Europe  or  America  comparable  to  this  masterpiece  of  your.s,  and 
I  .say  enthusiastically  and  emphatically,  as  so  many  artists  arc  today  saying,  "The  Mason  & 
Hamlin  Piano  is  unequalled  and  the  greatest  piano  the  world  has  yet  seen."  It  is,  in  fact,  tlie 
only  i)iano  I  have  ever  known  which  created  a  desire  so  irresistible  as  to  compel  its  purchase. 

Believe  nie, 

Very  failhfully  yours, 
I  (Signed)  GYULA  ORMAY. 


Two  Entranoet 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MeM. 


^^^    Oakland— 510  12tli  and  1105  Washington 
C^V  San  Jose — 117  South  First 


Jose- 
Sheet  Music 


ESTHER   MAY  PLUMB'S   PACIFIC  COAST  TOUR. 


ORPHEUM. 


Esther  May  Plumb,  the  well  known  and  decidedly  gift- 
ted  contralto  soloist  from  Chicago,  appeared  last  season 
ion  the  Pacific  Coast  with  brilliant  success.     Both  press 

I  and  public  were  lavish  in  their  expressions  of  satisfac- 
tion over  her  unquestionable  ability  and  the  following 
criticisms  from  Oregon  papers  testify  to  the  truth  of 
this  assertion: 

Portland     Oregonian: — Last     Monday     afternoon     the 

'Monday  .Musical  Club  gave  pleasure  to  both  members 
and  friends  in  presenting  Miss  Esther  May  Plumb,  con- 
tralto, in  recital.  Miss  Plumb,  who  is  a  talented  Chica- 
go \'i)calist.  is  abundantly  endowed  with  the  qualifica- 
tiLMis  of  the  artist-song-recitalist,  possesses  a  voice  of 
lii:in1iful  quality  and  splendid  range,  has  extreme  taste 
ill  I  III'  presentation  of  her  art,  a  charming  personality, 
uiKl  the  ability  to  sing  her  way  straight  to  the  hearts  of 
her  hearers.     Her  Sullivan  aria  The  Light  of  the  World, 

■  the  .Meyerbeer  number  Ahl  Mon  Fils.  and  Hover's  wierd 
"Where's  My  Boy."  were  sung  with  dramatic  fire  and 
musicianly  interpretation.  The  dainty  "No  One  Saw  at 
AH"  by  Loewe  and  Elgar's  "Pleading"  were  given  with  a 
sweetness  and  lightness  of  tone  rare  in  a  contralto. 
Miss  Plumb's  program  was  made  up  of  English.  German 
and  Italian  songs,  every  number  was  enthusiastically  re- 
ceived and  the  artist  graciously  responded  to  several 
encores.  The  club  will  arrange  to  present  Miss  Plumb 
in  a  concert  here  next  season. 


NEXT  GREAT   PIANIST   UNDER   GREENBAUM. 


For  his  last  piano  virtuoso  of  the  present  season  Man- 
ager Greenbaum  will  offer  Josef  Lhevinne  who  has  just 
arrived  in  New  York  and  played  with  the  Philharmonic 
Orchestra  with  the  greatest  success.  With  four  such 
pianists  as  Rudolf  fJanz.  Yolanda  Mero.  Leopold  Godow- 
sky  and  .losef  Lhevinne  the  impresario  has  certainly 
showed  his  excellent  judgment  for  each  of  them  is  really 
great  in  an  entirely  different  way.  Seven  different  pian- 
ists were  offered  the  manager  this  season  and  these 
were  the  four  he  selectd.  Lhevinne  will  be  with  us  on 
Sunday  afternoon.  March  2.3. 


-**- 


Manager  Frank  W.  Healy  is  completing  the  details 
preparatory  to  the  farewell  appearance  in  San  Francisco 
of  Gottfried  Galston.  the  famous  Munich  pianist,  who  is 
now  absent  on  a  Southern  California  tour.  He  is  also 
arranging  for  an  appearance  of  Carolina  White,  one  of 
the  particularly  bright  stars  of  the  Chicago  Grand  Opera 
Company,  who  a  short  time  ago  made  her  final  ap- 
pearance with  the  Chicago  opera  for  this  season.  With 
her  departure  for  a  concert  tour  the  company  was  de- 
prived of  one  of  its  most  popular  artists,  and  one  who, 
by  self-sacrificing  service,  lias  contributed  much  to  the 
season's  success. 

The  284th  students  concert  was  given  under  the  aus- 
pices of  the  Von  Stein  Academy  of  Music  last  Tuesday 
afternoon  .January  14.  at  the  Gamut  Club  Auditorium.  A 
feature  of  the  evening's  proceedings  was  the  award  of 
the  Diamond  Medal  (Grand  Prize),  Gold  Medal  and  Sil- 
ver Medal.  Further  particulars  will  appear  in  next 
week's  issue. 


The  Orpheum  bill  for  next  week  may  be  aptly  styled 
a  vaudeville  revelation  for  it  will  contain  three  of  the 
greatest  headline  acts  in  vaudeville.  Ralph  Herz  and 
Will  M.  Cressy  will  be  the  two  new  stellar  features. 
Mr.  Herz  who  is  one  of  Musical  Comedy's  most  popular 
stars  created  and  was  featured  in  the  principal  role  in 
"Madame  Sherry"  and  subsequently  appeared  for  sev- 
eral seasons  as  the  star  of  "Dr.  Luxe"  and  "The  Charity 
Girl."  His  appearance  in  vaudeville  is  therefore  quite 
an  event  of  note.  During  his  engagement  many  of  his 
original  descriptive  songs  will  be  heard  for  the  first 
time.  Will  M.  Cressy  and  Blanche  Dayne,  than  whom 
vaudeville  has  no  greater  favorites  will  appear  in  Mr. 
Cressy's  own  sketch  "Town  Hall  To-Night"  with  its 
famous  town  hall  manager  and  the  kerosene  Circuit 
actress  who  is  unhappily  separated  from  her  husband. 
He  is  a  New  Englander  and  knows  all  the  ins  and  outs 
of  New  Hampshire  bucolics  so  well  that  his  clever  act- 
ing of  them  seems  mere  naturalness.  Miss  Dayne  has  a 
spirit  of  humor  of  her  own,  reflecting  the  rays  of  her 
husband's  merrymaking.  Cressy  and  Dayne  are  res- 
pected as  well  as  admired  all  over  this  great  United 
States  for  though  they  never  fail  to  compel  their  audi- 
ences to  hearty  laughter,  they  do  so  only  by  legitimate 
means  and  carefully  refrain  from  anything  that  ap- 
proaches coarseness  or  suggestiveness. 

Grant  and  Hoag  a  particular  clever  and  popular  team 
will  present  an  amusing  skit  called  "The  Troublesome 
Trunk."  "Those  French  Girls"  (.Vmoras  Sisters)  who 
will  be  included  in  the  novelties  of  next  week  are  about 
as  versatile  as  any  artists  in  vaudeville.  They  sing, 
dance  and  are  skilled  exponents  of  physical  culture. 
They  are  also  handsome,  symmetrical,  graceful  and 
clever.  Next  week  will  conclude  the  engagement  of 
Leo  Fall's  operetta  "The  Eternal  Waltz"  which  is  prov- 
ing the  greatest  sensation  San  Francisco  vaudeville  has 
ever  known.  It  will  also  be  the  last  of  .Morris  and 
Allen  and  Wilson's  Comedy  Circus  in  which  latter  the 
kicking  mule  Obey  goes  on  record  as  the  funniest  in 
the  Orpheum  annals.  Sunday  matinee,  Jan.  26,  Mrs. 
Langtry  (Lady  de  Bathe  I  begins  an  engagement  in  "The 
Test"  an  adaptation  of  Victorien  Sardou's  play  ".V 
Wife's  Peril." 


are  lying  around  loose  and  furnishes  most  of  the  fun  of 
the  play,  Sidney  Greenstrect  will  again  be  seen  as  "Lit- 
tle" Jimmy  Wellington  and  Lalive  Hrownell  as  the  mis- 
sionary girl.  Other  well-known  folk  in  the  cast  are  Rob- 
ert W.  Frazer,  William  V.  Strunz,  Reeva  Greenwood, 
Rita  Otway,  Enid  Gray  and  Ethel  Weir.  "The  Blue 
Bird,"  Maeterlinck's  exquisite  fantasy,  will  be  seen  for 
the  last  time  tliis  Saturday  night. 


Cantor  Stark  is  at  work  again  after  a  severe  Illness 
from  which  he  recently  recovered.  He  is  again  able  to 
attend  to  his  former  duties,  and  he  occupied  the  pulpit 
at  Temple  Emanu  El  last  Saturday.  The  congregation 
and  the  singers  were  all  delighted  to  have  him  in  their 
midst  again.  Following  the  service  the  many  members 
of  the  congregation  extended  their  congratulations  to  the 
well  known  Curator.  In  honor  of  his  officiating  the  first 
time  since  his  illness,  all  the  compositions  sung  on  that 
morning  were  composed. 

Miss  Esther  Mundell.  the  lyric  so|irano  who  returned 
a  few  weeks  ago  from  Paris,  where  she  was  a  student 
for  four  years  under  Jean  de  Reske.  will  give  a  series  of 
opera  talks  on  French  opera.  These  began  last  Thurs- 
day at  3  o'clock  at  Century  Hall,  with  "Thais"  as  the 
subject.  Miss  Mundell  was  known  as  a  pianist  of  much 
ability  before  her  departure  to  take  up  vocal  study  and  is 
equipped  for  an  instructive  exposition  of  well  known 
works. 


CLEVER  OPERETTA  AT  THE  ORPHEUM. 


CLEVER  FARCE  AT  THE  CORT. 

"Ex(  use  .Me."  the  merry  Pullman  farce  that  made  for 
the  two  funniest  weeks  of  the  Cort's  last  season,  is  com- 
ing back  to  that  playhouse  for  a  two  week's  engagement 
beginning  Sunday  night.  January  19.  Henry  W.  Savage 
again  presents  the  piece  and  announces  a  company  and 
a  production  on  a  par  with  the  notable  one  of  last  sea- 
son. "Excuse  Me"  is  generally  considered  one  of  the 
cleverest  farces  that  this  country's  stage  has  known. 
Certainly  It  is  the  most  thoroughly  American.  Rupert 
Hughes,  the  author,  has  reproduced  in  humorous  fash- 
ion the  idyosincracies  of  many  characteristic  American 
types.  But  his  caricatures  are  not  overdrawn  and  the 
fun  of  his  situations  is  not  distorted. 

Willie  P.  Sweatman,  greatest  of  the  old  time  minstrels. 
Is  in  his  old  part  of  the  colored  porter,  who  murmurs 
"Scuse  me,"  every  few  minutes,  corrals  all  the  tips  that 


One  of  the  most  enterprising  features  even  Introduced 
at  the  Orpheum  is  beyond  a  doubt  the  presentation  of 
"The  Eternal  Waltz,"  a  very  clever  operetta  by  Leo 
Fall,  a  comic  opera  composer  of  international  reimtation. 
The  work  is  full  of  melody  and  still  within  the  confines 
of  legitimate  music.  The  mounting  is  exceedingly  pic- 
turesque and  even  elaborate  and  luxurious,  while  the 
acting  is  decidedly  chic  and  dashing.  The  entire  com- 
pany is  equally  efficient,  and  the  comedy  element  is 
adequately  taken  care  of.  The  chorus  is  good  looking 
as  well  as  vocally  capable.  There  are  several  young 
girls  who  play  the  violin  very  charmingly.  In  this  forty- 
five  minute  comic  operetta  is  contained  more  solid  fun, 
more  lilting  music  and  more  vivacity  than  in  most  of 
the  three  act  musical  comedies  and  comic  operas  that 
we  see  here  during  a  theatrical  season.  .\.  .M. 
*» 


KOHLER  AND  CHASE  MUSIC  MATINEE. 


At  the  Koher  &  Chase  .Music  .Matinee  which  will  take 
place  Saturday  afternoon,  January  2sth,  Mrs.  Richard 
Rees,  the  well  known  and  very  able  soiirano  soloist,  will 
introduce  a  new  feature  in  local  musical  annals.  She 
will  sing  a  group  of  National  Folk  songs  in  their  original 
language  and  preceding  each  song  she  will  make  a  few 
remarks  appropriate  to  the  occasion.  Inasmuch  as  .Mrs. 
Rees  sings  with  equal  clearness  of  diction  in  any  lan- 
guage this  Innovation  will  be  an  object  lesson  in  the  'or- 
rect  way  of  singing.  The  instrumental  numberB  to  b" 
Interpreted  on  the  Pianola  Piano  and  the  Aeoli,;r  -iic 
Organ  will  also  be  very  interesting  and  entertaining. 
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Consistent  During  Her  Many  American  Tours 

Mnu.  iiarrpUa  i>f  mbrirl) 

Again  Expresses  Her  Unqualified 
Preference  for 


Tlirougli   the  incdiuin  of  this  most  womUTfiil   iiislrumeiit 
SEMBKICH,  assisted  by   that  eminent  pianist   and   niaster- 

ac((mi|iaiiist 

Mr.  Frank  La  Forge 

\\\\\  it'iieat  lier  brilliant  artistic  triumphs  before  the  people  of 
tlie  racitic  Coast  States  during'  Jauuarv  and  Februaiy 


Tlicso  two  (clcUraled  ai-lisis  ciiiiiiiiciil    on   llo'   I:AI,Ii\\'I\   ToNI; 
in   Uie  rollowiii^  manner: 

■A  Toxi;  WHICH  i:li:xiis  so  w  i;i.i.  w  ith  .mv  voick.-— 

.Manella  Semlpriili. 

■The   I;AI,I»\VIN   possesses  that   IXUKSCHII'.AKI.K   liALhWlX 
TOX'K  wliieli  we  love  so  mueh." — Frank  La  Forge. 
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Contralto 

Concerts.  Recitals.  Oralorio 

Touring  Coast  Annually.  January-March 

.\ddress:     4173  Lake  Ave..  Chicago,  III. 

Theodor  Salmon 

pH-Msr  AM)   rr.Ai  iiKR 

Warren  Prall  Walters 

TEACHER    OF    VOU  K 

Room    100:i    Kohler    &    Chaae    IlldK.         26 

«l-Karrell     '•I..    S.    F.      Phone.    Keari.y    M.VI. 

NAVARRO  TENOR 


Pacific  Coa^ 

iEustral  Sfutpui 

California  Artists  Directory 

PIBLISHED   OXCE   .V   MONTH 

For  the  Benefit  of  MuHlcnl  Review 

Advertlxers      Who      Have      a      Card 

AmountluK     to     .Not     Lena     Than     50 

Cents    a    Week. 

Permanent  .Vrtiafs  Directory 
I'pou  Vr^ent  Request  of  Several 
Prominent  Cnllfornia  Artlnts.  AVe 
Have  Decided  to  Publlab  a  PER- 
MANENT CALIFORNIA  ARTISTS' 
DIRECTORY.  Provided  We  Can  Se- 
cure at  Least  TEN  Prominent  Solo- 
ists at  the  Start.  Only  RECOG- 
NIZED -AND  E.XPERIE.NCED  Con- 
cert Artists  are  Ellelkle  For  Such 
Director}.  For  Particulars.  .Address 
.\RTIST  EDITOR,  P.VCIFIC  COAST 
Ml'SICAL  REVIEW,  Room.  lOOIl 
Kohler    A    Chnse    DldK.,    :i«    O'ForrcIl 


Str 


San 


Geo.  Stewart  McManus 


studio:    :!20»    Cla 


B.  L/iederman  tenor 
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Ellizabetli  Simpson 
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Mrs.  Richard  Rees 

CflNCERT    SOPRANO 

VOCAL   TEACHER 
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Achille  L.  Artigues 

tiradunte  Schola  lantorum.  Paris.  Or- 
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Musical    Directory 


SIGIStVIONDO    MARTINEZ 

1130   Eddy   Street         San   Francisco.  Cat 


EDNA  MONTAGNE 
5780  Vicente  St.  Oakland.  Cal. 


LOUIS   FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 


MRS    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1551 


MISS  ADA  CLEMENT 
Broadway.  Phone  West  8517 


MISS    HAZEL   H.    HESS 

The  Parkhurst  2090  Fell  St.,  S. 


MRS.    M.  TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St.  Tel.  Sunset  491 

MME.   ABBIE    CARRI NGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Rldg.       Tel.  Kearny  5464 

FERNANDO  MICHELENA 

2315  .Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  .'\venue  Phone  Pacific  3561 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  411 


MILTON    G.   WITZEL 
1928  Fell  Street.  Phone  Pacific  2452 


HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 


OOv^ST 


San  Francisco,  Oakland, -Los  Angeles.  Portland,  Seattle 


THE    ONLY     MUSICAL    JOURNAL 
^      PUBLISHED      I 


I  N     THE 
RY      WEEK 


GREAT    WEST 


VOL.  XXIII.    No.  I  7. 


SAN  FRANCISCO,  SATURDAY,  J.ANUARY  25,  1913. 


Price   10  Cents 


SEMBRICH  STILL  WIELDS  THE  SCEPTRE  AS  THE  REIGNING  QUEEN  OF  SONG 


I  Those  who  doubt  the  musical  taste  of  a  geuuine  San 
.Francisco  concert  audience  should  have  attended  the 
, first  Sembrich  concert  ot  the  present  season  at  the  Co- 
'lunibia  Theatre  last  Sunday  afternoon.  We  have  never 
.witnessed  a  finer  discrimination  of  the  best  numbers  on 
the  program,  and  we  have  never  witnessed  a  more  ap- 
propriate "breaking-in"  of  applause  than  was  the  case 
on  this  memorable  occasion.  The  appeal  of  the  Pacific 
Coast  Musical  Review  to  the  best  musical  element  was 
I  not  in  vain,  and  we  trust  that  those  who  had  no  op- 
iportunit.v  to  come  last  Sunday  will  surely  make  up  for 
iiost  time  tomorrow  afternoon,  and  we  are  certain  every 
'vocal  student  and  every  vocal  teacher  and  concert  singer 
iwill  thank  us  for  having  advised  or  suggested  his  or  her 

■  visit  to  a  Sembrich  concert.  We  were  pleased  to  see 
i  such  a  representative  audience,  and  the 

',  fact  that  everyone  was  reluctant  to  leave 
;  the  theatre  after  the  conclusion  of  the 
I  program    is    sufficient    evidence    for    the 

continued  artistry  of  Marcella  Sembrich. 
As  a  matter  of  fact,  we  did  not  observe 
:  one  particle  of  deterioration  in  Sem- 
Ibrich's  art.  It  is  as  exquisite  and  mar- 
I  velous  as  ever.'  From  the  opening  num- 
I  ber  of  the  grand  aria  from  Ernani  to  the 
I  last  encore  of  "Comin'  through  the  Rye" 
'■  there  was  a  series  of  vocal  lessons  that 

no  student  could  well  afford  to  have 
i  missed.  No  one  but  Sembrich  can 
i  teach  such  lessons,  no  one  but  the  most 

■  consummate  vocal  artist  before  the  public 

■  today  could  possibly  accomplish  such  a 
.  feat.  Sembrich's  voice  is  even  clearer 
,  and  smoother  than  it  was  when  the  Diva 
'  visited  San  Francisco  about  three  years 

>  ago.  It  has  acquired  a  certain  mature 
:  mellowness  that  must  be  heard  to  be 
I  adequately  appreciated.    Exemplary  mode 

■  of  breathing,  exquisite  coloring  of  every 
'  phrase,  intellectual  strength  in  the  poetic 
,  as\iect  of  a  period  and  in  short  everything 

that   makes  the  art  of  song  refined  and 

>  dainty  was  exhibited  by  Mme.  Sembrich 
S  during  the  two  hours  of  matchless  dis- 
f  play  of  vocal  art  last  Sunday  afternoon. 
[i  We  are  really  at  a  loss  to  chose  be- 
•  tween  the  various  compositions  so  ably 
,  espoused    by    the    Diva.     However,    it    is 

safe  to  assert  that  nothing  more  delight- 
'  ful  has  been  heard  here  in  a  long  while 
.  than  the  group  of  songs  that  included  the 
1  following:  Mignon.  Roselein  and  Stille 
'  Thranen    (Schumann),    Komm    wir    wan- 

deln     (Cornelius),     Nachtigall    and     Vor- 

schneller   Schwur    (Brahms),  and   as  en- 

■  core  Der  Nussbaum  (Schumann).  It  was 
a  group  of  songs  that  tested  the  intelli- 
gence of  the  audience,  and  we  are  glad 

■  to  testify  to  the  fact  that  the  audience 
that  assembled  on  this  occasion  acquit- 
ted itself  with  credit,  tor  it  gave  unques- 

,  tionable    proof    ot    the    fact    that    it    un- 

I  derstood  the  merit  of  the  compositions 
as  well  as  the  art  with  which  Sembrich 
interpreted  tliem. 

We  must  again  remind  every  vocal  stu- 

t  dent,  teacher  and  artist  to  be  sure  and  at- 

'tend  tomorrow  afternoon's  Sembrich  con- 

1  cert,  and  those  who  have  been  there  last 
week  should  come  again,  for  tomorrow's 
program  is  a  ne  plus  ultra  in  the  matter 
of  vocal  recitals.  You  will  find  the  pro- 
gram in  another  part  of  this  paper  and  The  Emineni 
we  want  you  to  read  it  carefully.     It  con-  piatfornm 

tains  about  every  type  of  vocal  composi-  Serlon 

tion  and  to  listen  to  this  program  as  sung 
by  Sembrich  is  a  vocal  lesson  that  is  ab- 
solutely invaluable.  Only  Sembrich  can 
sing  such  a  program  in  a  manner  worthy  of  the  closest 
study  of  everyone  eager  to  perfect  his  or  her  vocal  edu- 
cation. To  miss  hearing  this  program  as  Sembrich 
Interprets  it  is  simply  to  miss  a  life's  op])ortunity  that 
does  not  occur  twice.  Surely  anyone  studying  or  teach- 
ing vocal  art  can  not  amount  to  much  wlien  he  or  she 
has  a  chance  to  listen  to  such  a  program  interpreted  by 
an  artist  of  Sembrich's  matchless  type,  and  fails  to  do  so. 
We  are  glad  to  witness  the  splendid  ovation  accorded 
Mme.  Sembrich  last  Sunday  afternoon.  The  enthusiasm 
of  the  audience  was  well  justified  and  influenced  the 
Diva  to  do  her  very  best.  She  was  showered  with  an 
avalanche  of  floral  tributes  of  a  magnificence  that  has 
never  been  surpassed  in  generous  San  Francisco.  Car- 
nations of  monster  size  and  American  beauty  roses 
Intertwined  with  masses  of  fragrant  violets  littered  the 
piano  and  proved  a  feast  to  the  sparkling  eyes  of  the 
pleased  audience.  Sembrich,  too,  enjoyed  this  display 
of  love  and  affection  for  she  occasionally  gave  evidence 
of  her  pleasure  in  unmistakable  terms,  and  yet  with  all 
her  desplay  of  genuine  joy,  she  never  failed  to  be  thor- 


By  ALFRED  METZGER 

oughly   refined   and   dignified.     Verily   we  are   ready   to 
confess  that  Sembrich  never  grows  old. 

Frank  La  Forge  revealed  himself  at  his  very  best. 
His  accompaniments  were  the  essence  of  artistry.  True 
to  his  well  known  and  much  admired  principle  that  con- 
summate pianiste  never  used  a  sheet  of  music  during  the 
entire  program,  and  both  in  the  accompaniments  to  the 
vocal  numbers  as  well  as  the  cello  numbers  he  proved 
en  rapport  with  the  artist,  fitting  his  accompaniments 
to  the  mood  of  the  soloist,  completing  the  artistic  whole, 
of  the  performance  and  giving  a  striking  illustration  of 
the  fact  that  it  requires  as  much  genius  to  accompany 
adequately  as  it  does  to  secure  a  reputation  as  a  great 
artist  in  solo  work.  We  know  of  no  accompanist  that 
gives  us  quite  that  satisfaction  that  Mr.  La  Forge  does. 


PHANK    l.\    POUfJK 
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As  a  soloist,  Mr.  La  Forge  has  advanced  wonderfully 
since  we  heard  him  last.  He  has  attained  a  more  solid 
attack,  and  his  technic  Is  more  brilliant  and  more  flu- 
ent. Indeed  he  is  gradually  proving  the  accuracy  of 
our  prediction  after  his  recital  at  the  St.  Francis  Hotel 
three  years  ago  that  he  is  as  capable  and  as  satisfying 
a  virtuoso  as  he  is  an  accompanist,  provided  he  Is  given 
the  opportunity  to  develop  his  pianlstlc  faculties  as  a 
soloist  In  the  same  degree  as  he  has  had  opportunities 
to  develop  his  genius  as  an  accompanist. 

As  a  composer.  Mr.  La  Forge  has  also  revealed  new- 
aspects  at  last  Sunday's  concert.  Formerly  we  have 
known  La  Forge  only  as  a  composer  of  songs,  and  we 
may  safely  content  as  one  of  the  very  foremost  song 
composers  of  the  day.  We  have  yet  to  discover  a  song 
writer  superior  to  Mr.  La  Forgit  in  style  and  grace  of 
of  execution.  Indeed  we  know  hardly  any  who  is  his 
equal.  Las  Sunday  we  made  the  ecqualntance  ot 
Mr.  La  Forge  as  a  composer  of  piano  literature  and  the 
works  he  Interpreted  were  a  Romance  and  Valse  de 
Concert.     The  former  is  a  work  that   simply  sings   its 


way  into  the  heart  of  a  musical  hearer.  It  exhumes  a 
certain  poetic  atmosphere  and  a  wealth  ot  sentiment 
that  makes  one  evxceedingly  glad  and  contented.  It  is 
one  of  those  romantic  works  that  appeals  to  one's  inner 
consciousness  and  that  sets  the  heart  strings  to  vibrate 
in  harmony.  The  Valse  de  Concert  is  rather  simple  in 
conception,  and  yet  it  is  not  cheap.  It  is  full  of  melody 
and  possesses  a  delightful  swing  and  inspiring  rhythmic 
elegance..  lioth  compositions  are  within  the  reach  ot 
accomplished  piano  students  and  yet  they  are  not  easv 
to  play.  They  are  delightful  gems  that  should  have  a 
place  in  every  musical  library  that  is  worth  while. 
While  we  are  referring  to  Mr.  La  Forge's  instrumental 
compositions,  we  may  as  well  mention  here  two  more 
recently  published  by  G.  Schirmer  ot 
New  York.  They  are  entitled  Two  Piec- 
es for  Piano — Improvisation — Gavotte 
and  Musette.  They  form  a  group  of  two 
not  unlike  the  Romance  and  Valse  de 
Concert  above  referred  to.  The  Impro- 
visation is  full  of  sentiment  and  romance 
while  the  Gavotte  and  .Musette  is  spark- 
ling with  rhythmic  swing  and  wealth  of 
melody.  There  is  a  certain  individuality 
manifest  in  all  these  works  that  stamp 
the  composer  a  master  of  his  craft  and 
one  surely  belonging  into  the  front  rank 
of  modern  -omposers.  In  America  we 
know  of  m  superior  to  Frank  La  Forge 
either  as  an  artist  or  composer,  that  is  in 
his  particular  phase  of  endeavor.  In  the 
musical  world  there  are  but  few  who  sur- 
pass him  or  equal  him  and  many  thous- 
ands who  are  tar  inferior  to  him.  Be 
sure  and  obtain  Mr.  La  Forge's  composi- 
tions for  they  give  a  pianist  an  opportu- 
nity to  reveal  his  talent  at  its  very  best. 
And  now  we  have  waited  until  the  last 
to  spring  the  biggest  surprise  in  this 
article.  Everyone  of  our  readers  knew 
before  reading  this  review  that  Sembrich 
was  the  greatest  colorature  soprano  of 
the  day.  Everyone  of  our  readers  was 
aware  of  the  fact  that  La  Forge  was  the 
greatest  accompanist  we  have  ever  beard 
in  San  Francisco  and  a  composer  of  su- 
perior attainments.  But  none  of  our 
readers  knew  that  in  Gutia  Casini  a  real 
cello  genius  had  been  discovered  by  Mme. 
Sembrich.  This  seventeen-year-old  musi- 
cal wonder  nearly  took  our  breath  away 
when  he  began  to  draw  his  bow  across 
Ihe  strings  and  pulled  a  tone  that  was  ex- 
•  luisitely  smooth  and  velvety  without 
licking  strength  and  vigor.  His  tech- 
nic is  simply  wonderful.  His  nimble  fing- 
ers raced  up  and  down  tlie  finger  board 
with  a  velocity  thai  was  astounding  ard 
an  accuracy  that  was  thrilling  in  Its  ease 
and  limpidity.  .N'othing  seemed  too  diH- 
cult  for  this  young  genius.  Double  stops, 
spiccato  passages,  harmonics  and  rapid 
runs  were  all  the  same  to  him.  He  sim- 
ply "ate  'em  alive."  We  honestly  believe, 
.iiid  we  make  this  a  sertion  with  every 
liarlicle  of  deliberation,  that  Gutia  Casini 
will  surely  become  the  leading  cellist  in 
the  world,  and  unlike  other  cellists  he 
will  draw  audiences,  for  he  possesses  the 
tone  of  a  Mischa  EInian  with  the  poetry 
of  a  Fritz  Krcisler — that  is  of  course  he 
desplays  these  qualities  on  the  cello  as 
these  artists  reveal  them  on  the  violin. 
It  would  he  the  first  time  that  our  judg- 
ment in  this  direction  would  prove  Incor- 
rect. It  is  to  be  regretted  that  Casini  is 
not  announced  on  the  program  for  to- 
morrow afternoon.  Evidently  the  event,  being  strictly 
a  song  recital,  Madame  Sembrich  does  not  wish  to  mar 
the  atmosphere  by  introducing  a  cello  number. 
Nevertheless,  many  of  those  who  will  listen  to  the 
marvelous  program  tomorrow  would  also  like  to  hear 
Cisini's  velvety  tone  and  poetic  Inspiration, 

The  program  rendered  last  Sunday  afternoon  was  such 
an  exemplary  one  that  we  are  glad  to  reproduce  it  here: 
Fantasy  of  Russian  Songs  (Davldoft).  Mr.  Casini;  Grand 
Aria  from  the  opera  "Ernani"  (Verdi),  Mine.  Sembrich; 
Toccata  and  Fugue,  D  minor  (BachTaussigi,  Mr.  La 
Forge;  (a)  Mignon.  (b)  Roselein,  (c)  Stille  Thranen, 
(Schumann),  (d)  Komm  wir  wandein  (Cornelius),  (e) 
Nachtigall,  (f)  Vorschneller  Schwur  (Brahms).  Mme. 
Sembrich;  (a)  Romance,  (b)  Valse  de  Concert,  (La 
Forge),  Mr.  La  Forge;  (a)  Before  my  window,  (b)  Keen 
the  pain  (sung  in  Russian)  (Rachmaninoff),  (c)  Les 
Cloches  (Debussy),  (d)  L'  Oiseau  Bleu  (Dalcro/e),  (ei 
Ouvre  tes  yeux  bleus  (Massenet),  Mme.  Sembrich; 
(a)  Nocturne  (Chopin),  (b)  Scherzo  (Klengeli,  :.,';■ 
(Continued  on  Page  3,  Column  3.) 
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FRANK  A.  WICKMAN 

Piano 

Studio:  2518  Etna  St.  Berkeley 


Frank  A.  Wickman 

and  the  Steinway 

Berkeley,  Cal.,  April  18,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

It  gives  me  pleasure  to  tell  you  of  the  great  satisfaction  the  Stein- 
way Piano  I  purchased  of  you,  has  given  me. 

It  is  truly  a  wonderful  instrument,  and  deserves  its  well  earned 
reputation  as  the  best  of  all  pianos. 

The  Steinway   is  always  an  inspiration  to  the  concert  artist, 
teacher,  and  student. 

Very  sincerely  yours. 


Sherman  ,Miay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


tO:%    Buchanan    St. 


Telephone    West    314 


Conservatory  of  Music 

OF  THE   COLLEGE   OF  THE    PACIFIC 

PIERRE  DOVILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest   institution   on   the  Coast — Complete   itlasieal 

Edueation — AllvnntnKeM  of  literary  Htuilies  free  of  ehar^e. 

Board  and  room  at  moderate  priee.s.      Send  for  Cataloenie. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr>.  Nitalia  Douillet,  Voice  Culture  (Mondayi  &  Thuridajrs 

Adolf  Gregory 

Oreaulst   and   Choir    Dlreetor   of   St.    Mary's,    Oalvland,    Cal. 

Ulreelor  Oaliiana  Conservatory  of  Music 

VOICE    PRODVCTIOX,    PI.\NO,    HARMONY 

AXD   COMPOSITIOX 

13th   AVD   MADISON    STRF;ET  O.AKLAND,   CAL. 


Mrs.  Carroll  Nicholson 

Mi-^Z/.0-CO>TRALTO 

Soloist,   First   Coui^regntional   Church,   Oal^lnnd. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 


Miss  Elizabeth  Westgate 

riANO — ORG.4X — THEORY 

Oreanlnt   First    Presbyterian   Church,   Alameda 

H< 

>me   SiDdIo:      1117   Paru   St.,   Alameda.      Tel.   Alameda    155 

San    FraDcisco    Day — Wednesday 

Al 

1  appointments  made  hy  letter  or  by  Alameda  telephone 

Roscoe  Warren  Lucy 

PIANIST 

Pupils    received    at    Studio.    S.    F.,    2007    California    St, 

Tel.     ^^  est     7379:     Oakland,      CIZS  Hlileraaa  Avenae,  TeL 

Piedmont   50!I5. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    PACIFIC    SSI* 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  SMI;  HOME  C  6251 


BeringerConservatory 
of  Music 

Founded  18%  under  Ihe  direction  of 

Prof,   and   Mme.  Joseph    Beringer 

Complete  Musical  Education 

926P,cfccSi  ...rMcAlliitn.  Si.       T<J.W«7893 


Mackenzie  Gordon 

TENOR 
Toarhvr  nf  ^inaino  '"  •"  '"  '■'•"'^"  'r<«»  tl»  mdimtnu  o(  ton.  lot 

ORATORIO  OPERA  CONCERT 

Siudio :  2632  Jacksoo  St.  Phone:  Wat  457 

Bj  Appointment   Onlj 


GUESTA 


llahlls,   Ilepair  of   Strained    Vi.l.- 
Onl}-    Limited    Number   of    Pupils    A.  .  . 
enui'les    I  nlil    .Inn.    I,    llll.'i.     /'bi, 


i>r    False    Vocal 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

I'.    \V.    Ili.AXClIAIlD,    Pres.    and    Mer. 

Contain!   200  Sludioa  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

I. OS     ANGEI.ES,     CVLIFORNIA 

Mrs.  Liliie  Birmingham 

CONTRALTO  -SINCINC;  TEACHIUt 
Residence  Studio;   2730  Pierce  St.  Phone  West  4653 

Elizabeth  Kelso  Patterson 


AVnllnrf^  A  SaKin  Ofeanlst  Temple  Emana- 
VT  dlldCC  J^.  ■Jd.UUl  El,  First  Church  of  Chriat 
Scientist.  Director  Lorinf;  Club.  S.  F,  Wed,  1617  Cali- 
fornia St.;  Tel.  Franklin  2(103.  Sat.  p.  m,  Chrlxian  Selene* 
Hall;  TeL  West  ee4.-i.  Beriieiey,  Mon.  and  Thars.,  3142 
l.e»\l»lon    \xe.:   Tel.   Piedmont  .t624. 

Louis     CrepaUX,     Member  Parit  Grand  Opera 

I'.-.l    Post    street.      Fifth    Floor    Mercedes    BnlldInK 
Reception   Hours;      ll:4;i  to   12,  and  3   to  4,  except   Wednes- 
day.     AVeduesday    in    :ilaple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain      I 

B.\RITONE  "] 

2431  Elsn-orlh  St.  Berk.   Tel  Berk  1143.    S.  F.  Wed.   Oak.  Tha: 

Mrs.  M.  E.  Blanchard  me/.zo-contraltq 


Margaret  Bradley  :;'e"n7a-r"''fh",Srf  Ud" 

I'.nr  TrninlnK.  Orennlst  and  Musical  Director  of  First 
Hebrew  (  onKreeatlon.  Oakland.  Cal.  Studios:  Kohler  Jt 
I  base  llldB.,  S.  F.,  Phone  Kearnr  S4S4;  1731-llth  Ave 
Oakland:    I'hone,   Merrill   SSHl. 

Mme.  £.  ff  artwrig 

lt)RRi:CT    GtRCIA    AND    MARCIIESI     METHOD 
Which     has     produced     the     foremost     slnf^ers    of     today. 
SI'KI'IM.TV:   Tone    Production.   Foundation    and    Blendlns 
of    IteKlsters.    German    I. ted,   and    Chanson    Francalse. 

:1K||7    Sacramento    St.,    S.    F.      Phone:    Pacillc    4.'il2. 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber    Music 
CONCERTS    AND    RECITALS 
Studio:    Chlsmore    Apis.,    Rush    and    Jones    Sts. 
Phone:     Franklin     r.SO.-.. 

Arrillaga  Musical  College 

231.',   Jnckson    St.,   San    Francisco.    Cal. 
Phone  Fillmore  Vr>l  Phone  Home  S3080 
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PRESTO  CONGRATULATES  MUSICAL  REVIEW. 


We  publish  with  hearty  appreciation  the  following 
jditorial  paragraph  from  the  Presto,  Chicago,  ot  Jan.  2: 

We  congratulate  our  western  contemporary,  the  Pa- 
.■Iflc  Coast  Musical  Review.  The  holiday  number  is  a 
ine  specimen  of  critical  erudition  and  handsome  typo- 
n'aphical  arrangement.  Mr.  Alfred  Metzger  is  doing 
;ood  work,  and  his  success,  as  evidenced  in  the  steady 
5rowth  of  his  paper,  goes  to  drove  that  San  Francisco 
»nd  tributary  cities  are  not  inappreciative.  Certainly 
't  has  been  long  since  we  have  seen  anything  as  good 
trom  the  eastern  metropolis  as  the  Pacific  Coast  Musical 
Review  of  December  21. 


■IGHTH  SYMPHONY  CONCERT  ANOTHER  FAILURE. 


By  ALFRED   METZGER. 

;  The  eighth  symphony  concert  which  took  place  at 
he  Cort  Theatre  on  Friday  afternoon,  .January  17th  was 
io  far  the  very  worst  of  the  season.  The  orchestra,  ow- 
ng  to  the  injudicious  crowding  in  of  extra  concerts, 
was  badly  rehearsed,  with  the  result  that  the  beautiful 
rschaikowsky  Symphony  received  about  as  unsatistac- 
;ory  a  reading  as  Hadley,  together  with  an  unrehearsed 
jrchestra,  could  possibly  give  it.  A  good  many  people 
in  the  audience  left  after  the  symphony,  evidently  refus- 
ing to  listen  further  to  a  concert  so  inadequately  and 
30  disastrously  incompetent  as  the  one  last  Friday  after- 
Qoon.  To  be  compelled  to  pay  two  dollars  tor  an  exhibi- 
tion of  such  unpardonable  incompetency  is  an  experi- 
ence that  we,  for  one,  do  not  want  to  have  often  repeat- 
ed. As  a  matter  of  fact  a  series  of  symphony  concerts 
such  as  we  have  had  this  season  is  more  ot  a  detriment 
than  a  benefit  to  San  Francisco,  and  anyone  who  thinks 
us  unreasonable  in  making  this  statement  is  either 
receiving  money  from  the  symphony  society,  or  is  in- 
competent to  judge  good  music  when  he  hears  it.  The 
trouble  with  some  people  is  that  they  are  deceived  by 
Mr.  Hadley's  personality.  They  think  because  he  di- 
rects in  a  military  fashion  and  with  apparent  dsh.  that 
the  music  is  adequately  interpreted.  This  impression, 
however,  lasts  very  shortly.  Pretty  soon  these  people 
do  not  look  upon  Hadley  any  more,  but  listen  to  the 
music,  and  the  moment  that  the  personality  of  the  direc- 
tor is  placed  side  by  side  with  the  effect  of  the  playing 
the  people  discover  the  entire  sham,  and  denounce  it  for 
Tvhat  it  is  worth.  We  suspect  that  many  of  the  sym- 
phony directors  have  long  discovered  the  truth  of  our 
contentions,  and  Mr.  Hadley's  ten  thousand  dollars  a 
year  salary  will  not  be  paid  with  that  complacency  this 
year  with  which  it  was  handed  over  to  him  last  year. 
The  story  of  Seattle  is  repeating  itself  in  San  Farncisco. 

To  point  out  all  the  objectionable  places  in  the  Tschai- 
kowsky  symphony  would  be  to  use  up  more  space  than 
'we  are  willing  to  devote  to  these  symphony  concerts. 
Suffice  it  to  say  that  the  usual  drawbacks  of  Hadley's 
idirecting  were  noticeable  throughout  the  rendition  ot  the 
symphony.  Lack  of  rhythmic  values,  lack  of  sentiment, 
lack  of  coloring,  inadequate  phrasing,  monotony  of  ex- 
ecution, lack  of  spontaneous  attack,  lack  of  purity  of 
tone,  even  the  pizzicato  movement  lacked  precision  and 
sponteneity.  That  this  movement  was  encored  showed 
the  class  of  people  who  attend  these  concerts.  They 
evidently  listen  superficially  to  the  music,  and  have  not 
the  faintest  idea  of  serious  musical  interpretation.  The 
real  musical  people  attend  the  concerts  given  by  Sem- 
brich. 

There  is  now  only  one  more  concert  left  of  the  pres- 
iCnt  regular  season — thank  the  Lord  for  small  favors! 
We  shall  not  attend  the  suplementary  events,  but  shall 
simply  publish  the  programs  without  comment.  We 
shall,  make  one  exception  with  the  concert  at  which 
Edward  Schneider's  symphony  will  be  presented,  and  we 
shall  attend  this  event  only  as  a  tribute  to  Mr.  Schnei- 
der's prominent  position  among  our  California  compos- 
ers and  as  a  duty  we  owe  our  readers.  Otherwise  we 
'  know  that  the  remaining  concerts  can  not  be  artistically 
I  satisfactory  for  the  simple  reason  that  such  difficult 
'  programs,  as  are  announced  so  far  for  these  events, 
\  can  not  be  rehearsed  adequately  when  concerts  take 
place  every  week,  unless  we  had  a  PERMANENT  or- 
chestra. So  what  is  the  use  to  continue  writing  disa- 
greeable things,  and  bore  our  readers  as  well  as  our- 
selves with  a  continuous  display  of  dissatisfaction  and 
unfavorable  comment. 


In  presenting  Corinne  Rider-Kelsey,  -America's  fore- 
most concert  soprano,  and  Claude  Cunningham,  who 
holds  a  similar  position  among  baritones.  Manager 
Greenbaum  is  again  proving  his  loyalty  to  the  American 
in  the  art  ot  music.  For  many  years  we  have  been 
hearing  about  the  exceiitionally  beautiful  voice  and 
splendid  art  of  Mme.  Rider-Kelsey,  both  as  a  member 
of  the  opera  company  at  Covent  Garden,  and  as  a  eon- 
cert  singer.  She  is  the  highest  paid  church  singer  in 
the  world,  her  stipend  at  the  First  Christian  Science 
Church  of  New  York,  having  been  $.'i.ilt)0  per  annum 
for  one  solo  each  Sunday  for  forty  weeks.  Last  year 
the  demand  tor  her  services  in  concert  compelled  her 
to  resign  from  this  lucrative  position.  Whenever  Rider- 
Kelsey  appears  in  New  York  City,  the  critics  are  most 
lavish  in  their  praises  and  she  is  considered  by  the  best 
authorities  to  be  one  of  the  very  finest  concert  artists 
living.  Claude  Cunningham's  reputation  is  equal  to  that 
of  his  colleague's,  and,  as  Greenbaum  puts  it.  "we  will 
have  to  hear  them  sing  and  then  we  will  know  how 
fine  they  really  are."  The  programs  arranged  by  those 
artists  at  once  demonstrate  that  they  are  certainly 
thorough  musicians  and  serious  artists,  for  no  others 
could  arrange  such  a  magnificent  list  of  offerings.  They 
are  really  stupendous  in  their  importance. 

The  first  Rider-Kelsey-Cunningham  concert  will  be 
given  Sunday  afternoon,  February  2d.  at  Scottish  Rite 
Hall,  with  the  following  program:  Duets — "La  dove 
prende"  '.rom  "Magic  Flute,"  and  "La  ci  darem"  from 
"Don  Giovanni."  Mozart:  "In  der  Fremde,"  "Intermez- 
zo," "Waldesgesprach,"  "Setze  mir  nicht,"  "Sitz  ich  al- 
lein"  all  by  Schumann,  and  sung  by  Mr.  Cunningham. 
"Die  Forelle"  Schubert,  "Die  Mainacht"  Brahms,  "Der 
Nussbaum"  and  "Auftrage"  Schumann,  Mme.  Rider- 
Kelsey:  Duets — "LiebeSprobe"  and  "Der  beste  Liebes- 
brief"  Cornelius;  "Traum  durch  die  Dammerung"  and 
"Zueignung"  Strauss,  "Minnelied"  and  "Sonntag" 
Brahms,  Mr.  Cunningham;  "Wie  eine  Wasserlilie"  and 
"Ein  Schwan"  Grieg,  "Mausfallen  Spriichlein"  Wolf. 
"Serenade"  Strauss,  Mme.  Rider-Kelsey:  Two  Duets  by 
Binding.  At  the  second  concert,  Tuesday  night,  Feb- 
ruary 4th.  a  number  of  old  and  modern  English,  Italian 
and  French  works  will  be  given,  including  solo  numbers 
by  Beethoven.  Marcello.  Purcell,  Horn,  Charpentier, 
Pierne  Duparo,  Debussy  and  others,  and  duets  by  Mo- 
zart,  Beethoven,  Paladilhe  and   Schumann. 

The  third  and  farewell  concert  will  be  given  Thurs- 
day night,  February  6th.  with  an  entirely  different  pro- 


Prior  to  the  opening  Hardee  spent  considerable  time 
abroad  for  that  great  undertaking,  circling  the  globe  as 
special  commissioner  with  John  Barrett,  the  commission- 
er-general to  foreign  countries.  While  in  St.  Louis,  Har- 
dee also  acted  as  St.  Louis  representative  of  the  Lewis 
and  Clark  Exposition  ot  Portland,  where  he  subsequently 
became  assistant  to  the  president.  In  this  capacity  he 
planned  and  directed  all  the  special  events  and  enter- 
tained at  that  very  successful  exposition.  Hardee  first 
became  associated  with  the  Panama-Pacific  International 
Exposition  in  a  voluntary  capacity  during  the  spring  ot 
1910.     As    secretary    for   the    executive   council   of   the 


THE  NORDICA  CONCERT. 

Mme.  Lillian  Nordica,  assisted  by  William  Morse 
Rummel,  violinist,  and  Romayne  Simmons,  pianist,  will 
give  a  single  concert  in  this  city  on  Sunday  afternoon, 
February  23d.  Manager  Greenbaum  will  announce  full 
particulars  in  a  few  days. 

Don't  Miss  the  Sembrich  Concert  at  the  Columbia 
Theatre,  Tomorrow  Afternoon. 
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gram.  Greenbaum  prophesies  that  by  this  time  these 
artists  will  be  as  big  favorites  here  as  in  the  East. 
Complete  programs  of  these  concerts  may  be  secured 
at  Sherman,  Clay  &  Cos,  and  Kohler  &  Chase's,  where 
the  sale   ot   seats   will   open    next   Wednesday   morning. 


HARDEE  HEAD  OF  LIBERAL  ARTS  BUILDING. 

Inasmuch   as   Liberal   Arts   Include   Musical    Instruments 

This  Article  from  the  San  Francisco  Chronicle  is  of 

Interest  to   Readers  of  this   Paper. 


.\t  a  special  meeting  of  the  board  of  directors  of  the 
exposition,  held  yesterday,  W.  W.  Chapin  was  elected 
to  fill  the  vacancy  on  the  board  caused  by  the  resigna- 
tion of  C.  W.  Hornick.  The  resignation  of  Ilornick  was 
accepted  by  the  board  some  time  ago.  President 
Moore's  appointment  of  Theodore  Hardee  as  chief  ot  the 
department  of  liberal  arts  was  yesterday  approved  by 
the  board  of  directors.  Liberal  arts  is  one  ot  the  most 
attractive  departments  ot  the  division  ot  exhibits  and 
will  occupy  all  ot  one  ot  the  main  exhibit  palaces  and 
comprise  such  interesting  groups  as  the  various  print- 
ing processes,  engraving  and  lithographing,  books  and 
publications,  manufacture  ot  paper,  photography,  maps 
and  geographical  apparatus,  instruments  of  precision, 
scales  and  measures,  coins  and  medals,  medicine  and 
surgery,  chemical  and  pharmaceutical  arts,  musical  in- 
struments, theatrical  appliances  and  equipment,  elec- 
trical methods  ot  communication,  telegraphy  and  tele- 
phony, civil  and  military  engineering,  models,  plans,  and 
designs  for  public  works,  architecture,  and  architectural 
engineering.  There  fifteen  groups  are  divided  Into  121 
classes,  and  each  class  covers  a  distinct  feature  ot  the 
group  in  which  it  is  placed. 

Hardee  has  enjoyed  a  wide  experience  in  exposition 
practice.  He  was  principal  assistant  to  Walter  15. 
Stevens,  who  was  the  general  secretary  and  also  director 
of  exploitation  for  the  St.  Louis  World's  Fair  of  1904. 
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finance  committee  he  was  ot  material  assistance  in  that 
active  campaign  which  resulted  in  raising  the  exposition 
subscription  fund.  He  entered  the  exposition's  employ 
in  September,  I'.ill,  and  last  winter  acted  as  secretary 
to  President  .Moore  during  that  oincial'^j  visit  to  Wash- 
ington.. I'pon  their  return  Hardee  wJs  appointed  execu- 
tive officer  ot  the  commission  extisordinary  to  Europe 
and  accompanied  that  important  mission  to  the  fifteen 
European  capitals. 


ESTHER  MAY  PLUMB'S  ARTISTIC  SUCCESS. 


Miss  Esther  May  Plumb,  the  distinguished  Chicago 
contralto,  who  is  about  to  visit  the  Pacific  Coast  this 
spring,  scored  a  series  of  artistic  triumphs  in  the  Pacific 
Northwest  last  season.  Among  the  many  enthusiastic 
press  comments  the  following  trom  the  Rogue  River 
Courier  of  Grants  Pass  is  worthy  ot  reproduction:  "The 
lovers  of  fine  art  in  music  were  given  a  rare  treat  last 
night  at  the  opera  house  in  the  splendid  program  ren- 
dered by  Miss  Esther  Plumb.  Seldom,  it  ever,  is  a 
city  ot  this  size  favored  with  a  performance  ot  Its  qual- 
ity by  an  artist  whose  musical  ability  ranks  her  with 
the  most  eminent  of  the  great  American  vocalists,  and 
the  occasion  will  long  be  a  most  pleasant  memory  to 
those  who  were  fortunate  enough  to  hear  her  delightful 
interpretation  of  the  best  there  is  in  musical  art.  With 
a  most  charming  personality,  something  too  often  lack- 
ing in  great  artists,  she  captivated  her  audience  with 
her  first  number." 


The  Brahms  Quintet  of  Los  Angeles  gave  the  third 
concert  of  the  season  1912-13  at  Blanchard  Hall  on 
Saturday  evening.  January  18th.  These  concerts  are 
under  the  able  direction  ot  F.  W.  Blanchard  and  are  mak- 
ing a  vivid  impression  on  the  more  refined  music  lovers 
of  the  Southern  .Metropolis.  The  Brahms  Quintet  con- 
sists of  the  following  accomplished  ensemble  pla.vers: 
Oskar  Selling,  first  violin,  Adolf  Tandler,  second  violin. 
Rudolf  Kopp,  viola.  Axel  Simonsen,  violoncello,  and 
Homer  Grunn,  piano.  At  this  third  chamber  music  con- 
cert the  quintet  was  assisted  by  Esther  Palliser.  so- 
prano, ot  London  and  New  York,  and  Leonora  Daily-Pier, 
accompanist.  The  program  was  as  follows:  String 
Quartet  op.  11  (Tschaikowsky).  (a)  Russian  Folk  Song, 
sung  in  German  (arranged  by  Tschaikowsky i,  (hi  Aus 
der  Kinderslube,  sung  in  dialect  (L.  de  Flagnyl.  (c) 
L'invltation  au  voyage  (Duparcl.  (d)  When  Celia  sings 
(Loir):  Piano  Quintet  op.  6  (E  Wolf-Ferrari).  Each 
evening  concert  is  preceded  by  a  puplic  rehearsal  on 
Friday  afternoon  where  fifty  cents  admission  Is  being 
charged.  The  subsequent  concerts  of  the  season  will 
be  given  on  Saturday  evenings,  February  lath,  March 
].-)th.  and  April  12th. 

Mrs.  William  Stelnbaoh  has  opened  a  new  studio  in 
Room  902  of  the  Kohler  &  Chase  Building.  Jlrs.  Steln- 
baoh moved  to  Berkeley  recently,  her  address  being  .S22 
Mendocino  Avenue,  Northbrae.  and  she  is  devoting 
several  days  a  week  to  her  San  Francisco  students. 


THE    SEMBRICH    CONCERT. 


(Continued  From  Page  1.) 
Casini:    Valse    "Storielle    del    Bosco   Viennese"    (Tales 
from  the  Vienna  Woods)   (Joh.  Strauss-La  Forge),  Mme. 
Sembrich. 

In   justice   we   want   to  add   that  the   Baldwin    Pii-io 

played  by   .Mr.  La  Forge  was  an  excellent   instr <  i. 

possessing  a  beautiful  tone  and   respondine   rfMl 
the  players  slightest  touch. 


TIIK   VM'Ainc  fOAST   MUKICAL   REVIEW 


MAYOR  ROLPH  AND  PRESIDENT  MOORE  SEND  FLORAL  TRIBUTES  TO  MME.  PASQUALI 

City  of  San  Franciico  and  Exposition  President  Honor  the  Diva  at  Her  Excellent  Recital,  Congratulating  Her  Together  With  « 

Host  of  Admirers  on  the  Beauty  of  Her  Vocal  Art 


A  very  select  and  distinguished  audience  assembled 
at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on 
Tuesday  evening,  January  Hth,  to  do  honor  to  Mme. 
IJernice  de  Pasquali,  the  famous  American  prima  donna 
soprano,  who  sang  before  a  monster  audience  at  the 
Cliristmas  Eve  concert  given  in  newspaper  row,  San 
Francisco,  under  the  auspices  of  the  San  Francisco  Call. 
That  Mme.  de  Pasquali  has  forever  endeared  herself  to 
tlie  people  of  San  Francisco  on  this  occasion,  was  dem- 
onstrated by  the  fact  that  Mayor  Rolph  presented  Mme. 
de  Pasquali  on  the  occasion  of  this  concert  with  a 
magnificent  bouquet  of  orchids  in  the  name  of  the  City 
of  San  Francisco,  and  this  bouquet  contained  an  inscrip- 
tion to  the  effect  that  it  served  as  a  token  of  affection 
and  appreciation  of  the  people  of  San  Francisco,  for 
the  delightful  treat  given  theui  by  America's  foremost 
Diva.  At  the  -same  time.  President  C.  C.  Moore,  in 
his  official  capacity  as  President  of  the  Panama-Pacific 
Universal  Kxposltion,  presented  Mme.  de  Pasquali  with 
a  huge  bouquet  of  flowers,  and,  upon  congratulating 
her  on  her  great  artistic  success,  expressed  the  desire 
to  see  her  in  the  city  during  the  great  exposition. 
Surely  JIme.  de  Pasquali  has  every  reason  to  feel  proud 
of  the  distinction  accorded  her — a  dis- 
tinction only  bestowed  upon  the 
world's  greatest  artists  by  the  official 
head  of  the  City  of  San  Francisco, 
and  the  Panama-Pacific  International 
Exposition  Company. 

We  felt  it  to  be  only  just  to  preface 
this  review  with  these  facts  as  it  is 
the  policy  of  this  paper  to  see  to  it 
that  the  merit  of  American  artists  is 
recognized  at  its  true  value  and  that 
the  time  has  passed  by  when  distinc- 
tions are  made  between  European  and 
American  artists — in  our  estimation, 
there  are  gnly  artists.  The  nationality 
does  not  matter  at  all.  And  we  were 
glad  to  see  that  the  head  of  the  city 
government  and  the  exposition  com- 
pany were  broadminded  enough  to 
honor  an  American  artist  in  the  same 
manner  as  they  would  honor  any  art- 
ist that  possessed  the  artistic  merit 
and  the  reputation  enjoyed  by  Mme. 
de  Pasquali.  It  only  requires  a  tew 
leaders  to  start  this  movement  of  rec- 
ognition of  American  artists,  and  then 
the  people  at  large  will  soon  fall  into 
line.  W'e  trust  to  see  the  day  when 
the  concerts  of  Mme.  de  Pasquali  are 
crowded  to  the  doors  in  tlie  same 
manner  as  those  of  Tetrazzini,  or  any 
other  Oi.  the  favorites  of  the  city.  And 
now,  having  talked  a  great  deal  about 
other  things,  let  us  proceed  to  speak 
of  the  concert. 

The  program  presented  by  Mme.  de 
Pasquali  at  her  concert,  was  one  wor- 
thy of  the  closest  attention.  It  was  a 
program  rarely  seen  at  a  song  recital. 
Indeed  we  know  of  no  operatic  artist 
who  ever  presented  such  a  program  in 
this  city.  We  believe  there  is  none  who 
can  sing  it.  Before  going  any  further, 
we  will  publish  the  program  for  the 
edification  of  our  readers;  Mad  Scene 
from  Hamlet  (Thomas):  Classics — 
(a)  Patron  (Bach),  (b)  Andenken 
(Beethoven),  (c)  E  amore  un  ladron- 
cello  from  Cos!  fan  Tutti  (Mozart), 
(d)  La  Calandrina  (The  Canary  Bird), 
(Jomelli);  Miscellaneous — (a)  Komm 
wir  wandeln  (Cornelius),  (b)  Plus  de 
tourments  from  Le  Cid  (Massenet), 
This  and  That  (Franz),  (d)  War  ich 
nicht  eln  Halm  (Tschaikowsky),  (e) 
Charmant  Oiseau  (by  request)  with 
flute  obligato  (David);  American 
composers — (a)  Rosen  (Hadley),  (b) 
Birthday  Song  (Clark),  (c)  Will  o'  the 
Wisp  (Spross),  (d;  Spring  Singing 
(McFayden),  (e)  The  Last  Dance 
(Ware),  (f)  Persian  Serenade  (Cooke), 
Nightingale  Cadenza,  especially  writ- 
ten for  Mme.  de  Pasquali;  Cera  una 
Volta  from  II  Guarany  (Gomez),  with 
flute  and  harp  accompaniment. 

Mme.  de  Pasquali  was  assisted  by 
Joseph  Vlto,  harp,  Brooks '  Parker,  ' 
flute,  and  Mrs.  Romayne  S.  Huskins,  piano.  A 
glance  at  the  above  program  will  convince  any 
reader  that  Madame  de  Pasquali  belongs  in  the 
front  rank  of  the  great  singers  of  the  day.  She  has 
earned  her  fame  by  sheer  force  of  industry  and  ability. 
She  possesses  a  voice  of  magnificent  timbre  and  fine 
quality  as  well  as  wonderful  range  and  power.  She 
uses  it  with  every  rule  of  artistry  and  finesse.  We 
heard  the  major  part  of  lliis  program  and  were  com- 
pelled to  admire  Mme.  de  Pasquali  for  the  extent  of 
Her  versatility  and  the  depth  of  her  Intellectual  power. 
America  has  every  reason  to  ff<-l  proud  of  such  an  artist 
and  it  was  a  great  pity  that  this  exquisite  artist  could 
not  be  heard  in  a  regular  series  of  concerts.  We  sin- 
cerely hope  that  among  the  vocal  artists  to  be  booked 
next  year  for  the  Pacific  Coast,  Mme.  de  Pasquali  will 
occupy  a  leading  place.  We  really  believe  that  she  will 
be  heartily  received  by  the  musical  public  of  the  Pacific 
Coast  States.  The  audience  was  exceedingly  enthusi- 
astic  on   this  occasion   and   demanded   many  encores. 


By  ALFRED  METZGER 

The  further  Mme.  de  Pasquali  progressed  with  her 
singing,  the  more  enthusiastic  became  her  audience.  It 
was  easy  to  see  that  she  swayed  her  hearers  with  her 
exquisite  performance,  and  after  all,  the  real  test  lies 
In  tlie  manner  In  which  an  artist  can  thrill  his  or  her 
hearers.  Surely  Mme.  de  Pasquali  had  no  reason  to 
complain  of  the  enthusiasm  of  her  distinguished  and 
select  audience. 

Our  readers  will  also  observe  that  Mme.  de  Pasquali 
has  an  unusually  long  list  of  American  composers  on 
her  program.  If  our  memory  serves  us  right,  this  dis- 
tinguished artist  was  the  first  one  to  give  adequate 
recognition  to  the  American  composer,  and  we  are  sur- 
prised to  find  that  she  does  not  receive  more  credit  for 
iier  invaluable  services.  For  since  .Mme.  de  Pasquali 
persistently  added  a  group  of  compositions  by  American 
composers  on  her  programs,  nearly  all  the  great  artists 
have  followed  her  example,  and  have  made  works  by 
American  composers  features  on  their  programs.  Such 
excellent  services  should  never  be  forgotten  and  this 
paper  surely  will  remember  them  from  time  to  time. 
We  were  very  much  pleased  to  hear  the  splendid  harp 
obligatos  by  Joseph  Vito,  an  artist  of  the  highest  rank. 


be  the  first  performance  here  of  a  work  by  the  young 
Russian  composer,  Paul  Juon.  It  U  a  "Bonata"  for 
viola  and  piano,  and  will  be  played  by  Nathan  Fire- 
stone and  Kugene  Blancbard.  The  two  quartets  Uj  be 
given  are  Schubert's  In  A  minor,  and  Smetana's  dra- 
matic work  "AuB  melnem  Leheo."  Tickets  may  be 
secured  at  Sherman.  Clay  &  Co's..  Kohler  &  Chase'i, 
and  on  Tuesday  night  at  the  door. 

%\ 


THE   MI8CHA   ELMAN   CONCERTS. 


The  success  of  .Mlscha  Elman  this  season.  Is  greater 
than  ever.  At  each  and  every  concert  he  has  given  in 
New  York,  hundreds  have  been  unable  to  gain  adrni*. 
sion.  There  Is  a  certain  charm  and  a  peculiarly  sympa- 
thetic quality  of  tone  in  his  playing  that  attracts  bit 
audiences  and  they  come  to  hear  him  over  and  over 
again.  He  is  In  a  class  by  himself,  and  the  qualities 
that  make  him  great  are  those  that  cannot  be  acquired 
by  study  or  practice — they  are  the  gifts  of  God— the 
true  touch  of  genius.  Elman  has  developed  most  won- 
derfully, too.  from  a  high  musical  standiwint.  He  la 
now  twenty-one  years  of  age  and  when  he  first  visited 

us  he  was  but  seventeen.     Four  yean 

at  that  time  of  life  mean  considerable 
in  a  youth  of  Elman's  studious  and 
earnest  character,  and  be  now  plays 
with  an  authoritatlveness  that  is  only 
attained  in  years,  and  yet  he  has  not 
lost  that  beautiful  and  charming  tonal 
quality.  The  first  Elman  concert  will 
be  given  Sunday  afternoon.  February 
;nh,  at  Scottish  Rite  Auditorium.  The 
program  will  include  Beethoven's 
"Sonata"  for  violin  and  piano  in  P 
major,  Ernst's  "Concerto"  in  F  sharp 
minor,  Handel's  Violin  Sonata  in  D 
major,  "Nocturne"  Op.  27.  Chopin- 
Wilhelmj,  "Walzer"  Rummel-Burmes- 
ter  "Love  Song"  Sammartini-Elman, 
"Hungarian  Dance"  Brahms-Joachim, 
and  "1  Palpiti "  Paginlni.  At  the  sec- 
ond concert  which  will  be  his  only 
evening  appearance,  the  date  being 
Friday  night.  February  Hth.  the  pro- 
gram will  consist  of  "Sonata"  for 
piano  and  violin  in  D,  Op.  12,  Bee- 
thoven, "Concerto"  in  G  minor.  Max 
Bruch.  "Sonata"  tor  violin,  G  minor 
(The  Devil's  Trill)  Tartinl.  "'Album- 
blatt"  Wagner,  "Menuet"'  Haydn-Bur- 
mester,  "Voice  of  the  Woods'"  Paga- 
nini-Vogrich,  "Sicilienne  et  Rigau- 
don"  Franceur-Kreisler,  "Zigeuner- 
weisen"  Sarasate.  The  farewell  El- 
man concert  will  be  given  Sunday 
afternoon,  February  16th.  when  Mo- 
zart's "Sonata"  No.  10,  the  rarely 
heard  "Concerto "  by  Goldmark,  and 
other  interesting  works  will  be  given. 
The  accompanist  for  Mr.  Elman  will 
be  Percy  Kahn.  of  London.  The  sale 
of  seats  will  open  Wednesday,  Febru- 
ary 5th,  at  both  Sherman.  Clay  & 
Co's.,  and  Kohler  &  Chase's,  and  mail 
orders  may  now  be  addressed  to  Will. 
L.  Greenbaum,  at  either  office. 
\* 


THE     SEMBRICH     FAREWELL     TO- 
IVIORROW. 


The  Greatest  Amerlcai 
TrIbuteM    by    Mayoi 


M.VD.VME    IlEHMCE    DE    P.VSaU.VLI 
Prima    Donna    Soiirann    Wbo    AVas    Ilunorell    Wilh    In 
Kolpli,   and    I'realdeut    Moore,    at    Her    San    FrnnclHC 


and  a  musician  who  understands  his  work  thoroughly. 
It  Is  not  often  that  we  hear  such  exquisite  harp  playing 
as  Mr.  Vito  gave  us  last  week.  Brooks  Parker,  flutist, 
has  recently  forged  ahead  in  this  community,  and  he 
gave  an  excellent  account  of  himself  at  the  Pasquali 
concert.  His  tone  is  mellow  and  smooth.  His  technic 
is  easy  and  fluent.  His  phrasing  is  musical  and  full 
of  expression.  Mr.  Parker  must  be  counted  among  our 
very  best  flutists.  Mrs.  Romayne  S.  Huskins  did  some 
excellent  work  as  accompanist.  The  entire  concert  was 
one  of  the  best  musical  events  of  the  season  and  Mme. 
de  Pasquali  has  a  right  to  regard  her  San  Francisco 
appearance  as  one  of  the  greatest  triumphs  of  her 
artistic  career. 


THE   BEEL   QUARTET. 


With  the  greatest  program  of  song 
ever  offered  in  this  city,  Mme.  Sem- 
brich,  truly  the  queen  of  song,  will 
bid  adieu  to  San  Francisco,  at  the 
Columbia  Theatre,  tomorrow  after- 
noon, at  2:30.  It  is  doubtful  if  Mme. 
Sembrich  will  ever  again  cross  the 
ocean,  and  no  student  or  lover  of 
music  can  afford  to  miss  this  oppor- 
tunity of  hearing  the  greatest  artist 
of  them  all,  and  especially  in  such  an 
exceptional  offering.  Tomorrow's  pro- 
gram is  in  the  nature  of  a  song  recital 
and  is  as  follows:  Part  I. — Old  Airs 
and  Songs. — (a)  Der  Kuss  (Beetho- 
ven), (b)  M'ha  presa  alia  sua  ragna 
(Paradies),  (c)  Lusinghe  piu  care 
(Handel),  (d)  My  Lovely  Celia  (Mun- 
ro),  (e)  Fingo  per  mio  diletto  (Anony- 
mous); Part  11. — Classic  German  Lieder. — (a)  Das  Lied 
im  Griinen  (Schubert),  (b)  Wie  Melodien,  (c)  Standchen 
(Brahras).  (d)  Lied  der  Braut.  Op.  12,  No.  2,  (e)  Rijse- 
lein,  (f)  Fruhlingsnacht  (Schumann);  Part  111. — Ger- 
man and  English  Songs — (a)  Allerseelen  (R.  Strauss), 
(b)  Im  Kahne  (Grieg),  (c)  Elfenlied  (Wolf),  (d)  Before 
the  Crucifix,  (e)  Spooks  (La  Forge),  (f)  Constancy 
(Foote);  Part  IV. — Folksongs  of  Various  Countries. — 
(a)  Gal  Ion  la  (Canadian),  (b)  The  Coolin-  (Irish),  (c) 
Kom  Kjyra  (Norwegian),  (d)  Ainte  Koimeson  (New 
Grecian),  (e)  Coz  ja  nibora  czek  (Polish),  (f)  Dalekaja 
i  blis  kaja  (Russian),  (g)  Maros  vire  folyik  csendesen, 
(h)  Csillag  eieg  ragyog  (Hungarian).  The  box  office 
will  be  (ii)en  at  the  Columbia  Theatre  after  10:00,  to- 
morrow morning,  and  at  Sherman.  Clay  &  Co's..  and 
Koliler  &  Cliase's.  today. 


The  fith  concert  of  the  Beel  Quartet  will  be  given 
next  Tuesday  night,  January  28th,  in  the  ballroom  of 
the  St.  Francis  Hotel.    A  most  interesting  novelty  will 
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The  January  publications  of  Boosey  &  Co.  contain  a 
Cycle  of  "Twelve  Little  Songs  of  the  Year"  by  Haydn 
Wood  which  are  very  meritorious.  Of  the  songs.  Mrs. 
Amy  Woodforde  Flnden's  -How  Softly  Runs  the  After- 
noon" (words  bv  Charles  Hanson  Townel  is  one  of  the 
most  effective  tenor  solos  this  gifted  composer  has  pro- 
duced Wilfrid  Sanderson  has  written  another  delight- 
ful Song  of  sentiment  iu  "Those  Sad  Blue  Kyes."  This 
very  popular  English  composer,  who  is  also  a  well  known 
vocal  teacher  in  Yorkshire  (Knglandl.  is  especially  to 
be  commended  for  the  easy  melodic  How  that  character- 
izes every  one  of  his  compositions.  His  recent  songs 
■Tired  Hands,"  "A  Sprav  of  Roses."  "Corisande."  Be- 
yond the  Dawn."  -Lilies,"  and  the  set  of  four  "Noc- 
turnes" are  already  being  extensively  used  by  important 
teachers  and  vocalists  in  this  country.  The  high  artis- 
tic plane  of  "The  Seeping  Beauty"  pantomine  productiiui 
at  Drury  Lane  (London!  this  year  has  been  widely 
eulogized  by  the  London  correspondents  of  the  leading 
American  newspapers,  and  the  critics  in  England:  in 
this  connection  it  is  significant  that  Mr.  Sanderson  was 
specially  retained  by  Arthur  Collins  to  write  the  music 
(to  the  poems  of  Geo.  R.  Sims)  for  the  two  leading  art- 
ists—Miss Florence  Smithson  (fresh  from  her  long  series 
of  triumphs  in  "The  Arcadians")  and  Wilfrid  Dauthitt, 
one  of  England's  leading  baritone  singers,  whose  engage- 
ment in  Pantomine  certainly  marks  an  epoch  in  this 
form  of  entertainment. 


Ottilie  Metzger.  the  famous  contralto  of  the  Hamburg 
Opera  who  arrived  in  America  to  appear  as  soloist  with 
the  New  York  Philharmonic  Orchestra  at  their  concerts, 
January  23rd  and  24th,  will  return  to  Europe  on  the  25th 
by  the  Majestic. 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
rviadame   Eleanora   De  Cisneros,   Mezzo-Sopraro 
Clara    Butt,   Contralto.    Kennerly    Rumford, 
Baritone  in  Joint  recital 
Leopold   Godowsiiy,   Pianist 

Mischa   Elman.  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
tvlme.  rviarcella  Sembrich,  Prima  Donna  Soprano 
rville.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
IVIaud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.   Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Oiseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford  Lett,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 
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LAMBARDI    OPERA    SEASON    AT   VALENCIA. 


With  by  fur  I  ho  greatcBt  roiiiiiany  ever  orsiiiilzed  In 
this  country  to  slve  giiuul  operu  at  popular  prices,  the 
Ijumbardl  Pacllle  Coast  (irand  Opera  Company  will  open 
for  a  limited  season  at  the  Valencia  Theatre  this  Sun- 
day night,  January  2(ith,  at  X:i:>.  Such  artists  as  Ada- 
herto,  VUarlno,  Uertossi.  Kox,  Foico  and  Martlno  are 
really  in  the  "star"  class  and  with  such  excellent  artists 
of  the  previous  campany  as  Agostlnl,  Charlebols,  Nlco- 
lettl,  Glovacchinl,  Marco,  I'lneschl, 
etc.,  retained  and  with  the  same 
splendid  and  youthful  California 
chorus  and  magnlflcent  orchestra, 
the  Pacific  Coast  Opera  ("ompany 
has  a  rosier  than  has  never  been 
equalled  excepting  by  the  three 
permanent  companies  of  lioston, 
Chicago  and  New  York  all  of  whom 
ask  three  hundred  per  cent  more 
for  their  seats,  too.  Ralph  lOd- 
munds,  who  is  here  as  manager  of 
Mme.  Sembrich  and  who  has  been 
connected  with  tlie  (irau  and  Con- 
ried  as  well  as  with  the  campany 
under  the  Gatti-Gassazza  regime  at 
the  Metropolitan  said  to  Manager 
Greenbaum.  on  seeing  the  roster  of 
the  Lambardi  company:  "we  have 
never  had  such  an  organization  in 
the  East  excepting  at  the  Metro- 
politan." The  new  general  musical 
director,  Sig.  Arturo  Bovi,  is  a  man 
of  splendid  reputation  and  Green- 
baum was  very  careful  to  secure  all 
the  important  details  before  as- 
suming the  local  management,  and 
we  certainly  know  that  with  Green- 
baum at  the  managerial  helm  every 
promise  will  be  kept. 

The  Valencia  Theatre  may  be  a 
little  away  from  the  beaten  paths 
but  it  takes  only  a  tew  minutes 
longer  to  reach  it  and  iV  hSvS  some 
splendid  advantages,  too.  The 
stage  is  very  large  and  adequate, 
the  acoustics  are  exceptionally  fine, 
and  there  is  but  one  balcony  so  that 
those  desiring  to  secure  the  very 
cheapest  seats  will  not  have  to 
climb  long  flights  of  steps  to  reach 
their  seats.  There  is  no  gallery — 
just  a  balcony  and  every  seat  is  a  good  one.  The  open- 
ing performance  this  Sunday  night  will  be  "Aida"  with 
an  all  star  cast  which  includes  Adaberto,  Blanche  Ham- 
ilton Fox,  Foico.  Nicoletti  and  Martlno.  Monday  night 
the  glorious  Vicarino  will  appear  in  "Lucia  di  Lamer- 
moor"  with  Agostini  as  Edgardo; Tuesday  night  "Faust" 
will  be  given  with  Lina  Bertossi,  the  new  tenor  Bellin- 
geri.  Martlno  as  "Mephisto"  and  Pineschi;  Wednesday 
night  "Rigoletto"  will  be  given  with  Vicarino,  Fox,  Nico- 
letti, Agostini  and  Martlno  and  Thursday  night"  La 
.Tosca"  with  Adaberto,  Foico  and  Nicoletti. 

Friday  night  the  ever  welcome  double  bill  of  "Caval- 
leria  Rusticana"  and  "1  Pagliaci"  is  scheduled  and  at  the 
Saturday  matinee  "Lucia"  will  be  repeated.  At  the 
Saturday  night  performance  "Aida"  will  again  be  given 


with  a  new  Amonasro  in  the  person  of  F.  Avedano,  the 
finest  tenor  that  ever  sung  in  the  old  Tlvoll.  For  the 
past  few  years  Slgnor  Avedano  has  been  teaching  and 
hiB  voice  has  gradually  liecome  lower  until  it  is  now  a 
rich  and  beautiful  barlione  and  he  has  consented  to  a|»- 
pear  in  a  few  baritone  roles  with  this  company.  Later 
he  will  sing  the  role  of  lago  In  Otello.  The  sale  of  seats 
is  now  in  progress  at  Kliernian,  Clay  &  Co.'s  dally  from 
nine  until  five,  after  which  tickets  may  be  secured  at 
the  Valencia  Tliealri'  wlic-n-  Ihe   box  uHlie   will  also  be 
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open  every  Sunday.  The  second  week  will  be  devoted 
to  new  productions  of  Massenet's  "Thais,"  Giordano's 
beautiful  opera  of  the  French  Revolution  "Andrea  Che- 
nier,"  Mascagni's  lyric  masterpieces  "Amico  Fritz"  and 
revivals  of  "II  Trovatore"  and  "Faust."  Mr.  Greenbaum 
proposes,  as  soon  as  the  company  arrKes.  to  arrange 
for  one  special  performance  each  week  for  students  and 
wage-earners  at  half  the  reasonable  prices,  the  idea  be- 
ing to  interest  people  in  grand  opera  who  have  never 
attended  a  performance  of  that  kind.  With  such  operas 
as  "Faust,"  "Rigoletto,"  "II  Trovatore,"  etc.,  for  as  little 
as  twenty-five  cents,  grand  opera  certainly  ought  to  at- 
tract the  masses  on  these  special  occasions.  No  better 
means  of  interesting  the  "plain  people"  as  Abraham  Lin- 
coln called  them,  in  good  music  has  ever  been  devised. 


ORPHEUM. 


The  fascinating  Mrs.  Langtry  (Lady  de  Bathe)  who 
has  succeeded  where  Ponce  de  Leon  failed  and  has  ab- 
solutely defied  the  ravages  of  time,  being  much  younger 
in  appearance  and  in  spirit  than  the  average  woman 
halt  her  age,  is  now  making  her  farewell  tour  of  this 
country  and  will  begin  a  two  week's  engagement  at  the 
Orpheum  next  Sunday  matinee.  She  will  appear  in  a 
playlet  called  "The  Test"  an  adaptation  from  Victorien 
Sardou's  drama  "A  Wife's  Peril"  in  which  she  scored 
one  of  the  greatest  successes.  It  affords  her  abundant 
opportunity  for  the  exhibition  of  her  histrionic  ability 
and  the  display  of  that  sartorial  adornment  for  which 
she  is  justly  famous.  Mrs.  Langtry  will  be  supported  by 
her  own  company.  Lola,  a  little  sixteen-year-old  Sioux 
Indian  girl  from  the  Pine  Ridge  in  South  Dakota,  will  be 
an  interesting  feature  of  the  coming  bill.  She  is  gifted 
with  what  might  be  termed  a  sixth  sense.  It  is  an 
amazing  power  of  second  sight.  Many  scoff  at  the  pos- 
sibility of  such  a  thing,  but  the  little  mystic  astonishes 
and  confounds  the  most  skeptical.  Besides  reading 
while  blindfolded,  letters,  telegrams  and  other  docu- 
ments, supplied  by  the  audience  she  also  does  some 
marvelous  sharp-shooting.  Since  she  was  four  years  old 
she  has  been  the  wonder  not  only  of  her  tribe,  but  also 
of  the  white  people  of  South  Dakota. 

The  Chadwick  Trio,  consisting  of  father,  mother  and 
daughter  will  appear  in  their  skit  called  "For  Sale  Wig- 
gins' Farm."  Ida  May  Chadwick  as  the  country  "Hee 
Haw  Girl"  is  a  scream  and  as  a  buck  and  eccentric 
dancer  she  is  without  peer.  She  won  the  medal  as  the 
champion  female  dancer  of  America.  Roxy  La  Rocca, 
the  famous  Italian  Harpist  will  be  heard  In  classical  and 
popular  selections.  The  harp  he  uses  was  presented  to 
him  by  the  King  of  Italy  as  a  recognition  of  his  great 
genius.  Will  M.  Cressy  and  Blanche  Dayne  will  pre- 
sent "One  Night  Only"  another  of  Mr.  Cressy's  famous 
sketches  and  a  sequel  to  "Town  Hall  To-Night."  Work 
and  Play  two  capable  comedians,  lumbiers  and  good  all 
round  athletes  will  keep  the  fun  going.  Next  week  will 
conclude  the  engagements  of  Those  French  Girls  and 
Ralph  Herz.  Mr.  Herz  is  one  of  the  most  gifted  and 
flnished  artists  that  have  appeared  in  this  city  and  has 
scored  a  tremendous  hit. 


-*v- 


Max  Pauer,  the  Stuttgart  pianist,  whose  .\merlcan 
debut  was  made  on  Thursday  with  the  N'ew  York  Phil- 
harmonic, gave  his  first  recital  in  Aeolian  Hall,  Tuesday 
afternoon,  January  21st  at  three  o'clock.  The  following 
program  was  given:  (a)  Chromatic  fantasia  and  fugue 
(Joh.  Seb.  Bach),  (b»  Sonata,  in  F  sharp  minor.  Op.  2 
(Brahms);  Kindersenen  (Scenes  of  Childhood)  op.  l.'i 
(Schumann):  variations  and  fugue  on  a  theme  by  Bach, 
Op.  81  (Max  Reger),  (First  jierformaDce  in  America). 


SHORT   ITEMS   OF    INTEREST. 

The  Beringer  Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  .loseph  Beringer,  gave  a  concert  in  Napa 
on  January  16th.  The  Napa  Daily  Journal  w-rote  of  the 
affair  as  follows:  "The  concert  given  by  the  Beringer 
Musical  Club  of  San  Francisco  at  Guild  Hall.  Thursday 
evening,  under  the  auspices  of  the  Vestry  of  St.  Mary's 
Church,  was  attended  by  many  of  Napa's  best  musical 
performers  and  music  lovers.  The  performance  was 
pronounced  by  the  auditors  to  be  one  of  high  merit  in 
every  particular.  Many  of  the  numbers  elicited  recalls, 
and  all  those  participating,  both  vocalists  and  instru- 
mentalists, showed  themselves  to  be  artists  in  the  ren- 
dition of  their  parts."  The  program  was  executed  by 
Miss  Zdenka  Buben,  Miss  Louise  Cameron,  Miss  Arena 
Foriggino,  Miss  Irma  Persinger  and  Prof.  Joseph  Ber- 
inger. 

After  an  intermission  of  several  weeks  resulting  from 
the  Holiday  vacations,  the  Mansfeldt  Club  began  its 
semi-monthly  programs  at  the  studio  of  Hugo  Mansfeldt 
at  238  Cole  Street  on  Thursday  morning,  January  9th. 
The  program,  which  was  exceedingly  -n'ell  interpreted, 
was  as  follows:  Holberg  Suite  (Grieg),  Rhapsodie  No.  7 
(Liszt).  Miss  Esther  Hjelte:  The  Nightingale  (Liszt), 
Pilgrim  Chorus  from  Tannhauser  (Wagner-Liszt),  Miss 
Stella  Howell:  Liebestod  from  Tristan  and  Isolde  (Wag- 
ner-Liszt), Waltz  D  fiat  (ChCpin),  Rhapsodie  No.  2 
(Liszt),  Miss  Frances  Wilson:  Tarantella  iLlebling), 
Arabesque  (Wrangel),  Miss  Josephine  Coonan;  Etude  A 
fiat.  (Chopin),  Marche  Mignonne  (Poldini)  Miss  Hazel 
H.  Hess. 

Miss  Helen  Colburn  Heath  appeared  recently  in  a 
concert  in  Woodland  and  scored  a  brilliant  artistic  tri- 
umph. In  commenting  on  the  performance,  the  Wood- 
land Mail  expressed  Itself  in  the  following  enthusiastic 
terms:  "All  the  emotions  from  joy  to  deep  sorrow  were 
brought  out  in  song.  The  German  school  of  music  was 
well  represented  and  the  French  school  was  well  typified 
in  the  renditions  of  the  'Maids  of  Cadiz.'  Miss  Heath's 
enunciation  in  all  languages  was  perfect  and  her  ease 
of  manner  on  the  platform  was  altogether  in  her  favor. 
Her  clarity  of  voice  was  remarkable,  which  was  in  good 
form  at  the  close  of  the  programme  as  well  as  at  the 
beginning." 

Tina  Lerner,  the  brilliant  young  piano  virtuosa,  ac- 
cepted a  piano  suite  composed  by  Herman  Perlet  and  ex- 
pressed herself  as  expecting  to  include  it  in  her  reper- 
toire. This  suite  consists  of  four  movements  and  is 
entitled  "Idle  Thoughts  of  an  Idle  Fellow."  Miss  Lerner 
was  so  pleased  with  Mr.  Perlet's  work  that  she  asked 
him   to   write  a   concerto   for   her. 


The  Tales  from  Vienna  Woods  waltz  by  Joh&DD 
Strauss  sung  by  Mme.  Bembrlcb  at  her  last  concert  was 
arranged  by  Frank  l^a  Forge,  and  Robert  Huotlogtrjn  of 
Oakland  wrote  Knglish  words  to  this  arraugeuieu' 
Mme.  H«mbrich  sang  the  waltz  In  Italian  last  Sunday 

Herbert  Rlley,  the  very  accomplished  young  cello  vir- 
tuoso, who  has  gained  Instant  recognition  after  hit  ar 
rival  in  this  city,  will  play  In  Tulare  together  with  Mlhn 
Temple,  the  well  known  American  vocaliste,  on  Janu- 
ary 27th. 

The  Pacific  Coast  Musical  Review  Is  in  receipt  of  the 
Prospectus  of  the  Saturday  Club  of  Sacramento  for 
1!)12-13.  The  Club  Is  soon  In  Its  twentieth  year  of  con- 
tinuous prosperity.  A  large  number  of  recitals  were 
Siven  during  this  season — nineteen  altogether.  The 
total  membership  at  the  end  of  the  season  1911-12  was 
1271  and  the  same  is  gaining  all  the  time.  The  receipu 
for  the  season  i;)ll-12  were  J8.042.84.  The  officers  of 
the  Saturday  Club  are:  Mrs.  I-ouise  Gavigan.  President; 
.Miss  Lillian  .Nelson,  first  vice-president:  .Miss  Edna  Far- 
ley, second  vice-president;  Mrs.  William  Ellery  Briggs, 
third  vice-president;  Mrs.  Robert  Lloyd,  Treasurer;  Mrs. 
L.  L.  Tralnor,  secretary,  Mrs.  Albert  Elkus,  honorary 
president;  Executive  committee — .Miss  Zulettia  Geery, 
.Mrs.  Rosa  Geiser,  Mrs.  Edward  Wahl,  Miss  Florence 
Linthicum,  Mrs.  J.  A.  Monihan,  Mrs.  Charles  Mering. 
-Mrs.  Eugene  H.  Pitts. 

The  regular  meeting  of  the  Pacific  Musical  Society 
took  place  at  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  on  Wednesday  morning,  January  22d.  The  pro- 
gram was  presented  by  .Miss  Victoria  Lilienthal  piano, 
Samuel  Savannah,  first  violin,  Mrs.  Savannah,  second 
violin,  Conrad  Fuhrer.  viola,  Paul  Friedhofer.  violoncello, 
who  presented  the  Dohnanyi  Quintet.  Mrs.  Leon  Lewln, 
soprano.  Miss  Alberta  Livernash,  piano  and  .Miss  Louise 
Ronstadt,  mezzo  soprano. 

The  pupils  of  Mis  Delia  E.  Griswold  will  give  a  benefit 
for  the  Y.  W.  C.  A.  Basket  Ball  Team  at  Sorosis  Club 
auditorium  on  Monday  evening,  January  27th.  The  pro- 
gram will  consist  of  scenes  from  the  comic  opera  "Pa- 
tience," and  the  cast  of  characters  will  include  the  fol- 
lowing :Edmond  Keating.  Royal  A.  Miller.  Miss  Stella 
Harris,  Miss  Eva  Harris,  Mrs.  Roy  Hunt,  Miss  Ella 
Watts.  Miss  Georgiana  Sturgis,  Miss  Lyda  Mainhart  and 
a  chorus  of  Y.  W.  C.  A.  Basket-ball  girls. 


SEMBRICH 


Farewell  Concert 


This  Sunday  Aft.,  January  26,  at  2:30 

Columbia  Theatre 

A  Wonderful  Program 

Prices  $1.00,  $1.50,  $2.00,  $2.50 

THK    im.OAVIN    PI.WO 

Corinne  Rider  Kelsey 

SOPRANO 

Claude  Cunningham 

BARITONE 
in  Joint  Recitals 

Scottish  Rite  Auditorium 

Sunday  Aft.  Feb.  2,  Tuesday  Evening,  Feb.  4 

and  Thursday  Evening,  Feb.  6 

Prices:  $2.00.  $1.50  and  $1  00.      Box  Offices  Optn  Next  Wed. 

at  Sherman.  Clav  &  Co.  and  Kohler  &  Chase 
STEIXW.VV   ri.wo 

Mail  Orders  Now  Received 
for 

Mischa  Elman 

The  Violin  Virtuoso 

Scottish  Rite  Auditorium 

Sun.  Afts.  Feb.  9  and  16  and  Fri.  Eve.  Feb.  14 

Prices:  $1.00.  $1.50.  $2.00     Address  Will  L.  Greenbaum 

Either  Box  Office 

COMING:  Nordic*  and  Adeline  Genee  Ballet  Co. 

THE 

Beel  Quartet 

Fifth  Concert 

Next  Tues.  Evening,  Jan.  28,  at  8:30 

Colonial  Ball  Room 
St.  Francis  Hotel 

EUGENE    BLANCHARD,  Pianist  Assisting 
lickels  $1.00 

al  Sherman,  Clay  &  Co.  Kohler  &  Chase  and  at  Ihe  door 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Gyula  Ormay 

Eminent  Musician,  Distinguished  as  Artist,  Teaclier  and  Pianist  Writes  as  Follows 

of  the 


Piano 


Jlasou  &  Iliimlin  Co., 
Boston. 

Gentlemen : 

I  must  write  to  tell  you  how  wonderfully  satisfying  the  Mason  &  Ilanilin  Orand  is 
which  I  recently  purchased  through  your  San  Francisco  representatives,  The  Wiley  B.  Allen 
Co.  It  actually  improves  as  time  goes  on,  and  the  more  I  know  it  the  more  beautiful  it  be- 
comes to  me.  In  all  my  experience  as  Concert  Pianist  and  Teacher  I  have  never  before 
found  a  make  of  piano  in  Europe  or  America  comparable  to  this  masterpiece  of  yours,  and 
I  say  enthusiastically  and  emphatically,  as  so  many  artists  are  today  saying,  "The  Mason  & 
Hamlin  Piano  is  unecpialled  and  the  greatest  piano  the  world  has  yet  seen."  It  is,  in  fact,  tlie 
only  piano  I  have  ever  known  which  created  a  desire  so  irresistible  as  to  compel  its  purchase. 

Believe  me, 

Very  faithfully  yours, 

"  (Signed)  GYULA  ORMAY. 


Two  Enlranoe* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^    Oakland— 510  12tli  and  1105  Wa»hington 
4>^<r  San  Jose — 117  South  First 


H/GH    GRADE   PIA/^OS 


Jose 
Sheet  Music 


Ashley  Pettis,  the  very  gifted  and  successful  young 
California  pianist,  will  give  a  piano  recital  at  the  Colo- 
nial Ballroom  of  the  St.  Francis  Hotel  on  the  evening 
of  February  7th.  He  will  be  assisted  by  George  Bowden. 
the  English  tenor,  who  recently  arrived  in  this  city  and 
who  ha.s  made  a  very  favorable  impression  in  musical 
circles.  We  shall  publish  the  program  to  be  presented 
by  Mr.  Pettis  and  Mr.  Bowden  in  next  week's  issue  of 
this  paper. 

Warren  D.  Allen,  the  very  efficient  and  much  liked  or- 
ganist, has  been  engaged  as  organist  of  Temple  Israel, 
corner  of  California  and  Webster  Streets.  Mr.  Allen 
occupied    the    position   during    the   last    month    or    two 


Rienecker  is  making  a  specialty  of  drawing  room  sing- 
ing, and  has  recently  been  engaged  in  a  number  of  beau- 
tiful homes  where  her  lovely  voice  has  found  favor. 


CAROLINA  WHITE  CONCERT, 


KOHLER  &  CHASE  MUSIC  MATINEE. 


The  group  of  National  Folk  Songs  presented  by  Mrs. 
Rees,  soprano,  at  the  Kohler  &  Chase  Music  Matinee 
last  Saturday  afternoon,  was  heartily  received  by  an 
enthusiastic  audience.  Mrs.  Rees  sang  every  one  of  the 
songs  in  the  original  language  and  proved  herself  a 
linguist  of  the  finest  resources.  The  nations  repre- 
sented in  these  songs  were  Italy,  Russia,  Spain,  Ger- 
many, France  and  America.  This  w'as  quite  an  inno- 
vation in  the  local  concert  field  and  Mrs.  Rees  deserves 
much  credit  for  her  splendid  interpretations.  The  solo- 
ist for  next  Saturday  afternoon  will  be  Mrs.  Zilpha  Rug- 
gles  Jenkins,  soprano.  Mrs.  .lenkins  appears  quite  fre- 
quently in  local  musical  events  and  she  is  always  wel- 
come. She  possesses  a  clear,  ringing  soprano  voice  and 
sings  with  much  dash  and  spirit,  .\mong  the  works  she 
will  interpret  next  Saturday  afternoon  will  be  the  well 
known  "Ballatella"  from  Leoncavallo's  well  known  opera, 
Pagliacci.  She  will  also  sing  compositions  by  Harris 
and  Chadwick,  emphasizing  thereby  the  merit  of  the 
American  composer.  There  will  be  a  number  of  inter- 
esting instrumental  compositions  for  the  Pianola  Piano 
and  the  Aeolian  Pipe  Organ.  These  will  include  com- 
positions by  Wieniawski,  Massenet,  Lack,  and  Saint- 
Saens.  The  complete  program  will  be  as  follows:  Valse, 
Op.  30.  Xo.  L',  (Wieniawski).  The  Pianola  Player  Piano; 
Ballatella  from  Pagliacci  (Leoncavallo),  Mrs.  Jenkins, 
with  Pianola  Piano  accompaniment;  Meditation  from 
Thais  (Massenet),  Idilio  (Lack),  The  Pianola  Piano; 
Hills  o'  Skye  (Harris),  Before  the  Dawn  (Chadwick). 
Mrs.  Jenkins,  accompanied  with  the  Pianola  Piano; 
Danse  Macabre  (Saint-Saens),  the  .\eolian  Pipe  Organ. 


Carolina  White,  the  beautiful  Boston  opera  singer, 
who  in  the  short  space  of  but  four  years  has  placed 
herself  at  the  very  front  of  the  dramatic  sopranos  of  the 
operatic!  world,  will  be  heard  in  concert  at  the  Scottish 
Rite  Hall,  Wednesday  night.  February  29th,  and  at  the 
Columbia  Theatre,  Sunday  night,  February  2.  Not  only 
one  of  the  most  beautiful  and  valued  singers  of  the 
Chicago-Philadelphia  Grand  Opera  Company,  the  or- 
ganization that  opens  the  new  Tivoli  Opera  House,  Caro- 
lina White  is  the  possessor  of  a  dramatic  soprano  voice, 
the  equal  of  any  singer  at  present  before  the  public. 

"Manon  Lescaut"  of  Puccini,  given  at  the  Tivoli  0|)era 
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temporarily,  and  his  work  was  so  satisfactory  that  he 
has  been  engaged  permanently  by  Mr.  Liederman,  the 
cantor.  Temple  Israel  has  made  no  mistake  in  securing 
Mr.  Allen's  services. 

Among  the  young  singers  in  San  Francisco  is  Miss 
Hulda  Rienecker,  pupil  of  Mrs.  Nitalia  Douillet,  who  is 
making  a  marked  impression  with  her  beautiful  drama- 
tic soprano  voice.  She  made  her  debut  last  season  in 
Kohler  &  Chase  Hall  and  was  much  praised  for  her 
beautiful  voice  which  she  uses  artistically.  Tempera- 
ment and  a  charm  of  personality  graces  her  singing  and 
brings  out  the  sympathetic  beauty  of  her  tone.    Miss 


ALCAZAR  THEATRE. 

"The  Dawn  of  a  Tomorrow, "  which  is  to  be  started  in 
the  Alcazar,  next  Monday,  for  one  week  only,  was  one  of 
the  big  hits  during  the  last  season  of  Evelyn  Vaughan 
and  Bert  Lytell,  in  that  theatre,  and  its  revival  Is  in 
response  to  popular  rciiuest.  It  was  dramatized  from 
Mrs.  Frances  Hodgson  Burnett's  slory  with  similar  title, 
and  by  stage  folk  it  is  usually  alluded  to  as  "The  Chris- 
tian Science  Play,"  probably  because  it  is  an  exposition 
of  the  doctrine  on  which  that  religion  is  based. 

Assurance  is  given  by  the  Alcazar  management  that 
"The  Dawn  of  a  Tomorrow"  will  be  capably  acted  and 
elaborately  staged.  There  are  twenty-live  speaking 
characters  in  the  cast,  with  Miss  Vaughan  as  Glad,  Mr. 
Lytell  as  Dandy,  Louis  Benniaon  as  Sir  Oliver.  Thomas 
Chatterton  as  his  nephew.  Charles  Ruggles  as  a  profes- 
sional thief,  and  Rhea  .Mitchell  as  a  girl  of  the  slums, 
with  Burt  Wesner  and  the  remainder  of  the  regular  com- 
pany, and  a  number  of  extra  players  as  London  "types." 

"The  Talk  of  .N'ew  'Vork, "  one  of  George  M.  Cohan's 
latest  and  most  succesful  comedies,  is  booked  to  follow 
"The  Dawn  of  a  Tomorrow, "  with  Evelyn  Vaughan,  Bert 
Lytell.  the  complete  Alcazar  company  and  a  specially- 
engaged  chorus. 


MI«i!«    iIli|,U.\    ItlKNKrKEK 
Soprano,   Pupil    of   .Mr«.    Nllalla    Daulllct 

House  during  the  second  TetrazzinI  season  was  pro- 
duced in  Chicago  but  this  season.  From  the  ranks  of 
the  stars  of  the  Chicago-Philadelphia  Grand  Opera  Com- 
pany, general  director  Dippel  and  general  musical  direc- 
tor Campanini  chose  the  American  soprano.  Carolina 
White.  That  their  Judgment  was  excellent  was  a( tested 
by  the  ovation  after  ovation  given  Miss  White's  singing 
of  the  heroine.  In  a  column  of  praise,  .Maurice  Roseu- 
feld.  the  eminent  critic  of  the  Chleaeo  Examiner,  con- 
cluded with:  "Carolina  While  has  made  of  tlii  [larl 
another  medium  for  the  expression  of  her  rare  -  ;• 

talents. 


Tiiic  i'A(;ifk;  coast  mubical  rkvjicw 


Consistent  During  Her  Many  American  Tours 

M\m.  ilarrpUa  i>pmbrirl] 

Again  Expresses  Her  Unqualified 
Preference  for 


Through  the  inediuin  of  tliis  most  wotiderfiil   instruiiifiit 
SEMIJKICH,  assisted  by   that  eminent  pianist   and   master- 

acc()in|iaTiist 

Mr.  Frank  La  Forge 

will  I'cpeat  lier  brilliant  artistic  triumphs  before  the  jKiople  of 
the  I'acitic  ("oast  States  durinj;  January  and  February 


These  two  celebrated  artists  comment  on  the  I'.ALDWIN  TOXK 
in  the  following  manner: 

"A  TONE  WniCn  BLENDS  SO  WELL  WITH  MY  VOICE."— 
Marcella  Sembrich. 

"The  BALDWIN  possesses  that  INDESCRIBABLE  BALDWIN 
TONE  which  we  love  so  much." — Frank  La  Forge. 

Book  of  the  BALDWIN  sent  free  upon  request 


310  Sutter  St. 


fhelafainfcpan^ 


San  Francisco 


MANUFACTURERS 


Mrs. 'William  Steinbach 

VOICE  CULTURE 


STUDIOi 

UO:;   Kohler  &  riiOMF   IllilK.        Snn   PrnuclM 

Phone:   Ki-ariiy   7,47^1. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    thr    Arrlllaea    Moaleal    Col- 
Irse,    2315    Jackaou    SIreet,    San    Franclaro 

Jessie  Dean  Moore 

Soprano 

TEACHEK    OF    SINGIXG 

Pupila    prepared     for    Concert    Opera,    or 

Oratorio.    Studio:  2161   Shaltuck  Av.   Berk. 

Tel.  Berk.  2977.       In  !>.  F.  Thura.  Afternoona. 

Adele  Rosenthal 

COXCFIIr    I'l  IMST 
rrl\nle     nnd      Fultlli:     Keellnlii 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Orutorio 

Tourine  Coast  Annually.  January-March 

Address:     417.?  Lake  Ave.,  Chicago.  III. 

Theodor  Salmon 

riA.MST   A\l>  tf;\ciii,!i 

Warren  Prall  Walters 

TEACHEH   OF   VOICE 

Room    lon.-l    Kohler    &    c;baae    BIdB.        ^n 

O'Fnrrell     SI.,    s.    F.      fhoiie.    Kearny    S4.".l. 

NAVARRO    ..:v.m 


Inc.      Ilr    Apix, 


Pacific  Coast 

iHuatral  Sf  utnu 

California  Artists  Directory 

PUBLISHED   ONCE  A   MOXTH 
For  the  Benefit  of  Musleal  Revlen 
Advertisers      Who       Have      n       Card 
Not     Less     Thau     50 


Week. 


Dlr 


I'pon  Vrffent  Itequest  of  Several 
Prominent  California  Artists,  We 
Have  Decided  to  Publish  a  PER- 
MANENT CALIFORNIA  ARTISTS' 
DIRECTORY,  Provided  We  Can  Se- 
cure at  Least  TE.\  Prominent  Solo- 
ists at  the  Start.  Ouiy  RECOG- 
.NIZED  AND  EXPERIENCED  Con- 
cert .Artists  arc  Eiieible  For  Such 
Director?-.  For  Particulars,  Address 
ARTIST  EDITOR,  P.VCIFIC  COAST 
Ml'SICAL  REVIEW,  Room,  lOOll 
Kohler  &  Chn.se  BldR.,  2fi  O'Farrell 
Street,   San  p'rancLsco. 


Geo.  Stewart  McManus  piamst 

Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3209    Cla;    St.     Phone:    AVest    45S0. 


B.  Liedermatn  tenor 

Cantor  and  Choir  Director  Temple  Israel. 
Concert  Engaf^emcnts.  Vocal  Instructlou. 
Res.  Studio:  I741I  Ljon  St.  Phone:  Fill- 
more ;(:iu2. 

AVILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   F.,   37C   Sutter   St.    (Wednesdav) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 


AsHley  Pettis 


PIA.MST 


Miss  Mollie  E.  Pratt  |^rp,an=o*stLd" 


student  Slugger 
reet,  Tuesday  an 
:  I'ark,  4S.'>. 


Miss  Helen  Colburn  Heath 


Soprano     Solola 


nple    lletb    !• 


tarian     Church, 


•.rr.  Icnchi-r  of  Sini 
em  Only.  |2i  ilrode 
I'nrk    2Iimt. 


Miss  Clara  Freuler  soprano 


Giulio  Minetti  violin  school 


Kohler    &    Chase    Studio,    Mondays    from    4 
to  O    P.    M. 

Miss  Caroline  H.  Little 

TEACHER   OF   SINGING 
.<!ludlaa:      S.   F.,  .■!7«   Sutler   St.,  Wed.  *    Sal. 
Oakland,    .1021     llrondnay.    Toes, 
and    FrI.      Phone    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 

lies,  studio:  San  Frnnclsco.  I24»  Jones  SI. 
Phone  Franklin  K 100.  Oakland,  1147  IViarl- 
poaa    Ave.      I'hone    Piedmont    2017. 


Miss  Helen  Petre,    soph  \  no 

I  crllfliMl  Vinri'liesl  pupil.  N  yenrs  slud< 
In  Frnner.  Germany  und  Italy.  Studio 
Kohler  i^  Chase  IlldK.  Res.  lllOi  Cniifor- 
II In    SI.      Tel.   West   IMSO. 

Hcward  E.  Pratt  tenor 

VOICE  TE\I  IIKIl 
I  h.ilr    Dlr.    St.    John's    I'res.    Church,    Dark. 
^■il.ilsl    Temple    Ilelh.    Israel,    S.    F.      Ornlo- 
rl....   I  oncerts.      3:t0  22d    SI.,   Onkland.      Tel. 
I.i.k..,l.l,  710. 

Herman  Martonne 

VIOLINIST 

Solo,     lOnsi-mhle     and     Ihnmlier     Music 

Addreaa:  Room  loou,  Kohler  di  Cboae  Bldi;. 


os:  San  Francisco,  SIS  Grove  Street, 
c.  Park  7494.  Berkeley,  1031  Home 
I,  Phone,  Berkeley  40SI. 


Eula  Howard'''^'^i';,1;'*«'i^;fo':"'  """ 

Concert  Enf^nf^ements.  Piano  Instruc- 
tion. Studios,  .Itherslone  Apartments,  .%4r> 
O-Farreil  Street.    Telephone,  Franklin  8303. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary. MISS  LILLIAN  KELLER.  1652  Pell 
street.      Phone    Franklin    8946. 

R.  P.  A.  Callies  cellist 

Master    Scholar   Royal    Academy   of    Arts, 
Berkeley:    Temple    of 


840    Oak    St 


Shattuck    Av 


Park   3147. 


Karl   Grienauer 

CELI.f)  INSTRUCTION 
Studio:  104.'>  Hyde  St.  Phone,  Franklin  0004 

Thomas  Vincent  Cator,  Jr. 

IM  \M>-IIARMONV 

PI   I'll,    OF    LESCIIET1T7.KA- 

Oakland     (Sal.)     Mrs.     ^Valllser■s     Studio. 

3147  Telecraph   Ave.  Phone:  Piedmont   1.-.83. 

Miss  Beatrice  Clifford 

IMVMST    \  Ml    \irOMr  \  MST 

co\<iiim;    \\i)    i:ssi;iiiii,i:   work 

Sluilli.:   ll.rk.-l.->,  -.-.IS'  .   i:i„„   S(.,  Phonei 
ilcrk.    .'rtur..       s.    |.-..    \\,-,|.     \i(..   ;fjoil    Clny    St. 

EI.lizabetti  Simpson 

PIANIST — TE  VCIIEII 

S»nyne-Leschclll/ky     Svslem 

2327    1  eilnr    SI..    Ilerkelev 

Maple    Hull,    Onkland 

Mrs.  Richard  Rees 

CONCERT     SOPRANO 

vol  AL    TEACHER 

Res.  Studio  Si7  Grove  St.     Tel.   Park  5175. 


Achille  L.  Artig'ues 

(Vradunle    Scholn    1  not. .rum.    Paris.      Or- 

n.       Pia Harmony.       Counter      Point. 

idio:     Arillaea     .Musical     f  olIeKe.      Res.: 
<-Slh   Ave„   S.   F.,  Phone:   Pne.  .'.740. 
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SIGI8M0ND0   MARTINEZ 

1130    Eddy    Street  San    Francisco,   f'a 


EDNA  MONTAGNE 

Vicente  St.  Oakland 


LOUIS   FELIX    RAYNAUD 
7S9  Buena   Vista   Ave.  San   Franclaco 


EDWARD    FABER    SCHNEIDER 

2.512  Octavia  St,  San   Francisr 


MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  114S 


MRS    WILLIAM    HENRY    BANKS 
4402  California  St.  Phone  Pac.  1551 


Miss  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 


Miss    HAZEL    H.   HESS 

The  Parlihurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  BIdg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St.  Tel.  Sunset  491 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901    Baker    Street  San    Francisco 

DELIA     E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058 

MME.    ISABELLA    MARKS 

Kohler  &  Chase  Hlrts:.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

231.5  .Jackson  SIreet.  San  Francisco 


OTTO     RAUHUT 

3.59  First  .\ venue  Phone  Pacific  3561 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  We«t  481 


MILTON    G.   WITZEL 

1928  Fell  Street.  Phone  Pacific  2452 


HARRY   SAMUELS 
3663  Clay  Street  Phone:  West  870 
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LAMBARDI  COMPANY  IS  EXCELLENT— VIC ARINO  IS  GREATER  THAN  EVER 


With  the  opening  of  the  Italian  opera  season  at  the 
Valencia  Theatre  last  Sunday  evening,  the  Lambardi 
Pacific  Coast  Opera  Company  returned,  after  many 
years  of  intermission  to  that  basis  of  efficiency  which 
characterized  it  during  the  first  visits  to  this  city. 
When  the  Lambardi  forces  opened  at  the  Cort  Theatre  a 
few  weeks  ago,  we  reminded  our  readers  of  the  fact 
that,  much  as  we  liked  to  encourage  an  enterprise  of 
this  kind,  we  were  not  able  to  endorse  the  company  dur- 
ing a  period  of  years,  because  the  artists  constituting 
it  did  not  come  up  to  expectations.  However,  during 
the  recent  Cort  Theatre  engagement,  Mr.  Lambardi  and 
his  artists  were  sufficiently  competent  to  merit  the  en- 
dorsement of  the  Pacific  Coast  Musical  Review.  Not- 
withstanding the  pages  of  favorable  review  which  we 
devoted  to  this  recent  engagement  we  understand  that 
a  press  agent  of  the  company  accused  us  of  not  treating 
that  organization  fairly,  and  before  we  go  any  further 
we  want  to  discuss  this  matter  briefly.  Of  course,  ac- 
cording to  a  press  agent's  view  of  things,  we  were  possi- 
bly not  as  enthusiastic  as  we  might  have  been.  But 
this  journal  is  not  an  advertising  sheet  for  artists.  This 
paper  is  read  by  musicians,  students  and  music  lovers 
who  understand   as   much  about   music   as   we   do,   and 
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who,  through  twelve  years  of  experience  have  reposed 
confidence  in  our  judgment.  If  we  abused  this  confi- 
dence this  paper  would  be  of  no  value  to  the  Lambardi 
Company  nor  to  anyone  else  who  desired  its  support. 
But  possessing  the  confidence  of  the  musical  public  we 
are  able  to  secure  a  certain  standing  which  is  of  im- 
mense advantage  to  those  who  really  earn  the  praise 
and  endorsement  of  this  journal.  No  amount  of  money 
can  buy  favorable  comment  in  these  pages,  and  no 
amount  of  money  can  keep  out  adverse  criticism  when 
the  artists  deserve  it.  Therefore,  it  we  occasionally 
were  compelled  to  criticise  certain  artists  in  the  Lam- 
bardi Company  at  the  Cort  Theatre,  we  did  so  with  re- 
luctance, but  with  the  conviction  that  only  by  pointing 
out  faults  could  we  expect  our  readers  to  believe  us 
when  we  had  something  to  say  in  praise. 

No  writer,  no  matter  \vho  he  n  ay  be.  can  benefit  an 
operatic  or  any  other  company  by  writing  enthusiasti- 
cally about  matters  that  are  not  artistic.  People  will 
go  only  once  to  hear  such  a  company,  and  when  they 
find  that  the  criticism  was  exaggerated,  they  will  stay 
at  home,  and  the  critic  will  never  again  have  any  influ- 
ence upon  their  actions.  But  when  a  writer  is  honest, 
and  in  his  review  speaks  of  the  shortcomings  as  well 
as  the  advantages  of  a  company,  then  his  opinion  has 
some  weight,  for  the  people  really  want  someone  to 
depend  on,  and  when  such  a  writer  (no  matter  who  he 
may  be)  advises  his  readers  to  attend  certain  perfor- 
mances they  will  do  so.  If,  therefore,  we  had  praised 
everything  indiscriminately  in  the  Lambardi  Company 
as  it  appeared  at  the  Cort  Theatre,  and  the  people  would 
have  been  disappointed,  then  whatever  we  mighi  say 
about  the  Lambardi  Coinjiany  today  would  be  wasted, 
for  no  one  of  the  people  who  had  been  disappointed  be- 
fore would  ever  again  take  our  word  for  the  excellence 
of  a  performance.  What  is  true  of  a  writer  is  also  true 
of  an  individual  opera  goer.  If  you  have  a  friend  who 
attends  opera  and  whose  judgment  you  value,  you  will 
allow  him  to  influence  you  in  your  attendance  at 
operatic    performances.     If    you    find    that    your   friend 
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likes  everything  in  sight,  good,  bad  and  indifferent, 
you  will  soon  lose  your  confidence  in  him  and  look 
somewhere  else  for  your  information.  So  we  refuse 
to  act  as  press  agent  for  any  company,  but  we  gladly 
give  credit  where  it  is  deserved.  .\nd  we  like  to  add 
that  the  Lambardi  Pacific  Coast  Opera  Company,  as  it 
exists  now,  has  at  last  returned  to  its  original  efficiency 
where  it  stood  when  the  Tivoli  Opera  House  found  in 
it  material  for  its  excellent   grand  operatic   seasons. 

Aida,  Sunday,  January  26th. — The  opening  perform- 
ance was  Verdi's  magnificent  opera,  Aida.  The  Va- 
lencia Theatre  was  packed  to  the  roof  with  an  en- 
thusiastic audience  that  was  glad  to  welcome  the  Lam- 
bardis  back  to  the  scene  of  their  earliest  California 
triumphs.  This  great  audience  demonstrated  the  fact 
that  no  matter  where  a  theatre  may  be  located  the 
people  will  go  there,  provided  they  are  given  a  per- 
formance worthy  of  any  inconvenience  they  might  be 
obliged  to  suffer.  In  so  far  as  it  concerns  the  cast  of 
principals,  it  was  an  excellent  production  of  Aida.  In- 
deed during  the  last  eight  or  ten  years,  Mr.  Lambardi 
has  not  brought  to  us  a  company  that  could  present 
such  a  cast  of  artists  in  ore  opera.  The  title  role  was 
in  the  capable  hands  of  Esther  Adaberto,  an  artist  of 
the  first  class,  .\daberto  is  considerably  better  than 
she  was  during  her  previous  engagement  in  this  city. 
Her  voice  has  become  more  steady,  and  she  sings  with 
considerable  more  artistic  intelligence.  She  never 
shouts,  and  yet  she  never  tails  to  emphasize  a  dramatic 
climax  with  the  necessary  force  and  spirit.  Her  voice 
is  smooth  and  accurate  as  to  pitch,  and  her  arias  are 
always  interesting  and  artistic.  She  never  resorts  to 
cheap  clap-trap  to  gain  the  good  graces  of  the  gallery. 
That  our  San  Francisco  audiences  appreciate  refined 
artistry  was  well  demonstrated  with  the  success 
achieved  by  this  capable  singer.  Another  artist  of  more 
than  ordinary  accomplishments  is  Blanche  Hamilton 
Fox,  who  essayed  the  character  of  Amneris  on  this  oc- 
casion. Miss  Fox  possesses  a  mezzo  soprano  voice  of 
ideal  range  and  timbre.  Unlike  most  op3ratic  mezzos. 
Miss  Fox  does  not  force  her  low  tones,  and  yet  she  suc- 
ceeds in  singing  them  with  a  lusciousness  and  richness 
that  caresses  the  refined  musical  ear.  Her  high  notes 
are  equally  delightful  and  her  excellent  vocal  training 
is  manifest  in  the  fact  that  there  does  not  exist  a  break 
in  her  voice  and  that  it  is  equally  well  balanced  and 
modulated  throughout  the  so-called  registers.  In  addition 
to  her  fine  vocal  capabilities,  Miss  Fox  is  an  exquisite 
actress.  She  belongs  to  the  old  school  of  operatic  art- 
ists who  express  emotions  in  deliberate  gestures  and 
dignified  deportment.  .-Vnd,  inasmuch  as  Aida  is  one  of 
the  old  school  of  operas,  in  that  sense  her  .\mneris  is 
a  role  well  worth  watching  by  those  eager  to  enter  the 
professional  field.  We  have  heard  but  few  artists  who 
are  the  equal  of  Miss  Fox  in  this  role,  and  in  San 
Francisco  we  have  not  heard  any  who  are  her  superiors. 
F.  Nicoletti,  as  Amonasro,  revealed  himself  as  an 
artist  of  the  most  refined  type.  His  fine  baritone  voice 
is  smooth  and  ringing.  His  bearing  is  dignified  and 
impressive.  His  style  of  singing  is  exceedingly  polished 
and  intelligent.  He  never  resorts  to  the  cummonplaces 
of  the  Italian  opera  stage,  hut  keeps  strictly  within  the 
confines  of  legitimate  vocal  art.  His  Amonasro  was  a 
portraval  of  the  kind  that  is  instructive  as  well  as  pleas- 
ing. He  will  prove  to  be  one  of  the  real  stars  of  the 
engagement.  The  Radames  of  E.  Foico  was  also  wor- 
thy of  the  applause  and  the  enthusiasm  which  was  ac- 
corded it.  This  artist  possesses  an  unusually  beautiful 
tenor  voice  which  is  at  its  best  in  the  high  notes.  These 
high  notes  are  taken  with  an  case  quite  exceptional  in 
dramatic  tenors,  and  the  artist  no  doubt  knows  his 
strength  in  this  direction,  for  he  quite  frequently  holds 
on  to  those  high  notes  with  more  tenacity  than  is  abso- 
lutely necessary.  He  achieves  thereby  a  certain  eltect 
with  a  portion  of  the  audience  that  is  quite  gratifying, 
and  possibly,  as  a  means  to  an  end,  his  tendencies  to 
hold  high  notes  are  pardonable.  Mr.  FoIco  is  beyond  a 
doubt  a  very  valuable  member  of  the  Lambardi  Com- 
panv.  and  he  will  be  one  of  the  favorites  of  the  season. 
His  various  arias  were  sung  with  fine  abandon  and  ef- 
fective enthusiasm.  G.  .\Iartino,  as  the  High  Priest, 
also  did  some  excellent  singing,  and  rounded  out  one  of 
the  finest  casts  in  Aida  which  we  have  heard  in  San 
Francisco.  Arthur  Bovi  proved  himself  a  competent 
director  with  a  tendency  to  drown  the  singers  occasion- 
ally. This  love  for  tone  volume  seems  to  be  a  hobby 
of  inany  operatic  conductors  and  in  some  Instances  it 
is  far  better  to  drown  the  voices  than  to  permit  them 
to  be  heard,  but  the  Lambardi  Company's  singers  are 
too  good  artists  to  suffer  under  this  habit.  We  believe 
that  as  soon  as  Mr.  Bovi  subdues  bis  orchestra  a  little 
while  an  artist  is  singing  he  will  secure  much  finer  ef- 
fects. Otherwise,  the  performance  was  about  the  same 
as  previous  productions  of  the  Lambardi  Company. 

Lucia,  Monday,  January  27th. — The  most  Important 
event  connected  with  the  performance  of  Lucia,  was  the 
re-appearance  of  Regina  Vicarino,  a  colorature  soprano 


of  matchless  brilliance  and  artistry.  No  one  who  heard 
Vicarino  sing  the  Mad  Scene  last  Monday  evening, 
can  possibly  deny  the  fact  that  she  is  the  bright  par- 
ticular star  of  the  Lambardi  Company,  and  we  predict 
that  before  the  season  has  progressed  very  far  the 
Vicarino  nights  will  be  the  biggest  nights  from  a  finan- 
cial point  of  view.  Those  of  our  readers  who  are 
studying  vocal  art  should  not  miss  hearing  Vicarino  in 
the  colorature  operas.  When  this  splendid  vocal  art 
Is  so  deficient  in  adequate  material  an  artist  like  Vica- 
rino can  not  be  heard  too  often.  She  is  in  the  Spring- 
time of  her  youth,  and  she  is  simply  born  to  be  a  great 
prima  donna.  She  has  a  ringing,  clear  and  accurate 
voice  that  soars  to  the  very  topmost  heights  with  an 
ease  that  is  positively  thrilling.  She  interprets  the 
most  difficult  fioratura  passages  with  an  ease  and  grace 
that  is  perfectly  astounding.  She  phrases  and  colors 
her  runs,  trills,  and  staccato  passages  in  a  manner  that 
is  as  artistic  as  it  is  original.  We  repeat  that  in  our 
opinion,  Vicarino  will  become  THE  great  colorature 
soprano  of  the  time,  PROVIDED  nothing  happens  to  rob 
her  of  those  opportunities  which  her  matchless  art  en- 
title her  to.  Genius  like  that  of  Vicarino  can  not  be 
denied,  and  she  will  come  out  victorious  in  spite  of  any 
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difficulties  that  may  be  put  In  her  way,  like  they  are 
put  in  the  way  of  all  young  aspiring  artists  who  must 
fight  their  battles  to  the  end  with  every  ounce  of 
energy.  At  first  we  were  somewhat  afraid  that  Vica- 
rino did  not  possess  her  old  time  vigor  and  artistic 
ingenuity,  but  this  proved  to  be  only  a  natural  passing 
nervousness  after  an  absence  of  several  years,  and 
possibly  a  saving  for  the  climax  of  her  role.  When  she 
finally  came  to  the  mad  scene  she  was  the  sam6  Vica- 
rino with  an  added  maturity  of  interpretation  and  mel- 
lowness of  tone.  Her  high  notes  especially  have  mel- 
lowed down  wonderfully  well  and  the  voice  is  gradually 
assuming  that  quality  which  makes  singers  famous. 
The  only  other  artist  worthy  of  hearty  commendation 
in  the  cast  of  Lucia  was  Agostini,  as  Edgar.  Mr.  Agos- 
tini's  vigorous,  tenor  voice  is  an  excellent  asset,  and  he 
succeeds  In  displaying  it  to  its  best  advantage.  In  the 
various  solos  and  duets,  Agostini  showed  up  to  fine  ad- 
vantage and  he  was  well  entitled  to  the  applause  he  so 
readily  received.  Mr.  Rossi,  the  flutist,  played  the 
flute  obllgato  to  the  mad  scene  aria  very  effectively 
and  Vicarino  rewarded  him  with  a  floral  token  of  grati- 
tude. Altogether  the  performance  of  Lucia  was  very 
satisfactory,  and  if  merit  counts  for  anything  this  sea- 
son of  the  Lambardi  Company  should  be  a  very  profit- 
able one  in  spite  of  the  many  musical  counter  attrac- 
tions. 

** 


Leopold  Godowsky  was  the  soloist  at  the  342d  recital 
of  the  Saturday  Club  in  Sacramento.  The  great  piano 
virtuoso  presented  the  following  program  in  his  Ideal 
fashion:  Beethoven— Sonata,  op.  81,  E  flat;  Mendel- 
ssohn— Two  Songs  Without  Words,  Brahms — ^Variations 
on  a  Theme  by  Paganini  (Book  I.l;  Godowsky — Renais- 
sance. Corelli— Pastorale  (Angelus),  Rameau — Tambou- 
rin.  Musette  and  Rondeau,  Dandrlen — Le  Caqiiet,  Locil- 
let — Gigue;  Chopin — Sonata,  op.  u8,  B  minor;  I.iv/.'  .\n 
bord  d'une  source.  Concert  Study,  F  minor:  I.  '  riiw- 
sky — Symphonic  Metamorphoses  of  "Kiinsllerlel .  'i- 
Strauss. 
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Margaret  Bradley 

and  the  Steinway 


Oakland,  Cal.,  April  17,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen : 

It  is  with  pleasure  that  I  write  to  express  my  hearty  apprecia- 
tion of  the  Steinway  Grand  Piano  which  1  bought  from  you  three 
years  ago. 

I  still  believe  that  in  no  other  piano  are  to  be  found  in  so  high  a 
degree  of  perfection  all  the  qualities:  the  beautiful  singing  tone,  re- 
ponsive  touch,  and  durability  which  every  pianist  demands  of  the 
instrument. 

Sincerely  yours, 


MARGARET  BRADLEY 

Piano  and  Organ 

Residence  Studio:  1731  Eleventh  Ave. 

Oakland 


^^w^ 


Sherman  l(liay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


Mit    Buchanan    St. 


Telephone   West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOriLLET,  Dean.  S.\N  JOSE,  CAL. 

The  oldeiit  Institution  on  the  Coast — Complete  Musleal 
Education — Advantages  of  literary  studies  free  of  charf^e. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Mondayt  &  Thuradays 

Adolf  Gregory 

Oreanlst  and   Clioir  Director  of  St.   Mary's,   Oakland,   Cal. 

Director  Oakland  Conservatory  of  Music 

VOICE    PRODl'CTIOST,    PIANO,    HARMONY 

A.VD   COMPOSITION 

131h   AND   MADISON   STREET  OAKI,.4ND,   C.4L. 

BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,   and   Mme.  Joseph    Beringer 
Complete  Musical  Education 

926  P;.;c.  Si  .nr.M,^liiii«.  St,       Td.W«i7893 

Mackenzie  Gordon 

TENOR 
T»3e\l»r  ni  *\!nfnnlT  '°  *"  '"  >><>°c><«<  fraa  the  rudimenu  ol  lone  lofnullon 

1  eacner  or  oinging  ,„  ^  K;ai,di  6„uh  .nd  compWon «( p^bSc  in^,. 

ORATORIO  OPKIIA  CONCERT 

Studio :  2832  J.ction  St.  Phone;  Weal  457 

Br  Appolataacot    Only 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,   First   Congregational   Cliurcb,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

udio,  32  Loreta  Ave.,  Piedmont.        Plione,  Pledmoot  :!04. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playina 

Sindio:    li)09    Pine    St.,    Near    Oc.avin.      Tei.    H  e.t    9049. 


Roscoe  Warren  Lucy 

..       ..  PIANIST 

I  uplU     received    at     Studio.     S.     F..    2007    California     St, 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PI.*  NO — ORG.4N — THEORY 

Organist   First   Presbyterian   Church,   Alameda 

Home   Studio:      1117   Paru   St.,   Alameda.      Tel.   Alameda   I5S 

San    Francisco   Day — Weduesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  WEST  S092:  HOME  C  6251 


238   COLE    STREET 


HOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE,    CAL. 

Hugo  Mansfeldt 


PHONE    PACIFIC   SSie 


Wallace  A.  Sabin  gy^VirV,  ch°"'L*  f"rr 


Hall:  Ti 


W< 


nd    Th« 


3142 


Louis     CrepaUX,     Member  Paris  Grand  Oper« 

Rece.V.'i„'„'"iV    *"■«■<■•.■.    Jl'f"'    F'oor    Mercedes    Building 
Reception   Hours:      1 1  :4.-i  ,o   12,  and  3   ,o  4,  except  Wedne- 
■'">■      A\edncsday    In     Maple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts. San  Francisco 

William  Edwin  Chamberlain 

BARITONE 
14.31  Els«orlh  St.  Berk.   Tel  Berk  1143.    S.  F.  Wed.   Oak.  Tk.. 


Von  Stein  Academy  of  Music        ^''-  ^-  ^lE^.l^^R^t^rf 


»IEZZO-rONTR  M.TO 


Tenth  and  Hill  Sts. 
Lx)s  Angeles,  California 


TEACHER    OF    SINGING 
«l,..ir„    SI-    .    i"l'"'    I';"':   •.;•"-'--<■:    ^Ved.    and   Sat.,   Home 
,."'"','•  ';',•'    ^'''•''ury  St..  S.  F.:  Tel.   Park  .-iOOO.      Tues.  and 
in..    Kohler   .V    t  ht.se    Bldg.,   Tel.    ivcarny   54rv4. 


GUESTA 

Volcea  Tested  and   Advice  Given  (;ratls. 

.Special    Course    for    the    Cnrrecllon    of    I  ills.-    Vocal 

Habits,   Repair  of   Strained    Voices,  rti-. 
Only    Limited    Number   of    Pupils    Accepted.      No   Va- 
cancies   Lntil   Jan.   ],    llll.'s.      Phone,   Park   SIIHtl. 


Blanchard  Hall  Studio  Building 

F.    W.    BLANCHARD,    Pres.    and    Mgr. 

Contains  200  Studios  Rented  ExclusiTely  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRAI.TO-SINCING    I  KA(:HI:R 
Reeldence  Studio:   2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Reaideot   Studio,  2.'.T  W.   104th   St.,   New    York   City,   N.   Y. 


Margaret  Bradley  menTa"r°v'"Th"eorf  "d" 

Enr    Training.      Itrgnnist    nnd    Musical     Director  *of'^F"r"t 
Hebrctv    t  i.ngregatton.    Oakland,    Cal.      Studios:    Kohler    A 


Mine.  £.  Hax*twig 

«.^!'?"F'^''    C*«CIA     AND    MARCIIESI    METHOD 
Which     has     produced    the     foremost     singers    of    todnv 
SPEtlAITY:   Tone    Protluction.    I.oundatto„''"„"d    Blending 
of   Registers.    German    I. led,    nnd    Cbnnson    Francnise 
3SIIT    Sncrnmeoto    St..    s.    F.      Phone:    Pnclflc    4,112. 


Herbert  Rilex 

i>n    in    Violoncello    nnd    Chamber    Music 
CONCERTS    AND    RECITALS 

d   Jones   Sts. 


Phone: 


nklln 


.won 


Arrillaga  Musical  College 
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ECHOES    FROM    THE    SEMBRICH    CONCERTS. 


Oal<land  Concert  Well  Attended  and  Last  San  Francisco 

Concert   Witnessed   by  the   Largest  Concert 

Audience    of    the     Season. 


By    ALFRED    METZGER. 

Those  who  tailed  to  attend  the  Sembrich  concerts 
at  Ye  Liberty  Theatre.  Oaliland,  on  Friday  afternoon. 
January  24th,  and  at  the  Columbia  Theatre,  San  Fran- 
cisco, on  Sunday  afternoon.  January  liGth,  will  surely 
regret  their  indifference  one  of  these  days.  We  are  in 
a  position  to  assert  upon  the  best  authority  that  Sem- 
brich will  not  again  be  heard  on  the  Pacific  Coast, 
and  those  who  have  neglected  to  hear  her  on  these 
recent  occasions  will  have  missed  their  last  chance  to 
hear  the  only  survivor  of  the  vocal  school  that  is 
represented  by  Sembrich,  Patti,  .Melba,  and  others,  who 
really  still  possess  every  particle  of  vigor  and  voice 
quality  necessary  to  give  this  school  an  adequate  ex- 
position. The  Pacific  Musical  Review,  on  account  of 
the  mean  opposition  by  the  San  Francisco  Orchestra 
to  these  Sembrich  concerts,  made  a  particularly  stren- 
uous campaign  in  behalf  of  the  Diva,  and  we  are  glad 
to  record  that  the  last  concert  at  the  Columbia  Theatre 
proved  to  be  the  best  attended  concert  of  the  present 
season.  Indeed,  while  the  house  was  not  entirely  sold 
out.  there  were  but  a  few  seats  vacant  in  the  orchestra. 
In  Oakland,  the  large  balcony  in  the  Liberty  Theatre 
was  entirely  sold  out.  This  goes  to  show  that  the 
students  and  teachers  turned  out  in  force  both  in  Oak- 
land and  in  San  Francisco,  for  the  upstairs  sections 
were  sold  out.  The  society  element  was  in  attendauce 
at  the  St.  Francis  Colonial  Ballroom  on  Tuesday  even- 
ing. January  21st,  when  the  St.  Francis  Musical  Art 
Society  listened  to  the  great  artist.  Still  there  should 
have  been  a  better  attendance.  The  theatres  should 
have  been  packed  to  the  utmost  on  an  occasion  of  this 
kind. 

The  only  reason  we  can  imagine  for  this  indifference 
is  the  fact  that  we  have  altogether  too  many  concerts 
this  year  for  a  city  of  San  Francisco's  population. 
The  New  York  managers  send  us  nearly  three  times 
as  many  artists  as  they  used  to.  The  Musical  Associa- 
tion of  San  Francisco  is  giving  nearly  three  times  as 
many  symphony  concerts  as  it  did  last  year.  It  you 
add  to  this  the  many  local  events  and  grand  opera 
seasons,  you  surely  will  find  that  it  is  an  impossibility 
for  a  city  of  San  Francisco's  size  to  support  all  these 
musical  enterprises.  Someone  will  have  to  suffer,  and 
from  the  present  outlook  it  appears  that  nearly  every- 
one connected  with  the  concert  and  opera  business  is 
suffering  in  a  more  or  less  pronounced  degree.  We 
trust  that  this  will  teach  a  lesson  to  Eastern  managers. 
This  paper  has  stated  time  and  time  again  that  Cali- 
fornia and  the  Pacific  Coast  does  not  WANT  so  many 
artists;  but  the  New  Y'ork  managers  insist  on  sending 
them.  We  have  published  repeatedly  the  tact  that  it 
the  New  York  managers  send  us  any  artists  at  all, 
we  only  want  the  BEST,  and  are  not  satisfied  with 
second-class  material.  This  suggestion,  too,  is  con- 
stantly ignored  by  the  New  Y'ork  managers.  We  have 
advised  the  New  York  managers  to  announce  their 
artists  stifflciently  long  ahead  in  a  Pacific  Coast  musi- 
cal paper  so  that  our  musical  people  know  who  is  com- 
ing, long  before  the  artists  make  their  appearance. 
The  Eastern  musical  papers  are  not  read  by  a  suffi- 
ciently large  number  of  people  to  make  those  an- 
nouncements in  the  Eastern  musical  press  suffice  for 
the  Pacific  Coast.  The  Musical  Review  will  exist 
whether  the  New  Y'ork  managers  publish  such  an- 
nouncements or  not.  It  has  existed  without  them  for 
twelve  years,  and  it  will  continue  to  prosper.  We 
merely  make  these  suggestions  for  the  benefit  of  the 
artists. 

These  artists  tell  us  that  they  pay  the  New  York 
managers  large  sums  of  money  for  advertising  pur- 
poses. The  managers,  we  are  told,  spend  this  money 
exclusively  in  the  East.  Now.  it  seems  to  us  if  they 
were  perfectly  square  with  the  artists  who  expect  to 
visit  the  Pacific  Coast  they  would,  as  a  matter  of 
common  honesty,  spend  some  of  the  money  on  the 
Pacific  Coast.  If  they  do  not  do  this,  then  they  do  not 
really  look  out  for  the  best  interests  of  their  artists. 
It  is  well  enough  to  say  that  they  advertise  in  the 
Eastern  papers  only  for  booking  purposes.  This  is, 
however,  not  the  exact  state  of  affairs.  If  it  were  for 
the  booking  alone,  no  manager  need  advertise  in  a 
musical  paper  at  the  present  time.  They  all  have  their 
representatives  in  various  parts  of  the  country,  who 
know  the  artists  and  their  reputation.  By  merely  send- 
ing a  list  to  these  representatives,  all  artists  could  be 
booked.  But  the  musical  clubs  and  the  musical  people 
like  to  be  informed  as  to  what  is  going  on  during  the 
various  seasons,  and  the  musical  journal  is  the  medium 
that  tells  them  about  these  things.  If  they  know  about 
Sembrich     coming     several     months     ahead     of     time, 


it  is  better  than  if  they  did  not  find  out  about  Sem- 
brich's  visit  until  the  last  moment.  Sembrich  is  the 
only  artist  this  season  who  used  the  columns  of  this 
paper  sulliciently  long  ahead  of  time  to  have  any  effect. 
.\t  the  end  of  the  season  it  will  be  found  that  she 
drew  the  largest  houses  of  any  soloist  during  the  sea- 
son. Without  desiring  to  be  at  all  boastful,  we  venture 
to  affirm  that  the  Sembrich  concerts  would  not  have 
been  so  well  attended  as  they  were  had  not  this  paper 
made  such  a  strenuous  fight  in  her  behalf.  The  pres- 
ent  season   was   simply     "overworked." 

There  is  not  much  to  add  to  what  we  said  at  length 
in  last  week's  paper.  The  Oakland  concert  showed 
the  diva  in  as  fine  artistic  condition  as  in  the  first  San 
Francisco  concert.  The  program  was  of  equal  excel- 
lence, and  it  was  published  so  frequently  in  these  col- 
ums  that  it  is  not  necessary  to  again  publish  it  at  this 
time.  Frank  La  Forge  also  delighted  his  hearers  in  a 
manner  that  established  the  fact  that  he  is  the  foremost 
accompanist  who  ever  visited  this  State,  and  that  as 
pianist,  too.  he  occupies  a  position  that  justifies  his 
eventual  appearance  as  soloist  on  his  own  accord, 
fiutia  Casini  once  more  strengthened  his  position  with 
the  public  by  reason  of  his  exquisite  performance  on 
the  cello.  .Mr.  Casini  is  truly  a  most  remarkable  art- 
ist. His  tone  is  delightfully  mellow  and  yet  sufficiently 
big  to  impress  one  permanently.  His  technic  is  extraor- 
dinary and  absolutely  sure.  His  interpretation  is  very 
musicianly  and  possesses  that  rare  quality  which  is 
known  as  individualistic.  We  understand  that  there  is 
a  likelihood  of  these  two  artists  to  make  a  Pacific 
Coast  tour  next  season,  and  if  they  do  we  are  sure  that 


THE    ASHLEY    PETTIS    CONCERT. 


A$IILIi:V    PETTIS 
t'unipliNlicd  San  FrnudHco  PlanisI  ^M■o  ^\  111  (ilv< 
t-ert  lit  the  St.  FmnclH  Hotel  >'ext  Friday  Eve. 


they  will  be  successful  for  they  represent  all  that  is 
desirable  in  an   ideal  instrumental  recital. 

Perhaps  the  most  remarkable  concert  ever  given  in 
San  Francisco  from  a  strictly  artistic  point  of  view  was 
the  song  recital  given  by  Madame  Sembrich  last  Sun- 
day afternoon  representing  the  fourth  of  the  series 
given  by  that  artist  in  this  vicinity.  On  this  memorable 
occasion  the  Diva  sang  not  less  than  twenty-five  songs 
and  se\en  encores,  making  a  total  vocal  offering  of 
thirty-two  songs.  If  you  take  into  consideration  that 
every  one  of  the  compositions  rendered  was  a  gem,  and 
that  every  one  was  sung  with  the  utmost  refinement  of 
artistry,  you  will  have  a  slight  idea  of  the  treat  en- 
joyed by  the  large  audience  that  was  in  attendance. 
There  were  especially  two  numbers  on  this  program 
that  represented  the  acme  of  vocal  art.  We  refer  to 
'My  Lovely  Celia. "  by  Munroe,  and  Sandamnn.  by  Schu- 
mann, both  of  which  had  to  be  repeated.  Mine.  Sem- 
brich really  surpassed  herself  in  these  two  exquisite 
vocal  compositions.  There  were  not  less  than  three 
songs  by  La  Forge  on  the  program  and  every  one  of 
them  was  a  gem.  "Spooks"  had  to  be  sung  again  and 
it  was  well  worthy  of  the  honor  thus  bestowed  upon  it. 
Before  the  Crucifix  and  To  .\  Messenger  were  the  other 
two  La  Forge  works,  and  they,  too,  proved  to  be  of 
the  highest  class  of  vocal  literature.  .Mme.  Sembrich 
gave  them  a  reading  that  was  an  example  of  the  beauty 
of  genuine  art.  The  program  was  concluded  with  a 
group  of  folk  songs,  some  of  which  were  also  thoroughly 
enjoyed,  while  one  or  two  did  not  come  up  to  the  high 
standard  of  the  program,  among  the  latter  we  may 
Include  the  Russian  song.  Mr.  La  Forge,  as  usual, 
proved  to  be  at  his  best.  His  accompaniment  to  the 
"Sandmann"  was  by  far  the  best  pianistic  accompani- 
ment to  a  vocal  composition  that  we  have  ever  heard 
in  our  experience.  The  daintiness  of  touch  and  expres- 
siveness of  poetic  ideas  was  the  last  word  in  the  art 
of  accompaniment. 

The  audience  was  exceedingly  enthusiastic  and  Justly 
so.  It  will  be  a  long  time  before  we  are  able  to  witness 
another  concert  like  the  one  given  by  Sembrich  at  the 
Columbia  Theatre  last  Sunday  afternoon.  With  the 
withdrawal  of  .Mme.  Sembrich  from  the  Pacific  Coast 
concert  field,  the  number  of  truly  great  concert  soloists 
has  been  cut  down  to  a  very  few,  for  Sembrich  can  not 
be  replaced,  from  the  present  outlook  of  things.  Every- 
one who  attended  the  Sembrich  concerts  will  ever  re- 
member them  with  a  feeling  of  joy  and  satisfaction. 
They  will  remain  a  memory  undimmed  by  the  passing 
of  time. 


The  concert  to  be  given  by  Ashley  Pettis  at  the  Colon- 
ial Ballroom  of  the  St.  Francis  Hotel  next  Friday  even- 
ing: February  7,  promises  to  be  a  very  interesting  and 
enjoyable  musical  event.  Mr.  Pettis  is  a  pianist  who 
understands  how  to  obtain  delightful  effects  from  a 
comiiosition.  He  will  interpret  works  bv  Bach,  Brahms, 
Schumann  and  Chopin.  .Mr.  Pettis  will"  be  assisted  by 
Mrs.  Charles  W.  Canini.  soprano  and  George  Bowden, 
tenor.  Miss  Olive  Hyde  will  be  the  accompanist.  Mrs. 
Camm  is  one  of  California's  most  successful  and  best 
known  vocalists,  .\lthough  not  much  before  the  public 
during  recent  months,  she  nevertheless  kept  up  her 
work  and  during  the  last  summer  she  took  a  course  of 
study  under  the  famous  master,  Alexander  Heinemann. 
.'ilrs.  Caium  will  sing  several  classics  as  well  as  modern 
songs,  and  those  who  will  be  in  attendance  will  be  glad 
to  know  that  they  will  hear  an  exhibition  of  vocal  art 
that  will  leave  nothing  to  be  desired.  Mr.  Bowden  Is  a 
singer  recently  located  in  this  city,  and  those  who  have 
beard  him  before  are  lavish  in  their  praise  of  his  work. 

Miss  Hyde  is  well  known  as  a  very  efficient  pianist 
and  accompanist.  The  admission  price  will  be  one 
dollar  and  there  will  be  no  reserved  seats.  Tickets  are 
now  for  sale  at  Sherman,  Clay  &  Co.  in  San  Francisco 
and  Oakland,  at  Kohler  &  Chase's  in  San  Francisco  and 
Oakland,  at  the  office  of  the  St.  Francis  Hotel  and  at 
Tupper  &  Reed.  Berkeley. 


MRS.  REES  IN  DEMAND  IN  BAY  CITIES. 

Since  the  first  of  the  year.  .Mrs.  Richard  Rees,  the 
well  known  and  exceedingly  accomplished  soprano  solo- 
ist, has  been  kept  very  busy  in  the  bav  cities  where 
here  services  have  been  greatly  in  demand.  On  New 
^  ear's  eve,  Mrs.  Rees  sang  in  an  outdoor  concert  in 
Richmond,  being  the  star  soloist  of  the  Carnival  cele- 
bration. On  this  occasion,  she  was  accompanied  In 
her  solos  by  a  concert  band.  On  .January  9th.  she  sang 
a  group  of  songs  before  the  San  Francisco  Musical 
Club.  On  January  19th.  this  able  soloist  sang  for  the 
benefit  of  the  Greek  Red  Cross  Society,  the  Greek 
National  Hymn  in  the  original  language,  having  studied 
the  language  especially  for  this  occasion.  On  January 
2r,th,  .Mrs.  Rees  was  the  soloist  at  the  weekly  Music 
-Matinee  at  Kohler  &  Chase  Hall.  Here  she  sang  a 
grouii  of  National  folk  songs  with  instantaneous  suc- 
cess. Every  one  of  these  songs  was  sung  in  the  original 
tongue,  and  .Mrs.  Rees  proved  so  well  versed  in  dic- 
tion that  her  enunciation  of  the  foreign  languages  was 
admired  by  those  who  understood  them.  She  was  en- 
thusiastically received  by  the  audience,  and  was  com- 
pelled to  bow  again  and  again  in  acknowledgement  of 
the  recognition  accorded  her. 


MRS.    MOORE'S   PUPILS   ARE    SUCCESSFUL. 

The  Berkeley  Gazette  of  recent  date  has  this  to  say 
of  one  of  Jlrs.  Jessie  Dean  Moore's  pupils:  "On  Friday 
we  had  a  concert  that  will  be  long  remembered  by  musi. 
lovers.  C.  L.  Custer  of  San  Francisco  sang  with  Miss 
Ruby  Moore  at  the  piano.  He  has  a  tenor  voice  ol 
rare  sweetness  and  richness:  it  is  as  clear  and  strong 
as  full  of  manly  music  on  the  very  high  notes  as  on 
middle  notes.  All  nine  of  his  songs  reached  the  audi 
ence,  but  'I  Hear  you  Calling,'  'I  Know  of  Two  Bright 
Eyes,'  and  'Invictus,'  thrilled  every  one.  The  writer 
was  wondering  whether  the  singer's  voice  seemed  as 
fine  to  the  students  as  said  above,  when  one  of  them, 
something  of  a  connoisseur,  spoke  of  the  tenor  In  high- 
est praise,  classing  It  in  quality  with  a  name  high  uii 
among  tenors.  .Miss  Moore's  accompaniment  was  full 
of  music  by  itself,  and  seemed  to  be  the  real  thing  foi 
the  singer." 

In  a  recent  letter  from  .Mrs.  Millicent  Talbot  who 
is  now  in  Florence,  Italy,  coaching  for  opera,  written 
to  Mrs.  Moore,  we  find  the  following  gratifying  endorse 
ment  of  a  California  teacher.  Mrs.  Talbot  studied  with 
Mrs.  Moore  three  years.  The  paragraph  we  refer  to 
reads:  "The  Signor  .M.  Cognacci  (my  teacher)  asked 
me  how  long  I  had  studied,  and  with  whom.  He  said  I 
had  been  well  taught,  and  that  my  voice  was  In  excel- 
lent condition.  Remember  me  to  "Ora  Evelyn  and  Mrs. 
Randolph,  and  tell  them  I  am  more  positive  than  evei- 
that  they  have  a  splendid  teacher."  We  quote  from  the 
above  letter  because  it  is  refreshing  to  find  a  pupil  who 
actually  appreciates  the  benefits  derived  from  her  first 
teacher. 
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CAROLINA   WHITE   CONCERT. 


.\l  the  Columbia  Theatre  Sunday  night,  February  2nd, 
lovers  of  things  musical  will  have  another  opportunity 
of  enjoying  the  wonderful  art  of  Carolina  White,  lead- 
ing dramatic  soprano  of  the  Chicago  Grand  Opera  Com- 
pany, and  Theodora  Sturkow  Ryder,  the  splendid  pian- 
ist and  accompanist.  The  impression  both  these  beau- 
tiful women  made  at  Scottish  Rite  Hall  on  Wednesday 
night  was  a  most  Indelible  one,  and  if  given  a  recep- 
tion in  keeping  with  their  excellence  the  CoIumbi,i 
Theatre  Sunday  night,  will  house  a  capacity  audience 
Seats  will  be  on  sale  at  Sherman  Clay  &  Co.  until  Sun- 
day at  which  time  they  may  be  had  at  the  box  office  of 
the  Columbia  Theatre.  The  complete  program  which 
contains  many  decided  novelties  follows:  Part  I — Aria 
from  "Carmen"  (Bizet),  Carolina  White;  Biroulkl  (mlii- 
iaturesl  (Lladow),  Theodora  Sturkow  Ryder;  (ai 
"Ouvre  tes  Y'eux  Bleus"  (Massenet),  (hi  ""Will  o'  Ihi 
Wisp"  (Spross),  (c)  "Sweetheart,  Thy  Lips  Are  Touched 
with  Flame"  (Chadwick).  Carolina  White;  Part  II— 
Aria  from  "Robert  le  Diable"  (Meyerbeer),  Carolina 
White;  Piano  Etude  (Arensky).  (a)  "The  Deserted 
Sands"  (Rhere-Baton).  (b)  "Spinning  Girls  of  Carantec" 
(Rhene-Baton),  (c)  Etude — en  forme  de  valse  (Sainl- 
Saens),  Theodora  Sturkow  Ryder;  (a)  ".Mamma  Mia" 
(.Vutile).  (hi  "Odorava  I'Aprll  (Parellll,  (c)  'Vo;  cbc 
sapete"  from  the  Marriage  of  Figaro  (Mozart),  UuoUuh 
White;  Waltz  Song  from  "Romeo  and  Juliet"  (Gounod) 
Carolina  White. 
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RIDERKELSEY  AND  CUNNINGHAM   CONCERTS. 


To  all  who  have  kept  posted  In  mualcal  matterb  In 
tlie  East  for  the  past  ten  years,  the  names  of  Corlnne 
lllder-Kelsey  and  Claude  Cunningham  are  as  familiar 
as  are  those  of  Caruso  and  Melha.  For  a  long  while  now 
Corlnne  Rider-Kelsey  has  been  recognized  as  America's 
foremost  concert  soprano.  Her  voice  Is  said  to  be  as 
near  perfection  in  (inalily  and  tone  as  can  ever  be  at- 
tained, and  she  is  said  to  use  It  with  a  skill  and  artistry 
which  reminds  one  of  Sembricli.  Among  the  baritones, 
Claude  Cunningham  holds  a  similar  jiosltion,  but  It  is 
most  dlfllcult  to  convince  our  public  of  these  matters 
and  no  one  realizes  this  better  than  Manager  WlIlGreen- 
baum,  as  he  simply  says;  ■We  must  let  our  people 
hear  these  great  artists  first  and  then  we  are  sure  that 
after  they  have  'been  shown'  they  will  appreciate  two 
such  singers  Just  as  much  as  the  people  of  the  East 
and  London  do."  Greenbaum  is  always  willing  to  as- 
sume the  risk  when  he  is  SURE  of  his  artists  and  he 
says  that  he  has  never  presented  any  attraction  with 
greater  confidence  in  its  artistic  merit,  than  this  one. 
A  special  feature  of  joint  recitals  of  these  singers  is 
the  ensemble  singing  and  their  voices  are  said  to  blend 
in  a  most  beautiful  tonal  effect.  Here  is  the  really  im- 
portant and  extremely  beautiful  program  for  the  open- 
ing concert,  this  Sunday  afternoon,  February  2d,  at 
Scottish   Rite   .\uditorium: 

Uuets— "La  Dove  Prende"  (Magic  Flute  1,  "La  oi 
darem"  (Don  Giovanni)  Mozart,  "Liebesprobe"  and  "Der 
beste  Liebesbrief,"  Cornelius,  and  "Ach,  das  ewig  hier 
der  Liebe"  by  Slndlng,  Mme.  Rlder-Kelsey's  numbers 
will  be  "Die  Forelle"  Schubert,  "Die  Mainacht"  Brahms, 
"Der  Nussbaum"  and  "Auftrage"  Schumann,  "Mit  einer 
Wasserlilie"  and  "Ein  Schwan"  Grieg,  "Maustallen 
Spruchlein"  Hugo  Wolf  and  "Serenade,"  Strauss.  Mr. 
Cunningham's  offerings  will  include  "In  der  Fremde," 
"Intermezzo."  "Waldesgespriich,"  "Setze  mir  uicht"  and 
"Sitz  ich  alleln"  all  by  Schumann.  "Traum  durch  die 
Dammerung"  and  "Zueignung."  Strauss,  "Mlnnelied" 
and  "Sonntag"  by  Brahms.  The  second  concert  will  be 
given  next  Tuesday  night,  February  4  with  the  follow- 
ing offering,  which  is  of  quite  a  different  character  and 
shows  the  great  versatility  of  these  artists.  Duets. 
Crudel — Perche  Flnora  (Marriage  of  Figaro),  Mozart, 
"Nuit  d'Azur,"  Beethoven,  "Au  brod  de  I'eau"  Paladllhe 
and  "Sous  le  Fenetre,"  Schumann.  Mme.  Rider-Kelsey 
■will  sing  a  group  of  old  English  works  "How  Sweet  is 
She,"  Anonymous.  "Nymphs  and  Shepherds,"  Purcell, 
"I've  been  Roaming."  Horn  and  "A  Pastoral,"  Carey  and 
a  French  group  consisting  of  "Chant  Veneiten,"  Bem- 
berg,  "Chanson  Triste."  Duparc,  "Mandoline,"  Debussy, 
"Chanson  Provencale."  Dell  'Acqua.  Mr.  Cunningham's 
contributions  will  be  "In  Questa  Tomba,"  Beethoven,  and 
old  "Aria"  by  Marcello  and  numbers  by  Charpentier  and 
Pierne. 

At  the  farewell  concert  next  Thursday  night,  Febru- 
ary 6,  the  duets  will  be  "Neue  Liebe,  Neues  Leben," 
Ries,  "Wanderer's  Night  Song,"  Rubinstein,"  "Come 
Haste  to  the  Dance,"  Sinding  and  "Serenade,"  Herman. 
Mme.  Rider-Kelsey  will  sing  works  by  La  Forge,  Sinding. 
Grieg,  Henschel,  MacDowell,  and  Downing  and  Mr.  Cun- 
ningham gems  by  Rubinstein,  Wolf,  Brahms,  Hlldach. 
Rachmaninoff.  La  Forge  and  Kelly.  The  sale  of  seats 
tor  these  concerts  is  now  in  progress  at  both  Sherman, 
Clay  &  Co.'s,  and  Kohler  &  Chase's.  Now  here  is  an 
opportunity  for  those,  who  are  continually  complaining 
that  the  American  artists  of  the  concert  platform  never 
receive  any  attention,  to  demonstrate  that  the  manager 
should  give  us  more  of  this  class  of  concerts.  Let  them 
show  by  their  attendance  at  these  concerts  that  our 
music  lovers  will  respond  when  the  artists  are  truly 
great  and  do  not  have  the  prestige  of  a  grand  opera 
career.  Here  are  two  really  great,  legitimate  concert 
singers  of  American  birth  and  training — will  our  public 
respond? 

%% 

THE   MISCHA   ELMAN   CONCERTS, 


Mischa  Elman,  the  sensational  young  Russian  Violin 
virtuoso,  will  give  three  magnificient  programs  at  Scot- 
tish Rite  Auditorium  under  the  Greenbaum  management, 
the  dates  being  next  Sunday  afternoon,  February  9,  Fri- 
day night,  February  14,  and  Saturday  afternoon.  Febru- 
ary 16.  Mischa  Elman  is  creating  a  greater  sensation 
than  ever  before  in  the  East  this  season,  in  fact  his  suc- 
cess is  so  collossal  that  although  bis  season  is  but  half 
finished,  he  has  not  a  single  open  date  left  and  he  has 
been  re-engaged  for  forty  concerts  next  season,  twenty 
of  which  will  be  played  on  tour  with  the  New  York  Phil- 
barmonic  Orchestra.  Of  course,  the  Elman  tone  is  still 
the  unique  feature  of  this  artist's  playing — it  is  as 
unique  as  is  the  same  quality  in  the  voice  of  Caruso.  It 
Is  this  glorious  gift  that  has  made  Elman  in  a  class  by 
himself  ever  since  he  first  appeared  in  public  as  a  lad 
of  fifteen.  It  is  the  big  musical  side  of  his  art  that  Mis- 
clia  Elman  has  developed  so  wonderfully  and  whereas  in 
former  years,  he  was  hailed  as  a  most  remarkable 
genius,  a  wonderful  virtuoso  and  a  great  violinist,  he  is 
now  recognized  as  a  master-player  besides;  one  who 
plays  with  the  authority  that  comes  with  maturing  years 
and  with  the  deepest  feeling  for  the  innermost  meanings 
of  the  composers.  As  one  New  York  critic  expressed 
himself:  "If  Mischa  Elman  continues  to  develop  in  the 
next  five  years  as  he  has  in  the  past,  he  will  set  a  new 
standard  of  violin  playing  by  the  time  he  is  thirty." 

The  accompanist  for  Mr.  Elman  will  again  be  Percy 
Kabn.  The  program  for  the  first  concert  is  as  follows: 
"Sonata,"  F  major  for  piano  and  vio'.'n,  Beethoven:  "Con- 
certo." F  sharp  minor,  Ernst,  "Sonaia  "  D  major,  Handel, 
(a)  "Nocturne,"  Op.  27,  No.  2,  CLoiiin-Wilhelmj;  (b) 
"Walzer,"  Hummel-Burmester,  (c)  "Love  Song,"  Sam- 
martlni-Elman,  (d)  "Hungarian  Dance,"  N'o.  7,  Brahms- 
Joachim;  "I  Palpiti,"  Paganini.  The  Friday  evening 
concert  which  is  given  at  the  special  reqiir-st  of  many 
who  cannot  attend  the  afternoon  concerts,  will  have  the 
following  beautiful  offering,  "Sonata"  in  D,  Op.  12,  No.  1, 
Beethoven;  "Concerto"  In  G  minor,  Bruch;  "Sonata"  G 
minor,  (The  Devil's  Trill),  Tartlnl;  (a)  Alburnblatt," 
Wagner  (b)  "Menuet,"  Haydn-Burmester,  (c)  "Voices  of 
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the  Woods,"  Paganini-Vogrich  (d)  "Sicilienne  et  Rigau- 
don,"  Francoeur-Kreisler;  "Zigeunerweisen,"  Sarasate. 
The  farewell  Elman  concert  will  be  given  Sunday  after- 
noon, February  16,  with  this  program,  "Sonata,"  No.  10, 
Mozart;  "Concerto,"  Goldmark;  "Sonata,"  E  major,  Han- 
del: (a)  "Melodie,"  Gluck-Wilhelmj,  (bl  "Menuet," 
Haydn,  (c)  "Serenade."  Schubert-Elman,  (d)  "Gavotte," 
Mozart-Auer;  (a)  "Sarabande,"  Sulzer,  (b)  "Caprice 
Basque,"  Sarasate. 

The  sale  of  seats  for  the  three  concerts  will  open  next 
Wednesday  at  Sherman,  Clay  &  Co.'s  and  Kohler  & 
Chase's  where  mail  orders  may  be  addressed  to  Will  L. 
Greenbaum.  Mischa  Elman  will  not  appear  in  Oakland 
this  season. 
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NORDICA. 


world-wide  fame  on  the  operatic  stage,  and  also  the  first 
American  to  be  invited  to  sing  at  the  great  Bayreuth 
Wagner  Festivals,  will  give  a  single  concert  in  this  city 
the  date  being  Sunday  afternoon,  February  23.  This  is 
an  unexpected  engagement,  but  it  seems  that  the  famous 
singer  has  to  pass  through  this  city  en  route  from  Can- 
ada to  Texas  and  Manager  Greenbaum  has  arranged  to 
have  her  lay  over  for  a  few  days  here  and  give  this 
one  program.  With  Mme.  Nordica  will  come  William 
Morse  Rummel.  a  talented  violinist  and  Romayne  Sim- 
mons, the  well  known  accompanist,  who  has  been  as- 
sociated with  the  Nordica  tours  for  many  years.  The 
special  program  is  now  being  arranged. 


tuneful  delight.  The  dramatic  side  of  the  work  was 
well  brought  out.  Bertossi  was  a  convincing  and 
conscientious  "Marguerite,"  and,  indeed,  she  managed 
to  imbue  the  role  with  much  of  delicacy.  The  "Faust " 
was  G.  Bellengeri,  a  local  singer  who  made  his  debut 
His  voice  has  a  pleasing  lyrical  quality  and  his  com- 
pass is  good.  He  had  youth,  ambition  and  voice— the 
latter,  probably  due  to  the  nervousness  of  a  debut,  not 
always  on  the  pitch.  M.  Giovanchini  was  the  "Valentine." 
He  has  abundant  voice  of  a  robust  quality  which  he 
uses  with  much  vigor.  The  "Valentine"  role  permits 
all  of  that. 

There  were  places  in  the  performance  that  could 
have  been  bettered.  But  this  is  true  of  any  "Faust" 
rendering  of  modern  years  in  San  Francisco.  Arturo 
Bovi  deserves  to  be  complimented  for  the  manner  in 
which  he  kept  his  musical  forces  in  band.  The  test  ot 
"Faust"  is  whether  the  audience  desire  to  attend  it 
again.  I  will  say  frankly  that  it  would  please  me  to 
hear  it  repeated  before  the  close  of  the  season.  The 
comments  after  the  opening  night  of  the  opera  were 
generally  complimentary  and  the  applause  indicated 
that  much  pleasure  was  experienced  by  the  hearers. 
DAVID  H.  WALKER. 
V* 


FURTHER  PROGRESS  ON   OPERA   HOUSE. 


SECOND  WEEK  OF  OPERA  AT  VALENCIA. 


The  repertoire  for  the  second  week  of  the  grand  opera 
season  by  the  Lambardi  Company  at  the  Valencia  will 
be  a  most  interesting  one.  Several  works  to  be  given 
are  practically  novelties,  and  while  they  have  been  given 
before  in  this  city,  it  has  only  been  once  or  twMce.  We 
refer  particularly  to  Giordano's  masterpiece  "Andrea 
Chenier."  founded  on  an  incident  of  the  French  Revo- 
lution and  extremely  interesting  both  musically  and  dra- 
matically, Massenet's  sensational  opera  "Thais."  and 
Mascagni's  exquisite  lyric  gem  "Amico  Fritz."  Here  is 
the  complete  announcement.  This  Saturday  afternoon, 
February  1st.  "Lucia"  with  Vicarino  and  Agostini:  this 
Saturday  night.  "Aida,"  with  Adaberto,  Fox  and  Folco: 
Sunday  night  "II  Trovatore,"  with  either  Adaberto  or 
Bertossi,  Fox,  Folco,  Giovacehini  and  Martino  and  this 
will  be  repeated  next  Saturday  night.  February  8;  Mon- 
dy  and  Thursday  nights.  ".Andrea  Chenier,"  with  Adaber- 
to, Fox  and  Folco;  Tuesday  night  and  Saturday  after- 
noon "Thais."  with  Vicarino  in"  the  title  role;  W'ednesday 
night  "Faust,"  with  Bertossi,  Bellingeri  and  Martino  and 
Friday  night  "Amico  Fritz,"  with  Bertossi,  Agostini  and 
Nicoletti.  For  the  third  week  of  the  season.  "Otello," 
"Mignon,"  and  the  first  production  in  America  outside 
ot  the  Metropolitan  Opera  House  of  Cilea's  dramatic 
work,  "Adrienne  Lecouvreur."  with  the  same  plot  as  the 
famous  play  which  has  been  an  important  offering  dur- 
ing the  career  of  Mme.  Sarah  Bernhardt.  The  operatic 
setting  is  said  to  retain  all  the  great  interest  of  the 
drama.  The  box  office  for  the  Lambardi  season  will  be 
maintained  at  Sherman,  Clay  &  Cos.  throughout  the 
entire  time. 
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The  Opening  Performance  of  "Faust,"  Tuesday,  Jan- 
uary 28th. — The  o()ening  performance  of  "Faust,"  by 
the  Lambardi  Company,  Tuesday  evening,  was  a  triumph 
in  several  conspicuous  particulars.  It  was  particularly 
a  night  of  success  for  Martino  as  "Mephlstopheles." 
The  occasion  also  called  out  the  ensemble  equipment 
of  the  company.  Very  seldom  has  a  choir  been  piloted 
through  the  "Soldier's  Chorus"  with  greater  exactitude 
in  the  fulfillment  of  all  the  requirements  than  on  this 
occasion.  Then  again,  the  performance,  compared  with 
almost  any  rendering  of  Gounod's  most  exacting  opera, 
that  has  been  seen  in  San  Francisco  in  years,  was  en- 
titled to  take  rank  in  all  around  human  interest  and 


(From  the  San  Francisco  Chronicle  of  January  27). 

At  a  meeting  of  the  Public  ■V^'elfare  Committee,  yes- 
terday afternoon,  the  contract  between  the  city  and 
the  Musical  Association  for  the  construction  of  the  San 
Francisco  Opera  House  in  the  civic  center  was  dis- 
cussed, section  by  section,  and  approved.  This  con- 
tract has  already  been  signed  by  the  officers  ot  the 
Musical  Association,  and  the  final  sanction  ot  the  city, 
authorizing  the  Mayor  to  sign,  will  be  given  at  to- 
morrow's meeting  of  the  Board  of  Supervisors.  It  was 
announced  by  John  .Martin  that  the  subscription  for 
seats  and  boxes  would  amount  to  fullv  $1,000,000  in- 
stead of  $7.'.0.000.  as  pledged  in  the  contract.  Chairman 
Payot  presented  the  following  enumeration  of  the  seat- 
ing capacity  ot  the  opera  house:  Orchestra  seats,  592; 
Box  seats,  first  tier,  lOS;  Box  seats,  second  tier,  126; 
Proscenium  box  seats,  16:  Loges,  seats,  136;  Balcony 
seats,  749;  Total  seating  capacity,  2,185:  Subscription 
seats  sold,   616;   seats  open   to   public,   1,569. 

It  was  also  stated  that  all  subscription  seats  would 
be  placed  on  general  sale  whenever  they  are  not  used 
by  the  subscribers.  There  are  500  seats  in  the  or- 
chestra, of  which  230  are  sold  to  subscribers,  and  ac- 
cording to  the  terms  of  the  contract,  400  seats  in  the 
family  circle  must  be  placed  on  general  sale  at  noon 
of  the  day  of  any  performance. 

The  section  in  the  contract  which  provided  that  the 
city  should  pay  for  the  heat,  exterior  lighting  and 
water,  was  stricken  out.  with  the  consent  of  Martin 
and  E.  S.  Heller,  representing  the  Musical  Association. 
There  was  also  some  discussion  on  the  section  which 
provides  that  nine  ot  the  fifteen  directors  shall  be 
nominated  by  the  Musical  Association,  and  that  the 
contract  shall  be  in  perpetuity,  but  no  better  method 
for  keeping  the  control  out  ot  politics  being  presented, 
it  was  adopted  by  the  committee  as  written.  The 
other  six  directors  are  to  be  the  Mayor,  the  president 
of  the  Board  of  Education,  a  Supervisor  and  a  citizen 
appointed  by  the  Mayor  and  a  professor  from  the  Uni- 
versity ot  California,  and  from  the  Leland  Stanford  Jr. 
University,  to  be  designated  by  the  president  of  eacli 
University. 

An  interesting  comparison  ot  l'.;e  seating  capacitv  of 
the  proposed  San  Francisco  Opera  House  in  seating 
capacity  with  others  was  given  as  follows:  Metropol- 
itan Opera  House.  New  York.  3200;  London,  3000-  San 
Francisco.  2185;  Milan,  2113;  Paris,  2092.  Some  oppo- 
sition was  voiced  by  members  of  the  Labor  Council, 
but  John  Martin  replied  that  it  the  donors  had  anv 
ulterior  motives  or  purposes  to  gain  it  would  be  per- 
fectly easy  tor  them  to  buy  a  location  on  Van  Nese 
avenue  for  $200,000  and  build  independently  of  the  city 
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niation  of  the 


Chicago  Grand  Opera  Company 

Columbia  Theatre 

Sunday  Night,  February  2nd 

THEODORA  STURKOW  RYDER  at  the  Piano 

'rices-  $1,00,  SI  50,  S2M.  Seats  on  Sale  Sutter  St.  Box  Office 
Slierman,  Clay  &  Co.     Telephone  Kearny  MOO 

nW.  H.  LEAHY  and  FRANK  \V.  HEALY 


MEHLIN 

Jl  High  Qrade  'Piano 
at  a  Moderate  Thrice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Co. 

Kearny  and  Sull 


Harley  Hamilton  viq^'n  inhtrdctob 

f'niiiluctor    Los    .\neelefl    Symphony    Oretientrn 
Waninu-K    Orehei.«rn  -  -  -  -  "       ^    , 

32l»  Blanehnrd   Hall   BulldlnE  '■""   .*nBele»,   Cal. 
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Paeinc    Coant     \fler    February     1...     11(1. 

L.  E.  BEHYMER     ADDRESS     E.  M.  S.  FITE 

144  BUacbud  Bld(.  Loi  Angles                Kobkr  &  Cbu*  Bldf .  S>D 

Fr.Dcbco       I 

The  Berkeley  Piano  Club  held  its  first  meeting  of  the 
year  1913  on  Wednesday  morning,  January  15th.  Mrs. 
Blanche  Ashley,  the  well  known  pianist,  together  with 
Herbert  Riley,  the  accomplished  cello  virtuoso,  interpret- 
ed the  Sonata  in  D  minor  for  piano  and  violoncello  by 
Corelli.  This  sonata  was  originally  written  tor  harpsi- 
chord and  viol  da  gamba.  The  sonata  consists  of  four 
movements  of  which  the  second  is  the  favorite.  A 
Gavotte  by  Bach  was  played  as  encore.  The  club  was  so 
pleased  with  Mr.  Riley's  playing  that  members  suggested 
to  give  a  special  concert  for  him.  Other  numbers  on  the 
program  were:  Classic  songs.  Miss  Ruby  Moore:  Miss 
Harriet  Thompson,  Fireside  Tales  by  MacDowell,  and 
Miss  Janet  Torrey,  Capriccio  by  Longo.  The  club  ex- 
pressed appreciation  to  Mrs,  Ashley  and  the  program 
committee  for  the  exquisite  program  and  musicianly 
playing. 

The  341st  recital  of  the  Sacramento  Saturday  Club 
took  place  on  January  11th  and  the  program  presented 
on  this  occasion  was  as  follows:  Schubert— -Menuet 
from  op.  78,  Beethoven — Lento  assai,  cantante  e  tran- 
quillo  from  op.  135,  Leclair — Sarabande  et  Tambourin, 
Dr.  Arthur  Heft,  first  violin,  Mrs.  Alice  Steppan,  second 
violin,  Mr.  A.  I^indemeyer,  Viola,  Mr.  Martin  Golinsky, 
Cello-  Salter — Love's  Epitome,  In  the  Garden,  She  is 
Mine,'  Dear  Hand  Close  Held  in  Mine,  Requiem,  Mrs. 
William  Murcell.  Miss  Zuelettia  Geery  at  the  piano; 
Dolmetsch — Valse  lente.  op.  23,  Lavallee— Le  Papillon, 
op.  18,  Miss  Imogen  Peay;  Nicolaus  Prouty — The  Night 
Has  a  Thousand  Eves;  Hubert  Bath— In  a  Gondola,  Haii- 
(lel_Why  do  the  Nations  (Messiah),  Mr.  Homer  Henley, 
.Miss  Ruth  Pepper  at  the  piano;  Goldmark— Serenade 
(Rustic  Wedding),  Miss  Zuelettia  Geery,  Mrs.  Joseph 
Ryan. 


VALENCIA  ST. 
at  Fourteenth 


LAMBARDl 
Pacific  Coast  Grand  Opera  Co. 

>n..An.— ••I.n.la--  Sal.  lOve— "A  Ida  ;"  S„n.  r.ve.— 
■•II  Trovatorc."  Adahcrlo,  Fox.  Fol.-o;  Mon.*  Thlir.. 
MBhta — "Andrea  Jhenler,"  Adaberlo.  Alconllnl. 
Fox:  Tuea.  Kve  and  Sal.  Mat.— "Thai.,"  VIcarln.., 
Mrnletll,    e«e.!  Wed.    Mitbt — "Faual." 

Third       Week.— -Olello,"      ."Mlltnon,"        "Adrlenne 

vreur,"  etc. 

Tickets.  $2.00,  $1.50.  $1.00,  75c.  50c,  at  Sherman. 
Clay   &  Go's.,  and  at   the  Valencia  Theatre. 

STKIXWAV    PIANO 

COMING— Adeline  Genee  Ballet  Co. 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Vsaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame  Eleanora  De  Cisneros,  Mezzo-Soprano 
Clara    Butt,  Contralto,    Kennerly   Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,  Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey  in  joint  recital 
Volando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme,     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BUubard  Hall 

Lot  Angelea,  Cal. 


E.  M.  S.  FITE 

KokkrtCbu.BliU 

San  Francisco,  Cal. 
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neglnnlng   This   Sunday    Afternoon- 
Matinee    I-;very    Day. 
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Mrs.  LANGTRY 
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Fir-  W^k-JAte'W.CULl^EN"BARKYt.d  WoIfORD.  THE 
H&SSISTfeRS:  ETHEL  MAY  BARKFJ<:  SCHENK  BROS.  U.. 
Week-LOLOlSeSiouilndUnMrnic;  N'o.D.r^lBhl  M»n«i  Picluie.. 
L.M  W»k- WILL  M  CRESSY  .rd  BLANCHE  DAYNE^»am«. 
loi  Ihe  Sm  timt  here  Ml.  Omy'.  moM  rwenl  ««on      Th»  Man  Who   Re- 

Et««iiDI  pricea.  lOc.  25c.   50c.  75c.       Bol  irau.  $1. 

M..,L.TkcJ?S^  indar.  ..d  HJidar.).  10c  25c   50.. 
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ilg^MlASIC  ACROSS  THE  BAY  y^"^ 


By  ELIZABETH  WESTGATE 


L'l;. 


illH. 


Oaklaml,  .laiuiary 
The  Herkeley  Musical  Assiicialion  announces  the  sec- 
ond c<incert  of  the  third  season  lor  next  Thursday  eve- 
ning, in  Harmon  Ciymnasium.  On  this  occasion  the 
distinguished  artists,  Madame  Corinne  Rider-Kelsey.  so- 
prano, and  Claude  Cunningham,  barytone,  with  Miss 
Winnifred  Mayhall  as  accompanist,  will  give  a  pro- 
gram to  delight  those  who  appreciate  a  well-balanced 
list  of  thoroughly  interesting  songs.  Mr.  and  Mrs. 
Cunningham  and  .Mrs.  Kelsey  came  across  the  continent 
without  delays  in  spite  of  snows  and  other  matters 
which  might  have  held  them  back,  but  fortunately  did 
not.  The  large  audience  which  invariably  assembles 
at  the  concerts  of  this  most  successful  Association  will 
be  an  inspiration  to  the  singers. 

Professor  Eugene  Neustadt.  for  twenty  years  director 
of  the  department  of  modern  languages  in  an  Edin- 
burgh (Scotland)  College,  is  to  undertake  a  class  for  the 
study  of  French  and  German  as  applied  to  and  connect- 


Tbe    SkllHul 


ed  with  singing.  Poems  and  other  literature  will  con- 
stitute the  work  of  the  class,  so  that  the  student  may 
acquire  a  correct  pronunciation,  although  a  technical 
study  of  French  and  German  is  not  planned  in  this 
course.  Singers  wishing  to  become  members  of  this 
class  should  apply  to  Mr.  Jordan,  the  secretary  of  the 
California  Institute  of  Musical  Art,  connected  with  the 
Horton  School. 

In  the  same  connection,  at  the  Horton  School,  Miss 
Elizabeth  Simpson  will  deliver  a  series  of  six  lectures 
on  composers  beginning  with  Bach  (naturally)  and  end- 
ing with  Debussy.  The  lectures,  also,  are  to  be  in  no 
sense  technical,  but  it  is  hoped  that  they  will  assist 
those  who  attend  to  gain  a  general  knowledge  of  the 
subjects  treated.  Among  those  who  will  give  musical 
illustrations  are  Frederick  Biggerstaff,  Charles  Blank, 
William  Carruth,  Thomas  Woodcock,  Howard  Pratt, 
-Madame  Neusladt,  and  members  of  the  Stewart  Orches- 
tra. It  is  of  course  known  that  Alexander  Stewart  is 
the  director  of  the  Institute. 
•     •     • 

Mrs.  Josephine  Crew  Aylwin  will  present  a  piano 
pupil  next  Saturday,  in  Unity  Hall,  Berkeley.  Miss 
Elsie  Koenig  will  play  two  movements  from  the  Bee- 
thoven Sonata,  op.  26,  some  shorter  pieces,  and,  with 
Mrs.  Aylwin,  the  attractive  concerto  opus  69  of  Hlller. 
Three  of  Mrs.  Aylwin's  songs  will  be  sung  by  her 
sister,  Mrs.  Carolyn  Crew  Hill,  whose  beautiful  voice 
has  given  pleasure  to  a  large  numbr  r  of  people  in 
church  choirs  and  in  concerts. 


Miss  Gray-Oliver,  an  exceptionally  gifted  and  success- 
ful pupil  of  Madame  M.  Tromboni,  has  been  exr  eedingly 
busy  lately  filling  engagements  before  numerous  promi- 
nent clubs  in  this  city  and  vicinity.  Thanks  to  an 
excellent  mezzo  soprano  voice,  used  with  much  emo- 
tional coloring  and  intelligence.  Miss  Oliver  is  becoming 
quite  a  favorite  in  private  musical  circles. 


The  .Mansfeldl  Cliili  held  Its  regular  meeting  on 
Thursday,  January  2:!d,  at  .Mr.  Mansfeldl's  studio.  After 
a  business  meeting  the  following  program  was  given: 
Silver  Spring  (.Mason),  t'repuBlle  (Frlml),  Habaneri 
iDrangosch),  Ix)rralne  Kwlni?;  Andante  Splanaio  e 
Polonaise  Op.  Ti  (Chopin),  Edith  Sellers;  Pilgrims 
Chorus  ( Wagner-Llazi ),  lilgoletto  Paraphrase  (Verdl- 
iJszt),  Stella  Howell;  Consolation  No.  1-2  (Liszt),  \'e- 
iilla  Hamilton;   Concerto   (Cecil  Cowles),  Cecil  C'owles. 

The  .Mansfeldt  Club  will  give  Its  Twentieth  Piano  Re- 
cital at  Century  Club  Mall  on  Wednesday  evening, 
February  .ith.  An  excellent  program  containing  com- 
jiositions  by  Grieg,  Liszt,  Cluck-Brahms,  Henselt,  Cho- 
pin, Poldini,  Wagner-Liszt,  Verdi-Liszt,  will  be  interpre:- 
ed  by  such  elHclent  young  pianists  as:  .Miss  Esther 
Hjelte.  Miss  Edith  A.  Sellers,  -Miss  Hazel  H.  Hess, 
Miss  Stella  Howell,  and  Miss  Frances  Wilson. 

.Mr.  and  Mrs.  G.  M.  Allen  gave  a  reception  to  .Mr.  and 
Mrs.  Warren  D.  .\llen,  at  (heir  family  residence  at  27.38 
Regent  street,  Berkeley,  on  Thursday  evening,  January 
23d.  A  large  number  of  guests  were  in  attendance, 
and  the  evening  was  pleasantly  spent  with  a  musical 
program  and  dainty  refreshments.  Warren  D.  Allen, 
the  well  known  and  capable  pianist,  and  Miss  Esther 
Houk,  an  exceptionally  talented  and  intelligent  con- 
tralto soloist,  were  married  at  the  bride's  home  in 
Indianapolis,  on  December  30th.  While  some  of  Mr. 
Allen's  friends  were  no  doubt  suspecting  the  event, 
they  did  not  believe  it  to  be  quite  so  soon,  and  Mr. 
-Allen  surely  sprung  a  surprise.  Mr.  and  -Mrs.  Allen 
will  soon  be  heard  in  concert  together. 

Madame  Isabella  Marks,  the  well  known  vocal  teach- 
er, has  issued  invitations  for  a  pupil  recital  which  will 
take  place  at  Kohler  &  Chase  Hall,  on  Wednesday 
evening.  February  .")th.  An  extensive  program  has  been 
prepared,  and  the  same  will  be  interpreted  by  Miss 
Helen  CuUenane.  Miss  Clarice  Davis,  .Miss  Etta  Jacobs, 
Miss  Eda  Halbritter,  Mrs.  Aline  Forrester,  Miss  Leota 
Rhoads,  Miss  Celia  Trainor,  and  Mrs.  Mabel  Ordway 
Brookover.  These  pupils  will  be  assisted  by  Mrs.  .Mary 
C.  Coffin,  violin,  Mrs.  Mary  Ordway  Brookover,  and 
Miss  Louise  Gilbert,  piano. 

Louis  Persinger,  violinist  gave  his  second  New  York 
recital,  on  Tuesday  aflernoon,  January  14th,  at  the  New 
.Aeolian  Hall.  New  York  and  presented  the  following 
program:  Haendel — Sonata,  E  Major;  Mozart — Concerto, 
E  flat:  (a)  Desplanes-Nachez — Intrada,  (b)  .Muffat- 
Press — Rigaudon,  (c)  Gretry-Franko — Danse  legere.  (di 
Pugnani-Kreisler — Prelude  and  Allegro;  Cesar  Franck — 
Sonata,  A  Major;  (a)  Schubert-Wilhelm — .Ave  Maria,  ibi 
Zimbalist — Hebrew  Air  and  Dance,  (c)  Wieniawski-Thi- 
baud — Saltarelle.     Samuel  Chotzinoff  at  the  piano. 

At  the  340th  recital  of  the  Saturday  Club  in  Sacra- 
mento, Brabazon  Lowther  was  the  soloist,  with  Uda  Wal- 
drop  at  the  piano.  The  following  program  was  pre- 
sented: Giordani — Caro  mio  ben,  Verdi — Recitative  et 
Aria.  Infelice.  e  tu  credevi  (Ernani);  Old  French.  XV. 
Century — L'.Amour  de  moy,  Massenet — Recitative  et 
Aria.  Promesse  de  mon  avenir  ( Le  Roi  de  Lahore): 
Handel — Plaisir  qui  passe.  Reynaldo  Hahn — D'une  Pri- 
son. Paul  Puget — Chanson  de  route,  Alfredo  Barbirolli — 
Si  je  pouvais  mourir;  Brahms — Von  ewiger  Liebe,  Verge- 
bliches  Standchen,  Grieg — Ich  liebe  dich,  Schubert — Die 
Forelle,  Erlkbnig;  Cyril  Scott — A  Reflection,  G.  O'Con- 
nor-Morris— Yesterday  and  To-Day,  (Dedicated  to  Braba- 
zon Lowther):  Bruno  Huhn — Invictus,  Roger  Quilter — 
.■ilistress  Mine,  Maud  Valerie  White — King  Charles. 

Leon  Rains  presented  the  following  recital  program 
on  Saturday  evening,  January  11th,  in  Aeolian  Hall,  in 
New  York:  Der  Wanderer,  Op.  4,  No.  1  (Franz  Schu- 
bert), Der  Doppelganger,  Schwangesang,  No.  13,  (Franz 
Schubert),  Auf  dem  Kirchhof,  Op.  105,  No.  4.  (Job. 
Brohms).  Verrat.  Op.  lOf,.  No.  5.  (Job.  Brahms);  Ges- 
ellenlied.  Der  Tambour.  Der  Genesene  an  die  Hoftnung, 
Der  Feurreiter  (Hugo  Wolf);  Die  Bernsteinhexe,  Op.  11, 
No.  14  (Hans  Sommerl,  Nachts,  Op.  9,  No.  5  (Hans  Som- 
mer),  Ellen,  Op.  5,  No.  5  (Roland  Rocquet),  Herdgliick, 
Op.  5,  No.  1  (Roland  Bocquetl;  Zueignung.  Op.  10,  No. 
1,  Winternacht,  Op.  15,  No.  4,  Mit  deinen  blauen  Augen, 
Op.  56,  No.  4,  Lied  des  Steiuklopfers,  Op.  49,  .\'o.  4  (Rich- 
ard Strauss).     Roland  Bocquet  at  the  Piano. 


KOHLER   &.   CHASE    MUSIC    MATINEE. 


The  soloist  for  next  Saturday  afternoon's  Music  Mat- 
inee at  Kohler  &  Chase  Hall,  will  be  Mrs.  Waldeck 
Biers,  soprano.  Mrs.  Biers  possesses  a  very  ringing 
and  impressive  voice.  She  is  a  Lieder  singer  of  many 
accomplishments  and  experience,  and  her  numbers  wiil 
include  a  group  of  very  interesting  compositions.  In 
addition  to  the  solos  of  Mrs.  Biers,  there  will  be  very 
excellent  instrumental  selections  for  the  Pianola  Piano 
and  the  Aeolian  Pipe  Organ.  Among  these  will  be  of 
special  interest,  Liszt's  Sixth  Hungarian  Rhapsodie 
and   Wagner's  Vorspiel   to  Lohengrin. 


THE   JANPOLSKI    CONCERT   NEXT   FRIDAY. 


Albert  Gregorowich  Janpolski,  the  famous  Russian 
baritone,  will  appear  in  one  concert  at  Kohler  &  vlhase 
Hall,  next  Friday  evening,  February  7th,  under  the 
direction  of  Mrs,  E.  M.  S.  Fife.  The  program  to  be 
presented  by  Mr.  Janpolski  on  this  occasion,  will  in- 
clude the  following  varied  works:  Old  Italian  Songs — 
(a)  Placer  d'Amor  (1789)  (Martini),  (b)  Arioso— Fal- 
staft  (1816)  (Verdi),  (c)  Come  Raggio  di  Sol  (Caldara), 
(d)  A  Pastoral.  Modern  German  Songs — (a)  Babylon 
(Dvorak),  (b)  Verrath  (Treachery)  (Brahms),  (c) 
Sehnsucht  (Longing)  (R.  Strauss),  (d)  Wasserlilie 
(Grieg);  Aria,  "Tyrannic  Love"  (from  Susanna),  (Han- 
del), Or  Recit,  and  Aria  from  Opera  "Eugen  Onegin" 
(in  the  Russian)    (Tschaikowsky) ;   Russian   Songs — (a) 


Wall  for  Freedom  iKalionikofT),  (bi  Approaih  of  Kpnnt  I 
(Rachmaninoff),  (ci   Karge  Bong,  (d)  Kallnka  (Ku. 
Folk   Songo;   English    Songs— (a)    Ijuuk  Ago    (M. 
ell),   (b)   Kolllng  Down  to  Rio   (German),  it)   No 
(Hensihel),   (d)   Goodnight   (Rubinstein). 

For  additional   information    we  gladly  quot«  th' 
lowing    from    Jajipolskl's    managers'    announcem' 
Albert  Gregorowich  Janpolski,  the  noted  Russian 
tone,    needs    no    introduction    to    the    American    \. 
for  no  singer   that    has   visited   this   country  of   : 
years    has    attraced    more    widespread    attention 
this  one  great  artist   thai    bag  come  to  America   Irois 
Russia.     The   critics   and   public   from   one   side  of   the 
continent  to  the  other,  unanimously  liave  claimed  ttjat 
his  voice  Is  one  of  the  most  niarvelously  beautiful  ever 
heard:   rich,   sympatheilc,   and   of   extraordinary   range, 
that  his  diction  In  the  many  languages  he  sings  is  per- 
fection, and  his  fine  mentality,  versatility  and  Inierpre- 
taiive    art    place    him    in    the    foremost    ranks    of    the 
world's   great   artists. 

It  is  always  interesting  to  recount  the  history  of  Mr. 
Janpolskl's  unusual  career.  Borri  in  Kiev,  Russia,  be 
belongs  to  a  distinguished  Russian  family  which  ha« 
numbered  amongst  its  members  some  of  the  most  noted 
singers  of  Russia.  He  started  his  musical  career  as  a 
boy  of  eight,  as  alto  soloist  in  one  of  the  large  Russian 
churches.  Later  his  family  objected  to  his  taking  up 
music  as  a  profession,  on  account  of  the  unusual  ability 
evinced  in  his  scholastic  pursuits  but  the  young  man 
was  not  to  be  persuaded,  and  after  his  college  course 
was  completed,  he  was  permitted  to  continue  his  musi- 
cal  studies.  Leaving  Russia,  he  worked  under  some  of 
the  most  eminent  masters  of  Europe,  acquiring  the 
languages  of  various  countries  with  the  proficiency  so 
characteristic  of  the  Russians,  and  delving  deeply  into 
their  literature,  he  seriously  and  earnestly  equipped 
himself  for  life's  work,  with  the  result  that  today  he  Is 
recognized  as  absolute  authority  on  the  interpretation 
of  the  German  lied,  French  and  Italian  arias  and  songs 

In  the  interpretation  of  Oratorio  Mr.  Janpolski  standg 
pre-eminent.  Perhaps  in  no  Held  is  his  splendid  musi- 
cianship and  histrionic  ability  given  better  opportunity, 
and  his  appearance  with  leading  choral  societies  of  the 
country,  has  proven  a  note-worthy  event.  .As  a  tribute 
to  a  Russian,  a  critic  recently  wrote:  "In  the  exquisite 
clearness  of  his  enunciation  and  the  elegance  of  his. 
diction,  .Mr.  Janpolski  has  few  equals  on  the  Oratorio 
stage. "  From  his  early  twenties,  when  he  made  his 
debut  with  the  London  Symphony  Orchestra,  Europe 
pronounced  him  an  artist  of  great  ability. 

Since  Mr.  Janpolski  came  to  America,  several  sea- 
sons ago.  he  has  appeared  with  the  most  prominent  mu- 
sical orginizations.  having  been  soloist  several  times 
with  the  New  York.  Russian.  Thomas.  Philadelphia,  St 
Paul.  Minneapolis  and  Seattle  Symphony  Orchestras] 
and  with  the  various  Oratorio  Societies,  and  in  Reciuls 
throughout  the  country.  Janpolski  enjovs  the  distinc- 
tion, as  Is  most  fitting,  of  having  been  the  first  to  in- 
troduce in  this  country  the  famous  arias  of  the  older 
and  modern  Russian  composers,  also  the  historic  bal- 
lads and  the  quaint,  weird  folksongs,  singing  them  in 
the  original  text  of  their  mother  tongue  and  he  is 
today   the  only   prominent   Russian   singer  in  America. 

The  prices  of  admission  will  be  $1.00  and  $1 50 
and  the  tickets  are  now  on  sale  at  Kohler  &  Chase's' 
and  at  the  St.  Francis  Hotel  office.  Judging  from  the 
numerous  press  comments  published  about  Mr  Jan- 
polski, this  artist   is  well  worth  hearing 


Corinne  Rider  Kelsey 

SOPRANO 

Claude  Cunningham 

BARITONE 

America's  Greatest  Concert  Singers 

in  Joint  Recitals 

Scottish  Rite  Hall 

This  Sunday  Aft.  February  2,  at  2:30 

Next  Tuesday  and  Thursday 

Nights,  Feb,  4  and  6 

Seats:    $2.00,  $1.50  and  Sl.OO  at  Sherman,  Clay  & 
Co.  and  Kohler  &  Chase 

STEIN«    VY    PIA\0 

Mischa  Elman 

The  Russian  Violin  Virtuoso 

Scottish  Rite  Hall 

Sunday  Afternoons,  February  9  and  16 
and  Friday  Night,  February  14 

Tickets:  $2.00,  $l.i)0  and  $1.00,  ready  next  Wed. 

at  Sherman,  Clay  &  Co.  and  Kohler  &  Chase 

Mail  Orders  to  Will  L.  Cteenbaum 

STKIWVAV    PI.VNO 

COMING        Sunday,  Feb.  23~NORDICA 
SOON        ADELINE  GENEE  BALLET 


THE   l'.V(UFI(;   COAST   MUSI<^\L   ItFAIEW 


Mme.  Luella  Wagor  Coplin 


'Sludios    376SunerSt.  Sai 


Prominent  as  Teacher,  Concert  and  Oratorio  Singer, 
writes  of  the 


Piano 


Mason  &  Haniliu  Co., 
Boston. 

Ihu'iiig  the  jiast  iwciit.v  vcars  of  my  cxiwiiencL'  in  leaching  the  ai-t  ol'  singing.  I  liave 
vainly  sought  in  my  pianos  lor  accompanying,  a  tone  vibrant  with  emotion,  lielicate.  power- 
ful, resonant  and  true  in  pitch  vibi-atiou — a  tone  whicli  would  suggest  a  iH'antiful  quality  to 
the  student  and  artistic  singer,  and  lend  its  sympathy  to  the  human  voice.  My  quest  is  ended. 
This  high  ideal  i,s  more  than  realized  in  my  new,  wonderful  daily  heliier.  the  MASON  & 
HAMLIN  GRAND  "BB-1,"  purchased  recently  of  The  Wiley  B.  Allen  Company  of  San  Fran- 
cisco. Its  scale  is  like  a  string  of  pearls,  and  a  close  study  of  its  marvelous  mechanism 
convinces  one  that  age  will  still   further  beautify,  ratlier  than  mar. 

Wishiii"  for  others  the  jov  of  possession  of  this  highest  possibility  of  the  century  in 
a  iiiano.  I  am.  Yours  most  cordially, 

ij^i„„ejll  MME.  I.IELI.A  WAOOR  COl'I.IN 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


:p^m 


Oaklan(l~510  12th  and  1105  Washington 

San  Jose     117  South  First 

Sheet  Musi'- 


ORPHEUM. 


Langtr.v    (Lady    de    Bathel,    is    i)i-u\  iiig    a    great 
s   at   the   Orpheum.     For   ne.\t   week,   which   will 
'    last  ot  her  engagement,  she  will  present  "Mrs. 
•   Drake,"  which  is  described  as  a  fantasy.     The 
1   ot  the  sketch  is  laid  in  1920,  and  it  is  said  to 
I    Mrs.    Langtry    the    best    vaudeville    opportiuiity 
IS  yet  had.     .lames  H.  CuUen.  who  is  now  playing 
iiirteenth   consecutive   year  on   the   Orpheum   dr- 
ill be  included  in  the  new  bill.     Each  season  he 
-  as  an  old-time  act,  and  each  season  he  surprises 
iiiilience  by  having  new  material  that  is  as  good  or 
.  1    than   he   won   their   approval   with   on   preceding 
1^.     He    is    a    storehouse    of    good    stories,    always 
iiids    in    comical    parodies,    and    has    a    number    ot 
|iii-   songs    with    fun   as   their   principal    reason    for 
^      George  W.  Barry  and   Maude  Wolford  will  pre- 
I   ilicir  tuneful  comedy  novelty  "At  the  Song  Booth," 
iliirh   they  will  introduce  their  own  typical,  topical, 
lin^   :  niiKs.     They  also  indulge  in  amusing  dialogue 
111  .1   .iiiioty  of  ways  afford  a  most  pleasant  quarter 
II    huiir's  entertainment. 

I.-  Hess  Sisters  will  make  their  first  appearance 
They  are  deservedly  in  the  front  rank  of  terpsi- 
i  i-an  artists.  These  two  girls  are  dainty  and  grace- 
aiid  were  prominent  features  with  the  "Follies  of 
I  '  "The  Wintergarden,"  "The  Moulin  Rouge,"  "The 
inicr  Widowers,"  "The  Jolly  Bachelors."  and  "The 
iiiecks."  Their  program  includes  representative 
res  of  various  nations.  Ethel  May  Barker,  a  youth- 
violinist,  known  as  the  juvenile  virtuoso,  will  be 
nl  in  a  wide  range  of  selections  and  tor  each  she 
an  appropriate  costume.  Schenck  Brothers,  a  most 
iilcrful  team  of  athletes  and  equilibrists,  who  have 
iitly  arrived  from  Europe,  will  be  seen  for  the  first 
■  ■   in   this  city. 

V  ill  M.  Cressy  and  Blanche  Dayne  will  present  next 
k.  which  will  be  their  third  and  last,  a  brand  new 
ssy  playlet  entitled  "The  Man  Who  Remembered," 
which  Mr.  Cressy  and  Miss  Oayne  will  impersonate 
licit ively.  two  strikingly  original  characters.  For 
tinish  of  his  act.  Cressy  promises  something  rather 
M  lilt.  He  says  he  will  sit  absolutely  motionless  and 
nt  for  thre  minutes,  thinking,  and  make  the  audi- 
•  ■  lolliiw  his  train  of  thought  as  attentively  as  If  he 
1ms.  (I  It  in  words.  Lolo.  the  Sioux  Indian  Mystic, 
i  I  I  iting  a  profound  sensation  will  also  close 
I  iija^i  inent  with  this  bill. 


MUSICAL  COMEDY  AT  ALCAZAR, 


■urge  M.  Cohan's  musical  comedy,  "The  Talk  ot 
Y'ork,"  will  be  given  its  first  presentation  in  San 
i(  isco,  next  Monday  night,  at  the  Alca'.!ar,  with 
\\\  Vaughan,  Bert  Lytell,  the  full  strength  of  the 
iar  company,  a  number  of  specially-engaged  play- 
a  large  and  well-drilled  chorus  and  an  augmented 
■  •stra  Interpreting  the  lines  and  melodies.  This 
net  ion  of  the  prolific  Mr.  Cohan  is  a  sequel  to  his 
ly-Five  Minutes  From  Broadway."  which  scored 
a  hit  during  the  last  V'aughan-Lytell  season  In  the 
rrell  street  playhouse,  and  rehearsals  have  shown 


that  it  is  even  more  entertaining  than  its  predecessor. 
It  follows  the  career  of  "Kid"  Burns  after  he  has  ac- 
quired fortune  on  the  racetrack,  and  shows  him  teach- 
ing his  millionaire  friends  how  to  baffle  the  lures  of  the 
confidence  man  and  the  adventuress.  Through  a  de- 
lightful mixture  of  speed-wrecking  farce,  effective  melo- 
drama and  deft  character-drawing  are  interspersed 
songs,  pertinent  to  the  passing  situation  and  bearing 
the  typical  Cohanesque  swing,  most  of  them  introducing 
statuesque  "show  girls"  and  nimble  "broilers"  in  vocal 
concert   and   terpslchorean   endeavor. 

It  is  unnecessary  to  inform  the  Alcazar  "regulars" 
that  Miss  Vaughan.  Mr.  Lytell,  and  Mr.  Ruggles  can 
sing  and  dance  no  less  acceptably  than  they  act,  for 
that  was  demonstrated  by  their  work  in  "Forty-Five 
Minutes  From  Broadway."  on  the  same  stage  a  year 
ago.  As  for  the  Misses  Outtrim  and  Mitchell,  each  of 
them  has  had  experience  in  musical  productions  and 
proved  her  ability  to  do  more  than  justice  to  the  task 
she  will  have  in  "The  Talk  of  New  York."  The  chorus 
was  selected  from  many  applicants  and  is  rich  in  talent 
and  pulchritude.  Daily  rehearsals  of  the  music  features 
during  the  last  two  weeks  assure  a  smooth  opening 
performance.  Mr.  Lytell  will  be  seen  as  the  newly- 
rich  "Kid"  Burns,  Miss  Vaughan  as  Geraldine  Wilcox, 
the  young  woman  he  most  admires:  Louis  Bennison  as 
her  father,  Dudley:  Thomas  Chatterton  as  her  brother, 
Joe:  Charles  Ruggles  as  Freddy  Stevens,  an  everyday 
young  chap:  Burt  Wesner  as  Martin  McFadden,  what 
the  name  implies:  Rhea  Mitchell  as  his  daughter,  well 
liked  by  Freddy,  and  Irene  Outtrim  as  Grace  Palmer, 
a  conventional  adventuress.  The  remaining  speaking 
characters — twenty-one  of  them— are  appropriately  be- 
stowed. Elaborate  staging  is  called  tor  by  each  ot  the 
four  acts,  the  places  shown  being  a  racetrack,  the  office 
of  a   .\'ew  York  hotel.  Clermont  and   New   Rochelle. 

** 

A  HERBERT  OPERA  AT  THE  CORT. 

Oscar  Hammerstein  will  present  Florence  Webber 
and  the  Hammerstein  Comic  Opera  Company  in 
"Naughty  Marietta"  at  the  Cort  Theatre  tor  the  two 
weeks  commencing  Sunday  night.  February  2d.  The 
usual  matinees  will  be  given.  Mr.  Hammerstein.  in 
placing  Miss  Webber  at  the  head  of  his  favorite  com- 
pany, selected  a  young  American  prima  donna  comed- 
ienne of  exceptional  promise.  She  possesses  a  really 
splendid  voice,  for  no  other  would  be  able  to  Interpret 
the  role  ot  "Naughty  .Marietta,"  and  she  can  act,  at 
least,  such  seems  to  be  the  unanimous  opinion  of  our 
contemporaries,  who  are  most  generous  In  their  praise. 
In  the  cast.  Miss  Webber  has  already  established  her- 
self as  a  great  favorite,  but  as  this  is  her  first  trip  to  the 
Pacific  Coast,  it  remains  to  he  seen  If  she  will  delight 
us   as   she   has    the   jiublic    elsewhere. 

This  also  is  the  first  time  that  Mr.  Hammerstein 
has  sent  us  a  comic  opera  company.  In  the  support  of 
Miss  Webber  are  a  company  of  vocalists  and  comedians 
ot  renown  and  it  Is  said  that  this  organization  is  one 
of  the  best  singing  companies  ever  gathered  together 
for  a  light  opera.  In  addition  to  this,  it  Is  the  identical 
company  which  supported  Miss  Webber  all  last  season, 
with  the  single  exception  of  the  contralto.     Practically 


the  entire  original  company  which  assisted  Miss  Webber 
the  first  time  she  sang  .Marietta  will  aiipear  in  San 
Francisco.     "Naughty    Marietta"    is    a    comic    opera    In 


A    DELIGHTFUL    INVITATIONAL     RECITAL. 


Mrs.  Frances  Thoroughman  gave  a  delightful  invita- 
tional recital  at  her  vocal  studio  in  the  Gaffney  Building 
on  Sunday  evening,  January  19th.  This  event  was 
given  in  honor  ot  Mrs.  Carrie  Stone  Freeman  ot  Los 
Angeles  who  sang  a  number  of  her  own  compositions 
with  instantaneous  success.  The  words  to  Mrs.  Free- 
man's songs  were  written  by  Mrs.  Lucy  Chase  Bell,  who 
was  also  present  on  this  occasion.  Mrs.  Frances  Thor- 
oughman also  delighted  the  auditors  by  singing  a  num- 
ber of  classic  works  in  a  big,  resonant  soprano  voice, 
and  with  fine  expression.  John  C.  Manning,  pianist, 
and  Giuseppe  Jollain,  violinist,  both  artists  of  the  high- 
est standing  added  to  the  excellence  of  the  program. 
Mrs.  Freeman  also  sang  with  much  success  for  the 
Ebell  Society  in  Oakland  on  Tuesday  afternoon,  January 
21.  The  program  rendered  on  the  occasion  of  Mrs. 
Thoroughman's  recital  was  as  follows:  Sonata  D  major, 
for  violin  and  piano  (Beethoven),  Giuseppe  Jollain, 
violin,  Mrs.  Freeman,  piano:  Songs — Rain  Song,  Baby- 
kin's  Train  Song,  The  I'mbrella  Party,  The  Wee  White 
Bark  on  Slumber  Sea,  from  Slumber  Sea  Chanteys  by 
Carrie  Stone  Freeman,  and  sung  by  the  composer; 
Violin  and  piano — Sea  Folk,  (Freeman),  Mr.  Jollain, 
composer  at  the  piano,  first  time  in  San  Francisco; 
Songs — There  Cried  a  Bird  (Sinding),  Zueignung 
(Strauss),  In  the  Time  of  Rosebud's  Blooming  (Had- 
ley),  Frances  Thoroughman,  Mrs.  R.  Hay  Chapman,  at 
the  piano;  Songs — Eastertide  (Freeman),  with  violin 
obligato  by  Mr.  Jollain,  Carrie  Stone  Freeman:  Aria 
from  Louise  (Charpentier),  Come  to  the  Garden  Love 
(Slater),  Frances  Thoroughman,  Mrs.  Chapman  at  the 
piano:  Songs — Twilight,  Lullaby,  In  my  Dreams,  Bye, 
Honey  Lam'  Bye,  Bye!  (Freeman),  Carrie  Stone  Free- 
man: Cavatina  for  Violin  (Freeman),  Mr,  Jollain,  com- 
poser at  the  piano. 

In  a  recent  issue  of  an  Eastern  musical  Journal,  ap- 
peared the  following  about  Mrs.  Freeman:  "Carrie 
Stone  Freeman,  composer-pianist  of  Los  Angeles,  is 
one  ot  the  most  active  musicians  among  the  club  work- 
ers of  her  city.  One  of  her  recent  publications  Is  Slum- 
ber Sea  Chanteys.  Charles  Stuart  Pratt,  former  editor  of 
Wide  Awake  and  Little  Folks,  says:  "I  have  had  a  lit- 
tle adventure  in  literature.  I  have  read  Slumber  Sea 
Chanteys,  verses  by  Lucia  Chase  Bell  James,  music  by 
Carrie  Stone  Freeman.  After  most  other  books,  this 
is  like  leaving  the  straight,  worn  highway  and  striking 
across  untrodden  fields.  It  Is  new.  Interesting  and 
delightful.  The  Chanteys  have  the  atmosphere  of  real 
father  and  mother  improvisations,  except  the  Cricket's 
Song,  which,  however,  with  Us  musical  accompaniment, 
is  so  charming,  that  like  Emerson's  Phodora  is  Its  own 
excuse  for  being.  The  music  strikes  me  as  beln?  nal 
literary  music,  by  which  I  mean  music  that  cxprHLi's 
and  emphasizes  and  supplements  the  sentiments  ot  the 
words." 


TiiK  I'Acifk;  coakt  miiki(;al  urviicw 


Consistent  During  Her  Many  American  Tours 

Mim.  iiarr^Ua  i>f  mbrtrl| 

Again  Expresses  Her  Unqualified 
Preference  for 


Through  the  medium  of  this  most  wonderful  instrument 
SEMBRICH,  assisted  by  that  eminent  pianist  and  master- 
acconii)anist 

Mr.  Frank  La  Forge 

will  repeat  her  brilliant  artistic  triumphs  before  the  people  of 
the  Pacific  Coast  States  during  January  and  February 


These  two  celebrated  arlists  comment  on  the  HALUWIX  TONE 
in  the  following  manner: 

"A  TOXE  WHICn  ULEXnS  so  WELL  WITH  MY  VOICE."— 
Marcella  Sembrich. 

"The  BALDWIN  possesses  that  INDESCRIBABLE  BALDWIN 
TONE  which  we  love  so  much." — Frank  La  Forge. 

Book  of  tlie  BALDWIN  sent  free  upon  request 


310  Sutter  St. 


fhelafainfapani 


San  Francisco 


MANUFACTURERS 


Mrs.  'William  Steinbach 

VOICE  CULTURE 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Frldari    at    the    Arrniaga    Mnalcal    Col- 
IcKe,    2315   Jackaon    Street,    San    FrancUco 

Jessie  Dean  Moore 

Soprano 

TEACHEn    OF    SINGING 

PtipUa    prepared    for    Concert    Opera,    or 

Oratorio.    Stndio:  2161   Skattnek  Av.  Berk. 

Tel.  Berk.  ::11T7.      lu  S.  F.  Thur«.  In  Gallney 

Bid);.,  370   Sutler   St.      rhone    DouelaH   S303. 

Adele  Rosenthal 

coxceut  pianist 

Private     and     Pulillv     ReeltaU 

Will   Receive  Puplla 

3242  AVaahloBlon   St.      Phone  Fillmore  213U 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Tourine  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Theodor  Salmon 

PIANIST    AND    TK.\f  IIKH 

Warren  Prall  Watters 

TEACHER   OF   VOICE 

Hocim    1003    Kohler   ^i    Chaae    IIMk.        2a 

O'Farrell     SI..    S.    F.      Phone,    Kearny    MM. 

NAVARRO  iKxoR 


Pacific  Coast 
California  Articts  Directory 

PUBLISHED   once  A  MONTH 
For  the  Benefit  of  Mnalcal  Review 
M'ho      Have      a      Card 


ntine     to     Not     Less     Tha 


Per 


Week. 


Artists  Directory 
Ipon  Ireenf  Request  of  Several 
I'romlnent  California  Artists,  >Ve 
Have  Decided  to  Publish  a  PER- 
MANENT CALIFORNIA  .ARTISTS- 
DIRECTORY,  Provided  ^Ve  Con  Se- 
cure at  Least  TE.N  Prominent  Solo- 
ists at  the  Start.  Only  RECOG- 
NIZED AND  E.XPERIENCED  Con- 
cert Artists  are  EllEibIc  For  Such 
Directory.  For  Particulars,  .4,ddress 
ARTIST  EDITOR,  PACIFIC  CO\ST 
MUSICAL  REVIEW,  Room,  1009 
Kohler  &  Chase  Bid);.,  26  O'Farrell 
Street,  San  Francisco. 


Geo.  Stewart  McManus 


slant  Teacher  tc 
3200    Clay    St. 


B.  Liederman  tenor 

'antor  and  Choir  Director  Temple  Israel, 
leert  EneaKcments.  Vocal  Instruction. 
Lyon    St.      Phone:    Flll- 


Achille  L.  Artigues 

Graduate    Schola    Cantornm,    Paris.      Or- 
eran.       Piano,       Harmons.       Connter      t>Ai..« 


Muai 


c»I    Oirectox^ 


ore  3332. 


Miss  Mollie  E.  Pratt  ^"^l^^^l^^ 

Accompanist.  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone;  Park.  4S5. 

Miss  Helen  Colburn  Heath 


Unitarian    Church, 


Soprano     Soloist     Fin 
Temple    Be 
Voeal  Instruction,  Concert  Work 
Phone   West   ■«K»0 Z.'tO.'i   Clay   SI 

Giulio  Minetti  violin  school 

Ensemble  PInylue 
2S.',3      Jackson      SI.     Tel.      Fillmore     478, 
Kohler    dt    Chase    Stndio,    Mondavs    from    4 
lo   fl    P.    M. ^^ 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.   F.,  378   Suiter   St.,  Wed.  &   Sat. 


MTILBUR   McCOLL 

PI.4NO — ACCOMPANIST — COAtH 
Studios:   S.  F.,  370  Sutter  St.   (Wednesday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:    San    Francisco,   SIS   Grove 
Phone,    Park    741(4.      Berkeley,    1931     Home 
Street,  Phone,  Berkeley  4081. 

Eula  Hnwarrl"^^''''''''^  princess  of 

nuia  nowara        the  piano." 

Concert  EneaKcments.  Piano  Instruc- 
tion. Studios,  Atherstone  Apartments,  M3 
O'Farrell  Street.    Telephone,  Franklin  6393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MI.SS  LILLI.\N  KELLER,  1662  Fell 
street.      Phone    Franklin    8946. 

R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  .\cademy  of  .\rts, 
Berlin,  Germany.  Berkeley:  Temple  of 
■  Fine  Arts,  Shattuck  .*ve.  San  Frnnclsco: 
340    Oak    Street.      Phone.    Park    3147. 

Karl  Grienauer 

CELLO  I.NSTRUCTION 
Studio:  1043  Hyde  St.  Phone.  Franklin  0004 


8IGI8MONDO   MARTINEZ 

IHiJEddy  Street         San   Francisco,  Cal. 


EDNA  MONTAGNE 
6780  Vicente  St. Oakland,  Cal. 


LOUIS   FELIX   RAYNAUD 
7at  Buena   Vl.ta  Ave.  San  FrancUeo. 

,c,o^i'^^"°    FABER    SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET   KEMBLE 

1.11  Brodericl;  St.     Phone:  Fillmore  1148 

..n^'^w^"-'-'*"    HENRY    BANKS 
4402  California  St.  Phone  Pac.  1551 

MISS  ADA  CLEMENT 

-00  Broadway.  Phone  West  8517 


MISS    HAZEL   H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chage  Bldg.    Tel.  K-rny  5454 

MRS.     FRANCES     THOROUGHMAN 

"'^  Sutter  St.  Tel.  Sunset  491 


,!^*!7H^.'r1'  ^°"^  ""■"""  Thomas  Vincent  Cator,  Jr. 


Church  llnd  lone 
Inic.  Ily  Appolnlmi 
leb   SIreel.      IMione: 


Tincher  of  SFii, 
Only.  )2I  Broil., 
rk   2IIW). 


Miss  Clara  Freuler  soprano 

TEACHER    OF     SI.NGI.VG 

Jnat  Returned   from   Paris  and   Floreoee. 

Avnllable   for  Concerts   and    IlecllBls.      2327 

Ridse   Road.    Berkeley.      Phone:    Berk.,   875. 


San   Francisco,  1249  .lone.  ^i. 

Phone    Franklin   6400.      Oakland.   047   Mari- 
posa   Ave.      Phone    Piedmont    2017. 

Miss  Helen  Petre,    soprano 

Crllllcd  Murchesl  pupil.  K  ycnrs  sindv 
In  France,  Germany  nnd  Iliily.  Slu<lli> 
Kohler  &  Chase  Bldic.  Res.  IIIOI  Cnllfor- 
iiln    SI.      Tel.  West   94N9. 

Howard  E.  Pratt  tenor 

VOICE  TE  tCIIER 
Choir    I)lr.    SI.    John-s    Pres.    Church.    B«rk. 
Soloist    Temple    Beth.    Israel,    S.    F.      Orato- 
rios,  I  oncrrls.      330   22d   SI.,   Oakland.      Tel. 
Lakeside   710. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Address;  Room  I00»,  Kohler  Jt   Chaae  Bldjc. 


PIANO-HARMOXV 

PI  PII,   OF   LESCHETITZKV 

Oakland     ISnI.I     Mrs.     Walllser's     Sludlo 

3147  Tele;;rnph   Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PI\NIST    AM)    \ICinfl-\MST 

COAIHING     \M)    EN>.|;i||ii,i:    «  ORK 

Sludlo:  llerkelev,  I'.'IM  .   i:i,iii   si      Phone- 

Berk.   .Vlll.'..      S.   F..   Weil.    '\ll..  .;:: lny   St! 

Clizabeth  Simpson 

PI  WIST — TEMIIEU 

Sivayne-I.rschelllvkv     S>s(cni 

■^■.S-^7   lednr   St.,    ILrkilev 

Miiple    IImII,    (lokllln.l  ' 

Mrs.  Richard  Rees 

CONCERT     SOPItWO 

VOCAL    TEACHER 

Res.   Studio   HI7   Grove    SI.      Tel.    Park   517B. 


MME.   ABBIE   CARRINGT0N-LEWY8 

1901   Baker  Street San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


MME.   ISABELLA   MARKS 

Kohler  &  Chase  Hldg.       Tel.  Kearny  6454 

FERNANDO  MICHELENA 

231_5  .Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  Phnne  Pacific  3561 

HOTHER  WI8MER 

2945  Fillmore  Street  Phone  West  43.S 


MILTON   G.    WITZEL 

.'.no  Thirleentli  -\vp.       Phone  West   24.-.J. 

HARRY   SAMUELS 
3663  Clay  Street  Phone:  West  870 
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ELMAN  PLAYS  TOMORROW— TIVOLI  BEGINS  SEASON  SALE  MONDAY 


Misclia  Elmaii,  the  young  Russian  violinist,  wlio  can 
make  liis  instrument  siug  into  one's  very  heart  with  a 
tone  that  is  almost  human,  will  give  his  first  concert 
at  Scottish  Rite  Auditorium  this  Sunday  arternoon,  Feb- 
ruary Bth.  at  2:30  assisted  as  usual  by  that  splendid 
pianist.  Percy  Kahu  of  London,  From  all  Eastern  re- 
ports Elman  is  coming  to  us  a  bigger  and  greater  player 
than  ever.  His  development  is  said  to  be  prodigious  as 
naturally  to  be  expected  from  such  a  gifted  youth  with 
mental  capacity  to  grasp  the  inner  meanings  of  things 
as  he  grew  older.  This  genius  first  played  for  us 
W'hen  he  was  seventeen  years  old;  he  returns  a  man  of 
twenty-one  and  has  passed  the  stage  so  anxiously 
awaited  for  in  the  lives  of  all  young  geniuses,  when 
they  either  go  forward  or  commence  to  retrograde. 
Elman  is  now  in  the  class  of  the  master-players  and  yet 
he  retains  that  glorious  charm  of  youth  and  the  "Elman 
Tone,"  as  Maud  Powell  calls  it.  No  one  living  can 
evoke  th  esame  quality  of  tone  from  the  violin  as  Mis- 
cha  Elman — it  is  as  unique  as  is  the  voice  of  Carsuo. 

Here  is  the  program  for  the  auspicious  event:  Sonata 
F  major  (lieethoven):  Concerto  F  sharp  minor  lErnsti ; 
Sonata  D  ma,ior  (Handel):  (a)  Nocturne  Op.  27.  No.  2 
(Chopin- Wilhelmj  I,  (b)  Walzer  (Hummel-Burmesteri. 
(c)  Loce  Song  (Sammartini-Elmanl.  (d)  Hungarian 
Dance,  No.   7    (Brahms-Joachim);    I   Palpiti    (Paganinii. 

By  special  request,  Manager  Greenbanm  has  arrangcil 
one  evening  concert  tor  Elman  as  many  who  desire  tn 
hear  him  find  it  impossible  to  attend  on  Sunday  after- 
noons. The  concert  will  be  given  next  Friday  night, 
Feb.  14,  with  the  following  beautiful  program:  Sonata 
in  D,  Op.  ]2,  No.  1  (Beethoven):  Concerto  in  G  minor 
(Bruch):  Sonata,  G  minor  (IJevil's  Trill)  iTartini);  (a) 
Albumblatt  (Wagner),  (b)  Menuet  (Haydn-Burniesteri, 
(c)  Voice  of  the  Woods  (Pagnanini-Vogrich),  (d)  Sici- 
llenne  et  Rigaudon  (Francoeur-Kreislerl ;  Zigeunerwei- 
sen  (Sarasate). 

The  farewell  Elman  concert  will  be  given  next  Sun- 
day afternoon.  February  l(i,  when  we  are  promised  the 
rarely  played  "Concerto"  by  Goldmarlc. 

Here  is  the  complete  program  for  this  last  concert; 
Sonata  No.  10  (Mozart);  Concerto  IGoldmark);  Sonata 
E  major  (Handel):  (a)  Melodie  (Gluck-Wilhelmj),  (b) 
Menuet  (Haydn);  (c)  Serenade  (Schubert-Elman),  (dl 
Gavotte  (Mozart-.\uer) :  (a)  Sarabande  (Sulzer),  (li) 
Caprice  Basque  (Sarasate). 

The  sale  of  seats  is  now  in  progress  at  Sherman,  Clay 
&  Co.'s  and  Kohler  &  Chase's,  where  mail  orders  will 
receive  prompt  attention.  On  Sundays  the  box  office 
will  be  open  at  Scottish  Rite  Auditorium.  Elman  will 
not   play  in  Oakland  on   this   visit. 


TIVOLI    OPERA    HOUSE    ANNOUNCEMENTS. 


The  readers  of  the  Pacific  Coast  Musical  Review  have 
no  doubt  seen  the  advertisement  in  the  daily  papers  this 
week  which  announce  the  forthcoming  grand  opera  sea- 
son at  the  Tivoli  Opera  House.  For  the  benefit  of  those 
readers  of  this  paper  wlio  live  out  of  town  and  who  pos- 
sibly do  not  pay  that  attention  to  newspaper  announce- 
ments of  local  events  which  they  deserve,  we  desire  to 
give  here  the  salient  features  of  this  announcement. 
The  Chicago  Grand  Opera  Company  of  three  hundred 
artists,  of  which  .\ndreas  Dipple  is  the  general  director, 
will  dedicate  the  new  Tivoli  Opera  House  with  a  season 
of  grand  opera  beginning  Wednesday  evening.  March 
12th,  1913.  The  company  will  consist  of  the  following 
artists:  Soprani.  -Mary  Garden,  .lane  Osborn  Hannah, 
Minnie  Stevens.  Luisa  Tetrazzini,  Carolina  White,  .Jen- 
ny Dufau.  Helen  Stanley.  Mabel  Riegelman.  Edna 
Darch.  Marie  Caven,  Helen  Warrum.  Minnie  Egener; 
Contralti — Eleanor  de  Cisneros.  Louise  Herat,  Margaret 
Keyes,  Ruby  Heyl,  Adele  Legard;  Tenori— Charles  Dal- 
mores,  Aristodemo  Giorgini,  George  Hamlin,  Giuseppi 
Gaudenzi,  Edmund  Warnery,  Emilio  Venturini,  Kent 
Schoenert  and  Francisco  Daddi;  Baritoni— Hector  I)u- 
franne,  Mario  Sammarco,  Clarence  Whitehill,  Giovanni 
Polese,  .\rmand  Crabbe,  George  Mascal,  Nicollo  Fosset- 
ta,  Aurele  Borriss,  Frank  Pressich;  Bassi— Gustave  Hu- 
berdeau,  Henri  Scott,  Constantin  Nicolai  and  Vittorio 
Trevisan;  Ballet— Rosina  Galli,  :Mlle.  Hudak,  Sig.  AI- 
bertieri  and  Corps  de  Ballet  of  3G,  Chorus  of  75  and 
orchestra  of  fiO;  Musical  Directors— Cleofonte  Cam- 
panini,  .Marcel  Charlier.  and  Ettore  Perosio.  - 

The  repertoire  includes  the  following  operas:  Thais, 
Louise,  Le  .longleur  de  Notre  Dame,  The  Jewels  of  the 
Madonna,  .Vatonia.  Tristan  and  Isolde.  Die  Walkiire,  La 
Traviata,  Lucia  de  Lammermoor,  Rigoletto.  Carmen, 
Chispino  e  la  Comare.  The  Secret  of  Suzanne,  The  Tales 
of  Hoffman,  Hansel  und  Gretcl.  Noel,  Pagliacci,  I  Ois- 
pettosi  Amati.  The  public  subscription  sale  of  season 
tickets  will  open  at  the  Sutter  street  box  office  of  Sher- 
man Clay  &  Co..  on  Monday  morning,  February  10,  at  9 
o'clock.  Mail  applications  from  all  points  for  season 
tickets  will  now  be  received,  covering  series  .\  of  six- 
teen performances,  and  series  B  and  C  of  eight  per- 
formances each,  accompanied  by  check  or  money  order 
and  designating  the  location  preferred.  Seats  will  be 
allotted  as  near  the  desired  location  as  possible.  The 
scale  of  prices  for  the  season  will  be  as  follows;  Entire 


Orchestra  Hoor,  $7  a  seat,  on  a  subscription  basis  of 
16  or  8  performances;  Dress  Circle  first  three  rows,  $7; 
Dress  Circle,  next  five  rows,  $6  a  seat;  Dress  Circle 
next  five  rows,  $'>■  Dress  Circle  next  two  rows,  $4, 
Family  Circle,  first  three  rows,  $3;  balance  of  family 
circle  $2.  These  i)rices  are  only  in  force  in  case  season 
tickets  for  sixteen  or  eight  performances  are  taken  at 
one  time.  Further  information  regarding  season  sub- 
scriptions can  be  had  at  the  Sutter  Street  Box  office  of 
Sherman,  Clay  &  Co.  All  communications  and  inqui- 
ries should  be  addressed  to  W.  H.  Leahy,  care  Sherman, 
Clay  &  Co.,  Sutter  and  Kearny  Streets,  San  Francisco, 
Cal. 


-*v- 


GRAND  OPERA  SEASON  AT  THE  VALENCIA. 


The  Lambardi  Opera  Company  is  continuing  to  give 
performances  of  grand  opera  at  the  Valencia  Theatre 
performances  of  grnad   o|)cra  at   the  Valencia  Theatre 


III:,    s  Ml  III    iii:i<Mi  MIDI 
1    TrnKfilli-iMio    Who    Will     II.- 
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such  as  has  never  before  been  beard  in  this  city,  or  in 
fact  in  any  other  city  in  America  at  ordinary  theatre 
prices  and  many  of  the  pertonnances  are  superior  to 
some  given  by  companies  charging  three  times  as 
much.  There  are  no  "oft  nights, "  the  company  being 
BO  large  that  each  and  every  cast  is  a  fine  one  and  the 
chorus   and   orchestra   are   really   superb. 

This  Saturday  night.  Feb.  8,  "11  Trovatore"  will  be 
given  with  Adaberto,  Fox.  Folco  and  Giovacchlnl  and 
Sunday  nights  offering  will  be  "La  Tosca"  which  made 
such  a  great  success  last  week.  On  Monday  night, 
"The  Barber  of  Seville"  will  give  ample  opportunity  for 
Vicarino  to  display  her  really  marvelous  coloratura  qual- 
ities Giordano's  "Fedora"  will  be  given  on  Tuesday 
night  with  Adaberto,  .\gostini  and  Giovacchini.  The 
story  of  "Fedora""  is  identical  with  that  of  the  well 
known  plav  by  Victorien  Sardou.  Wednesday  night  ""La 
Traviata"  with  Vicarino,  Folco  and  NicolettI,  Thursday 
night  Verdi's  "Otello"  with  Adaberto,  Folco  and  Giovac- 
chini, Friday  night  "Thais,"  Saturday  matinee  "Andrea 


("henier,"  and  Saturday  iiiKhl  the  double  bill  of  "Caval- 
leria  Rusticana"  and  "I  Pagliivcci"  will  complete  the 
week"s  repertoire.  Mme.  Flora  .\rroya,  a  very  beautiful 
and  famous  prima  donna,  has  been  especially  secured  to 
sing  the  role  of  Nedda  in  the  "I  Pagliacci"'  performance. 
Manager  Greenbaum  thinks  he  has  made  a  ""discovery" 
in  this  artist. 

For  the  final  week  of  the  season,  the  first  production 
in  .\merica,  outside  of  the  Metropolitan,  of  Cilea's  exqui- 
site operatic  setting  of  the  famous  play,  "Adrienne  Le- 
couvreur"  will  be  given.  This  work  is  said  to  be  one 
of  the  modern  masterpieces.  Other  works  to  be  given 
the  farewell  week  will  be  "Mignon."  "Otello,"  and  repe- 
titions of  other  favorites.  Box  offices  are  maintained 
at  both  Sherman  Clay  &  Co's  and  the  Valencia  Theatre. 


MME.    NORDICA. 


Mme.  Lillian  Nordica,  the  famous  American  dramatic 
soprano,  who  bears  the  proud  distinction  of  having  been 
the  first  of  our  countrywomen  to  be  invited  to  appear 
at  the  Wagner  Festivals  in  Bayreuth,  and  who  is  one 
of  the  great  operatic  stars  wiio  is  equally  at  home  on 
the  concert  stage  as  on  the  boards  of  the  theatre,  will 
give  a  special  concert  at  the  Columbia  Theatre  on  Sun- 
day afternoon,  February  23.  assisted  by  William  .Morse 
Rummel.  violinist,  and  Romayne  Si  inions,  pianist. 
.Manager  Greenbaum  happened  to  lea  Ti  that  Mme.  Nor- 
dica was  passing  through  this  cvl/  trti  route  to  Texas 
from  Canada  and  induced  her  to  lay  over  here  long 
enough  to  give  at  least  this  one  concert.  A  si)ecial 
program  is  now  being  prepared  and  will  be  shortly  an- 
nounced. The  concert  will  be  a  popular  one  in  both 
character  and  price,  although  the  program  will  be  of 
the  highest  musical  standard,  but  it  will  contain  the 
works  with  which  Mme.  Nordica  might  be  said  to  have 
become  identified  such  as  "Ich  Grolle  Nicht,"  "The 
Erkling'  and  at  least  one  or  two  of  the  big  Wagnerian 
arias.  Prices  will  range  from  75  cents  to  $2,00.  It  is 
probable  that  a  concert  will  also  be  given  in  Oakland 
at    Ye   l.itpcrty   Playhouse. 


JULIE  CULP. 


The  real  sensation  in  the  way  of  music  of  the  very 
highest  class  in  New  York  this  season  has  been  the 
work  of  Julie  Gulp,  the  Dutch  lieder  singer.  The  critics 
all  agree  that  hers  is  the  finest  work  in  this  line  ever 
heard  in  the  metropolis.  She  sings  with  all  the  anthor- 
itv  of  Dr,  Wiilner.  but  with  a  voice  of  exquisite  beauty, 
and  she  possesses  a  personal  charm  both  in  looks  and 
manner  that  immediately  wins  every  heart  in  her  audi- 
ences. It  was  originally  intended  to  give  two  Culp 
recitals  in  New  York,  but  it  looks  as  if  this  number 
will  have  to  be  increased  to  ten.  Manager  Greenbaum 
will  bring  us  this  wonderful  artist  before  the  close  of 
the  season, 

w— 

THE    RELATION   OF   MUSIC   TO   DANCING. 

How  many  thousands  of  pianists,  violinists  and  or- 
chestral players  have  played  works  under  the  titles  of 
"Pavanne,"  "Gavotte,""  "Rigaudon,"  ""Musette,"  etc., 
without  really  knowing  the  meaning  or  rather  origin 
of  these  names  and  forms?  Of  course  they  know  that 
they  were  originally  dancing  themes  but  how  many 
have  ever  investigated  the  nature  and  character  of  these 
dances  and  the  periods  in  which  they  were  in  vogue? 
When  .\deline  Genee,  the  daintiest,  most  charming  and 
most  gifted  dancer  living,  comes  to  this  city  with  her 
enormous  company  direct  from  the  Metropolitan  Opera 
House,  he  shall  have  the  opportunity  of  witnessing 
many  of  these  beautiful  old  dances  and  hear  the  dainty 
melodies  of  Padre  Martini,  Gretry,  Lully,  Rameau  and 
others  used  in  the  manner  in  which  they  were  Intended 
and  played  by  a  magnificent  symphony  orchestra  under 
the  baton  of  C.  I.  M.  Glaser  of  London. 

Mile.  Genee,  assisted  by  the  famous  Russian  dancer 
Volinin,  Mile.  Schmolz.  a  corps  de  ballet  and  grand 
orchestra,  and  with  all  the  original  scenery  and  cos- 
tumes copied  from  famous  paintings  of  famous  dancers 
in  the  galleries  of  Europe  will  open  at  the  Valencia 
Theatre  on  Mondav  night.  February  24.  The  first  pro- 
gram is  called  "La  Danse"  and  is  a  complete  history  of 
the  Terpsichorean  art  from  1710  to  1854,  illustrated  by 
Impersonations  of  the  famous  dancers  such  as  Prevost, 
Taglioni,  De  Salle,  etc.,  and  Interpreted  by  solos,  pas 
de  deux,  pas  de  quartres  and  divertisements  by  the 
entire  company.  The  second  program  will  Include  the 
dramatic  pantomlne  "La  Camarga'  followed  by  a  num- 
ber of  special  dances  very  much  on  the  order  of  the 
PavlowarMordkin  programs  only  the  daiiclng  is  of 
quite  a  different  character.  The  London  papers  all 
agree  that  "Genee  possesses  all  the  charms  of  Pavlowa 
and  with  many  more  added."  The  prices  for  i 
gagement  will  range  from  $2,50  down  to  $1  /") 
orders  may  now  be  sent  to  Will.  L.  Grecc 
Sherman.  Clay  &  Co.'s  The  two  prourntn 
given  alternately. 
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Rena  Burnham 

and  the  Steinway 


San  Francisco,  Cal.,  June  22,  1911 
Messrs.  Sherman,  Clay  &  Co.,  ' 

San  Francisco. 
Dear  Sirs: 

Having  such  a  perfect  medium  of  expression  as  the  Steinway 
Piano,  has  always  been  to  me  one  of  the  pleasures  of  being  a  pianist. 
There  can  be  no  better  testimony  to  its  merits  than  the  fact  that 
whenever  possible,  artists  (who  are  not  bound  by  mercenary  motives; 
use  it  in  concertizing  abroad  in  preference  to  the  foreign  makes. 

After  carefully  trying  and  hearing  all  the  leading  pianos,  there 
can  be  but  one  verdict— "The  Steinway." 

Yours  very  truly. 


RENA  BURNHAM 
Piano 
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Sherman , play  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


Mil    Buchanan    St. 


Telephone    West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOIIILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest   Instltatlon   on   the  Coast — Complete   Mualeal 

Education — Advantages  of  literary  studies  free  of  eharfi:e. 

Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrt.  Nitalia  Douillet,  Voice  Culture  (Mondayi  &  Thur.days 

Adolf  Gregory 

of  St.  Mary's,   Oakland,   Cal. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist,   First   Couereentlonal   Ckurch,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  3::  Lvrcta  Ave.,  Piedmont.        Phone.  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Snidlo;    11109    Pine    St..    Near    Oclavla.      Tel.    «  e.t    »a49. 

Roscoe  Warren  Lucy 

PI\NIST 

Pupils    received    at     Studio.    S.    F.,    2007    California    St„ 
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NOT  GUILTY,   BROTHER   GATES. 


At  this  distance  from  tlie  centers  of  music  publication. 
it  is  hard  to  get  at  short  notice  a  good  variety  of  music 
(or  an  orchestra  which  has  not — as  the  sympliony  or- 
chestra has — built  up  a  good  library.  Consequently, 
People's-Concert  Manager  Chas.  F.  Edson,  when  in  San 
Francisco,  last  week,  tried  to  borrow  or  rent  a  few 
scores  from  the  San  Francisco  Symphony  Orchestra  and 
Director  Hadley.  Did  he  get  them?  He  did  not.  The 
Bay  City  Orchestra  could  not  possibly  lend  to  the  strug- 
gling new  orchestra  in  Los  .\ngeles.  Such  is  the  musi- 
cal fellowship  in  the  city,  which  Bre'r  Metzger  main- 
tains does  not  smell  to  high  heaven. 

(Since  when  does  Brother  Gates  suspect  us  of  in- 
cluding Henry  Hadley  in  San  Francisco's  musical  fellow- 
ship? He  evidently  does  not  read  this  paper  carefully. 
We  could  have  told  Mr.  Edson  where  to  get  what  he 
wanted  without  trouble.  In  the  meantime  what's  the 
matter  with  the  Los  Angeles  Symphony  Orchestra  and 
the  musical  fellowship  of  our  Southern  sister  metropolis? 
Why  did  Mr.  Edson  not  see  Mr.  Hamilton  instead  of 
Mr.  Hadley?  However,  we  excuse  Brother  Gates  from 
answering  these  pertinent  questions.) 


THE  SAN   FRANCISCO  ORCHESTRA  CONCERTS. 


In  the  Argonaut  of  February  1st.  is  published  such  an 
excellent  review  of  the  symphony  season  just  passed 
that  the  Pacific  Coast  Musical  Review  shall  take  pleas- 
ure, with  the  permission  of  the  publishers  of  the  Ar- 
gonaut, to  reprint  the  article  in  its  entirely  in  next 
week's  issue.  The  review  is  written  by  Walter  .\nthony, 
the  musical  critic  of  the  San  Francisco  Call,  and  it 
contains  the  facts  in  the  case  in  a  manner  which  we 
could  not  possibly  improve  upon.  This  paper  has  tried 
to  point  out  the  weaknesses  of  the  symphony  season  in 
a  manner  most  conducive  to  the  musical  intelligence  of 
this  community.  We  are  glad  that  there  are  other 
people  competent  of  judgment  who  share  our  views. 
We  congratulate  Mr.  Anthony  on  his  manly  and  con- 
vincing exposition  of  the  harmony  and  dissonances  of 
the  symphony  season. 


FIFTH   CONCERT  OF  THE   BEEL  QUARTET. 


The  Beel  Quartet  gave  the  fifth  concert  of  its  second 
season  at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel 
in  the  presence  of  one  of  the  largest  audiences  of  the 
year,  on  Tuesday  evening.  .January  28th.  The  program 
included  the  Mozart  Quartet  in  E  Hat,  the  Smetana 
Quartet  in  E  minor,  known  under  the  title  of  "Aus  mein- 
em  Leben"  and  a  Sonata  for  piano  and  viola  by  a 
Spanish  composer  named  Paul  Juon.  The  Sonata  is 
written  in  D  and  represents  oi)us  l-o  of  this  composer. 
The  concert  was  one  of  the  very  best  of  this  season, 
and  it  justified  again  the  assumption  that  the  Beel 
Quartet  is  an  absolutely  necessary  educational  feature 
of  our  musical  life.  On  this  occasion  it  was  once  more 
demonstrated  that  the  Beel  Quartet  is.  singularly  well 
qualified  to  interpret  the  classics.  The  reading  of  the 
Mozart  Quartet  was  instructive  because  of  its  eloquent 
phrasing  and  its  fine  adherence  to  that  daintiness  so 
essential  in  the  adequate  interpretation  of  a  Mozart 
gem.  The  two  last  movements  w^ere  especially  redo- 
lent with  the  spirit  of  the  work.  Both  rhythmically  and 
emotionally,  Mr.  Beel  and  his  associates  succeeded  in 
bringing  out  the  essential  beauties  of  the  work.  It  was 
truly  an  enjoyable  musical  performance.  The  Sem- 
tana  Quartet,  which  is  an  exact  contrast  to  the  Mozart 
work,  was  also  presented  with  every  requisite  of  that 
musicianship  necessary  to  give  it  a  just  hearing.  The 
many  dramatic  climaxes  were  brought  out  with  preci- 
sion and  spontaneity.  The  Largo  sostenuto  movement 
was  rendered  with  fine  beauty  of  tone  and  excei)tional 
ensemble  effect.  Surely  it  would  be  difficult  to  render  a 
chamber  music  recital  that  represents  to  a  greater  de- 
gree the  ideals  of  serious  musicianship  than  this  recital 
given  by  the  Beel  Quartet  last  Tuesday. 

A  most  delightful  feature  of  this  concert  was  the  in- 
terpretation of  Paul  Juon  Sonata  for  piano  and  viola. 
With  a  few  rare  exceptions,  we  did  not  care  so  much 
for  the  work  itself,  which  is  unnecessarily  monotonous 
in  spots,  the  first  movement  especially  being  devoted 
to  constant  repetitions  of  one  or  two  themes  of  no  par- 
ticular importance.  It  is  essentially  Spanish  in  charac- 
ter, that  is  to  say  the  first  movement.  However,  the  in- 
terpretation of  the  viola  part  compensated  one  fully 
for  any  disappointment  one  might  have  experienced  in 
the  work  itself.  Nathan  Firestone  is  really  a  genius 
in  some  resiiects.  His  tone  is  big.  round  and  impres- 
sive. It  would  perhaps  have  been  still  more  beautiful 
had  the  soloist  enjoyed  a  superior  instrument  to  the 
one  at  his  command.  Mr.  Firestone  plays  with  his 
whole  soul  and  simply  SINGS  upon  the  viola.  He  is 
one  of  the  most  talented  and  most  intelligent  musicians 
that  have  been  introduced  in  San  Francisco.  .As  a 
viola  soloist,  we  know  of  no  one  who  is  superior  to  him 
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in  this  vicinity.  We  might  even  say  we  know  of  no 
one  in  our  experience  who  is  his  superior  at  this  time. 
He  does  not  only  play  with  taste,  but  actually  with  in- 
spiration, and  this  is  the  greatest  praise  we  can  bes- 
tow upon  anyone.  That  Mr.  Firestone  was  able  to 
make  much  of  this  composition  as  he  did,  is  in  itself 
proof  of  his  genius.  Eugene  Blanchard  labored  under 
serious  disadvantages  in  his  piano  part  of  this  Sonata. 
There  is  hardly  any  opportunity  to  really  show  vir- 
tuosity. There  are  a  few  exceedingly  difficult  technical 
passages  which  Mr.  Blanchard  interpreted  with  con- 
summate ease,  thereby  showing  what  he  really  could  do 
where  the  opportunity  i)resented  to  him.  However,  Mr. 
Blanchard  made  the  very  best  of  his  difiicult  fast  and 
convinced  his  hearers  that  he  is  a  musician  of  fine 
taste  and  a  pianist  of  many  superior  accomplishments 
both  from  a  technical  as  well  as  purely  musicianly  point 
of  view.  He  was  well  deserving  of  the  hearty  applause 
which  the  audience  bestowed  upon  him  and  Mr.  Fire- 
stone alike. 

ALFRED  METZGER. 


The  sixth  and  last  chamber  music  recital  by  the 
Beel  Quartet  will  take  place  at  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel  on  Tuesday  evening.  February 
ISth.  The  program  will  include  the  Schubert  Quintet  in 
C  major,  which  will  be  repeated  by  special  desire  and 
the  Brahms  Sextet.  A  crowded  house  should  reward 
these  industrious  and  accomplished  musicians  for  the 
excellent  work  they  have  done  durin.g  the  season 
about  to  close. 


ner  that  delights  the  connoiseur,  and  It  is  a  pity  that 
not  every  concert  goer  turned  out  to  admire  his  work. 
We  have  hardly  ever  enjoyed  a  group  of  Schumann, 
Strauss  and  Brahms  quite  so  thoroughly  as  when  we 
listened  to  Mr.  Cunningham  last  Sunday,  and  we  are 
exceedingly  happy  to  make  this  concession,  as  it  is  not 
often  that  we  can  conscientiously  bestow  such  unquali- 
fied praise  upon  an  American  artist.  Both  .Mme.  Rider- 
Kelsey  and  Claude  Cunningham  are  exceedingly  capable 
in  the  emulation  of  correct  diction  in  whatever  language 
they  may  sing  in.  They  have  fathomed  the  inner  mean- 
ing of  the  words  to  which  a  song  has  been  set.  and  in 
short  they  meet  every  possible  requisite  that  contributes 
toward  the  correct  and  enjoyable  exposition  of  a  genu- 
ine concert  program.  If  merit  alone  would  come  into 
consideration  in  the  matter  of  concerts,  the  Kelsey-Cun- 
ningham  concerts  should  always  be  crowded  to  the 
doors.  If  this  is  not  the  case,  it  is  sufficient  evidence  for 
the  fact  that  there  is  something  radically  wrong  in  the 
matter  of  concert  attendance,  and  the  sooner  an  im- 
provement is  noted  in  this  respect,  the  better  it  will  be 
for  music  in  general. 

ALFRED  METZGER. 


ALCAZAR  THEATRE. 


THE    KELSEY-CUNNINGHAM    PROGRAMS. 

Mme.  Corinne  Rider  Ki  isey,  soprano,  and  Claude  Cun- 
ningham, baritone,  with  iMiss  Winifred  Mayhall  at  the 
piano,  gave  two  concerts  under  the  direction  of  Will. 
L.  Greenbaum  in  this  city  this  week.  These  events 
took  place  at  Scottish  Rite  Auditorium  on  Sunday  after- 
noon and  on  Tuesday  evening.  The  programs  were  es- 
sentially concert  prograins  and  they  should  have 
been  witnessed  by  every  student  who  makes  con- 
cert singing  his  or  her  task  in  musical  life.  Espe- 
cially noteworthy  were  the  duets  which  were  surely  ob- 
ject lessons  in  the  vocal  art.  Especially  delightful  were 
the  Mozart  duets,  which  were  sung  with  a  blending  of 
voices  and  a  delicacy  of  art  that  sticks  to  the  memory 
and  causes  ripples  of  deli'.<ht  in  one's  veins.  Both  Miss 
Kelsey  and  Mr.  Cunnini;ham  are  consummate  artists. 
Miss  Kelsey  possesses  a  clear,  tree  soprano  voice  and 
her  interpretation  of  the  German  Lieder  gives  proof  of 
the  fact  that  she  has  studied  her  art  with  that  conscien- 
tiousness that  makes  truly  accomplished  singers.  It 
was  a  delight  to  listen  to  her  and  the  enthusiastic  ap- 
plause that  rewarded  her  efforts  last  Sunday  and  Tues- 
day was  well  earned  and  well  justllled. 

Mr.  Cunningham  is  one  of  the  finest  baritone  soloists 
ever  heard  in  this  city  in  concert.  He  is  an  ideal  re- 
cital singer.  His  voice  is  smooth,  big  and  open.  His 
declamatory  art  Is  an  example  for  students  to  imitate. 
He  brings  out  the  meaning  of  a  composition  in  a  man- 


That  mirthful  and  melodious  Cohan  product,  "The 
Talk  of  New  York,"  will  enter  its  second  and  last  week 
at  the  ."Mcazar  Theatre  next  .Monday  night  with  assur- 
ance that  its  house-filling  magnetism  will  be  retained 
until  the  final  performance.  This  agreeable  condition  of 
things  is  due  no  less  to  the  worth  of  the  comedy  itself 
than  to  the  effectiveness  of  its  interpretation  by  Evelyn 
Vaughan.  Bert  Lytell.  the  regular  stock  company  and  the 
specially-engaged  players  and  chorus.  It  was  the  entire 
merit  of  the  offering  that  crowned  the  opening  presen- 
tation with  success  and  sent  forth  an  appreciative 
throng  to  eulogize  "The  Talk  of  New  York"  and  make 
it  prominent  in  the  gossip  of  San  Francisco.  Admirers 
of  its  prolific  author  agree  that  this  sequel  to  "Forty- 
five  .Minutes  from  Broadway"  is  more  thoroughly  Cohan- 
esque  than  anything  else  in  his  total  output.  Its  action 
exceeds  the  speed  limit,  its  dialogue  is  the  acme  ot 
snappy  A\it,  Its  scenes  are  an  amusing  mixture  of  drama 
and  farce,  its  characters  accurately-drawn  types  famil- 
iar to  all  observant  Americans  in  general  circulation, 
its  musical  interruptions  tuneful  and  pertinent  to  the 
plot.  And  throughout  its  four  acts  Is  preserved  the  In- 
definable atmosphere  that  makes  a  "Cohan  show"  dis- 
tinctive. 

With  such  material,  then,  it  is  not  surprising  that 
the  Alcazar's  acting  corps  have  scored  a  triumph  no 
less  pronounced  than  in  any  ot  their  more  serious  vehi- 
cles since  the  Vaughan-Lylell  season  began.  Indeed, 
they  seem  to  keenly  relish  the  opportunity  to  abandon 
prosaic  portrayal  and  work  in  accordance  with  the 
spirit  that  actuated  the  author's  creation  of  "Kid" 
Burns  and  the  folk  with  whom  his  sudden  acquisition 
ot  wealth  brings  him  In  contact.     That  Is  one  ren   ->-  for 

the  "swing"  that  marks  the  performance  'r  ■■ t 

finish. 
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THE    CAROLINA     WHITE    CONCERTS. 


CHroMne  WliUo,  the  (llstliiguished  dramatlf  Hopniiio 
of  the  Chicago  tirand  Opera  Company,  which  will  open 
the  new  Tlvoll  Opera  House,  appeared  here  In  two  con- 
certs on  Wednesday  evening,  January  2!tth,  at  Scottish 
Ultc  Auditorium  and  on  Sunday  evening,  X-'ebruary  2d, 
at  the  Columbia  Theatre.  Miss  White  appeared  here 
under  the  joint  direction  of  W.  H.  l>eahy  and  Frank 
W.  Mealy,  and  she  was  assisted  by  Theodora  Sturkow 
Kider.  i)ianl3t,  who  played  several  boIos  as  well  as  all 
the  accompaniments.  Miss  White  is  of  special  Interest 
to  our  music  lovers  by  reason  of  the  fact  that  she  will 
be  a  prominent  member  of  the  company  that  Is  to  dedi 
cale  the  new  Tivoli  Opera  House.  The  programs  she 
presented  were  mainly  intedded  to  reveal  Miss  While  as 
an  operatic  singer,  and  in  this  respect,  the  beautiful 
young  artist  surely  met  all  the  requirements.  She 
proved  herself  to  be  a  most  excellent  operatic  soprano, 
but  her  qualiHcations  as  a  concert  singer  were  not  of 
equal  merit. 

However,  at  this  time,  we  need  not  consider  Miss 
White  from  the  standpoint  of  the  concert  artist.  Her 
voice  is  of  an  exceptionally  brilliant  quality.  It  con- 
tains that  silvery  ring  which  is  as  rare  as  it  is  pleasing, 
and  we  can  well  imagine  how  such  a  voice  will  be 
enhanced  by  th  enecessary  operatic  accessories.  In  ad- 
dition to  a  beautiful  voice  Miss  White  is  the  fortunate 
possessor  of  a  most  attractive  personality.  Her  man- 
ager's designation  of  her  as  a  stage  beauty  is  not  exag- 
gerated. She  surely  is  one  of  the  most  beautiful  women 
on  the  stage — operatic  and  otherwise.  Her  programs 
were  published  in  this  paper  during  the  last  week  and 
they   contained   essentially   operatic   arias   and   English 
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and  Italian  songs.  That  Miss  White  is  capable  to  in- 
fuse more  verve  or  temperament  in  her  work  we  are 
certain,  for  her  success  in  the  opera  in  Chicago  was  a 
genuine  one,  and  is  not  the  result  of  imagination  on  the 
part  of  the  press  agent.  We  presume  that  the  lack  of 
Interest  manifested  on  the  part  of  the  public  in  Miss 
White  as  a  concert  singer  somew^hat  dampened  her 
ardor. 

Miss  Wliite's  accompanist,  Theodora  Sturkow  Ryder, 
is  a  pianist  of  brilliant  accomplishments.  However,  she 
is  essentially  a  soloist  and  not  an  ideal  accompanist. 
Even  in  her  solo  work,  this  enthusiastic  exponent  of 
pianistic  art  has  not  yet  fathomed  the  delicate  possi- 
bilities of  the  instrument.  She  plays  with  too  much 
vigor  and  not  sufficient  contrasts  in  phrasing.  Her  tech- 
nic  is  exceedingly  brilliant  and  quite  accurate,  but  her 
interpretation  is  essentially  notable  for  her  technic, 
and  hardly  so  for  her  musicianly  skill  or  intellectual 
force.  If  Miss  White  desires  to  enter  the  concert  field 
and  expects  to  make  as  much  of  a  success  in  this  phase 
o(  vocal  art  as  in  that  of  the  opera,  she  should  study 
this  art  by  itself  and  when  she  has  grasped  the  inner 
meaning  of  the  vocal  classics,  we  believe  that  she  would 
be  able  to  attract  large  audiences,  for  she  possesses 
ample  personality  and  a  voice  to  do  justice  to  a  concert 
program. 


COMIC  OPERA  AT  THE  CORT. 

Florence  Webber  and  the  Hammerstein  Comic  Opera 
Company  will  commence  their  final  week  in  "Naughty 
Marietta  at  the  Cort  Theatre  commencing  Sunday  night. 
Both  star  and  opera  have  been  warmly  welcomed  in 
San  Francisco.  Miss  Webber  has  been  declared  to  be 
one  of  the  most  captivating  song  birds  ever  heard  here 
in  light  opera  and  the  music  of  Victor  Herbert  is  ack- 
nowledged to  represent  quite  a  satisfying  score  Cer- 
tain It  is  that  Miss  Webber  Is  admirably  suited  to  Mr. 
Herbert's  music  and  as  she  is  practically  the  whole  of 
"Naughty  Marietta,"  it  can  be  realized  that  a  most 
pleasing  combination  is  resultant. 

The  big  song  hits  are  the  two  solos  by  MlsB  Webber 
called  the  Italian  Street  song  and  the  Marionette  song; 
the  perfectly  glorious  contralto  BeUrrtion,  "Neath  the 
Southern  Moon,"  most  capably  offertd  bv  Laure  Baer, 
the  possessor  of  a  splendid  voice;  "I'm  Falling  In  Love 
With  Someone,"  and  the  choicest  number  of  all,  the 
Dream  Melody.  There  are  fourteen  other  musical  num- 
bers. "Bunty  Pulls  the  Strings,"  a  whimsical  comedy 
by  Graham  Moffat,  follows  "Naughty  Marietta"  at  the 


If  you  enjoy  musical  comedies, 
you  should  have  a  Victor 

lliis  wonderful  instrument  not  only 
repeats  for  you  right  in  your  own  home 
the  charminjr  selections  from  the  popular 
o;)ftrettas  now  delighting/  the  public,  but 
r -vives  for  you  beautiful  old-time  favor- 
itis  which  are  rarely  heard  nowadays, 
and  also  brings  to  you  many  of  the 
l-.uropean  successes  long  before  they 
re  produced  in  this  countr)'. 

With  a  Victor  you  can  hear  sparkling 
T  dleys  of  a  half-dozen  or  more  selec- 

)ns  from  more  than  fifty  operettas,  su- 
,  erbly  rendered  by  the  talented  Victor 
Light  Opera  Company;  or  you  can  hear 
individual  numbers  sung  by  leading 
stage  favorites. 

.And  this  is  but  one  of  the  many  forms 

music  and  entertainment  that  delight 
\'>jii  on  the  Victor. 

Any  \'ictor  dealer  in  any  city  in  the  world 
■mU  gladly  play  your  favorite  music  for  you 
_    \  ictor-Victrolas  $15  to  $200.    \'ictors  $10  to  $100 
Lrisy  terms  can  be  arranged  with  your  dealer  if  desired! 
Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

Berliner  Gramophone  Co..  Montreal.  Canadian  Distributors. 

Always  use  'Victor  Machines  with  Victor  Records 
and  Victor  Needles— Mf  comhinaiion.  There  is 
no  other  way  to  get  the   unequaled  Victor  tone. 

"Victor 


New  Victor  Records  are  on  sale  at  all  dealers  on  the;28th  of  the  month 


Cort,  the  engagement  commencing  on  Monday,  Februarv 
17th.  An  all-Scotch  company  will  interpret  this  unique 
play.     Mail  orders  are  now  being  received. 


MME.  SARAH  BERNHARDT  AT  THE  0RPHEU^ 


aMadame  Sarah  Berhardt  will  begin  a  two  week's  en- 
gagement at  the  Orpheum  this  Sunday  matinee.  Her 
repertoire  for  this  week  will  be  as  follows:  Sundays  and 
Alonday  Matinees  and  Nights,  3rd  act  of  "Lucrece  Bor- 
gia;" Tuesday  and  Wednesday  matinees  and  nights, 
the  one  act  play  "One  Christmas  Night:"  Thursday  mat- 
inee and  night,  3rd  act  of  "Theodora;"  Friday  and  Sat- 
urday matinees  and  nights,  5th  act  of  "Camille."  The 
Divine  Sarah  today  is  something  more  than  the  greatest 
of  tragediennes.  She  is  a  human  monument  to  the  art 
of  acting,  a  connecting  link  with  the  heroic  davs  of  the 
dramatic  poetry  of  Dumas  and  Sardou.  Her  acting  re- 
mains the  standard  of  merit»in  fifty  classic  parts;  she 
has  illuminated  the  great  work  of  the  greatest  French- 
men—from Racine  to  Rostai.d,  from  Sardou  to  Bissau. 
Not  to  have  seen  Sarah  Bernhardt  is  to  have  missed  the 
most  important  chapter  in  the  histrionic  history  of  our 
age.  Madame  Berhardt  will  be  supported  by  her  com- 
pany of  25  players  from  the  Theatre  Sarah  Bernhardt, 
Pans,  including  Lou  Tellegon,  Deneubourg,  Favieres, 
Terestri  and  Mile.  Seylor,  Due  and  Mme.  Boulanger. 
The  appearance  of  the  greatest  of  living  actresses  in  a 
vaudeville  programme  is  a  striking  tribute  to  the  re- 
habilitation of  the  vaudeville  stage  within  the  last  de- 
cade or  so,  as  well  as  an  unexampled  gratification  to 
that  portion  of  the  public  who  might  find  her  inacces- 
sible on  any  other  terms— to  say  nothing  of  the  blessing 
disguised  which  it  affords  to  those  wlio  have  already 
seen  her  and  who  may  now  refresh  their  recollections  of 
her  greatest  single  scenes.  The  complete  one  act  play 
"One  Christmas  Night"  which  is  included  in  her  reper- 
toire, was  written  by  her  son,  Maurice  Bernhardt,  In 
collaboration  with  Henri  Cain.  Mme.  Bernhardt's  be- 
lief in  her  son  as  a  playwright  has  in  this  little  drama  a 
complete,  if  somewhat  belated,  vindication.  It  is  the 
heroic,  joyous  bit  of  French  history  in  which  Madame 
plays  the  role  of  a  brave  and  true  hearted  vivandiere. 

Martin  Beck  has  selected  for  association  with  Ma- 
dame Bernhardt  during  her  vaudeville  tour,  the  follow- 
ing well  known  artists;    Josle   Heather,   the   winsome 


All  Vidtor  Records 

For  S-ale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


English  comedienne:  one  of  the  best  laughing  novelties 
of  the  season  Phillip  Bartholomae's  adaptation  of  a  pop- 
ular German  success  which  has  been  named  in  this 
country  "And  They  Lived  Happy  Ever  After;"  Saranoff, 
the  gypsy  violinist;  Dorothy  Brenner  and  Joseph  Rat- 
cllffe,  two  of  musical  comedy's  most  popular  players 
and  McMahon.  Diamond  and  Clemence  in  their  singing 
and  dancing  skit,  "The  Scare  Crow."  The  other  acts 
will  be  the  Hess  Sisters  and  Ralph  Herz.  Mr.  Herz,  by 
special  request  has  been  included  in  the  coming  bill. 


Mischa  Elman,  the  distinguished  violin  virtuoso,  will 
be  the  soloist  before  the  Peninsula  Musical  Association 
at   the   Assembly    Hall   of   the   Stanford   University   on 
Thursday  evening  February  Llth. 
•     «     • 

The  Beringer  Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  Jos.  Beringer,  will  give  its  twenty-fifth 
recital  at  Century  Club  Mall,  corner  Franklin  and  Sut- 
ter streets,  Tuesday  evening,  February  25th.  The  pro- 
gram will  include  piano  and  vocal  numbers  by  Miss 
Zdenka  Buben.  Miss  Loie  Munsil,  Miss  Maya  C.  Hum- 
mel, Miss  Arena  Toriggino  and  Miss  Irma  Persinger. 
otto  Kauhut,  the  well  known  violinist,  will  assist  and 
contribute  several  violin  solos.  A  new  concert  waltz 
for  two  pianofortes,  especially  composed  by  Prof.  Jos- 
eph Beringer,  for  this  occasion,  will  be  played  by  the 
composer  and  Miss  Zdenka  Buben. 
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Grands,  $750  and  up 


Upright  Pianos 
$500  and  up 


Used  by  the  Created  Living  Piani^ — Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Slretl 

Owned  and  occupied  by  (he  leading 

musical  establishment 


CHRISTINE  MILLER 

rONTR  AI.TO 
I\>r    TiTnix    mill    Dnicx,    AililrcHB 

HAENSEL  &  JONES 
Aeolian   Hall  New  York  City 


MEHLIN 

Jl  High  Qrade  'Piano 
at  a  CM^oderale  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Co. 


Wtn^^WS^T^S^^       VALENCIA  ST. 
fc  Wir*1  L*5jASy[^B  at  Fourteenth 

^^^  LAMBARDI 
Pacific  Coast  Grand  Opera  Co. 

riil«    .«iil.    Mnl. — ■•TliniM:"     SnI.    V.\i: — "11    TroviKori-" 

'I'lllltn    SI  fCKSSFl  I.    WKKIv 

.siiii.   i;».-..  Foil.  I) — "La  Touch";   SIoii.   live. — "Ilnr- 

Iirr    or    Seville":   Tiien.     Kve. — "Feilorn"!   Weil.     Kve. 

— "l.n    Triivlnin";  Tlium.    Eve. — "Otello"!   FrI.     Kve. 

— "Tlinl«"s   Silt.    Mat. ■Anilre    CheaU-r";   Sat.    Kve. — 

"t'nvallrria   lIUKllcnnH"  aail   "I   I'oKllacel". 

■  a    |>ri-|>nra<li>a.  "  Vilrleaae    l.ei'ouvreur."   Ilriit    Uiiic 
la    Anirrlcn    outnlile    oC    \e«v    \ork,    anil    "Mlicaon." 
Tickets.    $2.00,    $1.50.    $1.00.    75c.    50c,    at    Sherm.in, 
ciiiy  &  CD's.,  and  at   the  Valencia  Theatre. 
STEINWAY    PI.VNO 

COMING— Adeline  Genee  Ballet  Co. 


DEDICATION  SEASON 


TivoLi  Opera  House 

Chicago  Grand  Opera  Company.  Andreas  Dippel,  Mgr. 
BEGINNING  WEDNESDAY  EVENING.  MARCM  12th.  1913 
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SHORT   ITEMS   OF   INTEREST. 

The  Berkeley  Musical  Association  will  give  the  third 
concert  of  the  third  season  in  the  Ilarinon  Gymnasium 
of  the  University  of  California  next  Tuesday  evening, 
February  Uth.  The  program  will  be  presented  by 
Mischa  Elman,  the  eminent  young  Russian  violin  vir- 
tuoso, and  Percy  Kahn,  pianist-accompanist. 

Pmberto  Sacchetti,  the  successful  grand  opera  tenor 
who  was  heard  here  to  great  advantage  with  the  De- 
vani  Opera  Co.,  and  later  with  the  Girl  of  the  Golden 
West  under  the  direction  of  Giorgio  Polacco  and  the 
management  of  H.  W.  Savage,  was  engaged  for  an 
eight  weeks'  appearance  at  the  Boston  Opera  House,  un- 
der direction  of  Henry  Russell,  and  he  proved  so  suc- 
cessful that  at  the  expiration  of  the  eight  weeks,  Mr. 
Russell  extended  the  contract  to  the  end  of  the  season. 
During  his  engagement  at  the  Boston  Opera  House,  Mr. 
Saschetti  sang  with  much  success  in  Lucia  with  Tetraz- 
zini,  who  presented  him  with  a  handsome  souvenir  in 
llie  form  of  an  autographed  portrait.  Mr.  Saschetti  also 
appeared  with  equal  suciess  in  Toaca  with  Mary  Garden, 
and  in  Cavalleria  Rusticana  with  Maria  Gay.  At  the 
end  of  the  Boston  season,  Mr.  Sacchetti  is  signed  for  a 
contract  to  appear  in  grand  opera  in  Cleveland.  This  Is 
another  instance  where  the  judgment  of  the  Pacific 
Coast  Musical  Review  has  been  vindicated.  There  were 
two  tenors  in  the  Bevani  Co..  namely,  Battain  and  Sac- 
chetti. The  former  was  ai  the  time  the  more  popular, 
but  we  said  then  that  Sac.  hetti  was  the  better  artist  of 
the  two.  Subsequent  triumphs  of  Sacchetti  In  the  East 
have  shown  that  we  were  correct  in  our  estimate.  Mr. 
Sacchetti  is  surely  deserving  of  his  success. 

Mr.  and  Mrs.  Warren  D.  Allen,  and  Herbert  Riley 
will  present  the  program  for  the  regular  meeting  of  the 
San  Francisco  Music  Teachers  Association  on  Tuesday 
evening,  February  U,  in  Kohler  &  Chase  Hall.  A  pu- 
pils' recital  will  be  given  in  February,  the  time  and  place 
and  participants  to  be  announced  on  Tuesday  evening  at 
the  meeting.  The  meeting  day  has  been  changed  from 
Thursday  to  Tuesday. 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  Joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey   In  Joint   recital 
Volando  Mero,  Pianlste 

Kitty  Cheatham,  Olseuse 
Mme.     Hortense     Paulsen,    Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb.  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


LE.  BEHYMER 

344  Blanclurd  Hall 

Loi  Angelei,  CaL 


E.  M.  S.  FITE 

KobltriCl>u(Blrli. 
San  Fr.nci.co,  Cal. 


S.lr.l  .nd  Moil  M.iniScenT  TW.lrr  in  An«-ric. 

W.-.k    UeKl'inlnB   Tlil.^i    Siinclay    Atlc-rnoon— 

Matlnie    Kvery    Hay. 

Martin  Brcli  Pmmu 

Madame  faraK  Bernhardt 

Supported  by  Her  Companr  o(  25  Pl.ym 
Sun.  ind  Mon.  M.lintei  .nd  Ni,l.o.  ■l.uciece   Bot^.;  "Tun.  .nd  Wed. 
M.linra  and  N.«hu  "One   Chriiln..!  N.Bhl:'   Tliuri.  M.un™  .nd   Ni«hl 
"Theodof.-"  Fri  .nd  *^.l    M.lineei  .nd  Niahli     C.ntillc 

^'"°^°'  toieViie,  wilh  A  GREAT  VAUDEVILLE  BILL 
Evenini  Price.      Orche.lr..  $1;  Bo«  .nd  Lo,e  Se.O.  $1.50;  Dr««  Circle. 
50c  .nd  75c;  B.lco„y.  25c  .nd  5.)c;  Cilery.  lOc  .,  .„  „ 

M.lineePnce.  -Oiclie.lr..  75c  .nd  $1 1  Boi  .nd;Lo«e  Se.B.  $1.50;  Drt.' 
Circle.  50c  .nd  75c;  B.lcony.  25c  .nd  50c.  Cilery.  IOc_„ 
DouKlaa   70— Phone.— Home   C   lJ-0 
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THE  LAMBARDI  OPERA  SEASON 


By  ALFRED  METZGER 


During  the  twelve  years  In  which  the  Pacific  Coast 
Musical  Uevlcw  has  been  published  on  the  Pacific 
Coast,  we  have  liaii  ample  oiipoiiitiiilies  to  find  out 
whether  or  not  this  paper  has  estaliiished  for  Itself  a 
following  and  if  bo,  from  which  class  of  the  public  such 
I'lienlele  has  been  drawn.  We  have  reason  to  believe 
that  this  paper  has  far  more  of  a  following  than  anyone 
outside  of  the  actual  Infiuence  of  the  musical  cult  is 
ready  to  believe.  We  have  repeatedly  tested  this  fact, 
and  our  renders  may  feel  assured  that  we  would  never 
make  such  a  positive  statement,  unless  our  evidence 
was  absolutely  reliable.  This  paper  may  safely  pub- 
lish the  fact  that  over  one  thousand  music  lovers  de- 
pend absolutely  on  its  Judgment.  There  may  be  more, 
but  surely  there  are  not  less.  Of  course  we  can  not  in- 
lluence  any  of  these  thousand  or  more  people  to  attend 
a  musical  event  in  which  they  are  not  interested,  but 
we  surely  can  influence  them  to  attend  a  musical  event 
of  a  certain  recognized  importance,  and  we  believe  that 
we  possess  their  conhdence  to  a  suRiciently  large  de- 
gree to  assume  that  they  would  refrain  from  spending 
their  money,  when  we  told  them  a  reputed  important 
musical  event  did  not  justify  their  attendance.  In 
other  words  we  have  tried,  and  we  have  reason  to  be- 
lieve that  we  have  been  successful,  to  impress  over  a 
thousand  people  with  the  fact  that  our  opinion  is  hon- 
est, and  that  no  money  can  infiuence  us  in  expressing 
our  convictions  according  to  the  facts  of  the  case. 

Now  the  people  whom  we  believe  to  be  able  to  im- 
press are  among  the  large  middle  class  of  music  lovers. 
Among  these  are  teachers,  students  and  regular  opera 
and  concert  goers  who  can  not  spend  the  highest  prices, 
but  who  are  willing  to  give  a  reasonable  amount  of 
their  income  tow-ard  their  education  in  the  way  of  musi- 
cal entertainment.  With  these  people  every  cent 
counts,  and  tor  this  reason  the  Pacific  Coast  Musical  Re- 
view has  been  trying  for  all  these  years  to  get  a  good 
foothold  in  this  city  in  order  that  those  music  lovers 
who  really  love  music  and  who  do  not  possess  too  much 
of  worldly  goods  to  indulge  in  great  luxuries  receive 
their  money's  worth.  Sometimes  it  is  exceedingly  dif- 
ficult to  tell  exactly  how  many  concerts  and  operatic 
performances  to  attend,  but  this  year  it  has  been  made 
almost  impossible  by  the  innumerable  musical  events 
that  have  simply  deluged  this  city  during  the  last  two 
or  three  months.  If,  therefore,  this  year,  the  concerts 
or  operatic  performances  have  not  been  as  well  attended 
as  in  other  years,  it  is  not  because  this  paper  has  lost  its 
influence  upon  its  loyal  followers,  but  because  the  sup- 
ply of  musical  events  has  so  tar  exceeded  the  demand 
that  the  percentage  of  music  lovers  residing  in  San 
Francisco  and  vicinity  is  altogether  too  inadequate  to 
suflice  to  furnish  sufficiently  large  audiences  for  every 
musical  event  sclieduled  for  this  city. 

That  in  spite  of  this  abnormal  state  of  affairs,  the 
season  of  grand  opera  at  the  Valencia  Theatre  has 
been  so  gratifyingly  successful  as  it  was,  is  due  to  the 
fact  that  there  is  an  exceptionally  large  demand  for 
popular  priced  operatic  performances  presented  by  ef- 
ficient artists.  We  have  been  informed  by  the  manage- 
ment that  the  balcony  at  the  Valencia  Theatre  has  been 
sold  out  several  times  since  the  season  began.  In  fact 
it  is  evident  that  there  has  been  a  great  demand  tor 
dollar  seats  and  for  seats  less  than  a  dollar.  The  de- 
mand tor  two  dollar  seats  has  not  been  so  large.  N'ow. 
this  tact  should  teach  managers  a  lesson  in  San  Fran- 
cisco. It  proves  that  there  are  thousands  of  people 
here  who  are  eager  to  attend  satisfactory  grand  opera 
performances  at  prices  within  the  reach  of  their  pocket- 
books.  There  are  only  a  few  hundred  people  in  San 
Francisco  who  can  readily  afford  to  pay  two  dollars 
and  upward.  Now  the  problem  which  this  paper  is  try- 
ing to  solve  consists  of  the  reply  to  the  question  whether 
the  thousands  of  people  should  be  considered  in  toe  fix- 
ing of  prices  for  musical  entretainments.  or  whether 
the  few  hundred  should  be  taken  into  consideration  ex- 
clusively. The  correct  reply  to  this  question  would  be 
to  meet  both  classes  half  way.  We  believe  that  both 
opera  and  concerts  would  be  better  attended  if  the  high- 
est price  were  $1.50,  with  plenty  of  dollar  seats  and 
seventy-five  and  fifty  cents  seats,  and  we  also  believe 
that  many  more  people  would  go  to  these  affairs,  were 
the  price  more  within  the  reach  of  their  pocketbooks. 

We  are  in  a  position  to  furnish  direct  evidence  of  the 
correctness  of  this  contention.  The  writer  of  this 
article  on  account  of  certain  circumstances,  decided  to 
buy  his  tickets  for  the  symphony  concerts  this  season. 
The  price  for  these  tickets  were  $2  a  seat,  and  we  are 
not  ashamed  to  confess  that  in  having  to  buy  two  seats 
for  each  concert,  the  $4  necessary  was  a  considerable 
drain  on  our  financial  resources.  We  finally  discontin- 
ued buying  these  J2  seats,  and  we  did  not  want  to  buy 
seats  for  less,  because  in  doing  so,  we  would  have  to 
climb  up  in  the  balcony,  and  the  symphony  concerts 
were  not  of  sufficient  artistic  excellence  or  importance 
for  us  to  spend  any  money  unless  we  could  witness  them 
according  to  our  ideas  concerning  the  dignity  of  the 
office  we  represented.  Now  what  is  true  of  us,  who 
write  these  lines,  is  equally  true  of  hundreds  of  people. 
Many  of  these  people  would  gladly  attend  worthy  mu- 
sical events  were  they  enaliled  to  purchase  seats  of 
anywhere  satisfactory  locations  for  prices  within  easy 
reach  of  their  financial  resources.  It  is  well  enough  to 
have  high  priced  seats  at  concerts  and  operatic  per- 
formances to  satisfy  those  people  who  like  to  desplay 
their  station  in  life,  but  it  is  equally  important  to  satisfy 
those  people  who  place  their  education  above  their  de- 
sire for  desplay  and  who,  unfortunately,  do  not  pos- 
sess the  means,  nor  do  they  want  to  confess  publicly 
through  the  location  of  their  seats,  the  restrictions 
under  which  they  must  live. 

The  only  solution  to  this  problem  is  the  reduction  of 
the  number  of  high  priced  seats  and  the  Increase  of 
the  number  of  low  priced  seats.  If  the  managers  con- 
tinue to  turn  a  deaf  ear  and  a  blind  eye  to  these  inevit- 
able social  requisites,  they   will  find  that  the  concert 


halls  will  become  emptier  every  year  and  the  opera 
houses  more  deserted  every  season.  Kurope  had  to 
cope  with  this  same  question,  and  today  every  music 
lover,  whether  rich  or  not,  can  afford  to  attend  opera 
and  does  not  need  to  feel  ashamed  or  humiliated  when 
conditions  force  him  to  occupy  a  low  priced  seat.  In 
Europe  no  concessions  are  made  to  snobbery,  and 
America,  like  Kurope.  is  a  country  of  men  and  women, 
and  the  natural  evolution  of  things  will  eventually  re- 
sult in  the  masses  winning  out,  so  that  finally  everyone 
of  us  will  be  able  to  attend  the  opera  and  the  concert 
hall  with  the  consiicmsness  of  being  the  equal  to  our 
fellowman  from  the  intellectual  point  of  view,  and 
with  the  conviction  that  wealth  does  not  bestow  special 
privileges  in  the  sphere  of  the  divine  art.  Hecause  of 
our  natural  affections  that  we  entertain  toward  the  peo- 
ple who  study  music  hecause  of  their  natural  inclina- 
tions, we  entertain  a  great  fondness  for  moderate  priced 
operatic  enterprises  su<  h  as  that  of  the  I.anibardi  Opera 
Company,  PROVIDKI)  they  meet  the  necessary  artistic 
requirements,  and  l)y  the  same  token  we  are  absolutely 


ELMAN 

The  Russian  Violinist 

Scottish  Rite  Hall 

This  Sunday  Aft.,  February  9,  at  2:30 

Friday  Night,  February  14,  at  8:15  and 

Sunday  Aft.,  February  16,  at  2:30 

Tickets:    $2.00,  $1..S0  and  $1.00,  at  Siierman,  Clay 
&  Co.  and  Kohler  &  Chase 

STt;i\\VAV   riANO 

NORDICA  at  Columbia  Theatre,  Sun.  Feb.  23 


Extra!  Extra!! 


Mile.  Adeline 


*f  ^  GENEE 

The  World's  Greatest  Dancer 

Assisted  by 
M.  Volinin,  Mile.  Schmoir,  Corps  de  Ballet  and 
Grand  Symphony  Orchestra  direct  from  Metro- 
politan   Opera    House.        Original    scenery,  and 
costumes,  etc.  from  London. 

Valencia  Theatre 

Coming  Monday  Evening,  February  24 


Monday,  Wednesday,  Friday  Nights,  Saturday  Mat. 

•LA  DANSE" 

Tuesday,  Thursday  and  Saturday  Nights 

"LA  CAMARGO" 

Prices: 
Orchestra,  $2.50,  $2.00;  Dress  Circle,  $2.00;  Bal- 
cony, $1.50,  $1.00;  Box  Seats,  $3.00 

Mail  Orders  now  received.     Address  Will  L. 

Greenbaum  at  Sherman,  Clay  &  Co. 

enclosing  check  or  money  order 


opposed  to  enterprises  that  cater  principally  to  the 
wealthy,  thus  making  of  music  a  commercial  quantity 
that  is  being  bartered  for  the  highest  price,  and  that 
does  not  contain  in  some  way  a  fixed  purpose  for  the 
education  of  those  hungry  for  knowledge. 

In  last  Saturday's  edition  of  the  Pacific  Coast  Musical 
Review,  we  have  already  given  our  readers  an  idea  re- 
garding the  satisfactory  artistic  condition  of  the  Lam- 
bardi  Company  as  it  appears  at  the  Valencia  Theatre 
this  month.  Indeed  we  are  ready  to  assert  that  Mr. 
Lambardi  has  not  introduced  to  us  a  company  of  such 
uniform  efficiency  as  the  present  one  since  he  first 
brought  us  an  arganization  including  Avedano,  Salassa, 
Agostini,  Montanari,  Sostegni,  Russo,  Gregoretti,  de 
Padova,  Repetto,  and  others  of  the  same  high  class 
character — all  of  whom,  afterwards,  made  the  Tivoli 
seasons  memorable.  This  time  the  Lambardi  Company 
includes  such  artists  as  Vicarino,  Adaberto,  Ulanche 
Hamilton  Fox,  Folco,  Agostini,  Nicoletti,  Martino  Rer- 
tossi  and  in  certain  limited  respects  Oiovacchinl.  The 
minor  parts  are  also  represented  in  a  more  than  ordi- 
narily   satisfactory    manner.    The    conductor   is    a   de- 


pendable musician,  with  a  deciiiive  beat  and  an  ini<-IH-| 
gent    understanding   of    the    proper   tempi      t>..i.....i    »..  1 
must  coMimeud  Mr.  liijvi  for  his  splendid  ■•>'' 
accurate    tempi.     Most    of    his   colleagues    I. 
dency  to  rush  headlong  into  confusion.     liut 
deliberate  and  careful  and  attains  splendid  n  At  ' 

times  be  is  a  little  over-enthusiastic   and   tln-i.   '!,•■  ttr-  • 
chestra  is  likely   to  drown   the  singers.     How>-.i-r,   Mr. 
liovi  appears  to  be  a  thorough  musician  who  understand* 
his  business  through  and  through,  and  who  can  be  d» 
pended  upon  in  every  emergency. 

Kegina    Vicarino,    we   still   maintain,   is   the   greatest 
artist   among  colorature  sopranos   whom   we   have   had 
the  good  fortune  to  bear  in  San  Francisco  since  the  tri- 
umphant days  of  Sembrich,  Patti,  Melba  and  their  class. 
She  Is  constantly  improving.     Her  voice  has  mellowed 
down  wonderfully  well.     Her  high  notes  are  exquisiteljr 
clear   and   ringing  and   absolutely   on   pitch.     Her   bril- 
liant colorature  work  is  inspiring  by  reason  of  its  accu- 
racy  and   limpidity.     She   sings   the   most  difficult   pas- 
sages without  apparent  effort  and  her  voice  is  delight- 
fully modulated  in  all  registers.    -Her  high  notes  are  of 
as  One  and  smooth  a  quality  as  her  low  notes.     The  lat- 
ter  in   fact   are   gradually   attaining   that   warm    mezzo 
quality  which  made  Sembrich  so  famous.     Vicarino  bad 
an  opportunity  to  meet  Madame  Sembrich  during  that 
matchless  artist's  recent  visit  to  San  Francisco,  and  we 
hope  that   from   this  meeting,  a  sufficiently  close  rela- 
tionship to  that  incomparable  musician  and  artist.     W« 
have   said   here   repeatedly   that   we   do   not   regard   an 
artist   with   a   beautiful    voice   and   no   intelligence   halt 
as  important  as  an  artist  with  fine  intelligence  ami  x 
voice  that   inspires   her  to  color  her  work  with 
tones"  and   little  delicate  touches  like  a  great  pa 
colors  a  great  picture.     And   herein   lies  the  seen- 
real  genius — the  secret  to  make  something  out  of  litil>?. 
We   have   never   heard   a   finer   exposition    of   the   mad 
scene  in  Lucia  and  the  Caro  Nome  in  Rigoletto  as  Vi<a- 
rino  can  sing  it.     And  if  our  prediction  concerning  y-- 
rino's    eventual    rise    to    international    fame    does 
materialize,  we  are  ready  to  blame  the  public  am: 
the  artist — and  the   public   rarely   makes  a   mistak 
such  matters,  if  it  is  accorded  the  necessary  oppor 
ties. 

Adaberto  is  another  artist  who  deserves  the  hi^ 
commendation  for  her  exquisite  work.  She  poss-^ 
a  very  pleasing  dramatic  soprano  voice  which  is  eq 
balanced,  and  which  she  uses  with  agreeable  an  - 
judgment.  In  every  role  she  has  appeared  so  far.  in- 
cluding Aida,  Tosca  and  Andrea  Cbenier  she  has  made 
an  excellent  impression,  .\daberto  is  one  of  those  art- 
ists whom  you  are  certain  of  when  she  steps  upon  the 
stage.  You  need  not  fear  that  anything  goes  wrong, 
for  she  is  very  dependable  and  conscientious  and  gives 
you  a  reading  of  a  role  that  remains  indelibly  upon  the 
memory  a  long  time  after  you  have  witnessed  it.  Foleo, 
the  tenor,  is  another  artist  who  is  worthy  of  special  men- 
tion. His  voice  is  especially  remarkable  in  the  higher 
notes  which  he  tondels  with  a  little  too  much  care.  But 
as  his  audiences  usually  rise  in  their  seats  and  shout 
their  bravos  and  insist  upon  numerous  encores,  his  ten- 
dency to  sacrifice  effect  tor  art  is  possibly  excusable 
from  the  box  office  standpoint.  Somehow  Folco  pos- 
sesses the  ability  to  thrill  his  hearers,  and  after  all 
that  is  a  great  asset  in  the  grand  operatic  field.  Next 
to  Vicarino  in  refinement  of  art  we  must  mention 
Blanche  Hamilton  Fox.  who  absolutely  refuses  to  place 
the  demands  of  the  gallery  above  legitimate  art.  Her 
voice  is  exceptionally  smooth.  In  the  lower  notes,  it 
possesses  the  genuine  contralto  quality,  while  in  the 
high  notes  it  is  a  real  mezzo  soprano.  Nevertheless, 
the  voice  is  evenly  developed  and  bridges  over  the  vari- 
ous divided  registers  with  that  smoothness  which  is 
.  only  attainable  by  a  vocalist  of  the  most  finished  artis- 
tic attainments.  We  can  hardly  imagine  a  more  satis- 
factory impersonation  of  the  roles  of  Amneris.  Azucena 
or  Santuzza  as  Miss  Fox  gives  them.  Indeed  her  San- 
tuzza  on  Friday  evening  of  last  week  was  the  very  best 
impersonation  of  that  role  we  have  ever  witnessed  in 
San  Francisco.  It  was  an  artistic  masterpiece  from  the 
'  vocal  as  well  as  the  histrionic  standpoint.  There  are 
'  few  operatic  artists  before  the  public  today  who  can 
i  surpass  Miss  Fox  in  the  intelligence  of  her  work.  We 
do  not  hesitate  to  advise  our  readers  to  be  sure  to  hear 
Vicarino  or  Miss  Fox  whenever  they  have  a  chance  to 
attend  the  opera. 

There  are  two  other  artists  whom  we  like  to  empha- 
size in  this  general  review  of  the  company.  We  refer 
to  Nicoletti  the  baritone  and  Martino  the  bass.  Both  of 
these  artists  are  dignified  and  refined  in  their  work. 
They  do  not  only  possess  pleasing  voices,  but  they  in- 
terpret their  lines  in  a  manner  that  reveals  the  student 
and  the  genuine  musician.  They  do  not  depend  upon 
shouting  to  gain  effects,  but  they  rest  their  contentions 
upon  the  fact  that  artistic  phrasing  and  beautiful  sing- 
ing are  the  principal  essentials  to  an  adequate  operatic 
character  impersonation.  Giovacchini  has  made  many 
friends  by  reason  of  his  big,  ringing  baritone  voice. 
But  he  uses  his  voice  with  much  strenuosity.  with  the 
result  that  he  aften  wobbles  considerably  and  by  sud- 
denly changing  from  fortissimo  to  piano  and  pianissimo 
he  leaves  out  those  dainty  tone  color  effects  which  a 
greater  artist  than  he  would  readily  introduce.  There 
is  considerable  merit  in  Giovacchini.  but  he  belongs  to 
the  aggressive  kind  of  artists  that  offend  your  finer  sen- 
sibilities. 

This  paper  goes  to  press  too  early  to  give  a  detailed 
review  of  every  opera  presented  during  this  week, 
which  included  II  Trovatore.  Andrea  Cbenier,  Thais.  Ri- 
goletto, and  Amico  Fritz.  This  is  a  repertoire  of  wliii  h 
any  grand  opera  company  may  well  be  proud.  Wo  (  <  ii- 
gratulate  the  management  which  includes  Mario  L:i!ii- 
bardi,  F.  Gallo,  E.  Patrizi  and  Will  Greenbaum  upon  the 
good  taste  desplayed  in  this  repertoire,  and  it  the  re- 
maining two  weeks  reveal  as  fine  discrimination  in  the 
selection  of  the  repertoire  and  the  casting  of  the  prin- 
cipals, we  surely  believe  that  packed  houses  should  re- 
ward those  splendid  efforts.  We  are  glad  to  report 
that  the  drawing  powers  of  the  company  are  sufficient 
to  attract  big  audiences  to  the  Valencia  Theatre  wljich 
is  in  not  too  close  proximity  to  the  theatrical  centers 
of  the  city. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Mme.  Luella  Wagor  Coplin 


iludios  -J-6  Sutler  St.  Sin  It 


Ave.  iliTki'lryl 


Prominent  as  Teacher,  Concert  and  Oratorio  Singer, 
writes  of  the 


Piano 


Two  Entr«nc«t 

135-153  Kearny  and  217-225  SnHer  Sts. 
Victor  Talking  Machines 


Mason  &  Elamlin  Co., 
Boston. 

During  the  jjast  twenty  years  of  my  e.xiterienci'  in  teacliinf;  tlie  art  of  singing,  I  liave 
vainly  sought  in  my  pianos  for  accompanying,  u  tone  vibrant  with  emotion,  delicate,  power- 
ful, resonant  and  true  in  pitch  vibration — a  tone  which  would  suggest  a  Ixjautiful  quality  to 
the  student  and  artistic  singer,  and  lend  its  sympathy  (o  the  human  voice.  My  quest  is  ended. 
This  high  ideal  is  more  than  realized  in  my  new,  wonderful  daily  heljjcr,  the  MASON  & 
HAMLIN  GRAND  "RB-1,"  purchased  recently  of  The  Wiley  R.  Allen  Company  of  San  Fran- 
cisco. Its  scale  is  like  a  string  of  pearls,  and  a  close  study  of  its  marvelous  mechanism 
convinces  one  that  age  will  still  further  beautify,  rather  than  mar. 

Wishing  for  others  the  joy  of  possession  of  this  highest  possibility  of  the  century  in 
a  piano,  I  am.  Yours  most  cordially, 

(Signed)  MME.  LUELLA  WAGOR  COPLIN. 
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SAN    FRANCISCO    SYMPHONY   ORCHESTRA. 


Walter  Anthony   in   the   S.   F.   Call   of   February  2,   1913, 

Says  that  the   Last   Popular  Concert  was   Popular 

in    Name    Only. 


At  the  Colt  theatre  the  "popular"  concert  was  prov- 
ing so  in  name  only.  Upstairs  the  audience  was  tiny; 
downstairs  the  regular  subscribers  were  unsupported 
by  recruits.  The  box  office,  as  far  as  the  tenth  popular 
concert —  the  closing  concert  of  the  season — was  con- 
cerned, languished  for  want  of  attention.  The  ushers 
were  idle.  The  attendance  was  a  severe  commentary 
on  the  lack  of  enthusiasm  of  the  public  for  this  sort  of 
entertainment,  or  it  was — more  probably — an  indication 
that  even  music's  charms  may  pall.  Two  choral  works 
and  one  orchestral  number  supplied  the  program  at  the 
Cort.  One  of  the  choral  compositions  (both  of  which 
were  sustained  by  the  full  symphony  orchestra),  was 
Massenet's  "Kve,"  styled  "a  mystery  in  three  parts." 
It  was  directed  by  Paul  Steidorff.  The  other  was  Henry 
Hadley's  choral  work,  "In  Music's  Praise."  The  first 
demonstrated  what  a  splendidly  reliable  and  effective 
director  Paul  Steindorff  is.  The  other  demonstrated 
what   an  excellent  composer  Hadley  is. 

The  effectiveness  with  which  the  two  works  were  con- 
ducted by  the  two  directors  was  a  nice  illustration  of  the 
truth  of  my  contentions!  mine  and  many  of  my  betters  I 
that  Hadley's  fame  as  a  composer  is  not  in  danger  of 
rivalry  by  his  fame  as  a  director.  Where  Steindorff  held 
his  body  of  2,50  singers  in  a  compact  mass,  and  con- 
trolled his  instrumental  forces  in  the  big  ensembles  of 
Massenet  with  absolute  security,  there  was  raggedness 
and  indecision  in  the  same  kind  of  climax  moments  when 
Hadley  led.  The  singers  did  not  seem  to  understand 
his  beat,  and  the  orchestra  was  neglectful  of  its  cues, 
being  permitted  to  make  entrances  according  to  their 
skill  and  the  sufficiency  of  their  rehearsals.  In  the  fer- 
vent moments  of  Hadley's  "In  Music's  Praise,"  of  which 
thei'c  are  many,  the  director's  baton  beat  a  tattoo  upon 
his  music  rack  to  enforce  the  "down  beat."  Steindorff 
held  his  hosts  of  vocalists  and  instrumentalists  together 
by  the  mimetic  significance  of  his  hands.  The  choral 
tone  of  the  combined  singers  of  the  San  Francisco  Chor- 
al Society,  the  Wednesday  Morning  Choral  Club,  the 
Treble  Clef  Club,  of  which  Steindorff  is  th  edirector, 
and  the  Cecilia  Choral  Club,  of  which  Percy  A.  R.  Dow 
is  director,  was  splendid  in  its  feminine  quality,  though 
light  with  a  scarcity  of  male  voices. 


v» 

SAN  JOSE  SYMPHONY  ORCHESTRA. 


Garden    City    Organization    Under   the    Direction    of    Mr 
Schultheis  Gives  Initial  Concent  and  Scores  Success. 


By  THOMAS  V.  CATOR,  in  the  San  Jose   Mercury. 

The  San  Jose  Symphony  tirchestra.  which  was  organ- 
ized last  fall  for  the  purpose  of  promoting  the  musical 
interests  of  this  city  and  becoming  a  source  of  mutual 
pride  and  added  dignity,  began  its  career  at  the  Victory 
theatre  last  evening,  in  so  successful  a  manner  as  to 
augur  much  for  its  future  possibilities  and  stability.  In 
fact,  many  musicians  who  have  scoffed  at  the  idea  of 


San  Jose  being  able  to  produce  and  maintain  such  a 
body,  must  have  come  from  the  concert  with  at  least 
some  slightly  modified  views  upon  the  subject.  No  one 
of  course  could  be  unreasonable  enough  to  expect  this 
orchestra  at  the  present  time  ta  play  up  to  the  older  or- 
ganizations which  have  had  years  of  experience  as  well 
as  thousands  of  dollars  to  back  them,  but  one  and  all 
must  acknowledge  the  work  they  have  thus  far  done  to 
be,  to  the  highest  degree  creditable. 

The  program  arranged  for  last  night  was  a  notable 
one,  evidently  chosen  to  appear  to  everyone,  and  the 
hearty  applause  and  genuine  enthusiasm  shown  was 
proof  that  none  were  disappointed.  Four  romantic  num- 
bers— "The  Tannhauser  JIarch,"  Wagner;  "Madame 
Kutterfly"  excerpts.  "Puccini,"  "Cavaleria  Rusticana" 
prelude  and  intermezzo,  .Mascagni  and  the  Overture  to 
William  Tell,  Rossini,  were  nicely  balanced  by  one  se- 
lection from  absolute  music;  Schubert's  Unfinished 
Symphony  in  B  minor.  Added  to  this  was  one  popular 
selection,  the  intermezzo  from  the  "Ballet  Naila,"  which, 
by  the  way,  was  charmingly  rendered.  The  many  tech- 
nical difliculties  presented  by  the  texts  of  this  group  had 
been  carefully  and  conscientiously  mastered  by  the  per- 
formers, who  deserve  the  highest  degree  of  praise  for 
their  smoothness  of  execution  and  rythmical  unanimity 
especially  in  view  of  the  short  time  they  have  played 
together  and  their  comparatively  few  rehearsals.  As  a 
general  thing,  a  symphony  orchestra,  composed  for  the 
most  part  of  musicinas  whose  profession  necessitates 
the  constant  playing  of  popular  music,  is  handicapped 
from  the  standpoint  of  interpretation;  hut  there  are 
many  in  this  orchestra,  wlm  though  compelled  to  give 
most  of  their  professional  attention  to  such  commer- 
cial music,  have  nevertheless,  down  in  their  hearts,  true 
musical  conception  and  feeling,  which  will  unquestion- 
ably be  brough  out  and  bcnelitted  by  the  work  they  are 
doing  as  members  of  the  Symphony  orchestra. 

Mr.  Schulthies  showed  himself  to  be  a  leader  of  no 
mean  ability — and  one  who  at  least  possesses  sufficient 
emotional  temperament.  Miss  Dorothy  Ileniple  was  the 
soloist  of  the  night,  and  as  such  won  the  sincert  admira- 
tion of  her  audience.  Her  voice  is  a  lyric  soprano  of 
great  range  and  she  uses  a  variety  of  tone  color  most 
effectively.  Her  low  notes  are  round  and  sweet,  and 
those  of  the  higher  register  pleasing  with  no  touch 
of  shrillness.  .Miss  Temple  is  not  a  singer  of  great 
warmth,  but  displayed  rare  tenderness  in  her  rendition 
of  Annie  Laurie,  and  sang  with  wlnsomeness.  intelli- 
gence and  Une  enunciation  throughout  which  was  en- 
hanced by  a  truly  capivaiing  personality.  Signor  De 
Lorenzo  displayed  great  aliilily  both  as  composer  and 
violinist  in  his  "Reniinisi  cnces  on  Themes  of  Hee- 
thoven,"  which  abounds  in  technical  difficulties  and  is 
truly  a  beautiful  work.  .Miss  Nettleton's  reading  of  the 
splendid  Mendelssohn  piano  concerto  was  extremely 
well  received.  Let  us  all  be  impressed  with  the  fact 
that  the  possession  of  art  is  in  its  understanding  and 
buy  the  appreciation  of  this  priceless  gift  by  doing 
alf  within  our  power  to  foster  and  jiromote  the  efficiency 
of  the  San  Jose  Symphony  orchestra— that  it  may  be- 
come a  great  power  for  the  good  of  our  city  both  at 
home  and  abroad. 


H.  B.  Pasmore,  the  well  known  vocal  teacher  of  this 
city,  gave  two  concerts  in  Sequoia  Club  Hall  on  the 
evenings  of  January  31  and  February  7.  The  soloists 
were  assisted  by  .Mrs.  Clara  King  Graham  and  Miss  Har- 
riet Pasmore,  accompanists.  The  programs  were  ju- 
diciously selected  and  contained  works  of  great  vari- 
ance. "Those  who  took  part  in  the  first  recital  were: 
Miss  Ethel  Johnson,  Miss  Rosalie  Bernhelm,  Mrs.  The- 
resa O.  Pixley.  Joseph  Macauley,  .Mrs.  William  G,  Or- 
'on.  Miss  Ray  Scott,  Miss  Sophye  Rottanzi,  -Mrs.  Jos- 
eph Mora  and  Mrs.  Charles  Rottanzi  Kennan.  On  Feb- 
ruary 7th.  the  soloists  were;  .Miss  .Maurice  Clayton.  Mrs. 
M.  J.  Lang,  Miss  Elizabeth  Collins,  Thomas  Pearson, 
.Mrs.  F.  J.  Vargas,  Miss  Aldanlta  Wolfsklll,  Mrs.  Charles 
(!.  Ayres,  Miss  iMla  Pieper,  and  Chester  Herold.  We 
would  have  been  glad  to  give  these  events  more  than 
casual  mention,  but  the  big  musical  affairs  have  come 
so  thick  and  fast  of  late  that  we  would  have  to  em- 
ploy a  staff  of  ten  writers  to  do  them  all  justice. 

Victor  de  Gomez,  the  very  accomplished  young  cel- 
list who  is  a  member  of  that  splendid  Palace  Hotel 
Orchestra,  and  Miss  Helen  Suttphen,  a  pron<lnent 
young  violinist  of  Oakland,  were  married  about  two 
weeks  ago  and  surprised  their  host  of  friends.  Both 
Mr.  and  Mrs.  de  Gomez  are  very  popular  in  musical 
circles  and  possess  exceptional  talent  as  musicians. 

Dorothy  Temple,  the  well  known  and  successful  con- 
cert soprano,  who  has  been  touring  the  far  West  under 
the  management  of  Mrs.  E.  M.  S.  Flte.  has  recently  ap- 
peared with  much  success  in  Coronado,  San  Diego, 
Santa  Ana,  Los  Angeles,  Tulare,  Fresno,  San  Jose,  and 
Stockton.  She  has  been  received  enthusiastically 
wherever  she  appeared  and  both  the  press  and  public 
were  lavish  in  the  recognition  of  hef  exceptional 
gift*.  .Miss  Temple's  programs  are  very  interesting 
and  novel  and  she  interprets  them  with  consummate  art. 

H.  C.  Dickenson,  vice  president  of  the  Baldwin  Com- 
pany,, and  E.  G.  Hereth,  during  the  last  twenty-four 
years  with  the  Baldwin  Company,  and  now  representing 
that  great  house  in  Indianapolis,  recently  paid  a  visit 
to  California,  They  stayed  several  days  in  San  Fran- 
cisco as  the  guests  of  K.  C.  Wood,  the  energetic  man- 
ager of  the  Pacific  Coast  stores  of  the  Baldwin  Com- 
pany, and  were  greatly  interested  in  the  Panama  Pa- 
cific Exposition.  After  their  San  Francisco  visit  they 
went  to  Coronado  and  Southern  California  to  spend  a 
few  days  in  rest. 

.Miss  Margaret  Bradley,  organist,  assisted  by  Miss 
IClizabeth  Wilcox,  soprano,  gave  an  organ  recital  at  the 
.Methodist  Episcopal  Church  in  Berkeley  on  Sunday 
afternoon.  January  26th.  The  event  was  an  unqualified 
success  both  from  the  standpoint  of  attendance  and 
that  of  artistic   endeavor. 


JOSEF   LHEVINNE. 


Josef  Lhevlnne's  tour  is  proving  by  far  tli 
cessful  of  the  three  he  has  made  in  this  cc 
will  be  with  us  on  March  23rd. 


THE  PACIFIC  COAHT  MURICAL  REVIEW 


Consistent  During  Fler  Many  American  Tours 

Again  Expresses  Her  Unqualified 
Preference  for 


A.  '^"'^ 


Tlii'ough  tlie  niediuiii  of  this  most  wouderful  instrument 
SEJinHICn,  assisted  l>y  tliat  eminent  pianist  and  master- 
accompanist 

Mr.  Frank  La  Forge 

will  repeat  her  brilliant  artistic  triumphs  before  the  i>eop]e  of 

the  I'acitic  ("oast  Stales  during  Januai'v  and  February 


Tliese  two  celebrated  artists  coniment  on  the  i!AIJ»\\IN  TONE 
in  the  following  manner: 

"A  TONE  WHICH  ULE\I>S  SO  WELL  WITH  MV  VOICE."  — 
Marcella  Sonibricli. 

"The  BALDWIN  possesses  tlnit   INDESCRIHAISLE  BALDWIN 
TONE  which  we  love  so  nuicli." — Frank  La  Forge. 

Book  of  the  BALDWIN  sent  free  upon  request 


310  Sutter  St. 


.  f he  Mroin  Company 


San  Francisco 


MANUFACTURERS 


Mrs.  'William  Steinbach 

VOICE  CULTURE 


STVDIOt 

002  Koliler  &  CliaNp  llldg. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrnlaea     Milalcal     Col- 
IcCC    2315    Jacksoa    Street,    San    I'raaelaco 


Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Puplla    prepared    for    Coucerl    Opera,    or 

Oratorio.     Studio:   2161    SkattDck    Av.    Derk. 

Tel.  Ilerk.  2ilT7.      In   S.  F.  Thur».  In  (ialTuev 

IlldB..  :f7«   Suiter   >*t.      flioue   lloUKlns   u.fO.;. 

Pacific  Coast 


iiuatral  iSi^uirut 

California  Artists  Directory 


PIBLISHED   OXCE   A   MOXTH 

For  the  Beuefit  of  Musical  Revli 

Advertlxera      A\  ho       Have      a       Cii 

AtnountlnK     to     Not     Leas     Than 


Week. 

Perninneut  Artlnts  Directory 
Vpou  Urgent  Reouewt  of  Several 
Prominent  California  ArtlstH,  A\  c 
Have  Decided  to  Publish  a  PRIl- 
IHANEXT  CALII'ORXIA  ARTISTS' 
DIRECTORV,  Provided  We  Can  Se- 
cure at  Leant  TEN  Prominent  Solo- 
ists at  the  Start.  Only  HECOG- 
NIZED  AND  EXPERIENCED  Con- 
cert Artists  are  EllRlble  For  Such 
Directory.  For  Particulars,  Address 
ARTIST  EDITOR,  PACIFIC  COAST 
MUSICAL  REVIEW,  Room,  10011 
Kohler  Ji  Chase  Bldg.,  2(!  O'Farrcll 
Street,  San  Frnncisco. 


Geo.  Stewart  McManus  piamst         Achille  U.  Artig'ues 


Adele  Rosenthal 

COM  i:llT    PIANIST 

Available   for  Concerts  and   Recitals 

3242  WashluKlon  St.      Phone  Fillmore  2130 

Esther  M.  Plumb 

Contralto 

Concerta.  Recitals.  Oratorio 

Tourins  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Theodor  Salmon 

PIANIST    AND   TEACHER 

Warren  Prall  Walters 

TEACHER   OF   VOICi; 


NAVARRO  TENOR 

Church  und  (  onccrf.  Teacher  of  Slni;- 
InK.  lly  \|>p«inlment  Only.  121  Urod.r. 
Ick    street.      Pli..ne:    Park   21(8(1. 

Miss  Clara  Freuler  soprano 

TF.AClfER     OF     SINGING 

Joat   Refnrnrd   from    Paria   and    Floreore. 

Available   for  (  oncerla   and    Recltala.      2K2T 

RIdKC  Road,   llerkeley.      Phone:   ISerk.,  S75. 


Miss  Mollie  E.  Pratt  f^rSo^ltud 

Accompanist.  Hours  Cor  Student  SloKcri 
practice.  1107  Sutter  Street,  Tuesday  nu 
Friday.      Residence   Phone:   Park,  4S.-,. 

Miss  Helen  Colburn  Heath 


Assistant  Teacher  to  Josef  Lbev  Inne. 
Studio:   3200    Clay    St.      Phone:    West   43S0. 

B.  Liederman  tenor 

Cantor  and  Choir  Director  Temple  larael. 
Concert  EnKaKcnienls.  Vocal  Instruction. 
Res.  Studio:  ITt'l  I. yon  St.  Phone:  Fill- 
more 33.'i2. 

WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   F.,   37C   Sutter   St.    I  Wednesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 

AsHley  Pettis  pianist 

studios:  Snn  Francisco,  SIS  Grove  Street, 
Plioiic.  Pork  7404.  llerkeley,  I93I  Home 
Street,  Phone,  Uerkeley  40S1. 


P.. I..    I-I«,.r.«..J"''ETITE  PRINCESS  OF 

tula  Moward        the  piano." 

Coucert  Eng:afi:ements.  Piano  Instruc- 
tion. Studios,  Atherstone  Apartments,  &4S 
O'Farrell   Street.    Telephone,  Franklin  6393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
MISS    LILLIAN    KELLER,    1052    Fell 


Pho 


\\  t 


■rt    Wc 


et.     Phone 


nkll; 


8946. 


Giulio  Minetti  vioi.in  school 

Ensemble  PlaylnB  , 

2S.',3      Jackson      St.      Tel.      Fillmore      479. 

Kohler    &    Chase    Studio,    Mondays    from    4 

to   0    P.    M. 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.   F.,  376  Sutter  St.,  Wed.  Jt   Sat. 
Oakland,    .3621     Ilroadvvay,    Tuea. 
and    FrI.      Phone    Piedmont    I3II0. 

Mary  Alverta  Morse  Soprano 


1249  Jonei 
ind,  047  ,Vi 
2017. 


Miss  Helen  Petre,    soprano 

Certined  Mnrchesl  pupil.  H  years  sluilv 
In  France,  Germany  nnd  Holy.  Studio 
Kohler  &  Chase  IlldK.  Res.  1901  Califor- 
nia   SI.       Tel.    West    94H9. 

HoMrard  E,.  Pratt  tenor 

\  OK  i;  Ti;  \i  HER 

<  boir  lllr.  St.  John's  Prcs.  Church,  Hark. 
Soloist  Tempic  lletli.  Israel,  S.  F.  Orato- 
rios, Concerta.  3.10  22d  St.,  Oakland.  Tel. 
Lakeside  7IU. 

Herman  Martonne 


R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  .'Icademy  of  .4rts 
Derlln,  Germany.  Rerkeley:  Temple  ol 
Flue  Arts,  Shattuek  Ave.  San  Francisco 
340    Oak    Street.      Phone,    Park    3147. 


Karl   Grienauer 

CELLO  INSTRUCTIO.N 
Studio:  164?  Hyde  St.  Phone,  Franklin  0094 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONV 
PI  PIL    OF    I.F.SCIIETIT7.KV 

Oakland     ISnl.)     Mrs.     Walllser's     Studio. 
3147  TclcKraph   Ave.   Phone:  Piedmont  ir>e3. 

Miss  Beatrice  Clifford 

PIWIST    AMI    M<  IIMI'WIST 

CO\l'lll\G    AND    i:\si;ii|i|,i;    WORK 

Studio:   llerkeley.  ;:.-.rs'  .    i:inii    St.,  Phone: 

Ilerk.   .-.111.'..      S.    F..    \\.d.    \fl.,  .::;(lll  Clay   SI. 

E^lizabetti  Simpson 

PIAMS  r — 'l'IO\(  IIEII 

Sivnync-I.cscbctltxky     S.vsleni 

2327    Cedar    St..    Ilcrkcicy 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

t  tiM  i.iir   soi'iiwo 

VO<  AL    TE\<  IIEK 
lies.    Sludlo   Ki7   Grove    SI.      Tcl.   Pnrk   .'.17.'>. 
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SIGISMONDO    MARTINEZ 

1130   Eddy   Street         San    Francisco.  Cal. 


EDNA  MONTAGNE 
5780  Victnte  St.  Oakland.  Cal. 


LOUIS   FELIX   RAYNAUD 
789   Buena   Vista  Ave.  San   Francisco. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS    MARGARET   KEMBLE 

1711  Brodeiick  St.     Phone:  Fillmore  1148 


MRS    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1551 


MISS  ADA  CLEMENT 
3road\va.v.  Phone  West  8517 


MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


MRS.     FRANCES     THOROUGHMAN 

:;7C  Sutter  St.  Tel.  Sunset  4'.il 


MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street  San   Francisco 


DELIA    E.    GRISWOLD 

1625  Saoraiiieiito  St.      Tel.  Franklin  1058. 


MME.   ISABELLA    MARKS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  6454 


FERNANDO  MICHELENA 

2.'il!J  .larkson  Street.  San  Francisco 


OTTO     RAUHUT 
^;,9  First  Avenue  I'hniie  Pacific  3561 

HOTHER  WISMER 

2'.M.'.    Filliiiiuv   Slroct  Plinnf   West   KX 

MILTON    G.    WITZEL 

r.C.O  Tliirt(Tnlli  Ayr.       I'liuni'  Pacilic  24.'i3 

HARRY    SAMUELS 
3CC3  Clay  Street  Phone:  West  870 
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ADELINE  GENEE  TO  GIVE  GRAND  BALLET  SEASON  AT  THE  VALENCIA 


The  sale  ol  seats  for  the  .\deline  Cenee  Ballet  sea- 
son will  open  Monday  morning,  at  Sherman,  Clay  & 
Co's.,  and  Kohler  &  Chase's,  and  it  is  advisable  to 
secure  your  seats  early,  for  the  Genee  season  will 
probably  be  a  repetition  of  the  Pavlowa  one  when  hun- 
dreds were  unable  to  secure  even  standing  room.  No 
such  an  attraction  has  ever  before  visited  this  city  with 
the  single  exception  of  the  Russian  ballet,  and  the 
Genee  productions  are  said  to  be  even  more  beautiful 
and  dainty.  The  costumes  were  all  made  by  Miss 
Hastings,  the  costumer  to  the  Court  of  England,  from 
designs  by  C.  VVilhelm,  and  the  scenery  is  from  the 
brush  of  the  world's   very   greatest  artist   in   this  line. 


Friday  nights,  and  Saturday  afternoon  (only  nintiueel 
"La  Danse, "  an  authentic  history  of  dancers,  dancing, 
and  its  music  from  1710  to  1845.  This  is  given,  of 
course,  in  chronological  order,  Genee  and  her  assisting 
artists  illustrating  the  "Rigaudon,"  "Musette,"  "Coli- 
nette,"  "Chaconne,"  "Tambourin,"  and  other  old  classic 
dances,  followed  by  the  later  forms  for  which  Gluck, 
Mozart,  and  others  wrote  such  exquisite  melodies.  Next 
comes  the  period  of  Chopin,  and  this  is  followed  by  the 
history  of  the  waltz,  showing  its  evolution  from  the 
time  of  its  introduction  into  France  in  the  form  of 
"The  Tyrolienne,"  until  its  development  through  the 
iulluence  of  Johann  Strauss.     This  part  of  the  program 


and  I'assacuille,"  J.  F.  Rebel  (died  1750),  "Passepied 
and  Chaconne,"  Jean  Baptiste  Lully  (1863),  "Rigaudon" 
and  "Musette  et  Tambourin,"  by  Ranieau  (1863),  "Colll- 
nette  de  la  Cour"  Gretry,  "Gavotte"  Padre  Martini, 
"Pantomime  and  Allegro"  from  "Les  Petlts  Rlena "  Mo- 
zart, "Menuet"  Boccherini,  and  works  by  .Mendelssohn, 
Schubert,  Schumann,  and  Chopin.  Between  the  dances 
splendid  overtures,  suites,  etc.,  will  be  played.  The  or- 
chestra that  travels  with  Genee  will  be  augmented  for 
this  engagement  with  some  of  our  best  resident  players 
as  Will  Greenbaum  never  does  things  by  halves,  and 
he  pays  this  extra  expense  out  of  his  own  pocket,  but 
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C.  .Joseph  Marker,  who,  for  many  years  designed  and 
painted  all  the  magnificent  productions  of  Sir  Henry 
Irving's.  But,  of  course,  the  feature  of  the  Genee  Com- 
pany is  Adeline  Genee.  A  leading  New  York  critic 
wrote  as  follows  after  her  first  appearance  at  the 
Metropolitan  this  season.  Neither  Webster's  Una- 
bridged or  the  New  Century  contain  adjectives  that 
can  tittingly  express  even  a  slight  idea  of  the  art  of 
Adeline  Genee.  She  is  as  great  an  exponent  of  the 
art  of  dancing  as  Bernhardt  is  of  the  art  of  acting,  or 
as  Sembrich  of  the  art  of  singing,  and  as  for  charm, 
well— she  is  the  Maud  Adams  of  the  dance."  Another 
writer  rhapsodizes  as  follows:  "As  effervescent  as 
champagne:  as  scintillating  as  the  stars  of  a  midsum- 
mer night:  as  sparkling  as  moonbeams  on  a  silvery 
lake,  and  as  sprightly  as  the  fairies  of  our  childhood 
dreams,  Genee  danced  herself  into  the  hearts  ot  every 
member  of  her  big  audience  at  the  Metropolitan,  yes- 
terday afternoon." 

Assisting  Genee  will  be  Volinin,  the  famous  Russian 
dancer.  Mile.  Schmolz,  who  was  here  with  Pavlowa, 
Genee's  own  "corps  de  ballet."  and  her  magnificent 
orchestra  under  the  baton  of  C.  .1.  M.  Glaser,  of  Lon- 
don. .Manager  Greenbaum  announces  the  following  ar- 
rangement of  the  two  programs — Opening  night,  Mon- 
day, February  24th,  and  the  following  Wednesday  and 
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will  close  with  the  "Ballade"  from  "Coppelia"  by  Deli- 
bcs— the  last  word  in  ballet  music  of  the  Franco-Italian 
school. 

Part  two  will  include  the  complete  dramatic  diver- 
tisement  from  Meyerbeer's  "Robert  le  Diable,"  with  a 
full  cast  and  the  perfoi-mance  will  conclude  with  the 
"Hunting  Scene."  in  which  Genee  depicts  scenes  at 
the  hunt  costumed  in  full  riding  habit  to  the  music  of 
old  Knglisli  melodies  by  .fohn  Peel.  On  Tuesday. 
Thursday  and  Saturday  nights,  the  program  will  con- 
sist ot  a  dramatic  pantomime-ballet  in  one  act,  entitled 
"La  Camargo,"  which  deals  with  an  interesting  and  pa- 
thetic incident  in  the  life  of  Mile.  Camargo,  the  favorite 
dancer  at  the  Court  of  Louis  XV.  There  are  seven 
characters  in  the  cast  and  the  little  play  gives  Oenee 
an  opportunity  of  displaying  her  remarkable  histrionic 
talents  as  well  as  her  marvelous  qualities  as  a  dancer. 
In  this  work  she  runs  the  full  gamut  of  the  emotions, 
often  bringing  tears  to  the  eyes  and  immediately  dis- 
pelling them  by  her  joyous  dancing.  The  second  part 
of  the  program  will  consist  of  solos,  pas  de  deux,  di- 
vert iscments,  etc.  From  the  musical  standpoint,  these 
performances  will  be  as  important  and  interesting  as  a 
first-class  symphony  conceit.  A  inagniflcent  orchestra 
will  play  such  works  for  the  dancing  as  "Old  Pavanne 


he  wants  this  season  to  be  remembered  for  years  as 
one  of  the  greatest  events  ever  given  In  San  Francisco. 
Mail  orders  for  any  performance  will  receive  careful 
attention  if  addressed  to  W.  L.  Greenbaum,  at  either 
box  office.  Special  attention  to  out  of  town  orders. 
«« 


BACH   CHOIR    HONORS   CHAS.   M,   SCHWAB, 


Bethlehem,  Pa.,  February  4,  l«i:!.— .More  than  200 
singers  of  the  Hethlehem  Bach  Choir  gave  a  reception 
here  tonight,,  to  Charles  M.  Schwab,  Prpsident  of  the 
Bethlehem  Steel  Company,  who  will  again  be  a  large 
guarantor  for  the  eighth  Bach  Festival  to  be  held  at 
Lehigh  University,  next  spring.  Several  of  the  chor- 
uses from  the  .Mass  In  B  minor  were  sung  by  the  Choir, 
under  Dr.  .1.  Fred  Wolle,  the  conductor.  Addresses 
were  made  by  Dr.  Henrv  Sturgis  Drinker,  President  ot 
Lehigh  University,  by  Dr.  Wolle,  and  by  .Mr.  Schwab. 
The  speakers  and  singers  discussed  plans  for  the  next 
Festival  to  be  given  In  Packer  .Memorial  Church,  at  the 
University  on  Friday  and  Saturday.  .May  30th  and  3l8t. 
The  Bach  festivals,  held  originally  In  the  historical 
.Moravian  Church,  have  attained  a  reputation  that  ;:i 
tracts  music  lovers  from  all  |)art8  of  the  country  u,  il,.- 
annual  renditions. 


'IMIK  I'acifk;  coakt  mijki(;ai>  ickvikw 


Henry  L.  Perry 

and  the  Steinway 

San  Francisco,  Cal.,  May  20,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Just  a  word  of  appreciation  for  the  Steinway  Pianos  which  it  has 
been  my  good  fortune  and  pleasure  to  have  used  at  several  recent  con- 
certs. I  have  always  realized  the  Steinway's  splendid  uniformity  tut 
1  have  never  had  it  so  thoroughly  emphasized  as  during  the  past  few 
months.  If  there  is  any  one  thing  more  than  another  that  a  singer 
appreciates  about  a  piano  it  is  reliability,  the  knowledge  that  zs  soon 
as  he  looks  at  the  name  that  the  piano  will  be  adequate  to  every  de- 
mand.   This  quality  the  Steinway  possesses  in  a  superlative  degree. 

Very  truly  yours. 


HENRY  L.  PERRY 

Voice 

1830  lOlh  Avenue,  Oakland 


Sherman, Ii'iay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  o( 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE  DOIILLET,   Dean.  SAN  JOSE,  CAI,. 


Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 

Soloist,  Ftrfit   Cougrcsntlonal   Cliarch,   Oakland. 

TEACHER  OF  SINGING 

RECITAL,  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Sludlo:    1»09    Pine    St.,    Near    Ortavla.      Tel.    We.t    »04». 

Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


Tbe  oldeat  Inntltntlon  on  tli 
^dueatlon — .\dvantacea  of  lite 
loard  and  room  at  moderate  price 


Send  for  Catalogue. 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mm.  Nitalia  Douillet,  Voice  Culture  (Monday!  &  Thur.day. 

Adolf  Gregory 

OreanlBt  and  Choir   Director  of  St.   Mar>>,   Oakland,   CnL 

Director  Oakland  Conservutory  of  Music 

VOICE    PRODUCTIO.V    PIANO,    nARMONY 

A.ND   COJIPOSITIO.N 

lath   AND   MADISON    STREET  OAKI,.\ND,   CAL. 

BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pi««  St  .or  McAUuw.  Si.       Td.  We.i7893 


PIANt> — ORGAN THEORT 

Oreanlat   First    Preab.vlerlan    Church,   .\lameda 
Home   Slodio;      1117   Paru   SI.,   Alameda.      Tel.   Alameda    155 

San    Francisco    DaT — Wednesdav 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5012;  HOME  C  6251 


Hugo  Mansfeldt 


2S8    COLE    STREET 


PHONE    PACIFIC    SS1» 


^Vallar*»  A  SaKin  Orsanlst  Temple  Emann- 
»T  aiiaCC  ^^.  J<XOUl  ^l.  First  Church  of  Christ 
Scientist.  Director  l.orInK  Club.  S.  F„  Wed..  1817  Call- 
Inrnla  St.:  Tel.  Franklin  2«03.  Sat.  p.  m.,  Christian  Science  . 
Hall:  Tel.  West  «64.->.  Uerkeley,  Mon.  and  Thurs.,  S14J 
l.ewlwton    \\e.;    Tel.   Piedmont  :W24. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

ir.I    Post    street.      Fifth    Floor    Mercedes    Bnlldlns 
Reception   llonrn:       1 1  !4.'>  li,   I::,  and  X  to  4,  eicept   \\  ednes- 
day.      Wednesday    in    Mnplc    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  ,'r,'£.'ili^'^i;"'k°"J'*""'r^"''f  "^'r'""""" 

ORATORIO  OPBItA  CONCERT 

Studio :  2832  JacicMn  Si.  Phooe;  West  457 

Br  App«lBt^cnt   Only 


GUESTA 


Voices  Tested  and   Advice  tilven  (iratls. 
Special    Course    for    the    Corrctlon    of    Inl 
llahlls.   Repair  of   Strained    Voices,   et.  . 
f»f    Pupils    Accepted. 


Only    Limited    Vii 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.    W.    nLANCIIAIlD,    Prcs.    and    Mur. 

Contains  200  Studio  Rented  Exclusively  to 

MtisiciMns.  Artists  and  .Vcientiats 

LOS     ANGELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO -SINGING  TEACHER 
Residence  Studio:   2730  Pierce  St.          Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINfJING 
Resident    Studio,  257  W.   lO'ltb   St.,   New   York  Olty,   N.   V. 


Mrs.  M.  E.  Blcmchard  me7.7o-co>tr  m.tq 

TEACHER    OF    SINGING 
Mon.    and    Thurs.,    Mlirs    ColleKe;    Wed.    and    Sal..    Home 
Sludlo,  Sjr.    \shhury   St.,   S.   F.:   Tel.   Park   5006.      Tues.   and 
Fri..    Ivohler   A    Chase    llldB.,   Tel.    Kearny   .'.4.-,-l. 

Marg'aret  Bradley  ^'e,Vt"„"r'*r'''fh"eory^  Lad" 

F.nr  TralnlnK.  Oreanlst  and  Musical  Dlreclor  of  First 
llehreiT  ConKresatlon,  Oakland.  Cal.  Studios:  Kohler  Jt 
Chase  nidK.,  S.  F.,  Phone  Kearny  545^;  1731-llth  Aven 
Oakland;   Phone,   Merritt  :{5SI. 

Harley  Hamilton  viohn  instrdctoh 

aphony    Orchestra 

Los  Angeles,  Cal. 

Herbert  R-iley 

strucllon    In    Violoncello    and    Chnmher    Music 

CONCERTS     AND     RECITALS 
ludlo:    Chlsmorc    Apis.,    flush    and    Jones    Sis. 
Phone:    Franklin    .'.SO.'.. 

Arrillaga  Musical  College 

2:il5   Jackson    St..    San    Frni 


Till';  I'Acii-ic  COAST  MrsH'Ai,  i;i;\i i;w 


MISCHA  ELMAN  ENCHANTS  LARGE  AUDIENCE  WITH  MASTERLY  PLAYING 

By  ALFRED  METZGER 


ALFRED   METZGER 


San    FranrlNcn    Ofllee 

Rooms  1009.  1010,  Kohler  &  chase  Bulldine    26  O'Farrell 
Street.      Telephones:   Kearny  645-1:  Home  C  4753. 
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LOS    ANGELES    SYMPHONY    ORCHESTRA. 


By  W.  Francis  Gates  in  the  L.  A.  Graphic.  Jan.  18,  1913. 

I  Those  who  would  whisper  of  tlie  decadence  of  the 
iLos  Angels  symphony  orchestra,  should  have  attended 
'the  concert  of  last  week.  Not  of  late  has  the  Hamil- 
tonian  band  played  with  the  unity  and  exactness  of  that 
program.  One  reason,  doubtless,  could  be  found  in  the 
inspiring  group  of  selections  offered.  For  the  first  time 
in  six  or  seven  years.  Director  Hamilton  yielded  his 
Ibaton  to  a  visiting  conductor.  The  last  time  he  extend- 
ed this  courtesy  was,  I  believe,  to  Henry  Schoenfeld.  in 
April,  1904,  preceded  by  Frederick  Zech,  Jr.,  of  San 
Francisco,  in  February.  IHKl.  Mr.  Haniliton  emphasized 
the  courtesy  by  himself  going  to  the  stand  and  hand- 
ing his  baton  to  the  young  composer.  ,\dolf  Tandler. 
Nor   was   the   attention   undeserved,    tor    Mr.   Tandler's 

! composition  called  "The  Sustained  C"  is  a  work  which 
compels  the  respect  of  the  musician.  As  hinted  in  its 
title,  it  is  founded  on  a  persistent  sounding  of  a  low  "C" 
by  the  basses — this  carried  throughout  the  work.  One 
I  might  immediately  argue  monotony  from  this  combina- 
jtion.  but  such  is  not  the  effect.  Much  of  the  time  the 
I  "C"  harmonizes  with  the  tones  above  it;  part  of  the 
I  time  there  is  passing  dissonance  which  is  overlooked  by 
I  the  ear  as  being  in  the  minority;  and  for  the  rest, 
when  the  dissonance  would  be  too  great,  the  composer 
I  obliging  lets  his  "C"  sink  into  a  pianissimo.  There  was 
a  good  deal  said  in  the  press  about  the  "C"  representing 
'a  persistent  force  of  evil  drawing  and  attempting  to 
,  coniiuer  the  other  spirits,  and  so  on.  Hut  I  believe 
I  Mr.  Tandler  was  more  engaged  in  seeing  what  beaul> 
I  he  could  evolve  out  of  such  a  problem,  rather  than  in 
I  trying  to  insert  psychology  into  music.  At  any  rate,  it 
'\  is  a  rattling  good  piece  of  work,  and  was  conducted  by 
I  its  writer  with  a  precision  that  argues  the  experienced 
i  hand. 

I      Schumann's    "Fourth"    was    the    symphony    offered. 
:  This  is  the  third  time  the  work  has  been  played  by  Mr. 
i  Hamilton,  it  having  been  programmed  by  the  orchestra 
.  in  March,  U104.  and  November,  1907.     One  may,  thought- 
lessly,   rank   this   work   among   the   old   classics,    but    it 
'  is  modern,  far  beyond  Mendelssohn.     Hearing  it,  ignoi- 
i  ant  of  its  author,  one  might  class  it  as  by  an  extremely 
I  well-schooled    modern    writer.     Having    no    breaks    be- 
I  tween  movements,  it  lasts  for  just  half  an  hour— a  good 
'  test  of  the  staying  power  of  the  listener.     The  orchestra 
i  played  it  with  fine  effect.     The  novelty  of  the  program 
was    a    "Danse    Xegre"    from    an    ■■.■\frican"    suite    by 
Coleridge-Taylor,    recently    deceased.       This    composer 
I  proved  that  the  negro  may  have  high  talent  and  achieve 
great    results    if    it    is    combined    with    perseverance — a 
thing   the   race   as   a   whole   lacks.     This   movement    is 
brilliant,  characteristic   and   has  a   spiciness   in   that   it 
is  fitting  the  theme.     The  results  are  obtained  by  real 
musicianship,  not  by  awkward  strivings  for  the  bizarre. 
— ** 


THE    NORDICA    CONCERTS. 


Mme.  Lillian  Nordica,  the  greatest  singer  that  Amer- 
ica has  yet  given  to  the  world  of  music,  and  one  of  the 
most  magnificent  artists  as  well  as  woman  that  has 
ever  appeared  before  an  audience,  will  give  just  one 
concert  in  San  Francisco,  this  season,  the  date  being 
Sunday  afternoon.  February  2:'.d,  at  the  Columbia  The- 
atre. There  is  really  nothing  lo  tell  our  readers  about 
Nordica  and  her  art.  She  is  one  of  those  artists  whose 
name  is  sufficient  to  guarantee  something  worth  while, 
and  she  is  one  of  our  city's  prime  favorites,  both  as  an 
artist  and  as  the  ideal  type  of  American  womanhood. 
Everybody  loves  Lillian  Nordica.  Assisted  by  William 
Morse  Hummel,  violinist,  and  that  artist  accompanist. 
E.  Romayne  Simmons.  Nordica  will  give  a  really  inter- 
esting and  beautiful  program  which  will  please  both 
the  taste  of  the  musician  and  the  layman.  Mme.  Nor- 
dica's  numbers  will  be  as  follows:  Aria  from  "Tann- 
hauser,"  Wagner,  "Ich  GroUe  Nicht,"  Schumann,  "Da- 
mon," Stange.  "Am  Mazanares,"  Jensen,  "The  Krlking." 
Schubert.  "Ariette."  Vidal.  "Mandoline,"  Debussy, 
"Chanson  de  Bacchante,"  Bemberg,  "Two  Japanese 
Songs."  Cadman.  "The  Zephyr  and  the  Rose. "  Bleich- 
man,  "But  Lately  in  Dance, "  .\rensky,  and  "Spirngtidc" 
Rachmaninoff. 

Mr.  Rummel.  the  violinist,  will  play  "Praeludium 
and  .-Mlegro."  Pugnani-Kreisler,  "Hungarian  Dance." 
Brahms-Joachim.  "Caprice  Viennois."  Kreisler,  "Intro- 
duction and  Tarantelle."  Sarasate.  and  an  obligato  to 
the  beautiful  song,  "The  .\ile."  by  Lerou,  which  is  one 
of  Nordica's  favorite  songs.  Popular  prices  will  pre- 
vail, viz.,  $2.00  down  to  as  low  as  7.'>  cents,  and  the 
box  offices  will  open  at  Sherman.  Clay  &  Co's.,  and 
Kohler  &  Chases,  next  Wednesday.  In  Oakland,  Mme. 
Nordica  will  repeat  this  splendid  program  at  Ye  Lib- 
erty Playhouse,  on  Tuesday  afternoon.  February  2."ith, 
at  3:ir>.  The  same  scale  of  prices  will  be  maintained 
and  mail  orders  for  this  event  should  be  addressed  to 
H.  W.  Bishop  at  Ye  Liberty  Playhouse,  where  the  sale 
of  seats  opens  next  Thursday,  February  20th. 


Scottish  Hite  Auditorium  was  well  tilled  with  a  large 
audience  last  Sunday  afternoon,  when  .Mischa  Elman 
gave  the  first  concert  of  a  series  of  three.  Nothing 
could  have  testified  better  to  the  popularity  of  this 
genuine  master  of  the  violin  than  the  spontaneous  en- 
thusiasm thai  rewarded  the  young  genius  after  every 
number  and  greeted  his  every  entrance  upiui  the  stage. 
Like  iVIischa  Klnian's  umiuestionable  genius,  his  audi- 
ences grow  from  year  to  year,  until  now.  he  has  as- 
sumed a  position  in  the  concert  world  which  may  well 
be  regarded  as  one  of  the  most  valuable  from  a  financial 
point  of  view  in  the  world.  Since,  in  America,  the  box 
office  is  the  only  criterion  by  which  real  greatness  is 
being  judged,  we  may  well  assume  that  Mischa  KInian 
is  not  only  a  great  virtuoso,  but  that  he  is  also  one  of 
of  the  finest  "drawing  cards"  of  the  concert  Held.  We 
are  particularly  emphatic  in  this  enumeration  of  Mischa 
Klman's  "drawing  powers,"  because  the  managers  have 
bad  reason  lo  complain  this  season  on  account  of  the 
lack  of  adequate  attendance  at  concerts.  Within  the 
last  few  weeks,  it  has  been  demonstrated  again  that  the 
public  is  perfectly  willing  lo  spend  money  on  artists, 
provided  these  artists  are  worthy  of  attention.  Both 
Sembrich  and  Mischa  Elman  are  drawing  large  audi- 
ences Oil  the  Pacific  Coast.  We  hope  that  the  .New 
York  managers  are  learning  a  lesson  from  all  this, 
namely,  not  to  send  us  artists  that  we  do  not  want,  but 
to  concentrate  their  energies  upon  booking  those  art- 
ists who  are  sufticiently  great  to  deserve  our  support, 
and.  if  they  are  not  known,  to  make  them  known  to  us 
long   enuiigli    ill    adiami-    iii   liave   the   iiil'ormatioii   sink 


well  into  the  public  mind.  Those  who  attended  the  El- 
man concert  last  Sunday,  know  very  well  why  the 
public  is  so  anxious  to  attend  his  concerts.  We  shall 
endeavor  in  the  following  lines  to  reveal  the  reasons 
why  Elman  is  such  a  popular  figure  in  the  concert 
world. 

In  the  first  place.  Elman's  programs  are  dignified 
from  a  musical  point  of  view,  and  still  they  are  not 
too  "dry"  or  pedantic  to  tire  the  average  audience. 
They  consist  of  legitimate  classics  of  a  nature  that 
appeal  to  the  musician  and  the  layman  alike.  Then 
Elman  plays  these  works  with  an  individuality  of  ex- 
pression and  an  intensity  of  emotional  coloring  that 
grips  the  heart  and  stirs  the  blood.  In  the  truly  pathe- 
tic passages  of  the  compositions,  he  interprets  Elman 
has  the  power  to  bring  tears  to  the  eyes — a  power  which 
only  the  greatest  geniuses  possess.  Then  this  young 
virtuoso  possesses  that  inimitable  tone  that  arouses 
your  enthusiasm  and  causes  you  lo  place  Eliuan  on  a 
pedestal  as  being  unique  in  the  acquisition  of  a  beau- 
tiful, big,  round  and  velvety  tone  that  does  not  possess 
its  equal.  We  could  enumerate  every  selection  on  the 
program  and  we  could  not  positively  say  that  Elman 
was  belter  in  one  composition  that  he  was  in  another. 
He  interpreted  every  number  equally  well  from  the 
Beethoven  Sonata  to  the  Dvorak  llumoresque  which  he 
played  as  a  last  encore.  We  have  never  heard  a  vio- 
linist who  put  quite  such  feeling  into  a  i)urely  technical 
composition  than  Elman  did  in  the  "I  Palpiti "  by  Paga- 
nini.  We  are  still  under  the  spell  of  his  magic  bow. 
although  we  write  this  a  day  after  the  concert,  and 
just  by  remembering  Sunday's  concert,  we  become  en- 
thusiastic, and  consequently  unable  to  review  the  event 
from  its  purely  technical  side.  Anyone  familiar  with 
Beethoven  must  have  admired  the  masterly  conception 
which  Elman  displayed  in  his  interpretation  of  this 
magnificent  work.  It  was  a  lesson  In  interpretation 
that  one  can  never  forget.  Another  remarkable 
achievement  of  Mischa  Elman  Is  his  Inspiring  rhythmic 
accentuation.  This  was  particularly  noticeable  in  his 
interpretation  of  Brahms-Joachim's  Hungarian  Dance 
where  the  Hungarian  spirit  was  so  graphically  empha- 
sized. Then  there  was  the  Ernst  concerto  and  the 
Handel  Sonata  two  extremely  contrasting  works  which 
Mischa  Elman  played  in  a  manner  that  will  always  be 
remembered  by  those  who  were  fortunate  enough  to 
attend. 

Indeed  we  can  not  think  of  any  concert  that  could  be 
more  enjoyable  than  this  Elman  concert,  and  a  vioIiA 
student  who  does  not  possess  sufllcient  enthusiasm  or 
energy   to   attend   an   Elman   concert   is   indeed   to   be 


pitied.  We  were  glad  to  note  the  representation  ot  the 
musical  |)rofession  at  this  concert  which  proved  that 
there  are  still  enough  music  lovers  residing  here  to 
make  it  worth  while  for  great  artists  to  visit  California. 
Percy  Kahn,  the  accompanist  and  pianist,  also  made 
an  excellent  impression.  He  played  with  a  great  deal 
of  musical  taste,  and  was  particularly  skillful  in  his 
interpretation  of  the  piano  part  in  the  Beethoven  Son- 
ata. .Mr.  Kahn  gave  the  impression  of  being  a  very  con- 
s<ientious  musician  who  has  grasped  the  most  delight- 
ful advantages  of  Elman's  virtuosity  and  thus  is  able  to 
create  an  adequate  pianistic  background  to  the  great 
violinist's  matchless  art.  There  was  an  equally  de- 
lightful concert  Friday  evening  and  the  last  event  will 
take  place  to-morrow  afternoon.  In  all  likelihood,  there 
will  be  a  crowded  house.  During  Mischa  Elman's 
week's  stay  in  this  city  he  played  not  less  than  five 
times.  Last  Sunday  he  gave  his  first  concert  .it  Scot- 
tish Rite  .\udilorium,  Tuesday  evening  he  ap|)eared  be- 
fore the  Berkeley  .Musical  .Association  on  the  Campus  of 
the  I'niversity  of  California,  on  Thursday  evening  he 
aiipeared  before  the  Peninsual  Musical  Association  at 
the  Stanford  I'niversity,  on  Friday  evening  at  Scottish 
Rite  Auditorium  and  on  Sunday  afternoon  at  the  same 
place.  Owing  lo  these  numerous  engagements,  Mr. 
Elman  could  not  appear  in  Oakland. 


MEXICAN  FORGES  AHEAD  IN  MUSIC  WORLD. 

Ernesto  Berumen  of  Mazatlan  and  Later  of  Los  Angeles 
Makes  Fine   Impression  at  the   Leipsic  Con- 
servatory   of    Music. 


Ernesto  l!crumcn,  an  exceedingly  talented  young 
pianist  is  attracting  a  great  deal  of  attention  at  the 
Leipsic  Conservatory  at  present  where  he  is  scoring 
artistic  triumphs  to  an  extent  that  is  gaining  for  him 
unprecedented  honors  from  the  authorities  of  that  dis- 
tinguished institution.  Mr.  Berumen  is  a  native  of 
.Mazatlan.  Mexico,  where  he  began  his  musical  studies. 
Subsequently  he  went  to  Los  .\ngeles  where  he  attend- 
ded  the  .Military  .\cademy  and  at  the  same  time  contin- 
ued his  studies  on  the  piano  under  the  efficient  guidance 
nf  .Miss  Laura  Roessler.  As  so)n  as  he  had  progressed 
sufficiently  to  justify  a  trip  to  Europe,  he  went  to  Pairs 
and  studied  for  two  years,  and  finally  he  left  for  Leipsic 
where  he  came  under  the  excellent  care  of  the  distin- 
guished piano  i)edagogue,  Robert  Teichmiiller  of  the 
l,eipsie  Conservatory  where  he  is  at  present.  He  is 
considered  one  of  the  most  prniiant  students  at  that 
institution,  and  in  view  of  the  proverbial  conservatism 
Iirevalent  at  the  Leipsic  educational  institution  this 
reputation  means  surely  a  great  deal. 

.Mr.  Berumen  will  finish  his  studies  at  the  Leipsic 
Conservatory  next  March  and  as  a  token  of  special 
honor  he  has  been  asked  to  play  the  first  RachmaninoIT 
concerto  with  orchestra.  His  musical  accomplishments 
and  faculties  are  of  the  very  highest  order,  and  among 
liis  greatest  gifts  is  that  rarest  of  all  musical  senses — 
absolute  pitch.  He  possesses  an  exceptionally  brilliant 
tcchnic  and  a  masterly  style  distinguishes  his  interpreta- 
tions. In  addition  to  his  pronounced  musical  accom- 
plishments, ,Mr.  Berumen  is  a  linguist  of  marked  talent. 
He  speaks  already  five  languages  Huently.  Among 
these  is  Spanish,  his  mother  tongue,  French,  Italian. 
German  and  English.  He  is  only  twenty-one  years  of 
age  and  an  artist  who  surely  does  honor  to  his  native 
land.  .Mexico,  a  country  which,  although  considered 
very  musical  in  many  ways,  is  not  too  well  represented 
among  the  world's  great  virtuosi.  .-Vccompanying  this 
article  are  two  excellent  likenesses  of  Mr.  Iteruraen, 
one  of  those  is  particularly  interesting  because  it  rep- 
resents the  young  pianist  in  the  uniform  of  the  Military 
Academy  which  he  attended  during  his  residence  in 
Los  Angeles.  The  distinction  accorded  .Mr.  Berumen  at 
the  Leipsi<'  Conservatory  will  no  doubt,  assist  him  in 
getting  a  sure  foothold  in  the  concert  world,  and  it  is 
most  likely  that  the  fortunate  young  artist  will  soon 
become  a  familiar  constellation  on  the  pianistic  firma- 
ment of  Europe  and  America. 

v» 


MISCHA    ELMAN    FAREWELL    CONCERT. 


So  many  requests  !ia\e  been  received  to  have  Mischa 
Elman  play  the  most  beautiful  of  all  violin  concertos, 
the  Mendelssohn,  that  the  virtuoso  has  consented  to 
play  this  masterpiece  in  place  of  the  Goldmark  work 
at  his  farewell  concert,  this  Sunday  afternoon,  Febru- 
ary 16th,  at  Scottish  Rite  Auditorium,  The  rest  of 
the  magnificent  program  remains  as  published:  Son- 
ata No.  10  (Mozart):  Concerto  (Mendelssohn!;  Sonata 
E  major  (Handel);  la)  .Melodic  (Gluck-Wilhelmj),  (b) 
Menuet  (Haydn),  (c)  Serenade  iSchuhert-Elman),  (d) 
Gavotte  (Mozarl-Auer) ;  (al  Sarabande  (Sulzer),  (h) 
Caprice  Basque  (Sarasate).  The  box  office  will  be 
open  at  the  Hall,  on  Sunday,  after  10:00  o'clock. 


THE    BEEL   QUARTET. 


On  account  of  the  many  requests  for  another  Sunday 
afternoon  concert  by  the  Beel  Quartet,  the  final  con- 
cert of  the  season  has  been  postponed  from  Tuesday 
night,  February  18lh  to  Sunday  afternoon,  March  2d, 
when  the  organization  will  be  assisted  by  Miss  Virginle 
de  Fremery.  pianist,  C.  Schmitt.  viola,  and  Victor  de 
Gomez,  violoncello.  The  finest  program  of  chamber 
music  ever  given  in  this  city,  will  be  given  on  that  oc- 
casion. Schubert's  "Quintet"  and  Brahm's  "Sextet," 
will  be  the  offerings  besides  which.  Miss  de  Fremery 
and  Mr.  Beel  will  play  Beethoven's  "Kreutzer"  Sonata. 
Tickets  may  be  secured  at  the  usual  Greenbaum  box 
offices. 

Mrs.  Oscar  .Mansfeldt,  the  well  known  i)iano  virtuoso 
and  piano  pedagogue,  has  moved  her  studio  from  Iiu- 
chanan  street  to  the  Northeast  corner  of  Pin-  ..ml 
Scott  Streets.     The  telephone  is  Fillmore  314. 


Tin;   i'ACII'K'   COAST   MLSICAI-   KK\  IKW 


1ANSFELDT  CLUB'S  TWENTIETH   PIANO   RECITAL. 


Century  Club  Hall  Crowded   With  an   Enthusiastic  Audi- 
ence That  Gladly  Applauded  the   Excellent 
Work   of  the   Young    Artists. 

Tlw  Munsfeldt  Club  gave  the  twentieth  piano  recital 
of  its  series  at  Century  Club  Mall  on  Wednesday  even- 
hiK.  February  ath.  The  hall  was  crowded  to  its  ca- 
liadty  with  a  delighted  audience  who  came  there  with 
ihe  convidlon  that  it  was  about  to  witness  a  musical 
event  of  superior  merit  and  surely  after  the  evening's 
proceedings  everyone  felt  that  all  anticipations  were 
satisfactorily  fultllled.  The  program  was  opened  by 
Esther  Hjelte,  who  gave  a  very  tasteful  interpretation 
of  Grieg's  Holberg  Suite  and  Liszt's  Seventh  Hungarian 
Rhapsodie.  Miss  Hjelte  desplayed  remarkable  technlc 
and  fine  discrimination  in  adequate  phrasing.  Miss 
Edith  A.  Sellers  proved  to  be  a  young  pianist  possess- 
ing more  than  usual  artistic  judgment.  She  gave  a 
delightful  reading  of  a  Gavotte  by  Brahms-Gluck,  "If  I 
Were  a  Bird"  by  Henselt  and  the  well  known  Andante 
Spianato  e  Polonaise  by  Chopin.  There  was  a  certain 
exquisite  delicacy  backed  by  technical  assurance  about 
Miss  Seller's  playing  which  justified  the  enthusiasm  of 
her  audience  at  the  conclusion  of  her  number. 

Miss  Hazel  H.  Hess  surpassed  herself  on  this  even- 
ing. Her  touch  was  delightfully  limpid  and  velvety. 
Her  technlc  was  astoundingly  brilliant  and  clean  and 
her  reading  of  the  Chopin  A  (hit  Etude,  the  Poldini 
Marche  Mignonne  and  Liszt's  Twelfth  Hungarian  Rhap- 
sodie revealed  a  taste  of  musicianly  reading  and  vivid- 
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ness  of  tone  coloring  that  could  not  help  but  arouse  her 
audiences  to  long  demonstrations  of  enthusiastic  ap- 
proval. Miss  Hess  is  surely  an  unusually  gifted  pianist. 
Miss  Stella  Howell  also  covered  herself  with  glory. 
She  had  selected  three  works  that  demanded  an  inex- 
haustible amount  of  technical  resources,  namely.  Pil- 
grim's Chorus  from  Tannhauser  by  Wagner-Liszt,  the 
Nightingale  by  Liszt  and  Rigoletto  Paraphrase  by  Verdi- 
Liszt.  Although  the  demands  made  upon  the  artist 
by  these  works  is  quite  severe,  -Miss  Howell  played 
these  compositions  fluently  and  without  a  hitch.  She 
proved  herself  fully  capable  to  overcome  the  immense 
difficulties  of  these  works,  and  still  she  succeeded  in 
extracting  every  possible  amount  of  musical  significance 
from  them.  It  would  be  difficult  to  imagine  a  more 
competent  array  of  young  pianistic  talent  than  that 
which  made  this  last  Mansfeldt  Club  concert  memora- 
ble. Miss  Frances  Wilson,  who  was  announced  to  ap- 
pear on  this  program,  was  unable  to  contribute  her 
share  to  the  evening's  success,  as  sickness  prevented 
her  attendance  much  to  the  regret  of  all  those  who  ad- 
mire her  musical  accomplishments. 


MADAME    MARKS'    PUPIL    RECITAL. 


An  extremely  interesting  recital  was  given  by  vocal 
pupils  of  Madame  Isabella  .Marks  at  Kohler  &  Chase 
Hall,  Wednesday  evening,  February  5.  The  event 
caused  a  large  number  to  assemble,  who  filled  the  audi- 
torium to  its  full  limit.  There  were  many  numbers  on 
the  programme,  eighteen  in  all,  which  varied  from 
operatic  to  purely  concert  melodies,  and  this  afforded 
the  auditors  a  fair  opportunity  to  observe  the  versa- 
tility of  the  pupils  and  also  to  consider  the  method  of 
teaching  that  led  to  the  visible  results.  The  general  ef- 
fect of  the  recital  was  excellent,  and  the  numbers  given 
were  rewarded  with  applause  that  would  have  caused 
encores  if  a  rule  had  not  been  adopted  that  there  should 
be  no  encores.  Especially  fine  work  was  performed  by 
certain  of  the  vocalists  and  the  style  and  general  ca- 
pacity were  abrest,  in  some  numbers,  with  concert  re- 
quirements of  a  professional  nature.  -Mtogether  there 
were  eight  vocal  pupils  who  appeared  and  they  were 
assisted  by  Mrs.  Mabel  Ordway  Brookover  and  Miss 
Louise  Gilbert  at  the  piano.  The  singers  were  the  fol- 
lowing:    Misses   Helen   Cullinane,  Clarice  Davis,   Etta 


Jacobs,    Kda    Halbrllter,    Leola    Khoads,   Celia   Tralnor. 
.VIrs.   Aline   Forrester   and    Mrs.    Mabel   Ordway    Hrook- 

"*Mi8H  llelen  Culinane  and  .MlSB  Clarice  Davis  sang  a 
duet  "Whispering  Hope."  by  Hawthorne,  for  which  they 
were  applauded.  Miss  Etta  Jacobs  sang  a  cavatlna 
from  "Robert  Le  Ulable,"  and  "Elegle'  by  Massene 
with  violin  obllgato  by  Miss  Coffln,  wh  ch  was  received 
with  marked  approval.  Miss  Eda  Halbrltter  had  two 
numbers  "Still  wie  die  Nacht"  by  IJohm,  and  Am 
Meer"  by  Schubert,"  displaying  versatility.  Mrs.  Aline 
Forrester  with  "Who  is  Sylvia?"  and  Schubert  »  ber- 
enade  "  won  marked  favor.  Two  numbers  were  suiig 
by  Miss  Clarice  Davis  Stride  la  Vampa  fron.  II 
Trovalore."  and  "Du  blst  wie  elne  Blume  by  Schu- 
mann wiih  good  effect.  Miss  Helen  Cullinane,  who 
had  previously  appeared  in  the  opening  duet,  «".>;«» 
"Sunshine  Song"  by  Grieg,  and  the  «''""'"^,»^';.'  ^^^^"^ 
Maria"  with  violin  obligato  and  successfully  rounded 
out  the  first  part  of  llie   programme. 

■fhe  second  part  was  o.-ned  jj^  '^"««  >^^°'f  """f.^' 
with  a  very  intelligent  and  marked  rendering  of  Schu- 
nianns  "Ich  hab  im  Traum  Geweinet.  followed  in 
fine  voice  and  with  much  taste  by  Puccini's  "Vissi  d 
Arte,  vissid'  Amore"  and  the  waltz  melody  from  Gou- 
nod's "Romeo  and  Juliet."  With  a  tine  flow  of  melody, 
in  excellent  and  satisfactory  volume,  Miss  Celina  Traln- 
or gave  "Gil  I'gonotti  "  from  Meyerbeer  and  w'th  a 
dainty  and  fine  rendering  of  Jocelyn's  "Lunaby  with 
violin  obligato.  The  final  songs  were  by  Mrs.  Mabel 
Ordway  Brookover.  and  they  were  splendidl>  done. 
These  were-  "Voce  di  Donna"  from  "Gioconda.  and 
""Che  faro  senza  Euridice"  from  Gluck's  "Orfeo." 

At  the  close  of  the  very  successful  event.  Madam 
Marks   extended   thanks   to   the   large   and   enthusiastic 

audience. 

w 

ASHLEY    PETTIS    PIANO    RECITAL. 

Clever  California   Pianist.   Assisted   by   Mrs.  Charles   W. 

Camm,     Soprano,     George     Bowden,     Tenor,     and 

Miss  Olive   Hyde,  Violinist.  Scores  Success 

at   St.   Francis   Hotel    Ballroom. 

A  very  enjovablu  recital  was  given  by  Ashley  Pettis, 
pianist  'Mrs.  Charles  W.  Camm.  soprano.  George  Bow- 
den tenor,  and  Miss  Olive  Hyde,  violinist,  at  the  Co- 
lonial Ballroom  of  the  St.  Francis  Hotel  on  Friday 
evening  Februarv  7th.  The  hall  was  well  filled  with 
an  audience  that  demonstrated  by  its  applause  that  the 
program  was  thoroughly  enjoyed.  Before  going  any 
further  in  this  review  we  wish  to  quote  the  program 
which  contained  the  following  numbers:  Prelude  and 
Fugue  C  sharp  major  I  Bach),  Intermezzo.  Rhapsodie 
(Brahms)-  Recitative  and  Aria:  Ich  ende  behende 
mein  irdisches  Leben  (Violin  Obligato)  (Bach)..  Mr. 
Bowden;  Davidsbundler,  Nos.  I,  11.  IV,  V,  VI,  X\1I1 
(Schumann).  Toccata  (Schumann)  Botschatt  (Brahms I 
Where  Roses  Fade  (Frances  Weir),  Silent  Noon 
(Vaughn  Williams).  Mr.  Bowden;  Barcarolle,  Intermez- 
zo (Oscar  Weil).  Capriccio  (Arthur  Lewis);  Feldein- 
samkeit  (Brahms),  Des  Glockenthurmers  Tochterleui 
(Loewe)  Si  J'  avals  vos  ailes  (Messager).  Pastorale. 
Old  English  (Lane  Wilson),  Mrs.  Camm;  Nocturne,  C 
sharp  minor.  Etude.  A  flat  major.  Etude,  C  sharp  mi- 
nor. Scherzo.  C  sharp  minor  (Chopin). 

Throughout  the  rendition  of  his  program  numbers. 
Mr.  Pettis  gave  evidence  for  the  fact  that  he  is  a  plan 
ist  of  the  romantic  or  poetic  school.  He  plays  with  a 
good  deal  of  deliberation  and  thereby  succeeds  in  em- 
phasizing the  romanticism  of  a  composition.  Mr.  Pet- 
tis also  "commands  a  technlc  of  considerable  extent. 
Being  very  conscientious  in  his  execution.  Xlr.  Pettis 
rarely  misses  an  opportunity  to  emphasize  emotional- 
ism and  for  this  reason  his  Chopin  numbers  were  par- 
ticularly noteworthv.  and  possibly  the  most  successful 
numbers  on  the  program.  The  Schumann.  Bach  and 
Brahms  numbers  were  noteworthy  by  reason  of  the 
technical  difficulties  which  Mr.  Pettis  overcame  to  a 
satisfactory  degree.  That  this  young  pianist  is  not 
only  very  musical  but  sincere  and  painstaking  can  not 
be  questioned,  and  that  his  work  appeals  particularly 
to  those  music  lovers  who  have  a  fond  spot  tor  musical 
poetry  in  their  hearts  is  also  a  matter  of  common  know- 
ledge. .        , 

We  had  not  heard  Mrs.  Camm  sing  for  some  time, 
and  we  were  surely  surprised  at  the  remarkable  im- 
provement   noticeable    in    her    work    during    this    time. 

Mrs.  Camm  possesses  a  soprano  voice  of  exceedingly 
appealing  quality.  It  possesses  that  delightful  ring 
that  appeals  so  strongly  to  everyone.  In  addition  to  a 
well  modulated  voice.  Mrs.  Camm  has  achieved  a  won- 
derful amount  of  temperament  and  executive  ability, 
and  not  a  little  of  this  is  due  to  the  splendid  training 
of  Alexander  Heinemann,  who  is  a  past  master  in  the 
declamatory  art  of  singing.  Mrs.  Camm's  group  of 
songs  included  compositions  by  Brahms,  Loewe,  Mes- 
sager, and  Lane  Wilson,  and  each  one  was  interpreted 
with  conviction  and  temperamental  force.  Both  in  dic- 
tion as  well  as  interpretative  faculties,  Mrs.  Camm 
proved  to  be  a  singer  of  distinct  vocal  superiority. 

George  Bowden,  a  tenor  of  a  certain  reputation  in 
concert  circles,  was  heard  on  this  occasion  by  many  of 
us  for  the  first  time.  He  possesses  a  pleasing,  flexible 
tenor  voice  of  not  much  volume.  He  is  essentially  a 
ballad  singer  thoroughly  efficient  in  the  interpretaticui 
of  those  dainty  works  that  have  conquered  the  English 
speaking  musical  world.  Mr.  Bowden  has  recently  lo- 
cated in  San  Francisco,  and  we  understand  he  will 
make  this  city  his  home.  He  should  be  a  welcome  ad- 
dition to  our  musical  colony. 


perhaps  somewhat  lacking  in  contranlii.     Mr.  Uarley  dt-     I 
rected  with  much  greater  confidence  than  at  the  concert     I 
placed  in  bis  hands  earlier  in  tbe  season,  and  tbe  result      | 
was  a  much  improved  atla<;k  and  ensemble.     Kamillaritjr      | 
with  the  score  was  Indicated  by  the  unfaltering  sweep  of 
the  baton  and  it  inspired  the  performers  with  the  coo-      | 
(Idence  essential  in  the  rendition  of  su<  h  works  as  the      ^ 
oriental  suite  of  Rimsky-KorHakow,  the   principal  num- 
ber of   yesterday's   program.     "Anlar,'   as   It   has   been 
named  by  this  Russian  composer,  who  passed  away  I«m 
than  five  years  ago.  is  a  beautiful  work  r4uite  different 
from  the  symphonies  of  the  old   masters.     It  is  of  tbe 
modern  school  and  replete  with  tonal  effects  that  stim- 
ulate the  interest  with   each   passing  strain  and   move- 
ment.    It  consists  of  four  movements,  most  pleasing  of 
which   is  the  closing  Anoante  Amaroso,   Intensely  deli- 
cate and  poetic. 

The  program  opened  with  Sullivan's  overture  "Dl 
Ballo,"  which  was  bandied  very  satisfactorily.  Thlj 
overture  was  written  for  the  Birmingham  festival  In 
1870,  and  is  as  graceful  and  melodious  as  'The  Mikado." 
"Pinafore,"  'The  Pirates  of  Penzance"  and  other  well 
known  Sullivan  productions.  The  second  part  of  the 
program  opened  with  the  interesting  intermezzo  No.  1, 
from  Wolf-Ferrari's  "The  Jewels  of  the  Madonna." 
Wolf-Ferrari  is  one  of  the  youngest  of  present  day  com- 
posers, and  one  of  the  most  successful,  and  was  first 
known  to  the  opera  goers  of  this  city  through  the  operet- 
ta, "The  Secret  of  Suzanne,"  produced  here  last  falL 
Tbe  intermezzo  is  of  the  etherial  type  and  not  so  in- 
volved as  Debussy  works.  Wolf-Ferrari  is  as  melodic 
but  not  as  concrete  as  Verdi  in  his  musical  message. 
Massenet's  "Last  Dream  of  the  Virgin."  for  string  or- 
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chestra.  was  played  beautifully  and  the  audience  would 
have  appreciated  its  repetition,  but  another  all  string 
number  was  to  follow,  the  Bolzoni  Minuet,  and  as  it, 
too,  was  given  an  ovation,  Director  Bayley  repeated  it 
instead.  These  numbers  were  exquisitely  read  and  the 
various  string  sections  had  every  opportunity  for  dis- 
play of  tone  production. 

Jungnickel's  transcription  of  Max  Bruch's  "Kol-Ni- 
drei"  was  immensely  interesting.  It  introduced  the 
richness  and  beauty  of  the  ancient  Hebrew  melody  in  a 
most  fascinating  manner.  The  program  closed  with 
three  movements  from  Mendelssohn's  "A  Midsummer 
Night's  Dream."  the  Scherzo.  Nocturne  and  Wedding 
March,  all  of  them  well  known.  The  difficult  horn  solo 
in  the  Nocturne  was  splendidly  played  by  Charles  Wal- 
rath.  William  Wallace  Graham  was  an  excellent  eon- 
cert  master  yesterday. 


By  J.  L.  W.,  in  the  Oregon  Daily  Journal,  Jan.  27,  1913. 
Constant  rehearsing  and  study  is  bringing  the  Port- 
land orchestra  out  in  splendid  shape,  for  yesterday 
afternoon's  concert  at  the  lleilig  was  undoubtedly  the 
best  of  the  season.  Harold  C.  Bayley  conducted  and 
the  program  was  an  unusually  charming  one,  though 


Viola  Lawson  Farrell,  soprano,  pupil  of  N.  Personne. 
sang  recently  with  the  Philharmonic  Orchestra  of  San 
Jose,  under  the  leadership  of  Mr.  Bachmann,  and  Mr. 
Kimball  wrote  in  the  San  Jose  Mercury  of  her  work 
as  follows:  ""Particularly  pleasing  was  the  vocal  solo, 
aria  from  Verdi's  La  Traviata  sung  by  Viola  Lawsen 
Farrell.  The  soloist  won  many  golden  opinions  for  her 
beautiful  soprano  voice  and  her  perfect  technlc  brought 
forth  many  expressions  of  commendation." 

Giulio  Minetti  announces  a  series  of  three  chamber 
music  concerst  to  be  given  at  the  residences  of  Mrs. 
E.  W.  New-hall.  Mrs.  M.  C.  Sloss  and  Mrs.  M.  A.  Hunt- 
ington on  Thursday  mornings.  February  i:!th,  and  27th 
and  on  March  13th.  The  events  will  take  place  at 
eleven  o'clock.  Highly  artistic  programs  have  been  ar- 
ranged for  each  recital.  The  subscription  for  the  se- 
ries is  three  dollars.  Those  who  know  the  excellent 
work  done  by  Mr.  Minetti  in  the  past  should  not  fail 
to  show  their  appreciation  by  attending  these  events. 

Miss  Ruth  Thompson,  a  very  skillful  piano  student 
of  Prof.  Pierre  Douillet,  appeared  recently  as  soloist  at 
one  of  the  Kohler  &  Chase  Music  Matinees  and  scored 
an  unqualified  artistic  success.  Miss  Thompson  is  a 
liianist,  who,  both  from  a  technical  and  musical  point 
of  view,  reveals  exceptional  talent  and  splendid  training. 
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METROPOLITAN    OPERA    SEASON    AT    TIVOLI. 


Chicago   Grand   Opera   Company  to    Inaugurate   Genuine 

Metropolitan   Season   in   San   Francisco   For  the 

First    Time    Since    the    Fire. 


Quite  the  most  important  announcement  made  tliis 
season  was  that  of  W.  H.  Leahy,  manager  of  the  Tivoli 
Opera  House,  giving  the  waiting  public  the  exact  date  of 
the  opening  of  the  New  Tivoli  Opera  House,  and  the 
opening  of  the  seat  sale.  On  Wednesday  night,  March 
12,  1913,  the  Tivoli,  according  to  Mr.  Leahy,  will  start 
in  where  it  left  off  in  lilOG,  and  will  continue  as  it  did 
for  over  thirty  years,  to  lend  its  share  toward  the  musi- 
cal  education.  Tetrazzini,  by  right  of  conquest,  is  ac- 
corded the  honor  and  responsibility  of  opening  the  Ti- 
voli, and  assisted  by  the  Chicago  Grand  Opera  Company, 
will  be  heard  in  Verdi's  "Rigoletto".  Then  will  follow 
sixteen  performances  of  Grand  Opera  by  the  Chicago 
Grand  Opera  Company,  of  which  Cleofonte  Campanini 
is  the  general  musical  director,  and  Andreas  Dippel,  the 
general    manager. 

The  Chicago  Grand  Opera  Company  is  not  only  an 
organization  of  the  first  class,  and  includes  in  its  roll 
of  singers  many  of  the  most  famous  artists  of  the  age, 
but  it  boasts  in  addition  a  repertoire  that  is  both  com- 
prehensive and  extensive.  For  instance,  its  perform- 
ances will  be  sung  in  French,  Italian,  German  and  Eng- 
lish, and  each  cast  will  be  made  up  of  artists  who  have 
gained  celebrity  in  practically  every  musical  center  of 
Europe  and  the  United  States.  In  the  performance  of 
Lucia,  the  exponent  of  that  most  difficult  and  exacting 
role  will  be  Luisa  Tetrazzini,  whose  triumphs  in  several 
quarters  of  the  globe  are  matters  of  common  musici'l 
history. 

Mary  Garden,  who  will  be  heard  in  the  title  part  of 
Thais,  stands  alone  and  supreme  as  the  high  priestess 
of  modern  French  opera,  and  in  this  role  in  particular, 
is  conceded  by  all  critics  to  have  no  peer.  In  Wagner's 
"Die  Walklire"  an  all  star  cast,  which  includes  such  cel- 
ebrated names  as  Minnie  Saltzman-Stevens.  .lane  Os- 
born  Hannah,  Eleanora  de  Cisneros,  Charles  Dalmores, 
Clarence  Whitehill,  and  Henri  Scott,  will  render  the 
respective  roles.  This  latter  is  an  example  of  Wag- 
nerian artists  whose  vocal  and  histrionic  powers  can- 
not be  duplicated  in  any  capital  of  Europe.  Mabel 
Riegelman  and  Marie  Cavan,  who  will  sing  the  two 
principal  roles  in  "Hansel  and  Gretel"  are  two  of  the 
best  known  of  the  younger  generation  of  American 
singers,  while  Helen  Stanley,  another  American,  and 
Giuseppi  Gaudenzi  and  Mario  Sammarco.  who  sing  the 
leading  parts  in  Pagliacci  are  also  equally  well  known. 
Armand  Crabbe,  Adele  Legard,  Louise  Herat,  Helen 
Warrum,  and  Emilio  Venturini,  who  will  sing  the  other 
roles  in  'Hansel  and  Gretel"  and  "Pagliacci,"  have  won 
many  laurels  in  their  art. 

The  sale  of  season  tickets  will  continue  at  the  box 
office  of  Sherman  Clay  &  Co.,  until  Saturday  evening, 
March  1,  1913,  and  the  sale  of  seats  for  single  per- 
formances will  open  at  the  box  office  of  the  Tivoli 
,  Opera  House,  Monday  morning,  March  3d,  1913.  Mail 
orders   tor  season   tickets   will    be   received   and   filled 


now.  Mail  orders  for  one  or  more  single  perform- 
ances will  be  received  now  and  filled  in  the  order  of 
their  receipt,  as  near  the  desired  location  as  possible, 
after  the  close  of  the  subscription  sale  and  before  the 
opening  of  the  window  sale.  Special  attention  will  be 
paid  to  out  of  town  patrons.  All  communications  should 
be  directed  to,  and  checks  made  payable  to  W.  H. 
Leahy,  manager  of  the  Tivoli  Opera   House.  San   Fran- 

ALCAZAR    THEATRE. 


"The  Third  Degree."  which  by  many  competent  cri- 
tics has  been  pronounced  Charles  Klein's  masterpiece, 
is  announced  to  follow  "The  Talk  of  New  York"  at  the 
Alcazar,  commencing  next  Monday  night,  with  Evelyn 
Vaughn,  Bert  Lytell  and  the  full  strength  of  the  stock 
company  in  the  cast.  Any  play  constructed  by  the 
author  of  "The  Music  Master",  "The  Lion  and  the  Mouse 
and  "The  Gamblers"  is  bound  to  possess  a  high  order  of 
dramatic  worth,  so  it  occasioned  no  surprise  when  "The 
Third  Degree"  captured  the  formost  place  on  Broad- 
way a  few  years  ago  and  retained  it  throughout  a  season 
which  was  notable  for  meritorious  stage  offerings.  Its 
superior  attractiveness  was  undoubtedly  owing  to  the 
fact  that,  like  most  of  Klein's  other  works,  it  was  writ- 
ten with  a  reformatory  purpose  and  laid  bare  some  pub- 
lic   abuses    which    exposure    might    serve    to    abolish. 
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MEHLIN 

yl  High  Qrade  "Piano 
at  a  Moderate  Price 

The  MLHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 


Sherman  y^ay  &  Co, 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 

Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Volando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano:    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lett,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 
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THE  LAMBARDI  OPERA  SEASON 


By  DAVID  H.  WALKER 


Kach  Bucoeeding  week  of  the  Laiiihardi  Opera  Season 
lias  given  the  music  loving  public  fresh  reasons  for 
pleasure,  and  for  keener  appreciation  of  the  strength  of 
the  organization  as  a  whole;  also  to  receive  fresh  im- 
pressions concerning  the  versatility  of  the  individual 
artists  of  the  com|]any.  Foremost  in  this  regard,  un- 
(luestlonably,  has  been  Regina  Vlcarino.  Three,  as  dis- 
similar characters  as  she  has  successfully  assumed  in 
the  operas  of  'Ijucia",  "Thais"  and  "Barber  of  Seville", 
are  seldom  assigned  to  one  singer.  Leaving  out  any 
discussion  whether  she  was  dramatically  adequate  to 
acting  the  part  of  "Thais",  there  can  be  no  cavil  con- 
cerning her  remarkable  and  somewhat  unexpected  suc- 
cess with  the  vocal  score  of  that  opera.  From  the  posi- 
tion of  coloratura  singer,  which  she  has  held  in  the 
estimation  of  San  Francisco,  she  suddenly  rose  with 
great  power  and  splendor  to  the  singing  of  music  of  a 
distinctly  dramatic  cast  in  Massenet's  powerful  work. 
Then  came  the  "Barber  of  Seville."  In  this  later  work 
she  was  so  gay,  so  joyous  and  sparkling  in  her  vocalism 
that  she  entered  a  new  sphere.  Hail  Victoria  Regina! 
In  the  language  of  Shakespeare:  "Great  thou  art;  great- 
er thou  Shalt  be." 

The  past  week  has  been  particularly  rich  in  operatic 
material  to  inspire  interest.  There  lias  been  a  differ- 
ent opera  each  day.  so  that  the  succession  of  operas 
has  stimulated  interest  and  kept  anticipation  alert. 
Sunday  "La  Tosca"  was  given  with  Adaberto.  Agostini, 
Nicolletti.  Marco  and  Graziani,  Monday  brought  "Bar- 
ber of  Seville"  with  a  cast  including  Vicarino,  Marco, 
Martino,  Agostini,  Giavacchini  and  Pineschi,  Tuesday's 
offering  was  "Fedora"  with  Adaberto,  Agostini,  Marco, 
Giavacchini,  Martino,  Pineschi  and  Graziani,  Wed- 
nesday night  Vicarino,  Folco.  Nicoletti,  Pineschi,  Gra- 
ziani and  Marco  were  cast  in  "Traviata."  Thursday 
and  Friday  evenings  brought  respectively  "Otello"  and 
"Thais"  and  the  week  was  rounded  out  by  "Andrea 
Chenier"  at  the  Saturday  Matinee  and  the  double  bill 
of  Saturday  night — "Cavalleria"  and  "Pagliacci."  Sure- 
ly that  aggregation,  with  the  assurance  that  the  aver- 
age was  uniformly  high  throughout,  at  least  up  to  the 
latest  performance  that  could  be  reviewed  here,  and 
the  previous  notices  have  covered  other  work  and 
found  them  satisfactory,  furnishes  new  testimony  to  the 
all  around  and  conscientious  hard  work  of  the  com- 
pany— conductor,  soloists  and  chorus  inclusive.  For 
two  characteristic  performances  of  the  week  some 
space  is  reserved  herew'ith. 

"L"  Amico  Fritz"  Is  Idyl  Of  Lambardi  Season. — The 
first  performance  of  "L'  Amico  Fritz"  by  the  Lambardi 
Company,  took  place  Friday  evening.  February  7.  It 
was  the  idyllic  event  of  the  season.  Mascagni.  the 
composer,  writing  a  homely  and  simple  love  lyric  in 
bucolic  life,  wandered  so  far  from  the  fiery  and  melo- 
dramatic "Cavalleria"  when  he  put  this  work  on  paper, 
that  it  would  be  difficult  for  the  hearer,  if  uninformed, 
to  identify  the  two  works  as  being  by  the  same  com- 
poser. There  is  more  of  the  love  burden  in  the  orches- 
tration of  "L'  .\mico  Fritz"  really,  than  there  is  in  the 
libretto.  The  cellos  are  constantly  reiterating  "I  amor." 
and  the  wood  wind  and  horns  are  singing  better  of  the 
same  theme,  even  more  than  "Fritz"  the  lovelorn  does 
in  the  final  act.  We  have  had  this  opera  before,  but 
not  often  enough  for  its  real  beauty  to  be  fully  com- 
prehended by  the  many.  Devoid  of  thrills  and  endowed 
only  with  a  very  simple  and  ordinary  story,  it  has  no 
strong  appeal  from  the  vocal  side  to  the  enthusiastic 
ones  devoted  to  crying  "bis"  at  the  high  C.  But  what- 
ever there  is  in  the  opera  was  done  very  satisfactorily 
by  the  Lambardi  cast  of  February  7. 

And  in  this  high  credit  must  be  awarded,  especially, 
to  Arturo  Bovi,  who  fully  comprehended  and  fully  de- 
veloped its  beauties  with  his  insistent  and  compelling 
baton.  There  is  an  intermezzo  or  interlude,  describe  it 
as  you  will,  which  is  of  extraordinary  excellence.  This 
was  performed  with  so  much  of  delicacy  and  so  much 
of  thorough  musicianship,  that  the  audience  demanded  a 
repetition.  It  would  have  stood  for  even  another  play- 
ing, as  conducted  by  Bovi,  without  losing  its  edge  or 
freshness.  In  some  ways  it  is  supposed  to  embody  the 
idea  of  "meditation."  Whatever  its  purpose,  it  is  a 
beautiful  example  of  Mascagni  in  an  unusual  way — not 
obviously  too  sentimental,  but  vastly  melodious  and 
satisfying  alike  to  ear  and  mind.  Throughout  the  even- 
ing the  orchestral  score  was  a  great  part  of  the  charm 
of  the  opera.  Lina  Bertossi  was  the  "Suzel,"  the  bu- 
colic maiden  around  vihose  unpretentious  ways  and  rus- 
tic charms  the  human  interest  of  the  libretto  is  cen- 
tered. Signer  Folco,  he  of  the  strong  and  abundant 
tenor,  was  the  "Fritz,"  the  lover.  Xicoletti  and  the 
"Rabbi"  the  "match  maker,"  whose  artifices  lead  "Fritz  " 
and  "Suzel"  to  matrimony.  Flora  Pineschi,  the  "Gyp- 
sy," had  an  opportunity  of  which  she  made  much. 
indeed  the  vocal  honors  belonged  quite  largely  to  her. 
The  other  singers  were  Graziani  and  Cortini.  Their 
vocal  share  was  small.  Folco  and  Lina  Bertossi  had 
their  best  chance  to  shine  in  the  finale  and  the  en- 
semble effect  was  tine.  Bertossi's  vole  ewas  suited  to 
the  music  and  she  sang  it  well.  Folco  is  not  a  very 
impassioned  "Fritz".  Indeed  he  took  the  course  of 
his  love  with  much  of  a  matter  of  fact  sort  of  air,  on 
the  whole,  but  in  his  songs,  he  shone  as  well  as  the 
limitation  of  the  score  would  permit.  .N'icoletti  as 
"David"  was  successful  in  impersonation  and  vocally, 
Mascagni  wrote  no  "thrillers"  for  the  voices  in  "Fritz", 
He  was  content  to  go  along  in  harmony  with  the  li- 
bretto, to  which  sufficient  allusion  has  been  made. 
What  little  the  chorus  had  to  do  went  well.  "L'Amico 
Fritz"  was  made  very  charming  in  its  simplicity,  all 
pervading  melody  and  simple  tale  of  the  tender  pas- 
sion and  the  performance  was  entitled  to  a  much 
greater  demonstration  of  applause  than  it  received.  It 
wag  about  as  perfect  as  a  cameo — and  on  the  same 
relatively  small  but  exacting  scale. 


Splendid  Performance  of  "Barber  of  Seville" — Stand- 
ing close  to  the  head  of  the  performances  of  the  season 
for  premiership  in  musical  merit  throughout  the  entire 
cast,  was  the  "Barber  of  Seville"  which  was  given  Mon- 
day evening,  February  1 0th.  It  will  hardly  be  neces- 
sary to  allude  to  the  individual  work  of  eadi  of  the 
singers  in  detail.  A  mere  recapitulation  will  show  what 
a  strong  cast  it  was.  as  follows:  Vicarino  as  "Rosina;" 
Agostini  as  the  "Almaviva;"  Uiovacchini  as  "Figaro;" 
Martino  as  "Don  Hasilio;"  (Jrazlani  as  "Don  Bartolo;" 
Mario  as  "Fiorello."  Before  proceeding  to  discuss 
Vicarino.  who  was,  of  course,  vocally,  the  star,  I  would 
like  to  say  something  about  Bovi,  conductor,  once  more. 
Tills  master  of  the  baton  so  directed  the  jovigl  and 
spiritd  overture,  with  the  most  effective  accelerando 
toward  the  conclusion,  and  with  such  magniflc«ui 
rhythm,  and  judicious  accentuation,  that  he  made  the 
work  wonderfully  strong.  The  audience  demanded  a 
second  iierformance  of  the  number.  There  was  an  at- 
tempt to  raise  the  curtain,  but  the  audience  would  hear 
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Farewell  Concert 

This  Sunday  Aft.,  February  16,  at  2:30 
Scottish  Rite  Auditorium 

Tickets:    SI. 00,  SI. 50  and  $2.00 
srr.i.vwvv  pi.wo 

NORDICA 


.Assisted  by 
Williann  Morse  Rummel     . 


Violinist 


E.  Romayne  Simmons    .     Accompanist 

Columbia  Theatre 

Next  Sunday  Aft.  February  23,  at  2:30 

Popular  Prices 
$2.00,  $1.50,  $1.00  and  300   Seats  at  75c 

Box  Offices  open  next  Wednesday,  at  Sherman, 
Clay  &  Co.  and  Kohler  &  Chase 


NORDICA  in  Oakland 

Tuesday  Aft.  February  25,  at  3:15 

Ye  Liberty  Playhouse 

Seats  Ready  Thursday 


STEINWAY   PI.VNO 


GENEE 


Assisted  by 


M.  Volinin. 
let  and  Gr 
Metropolir.1 


Valencia  Theatre 

Starting  Monday  Night,  February  24 

Monday,  Wednesday,  Friday  Nights,  Saturday  Mat. 

"LA  DANSE" 

Tuesday,  Thursday  and  Saturday  Nights 

"LA  CAMARGO" 

Prices;  $2.50.  $2.00.  $l.liO.  $1.00.    Box  Offices  open  Monday  at 

Sherman.  Clay  &Co  and  Kohler  &  Chase 

Mail  orders  to  Will  L.  Greenbaum 

Coming:      Josef  Lhevinne,  Pianist       Ysaye,  Violinist 


the  Overture  a  second  time.  And  the  demonstra- 
tion that  followed  the  rejietition  was  even  more  marked 
than  that  which  had  greeted  the  opening  one. 

Now  concerning  Vicarino.  there  is  an  absolute  cer- 
tainty that  she  Is  an  ideal  "Kosina."  She  is  as  playful 
as  a  kitten,  as  artful  a  little  piece  of  feminity  in  the 
pretty  tricks  and  subtle  stratagems  that  are  involved  in 
the  libretto,  as  one  would  care  to  see.  And  then  how  she 
sang  "Una  Voce  Poco  Fa."  Kverybody  takes  liberties 
with  Rossini's  score  in  the  "flarber,"  and  Vicarino  is  no 
exception  in  singing  the  great  colorature  melody  just 
mentioned.  But  she  put  in  it  such  great  variety,  with 
artful  variations  in  the  tempo,  with  such  iierfecion  of 


runs  and  other  vocal  euib^llUbnieDtii,  that  she  war 
tirely  captivating  from  beginning  Ut  end  of  il,:: 
Tlie   house   fairly    roared    applause,   and    to 
poHHible   reason,   because  her   vocal   art   and 
of  her  singing  with  the  spirit  of  the  text  vii., 
admirable.     Throughout   the   |>erroruance  her    .o.a 
was   very   much   to   be  admired.     In   the    'Singing   :. 
son,"    Vicarino   sang   Strauss'    Waltz,   "V'x.e    di    Pi. 
vera",  a  work  which  is  a  test  of  phrasing,  and  aicuie 
listening.     If   anyone   can   sing   that    song    lietter   than 
Vicarino.  and  it  is  billed  anywhere  to  be  sung,  although 
it  may  be  a  weakness  to  confess  such  a  thing.  I  would 
cheerfully  travel  many  miles  to  listen.     A   Waltz  song, 
|ier  se,  should  not  necessarily  be  worth  any  such  trou- 
ble,  but  this  one,  simple  as  it   may  ge«m  to   the  ama- 
leur,  is  go  full  of  opportunities  that   it   may   t>ecome  a 
delight,  given  a  Vicarino  to  sing  it,  or  some  other  per- 
son with  equal  skill  in  phrasing  and  knowledge  of  the 
exact  value  of  rythm.     Comedy  prevaded  the  entire  ;  ■ 
formance. 


CARUSO    AND    RUFFO    IN    SEVERAL   ARIAS. 


Tine  Great  Tenor  and  Famous  Baritone  With  Other  Well 

Known  Artists  Make  up  Notable  Program 

of  Victor   Records  for   March. 


Caruso,  the  greatest  of  all  tenors,  who  receives  $2200 
for  every  grand  opera  performance  in  which  he  singe; 
Titta  Ruffo.  the  famous  Italian  baritone,  who  recently 
made  his  American  debut,  and  who  draws  $2000  for  a 
single  performance:  Paderewski,  the  greatest  of  all 
pianists;  John  McCormack;  Maud  Powell — all  theee 
are  names  to  conjure  with  in  the  world  of  music,  and 
the  appearance  of  any  of  these  artists  is  an  event  of 
importance  in  musical  circles.  It  may  be  imagined  then 
what  interest  centers  around  the  joint  performance  of 
all  these  artists  with  numerous  others  in  the  list  of  new 
Victor  Records  for  March  which  have  just  been  issued. 

Caruso  is  heard  in  two  songs — that  most  famous  of 
French  sacred  songs,  "Hosanna, '  and  the  popular  "Be- 
cause." His  renditions  are  thrilling  ones,  the  climaxes 
being  given  with  the  full  power  of  his  great  voice,  and 
the  quieter  passages  are  sung  with  admirable  restraint. 
Titta  Ruffo's  contributions  are  three  in  number — a  fine 
aria  from  the  Masked  Ball,  another  from  Leoncavallo's 
opera  of  Zaza,  and  the  famous  Don  Giovanni  "Serenade" 
which  is  given  by  the  baritone  with  all  the  grace  and 
ease  for  which  he  is  celebrated.  John  McCormack 
gives  us  two  new  ballads  which  he  sings  beautifully, 
and  Clarence  Whitehill  sings  the  favorite  Molloy  song, 
"Love's  Old  Sweet  Song, "  with  tender  expression  and 
admirable  diction. 

Paderewski's  rendition  of  Liszt's  "Etude  in  F  Minor" 
is  a  wonderful  performance — he  plays  this  difficult  num- 
ber as  though  it  were  the  simplest  of  studies.  A  Wien- 
iawski  dance  is  played  by  Maud  Powell  with  dazzling 
brilliancy  and  is  without  doubt  one  of  the  finest  of 
violin  records.  Frank  LaForge  presents  two  splendid 
piano  solos — the  favorite  Gottschalk  "Pasquinade"  and 
one  of  Chaminade's  most  popular  numbers;  and  Wil- 
liam H,  Rietz  has  a  sweet-toned  bell  solo  of  "First 
Heart   Throbs." 

Pagliacci  is  the  opera  selected  for  the  Victor  Opera 
Company's  medley,  and  among  the  six  numbers  intro- 
duced is  the  great  lament  of  Pagliacci  with  its  heart- 
breaking pathos.  Robert  Hilliard  gives  a  moving  and 
thrilling  recital  of  the  dramatic  poem,  "Christmas  Day 
in  the  Workhouse."  Elsie  Janis'  command  of  dialects 
is  a  most  unusual  gift  and  her  Italian  dialect  song, 
"When  Antelo  Plays  the  'Cello"  is  a  finished  piece  of 
character  delineation.  A  vocal  waltz  "Amarella,"  is  ■ 
splendidly  sung  by  Reed  Miller;  Harry  Macdonough 
renders  a  melodious  ballad.  'I've  Forgotten  Them  All 
For  You;"  and  that  jolly  bunch  of  dusky  comedians,  the 
Victor  Minstrels,  reel  off  another  collection  of  jokes, 
music  and  applause. 

Two  unusually  fine  records  of  sacred  music  are  the 
renditions  by  Trinity  Choir  and  Elsie  Baker.  The  choir 
organization  gives  effectively  the  anthem,  "Oh,  Lord, 
Most  Holy."  and  Miss  Baker  sings  with  lovely  voice 
and   perfect  diction   the  noble   "Calvary." 


A    DELIGHTFUL    BENEFIT    PERFORMANCE. 

The  benefit  performance  given  by  the  basket  ball 
team  of  the  Y.  W.  C.  A.  at  Sorosis  Club  Hall  on  Mon- 
day January  27th,  which  consisted-  of  Gilbert  and  Sul- 
livan's comic  Opera  "Patience"  was  a  distinct  artistic 
success.  The  performance  was  under  the  able  direction 
of  Miss  Delia  E.  Griswold.  The  entire  opera  was  pre- 
sented with  the  exception  of  the  male  chorus.  The 
solos  were  excellently  sung  by  pupils  of  Miss  Griswold, 
and  the  girls  choruses  were  interpreted  very  skillfully 
by  the  members  of  the  Y.  W.  C.  A.  basket  ball  team. 
The  following  review  of  the  work  of  the  participants  is 
from  a  well  known  singer  of  this  city  who  likes  to  hide 
her  identity  behind  the  initials  G.  C.  D. 

The  baton  was  wielded  by  Miss  Griswold  who  directed 
ably.  Miss  Mainhart's  Patience  was  worthy  of  a  pro- 
fessional. She  possesses  a  very  beautiful  and  mellow 
voice,  and  she  sang  with  ease.  She  made  the  impres- 
sion of  being  a  born  actress.  Edmond  Keating,  who 
impersonated  Reginald  Bunthorne,  has  an  excellent 
baritone  voice  and  deported  himself  very  gracefully. 
The  part  of  Grosvenor  was  taken  by  Royal  Miller,  who 
revealed  a  pleasing  tenor  voice.  Miss  Georgiana  Stur- 
gis  essayed  the  role  of  Lady  Jane  and  made  a  decided 
hit  by  reason  of  her  excellent  contralto  voice  as  well 
as  her  fine  sense  of  humor.  The  Misses  Stella  and 
Eva  Harris,  who  represented  Lady  Angela  and  Lay 
Saphir  respectively,  displayed  satisfactory  voices  and 
remarkably  natural  stage  presence,  while  Miss  Ella 
Watts  of  the  Y.  W.  C.  A.  team  as  Lady  Ella  deserves 
splendid  mention  for  taking  the  role  at  a  late  notice, 
as  the  young  student,  who  was  to  take  this  part,  was 
unable  to  attend.  The  orchestra  was  very  unsatisfac- 
tory, instead  of  the  orchestra  supporting  the  singers, 
the  latter  were  compelled  to  help  out  the  orchestra, 
thereby  revealing  the  excellent  training  received  from 
Miss  Griswold.  The  members  of  the  chorus  were: 
Miss  Bleamel.  Miss  Watson,  Miss  Urbais,  Miss  Her- 
mann, Miss  Eraser  and  Miss  Morrison. 


THE   rACIFIC  COAST  MUSICAL  REVIEW 


Mme.  Luella  Wagor  Coplin 


1  Ave  ,  HerkvU- 


Prominent  as  Teacher,  Concert  and  Oratorio  Singer, 
writes  of  the 


Piano 


Mason  &  Ilaiiiliu  Co., 
ISoston. 

During  the  pa.sl  twenty  years  of  my  exiK-riciue  in  Icacliinj;  llie  art  ol"  singing,  I  have 
vainly  sought  in  my  pianos  for  accompanying,  a  tone  vibrant  witli  emotion,  delicate,  power- 
fnl,  resonant  and  true  in  pitch  vibration — a  tone  whicli  would  suggest  a  beautiful  quality  to 
(he  student  and  artistic  singer,  and  lend  its  sympathy  to  the  human  voice.  My  quest  is  ended. 
This  high  ideal  is  more  than  realized  in  my  new,  wonderful  daily  heliwr,  the  MASON  & 
HAMLIN  GRAND  "I5B1,"  purchased  recently  of  The  Wiley  15.  Alleu  Company  of  San  Fran- 
cisco. Its  scale  is  like  a  string  of  jiearls,  and  a  close  study  of  its  marvelous  mechnuism 
convinces  one  that  age  will  still  further  beautify,  rather  than  mar. 

Wishing  for  others  the  joy  of  po.sscssion  of  this  highest  pcssibilily  of  the  century  in 
a  piano,  1  am,  Yours  most  cordially, 

(Signed)  MME.  LUELLA  WACOR  COI'LIN. 
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Oakland— 510  12th  and  1105  Washington 

San  Jose     117  South  First 

Sheet  Music 


SCOTCH    HUMAN    INTEREST   PLAY   AT   THE   CORT. 


Quaint  characterization,  portrayal  of  universal  human 
qualities,  and  delightful  atmosphere — these  are  the  ele- 
ments which  have  figured  so  largely  in  the  success  of 
"Bunty  Pulls  the  Strings."  The  realism  of  this  whim- 
sical comedy  of  Scotch  life  is  unfaltering.  At  no  time 
does  the  play  serve  along  the  by-paths  of  artificiality. 
"Bunty  pulls  the  Strings"  will  be  disclosed  to  San  Fran- 
cisco theatregoers  at  the  Cort  Theatre  for  the  first  time 
Monday  night.  February  17.  The  engagement  here  has 
been  limited  to  two  weeks  with  the  usual  Wednesday 
and  Saturday  matinees.  Judging  by  the  mail  orders 
that  have  been  pouring  into  the  Cort  box-office  for  the 
past  fortnight,  the  engagement  will  challenge  that  of 
"The  Blue  Bird"  for  attendance.  The  play  has  had  a 
most  successful  career  since  its  first  putting-on.  In 
London  it  ran  for  two  years.  New  York  supported  it 
for  two  whole  seasons  and  Chicago  for  six  months. 
Throughout  the  United  States  the  charm  of  this  unique 
contribution  to  the  drama  has  coralled  the  admiration 
of  crowded  houses. 

"Bunty  Pulls  the  Strings"  has  been  called  a  "bit  of 
auld  Scotland  transplanted  to  America."  The  play 
gives  a  picture  of  true  Scotch  home  life,  quaint,  simple, 
and  full  of  the  humor  of  the  provincial  soil.  It  deals 
with  the  tangled  affairs  of  Thomas  Biggar  in  particular 
and  the  entire  population  of  the  little  Highland  vil- 
lage of  Lintiehaugh  in  general,  depicting,  however, 
those  familiar  phases  of  village  life  which  make  all 
Lintiehaughs  the  world  over.  "Bunty"  is  a  wondrously 
luiid  portrayal  of  human  nature  in  its  most  interesting 
and  amusing  manifestations.  The  play  is  interpreted  by 
an  all-Scotch  company,  which  includes  Miss  Molly  Mc- 
Intyre  as  Bunty.  The  company  was  selected  and  re- 
hearsed by  Graham  Moffat,  the  author.  .Artistically, 
their  work  is  the  equal  of  any  organization  of  iilayers 
ever  brought  to  .\merica.  The  Cort  Theatre  announces 
a  matinee  and  evening  performance  on  Sunday,  Fe'iru- 
ary  23,  of  Paul  .1.  Rainey's  African  Hunt,  generally  ack- 
nowledged the  most  marvelous  motion  pictures  ever 
taken.  They  created  a  furore  when  seen  at  the  Cort 
las  tseason.  it  will  be  remembered.  This  engagement 
for  a  single  Sunday  is  made  possible  through  the  fact 
that  "Bunty"  does  not  give  Sunday  performances. 
v« 


We  only  heard  the  first  two  groups  of  old  Italian  and 
German  songs.  There  was  not  one  number  that  could 
tell  us  why  Mr.  Janpolski  has  been  sent  to  America  as  a 
ocncert  artist.  He  may  be  successful  in  operatic  per- 
formances, but  as  a  concert  singer  he  surely  does  not 
possess  the  necessary  (lualifications  to  be  called  famous, 
in  sending  artists  like  .Janpolski  the  Kastern  mtinagers 


THE   JANPOLSKI   CONCERT. 


SARAH    BERNHARDT    TRIUMPS    AT    ORPHEUM 

Madame  Sarah  Bernhardts  triumph  in  vaudeville  at 
the  Orpheum  is  certainly  one  of  the  most  glorious  in- 
cidents of  her  most  glorious  career.  .-M  tevery  per- 
formance the  theatre  is  packed  to  the  doors  and  her  re- 
ception is  always  wildly  enthusiastic.  For  next  week, 
which  will  most  positively  be  her  last  here  the  following 
programmes  will  be  presented:  Sunday  and  Monday 
.Matinees  and  nights,  "Phedre"  Acts  1  and  2;  Tuesday 
Matinee  and  night,  .ith  act  "Camille";  Wednesday  and 
Saturday  Matinees  and  nights.  "One  Christmas  Night" 
Thursday  Matinee  and  night.  3rd  act  of  "La  Toeca"; 
Friday  Matinee  and  night  3rd  act  "Lucrece  Borgia". 
Several   new  acts  will  be  introduced. 

lohn  and  Winnie  llennings.  "The  Kill  Kare  Couple" 
will  make  their  first  appearance  here.  Hennings  is  one 
of  the  funniest  men  in  vaudeville.  He  is  an  excellent 
dancer,  his  piano  playing  is  of  a  unique  yet  musical 
order,  and  he  sings  severiil  clever  and  devertlng  ditties 
His  partner,  Winnie  Hennings  Is  a  pretty  girl,  a  clevei 
actress  and  an  accomplished  cornet  soloist.  Mr.  and 
.Mrs.  Jack  McGreevey  will  present  their  ludicrous  skii 
"The  Village  Fiddler  and  the  Country  .Maid"  which  is 
always  popular.  They  bring  it  to  a  close  with  an  old 
fashioned  jig  that  is  a  scream — he  fiddling  and  she  blow 
ing   a    dilapidated    old    horn. 

Ignatius  Cardosh  the  celebrated  Kuropean  Pianist 
will  be  heard  in  favorite  selections.  He  is  still  youthful 
and  for  his  years  has  probably  gained  more  recognition 
in  the  musical  world  than  any  other  pianist.  He  pla.\ - 
with  a  fine  musical  comprehension  and  also  with  bril 
liant  tei'hnique.  Next  week  will  be  the  last  of  "Anil 
They  Lived  Happy  Ever  After:"  .McNiahon.  Dianionil 
and  Clemencc  and  .losie   Heather. 

\x 


KOHLER   &  CHASE    MUSIC    MATINEE. 


Albert  Gregorowitch  .lanopolski.  reported  to  be  a 
famous  Russian  baritone,  appeared  at  Kohler  and  Chase 
Hall  on  Friday  evening.  February  7th.  A  good  sized 
audience  was  in  attendance  and  seemed  to  enjoy  cer- 
tain of  the  singer's  efforts.  In  the  main,  however.  Jan- 
polski did  not  come  up  to  expectations.  Notwithstand- 
ing the  fact  that  the  artist  was  evidently  laboring  under 
dence  that  he  is  not  a  satisfactory  concert  singer.  While 
the  disadvantages  of  a  cold  there  was  sufficient  evi- 
he  possesses  a  big  enough  baritone  voice,  .'ilinost  a  bass 
in  quality,  it  is  rather  a  rough  and  rasping  organ  which 
does  not  lend  itself  readily  to  the  interpretation  of  Lie- 
der  or  similar  works — unless  Mr  Jai>oIgki  possessed  the 
declamatory  art  of  a   Dr.   Wiillner,   which  he  does  not. 


rii  Tiio>ii" 


are  making  it  very  hard  for  our  Pacific  Coast  managers 
who  rely  on  the  New  York  Judgment.  If  managers  con- 
tinue to  accept  mediocre  material  they  will  ruin  the 
concert  business  as  surely  as  we  write  these  lines.  And 
if  the  New  York  managers  send  them  such  material  they 
must  be  held  responsible  for  the  slack  attention  at 
any  concert  of  a  practically  unknown  artist,  no  matter 
how  efficient  he  or  she  may  be. 


Next  Saturday  afternoon,  the  management  of  the 
Kohler  &  Chase  Music  Matinees  has  decided  to  give  a 
special  Holiday  Matinee  on  account  of  Washington's 
Birthday.  Two  exceptionally  fine  soloists  have  been 
engaged  for  this  auspicious  event,  namely.  Kinillo  Puy 
ans,  llutist,  and  Mrs.  Puyans.  soprano.  Mr.  Puyans  is 
the  first  flutist  of  the  San  Francisco  Orchestra,  and 
l>rior  to  his  engagement,  he  was  the  flutist  of  Tetrazzini 
during  her  second  American  concert  lour.  He  Is  an  ex 
rcllent  artist,  being  a  virtuoso  of  no  mean  ability.  .Mr 
Puyans  will  appear  in  two  capacities,  namely,  as  solo 
ist  and  as  accom|)anl8t.  playing  flute  obllgatos  to  some 
of  Mme.  Puyans'  songs.  Mme.  Puyans  is  a  vocal  boIoIsi 
of  considerable  distinction.  She  has  had  a  brilliant 
career  as  vocalist.  Her  voice  is  a  fine,  ringing  soprane 
voice  and  her  Interpretation  both  In  operatic  and  concert 
numbers  Is  exceptionally  Intelligent  and  discrlmlnatiut; 
As  a  coloraturc  soprano.  Mme.  Puyans  Is  also  a  Hnishcii 
artist.  The  appearance  of  these  two  fine  musiilaii 
will  prove  a  red  letter  event  in  the  big  array  of  musi' 
matinees  at  the  Kohler  &  Chase  Hall  during  the  year 
In  addition  to  the  highly  artistic  work  of  these  t»: 
distinguished  artists  there  will  be  some  coniii.e,iii.,..i 
tor  the  Pianola  Piano  and  the  Aeolian  Pipe  Orf;;  n 


TiiK  i'Acifk;  (;()Aht  mukical  kkvjkw 


Blanche  Hamilton  Fox 


Operatic  Mezro-Soprano 
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San  Francisco,  Cal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street. 

San  Francisco.  Cal., 
Gentlemen: 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE   HAMILTON   FOX. 


BLANCHE  HAMILTON  FOX 

Distinguished  Operatic  Mezzo-Soprano  Who  Has  Earned  Many 
Merited  Laurels  in  the  Musical  World  During:  Last  Few  Yeats 


310  Sutter  St. 


San  Francisco 


MANUFACTURERS 


Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIOi 

!I(I2   Kohler  ,S:  Cha.se  DldK.        Snii   FriiiielHi'o 
Phone:   Kearny   .%4.'>4. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Friday*    a<    the    .4rrlllaEa    Mnnlral    Col- 
lece,    2315    Jaekaon    Street,    Snn    Frnnelseo 

Jessie  Dean  Moore 

Soprano 

TEACHER    OP    SI.NGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.    Studio:   2161    Shattark  Av.   Berk. 

Tel.  Ilerk.  2UTT.      In   S.  I-'.  ThurH.  In  tiaflnry 

Hide.,  .'S7<l  .Sutler   SI.      Phone    DouKlnn   .',:iu:t. 

Adele  Rosenthal 

CO.VCEUT    I'l  WIST 

.\tailnhle   for  CuncerlH  and   Keellulx 

32J2  Waahinclon   St.      Phone   Fillmore  2i:>0 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

TourinR  Coast  .\nnually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IlL 

Theodor  Salmon 

IMA.MST    AMI    TF.ACIIKR 

Warren  Prall  Walters 

TFACIIEIt    OF    VOICE 

llonm    ion::    Kohler    A    Cbane    IIIdK.         2« 

O'Ftirreli     St..    •..     f.      Phone,    Kearny    5454. 

NAVARRO  iFvoK 

<  hureh  nnd  <  onfrrl.  'IVaeber  of  Slnji- 
InK.  lly  .Appolnlnifnl  Only.  121  llroiler- 
Ick    Street.      Plion.-:    Pork   2IIHII. 

Miss  Clara  Freuler  sopha.vo 

TF.ACIIEK    OF    si.vf;i.\f; 

Juat   Returned    from    Paris   and    Floreore. 

Available   for  Coneeria  and    Reeltala.      2.'.27 

RIdce  Road,   Berkeley.     Pbune:   Berk.,  875. 
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Mabel  H.  Redfield.  Ace. 
dolph  Ave.  OAKLAND     Phone  Merr 

Carl 
113244 

THE 

Pacific  Coast  Musical  Review 

$2.00  Per  Year  in  Advance 


Photographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  Li.st 
MARTON  CBb  CO.,  24.S  California  Stn 


Miss  Mollie  E.  Pratt  J^rSo^smd"? 

Aeeoin|jnul!.t.  llour>  for  Student  SluKer»' 
pra.'lUe.  HU7  Sutler  Street,  Tuenday  uud 
Friday.      Itexldenee  Phone:  Park,  4S5. 

Miss  Helen  Colburn  Heath 

Soprano     Sulolal     First      Inllarlru     Chureh, 


Giulio  Minetti  violin  school 

Fnnemhie   Playlne 

2S.',.T      Jaekxnn      SI.      Tel.      Plllmore      479. 

Kohler    ,«:    Chase    Studio,    Mondays    from    4 

to   0    P.    ^1. 

Miss  Caroline  H.  Little 

TEACIIF.R   OF   SINGING 
Studios:      S.   F.,  371!  Sutler   St.,  Wed.  ,£   Sal. 
Oakland,    3«21     Broadway,    Tues. 
and    FrI.      Phone    Piedmont    131)0. 


Geo.  Stewart  McManus  piamsi 


B.  Liederman  tenor 

Cnntor  nnd  Choir  Director  Temple  Israel. 
Concert  Knga^enientH.  Vocal  Instruction. 
i:e.s.  Studio:  1T4!I  I.von  St.  I'huue:  Fill- 
more 33J2. 

WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   F.,   :!7«   Sutter   St.    (AVednesday) 
Oakland:    10     Miinte     A\e.      I'ledmont     1774. 

AsKley  Pettis  pianist 

studio.-.:  Snn  Frnnei.seo,  SI.S  Grove  Street, 
Phone,  Park  74114.  Berkeley,  1031  Home 
Street,   IMione,   Berkeley  40S1. 

C.lo.    l4„,.,.,«J"rETITE  PRINCESS  OF 

t.ula  rlowara        the  piano." 


Achille  L.  Artigues 


ISS-Slh   -\v 


choln 
i,       H: 
llaea 


rls.  Or- 
iiunter  Point. 
L'ollece.     Res.: 


■ert  EnK:n;:;ementN.  Plan 
Studios,  Atherstone  Apart 
ell  Street.    Telephone,  Fra 


■  kiln  «:<a3. 


THe  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Pull  particulars  from  the  secre- 
tary.   MISS    LILLIAN    KELLER.    1652    Fell 


et.      Pho 


Franklin    8946. 


R.  P.  A.  Callies  cellist 

Master  Scholar  Roynl  Aendemy  of  Arts, 
«lerlln.  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattllek  A^e.  San  Frnnelseo: 
.140    Oak    Street.      Phone.    Park    3147. 

Karl   Grienauer 

CELLO  I.NSTIU'CTIO.N 
Studio:  1»4.',  Hyde  St.  Phone.  Franklin  001)4 


Mary  Alverta  Morse  Soprano  Thomas  Vincent  Cator,  Jr. 


elsoo.  1240  Jo 


Miss  Helen  Petre,    soprano 

Cerlined  MarchesI  pupil.  S  yenrs  study 
In  F-ranee,  tlermnny  nnd  Italy.  SIntllii 
Kohler  *  Chnse  BIdK.  Res.  1001  Cnllfor- 
nln    St.      Tel.    West    I)4HII. 

Howard  E.  Pratt  tenor 

VOICE   TEACHER 
•  hoir    IJIr.    SI.    John's    Pres.    Chureh.    Bark. 
^..lolsf    Temple    Beth.    larnrl,    S.    F.      Orato- 
rio., t  onerrls.      330  22d   St.,   Oakland.      Tel. 
I.nkeslde   7111. 

Herman  Martonne 

VIOLINIST 

Solo,     ICniienihle     nnd     Chninbrr     Musle 

Address:  Room  1000,  Kohler  <S   Chase  IlldK. 


IMVNO-IIAInlOW 
PI  PII.    OF    I.ESCIIETIT7.KV 
Onklnnd     ISnI.)     Mm.     Walllser's     Studio. 
3147  Teleiiraph   Ave.  Phone:  Piedmont   ir>e3. 

Miss  Beatrice  Clifford 

PIANIST   AND    \<  (  l)>II'  WIST 

COACHING   ANi>   i:\si:miii.i:   work 

Studio:  Berkeley,  -J.-.Isi  .   |:i„„   >|.,  Phone: 
Berk.  .%:iO.'i.      S.   F..   Wiil.    "\ll..  .Ijlil  Clny   SI. 

C.lizabetli  Simpson 

PI  \Nisr — ii:  miiioic 

S«ii..  ne-l.e«ehelll/.ky     S.isleni 

2327    Cellar    SI.,    Ilerkelev 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

CONf:F,R T     SOPIC  WO 

VOCAL    TIOAClllOll 

Res.    Studio   H17   (Jrove    SI.      TeL   I'nrk   .'5175. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   Eddy  Street         San   Francisco.  Cal 


EDNA  MONTAGNE 
Vicente  St.  Oakland.  Cal 


EDWARD    FABER    SCHNEIDER 

2.T12  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phoae:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

MISS    HAZEL    H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  B4B4 

MRS.     FRANCES    THOROUGHMAN 

HTG  Sutter  St.  Tel.  Sunset  491 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901    Baker   Street  San    Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 

2945  Fillniun.   Stn-cl  Phone  West  43.S 

MILTON    G.    WITZEL 

r,GO  Thirteeiitli  Ave.       Phone  Pacific  2452 

HARRY   SAMUELS 
3CC3  Clay  Street  Phone:  West  870 


S^F>A.CIF"IC    OO.A.ST^ 


San  Francisco,  Oakland, 


THI 


ONLY     MJUSICAU    JOURNAL    IN     THE 
PUBLISHED      EVERY      WEEK 


GELES,    PORTLAND,    SEATTLE 


VOL.  XXIII.    No.  2 1 . 


SAN  FRANCISCO.  SATURDAY,  FEBRUARY  22.  1913. 


Price   10  Cento 


WALTER  ANTHONY  PRESENTS  INDISPUTABLE  FACTS  ABOUT  SYMPHONY  CONCERTS 

In  An  Exhaustive  Article  Published  in  the  Argonaut  of  February  1st,  the  Musical  Editor  of  the  San  Francisco  Call  Tells  the  Truth 

in  a  Manly  and  Exceedingly  Unbiased  Manner 


It  is  now  nearly  two  years  since  the  Pacific  Coast 
Musical  Review  began  to  point  out  its  reasons  why  it 
could  not  endorse  the  San  Francisco  Orchestra,  its 
sponsors,  its  directors  and  concerts.  For  a  time  we 
stood  absolutely  alone  in  our  fight  lor  recognition  ot 
the  intelligence  among  the  musical  profession  and  the 
musical  public  of  San  Francisco.  Gradually  others  saw 
the  conditions  in  the  same  light  as  we  saw  them  and 
one  after  another  they  ceased  to  be  enthusiastic  and 
united  with  us  to  clamor  for  improvement  in  the  ranks 
of  the  Musical  .Association  of  San  Francisco  and  its 
symphony  concerts.  At  the  end  of  the  first  season  we 
had  the  satisfaction  to  see  several  members  ot  the 
Board  of  Directors  approach  us  and  commend  us  on 
the  stand  we  took.  Those  of  the  three  hundred  guar- 
antors who  were  our  subscribers  and  advertisers 
(among  the  latter  several  very  heavy  advertisers,  speak- 
ing from  a  financial  point  ot  view)  changed  their  at- 
titude toward  us  and  saw  merit  where  they  formerly 
only  saw  an  error  of  judgment.  At  the  present  time 
there  is  not  one  really  intelligent  music  lover  or  profes- 
sional musician  or  student  who  has  not  come  to  the 
conclusion  that  there  is  something  radically  wrong 
with  the  symphony  concerts.  We  could  hardly  cite  any 
more  proof  for  the  truth  of  this  statement  than  the 
decided  loss  of  interest  in  the  symphony  concerts  and 
the  gradual  withdrawal  of  patronage  from  the  concerts 
on  the  part  of  the  public.  Nevertheless  there  are  still 
certain  members  of  the  Board  of  Directors  who  are 
blind  to  this  state  ot  affairs,  and  who  are  satisfied  that 
they  have  done  the  best  thing  they  could  under  the 
circumstances.  In  a  review  of  the  symphony  season 
just  passed,  which  will  be  published  in  one  of  the  next 
issues,  we  shall  go  into  details  regarding  the  reasons 
for  the  decline  of  public  interest  in  these  events  and 
also  the  reasons  why  public  interest  can  not  be  reawak- 
ened  unless  some  radical  improvements  must  be  made, 
among  which  are  those  enumerated  in  Mr.  Anthony's 
article. 

We  want  to  state  here  that  we  believe  that  Mr  An- 
thony and  some  of  his  colleagues  have  long  since  dis- 
covered that  there  is  something  wrong  in  the  ranks  of 
tne  symphony  orchestra.  But  in  accordance  with  well 
.lustifled  principles,  they  did  not  desire  to  injure  the 
concerts  by  expressing  their  views  in  the  daily  paters. 
And  so  Mr.  .\nthony  accepted  the  first  opportunity  to 
give  a  very  fair,  unprejudiced  and  accurate  expression 
of  opinion  in  the  Argonaut  of  February  Isr.  We  know 
the  character  of  certain  of  the  members  of  the  rloard 
of  Directors  of  the  Musical  Association  of  San  Fran- 
cisco sufficiently  to  realize  that  Mr.  Anthony  will  be  ;n- 
opportuned  by  certain  people,  and  he  will  be  told  that 
he  is  wrong  and  that  the  Association  could  not  have 
done  any  different.  The  Musical  Review  and  its  editor 
have  been  treated  in  exactly  this  way,  and  there  was  no 
one  in  the  beginning  to  defend  us.  Mr.  Anthony,  like 
ourselves,  does  not  need  anyone  to  defend  him.  He. 
too,  is  perfectly  able  to  take  care  of  himself.  But  we 
know  it  will  be  some  consolation  to  him  to  feel  that,  no 
matter  what  a  few  prominent  iieople  may  think  of  him. 
this  paper,  which  represents  the  rank  and  file  of  the 
musical  profession  and  the  musical  public,  stands  by 
him  and  assures  him  that  he  has  done  a  great  thing 
for  music  on  the  Pacific  Coast.  He  has  helped  mate- 
rially to  take  away  the  atmosphere  of  ridicule  that 
threatened  to  injure  the  good  name  of  this  city  in  mat- 
ters musical.  He  has  joined  a  group  of  people  who  care 
less  for  money  or  social  preferences,  than  for  musical 
efficiency  in  those  things  that  are  supported  by  the 
purses  of  the  wealthy  and  the  comparatively  poor  people 
alike.  We  also  believe  that  the  three  hundred  guaran- 
tors of  the  San  Francisco  Orchestra  will  be  glad  to  see 
such  a  prominent  figure  iu  musical  affairs,  as  Mr.  An- 
thony is,  stand  pat  on  the  subject  of  ht)nesty  and  ser- 
iousness in  the  musical  endeavors  of  the  metropolis  of 
the  Pacific  Coast.  We  take  pleasure  in  quoting  Mr. 
Anthony's  article  in  full: 

The  second  season  of  symphony  in  San  Francisco 
closes  with  the  tenth  regular  Symphony  Concert.  Jan- 
uary 31.  and  the  tenth  Popular  Concert  I'>bruary  2.  It 
is  true  that  a  supplemental  season  will  be  given  which 
will  extend  the  orchestral  concerts  at  the  Cort  Theatre 
well  into  March,  but  these  are  to  be  given  as  a  matter 
of  managerial  exigency  and  are  rendered  advisable  if 
not  actually  necessary  from  a  financial  point  of  view; 
but  the  season  of  i;)12-i:l  as  originally  planned  by  the 
hoard  of  governors  of  the  .Musical  Association  of  San 
Francisco  ends  with  the  two  concerts  above  named. 
Thus  the  time  is  ripe  to  take  account  of  stock — to  add  up 
the  artistic  gains  which  have  accrued  to  the  culture  of 
San  Francisco  through  the  agency  of  its  Symphony  Or- 
chestra. From  out  the  jangle  of  dissonance  which  sin- 
gularly enough  is  set  up  by  all  musical  organizations 
whatsoever,  and  particularly  symphony  orchestras,  the 
"liedal  note"  of  appreciation  is  sometimes  drowned  ut- 


terly or  at  least  is  heard  but  faintly.  There  are  so  many 
angles  at  which  the  critic  may  review  the  achievements 
of  a  symphony  orchestra  and  such  antipodal  tastes  clam- 
oring for  gratification,  that  a  symphony  orchestra  with- 
out bitter — and  sometimes  excusably  bitter — critics  is 
inconceivable. 

It  would  be  a  mistake  to  assume  that  the  local  organ- 
ization is  unique  in  its  inability  to  satisfy  everybody. 
Even  the  Boston  Symphony  Orchestra  and  the  New  York 
Philharmonic  are  not  exempt  from  the  tooth  of  adverse 
criticism.  The  Philharmonic  organization  is  just  now 
being  pilloried  by  some  of  its  critics,  and  its  splendid 
director,  Stransky,  is  being  berated  beautifully  because 
the  programmes  provided  by  the  Philharmonic  have  not 
pleased  certain  of  its  patrons;  and  the  Hub  City  critics 
are  complaining  of  the  Boston  organization  and  saying 
that  it  has  lost  it  compact  tone  and  its  finesse.  'This 
will  inevitably  be  true  of  every  pvmphony  orchestra;   it 
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will  invite,  encourage,  and  justify  criticism.  The  clas- 
sicist will  deplore  the  presence  of  Debussy  and  Strauss 
on  the  schedule  of  offerings,  while  the  modernist  with 
faith  and  face  fixed  on  Moussorgski,  Debussy,  and  Du- 
kas,  Reger.  et  al.,  will  sniff  contemptously  at  .Mozart  and 
Haydn  and  even  find  Beethoven's  Fifth  symphony  ar- 
chaic. I  know  a  steady  patron  of  the  local  orchestra's 
concerts  who  bemoans  every  recital  that  doesn't  present 
the  overture  ot  "Tannhauser."  .Add  to  artistic  dilfer- 
ences,  those  that  arise  from  temperamental  divergencies 
and  professional  jealousy  and  business  criticism,  and  it 
becomes  clear  that  no  symphony  orchestra  can  escape 
censure.  Indeed,  kindly  censure  is  advantageous.  It 
adds  urge  and  impulse,  just  as  dissonance  does  to  tone. 
Nothing  is  so  stupid  as  a  lengthy  progression  of  "con- 
cords." 

.lust  the  same  this  "pedal  note"  of  appreciation  before 
mentioned  should  be  heard  locally,  and  perhaps  it  will 
be  of  particular  cfiectiveness  just  now,  lest,  without  its 
reassuring  resonance,  the  citizens  who  formed  the  Musi- 
cal Association  of  San  Francisco  and  volunteered  to 
shoulder  all  financial  losses  that  might  accrue,  lose 
heart,  in  the  face  of  a  certain  and  heavy  deficit,  and  per- 
mit their  city  to  lapse  once  more  into  its  symphonlcally 
silent  state.  Since  189.').  when  Fritz  Scheel  undertook 
the  hazard  that  attended  the  financing  and  presenting 
of  a  symphony  orchestra,  this  city  has  endured  without 
a  representative  orchestral  body.  Cities  of  much  less 
wealth  and  much  smaller  population  boasted  symphony 


orchestras — Los  Angeles  to  the  south  and  Seattle  to  the 
north,  for  instance;  while  eastern  cities  of  considerably 
less  importance  than  the  metropolis  of  the  west  enjoyed 
the  presence  of  flourishing  symphonic  organizations. 
But  San  Francisco  had  none.  Meanwhile  our  sometimes 
boastful  claims  of  musical  regeneracy  were  met  with 
skepticism  by  the  informed  visitor  who  asked:  "Where 
is  your  symphony  orchestra?  You  may  have  discovered 
Teirazzini,  and  rejoiced  first  of  any  American  cities  in 
the  beauties  of  the  Del  Conti  presentation  of  "La  Bo- 
henie;'  you  have  a  fountain  presented  by  Lotta.  and  you 
support  grand  opera  in  Italian  every  winter  at  your 
Tivoli.  But  these  are  not  the  evidences  of  a  city's  true 
musicianship.     Where  is  your  symphony  orchestra?" 

And  we  were  abashed  and  admitted  that  our  best  mu- 
sicians spent  all  their  talents  for  tone  in  the  orchestras 
of  our  theatres  and  cafes.  For  fifteen  years  this  was  so. 
Meanwhile  the  world  of  music  was  being  revolutionized. 
Strauss  was  writing  his  dissonantal  tone  poems;  De- 
bussy was  experimenting  in  the  orchestral  web  willed 
him  by  .Moussorgski  in  Russia,  German  and  Elgar  in 
Kngland,  and  the  new  Frenchmen,  Magnard,  R^-el,  De 
Severac.  We  knew  them  not — save  from  the  pages  of 
musical  magazines.  Our  local  composers,  McCoy, 
Schneider,  Zech,  and  others  were  scoring  for  full  or- 
I  hestras  that  existed  only  in  their  imaginations.  Musi- 
cal progress,  from  a  serious,  creative  and  independent 
roint  iif  view,  was  impossible.  Edgar  Stillman  Kelley, 
who  has  made  the  world  listen  to  him,  went  away  with 
unheard  manuscripts  in  his  possession  to  find  a  field 
where  the  dead  notes  might  live  in  orchestral  beauty. 
I  dwell  at  some  length  on  this  point  because  it  is  im- 
portant that  San  Francisco  realize  its  artistic  need  ot  a 
symphony  orchestra  as  is  required  to  perpetuate  the 
organization  that  is  now  finishing  its  second  year  ot 
lite. 

A  coterie  of  business  and  professional  men  whose  de- 
votion to  commerce  and  finance  was  not  sufficient  to 
rob  them  of  time  for  appreciation  of  the  arts,  assembled 
themselves  together  and  determined  to  see  what  could 
be  done  for  their  city's  musical  salvation.  That  was  in 
i:ill.  It  might  be  well  to  list  the  roll  of  honor.  It  will 
be  seen  that  it  contains  the  names  of  several  who,  like 
1(.  M.  Tobin.  are  familiar  with  music  in  Its  technical  as- 
I  ects  and  who  are  not  mere  dilettanti  rhapsodists: 

Ur.  A.  Barkan.  T.  B.  Berry,  E.  D,  Beylard.  Antolnc 
liorel,  W.  B.  Bourn.  J.  W.  Byrne,  C.  T.  Crocker.  W.  H 
Crocker.  Frank  Deering,  .Alfred  Esberg,  J.  D.  Grant, 
Frank  Grifiin,  E.  S.  Heller.  .lohn  D.  McKee,  Willani 
.Mintzer,  .1.  D.  Redding.  John  Rothschild.  Leon  Sloss. 
Sigmund  Stern,  Dr.  Stanley  Stillman,  R.  M.  Tobin. 

They  sent  forth  a  circular  letter  to  the  public,  and 
this  was  the  prelude: 

The  Musical  Association  of  San  Francisco  was  or- 
e.Tnized  in  Hill  for  the  purpose  of  fostering  the  love  of 
music  in  San  Francisco  and  the  surrounding  counties  by 
establishing  a  permanent  orchestral  body  along  the  lines 
(if  those  maintained  in  the  larger  cities  ot  Europe  and 
the  East  and  to  arrange  annual  series  of  concerts  of  edu- 
<ational  value  which  would  interest  not  only  the  cul 
tivated  music  lovers  but  the  young  and  the  wage-earners 
as  well  and  thereby  inculcate  a  love  for  the  very  best  in 
musical  art  in  our  citizens  of  all  classes  and  stations 
Convinced  that  the  only  way  to  create  a  love  tor  good 
music  is  to  give  the  public  an  opportunity  to  hear  it.  th'' 
undersigned  conceived  and  brought  Into  existence  the 
.Musical  -Association  ot  San  Francisco,  whose  member- 
ship has  not  reached  nearly  three  hundred,  but  it  is 
earnestly  hoped  that  a  membership  of  five  hundred  may 
he  obtained,  which  would  insure  a  permanent  orchestra 
owned  and  controlled  solely  by  this  association. 

You  will  notice  that  the  end  of  the  sentence  expresses 
the  hope  that  a  membership  of  five  hundred  might  be 
secured  to  the  end  that  the  symphony  orchestra  be  es 
tablished  as  a  permanent  symphony  orchestra  with  all 
that  the  term  denotes.  Unfortunately  the  response  was 
not  as  great  as  had  been  hoped  for  and  the  menibcrshiii 
—each  contributing  $100  tor  the  season — did  not  "insure 
a  permanent  orchestra  owned  and  controlled  solely  by 
the  association. "  This  misfortune  has  been  responsible 
for  much  adverse  criticism.  It  has  been  pointed  out 
that  our  symphony  orchestra  was  not  permanent  in  the 
sense  that  the  Philharmonic  or  the  Boston  symphony 
orchestra  are  permanent.  That  is  to  say,  the  instni- 
inentallsts  are  only  employed  from  concert  to  concert 
and  remain  permanently  employed,  as  heretofore,  by  thi 
local  theatres,  and  cafes,  and  restaurants,  and  cateter 
ias. 

It  is  to  be  hoped  that  another  year  will  see  our  orches 
tra  on  a  permanent  basis,  employing  Its  instrumental 
ists  by  the  season  and  monopolizing  their  practice  time 
and  their  public  appearances.  Only  In  that  way  can  an 
orchestra  develop  efiiclency  suRlclent  to  cope  wit'i  Ih^' 
difficulties  ot  modern  scores  or  adequately  expi.  ■-  tii. 

(Continued  on  Page  3,  Column  2  ) 
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J.  H.  DOHRMANN 
Piano  and  Organ 


J.  H.  Dohrmann 

and  the  Steinway 


Oakland,  Cal.,  May  8,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

For  some  time  I  have  been  considering  the  propriety  of  ex- 
pressing my  delight  and  satisfaction  in  the  use  of  the  Steinway  Pianos 
by  a  concise  testimonial. 

I  have  found  them,  for  exquisite  tone  qualities,  responsive  ac- 
tion and  durability,  so  far  unequalled. 

Very  truly  yours. 


^^LObi^*^—. 


Sherman, l(liav&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  comer  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOiriLLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest  Institution   on   the   Coast — Complete   Musleal 

Edoeatlon — Advantages  ol  literary  studies  free  of  eharfce. 

Board  and  room  at  moderate  prlees.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.day. 

Adolf  Gregory 

Orcanlat  and   Choir  Director  of  St.  Mary's,   Oakland,   Cal. 

Director  Oakland  Conservatory  of  Music 

VOICE    PRODIXTION.    PIA.VO,    HARMONV 

AND    COMPOSITIO.N 

13th  A.ND   MADISON   STREET  OAKI.A.ND,   CAL. 

BeringerConservatory 
of  Music 

Founded  ISW.  under  tlie  direction  ol 

Prof,   and  Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pi.r«  Si  .r,f.McAUUi«.  Si.       Ttl.  Wm  7893 


Mrs.  Carroll  Nicholson 

,ME/,ZO-CO.\TIlALTO 
Soloist,    First    ConsregntlonnI    Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

ludio,  :!l:   Lorcta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playino 

"■■■dio:    limu    Pine    s...    Near    O.lavla.      Tel.    «>.l    »<M», 


Roscoe  Warren  Lucy 

„       „  .  PI  WIST 

TM     "«-  r*'".f.'i'''    "*    Studio.    S.    P.,    2007    CallfornU    St., 
Piiim"n7V>0!;s.     '     "■""'■"'•      •«»   Hlllee...   Avenue,   Tel 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

PIANO — ilRGAN — THEORY  III!  \  n  r»ix-.-     ^r-xi^^- 


PIANO — ORGAN — THEORY 

Organist   First   l*reshytcrinn   Church,   Alameda 

Home   StDdlo:      1117   Paru   St.,    Alameda.      Tel.   Alameda    155 

San   Prancisru    Day — AVedneaday 
All  appointments  made  by   letter  or  by   Alameda   telephone 


Wanrell  Italian  School  of  Singing 

242,^  Fillmore  St.  near  Jackson 
Phone  WEST  5012;  HOME  C  6251 


HOARDING    SCHOOL    FOR    GIRLS 
AN    JOSE,    CAL. 


2.1S    (OLE    STHEET 


Hugo  Mansfeldt 


PHONE    PACIFIC    S310 


Xf.^!l^^,^    ^-    ^^^^    ^"'^"»«    CbTrSL'of^Ch-r.".; 
?orn  a  si'.    TeV  F™  JlT'"o".'f>v""'!-  •  ^-    ^  '   "  ""-    "^^'^    Call- 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 
Recep'l'l..'l"V,„^''."^''"'l,  .f-?V.I'  ,?r'"°''    ^'•■'■'■cdcs    Buildlnc 

day.    '  AVo'dncvday  'i".i '  Ma'plo  "n';;'ll!'  On'kl'a'n"  *'"""' 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts. San  Francisco 

William  Edwin  Chamberlain 

BAUITONE 
n.Tl   El.vrorlh  St.  Rerk.    Tel   llerk  1 H."!.    S.  F.  Wed.    O.k.  Tk. 


Von  Stein  Academy  of  Music       ^'''"  ^S^h^^'^f'^A^. 


EZZO-CONTR  »  I, TO 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  ,'o°f  t,.'s'tii;"^c<:;:te.3'rbii^swi.°; 

ORATORIO  OPERA  CONCERT 

Studio  :  2832  J.ck«>n  St.  Phone:  We.1  457 

By    Appolotmeat   Only 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Blanchard  Hall  Studio  Building      '^ 


.    ....     TEACHER    OF    SINGING 
„.;'l'.'.'  51-     '",".""■'••    "J-"''2   *■""'•«•■!    Wed.   and    S„f..    Home 
11.11...   SI.,   Ashbury   SI..   S.   F.!   Tel.    Park  .'.(iOli.      Tues.   and 
!■  n..    Ivohler   .V    (base    BIdK..   Tel.    Kearny    r.^.Vl. 

Marg'aret  Bradley  „?.?,"„%" '^TilVor,'^ LnJ 

[jar    Tniliiiii;:.      <lr;:ani...t     and     Mn«l.-al     lllrcclor    of '  First 

':!;:;. „;';'V?b...:e.',i;.,V!H':;r,sr""'"'  ''^"  >"'-'>"■  *'-.. 


GUESTA 

Voices  Tested  and   Advice  tJlven  Gratis. 

Special    Course    for    the    Correction    of    False     V..inl 

Habits,  Repair  of  Strained   Voices,  etc. 
Only    Limited    Number   of    Pupils    Accepted.      No    \n- 
caneles   Intll   Jan.   I,   101.1.      Phone,   Park  2I)M1. 


F.    YV.    IILANCHARD,    Pres.    and    Mb 

Contain.  200  Studio.  Rented  Exclu.ively  to 

Musicians.  Artists  and  Scientists 

LOS     ANGELES.     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO- SI  N(, I  Nt;    IKACHI  l< 
Residence   Studio:    2730   Pierce   St.  Phone   West  4563 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio.  257  W.   lOIth    St.,   New    Vork   Ofty,   N.   Y. 


Heurley  Hamilton  violin  instructor 

Coii.liiclor    Los    AOKeles    Symphony    Orchestra 
■XM   lllancbnrd    lluM    Ruili'l'luK      "  "  Los    v'nBeles,   Col. 


Herbert  Riley 

rued....    Ill     \  l„| .,.||„    „,|,|    (■|„„„|„.r    Music 
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Mklli: 


Arrillaga  Musical  College 


:::ifr.  .inckson  si 


I'VnncIs Cal. 

Phone  Home  S3I)S0 
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ALFRED    METZGER 


Snn   Frnndnrn   Ollife 

Rooms   1009,   1010,    Kohler  &  Chase   Building.   26   OTarrell 
Street.     Telephones:  Kearny  6454;  Home  C  4753. 
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MISCHA    ELMAN    CONCERTS. 


It  was  giMtU'ying  to  note  the  siileiulid  altemlaiicc  at 
the  KImau  concerts.  This  gave  one  a  little  encourage- 
ment, after  the  very  poor  showing  made  by  our  musical 
public  during  the  beginning  ol'  the  season,  prior  to  the 
Sembrich  concerts.  Mischa  Elman  ought  to  be  well 
satislied  with  his  San  Francisco  success.  Quite  a  pro- 
portinn  of  his  audience  consisted  of  people  who  attend- 
ed every  one  of  his  concerts.  Tlien.  too,  the  attendance 
at  the  last  concert  was  bigger  than  at  the  first,  in  fact 
the  house  was  almost  sold  out.  After  all  the  public  knows 
pretty  well  what  it  wants,  and  an  artist  of  genuine 
merit  will  never  need  to  complain  of  lack  of  attendance, 
provided  the  musical  public  is  convinced  that  he  is 
worthy  of  support.  Of  course  a  new  artist,  whose  name 
is  not  familiar  to  the  concert  going  peoiile,  will  have 
greater  difficulty  to  be  recognized,  but  eventually,  if  he 
has  time  to  make  good,  the  people  will  reward  his  ef- 
forts with  their  unanimous  support.  .Mischa  Elman 
was  always  a  favorite  here,  but  this  year  his  success  was 
greater' than  ever  before,  and  this  means  a  great  deal. 

No  one  who  has  ever  heard  Elman  will  forget  his 
wonderful  interpretations.  His  tone  is  so  big  and  so 
smooth.  His  manner  of  playing  is  not  unlike  that  of  a 
great  singer.  He  touches  the  emotions  and  calls  forth 
a  response  to  his  intense  musical  intelligence.  He  is 
one  of  those  rare  artists  who  hold  an  audience  spell- 
bound while  they  play  and  who  impress  their  hearers 
so  deeply  that  the  slightest  disturbance  such  as  a  whis- 
pered conversation  or  other  outside  noises  create  re- 
sentment in  those  w-ho  are  wrapt  in  the  soloist's  work. 
Not  all  artists  are  able  to  compel  such  undivided  con- 
centration of  interest.  Then  Mischa  Elman  was  assist- 
ed by  quite  an  artist-accompanist  in  the  person  of  Percy 
Kahn,  who  played  the  sonatas  as  well  as  the  accompani- 
ments in  a  manner  that  earned  for  him  the  respect  of 
every  serious  musician  in  the  audience.  The  Elman 
concerts  were  beyond  a  doubt,  among  the  most  enjoy- 
able and  most  educational  musical  events  of  the  current 
concert  season.  We  trust  that  the  balance  of  the  events 
will  compare  favorably  with  these  affairs. 


A.  M. 


JOSEF  LHEVINNE. 


We  are  to  hear  one  more  great  pianist  this  season. 
It  will  be  .losef  Lhevinne,  that  brilliant  young  Russian 
artist,  who  captivated  his  hearers  on  his  previous  ap- 
pearances here  some  three  years  ago.  Greenbaum  an- 
nounces the  opening  Lhevinne  concert  for  Sunday  after- 
noon, March  23. 


JULIE  CULP. 

For  all  who  love  the  art  of  song  in  its  very  highest 
form,  a  great  treat  is  in  store  when  .Mme.  Julie  Gulp,  the 
Dutch  mezzo-soprano  visits  this  city  in  .\pril.  Never 
have  we  read  such  enthusiastic  notices  about  a  "lieder- 
singer"  in  the  papers  of  the  largest  -American  cities. 
The  praise  that  the  critics  bestowed  on  Dr.  Wiillner  is 
but  faint  when  compared  with  their  panegyrics  over  the 
art.  voice  and  methods  of  Gulp. 


-w- 


YSAYE. 

For  any  violinist  but  one  of  the  masters  to  follow  Mis- 
cha Elman  in  a  rceital  would  be  a  foolhardy  attempt. 
Manager  Greenbaum  has  refused  to  handle  three  differ- 
ent violinists  for  this  reason.  Dut  he  announces  that  he 
has  secured  the  only  violinist  now  on  tour  who  can  in- 
terest a  big  audience  after  Elman  and  that  is  Eugene 
Ysaye  "the  master  of  masters."  the  man  of  whom  Fritz 
Kreisler  said  "When  Ysaye  plays  at  his  best,  we  others 
must  all  bow  down  and  take  off  our  hats  before  him." 
Greenbaum  promises  some  quite  exceptional  programs 
when  Ysaye  arrives  and  the  promises  of  this  manager 
are  always  kept. 


CAVALIER!  AND  MURATORE  COMING. 


There  seems  to  be  no  rest  in  the  office  of  the  local 
impresario  for  announcements  after  announcements 
seem  to  come  and  each  one  of  the  greatest  importance 
and  interest.  The  N'ordica  concerts  were  not  on  this 
year's  schedule  at  all  and  now  comes  an  announcement 
that  the  famous  soprano  Lina  Cavalier!,  who,  in  addi- 
tion to  her  reputation  as  one  of  the  world's  most  brilliant 
artists,  is  said  to  be  the  most  beautiful  woman  living, 
assisted  by  Muratore,  the  leading  tenor  of  the  Paris 
Grand  Opera,  and  the  handsomest  singer  on  the  stage 
will  give  some  joint  concerts  here.  Greenbaum  says  he 
would  no  dare  to  tell  the  amount  of  money  it  was  nec- 
essary to  guarantee  to  secure  this  stupenduous  attrac- 
tion but  the  fact  that  .Muratore  alone  cancelled  a  con- 
ract  to  appear  with  the  Dijipel  Company  in  Chicago  and 
Philadelphia  at  $1,500  per  night  to  make  this  tour  with 
Cavalier!  will  give  some  idea  of  the  value  of  the  attrac- 
tion.   The  Cavalieri  concerts  will  be  given  early  in  May. 


Walter  Anthony  Presents  Facts  About  Symphony  Concerts 


beauties  of  the  classics — the  simplicities  of  which  are 
anomalously  their  greatest  difficulties.  However,  the 
first  year  of  the  symphony  orchestra  closed  with  agree- 
able artistic  finish  and  made  no  burdensome  demands  on 
the  purses  of  those  who  guaranteed  the  payment  of  all 
the  bills.  For  it  must  be  known  that  nowhere  does  sym- 
phony pay.  From  the  composer  who.  like  Brahms,  labor- 
ing for  ten  years  over  his  C  minor  symphony,  puts  price- 
less time  into  his  work,  to  the  publisher  who  issues  the 
compositiim  at  enormous  expense  for  the  benelit  of  a 
pitifully  limited  market,  and  thence  on  to  the  society 
which  presents  the  masterpiece — the  symphony  industry 
is  not  a  profitable  business. 

In  the  hope  that  the  season  of  1U12-13  would  find  a 
large  public  willing  to  assume  the  risks  attendant  on  the 
establishment  of  a  permanent  symphony  orchestra,  and 
re.ilizing  the  inestimable  good  inhering  to  the  "fair" 
name  of  San  Francisco  by  the  presence  of  a  successful 
symphony  orchestra,  the  same  men-  with  but  few  chang- 
es in  the  board  of  governors — undertook  the  second  sea- 
son, wliich  is  now  drawing  to  a  close.  1  understand  that 
the  losses  this  year  have  been  heavier  than  last.  Un- 
doubtedly many  of  the  drains  on  the  treasury  were  un- 
necessary. Too  much  was  paid  to  certain  of  the  "solo- 
ists" in  the  orchestra,  particularly  in  the  case  of  Arthur 
Hadley,  who,  though  a  good  'cellist,  is  not  so  good  as 
Grienauer,  for  instance,  who  dwells  in  this  city  and  could 
have  been  engaged  for  halt  the  money  paid  Hadley, 
Other  extravagances  in  the  management— a  sample  of 
which  the  engagement  of  .\rthur  Hadley  may  be  taken 
to  be — have  helped  to  swell  the  deficit  without  any  pro- 
portionate gain  in  artistic  results. 

The  engagement  of  Henry  Hadley  at  a  salary  for  the 
season  of  $10,000  might  be  regarded  as  a  prodigal  expen- 
diture of  funds.  In  this  selection,  however,  the  board  of 
managers  assumed  that  Hadley's  name  attached  to  our 
symphony  would  give  the  organization  a  standing  in 
the  world  of  music — a  reflection,  as  it  were,  from  the 
director's  fame  as  a  composer.  Whether  this  is  so  may 
well  be  doubted,  but  the  theory  was  reasonable  and 
Hadley's   social   gifts   were   regarded   as   an    asset    not 
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at  one  of  the  popular  concerts,  and  finally  we  have 
Hadley's  "North,  East,  South  and  West"  symphonic  suite. 
That  comprises  the  symphonic  menu  of  the  regular  sym- 
phony concerts.  Mozart  has  not  been  heard  (I  am 
speaking  now  of  symphonies),  Schubert's  completed 
"Swansong,"  the  C  major  symphony,  and  Mendelssohn's 
masterpieces  were  omitted,  Kerlioz  was  slighted,  Rubin- 
stein's "Ocean"  symphony  might  have  been  heard  with 
profit  instead  of  trivial  piano  compositions  converted 
into  orchestra  works:  Shausson.  Dukas.  d'Indy.  and 
Saint-Saens  from  France;  Raff  and  Hugo  Wolf  from  Ger- 
many, and  all  the  Russians  save  Tschaikowsky  and  Rach- 
maninoff, have  been  coldly  treated  in  our  programmes 
of  symphony,  as  likewise  were  Bantock  and  Elgar,  whose 
"Pomp  and  Circumstance  "  march  doesn't  count.  Of  our 
American  composers,  only  Hadley  himself  was  repre- 
sented in  significant  composition.  Wagner  was  permit- 
ted to  monopolize  the  symphonic  programmes  as  he  did 
the  popular,  and  while  no  one — myself  least  of  all — re- 
sents the  presence  of  Wagner  on  any  programme.  It 
must  be  confessed  that  for  a  man  who  wrote  no  sym- 
phonies, he  engaged  too  much  time  on  symphonic  pro- 
grammes. He  was  a  live  to  one  favorite  over  Bee- 
thoven, Brahms,  or  Haydn.  I  have  called  attention  to 
the  total  omission  of  .Mozartean  symphony  from  the  pro- 
grammes. Many  of  us  I  seeing  that  it  was  not  Hadley's 
notion  to  give  audiences  new  to  symphony  a  cultural 
training  therein),  would  have  welcometl  the  opportunity 
of  hearing  Paderewski's  or  Elgar's  comparatively  new 
works:  Bruckner's  C  minor  sjuiphony,  about  which 
much  of  enthusiastic  comment  has  been  written;  George 
W.  Chadwick's  great  third  symphony,  or  Vincent  d'Indy's 
or  Gouvy's  French  compositions.  Instead  we  have  had 
much  on  symphony  programmes  that  was  not  symphony 
— more,  in  fact,  that  wasn't  than  that  was — light  over- 
tures, music  drama  excerpts,  caprices  and  arrangements 
for  orchestra  from  piano  music. 

Though  I  do  not  share  in  the  disappointment,  there  Is 
much  regret  expressed  over  the  scarcity  of  soloists  visit- 
ing the  local  orchestra.  Judging  from  the  increased 
public  attendance,  however,  whenever  an  artist  of  the 
first  range  was  engaged  to  play  with  the  Symi)hony 
Orchestra,  the  casual  outsider  is  driven  to  the  conclu- 
sion that  a  larger  outpimring  of  money  for  tickets  on 
the  part  of  non-subscribers  would  have  been  induced  by 
more  frequent  presentation  of  artists.  Maud  Powell's 
concerts  drew  splendidly  and  so  did  Tina  Lerner.  Gott- 
fried Galston  did  not  do  so  well  and  neither  did  Carrie 
Bridewell.  Recommendations  for  another  season  of 
symphony  would  seem  to  flow  logically  (if  the  foregoing 
is.  as  I  think,  a  true  account  of  the  difficulties  that  have 
hindered  the  season  just  closed  from  the  success  It  on 
many  counts  deserved),  as  follows:  A  conductor  should 
be  employed  who  commands  the  esteem  of  the  world 
of  music  for  his  attainments  as  orchestral  director, 
rather  than  as  composer.  A  more  careful  engagement 
of  artists  from  abroad,  whose  equals  if  not  superiors 
may  bo  found  at  home,  should  be  made. 

More  essentially  symphonic  music  at  symphony  con- 
certs and  more  excerpts  from  the  great  masterpieces  of 
orchestral  compositions  should  be  given  at  the  popular 
concerts — taking  the  less  abtruse  movements  from  the 
symphonies,  such  as  the  .\ndante  from  Beethoven's  Fifth 
or  the  Larghetto  from  the  Second,  or  the  Scherzo  from 
Schubert's  C  major  symphony  for  instance.  Thus  would 
the  taste  for  symphony  be  whetted  and  the  intent  in  giv- 
ing popular  concerts  be  achieved.  The  intent  being  to 
"make"  audiences  for  symphony,  and  to  develop  a  taste 
that  would  lead  to  the  appreciation  even  of  Brahms's 
prodigious  polyphonic  skill.  It  is  certain  that  San 
Francisco  has  demonstrated  in  the  season  just  com- 
pleted that  it  has  the  material  for  the  making  of  a  great 
orchestral  body.  It  will  get  the  patronage  if  proper 
programmes  are  iiresented  to  lure  the  public.  That  ii 
also  has  a  devoted  band  of  pioneers  Is  likewise  a  cer- 
tainty, and  the  unkindest  element  of  adverse  criticism 
leveled  even  in  friendly  spirit  at  their  efforts  of  this 
season,  arises  from  the  fact  that  it  is  scolding  them  tor 
spending  funds  too  extravagantly  and  complaining  thai 
they  lost  their  own  monev. 

WALTER  ANTHONY. 


without  value  as  a  drawing  factor.  The  correctness 
of  this,  too,  may  reasonably  be  doubted  in  view  of  the 
recent  extra  concert  given  outside  of  the  regular  sea- 
son in  a  new  concert  hall,  and  appealing  direct  to  the 
general  public.  I  regret  to  say  that  there  were  almost 
as  many  instrumentalists  in  the  orchestra  as  there  were 
auditors  in  Knights  of  Columbus  Hall  on  the  occasion 
mentioned. 

So  far  as  the  general  public  Is  concerned,  Henry  Had- 
ley without  reference  to  his  ability  as  a  director,  has 
failed  to  "draw  ".  His  personality  as  a  conductor  has 
not  exhibited  that  magnetism  which  makes  people  say, 
"Hadley  played  Beethoven's  Fifth  Symphony  beauti- 
fully." It  is  notorious  that  some  of  the  greatest  com- 
posers have  been  failures  as  conductors.  Perhaps  it 
would  be  correct  to  say  that  Hadley  is  not  quite  great 
enough  as  a  creator  to  be  a  complete  failure  as  a  con- 
ductor. It  is  certain  that  his  fame  as  a  composer  is  In 
no  danger  of  being  rivalled  by  his  fame  as  a  conductor. 
However.  Hadley  has  given  us  some  interesting  read- 
ings, particularly  of  the  modern  works,  as  of  Rachmani- 
noff's second  symphony.  As  a  programme  builder  (and 
I  attack  this  subject  with  true  temerity)  Hadley  has 
not  been  altogether  a  success.  A  glance  over  his  pro- 
grammes  will   demonstrate   this   clearly. 

In  the  ten  symphony  concerts  we  have  heard  but  one 
Beethoven  symphony  (the  Fifth);  we  have  had  one 
Schumann  symphony  (the  First):  one  Haydn  (In  D): 
one  Brahms  (the  Third):  Tschaikowsky's  Fourth  and 
Rachmaninoff's  Second,  which  was  played  at  the  third 
and  again  at  the  tenth  Symphony  Concert.  We  have 
had  Dvorak's  familiar  "From  the  New  World,"  Schu- 
bert's Unfinished  symphony,  Richard  Strauss's  tone 
poem.  "Death  and  Transfiguration."  which  was  also  given 


NORDICA    IN   SAN   FRANCISCO   AND   OAKLAND. 


.Mme.  Lillian  Nordica,  the  first  American  woman  to 
achieve  a  world-wide  success  as  a  singer,  the  first  to  be 
invited  by  Frau  Cosima  Wagner  to  appear  at  Bayreuth 
and  one  of  the  greatest  dramatic  sopranos  the  world  has 
even  known  will  give  but  one  concert  In  San  Francisco 
this  season  and  one  in  Oakland.  The  San  Francisco  event 
will  be  given  this  Sunday  afternoon  at  the  Columbia 
Theatre  at  2:,'!0.  The  great  diva  who  Is  equally  at  home 
in  concert  and  on  the  stage  will  sing  the  following 
works — German  songs  "leh  Grolle  NIcht,"  Schumann. 
"Damon."  Stange,  "Am  Manzanaree,"  Jensen,  and  "The 
Erlking,"  Schubert:;  French  Songs — "Le  Nil,"  (with 
violin  obligate  I  Leroux,  "Ariette,"  Paul  VIdal.  "Mando 
line,"  Debussy,  "Chanson  de  Bacchante,"  Bemberp. 
Russian  songs — "The  Zephyr  and  the  Rose."  Bleichman. 
""But  Lately  in  Dance,"  Arensky,  "Springtide."  Rachmau- 
InotT:  American  Songs — "When  Cherries  Bloomed"  and 
"At  the  Feast  of  the  Dead"  by  Cadman;  Aria — ""Eliza- 
beth's Aria"  from  "Tannhauser."  Wagner. 

William  Morse  Rummel  who  will  assist  -Mme.  Nordica 
and  who  Is  a  violinist  of  no  mean  attainments  will  play 
works  by  Kreisler,  Sarasate,  Aulln  and  Zarcyckl.  K 
Homayne  Simmons,  who  has  been  Mme,  Nordlea's  a< 
companlst  for  a  dozen  or  more  seasons  will  again  add 
greatly  to  the  enjoyment  of  the  offering.  The  offices  at 
the  music  stores  being  closed  on  account  of  a  legal 
holiday,  the  tickets  may  be  secured  on  Saturday  and 
Sunday  at  the  box  office  of  the  Columbia  Theatre  only 
Next  Tuesday  afternoon.  February  2.5.  at  3:I.t.  Mine 
Nordica  will  offer  the  same  program  In  Oakland  i'  Y 
Liberty  Playhouse  where  tickets  may  now  be  to  iici 
The  prices  for  the  Nordica  concerts  on  both  sides  of  tin 
bay  will  range  from  $2.00  down  to  75  cents. 


'I'm;  I'Acii'ic;  coast  .muhioal  hkviicw 


THE  ADELINE  GENEE  PERFORM- 
ANCES. 

Comnieiicliig  this  Monday  iilnht  "I 
(he  Valencia  Theatre,  Manager  (ireeii- 
haum  will  present  the  most  hcaiUitul 
and  Interesting  series  of  balli't  per- 
foriiiances  ever  offered  In  this  lonn 
try.  There  can  be  no  dispute  n-lalivi' 
10  the  position  held  by  .\dellne  liencc 
as  a  dancer;  she  is  umiiiestlonahly 
the  greatest  living  exponent  of  the 
highest  torm  of  the  Terpslchorean  art. 
The  school  which  she  represents  is 
entirely  different  from  that  of  whlcli 
I'avlowa  was  so  great  an  eNpoiiciil. 
The  Ilussian  dancers  di'pciid  greally 
ui>on  pantomine  and  posing  lor  I  heir 
effects  while  the  Franco-Italian  scIukjI 
expresses  every  emotion  by  pure  danc- 
ing alone.  There  is  a  wondrous  charm 
about  Genee  herself  and  those  who 
once  see  her  want  to  go  over  and 
over  again;  an  Eastern  critic  has 
called  her  the  "Maud  Adams  of  the 
Dance."  Adjectives  fail  to  convey  any 
idea  of  her  grace,  her  technique,  her 
pantomine  or  her  witchery  and  the 
only  way  one  can  even  realize  what  a 
superb  artist  she  is,  is  to  witness  one 
of  her  performances. 

With  Genee  will  be  seen  Volinin 
the  Russian  master  of  the  dance.  Mile. 
Schmolz.  a  corps  de  ballet  and  a  scenic 
investure  that  is  of  quite  exceptional 
beauty.  The  important  music  will  lie 
played  by  a  splendid  orchestra  of  some 
forty  players  most  of  whom  come 
with  the  great  dancer  direct  from  the 
Metropolitan  Opera  house.  The  con- 
ductor is  C.  .1.  M.  Glaser  who  is  well 
known  abroad  both  as  a  director  and 
composer.  The  program  for  Monday. 
Wednesday  and  Friday  nights  and 
Saturday  afternoon  will  consist  of 
"La  Danse"  in  which  Genee  and  her 
assisting  artists  will  interpret  the  va- 
rious styles  of  dancing  from  1710  to 
1S45  to  music  by  Luiiy,  Gretry,  Ra- 
meau.  Martini.  Gluck,  Mozart,  Chopin. 
Strauss,  Meyerbeer,  Delibes  and  other 
famous  composers  who  were  inspired 
to  write  some  of  their  most  beautiful 
compositions  by  the  art  of  various 
dancers  who  lived  during  this  period. 
This  will  be  followed  by  sundry  spe- 
cial features  including  a  "Hunting 
Scene"  in  which  the  star  dances  in 
full  English  riding  nabit  to  the  music 
of  an  old  English  hunting  melody. 

On  Tuesday,  Thursday  and  Saturday  nights  "La  Ca- 
marga,"  a  dramatic  pantomime-ballet  telling  a  most 
charming  story,  will  be  given  in  addition  to  many 
special  numbers.  The  little  play  of  "La  Camargo" 
gives  Genee  an  opportunity  of  showing  her  ability  in 
portraying  pathos  and  tragedy  as  well  as  comedy.  It 
is  in  one  act  and  calls  for  seven  characters;  Of  course 
the  "Hunting  Scene"  will  again  be  given  for  no  Genee 
performance  is  complete  without  it  just  as  no  Bispham 
audience  is  ever  satisfactory  without  "Danny  Deever" 
and  no  Gadski  audience  without  "The  Cry  of  the  Val- 
kyrie" or  no  Nordica  concert  without  "The  Erlking." 

The  sale  of  seats  tor  the  Genee  season  will  be  at  the 
Valencia  Theatre  this  Saturday  and  Sunday  and  after 
Monday,  also  at  the  usual  Greenbaum  box  offices  at 
Sherman,  Clay  &  Co's  and  Kohler  &  Chase's. 


AVorld's  Grentr.st  Ilniifrr  mid  ill.  Voliiiiu — Valeucin  Thrntrt-  IlcuiiiuluK 
,\r\t    Monilny    Nlulit. 

THE    BEEL   QUARTET. 


The  final  concert  of  the  season  by  the  Beel  Quartet 
will  be  given  next  Sunday  afternoon,  JIarch  2  in  the 
ballroom  of  the  St.  Francis  Hotel.  The  assisting  artists 
on  this  occasion  will  be  Miss  Virginie  De  Fremery  who 
will  play  the  piano  part  of  the  "Kreutzer  "  Sonata  with 
Mr.  Beel,  Charles  Schmidt,  viola  and  Victor  De  Gomez, 
cello,  who  will  lend  their  valuable  aid  in  the  perform- 
ances of  Schubert's  "Quintet"  and  Brahms'  "Sextet." 
This  is  unquestionably  the  most  interesting,  novel  and 
important  ensemble  program  offered  her  for  many  a 
year  and  should  attract  a  large  audience  if  we  have  any 
lovers  of  "real"  music  in  this  city. 


LECTURE   ON   VOICE   CULTURE. 


L'mberto  Sacchetti,  the  successful  grand  opera  tenor 
who  was  heard  here  to  great  advantage  with  the  Be- 
vani  Opera  Co.,  and  later  with  the  Girl  of  the  Golden 
West  under  the  direction  of  Giorgio  Polacco  and  the 
management  of  H.  W.  Savage,  was  engaged  for  an 
eight  weeks'  appearance  at  the  Boston  Opera  House,  un- 
der direction  of  Henry  Russell,  and  he  proved  so  suc- 
cessful that  at  the  expiration  of  the  eight  weeks,  Mr. 
Russell  extended  the  contract  to  the  end  of  the  season. 
During  his  engagement  at  the  Boston  Opera  House,  Mr. 
Saschetti  sang  with  much  success  in  Lucia  with  Tetraz- 
zini,  who  presented  him  with  a  handsome  souvenir  in 
the  form  of  an  autographed  portrait.  Mr.  Saschetti  also 
appeared  with  equal  success  in  Tosca  with  Mary  Garden, 
and  in  Cavalleria  Rusticana  with  Maria  Gay.  At  the 
end  of  the  Boston  season,  Mr.  Sacchetti  is  signed  for  a 
contract  to  appear  in  grand  opera  in  Cleveland.  This  is 
another  instance  where  the  judgment  of  the  Pacific 
Coast  Musical  Review  has  been  vindicated.  There  were 
two  tenors  in  the  Bevani  Co.,  namely,  Battain  and  Sac- 
chetti. The  former  was  at  the  time  the  more  popular. 
but  we  said  then  that  Sacchetti  was  the  better  artist  of 
the  two.  SubPsquent  triumphs  of  Sacchetti  in  the  East 
have  shown  that  we  were  correct  in  our  estimate.  Mr. 
Sacchetti  is  surely  deserving  of  his  success. 


Mrs.  Nitalia  Douillet,  teacher  of  voice  culture,  and 
wife  of  the  eminent  pianist  and  composer,  Pierre  Douil- 
let, gave  a  most  delightful  lecture  to  a  large  number  of 
musical  people,  in  her  Oakland  studio  on  Telegraph 
avenue,  Wednesday  evening,  Feb.  12.  The  lecture  was 
followed  by  a  musicale  in  which  four  of  her  students 
took  part  and  Miss  Ruth  Thompson,  pianist  puijil  of 
Pierre  Douillet  assisted. 

.Airs.  Douillet  showed  thorough  understanding  of  her 
subject,  and  the  excellent  work  done  by  her  students 
proved  her  method  of  instruction  one  tliat  teaches  the 
student  the  why  and  wherefore  of  things  vocal,  and 
enables  them  to  guide  their  own  development  as  well. 
The  following  is  the  program:  Lecture  on  "Voice  Cul- 
ture," Mrs.  Xitalia  Douillet:  Duo  from  "Lakme"  (De- 
liebes).  Misses  Eunice  Gilman  and  Hulda  Rienecker; 
Air  of  Salome  from  "Herodiade"  (Massenet),  Mrs.  Delia 
Bryan;  (a)  Air  from  "La  .luiv^"  (Halevy),  (b)  Invitation 
(Owen),  Miss  Hulda  Rienecker;  Piano  Solo;  Scherzo  B 
Hat  minor  (Chopin),  Miss  Ruth  Thompson;  (a)  Villa- 
nelle  (Delaqua),  (b)  Bolero  (Douillet),  (c)  Air  from 
"iMadame  Butterfly"  (Puccini),  Miss  Eunice  Gilman;  Air 
,  from  "Alcina"  (Handel).  Miss  Clarita  Welch,  Mrs. 
Claire  Bailey  Darrimon,  accompanist. 


-*v- 


CORT  THEATRE. 


ALCAZAR  THEATRE. 


"Bunty  Pulls  the  Strings"  disclosed  its  whimsical  self 
at  the  Cort  Theatre  last  Monday  and  brought  with  it  a 
message  of  cheer  and  charm.  (Jraham  Moffat's  famous 
Scotch  comedy  had  be«n  much  heralded.  Considerable 
was  expected  of  the  play  that  had  held  the  interest  of 
London's  theatregoers  for  over  two  years  and  set 
Gotham  by  the  ears  for  a  couple  of  seasons.  In  every 
way  the  play  met  its  advance  reputation.  It  radiates 
wholesomeness.  It  solves  no  problems.  Its  sole  pro- 
vince is  to  provide  entertainment.  And  it  Is  successful 
every  inch  of  the  way.  The  plot  is  the  least  conspicu- 
ous thing  about  "Bunty."  It  is  essentially  a  play  of 
"atmosphere."  With  the  art  of  a  master.  Moffat  has 
transplanted  a  little  Scotch  village  of  the  80'6  to  the 
stage.  The  illusion  is  well-nigh  perfect.  And  the 
author  has  chosen  a  cast  of  thesplans  who  do  not  act, 
as  the  term  is  generally  understood.  They  really  walk 
through  their  parts  and  clinch  convictioo- 


In  response  to  popular  request,  the  Alcazar  manage- 
ment announces  David  Beiasco's  beautiful  costume  play, 
"Sweet  Kitty  Bellairs,"  as  its  offering  tor  the  week  com- 
mencing next  Monday  night.  This  will  be  its  third  re- 
vival under  tlie  Belasco  &  Mayer  direction,  the  tre- 
mendous hit  made  by  Evelyn  Vaughan  in  the  title  part 
being  mainly  responsible  for  each  of  the  rei)etitions, 
although  the  acting  of  Bert  Lytell  and  the  other  prin- 
cipal people,  the  elaborate  scenic  investiture,  the  lux- 
urious costumery  and  the  cleverly-drawn  situations 
and  bright  dialogue  of  the  play  itself  must  be  consid- 
ered as  Important  factors  in  the  magnetism. 


CLARA  BUTT  AND  KENNERLV  RUMFORD  COMING. 

Mmc.  Clara  Butt,  who  ii>  credited  with  having  the  .■■ 
wonderful   contralto  voice  in  the  world,  and  aleo    . 
being  a  most  gifted  artist,  and  Kenneriy  Uumford 
baritone,  with  whom  she  is  now  giving  a  series  ><! 
cltalK  in  the  East  to  record-breaking  houses,  will  ap; 
in  this  city  en  route  to  Australia  and  give  two  or  i: 
concerts  under  Greeiibauin's  management.     As   the   i>.^ 
theatres  in   the  East  have  not   been   able  Ui  accommo- 
date  the   throngs   who  desired   to   hear   this   marveluug 
singer,    the    Cort    Theatre    has    been    engaged    for    ttie 
Ilutt-Rumford  joint  concerts,  the  flrst  of  which  wi  I 
given  Sunday  afternoon,  March  'M. 


CHRISTINE   MILLER'S  SUCCESS. 

Miss  Christine  .Miller,  a  very  successful  concert  ' 
tralto,  who  is  achieving  brilliant  ariistic  Buc^<-^ 
throughout  the  East,  recently  sang  in  Evansion  and 
.Music  News  of  Chicago  had  this  to  say  of  her: 

"The    brilliance    and    musical    cb'arm    of    the    ar' 
series    of    recitals    before    the    University    student- 
.Music  Hall  in  Evantton  was  accentuated  in  unusual 
thoroughly   charming   way   on   Friday    night,    when 
School  of  Music  presented  this  thoroughly  iiopular  ■ 
Iralto  in  song  recital.     Miss  Miller  is  a  thorough  1  • 
ite  in  Evanston  and  few  singers  Indeed  can  so  enti 
an  audience  there  as  can  she,  and  on  Friday  this    . 
true  despite  the  circumstance  that  the  time  chosen  v.  ■- 
a  little  unfortunate  in  view  of  the  fact  that  it  was  li' 
last   day   of  school   before   the  Christmas   vacation   ar  : 
very  many  of  the  best  students  of  the  School  of  .M. 
had  already  departj'd  for  their  homes.    Christine  Milb  : 
a  singer  to  whom  the  word  "finished"  never  seems  ! 
to  apply,  for  excellent  as  she  has  been  for  some  y. 
and   tremendous  as   have   been   her   successes.   sh<- 
never   rests   content   with    present    attainments,   bu 
constantly   forging  ahead   and   adding  new   phases   a  .  . 
graces  to  her  art.     Her  voice,  as  she  first  showed  it    o 
Chicago,   was  of  supreme  liveliness  in   the  purely   (.,;, 
tralto    range,   but,   not   content   with   that.    Miss    Mii;>r; 
worked  with  a  will  toward  the  extension  of  her  rai  - 
until   now  she  not  only  retains  the  rare  beauty   v.  i 
has  always  been  hers  in  her  original  scale,  but  she  i 
added  a  remarkable  number  of  tones,  and   best  of  al 
she  has  carried  into  this  upper  scale  all  the  rare  beauty 
and    sonorousness    of    her    lower    tones,    while    at    the 
same   time  it   serves   the   purposes  of  light   and   shade, 
and  gives  that  added  brilliance  which  is  impossible  for 
many  contraltos. 

.\nd,  on  Friday,  Miss  Miller  discovered  to  the  audi- 
ence still  another  wonderful  advance — this  time  in  her 
dramatic  development.  Always  sincere  to  the  full  and 
always  fully  able  to  add  touches  of  piquancy  to  her 
work,  Miss  Miller  has  now  developed  a  much  more  pow- 
erful dramatic  sense  than  has  always  been  hers,  and 
she  is  able  therefore  to  introduce  unlimited  mood  and 
color  painting  in  her  singing.  No  song  is  so  serious 
or  sad  but  that  she  can  express  its  full  meaning  and 
nothing  so  sentimental  but  that  she  can  handle  it  deft- 
ly, while  her  ability  to  display  roguery  and  gaiety  is 
still  most  admirable.     Her  voice,  on  Friday  was  at  the 


The  Berkeley  Musical  Association  will  give  the  third 
concert  of  the  third  season  in  the  Harmon  Gymnasium 
of  the  University  of  California  next  Tuesday  evening, 
PVbruary  11th.  The  program  will  be  presented  by 
Mischa  Elman,  the  eminent  young  Russian  violin  vir- 
tuoso, and  Percy  Kahn,  planiat-accompanlst. 


MISS    CIimSTINE    MII.LP.R 

Till-  DixlliiKiiliiliciI  Amtrlcau  Concert  Contrnlto  Who  Will 

Vlall   the    CoaHt    Next    Scnaon 

full  of  sensuous  charm  and  in  brilliant  condition  fo  that 
her  program  became  not  only  a  vital  object  lesson  to 
students  of  the  vocal  art,  but  it  was  as  well  a  sheer 
delight  to  every  lover  of  music  who  was  present.  The 
selection  of  program  was  notable,  for  not  only  was 
there  enough  of  the  classics  to  make  suitable  body,  but 
also  the  infusion  of  new  works  was  so  great  as  to  con- 
stitute constant  and  thoroughly  agreeable  novelty." 

V* 

At  the  regular  semi-monthly  meeting  of  the  Mans- 
feldt  Club  held  on  Thursday,  February  6th,  the  follow- 
ing program  was  rendered:  Improniiitu  iC'-ocin), 
Bernice  Levy,  Eroticon  No.  I  (Sjorgren),  Alyce  Dupas; 
Eroticon  No.  II-III  (Sjorgren),  Bessie  Fuller,  Grillen, 
(Schumann),  Venita  Hamilton;  Rhapsodic  No,  a 
(Liszt),  Esther  Hjelte. 


THE   PACIFIC  COAST   MUSICAL  REVIEW 
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Grands,  $750  and  up 


Upright  Pianos 
$500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Streel 

Owntd  and  occupied  by  ihe  leading 

musical  establishment 


BIG   EASTERN   ORCHESTRA   PROBABLE. 


1  Mr.  Greenbavim  is  now  busy  arranging  a  tour  for  one 
of  the  finest  orchestras  in  America,  which  may  extend 
;as  far  as  this  city.  Thus  far,  nothing  has  been  decided 
I  upon  west  of  Denver,  but  it  certain  arrangements  in 
'•  the  far  south  can  be  completed,  we  may  yet  hear  some 
!  RE.AL  symphony  concerts  before  the  end  of  the  summer. 
I 


NORDICA 

The  Great  Dramatic  Soprano 
ONE  CONCERT  ONLY 

Columbia  Theatre 

This  Sunday  Aft.  February  23,  at  2:30 

Prices:    75c,  .SLOO,  SL.SO  and  S2.00 


NORDICA  in  Oakland 
Tuesday  Aft.  February  25,  at  3:15 

Ye  Liberty  Playhouse 


■  TI'.IWVAV    I'l 


GENEE 


T 


GREATEST  of  DANCERS 

Assisted  by 

M.  Volinin,  Corps  de  Ballet  and 

Grand  Orchestra 

Valencia  Theatre 

Starting  Monday  Night,  February  24 

Monday,  Wednesday.  Friday  Nights,  Saturday  Mat. 

"LA  DANSE" 

Tuesday,  Thursday   and  Saturday   Nights 

"LA  CAMARGO" 

Tickets:  $2. .SO.  S2.00,  SL50  and  $L00 

COMING:  JOSEPH  I  HEVINNE,  P.anst, 
CLARA  BUTT  and  KENNERLY  RUMFORD 


The  Ueringer  Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  Joseph  Beringer,  assisted  by  Otto  Rau- 
hut,  violinist,  will  give  its  twenty-fifth  concert  at  Century 
Club  Hall  on  Tuesday  evening,  February  2.5th.  The  pro- 
gram to  be  presented  on  this  occasion  will  be  as  fol- 
lows: ,\ndante  and  Allegro  Piacevole  (Beethoven). 
(From  A  Major  Sonate  for  Violin  and  Piano),  Messrs. 
Otto  Rauhut  and  .Jos.  Beringer;  Vocal— (a)  Where  the 
Bee  Sucks  (Arne),  (b)  Serenade  (Gounod),  (cl  Fior  di 
Margherita  (Arditi).  Miss  Maya  C.  Hummel;  Piano — (al 
Nocturne  B  Flat  Major  (Field),  (b)  Menuet-Fantasie 
i.Iohn  Orth),  Miss  Loie  Munsil;  Vocal — (a)  Sunset 
(Dudley  Buck),  (b)  .A.  Foolish  Little  Maiden  (CollinsI, 
(c)  L'incantatrice  (Arditi),  Miss  Arena  Toriggino: 
Piano— (a)  Prelude  D  flat  major  (Chopin),  (bi  Hun- 
garian Rhapsody  No.  2  (Liszt I.  Miss  Zdenka  Buben; 
Violin  Soli— (a)  Am  Meer  (Schubert-Wilhelmj).  (b) 
Liebosleid  (Kreisler),  (c)  Pasquinade  (Tirindelli).  Mr. 
Otto  Rauhut;  Vocal— (a)  Aut  Wiederseh'n  (A.  Nevin), 
(b)  Theme  With  Variations  (H.  Proch).  Miss  Irma  Per- 
singer;  Valse  de  Concert  (Joseph  Beringer),  (For  Two 
Pianos),  Miss  Zdenka  Buben  and  Pi'of.  Jos  Beringer. 


The  Pacific  Coa^  Musical  Review 

$2.00  Per  Year,  in  Advance 


CHRISTINE  MILLER 

(  ONTUAI.TO 

I-'or    TrrniM    iiiiil     niilm,     \ililrriia 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


MEHLIN 

jj  High  Qrade  'Piano 
al  a  Moderate  'Price 

The  MLHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MLHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  ^Jiay  &  Go. 


L  E.  Behymer 

Manager  of  Distinguished  Arti»ts 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,   Tenor.   Rudolf  Gam, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  In  joint  recital 
Leopold   Godowsky,   Pianist 

Misctia   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrlch,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey  in  joint  recital 
Yolando  Mero,  Pianlsfe 

Kitty  Cheatham,   Disease 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L  E.  BEHYMER 

344  BUpchard  H>li 
Los  Angeles,  Cal. 


E.  M.  S.  FIXE 

IC.iil>r«Ck>uBld|. 
San  Francisco,  Ca 


STnKKT 
A  I'owell 


S.(>-.l  .nd  Mo.1  M.«ni6a-m  TU.lre  in  A 
W.-.k    H.'KinnlnK   TIiIh   Sunday   At 
Matlncc    Kvcry    Day. 

A  GREAT  NEW  SHOW 

MINNIE  DUPREE  (nd  Co.  In  Al(r»d  Sulro'l  one  (CI  pl«y   "Pic  Mnn 

in   Fronl"  B    A    Rolfr'.   E.tt...s.ni.   "PUSS  IN  BOOTS"  will.  . 

romo.nv'o(  25  0-oplr  Icwrio.   Wi))    J.    K.nnrdr:    Vol.nl  "Tke    Flfins 

FW  ■•   DIAvioND  &   BRENNAN:    KD«  ARDS.    RYAN   AND 

TIERNFY   FIVE  lUGGLING    MOWATTS.   APDALF.S  ZOO- 

LOGICALCIRCUS:  NEW   DAYI  IGHT  MOTION  PICTURES. 

JOHN  .nd  WINNIE  HENNINCS.  "Tl.,  Kill  K.re  Koupk." 

E.enin.  Pri«.-  Wc.  25c.  50c.  75c.    Boi  Sc.u  %\M 

Mxinn  Price-  (Eicrtl  Sund.r.  .nd  tHolid.ri.  lOc.  25c  .nd  50c. 

DouKlaa  70— I'bone.— Home   C   1.170 
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AN  EXCEEDINGLY  NEWSY  LETTER  FROM  VIENNA 


By  CHARLES  MALLORY  DUTTON 


Vienna,  January  Cth,  l')13. 

Behold  UK  in  Vipnna.  wlicre  we  liave  taken  an  apart- 
ment, for  the  winter,  after  months  of  ramhling  in  South- 
ern Germany,  the  Austrian  Tyroi  and  Northern  Italy, 
its  mighty  good  to  get  back  to  the  land  of  music,  after 
two  months  spent  in  Italy  where  everyone  is  bathed  in 
sunshine,  art  of  divine  nature,  but,  no  music!  Or  at 
least  nothing  of  great  importance,  after  one  has  accus- 
tomed oneself  to  German  standards  of  excellence.  We 
spent  almost  two  months  in  Florence,  and  the  opera  we 
heard  there  was  very  poor.  The  voices  were  the  best 
part  of  the  performances,  and  they  were  nothing  to  rave 
about.  The  orchestra  was  original  to  say  the  least, 
and  the  productions  as  a  whole  were  cheap  and  far 
behind  the  age,  but  I  have  come  to  the  conclusion  that 
iCurope  is  bereft  of  good  opera-singers — or  at  least  they 
all  flock  to  New  York  for  the  winter.  Even  Vienna  is 
beginning  to  suffer  by  the  high  salaries  paid  in  America, 
three  or  four  of  the  best  singers  of  the  Vienna  Opera 
house  are  at  present  in  New  York,  and  it  is  the  same 
with  Berlin,  for  Frieda  Hempei  who  is  the  only  impor- 
tant colorature  singer  in  Berlin,  and  the  greatest  in 
Germany,  makes  her  debut  in  New  York  this  winter. 
Emmy  Destinn  it  will  be  remembered,  was  tor  years  the 
leadiiig  dramatic-soprano  at  the  Berlin  Uoyal  Opera,  and 
Mr.  Griswold  now  of  the  Metroiiolitan,  w-as  certainly 
the  best  basso  of  Berlin,  and  they  have  found  no  one 
of  equal  merit  to  take  their  places.  Italy  is  the  land  of 
the  divine  voice,  but  the  country  can  no  longer  afford  to 
keep  its  artists  at  home. 

The  tastes  of  Europe  and  America  differ  greatly  in  re- 
gard to  so  called  successful  opera  singers.  In  Germany 
they  lay  great  stress  upon  histrionic  ability,  declamatory 
art  and  interpretative  powers  of  an  artist,  at  home  the 
voice  is  the  first  requisite,  and  without  a  good  legato 
voice  it  is  almost  impossible  to  achieve  success  in  Amer- 
ica, no  matter  how  forceful  one  may  be  able  to  sing,  un- 
less one  has  the  unusual  personality  of  Mary  Garden. 
But  the  appreciation  for.  and  love  of  opera  in  Germany 
and  the  German  speiiking  countries,  is  so  imbedded  in 
•he  hearts  of  the  people,  that  they  take  opera  as  a  neces- 
sity, for  it  has  come  to  a  point  in  their  lives  where  they 
simply  cannot  live  without  it.  In  Italy  too,  one  finds  a 
most  music  loving  people,  and  a  tremendous  love  for 
opera  in  particular.  The  poor  people  as  they  go  about 
their  work  on  the  streets,  may  often  be  heard  singing 
in  such  a  happy  mood  and  tenderness,  various  arias  from 
Verdi.  Donizetti  and  the  lighter  Italian  school,  and  most 
of  them  possess  beautiful,  natural  voices,  excellent  ears, 
and  always  a  glorious  sense  of  rhythm,  Italy  is  the 
land  of  natural  voices — it  is  in  the  air!  just  as  it  is  the 
land  of  art — only  in  art  as  in  music,  the  present  gen- 
eration is  lazy — beyond  words!  Most  poor  working 
boys  seem  content  to  bask  in  the  sunshine,  earn  a  little 
at  manual  labor,  and  sing  merely  to  satisfy  their  soul.s. 
and  lighten  their  labors,  while  in  the  German  speaking 
countries  all  is  very  different.  Work  is  their  magic 
word — they  have  not  half  the  voices,  nor  half  the  talent, 
nor  half  the  temperament,  but  they  have  five  times  the 
ability  of  the  Italians  for  work.  Their  appreciation  is 
enormous,  and  their  desire  to  achieve,  colossal.  They 
organize,  systematize,  analize  and  get  down  to  the  very 
core  of  success.  They,  as  a  race,  are  the  most  industri- 
ous people  imaginable — the  Italians,  one  of  the  laziest. 
They  subsist  upon  sunshine,  French  bread,  cheap  red 
wine,  and  the  natural  beauty  of  their  own  voices,  and 
they  are  for  the  most  part  happy,  and  they  express 
their  hapiness  and  contentment  by  perpetually  singing 
and  humming  from  the  beginning  of  life  to  the  very  end. 
\Mio  has  ever  heard  a  German  sing  on  the  streets?  and 
as  for  being  as  happy — I  leave  that  for  others  to  decide. 
No,  they  are  far  from  a  happy  people — they  work  too 
hard,  to  be  happy,  I  would  almost  say  that  perpetual 
happiness  comes  only  through  a  state  of  supreme  ig- 
norance, and  the  Germans  are  never  that. 

The  Germans'  musical  breeding  is  always  in  good 
taste,  they  are  more  interested  in  art  than  in  individual 
artists,  in  point  of  fact,  they  are  content  to  purchase 
seats  far  in  advance  of  a  musical  performance,  when 
the  cast  is  never  announced  until  the  very  day  the  per- 
formance takes  place.  One  never  hears  a  German  say 
"are  you  going  to  hear  So  and  So  sing  Tristan?"  In- 
stead, they  say  "are  you  going  to  hear  Tristan?"  It  is 
the  musical  contents  they  are  most  concerned  about,  and 
the  straightforward  declamatory  way  in  which  the 
singers  interpret  it,  that  satisfies  them.  They  do  not 
enthuse  as  much  over  sheer  vocal  beauty,  as  vocal 
character  and  enunciation.  As  for  orchestras,  the  Ger- 
man opera  houses  have  the  best  symphony-orchestras  in 
the  world.  Last  month  Wagner's  entire  works,  with  the 
exception  of  "Parsifal,"  were  given  at  the  Vienna  Opera 
House,  and  the  singers  were  good,  if  not  great,  and  the 
orchestra  the  finest  in  Europe.  Oberst  Chabert  (Colonel 
Chabert)  a  new  opera  by  Walterhausen  of  Vienna  is 
meeting  with  good  success.  It  has  been  heard  in 
Munich  lately  with  success.  We  heard  it  sung  in  Ber- 
lin Izist  May  for  the  first  time.  The  music  is  strong,  dra- 
matic and  interesting,  and  makes  a  bold  attempt  at  re- 
peating in  music,  the  highly,  dramatic  episodes  of  the 
libretto,  which  is  drawn  from  one  of  Balzac's  novels. 
The  orchestral  score  is  exceptionally  realistic,  and  al- 
though not  always  musical,  the  composer  strives  to 
break  away  from  old  traditions.  Personally,  as  a  mod- 
ern opera,  I  don't  thing  the  work  will  rank  with  Char- 
pentier's  "Louise"  which  is  certainly  a  great,  modem 
opera. 

Although  there  are  not  quite  so  mauy  concerts  in 
Vienna  during  the  winter,  as  there  are  in  Berlin,  they 
are,  however,  for  the  most  part  of  a  higher  order.'  The 
great  orchestral  events  are  the  Weing&rtner  Symphony 
concerts,  of  which  there  are  ten  concerts  and  ten  pub- 
lic rehearsals  each  winter.  The  concert  before  last 
was  perhaps  the  greatest  symphony  concert  I  have  ever 
attended,  for  there  were  three  great  elements  In  Its 
makeup— one  of  the  greatest  of  living  conductors  pre- 


senting one  of  the  very  greatest  of  symphonic  pro- 
grammes upon  the  greatest  orchestra  in  Europe.  What 
is  more  glorious  and  invigorating  to  open  a  programme 
with  than  Weber's  Overture  to  Eluryanthe  followed  by 
perhaps  the  greatest  favorite  of  the  present,  Tschalkow- 
sky's  "Pathetique"  Symphony,  and  Beethoven's  Eighth 
Symphony  to  crown  all?  I  know  of  no  words  with 
which  to  describe  Weingiirtner's  interpretation  of  the 
Tschaikowsky  Symphony.  It  seemed  to  me  to  be  the 
pinnacle  of  conducting,  and  the  great  conductor  read 
every  line  of  the  soul  sdrring  work  with  the  lucidity  of 
a  genius.  We  have  heard  this  work  from  many  of  the 
celebrated  orchestral  conductors,  but  never  before  in  so 
blood  stirring  or  more  than  that — blood  curdling  a  spirit. 
The  undercurrent  of  emotion  and  enthusiasm  that  swept 
over  the  entire  house  at  the  close  of  each  movement, 
and  after  the  great  triumphant  march  at  the  close  of 
the  third  movement,  the  applause  v/sb  fairly  delirious. 
We  went  to  the  Public  Rehearsal  on  Saturday  after- 
noon, and  were  so  thrilled  to  the  core,  that  back  we 
went  the  next  day,  to  hear  the  concert  all  over  again. 
Such  concerts  as  this,  seemed  in  a  great  measure  to 
atone  for  our  three  years  absence  from  our  native  coun- 
try. 

The   Fifth   Philharmonic   Concert   under   Weingartner 
took  place  yesterday,  ajiil  although  tlic  programme  was 


MR.   -VXD   .MRS.  Ill  VRLE:S    M.  DITTOX 
l.ikc  "St.  Frnncix  Prenrliiii^  to  the  BIrilti"  M'hUe  iu  Venice 

not  especially  alluring,  it  is  always  a  rare  privilege  to 
hear  Weingartner  conduct,  as  for  some  strange  mys- 
terious reason  he  is  no  longer  one  of  the  conductors  of 
the  Royal  Opera  House.  But,  yesterday's  concert  only 
served  to  heighten  the  memory  of  the  Tschaikowsky 
concert,  for  the  concert  as  a  whole,  w'as  one  of  the  flat- 
test we  have  heard  in  Europe.  The  program  opened 
with  a  rather  uninspired  reading  of  a  serenade  for 
stringed  orchestra  and  cello  solo  by  R.  Volkmann,  fol- 
lowed by  a  Schubert  work  which  is  rarely  heard  "Five 
German  Themes  with  coda  and  seven  trios,"  also  for  a 
small  stringed  orchestra.  The  work  was  interesting  be- 
cause it  was  Schubert,  although  not  the  great  Schubert 
that  we  know  him  to  be  in  other  symphonic  works. 
Neither  of  these  numbers  sent  any  "thrills"  whatever 
over  the  audience  which  Waited  patiently  for  the  con- 
ductor's flrst  performance  of  his  own  "Lustige"  Over- 
ture for  full  orchestra,  op.  53.  Having  heard  one  of 
Weingartner's  orchestral  compositions,  I  have  little  de- 
sire to  listen  to  another,  as  far  as  musical  contents  is 
concerned,  although  from  the  very  first  bars  one  could 
easily  recognize  that  he  was  a  master  of  orchestration, 
with  all  of  its  modern  technical  tricks  and  effects,  all  of 
which  tempts  to  draw  the  attraction  from  the  absence  of 
musical  merit.  The  work  was  played  in  an  exceedingly 
fast  tempo  throughout,  and  sounded  to  me  more  like 
musical  pandemonium  than  "Musical  Comedy."  The 
programme  closed  with  an  early  symphony  by  Herman 
Goetz  in  F  major  op.  it,  which  apparently  had  little  in 
it  to  interest  the  large  audience  for  there  was  almost  no 
applause  at  the  close  of  the  work,  and  the  audience  fairly 
'"bolted"  for  home. 

As  for  recitals,  there  are  an  average  of  three  to 
four  each  evening  of  the  week.  Rosenthal  played  lately 
to  a  very  large  house,  two  concertos  with  which  he  is 
known  the  world  over — namely,  the  C!hopin  E  minor  and 
the  Liszt  E  flat  major,  with  a  group  of  his  old  "war- 
horses"  between,  for  solo  piano.  Bachhaus,  the  young 
aristocrat  of  the  piano  lately  played  the  Brahms  F 
Minor  Sonata,  the  Chopin  Fantasle,  and  some  of  his 
etudes  with  brilliant  success.  Busoni  appeared  last 
month  as  soloist  with  one  of  the  orchestral  societies, 
playing  his  only  piano  concerto,  which  It  may  be  re- 


called, was  reviewed  last  winter  from  ISerlln.    Casali.  I 

whom  all  Kurope  has  declared  lo  t.e  tin-  ;;M..i<-ft  |].,„>.    , 

c(;lli8t,  gave  two  concerts  shor'' 

orchestra,  to  absolutely  filled   - 

prices.     At  his  last  concert  th<-  . 

for  violin  and  cello  was  perfornn-d 
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American  tour,  and  not  only  was  th' 

some   days   before   her  concert,   but    :  <it 

most  disr  riminating  and  musical.     K:  ■  .rijr 

attributes  which  are  indispensable  in  o( 

a  successful  concert-finger,  chief  aum-  li- 

vlne  gift  for  Interpreting  songs.     Then  loo. 

ses  a  most  gracious  and  pleasing  personal. 

with  a  voice  which  is  capable  of  a  wonderfu. 
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Hugo  Wolf  will  revel  in   Madame  Culp's  highly  ar' 
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The  Vienna  Society  of  Musical  Kriet''-  --"■•'iv  .  ,^ 
brated  the  hundreth  anniversary  of  r  uy 

giving  a  serie.s  of  important  festival!-  •  1  a 

glorious  performance  of  Heethoveris     .-  ''ir 

five  hundred  voices,  soloists,  full  orcheetra  ai;'J  orgit. 
performance    of    Beethoven's    "Fidelio"    at    the    li 
Opera  house,  the  Brahms  "Requiem"  and  a  symp 
concert  with  D'Aibert  as  soloist.     The  great   pijiio   ..r- 
tuoso  and  composer  of  '  Tiefland."  chose  the  s>-    t.d  and 
last  Brahms  concerto,  and  I  only  wish  I  could  r>  •  ijrd  on 
paper   the    tremendous   effect   of   tiis    interpri;ia;i  "      ■' 
Brahms  upon  the  Vienna  public.     D'Aibert  is  one  <-: 
few  artists  who  makes  every  note  of  the  highly  dilt. 
musically  abstruce,  and  unpianistic,  though  noble 
certo,    worth    while   as    a   concert   number.     His    ^ 
virtuosity    and    interpretative    power    enables    hit: 
obliterate  as   it   were,   the  thousand   and   one   tecL:. 
obstacles,  and  awkward  cadences,  with  which  the  '    n- 
certo  is  brimful,  leaving  him  apparently  nothing  to  do 
but   to  convince   you,   which   he   does   with   astonishing 
ease,  that  the  work  is  full  of  great  musical  beauty       \« 
he  plays  the  work,  there  are  no  obstacles  whaievf-- 
te  digs  deep  down  into  the  very  heart  of  Brahms- 
drags    up  to   the   surface   all   of   the    great    under 
beauties  of  the  composition.     We  have  heard  this  con- 
certo several  times  during  the  last  three  years,  but  no 
one  can  compare  with  D'Aibert  in  the  interpretati'm  of 
it.     He   excited    his    audience    to   a   tremendously    !  ■   ■- 
pitch  of  enthusiasm,  and  even  put  the  whole  orcl. 
upon  its  mettle,  and  the  combined  result  was  drai 
and   consummate.     As  an   interpreter  of   Brahms   i 
not  only  vital  and  glowing,  but  he  hears  and  bel: 
his  great  musical  messages,  and  moreover,  he  mak> 
hearers  recognize  their  great  spiritual  beauty. 

Busoni  appeared  in  a  recital   the  other  evenine 
his  playing  possessed  all  of  its  unusual  characteri- 
which    are    fully    known    to   Californians..     His    pUi 
always  leaves  much  to  argue  and  pow-wow  over,  ai 
the  multitude  of  students  that  attend  each  of  his  a;; 
auces.     To  me,  he  is  certainly  one  of  the  greatest  1 
interpreters   of   Liszt's   piano   works.     He   proved    ■ 
beyond  a  doubt  last  winter,  when  he  gave  six  recit;. 
Berlin,  which  were  entirely  drawn  from  Liszt's  w 
But  the  more  I  hear  him  in  Chopin,  the  more  I  am 
vinced    that   he    is   absolutely    unqualified    to    inter]  i-t 
Chopin.     He   again    gave   ample   proof   of   his   tempera- 
mental  and   emotional   shortcomings   last   week,   in    his 
reading  of  Chopin's  entire  set  of  Preludes,  which  were 
for  the  most  part  conceived  and  executed  as  though  they 
were  a  second  book  of  etudes.     They  were  most  sensa- 
tional, and  in  most  cases  greatly  overplayed.     The  tempi 
were  terrifically  fast,  and  there  was  altogether  too  much 
of  the  striving  for  a  deliberate  and  sensational  effect. 
which  all  Chopin  enthusiasts  will  agree  is  quite  uncallc-il 
tor.     The  great  charm  of  the  Preludes  is  above  all  i 
modesty  in  expression  and  simplicity  in  delivery.      ! 
are  too  Intimately  written,  to  be  used  as  a  mediu 
technical   display,   but   for  the  rest   of  the   prograuiu  r. 
Busoni  was  a  towering  giant,  with  the  possible  excep- 
tion of  the  finer  moods  of  the  Cesar  Franck  "Prelude, 
Choral  and  Fugue."  but  the  Fugue  was  a  master  read- 
ing, as  was  his  playing  of  three  of  Bach's  smaller  works, 
which   are   so   musically   and   scholarly   transcribed    for 
the  piano  by  himself.     The  programme  closed  with  his 
opulent  reading  of  Liszt's  Sonata. 

During  the  next  two  weeks  we  are  to  have  an  intox- 
icating array  of  music  celebrities  in  our  midst.  A.sid6 
from  the  Beethoven  Mass  which  is  to  be  repeated,  Kreis 
ler  is  to  play  two  concertos  with  orchestra,  Karl  Flescb 
(the  most  celebrated  violinist  in  Germany),  is  to  play 
in  recital,  D'Aibert  is  to  appear  in  a  recital  programme, 
Alfred  Griinfeld,  the  celebrated  composer-pianist  is  to 
give  a  concert,  Rosenthal  is  to  play  in  conjunction  with 
the  Rose  String  Quartet,  (can  you  imagine  Rosenthal  as 
an  ensemble  player?)  and  Stavenhagen  is  also  to  iilay 
with  the  assistance  of  the  Rose  Quartet  the  Brahms 
and  the  Tschaikowsky  piano  quartets.  On  the  seventh 
of  February,  no  less  a  combination  than  D'Aibert,  piano. 
Burmester,  violin,  Casals,  cello,  and  Oskar  Nedbal 
viola,  are  to  play  the  Schubert  piano  trio  in  C  major, 
op.  i)!),  the  Brahms  piano  quartet  in  G  minor,  op  25.  and 
the  Beethoven  piano  trio  in  B  major  op.  97.  Nedbal  is 
a  Bohemian  composer  of  considerable  reputation  nver 
here,  and  is  the  conductor  of  the  Tonkiinstler  Orchestra 
of  Vienna. 

Last  night  the  Royal  Opera  house  gave  its  first   pnr- 
formance  this  winter  of  Goldmark's  "Queen  of  Shehii  ' 
.\fter  hearing  it  for  the  first  time,  I  have  concluded  f    i 
the  only  reason  it  is  not  more  often  produced,  is  be  ; 
its  production  demands  the  most  extravagant  and  el.i 
ate  setting  of  any  opera  I  have  ever  heard,  besides  • 
ing  for  an  extraordinary  cast.     The  music  is  exceednu 
ly   rich   in   Oriental   coloring,   and   brimful   of   beautitiil 
duets  and  trios  for  various  voices. 


The  Witzel  Trio  gave  an  excellent  program  in  Wood- 
land on  Thursday  evening,  February  13th  and  in  Va- 
caville  on  Friday  evening,  February  14th.  The  follow- 
ing works  were  interpreted  on  this  occasion:  Trio  Op. 
29,  Noveletten  (Cade):  Violin  Concerto  in  E  minor  Op. 
64  (Mendelssohn),  Berceuse  from  Jocelyn  (Godardi.  Tn 
a  Wild  Rose  (.MacDowelll,  Am  Springbrunnen  (Dnvhl- 
off ) ;  Cello  solos— Trio  in  F  Major  Op.  18  (Salnt-Saens  i ; 
Scherzo  from  Trio  Op.   1   (E.  W.  Korngold). 


Tin:  r.vciFK;  coast  musical  ueview 


Mme.  Luella  Wagor  Coplin 

CSludios    376  Sullir  Si.  San  Francisco;  Jl«  Lcwision  Ave..  Bcrkoli>  i 

Prominent  as  Teacher,  Concert  and  Oratorio  Singer, 
writes  of  the 


115011 


.M:is()ii  &  Ilninlin  Co., 
lioston. 

During  the  past  twenty  years  of  my  exi)evieuee  in  teaching  the  art  of  singing,  1  have 
vainly  sought  in  my  (lianos  for  accompanying,  a  tone  vihrant  witli  emotion,  delicale,  power- 
liil,  resonant  and  true  in  i)itcli  vibration — a  tone  wliicli  would  suggest  a  heantifn!  (piality  to 
I  he  student  and  artistic  singer,  and  lend  its  sympathy  to  tlic  human  voice.  My  quest  is  ended. 
This  high  ideal  is  more  than  realized  in  my  new,  wonderful  daily  helper,  the  5IASON  & 
HAMLIN  GRAND  "BBl,"  purchased  recently  of  The  Wiley  I?.  Alleu  Com|)any  of  San  Fran- 
cisco. Its  scale  is  like  a  string  of  pearls,  and  a  close  study  of  its  marvelous  mechanism 
convinces  one  that  age  will  still  further  beautify,  rather  than  mar. 

Wishing  for  others  the  joy  of  possession  of  this  highest  pos.sibility  of  the  century  in 
a  piano,  I  am,  Yours  most  cordially, 

(Signed)  MME.  LUELLA  WAGOR  COI'LIN. 
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135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


Oakland— 510  12th  and  1105  Washington 
4«>  San  Jose  -117  South  First 

Sheet  Music 


MUSIC  ACROSS  THE  BAY 


By    ELIZABETH    WESTGATE. 

Oakland,  February  ITtli,  1913. 
The  second  and  third  concerts  of  the  third  season  of 
the  extremely  successful  Berkeley  Musical  Association 
attracted  audiences  which  left  only  standing-room,  and 
not  too  much  of  that  unoccupied,  at  the  vast  Harmon 
Gymnasium,  on  the  camyus  of  the  University.  Mme.  Co- 
rinne  Kider  Kclsey,  soprano,  and  Claude  Cunningham, 
barytone,  with  Miss  Winifred  .Mayhall  at  the  piano  have 
probably  never  sung  before  a  larger  audience,  nor  one 
more  aiipreciative  of  the  exquisite  finish  of  their  per- 
formance.' The  program  itself,  given  on  January  30th. 
was  well  chosen  and  finely  balanced,  and  the  duets  in 
particular  were  of  supreme  beauty  as  to  their  presenta- 
tion. There  are  persons  who  might  resent  the  turning 
into  a  vocal  duet  of  an  adagio  from  a  Beethoven  sonata; 
but,  after  all.  the  metamorphosis  itself  was  tastefully 
done,  and  the  singing  of  it  was  above  cavil.  The  La  ci 
dareni  was  quite  perfectly  beautiful;  the  two  Cornelius 
duns  tuneful  and  entirely  comprehensible  at  Hrst  hear- 
ing; and  the  Herman  Standchen  very  interesting.  In- 
stead of  a  promised  song,  Mr.  Cunningham  gave  the 
fine  setting  of  the.  Invictus  by  Bruno  Huhn.  most  manly 
of  songs.  In  this  brief  review  more  cannot  be  said  in 
detail;  but  the  entire  program  was  one  to  delight  the 
Initiated. 

,  Mischa  Klman,  who  is  proving  himself  more  and  more 
one  of  the  greatest  violinistic  geniuses  at  present  in  the 
world,  played  a  list  of  the  best  compositions  in  violin 
literature  at  the  third  concert  of  the  series  on  February 
11th.  The  charming  almost  Ilaydnesque  sonata  opus  12 
number  1.  of  Beethoven,  the  Bruch  O  minor  concerto, 
the  "Devil's  Trill"  of  Tartini.  the  Zigeunerweisen  of 
Sarasate  and  four  shorter  bits  arranged  for  violin  by 
masters  in  that  art.  formed  the  list.  Mr.  Elman  has  not 
a  mannerism,  and  his  technique  no  longer  concerns 
him  I  His  season's  work  with  Leopold  .\uer,  the  great 
coach  has  borne  fruit  such  as  once  grew  only  on  Olym- 
pus and  once  was  partaken  of  by  the  gods  alone.  But 
now  we,  at  the  expenditure  of  ordinary  silver,  may  enter 
at  the  feast.  It  seems  to  me  that  Elman  does  no  one 
style  of  composition  less  well  than  all  other  styles.  He 
does  late  Beethoven  with  as  full  understanding  as  he 
brings  to  bear  on  the  opus  U'.  for  I  have  heard  him. 
And  there  is  no  trace  of  youthful  prodigy  about  him — 
not  the  slightest  trace.  He  is  the  man  of  full  musicaf 
stature,  and  can  never  go  further,  one  is  inclined  to  say. 
Yet  to  geniuses  like  Elman  there  is.  we  know  in  our 
hearts,  no  limit. 

Next  Tuesday  evening,  February  i.'jth,  marks  the  sec- 
ond of  Miss  Elizabeth  Simpson's  lectures  at  the  Horton 
School.  The  subjocrts  are  Haydn  and  Mozart,  and 
Sonata  form  will  be  considered. 

.An  operetta,  the  lyrics  by  Ausou  Hilton,  and  partici- 
pated in  by  many  ot  the  talented  amateurs  on  this  side 
was  given  at  the  Country  Club  (the  Claremont)  on  Wed- 
nesday evening  of  last  week.     Society  and  musical  folk 


were  in  full  attendance,  and  the  operetta  proved  very 
entertaining  in  its  successful  and  carefully  rehearsed 
performance. 


ORPHEUM. 


TIVOLI  GRAND  OPERA  SEASON. 

Immense  interest  is  manifested  in  the  season  of  grand 
opera  to  be  given  by  the  Chicago  (Jrand  Opera  Company 
at  the  New  Tivoli  Opera  House,  commencing  two  weeks 
from  next  Wednesday  evening.  .March  12,  and  the  de- 
mand tor  seats  tor  the  two  groups  of  eight  performances 
as  well  as  the  entire  regular  season  of  sixteen  operas  is 
very  large.  At  Sherman,  Clay  &  Co.'s.  where  the  sale 
is  now  in  progress,  choice  locations  are  going  with  a 
rush  and  the  sale  will  continue  until  a  week  from 
Saturday.  Alonday.  March  3.  the  sale  of  single  seats 
will  commence  at  the  box  office  of  the  Tivoli.  Wednes- 
day evening.  March  12,  the  new  theatre  will  l)e  dedicated 
with  a  performance  ot  "Rigoletto."  with  Luisa  Tetraz- 
zini  as  Ciilda,  and  the  following  operas  will  be  given  in 
Series  B — "Secret  ot  Suzanne"  and  "Hansel  and  tiretel," 
Thursday  afternoon,  March  13,  with  .Jenny  Dufau.  Gio- 
vanni Polese  and  Francesco  Daddi  in  the  Wolf-Ferrari 
opera  and  Marie  Cavan  and  Mabel  Riegelman  in  the 
German  opera,  to  be  followed  by  an  "International  Bal- 
let Divertisement;"  "Die  Walkure,"  Friday  evening, 
March  14,  with  Eleanor  di  Cisneros,  Minnie  Saltznuin- 
Stevens,  Jane  Osborn  Hannah  and  Charles  Dalmores; 
"Natoma,"  by  Victor  Herbert,  Saturday  evening,  Marcli 
IS,  with  Mary  Garden.  Helen  Stanley.  George  Hamlin, 
Hector  Dufranne  and  Mario  Sammarco;  -Lucia."  Tues- 
day evening.  March  LS,  with  Luisa  Tcirazzini;  "Noel,"  a 
new  opera  by  Frederick  d'Erlanger.  Wednesday  even- 
ing, March  1l>.  and  "Pagliaccl."  with  Hector  Dufranne, 
Francesco  Daddi.  Edmond  Warnery.  .Minnie  Saltzman- 
Stevens.  Maliel  Riegelman  and  .Marie  Cavan;  "A  Lover's 
Quarrel,"  by  I'arelli.  and  "Le  Jongleur  de  .Notre  Dame," 
by  Massanet,  Saturday  afternoon,  March  22,  and  "The 
Jewels  of  the  .Madonna."  Friday  evening,  March  28, 
with  Carolina  White,  Giorgini,  Sammarco.  Riegelman 
and  Daddi  in  the  leading  roles. 

Series  C  includes  "Thais."  Thursday  evening,  March 
13,  with  Hector  Dufranne  and  Mary  Garden;  "Traviata," 
Saturday  afternoon,  .March  l.">.  with  Tetrazzinl  and  Gior- 
gini: "Louise,"  .Monday  evening.  March  17.  with  Mary 
Garden,  Dufranne  and  Dalmores;  "Carmen,"  Wednesday 
afternoon,  .March  \'.K  with  Mary  Garden,  Dufranne  and 
Dalmores  and  incidental  dances  by  the  ballet;  "Crls- 
pino  e  la  Coniare, "  Thursday  evening,  .March  20,  with 
Tetrazzini  and  Sammarco;  "Tristan  und  Isolde,"  Satur- 
day evening.  ,March  22.  with  Dalmores.  .Minnie  Saltzman- 
Stevens  and  Eleanor  di  Cisneros.  and  "The  Jewels  of 
the  Madonna,"  Wednesday  afternoon.  .March  24. 

It  has  been  seven  years  since  San  Francisco  has  been 
visited  by  an  organization  such  as  this  and  the  thirty- 
seven  principals  include  names  of  wonderful  operatic 
Importance.  Three  hundred  people  are  carried  in  the 
chorus,  ballet,  orchestral  and  mechanical  departments 
and  all  ot  the  productions,  under  the  general  manage- 
ment of  .Andreas  Dippel,  are  perfect  in  every  particular. 
Local  and  out  of  town  patrons  may  address  orders  to  W. 
H.  Leahy,  Tivoli  Opera  House. 


The  Orpheum  offers  an  entirely  new  bill  for  next 
week.  The  headline  honors  will  be  shared  by  Minnie 
Dupree  and  the  B.  A.  Rolfe  production  of  "Puss  in 
Boots."  Miss  Minnie  Dupree,  a  capital  actress,  who  has 
once  before  graced  the  vaudeville  stage,  will  present  a 
one-act  play  by  Alfred  Sutro,  called  "The  Man  In  Front." 
Those  two  names  linked  together  must  necessarily 
cause  some  comment  in  the  vaudeville  world.  She  will 
be  well  remembered  in  her  charming  delineation  in 
"The  Road  of  Yesterday."  and  .Mr.  Sutro  as  the  author 
of  so  many  successful  comedies,  among  them  "The 
Walls  of  Jericho."  He  is  not  only  recognized  as  one  of 
the  most  successful,  but  one  of  the  most  prolific  con- 
temporary authors.  "Puss  in  Boots"  an  elaborate  fan- 
tastic production  is  the  most  pretentious  and  successful 
of  B.  A.  Rolfe's  efforts.  It  is  an  Americanized  English 
pantomine  and  extravaganza  in  which  four  sets  of  beau- 
tiful scenery  are  used.  Mr.  Rolfe's  music  is  the  best 
he  has  written  and  the  American  book  which  is  the 
work  of  Frank  Kennedy  is  remarkable  for  its  genuine 
wit  and  keen  satire.  Twenty-live  musical  comedy  art- 
ists headed  by  Will  J.  Kennedy  complete  the  cast. 
David  Abrahams,  the  international  animal  impersonator 
has  been  secured  for  the  role  of  Puss  and  no  effort  or 
expense  has  been  spared  to  insure  a  perfect  ensemble. 

A  musical  mechanical  novelty  entitled  "Volant,"  "The 
Flying  Piano "  will  be  introduced  for  the  first  time  here. 
.\  piano  floats  in  the  air.  with  a  pretty  girl  standing  on 
it  and  singing  to  the  accompaniment  of  Volant.  James 
Diamond  and  Sibyl  Brennan.  who  have  recently  com- 
bined forces,  will  appear  In  a  twenty-minute  skit  which 
they  call  "Niftynonsense."  Miss  Brennan  has  distin- 
guished herself  in  several  musical  comedies.  She  is  a 
dainty  and  clever  Ingenue  who  knows  how  lo  sing  and 
dance  and  Mr.  Diamond  is  one  of  the  best  comedians 
in  vaudeville.  Edwards,  Ryan  and  Tierney,  three  popu- 
lar and  pleasing  entertainers,  who  excel  as  singers  of 
Irish.  French.  Italian  and  ragtime  numbers  and  are  also 
realistic  character  impersonators,  will  be  Included  In 
the  novelties. 

The  five  Juggling  Mowatts  will  exhibit  their  prowess 
in  the  manipulation  of  Indian  clubs.  There  Is  appar- 
ently nothing  that  these  boys  are  unable  to  accomplish 
with  them  and  effect  is  added  lo  their  act  liy  the  Intro- 
duction of  colored  lights  and  electrical  contrivances.  A 
most  remarkable  exhibition  of  animal  training  will  be 
given  by  Professor  Jack  Apdale  and  his  compaity  of 
four-legged  actors.  Bears,  dogs,  monkeys  and  an  ant- 
eater  perform  a  series  of  extraordinary  feals.  There  is 
also  a  really  clever  and  diverting  clown,  and  John  and 
Winnie  Heiinings  "The  Kill  Kare  Kouple." 
ville. 
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A.  H.  Kayton.  President  of  the  Milton  Piano  Co..  for- 
merly of  San  Francisco  and  now  of  New  York,  was  In 
this  city  during  the  last  week,  principally  on  business. 
Mr.  Kayton  has  many  friends  in  this  city  who  were  gl;id 
lo  welcome  him  and  congratulate  hlin  on  the  spki.iiiil 
business  success  he  has  achieved  in  the  American  tii" 
tropolls. 


TIIK  PACIFIC  COABT  MUSICAL  REVIEW 


Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 


BLANCHE  HAMILTON  FOX 

tjnffuished  Operatic  Mezzo-Soprano  Who  Has  Earned 
Many  Meriled  Laurels  in  Ihe  Musical  World 
During  Last  Few  Years 


|Jaiatmn¥ana 


San  Francisco,  Cal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen: 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE  HAMILTON   FOX. 


310  Sutter  St. 


fkfafcin€om|jan^ 


San  Francisco 


MANUFACTURERS 


Mrs.  William  Steinbach     WillJam  H.  WatSOn's    Geo.  Stewart  McManus  .-.ams 


Achille  L.  Artigues 


VOICE  CULTURE 


STUDIOi 

»02  Kobler  &  Chase  Illdg.        San  Frnn 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Beikeley,  California 

Fridaj's    at    the    Arrlllaea    Mosleal    Col- 
lece,    231S    Jackson    Street.    San    Francluro 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SIVGING 

Pupils    prepared     for    Cnucert     Opera,    or 

Oratorio.     Studio:   2161    Skattnrk   Av.    Berk. 

Tel.  Berk.  21)77.      In   S.  F.  Thur».  in  GnfTney 

llldB.,  37(1   Sutler   SI.      Phone    Douelnx   .VSO;!. 


Pictures.  Stories,  Lectures,  Dramas 

■•The  eol)M(>l■^4U!4  of  pres.s  opiiiioii  of  both 
eonlinents,  npenkiuK  eloquently  of  Dr. 
WnlKon'H  nork.  Is  thni  he  Is  n  muster  of 
art  nnd  literature.  HiKhly  InstTiietlvr. 
IMuininatlnK  and  very  tvondrous  hooks. 
Fneh   picture  a   nork   of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue.  Chicago.   U.   S.  A. 


SfiilAS^qiitET 


Zilpha  R.  Jenkins.  Ruth  W.  .\nderson.  Carl 

li.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Photographs  Copied 

10(1  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  LiM 
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c.runi,    Paris.      Ol^ 
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Adele  Rosenthal       Miss  Moiiie  e.  Pratt  ?rplss. 


CO.\Ci;UT    PIAMST 

-Vvallahle    for    Coueerts    and    Reelials 

3212  AVashlHKlon   St.      Phone   Fillmore  2IS0 

Esther  M.  Plumb 

Contralto 

Conceru.  Recitals.  Oratorio 

TourioE  Coast  .\nnually.  January -March 

Address:     4173  Lake  Ave.,  Chicago,   111. 

Theodor  Salmon 

I'lA.MST    AM)     rF;\(IIER 

Warren  Prall  Walters 

TEACHER  OF  VOIf  t; 

Room    1003    Kobler    A    Chase    BldK.        20 

O'Farrell    St.,    S.    F.      Phone,    Kearny    S-IM. 

NAVARRO  lEvoK 


Miss  Clara  Freuler  sopra>o 

TKACHKH     OF     SiVf;iNG 

Jasf    Returned    from    Paris   and    Florenre. 

ATSllahle   for  Coneerls   and    lleeifala.      2.'S27 

RIdse   Road,   Berkeler.      Phone:    Berk.,   87S. 


for  Piano  Study 
(udeut  Slusers' 
t,  Tuesday  and 
I'ark,  4S5. 


Miss  Helen  Colburn  Heath 


zr.nr.  ciay  st. 

Miss  Caroline  H.  Little 

TEACHER   OF   SINGING 
SIndios:      S.  F.,  376  Sutter  St.,  Wed.  Ji  Sat. 
Oakland,    3«21     nroad«Tay,    Tues. 
and    FrI.      Phone    Piedmont    13110. 


B.  Ivied erman  tenor 

Cantor  and  Choir  DIrertor  Temple  Israel. 
Concert  EneaKement.s.  Vocal  Instructlou. 
Res.  Studio:  174a  Lyon  SI.  Phone:  Fill- 
more 3332. 

•WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.   F.,   37G   Sutler   St.    iWednesdayl 
Oakland:    10     Monte     Ase.      Piedmont     1774. 

AsHIey  Pettis  piamst 

studios:  San  Franclsro,  SIS  Grove  Street, 
Phi>ne.  Pnrk  7494.  Berkeley,  1931  Home 
Slreel.   Phone,   Berkeley  40S1. 


Eula  Howard'"'^^|'!7fe'p,ANo'?"'  ""^ 

Concert  EnenBements.  Piano  Instriie- 
tlo.:.  Studios,  .Atherstone  Apartments,  M5 
O'Farrell   Street.    Telephone,  Frnnklln  S393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary. MISS  LILLIAN  KELLER,  1652  Fell 
slreet.      Phone   Franklin    I3S01. 

R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  Aondemr  of  Arts, 
Berlin,  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattnck  Ave.  San  Franelseo: 
340    Oak    Street.      Phone,    Park    3147. 

Karl   Grienauer 

CEI.I.O  INSTRCCTION 
Studio:  104.'.  Hyde  St.  Phone.  Frnnklln  9094 


S.   F.,  Phone:   Pae.  3740. 


M,,„  Ai.,^^,   iv/!„-.<.  c  Thomas  Vincent  Cater,  Jr. 

ary  Alverta  Morse  Soprano  pi\No-if\nMo\v 


lies.  Sluillo:  Sn,,  | '  rii  oelseo.  I  ::  111  .lours  S  t. 
Phone  I'rnnklln  ttloli.  Ooklntid.  <lt7  ^.arl- 
posn      \>e.       Phone     Piedmont    2017. 

Miss  Helen  Petre,     sopinvo 

Orllfled  Mnrehesl  pupil.  K  years  study 
In  Franre,  tirrmany  and  Italy.  Studio 
Kohler     A:     Chase     BIdlc.       Res.     22011     Green 


Pho 


Fill 


Hcward  E.  Pratt  tenor 

\ OICE   TF  \<  IIFII 
<  hoir    Kir.    St.    John's     Pres.    Church.    Ilerk. 
''ololst    Temple    Belh.    Israel,    S.    F.      Ornlo- 
rlus.  Concerts.      3:10  22d    St.,   Oakland.       lei. 
I  wkeslde  710. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

AddresMi  Room  1000,  Kobler  A  Chose  IlldK. 


NO-H  MIMOW 
PI   I'll,    OF    I.FSCIIETrr/.lvV 
Oakland     ISal.)     Mrs.     V\nlllser's     Studio. 
3M7  Telei:rnph    Asp.    Phone:  Piedmont    l.-.OS. 

Miss  Beatrice  Clifford 


Elizabeth  Simpson 

PIANIST — Ti;  \iiii:i( 

Swayne-I.eschelll/kv     System 

2.127    <  edar    SI..    Ilerkelev 

tlnple    llnll,    OaklMn,l 

Mrs.  Richard  Rees 

<  ONCEIIT     SOPRANO 
VOCAL   TEACIIF.R 

I.   Studio  SIT  Grnyc  St.     Tel.   Pnrk  r,l 


Musical    Directory 


SIGISMONDO    MARTINEZ 

11311    Kdriy   Strept  >an    Francisro.  Cal 

EDNA  MONTAGNE 
5780  Victrnie  St. Oakland.  Cal 

LOUIS    FELIX    RAYNAUD 
789  Buena   Vista   Ave.  San   Francisco. 

EDWARD    FABER    SCHNEIDER 

2r:]'^  Oitavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 
1711  Broderirk  St,     Pi;one:  Fillmore  11 48 

JENNIE    H.    DREW 
Koliler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

22.")5  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  lliase  Bldg.    Tel.  K'rny  5454 

MRS      FRANCES     THOROUGHMAN 
S7G  Sutter  St.  Tel.  Sunset  491 

MME.    ABBIE    C ARR  1  NGTON-LE WYS 

1901    Baker   Street  San    Francisco 

DELIA     E.    GRISWOLD 

lfi2.=.  Sicranieiitn  St,       Tel    Franklin  1058 

MME.    ISABELLA    MARKS 
Knhler  ,K-  Cliiisp  I'.lde.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2.'?15  .lackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

242.S  Haiicri.ti,  i;i-rk.       I'lioiie:    Berk,  3034 


OTTO     RAUHUT 

Sr,9  First  .Avenue  Phone  Pacific  S561 

MOTHER  WISMER 
294.".  Fillmore  Sheet  Phone  West  43S 

MILTON    G.    WITZEL 

."00  Thirteenth  .\ve.       Phone  Pariflc  24.52 

HARRY    SAMUELS 
3fir,S  Clay  Street  Phone:   West  S70 

G.  JOLLAIN 

370  Sutter  St.  Phone:  Franklin  CSol 
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RESIDENT  ARTISTS  SCORE  BRILLIANT  SUCCESS  WITH  SAN  FRANCISCO  ORCHESTRA 


When  the  Pacific  Coast  Musical  Review  was  first 
launched,  we  published  a  number  of  editorial  announce- 
ments setting  forth  our  policy  and  enumerating  several 
movements,  which  we  intended  to  suggest  and  which 
we  trusted  to  see  consummated  within  a  reasonable 
period  of  time.  Among  these  movements  were  a  really 
dignified,  representative  and  broad-spirited  Music 
Teatliers'  Association  on  the  Pacific  Coast,  a  P1'^RM.\- 
NENT  symphony  orchestra  for  San  Francisco,  a  Temple 
of  Music,  where  concerts  could  be  given  in  a  manner 
fa  Mil-able  to  comfort  and  accoustic  properties,  annual 
t'aliliirnia  Music  Festivals  in  the  Greek  Theatre,  and 
nr,)i;nition  of  California  artists  on  the  same  basis  as 
\isiiins  artists.  A  glance  at  these  movements  will  con- 
vinri'  our  readers  that  everyone  of  these  suggestions 
has  now  been  taken  up  and  is  being  gradually  pushed  to 
a  siK  lessful  conclusion  by  various  interests.  Some  of 
ili.s.'  movements  have  become  successful,  others  are 
snll  far  from  being  what  they  should  be;  but  in  any 
(-\iiit,  they  are  all  in  the  act  of  development,  and  we  do 
mil    l>elie\e  of  being  guilty   of  boasting  when   we   state 
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that  this  paper  started  every  one  of  these  movements 
and  fought  for  them  with  every  particle  of  energy  at 
its  disposal.  We  are  not  through  with  making  sugges- 
tions either,  and  we  are  just  now  working  on  a  plan 
which  will  include  adequate  recognition  of  music  at  the 
Panama  Pacific  International  E.\position.  In  spite  of 
these  things  our  motives  are  frequently  impugned,  and 
we  are  constantly  informed  about  efforts  made  by  cer- 
tain members  of  the  profession  to  discredit  this  paper 
and  assist  in  creating  opposition.  The  Music  Teachers' 
Association  of  California,  which  practically  owes  its 
present  existence  to  the  fight  made  in  its  behalf  by  this 
paper  about  two  years  ago.  is  trying  to  establish  an 
opposition  musical  journal,  a  New  York  weekly  musical 
journal,  which  has  openly  attacked  our  motives  In  re- 
gard to  opposing  a  symphony  orchestra  that  is  not  per- 
manent, has  now  a  representative  in  San  Francisco  who 
is  endeavoring  to  coax  leading  musicians  into  helping 
him  to  establish  a  Pacific  Coast  edition  of  the  New  York 
publication  and  certain  individual  members  of  the  pro- 
fession are  constantly  trying  to  injure  this  paper  In  the 
eyes  of  its  friends. 

This  is  as  it  should  be.  We  really  do  not  mind  these 
things  a  bit.  They  simply  belong  to  the  usual  events  In 
klife  and  must  be  faced  with  other  conditions  among 
\hich  twelve  years  of  obstacles  in  the  building  up  of  a 
representative  musical  journal  on  the  Pacific  Coast  may 
easily  be  included.  We  like  the  spirit  manifested  by  all 
these   people.     We   are   eager   for   opposition,   for   only 


By  ALFRED  METZGER 

in  I  his  way  can  we  ever  find  out  our  weaknesses  and  try 
to  strengthen  them.  We  hope  that  a  musical  journal 
will  be  able  to  make  money  for  its  founders,  it  they  are 
patient  and  strong  enough  to  await  success.  Indeed, 
there  is  nothing  to  prevent  the  musical  public  of  the 
Pacific  Coast  to  support  a  hundred  musical  journals,  if 
it  is  willing  to  pay  the  bills  necessary  for  this  purpose. 
That  efforts  are  being  made  to  establish  other  musical 
papers  shows  that  we  have  been  successful,  otherwise 
no  one  would  be  willing  to  imitate  us.  We  are  indirect- 
ly responsible  for  the  music  departments  in  the  daily 
papers,  for  previous  to  the  success  of  the  Musical  Re- 
niew,  no  paper  had  a  regular  music  department,  ex- 
cept the  Examiner  and  that  paper  had  given  it  up  at  the 
time  we  started  this  journal.  In  other  words  we  have 
brought  life  and  energy  in  the  body  musical.  We  are 
pleased  to  have  made  enemies  for  it  shows  that  the  ef- 
forts of  this  paper  against  certain  projects  have  been 
noticed  and  are  resented,  showing  the  influence  of  this 
journal.  If  this  paper  had  no  influence,  no  one  would 
care  what  we  said  and  consequently  we  could  not  make 
enemies.  And  finally  the  fact  that  we  have  made 
enemies  and  that  we  create  a  desire  to  establish  oppo- 
sition papers,  indirectly  proves  that  we  have  made  hosts 
of  friends,  and  that  our  efforts  to  put  the  musical  life  of 
the  Pacific  Coast  upon  a  solid  and  worthy  basis  are  be- 
coming more  and  more  successful. 

And  so  among  the  successful  movements  which  w'e 
have  begun,  we  can  count  the  one  referring  to  the  en- 
couragement of  resident  artists  for  the  audience  that 
filled  the  Cort  Theatre  last  Friday  afternoon  was  there 
principally,  and  we  may  say  solely,  on  account  of  the 
fact  that  resident  artists  were  features  on  the  program. 
And  indeed  these  resident  artists  were  fully  entitled  to 
all  the  homage  and  the  applause  that  was  accorded  them 
on  this  occasion.  Our  assertion  that  our  local  artists 
are  worthy  of  just  as  much  encouragement  as  visiting 
artists,  provided  they  possess  suflicient  merit,  has  been 
fully  born  out  by  the  facts.  The  artists  who  were  hon- 
ored on  this  occasion  were  Edward  F,  Schneider,  whose 
symphony  No.  1  in  A  minor  was  presented  for  the  first 
time,  and  Miss  Fernanda  Pratt,  who  sang  several  solos 
and  who  is  a  contralto  soloist  of  exceptionally  fine  facil- 
ities. Mr.  Schneider's  symphony,  which  is  entitled  "In 
Autumn  Time"  is  a  work  of  exceptional  merit.  We  have 
had  previous  occasion  to  speak  of  Mr.  Schneider's  un- 
questionable talent  as  a  composer  and  we  are  glad  to 
have  another  opportunity  to  add  to  our  former  good 
opinion  of  hira.  Those  who  are  familiar  with  Mr. 
Schneider's  works  no  doubt  realize  the  fact  that  he  is  a 
disciple  of  what  is  usually  known  as  the  romantic  school 
of  composition.  That  is  to  say.  he  believes  in  melodic 
charm  and  a  sane,  graceful  style  of  instrumentation  that 
enhances  the  flow  of  melody  rather  than  disturbs  or  ag- 
gravates it.  The  title  of  the  symphony  shows  by  itself 
that  Mr.  Schneider  had  something  romantic  or  poetic  in 
mind  when  he  wrote  his  first  symphony,  for  the  idea  of 
autumn  time  naturally  suggests  a  romantic  atmos- 
phere— an  atmosphere  of  forest,  meadow  and  open  air 
in  general,  which  atmosphere  is  subject  to  the  usual 
changes  of  weather  conditions  such  as  sunshine,  storm, 
etc. 

We  have  heard  the  remark  that  Mr.  Schneider's  work 
was  not  richly  enough  orchestrated  for  this  purpose. 
We  do  not  altogether  agree  with  this  contention.  On 
the  contrary,  we  are  delighted  with  the  apparent  sim- 
plicity that  permeates  this  work.  It  is  a  relief  to  listen 
to  a  lightly  scored  work  that  places  delicacy  of  execu- 
tion above  the  blare  of  trumpets  and  beating  of  drums 
of  the  so  called  modern  school  of  orchestration.  It  is 
Mr.  Schneider's  richness  of  melody  that  appeals  to  us 
especially,  and  it  would  have  been  a  pity  if  he  had 
spoiled  this  vein  of  musical  inspiration  by  hiding  It  be- 
hind a  top-heavy  orchestration.  The  first  two  move- 
ments are  exceptionally  impressive.  They  are  rather 
lengthy  in  extent  and  often  somewhat  monotonous  in 
their  uniformity  of  key,  especially  the  second  move- 
ment which  seems  never  to  change  its  key,  but  they  are 
full  of  individual  ideas  and  Mr,  Schneider  has  succeeded 
remarkably  well  to  contrast  the  second  movement  and 
the  first  b.v  making  the  former  rather  light  In  character 
while  the  latter  is  somewhat  heavier  and  one  might  say 
broader.  Just  to  show  how  composer  and  listener  may 
sometimes  differ  in  the  conception  of  certain  musical 
ideas  and  how  these  ideas  are  strictly  impressionistic, 
we  may  state  here  that  our  impression  of  these  move- 
ments were  not  in  conformance  with  the  exceedingly 
clever  annotations  of  Walter  Anthony,  who  no  doubt  has 
the  authority  of  the  composer  to  sustain  him  in  his 
opinion.  The  composer  and  Mr.  Anthony  claim  that 
the  composition  is  not  supposed  to  be  descriptive,  and 
that  the  moods  inspired  by  contemplation  of  nature  is 
taken  into  consideration  instead  of  the  actual  scenic 
conditions.  Now  we  had  just  the  opposite  impression. 
If  we  had  not  read  Mr.  Anthony's  annotations,  we  would 
have  supposed  that  the  first  movement  represented 
the  meadows  and  open  landscape  which  gradually  lead 
to  the  forest.    Indeed  the  second  movement  was  to  us 


exceedingly  reminiscent  of  forest  life  with  Its  hunts 
and  Imposing  grandeur,  its  big  trees.  Its  eloquent  silence 
and  its  tragic  semi-darkness.  While  the  first  movement 
seemed  to  be  bright  with  sunshine  and  fanned  by 
autumn  breezes. 

The  third  movement  seems  to  us  to  be  the  best  part 
of  the  coruposition.  It  shows  Mr.  Schneider's  talent  at 
its  height.  It  is  a  lilting  dance  movement  not  less  suc- 
cessful in  its  effect  than  Mr.  Schneider's  well  known 
Dance  of  Sapplings.  There  1b  a  certain  spirit  of  ex- 
hilaration noticeable  throughout  this  movement,  and 
at  no  time  does  Mr.  Schneider  permit  this  movement  to 
become  cheap  or  common-place.  It  possesses  an  es- 
pecially effective  ending,  and  it  is  to  be  regretted  that 
the  orchestra  was  rather  uncertain  at  this  point  and  In- 
stead of  getting  the  few  concluding  chords  with  pre- 
cision and  accuracy  there  was  a  decided  lack  of  spon- 
taneity. However,  it  was  easy  to  see  how  it  should 
have  been  played.  The  fourth  movement,  a  lento,  is  In 
the  nature  of  an  intermezzo.  It  is  very  short,  almost 
negligcably  short,  and.  In  our  opinion,  It  might  just  as 
well  have  been  omitted.  The  fifth  and  last  movement 
shows  that  Mr.  Schneider  can  be  dramatic  in  his  style 
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as  well  as  lyric.  It  Is  gratifying  to  note  that  he  does 
not  degenerate  into  noise  like  most  of  the  contem- 
poraneous composers  are  doing  nowadays.  We  see 
from  the  annotation  that  this  final  movement  is  to  rep- 
resent the  winter  spirit  and  it  surely  succeeds,  for  It 
is  the  most  varied  of  the  movements  and  frequently 
changes  its  rhythmic  as  well  as  harmonic  character.  It 
is  practically  impossible  to  write  a  more  comprehensive 
analytical  criticism  of  this  work  from  one  orchestral 
hearing  and  without  having  seen  the  score,  but  on  the 
whole,  we  have  given  here  our  impression  and  believe 
that  it  comprises  all  the  important  points.  Referring 
back  to  the  fourth  movement  we  suppose  Mr.  Schneider 
composed  this  because  Mr.  Sterling's  excelling  poem  had 
five  verses;  but  we  believe  it  would  have  been  better 
to  include  summer  and  winter  In  one  movement  Instead 
of  giving  such  short  attention  to  the  happiest  season 
of  the  year.  However,  let  us  repeat  Mr.  Schneider  has 
here  composed  a  work  of  considerable  merit,  and  he 
was  fully  entitled  to  the  hearty  ovation  that  was  accord- 
ed him  by  the  large  audience. 

We  have  so  frequently  referred  here  to  Miss  Fernanda 
Pratt  as  an  exceptionally  able  vocalist  that  we  are 
almost  at  a  loss  to  know  what  to  add  to  that  which  we 
have  already  published.  Miss  Pratt  has  so  many  quali- 
ties worthy  of  the  heartiest  commendation,  that  it  Is 
practically  impossible  to  think  of  all  of  them  at  the 
same  time.  In  the  first  place  she  possesses  a  voice  of 
the  rarest  timbre  and  range.  In  addition  to  her  re- 
markably beautiful  voice.  Miss  Pratt  gives  eviden  f  of 
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Jennie  H.  Drew 

and  the  Steinway 

San  Francisco,  Cal.,  June  15,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Where  so  many  artists  of  the  world  have  expressed  themselves 
so  beautifully  in  lauding  the  Steinway  Piano,  it  seems  almost  super- 
flous  to  add  more,  but  the  extreme  pleasure  and  satisfaction  of  my 
patrons  and  pupils  who  possess  Steinway  Pianos,  as  well  as  my  own 
experience  of  years  with  pianos,  impels  me  to  acquiesce  in  the  gen- 
eral consensus  of  opinion,  "the  supremacy  of  the  Steinway  from  its 
beauty  of  tone  to  its  every  constructive  detail." 


JENNIE  H.  DREW 
Piano 


Yours  most  cordially, 


z^<.<_^ 


Sherman  Jpay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRE  DOUILLET.  Dean.  SAN  JOSE.  CAL. 

Board  and  room  at  moderate  prices.      Send  for  CatalogSe. 

Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrt.  Nitalia  Douillet,  Voice  Culture  (Monday,  &  Thur.day. 


Mrs.  Carroll  Nicholson 

MEZZO-COXTRALTO 
Soloist,    First    Coneresntlonnl    Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

udlo,  .12  Lorctn  Ave.,  Picdmout.        Phoue,  Piedmont  S04. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playina 

'■■■..llo:    190,.    p|„,    s...    .Near    Ocavla.      Tel.    W >.. 'Wig 

Roscoe  Warren  Lucy 

„       ,,  PIANIST 

TeK    'W'cr''-:^?    S*  u?'"^'°- -fio""  •    -"'>''    California    St_ 
«e,t      ,^i,9j     Oakland,      *\3S  Hllleg^aaa  Avenue,   Tel 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

P1A.no— OI;(i  AN— THEORV  IlOAnniVr:     Sifan^,      ^„„     „. 


■lANO — <ll;(iAN — THEORV 

OrBanlal    First    Prrah,  terinn    Church,    Alameda 

Home   Slndlo:      HIT   Puru   s\..   Alameda.      Tel.   Alameda    LW 

Snn    Franciacu   Dn.v — \\  rdnrada.T 
.411  appolutmeuta  made  by  letter  or  by   .\lamcd 


epho 


S-TS    COLE    STREET 


HOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE.    CAL. 

Hugo  Mansfeldt 


PHO.VE    PACIFIC    Ml» 


CHRISTINE  MILLER 

CONTRALTO 

For    Terms    and    Dates,    .Iddrcss 

HAENSEL  S,   JONES 

Aeolian   Hall  New  York  City 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  .WJ;  HOME  C  6251 


Wallace  A.  Sabin  Il^m""'  Tempi,  Em.nu- 


BeringerConservatory 
r^  of  Music 


Louis     CrepaUX,     Member  Pari.  Grand  Opera 
ltecc",>'.'l..l,""A'..rrs'"""',l   r^V  ,S"'""'    >"--'edcs    Building 

diiv.      «  „,l„...,i„;-    I,    Vl,!'.!'l!l    m"'i.*'  f^'?""."'  "•''n" 
in     ilnple    Hall.    Oakland. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts. San  Francisco 

William  Edwin  Chamberlain 

BARITONE 
Z4.11    El..yor.h  St.  Rerk.    Tel  Rerk  Il«.    .S.  F.  Wed.    O.k.  Tk.. 


Founded  18%  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
M6  Pi»r«  St  .or  McAJlijin 


Td  WciPags 


Mackenzie  Gordon 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


ORATORIO  OF 

2832  J.ckion  St. 

Bj   AppolB 


"  llw  rudim-nli  of  lone  lomulinn 
ind  cofnplrtion  o(  public  NDBing. 
CONCERT 


Blanchard  Hall  Studio  Buildin?      '^' 

!•'.     W.      tit.  «  Vr^lT  t  Itrk       r» _.....  ^  1 


Mrs.  M.  E.  Blanchard  mezzo-contralto 

«  J    .^,.    TEACHER    OF    SINgInG 

«t,.dZ'  ^T-    »   Vh"-    l'."''S   f""'*:*!   "  ed.   and    .Sat..   Home 
I  rl..    ivohler   A    I  hnae    RldB.,   Tel.    Kearny   ,',454. 

Marg'aret  Bradley  p'»no-orBan  Eie- 

!ipi;r;^vr:-;c^:;s^^/"ia;'y-n.?;';^rH:;!SrJ^ 


\V.    IILA.NCHARD,    Prei 
Containi  200  Studio.  Rented  Exclu.iyely  to 
Musicians.  Artists  and  Scientists 

LO.S     .ANGELES,     CALIFORNIA 


H2u"ley  Hamilton  violin  iNgTRucTOR 

Conductor   I.nM    Anf^»i«-    «.-...„■ «_   . 


Conductor    Lnn    A  neel 
Womnn'K    Orche:«tra 
:via  Illnuehnrd   Hall   Bulldlne 


GUESTA 

Volee.  Te.led  and  Ad»lre  Given  Grail.. 

.Special    ronr«i-    for    the    Correction    of    FaU-    v,...»l 

Onl7    LIm  ted    Number   of    Pupil,    Aceeited.      \„    Vn- 
canclca    I  nlll  Jan.   1,   1»13.     phone.   Park  2!IS0. 


phony    Orcheatr 

-\nKeleii,  CaL 


Mrs.  Lillie  Birmingham 

CONTRAM  O  -S:Nc:lNr;  TEACHER 
Reaidence  Studio:   2730  Pierce  St  Phone  West  4553. 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGI.NG 
Re>ldent   .Studio,  2.',7  W.   101th   S«,   New   York  City,   N.  Y. 


Herbert  Riley 

nntructlon    In    \  loloncdln    and    Chnmher    Maalc 
„,      .,         <0\CEI(TS     AND     RECITALS 
Mndio:    Chi.m.irc    AplH.,    Iluiih    nnd    Jonea    Sla 
Phone:    i'rnnklln    .'.SO.'.. 


Arrillaga  Musical  College 

i.-ll.'.  .Incknun   St.,   San   Franclico,   Cal. 
IMione  Fillmore  U.-,l  \'\iov,r  Horn, 


THE   PACIFIC  COAST  MUSICAL  KEVIEW 


vSAM  rRANrijeO.jjAlgAMt'LOS  AwGar5..PoKTn.'<p.  5EAraE 


THERE  IS  MUSIC  IN  GENEE'S  EXQUISITE  TERPSICHOREAN  ART 


ALFRED  METZGER 


Roo 

St 

1009, 
reel. 

1010.   Koh 
Telephone 

Prnnclnco 

er  &  Cha 
s:   Kearny 

OIHec 

e   Building. 
5454;  Home 

26 
C 

O'Farrell 
47B3. 

VOL 

XXIII 

SATURDAY,  MARCH  1 

,1913 

No.  22 

The 
the  sh 

PACIFIC  COAST 
et-music  depart 

MUSICAI 
ments  of 

REVIEW 
all    leading 

s  for  sale  at 
music  stores. 

Bnt 

red   as 

second-cla 

s   mail    m 

itler 

at   S. 

F. 

Postofflce 

Suba 

United 
Forelg 

eripdc 

State 
n    Cou 

s""~^  "."."" 

lly  In  adt 

"."'■'! 

liieludliiK 

IM.ll  ace: 

12.00 

i.OO 

= 

JOSEF  LHEVINNE. 


The  music  lovers  are  to  have  the  privilege  of  hearing 
one  more  of  the  world's  great  pianists  before  the  close 
of  the  season.  Manager  Will  Greenbaum  announces  a 
series  of  three  concerts  by  the  Russian  virtuoso,  Josef 
ILhevlnne,  the  first  of  which  is  announced  for  Sunday 
'afternoon,  March  23. 

. %% 


YSAYE— THE  BELGIAN  VIOLINIST  COMING. 

Eugen  Ysaye,  the  master  of  all  the  master-violinists 
of  whom  Fritz  Kreisler  said:  "We  must  all  take  off  our 
hats  and  bow  low  before  Ysaye  when  he  plays,"  will  be 
the  last  of  the  violin  virtuosi  to  play  here  under  the 
Greenbaum  direction  this  season. 


DR.  HARVEY  M.  WILEY  TO  SPEAK  HERE. 


Ur.  Harvey  M.  Wiley,  for  many  years  the  head  of  the 
Bureau  of  Chemistry  of  the  U.  S.  Government,  and  who 
is  known  as  "the  father  of  our  pure  food  laws,"  will 
speak  at  Scottish  Rite  Auditorium  on  Wednesday  and 
Friday  nights,  March  19  and  21.  His  subject  will  be 
"Good  Health — America's  Greatest  National  .\sset." 

V* 

CLARA  BUTT  AND  KENNERLY  RUMFORD. 

In  London  there  is  an  auditorium  called  "Albert  Hall" 
which  seats  over  seven  thousand  people.  It  is  occa- 
sionally used  for  concerts,  but  there  are  not  more  than 
three  or  four  artists  living  who  dare  attempt  a  concert 
in  a  hall  of  that  capacity.  One  of  these  is  the  celebrated 
contralto.  Mme.  Clara  Butt,  who  is  fairly  worshipped 
by  the  English  people  and  who  is  a  singer  of  a  type 
we  rarely  hear  in  America.  This  summer  Mme.  Butt  is 
under  contract  to  appear  in  Australia  in  conjunction 
with  the  eminent  English  baritone,  Kennerly  Rumford, 
at  the  highest  fee  ever  paid  a  concert  artist  with  per- 
haps the  single  exception  of  Melba  who  is  a  native  of 
that  country!  Mme.  Butt  and  Mr.  Rumford  will  sail 
from  Vancouver  in  April  and  as  their  course  takes  them 
through  this  city,  our  music  lovers  will  have  the  op- 
portunity of  hearing  these  world  famous  artists  at  the 
Cort  Theatre  on  Sunday  afternoon,  March  30.  Applica- 
tions for  seats  are  already  coming  in  to  Manager  Green- 
baum from  many  who  have  heard  Mme.  Butt  in  Europe. 


JULIE   CULP. 


Another  important  engagement  by  Manager  Green- 
baum is  that  of  Julie  Gulp,  the  Dutch  "Lieder  singre," 
who  is  the  sensational  success  of  the  music  season  in 
New  York.  Coenraad  V.  Bos,  the  master-accompanist, 
will  add  to  the  interest  of  the  Culp  programs. 


THE  ADELINE  GENEE  SEASON. 


This  Saturday  afternoon,  at  the  Valencia  Theatre,  that 
superb  artist,  Adeline  Genee,  whose  exquisite  art  and 
splendid  company  have  been  the  sensation  of  the  week, 
will  give  her  first  matinee.  The  program  will  consist 
of  "La  Danse"  and  the  miscellaneous  numbers  which 
follow  it.  The  night  program  will  consist  of  La  Camar- 
go"  and  a  list  of  special  features.  The  second  and  fare- 
well week  of  Genee  and  her  Company  will  open  .Monday 
night.  "La  Camargo"  will  be  given  Monday,  Wednesday 
and  Friday  nights  and  at  the  Saturday  matinee,  and 
"La  Danse"  will  be  given  on  Tuesday,  Thursday  and 
Saturday  nights.  The  seats  are  now  on  sale  at  both 
Sherman,  Clay  &  Co.'s  and  the  Valencia  Theatre.  Man- 
ager Greenbaum  has  every  reason  to  be  proud  of  having 
brought  such  a  magnificent  and  in  every  way  artistic 
series  of  performances  to  this  city.  Following  the  en- 
gagement here,  Genee  will  make  a  short  tour  of  the 
State,  and  if  possible  a  single  performance  will  be 
given  at  the  Macdonough  Theatre  during  the  week  of 
March  11. 

V* 

THE    BEEL   QUARTET. 


The  Beel  Quartet  will  give  its  final  concert  of  the 
season  at  the  St.  Francis  Hotel  this  Sunday  afternoon, 
March  2,  at  2:30.  The  program  will  be  one  of  excep- 
tional interest.  Miss  Virginio  De  Fremery  and  Mr. 
Beel  will  play  Beethoven's  "Kreutzer"  Sonata  and  Mr. 
Charles  Schmidt,  viola  and  Mr.  Victor  De  Gomez,  violon- 
cello, will  assist  in  the  rendition  of  the  "Quintet"  by 
Schubert  and  "Sextet"  by  Brahms.  Tickets  may  be 
secured  at  the  usual  Greenbaum  box  offices. 


By  ALFRED  METZGER 


L.  E.  Behymer,  the  energetic  and  enterprising  Cali- 
fornia impresario,  was  in  San  Francisco  last  Sunday 
and  reported  splendid  progress  in  the  Chicago  Grand 
Opera  Co.  season  which  will  begin  in  Los  Angeles  next 
Monday  evening.  The  musical  season  began  somewhat 
discouraging  in  the  South,  but  it  has  picked  up  lately 
and  Mr.  Behymer  is  looking  for  a  whirlwind  finish  of 
the  season  1912-13. 


Some  one  has  advanced  the  theory  that  there  is 
music  in  colors,  and  that  certain  combinations  of  sounds 
represent  in  the  minds  of  certain  people,  the  blending 
of  particular  colors.  It  requires  an  exceptionally  re- 
fined intelligence  to  grasp  the  truth  of  this  conten- 
tion, but  whoever  understands  this  quaint  relation  be- 
tween sound  and  color,  will  understand  when  we  state 
that  there  is  also  music  in  motion  such  as  it  is  demon- 
strated by  Adeline  tienee  and  her  able  assisting  artists. 
Indeed  it  is  a  well  known  fact  that  rhythm  is  the  origin 
of  music.  Long  before  music  had  developed  into  a 
genuine  art,  dancing  was  regarded  as  an  element  of 
culture  and  also  of  art.  It  was  the  rhythmic  move- 
ments of  the  dance  that  gave  music  its  first  excuse  for 
existing  and  consequently  the  art  of  music  ami  the  art 
of  dancing  are  so  closely  related  to  one  another  that  it 
may  easily  be  contended  that  one  could  not  exist  with- 
out the  other.  We  may  still  go  further  and  add  that  a 
person  who  does  not  understand  the  art  of  rhythmic 
motion  can  never  become  an  artist  in  a  musical  sense. 
For  this  reason,  we  believe  it  to  be  as  necessary  tor  a 
music  student  to  attend  a  performance  given  by  Genee 
as  by  any  vocal  or  instrumental  artist.  These  Genee 
performances  are  so  daintily  musical  that  anyone  who 
hitherto  had  no  idea  what  rhythm  in  music  really  means 
will  have  his  eyes  opened,  and  music  will  after  this 
seem  an  entirely  new  art  to  him. 

It  is  natural  that  in  speaking  of  .\deline  Genee,  the 
names  of  Pavlowa  and  Mordkin  involuntarily  present 
themselves  to  us.  We  do  not  mention  these  two  artists 
with  any  intention  to  offer  comparisons,  but  with  the 
idea  of  placing  them  side  by  side.  .\s  a  matter  of  fact, 
there  can  not  be  any  comparison  between  Genee  and 
Pavlowa  or  Volinin  and  Mordkin.  The  art  of  dancing 
represented  by  each  of  these  distinguished  exponents 
stands  by  itself.  Genee  and  Volinin  represent  what  we 
might  call  the  "lyric"  art  of  dancing,  while  Pavlowa  and 
Mordkin  belong  to  what  may  be  called  the  "dramatic" 
school.  Taken  as  a  performance,  we  prefer  the  Genee 
performances  to  those  of  Pavlowa  and  Mordkin.  While 
the  latter  revealed  in  certain  respects  marvelous  dex- 
terity in  their  chosen  profession,  among  which  may  be 
cited  the  Swan  Dance  and  the  Arrow  Dance,  there  was 
a  certain  monotony  prevalent  which  is  absolutely  lack- 
ing in  the  Genee  performances.  While  in  the  Pawlova- 
Mordkin  ballets  these  two  stars  were  practically  the 
only  great  dancers  in  the  company,  the  Genee  produc- 
tions introduce  a  number  of  exceedingly  skillful  danc- 
ers, all  of  whom  may  well  be  regarded  as  far  above  the 
ordinary  exponents  of  lerpsychorean  art.  The  pro- 
grams present  a  variety  of  unusual  contrasts.  Indeed 
the  Genee  productions  are  educational  as  well  as  artis- 
tic and  entertaining.  The  historic  representation  of 
the  dance  between  the  years  1710  and  1845  is  one  of  the 
most  perfect  and  instructive  delineations  of  the  art 
of  dancing  that  can  possibly  be  imagined,  and  the 
greatest  demonstration  of  the  acme  of  poetic  motion 
that  we  have  ever  witnessed. 

There  is  one  more  phase  of  the  art  of  dancing  which 
we  may  mention  here  without  destroying  the  con- 
tinuity "of  this  review.  We  refer  to  the  impressionistic 
school  as  distinct  from  the  lyric  and  dramatic  school 
of  dancing.  This  impressionistic  school  was  intro- 
duced here  by  Maud  Allen.  The  contention  of  this 
school  is  to  interpret  certain  famous  compositions  by 
means  of  rhythmic  motion.  As  we  stated  at  the  time. 
Maud  Allen  did  not  prove  the  correctness  of  this  as- 
sertion. The  reason  for  her  failure  was  that  the 
works  she  interpreted  were  not  written  tor  dancing  pur- 
poses, but  solely  for  mental  consumption.  Adeline 
Genee,  on  the  other  hand  has  placed  on  her  programs, 
compositions  written  for  the  particular  purpose  of  il- 
lustrating in  music  the  motions  of  the  body.  Every 
composition  played  to  Genee's  dancing  is  actually  dance 
music— and  dance  music  in  the  highest  artistic  sense 
of  the  word.  There  are  the  very. old  styles  of  dancing 
as  well  as  the  later  Gavotte.  Rigaudon  and  Minuet,  up 
to  the  modern  waltz.  And  when  Genee  dances  a  Strauss 
waltz  with  Volinin,  she  docs  not  introduce  fantastic  and 
impossible  ideas  like  Maud  Allen,  but  she  dances  a 
waltz  such  as  Strauss  was  thinking  of  when  he  wrote 
his  magnificent  strains.  "Floating  "  is  the  only  way  in 
which  we  could  express  the  manner  in  which  Genee  and 
Volinin  danced  these  waltzes.  Then  again  we  have  the 
Mazurka  and  Valse  by  Chopin.  The  real  test  of  genius 
is  the  performance  of  an  artistic  idea  in  such  a  manner 
that  it  can  never  be  forgotten,  and  will  ever  he  asso- 
ciated with  one  particular  person.  Surely  no  one  who 
has  ever  seen  Genee  dance  these  Chopin  gems  will 
ever  forget  it.  It  was  a  performance  that  stimulates 
the  nervous  system.  It  was  an  exhilarating  exhibition 
of  grace  and  limpidity  second  to  nothing  else  in  the 
world.  Another  unforgettable  pose  was  the  tableau 
wherein  Mile.  Genee  appears  in  the  background  of  the 
stage  standing  tip-toe  on  one  fool  and  posing  as  if  she 
was  simply  hanging  in  mid-air.  The  endurance  dis- 
played by  the  artist  during  this  pose  is  simply  marvel- 
ous. It  is  something  that  will  ever  cling  to  the  mem- 
ory. Then  the  matchless  versatility  of  this  wonderful 
woman  is  past  belief.  From  the  18th  century  Pavane 
and  Passacaille  to  the  modern  English  Hunting  dance, 
there  is  a  wide  diversity  of  terpsichoroan  demonstra- 
tions, but  Mile.  Genee  is  as  convincing  in  the  old  dances 
as  in  the  modern,  and  the  roguish  tilt  of  her  head  when 
she  exits  after  the  hunting  dance  created  as  hearty 
laughter  as  her  dainty  appearance  in  the  old  crinoline 
created  admiration  because  of  the  realistic  "Dresden- 
doll"  effect.  No  musiiian  or  music  student  can  afford 
to  miss  witnessing  the  Genee  performances;  they  are  so 
closely  allied  with  music  that  they  may  be  considered 
as  one  and  the  same  type  of  artistic  expression. 

The  same  difference  in  character  that  exists  between 
the  art  of  Pavlowa  and  that  of  Genee  Is  evident  between 
Mordkin  and  Volinin.  The  former  Is  essentially  dra- 
matic; forceful  and  athletic,  the  latter  Is  decidedly  dain- 


ty, graceful  and  feminine  (not  effeminate  though).  Not- 
withstanding the  woman-like  grace  of  Volinin's  dancing 
it  is  not  by  any  means  lacking  in  masculine  strength. 
We  might  possibly  be  more  fortunate  in  our  description 
of  the  difference  between  Volinin  and  Mordkin  in  their 
dancing  when  we  say  that  the  same  contrast  exists  as 
between  the  piano  playing  of  a  Rosenthal  and  a  De 
Pachmann.  We  must  say  that  we  gained  more  enjoy- 
ment from  Volinin's  dancing  than  we  did  from  that  of 
Mordkin.  because  he  was  more  frequently  upon  the 
stage,  danced  much  longer  at  a  time  and  we  had  ample 
opportunity  to  revel  in  his  remarkable  grace.  Mordkin 
gave  us  one  or  two  thrills  during  the  evening  and  these 
were  of  rather  an  unusually  brief  duration. 

There  is  still  another  artist  in  this  company  that  is 
worthy  of  admiration  and  this  artist  is  Mile.  Schmolz. 
This  exquisite  dancer  is  not  only  grace  personified,  but 
she  also  possesses  an  exceedingly  charming  personality, 
one  of  those  magnetic  artists  that  draw  the  audience 
toward  them  and  create  friends  by  the  thousand.  It 
would  be  difficult  to  imagine  a  more  artistic  trio  than 
Genee,  Volinin  and  Schmolz  The  corps  de  ballet  of 
eight  exceedingly  clever  dancers  and  the  desplay  of 
exquisite  taste  in  scenic  effects  and  costumes  com- 
pleted a  performance  of  the  art  of  dancing  that  can 
not  be  surpassed,  and  rarely,  if  ever,  equalled  anywhere 
in  the  world.  Those  who  have  not  yet  witnessed  the 
Genee  performances  should  not  fail  to  do  so  during  next 
week,  for  it  would  be  impossible  for  them  to  ever  see 
these  productions  duplicated  unless  Mile.  Genee  were  to 
visit  San  Francisco  again.  The  Valencia  Theatre 
housed  large  and  fashionable  audiences  every  evening 
during  the  week  who  left  the  theatre  elated  over  the 
refinement  of  the  entertainment. 

v» 


In  a  program  of  especially  interesting  and  well-pre- 
sented numbers  last  Thursday  morning,  the  San  Fran- 
cisco Musical  Club  offered  an  extra  attraction  in  the  in- 
troduction of  .Mrs.  David  Stuart  Rose,  formerly  Marie 
Glosz,  who  sang  two  arias  from  'Mona."  Mrs.  Rose 
has  a  very  pleasing  dramatic  soprano  voice  of  mellow 
quality  and  delivered  the  selections  with  great  expres- 
sion and  easy  technique.  These  numbers  In  every  par- 
ticular claimed  the  ardent  attention  of  the  audience,  as 
the  music  by  Horatio  Parker  has  had  few  hearings  and 
is  most  fascinating  from  the  standpoint  of  dramatic 
fervor  and  rhythmic  values,  and  Mrs.  Rose  was  well 
equipped  for  its  exploitation.  The  book  of  "Mona,"  by 
Brian  Hooker,  is  of  equal  interest,  its  story  lying  with- 
out the  usual  trite  fancies  of  the  librettist.  This  is 
noble  and  splendidly  declamatory  and  much  Insight  was 
given  it  by  preliminary  readings  by  Lillian  Quinn  Stark. 
Gyula  Ormay  was  at  the  piano  and  achieved  many  or- 
chestral effects  through  his  pianistic  qualities. 

The  day  was  devoted  to  operatic  numbers,  each  a 
gem  and  each  one  favored  by  a  competent  soloist.  Of 
note  may  be  mentioned  an  aria  from  Parelli's  "Quarrel- 
ing Lovers."  sung  by  Miss  Zoe  Blodgett.  This  opera 
will  be  produced  here  by  the  Chicago  Opera  Company 
and  Parelli,  the  composer,  to  be  one  of  the  conductors 
of  the  Tivoli  season,  was  here  as  the  director  of  the 
orchestra  when  Dippel's  singers  gave  "The  Secret  of 
Suzanne."  Miss  Elizabeth  Warden's  singing  of  the 
mad  scene  from  "Hamlet"  was  most  artistic,  and  the 
other  numbers  included  a  Handel  recitative  by  Mrs. 
.Mbert  E.  Phelan.  two  duets  from  the  third  act  of  "Wer- 
ther"  (Massenet),  by  Mrs.  Frank  Williams  and  Mrs. 
Robert  Everett  Whitcomb,  and  the  Tschaikowsky  waltz 
for  piano,  from  "Eugen  Onegin,"  by  Miss  Phyllida  Ash- 
ley. The  accompanists  were  Miss  Evereth  Brooks, 
Mrs.  Alfred  C.  Fay  and  Miss  Florence  Hyde.— S.  F. 
Chronicle. 

The  Minetti  Trio  is  now  giving  three  mornings  of 
chamber  music  at  the  residences  of  Mrs.  Newhall,  Mrs. 
M.  C.  Sloss  and  Mrs.  M.  A.  Huntington.  The  first  of 
these  three  concerts  took  place  on  February  13th  at 
U  o'clock  in  the  forenoon.  The  participants  were  Glu- 
lio  Minetti,  violin,  Herbert  Riley,  violoncello,  and  John 
C.  Manning,  piano.  The  program  included  Beethoven 
Trio  No.  7  op.  !17  in  B  fiat;  Grieg,  Piano  and  Violin 
Sonata  in  F  op.  8:  Smetana  Trio  in  G  minor  op.  15, 
The  second  event  took  place  last  Thursday  morning, 
February  27.  The  executants  were:  Giulio  Minetti, 
violin,  Karl  Grienauer,  violoncello,  George  Stuart  Mc- 
Manus,  piano.  The  program  included:  Mendelssohn's 
Trio  in  B  flat  major,  op.  6G;  Mozart  Piano  and  Violin 
Sonata  in  B  flat  major  No.  10;  Schumann  Trio  in  D 
minor,  op.  63.  The  third  concert  will  take  place  on 
Thursday  morning.  March  13th.  The  program  will  con- 
sist of  Gesar  Frank,  piano  and  violin  Sonata  in  A  major; 
Arensky  Piano  Trio  in  B  minor,  op.  32:  Beethoven 
sist  of  Cesar  Frank,  piano  and  violin,  op.  47.  The  exe- 
cutants will  be:  Giulio  Minetti,  violin,  Karl  Grienauer, 
violoncello,  Mrs.  Marie  Wilson  Stoney,  piano.  These 
concerts  are  exceedingly  artistic  events  and  the  audi- 
ences are  enthusiastic  in  their  praise.  The  same  pro- 
grams will  be  presented  by  the  same  artists  on  Sunday 
afternoons.  March  9th,  March  23rd,  and  April  6th  in  the 
music  hall  of  the  Horton  School  in  Oakland, 

The  Directors  of  the  San  Francisco  Conservatory  oi 
Music,  the  oldest  conservatory  In  California,  announc' 
that  the  institution  will  henceforth  be  known  as  th^ 
Anil  Deer  Conservatory  of  Music  and  will  be  under  tin 
able  direction  of  Miss  Anil  Deer,  who  has  been  tor  soni' 
time  at  the  head  of  the  vocal  department  under  E.  .? 
Bonelll,  and  who  has  proven  herself  an  exceedingl: 
skillful  vocalist  as  well  as  efficient  Instructor.  Mis? 
Deer  will  be  assisted  by  a  faculty  of  able  teachers  wh 
will  do  all  In  their  power  to  help  Miss  Deer  to  make  tl; 
conservatory  a  valuable  educational  factor  In  the  noi; 
cal  life  of  this  State.  Miss  P.  Zerman.  is  the  s-  ■  ■ 
of  the  Conservatory. 


RESIDENT   ARTISTS   SCORE    BRILLIANT   SUCCESS. 

(Continued  I'luni  I'aBB  1.) 
liiiimual  IntelllgonKe  In  Inlcrinetation.  We  have  heard 
no  roadina  of  Ihe  fanioiiH  Sujnson  and  Delilah  aria  that 
was  worthier  of  applause  or  endorsement  than  the  one 
MlsB  i'ratt  save  ub  last  week.  Every  phrase  was 
thouKht  out  carefully,  every  note  was  colored  to  a  cer- 
tain nicety,  every  poetic  thought  of  the  words  was  ex- 
pressed and  every  dramatic  climax  was  brought  out 
with  fervor  and  intensity.  We  have  hut  one  suggestion 
to  make  to  Miss  Pratt,  and  we  make  it  because  we  be- 
lieve lier  to  be  sufllclently  artistic  and  intelligent  to 
gratefully  accept  suggestions  tended  to  improve  her 
work.  There  are  always  hundreds  of  people  eager  to 
(latter  and  bestow  praise,  but  there  is  hardly  ever  any- 
one who  disinterestedly  and  sincerely  endeavors  to  sug- 
gest soiuething.  And  we  believe  Miss  Pratt  too  fine 
an  artist  to  refuse  a  good  suggestion  when  it  is  meant 
well  and  honestly.  We  want  to  refer  to  one  or  two  of 
Miss  Pratfs  high  notes  as  she  took  them  last  week.  It 
seemed  to  us,  unless  we  are  mistaken,  that  Miss  Pratt 
was  just  a  little  too  eager  to  gain  a  dramatic  effect  by 
forcing  some  of  the  high  notes  at  the  cost  of  the  voice 
quality.  While  in  the  middle  and  lower  register,  Miss 
pratfs  voice  was  always  smooth  and  caressing,  in  the 
high  notes  it  occasionally  became  rather  uneven.  And 
this  was  not  due  to  faulty  placing  of  the  voice  or  to  ir- 
regularities in  technical  execution,  it  was  solely  due, 
we  believe,  to  a  somewhat  injudicious  strain  of  one  or 
two  notes.  We  believe  that  adequate  economy  of 
breath  would  remedy  this.  We  must  admit  that  when 
hearing  Miss  Pratt  previously,  we  never  noticed  this 
strain,  and  it  is  possible  that  the  anxiety  of  the  moment 
and  the  desire  to  be  sure  of  being  heard  above  the 
orchestra  may  have  caused  this  little  deviation.  But, 
however  it  may  be,  we  believe  Miss  Pratt  ought  to 
know  it,  and  we  are  sure  she  will  be  glad  to  know  it. 
She  certainly  is  a  credit  to  our  resident  artists,  and  her 
appearance  has  done  a  great  deal  toward  improving  the 
opinion  hitherto  held  by  the  public  regarding  California 
talent.  Miss  Pratt  was  the  recipient  of  numerous  hand- 
some floral  tributes. 

Another  number  worthy  of  serious  attention  was  Mr. 
Rosenbecker's  ingenious  orchestration  of  Rachmaninoff's 
brilliant  Prelude  in  C  sharp  minor.  Mr.  Rosenbecker 
seems  to  be  a  great  admirer  of  the  Russian  master  for 
he  studied  him  so  thoroughly  that  his  orchestral  adap- 
tation of  this  fine  piano  composition  retains  every  par- 
ticle of  its  individual  character  and  brings  out  those 
pianistic  beauties  which  have  made  this  prelude  such  a 
great  favorite  with  pianists.  We  would  have  preferred 
a  more  deliberate  tempo  instead  of  the  accelerated  time 
in  which  it  was  played,  but  it  was  suflScient  to  under- 
stand the  great  skill  with  which  concert  master  Rosen- 
becker has  completed  his  task.  It  would  have  been  no 
mistake  to  present  more  works  orchestrated  by  this 
distinguished  musician,  and  it  would  even  have  been  a 
graceful  act  to  let  him  conduct  one  or  two  of  his  works. 
The  balance  of  the  program  consisted  of  the  Scherzo 
from  Mendelssohn's  Midsummer  Night's  Dream  and 
Smetana's  Symphonic  poem  "Vltavia." 

The  third  of  the  supplementary  symphony  concerts 
took  place  yesterday  afternoon.  The  soloist"  was  Irma 
Seydel,  violinist,  and  the  program  included  Symphony 
No.  8  (Beethoven),  Concerto  in  B  minor  (Saint-Saens) 
Irma  Seydel,  Suite  Symphonique  Op.  35— Scheherazade 
(Rimsky-Korsakoff).  The  next  two  concerts  will  take 
place  on  March  7th,  and  9th  respectively. 
w 
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Syrett,  Sprague,  Rap|)aport  and  Messrs.  Moulton  and 
Hall;  Miss  Mitchell  at  the  jilano,  class  of  Mr.  Webster. 
"Happy  Days"  voice  (Slreletzky),  Miss  Rebecca  Chris- 
tiansen, class  of  Mr.  Mustard.  Miss  Martha  Spangler, 
violin  obligato;  Miss  Hazel  Hammerton,  piano.  Valse 
lenle  (Kronke),  Beatrice  Baer,  class  of  Miss  Adams. 
Sonatina  (SeissK  Ruth  Whlttlngton,  class  of  Mr.  Hil- 
burg.  •■Springtime"  (d'Ourville),  Kenneth  and  Ralph 
Montee,  class  of  Mr.  Hllburg.  Mazurka  (Moszkowsky), 
Kenneth  Montee,  class  of  Mr.  Hllburg.  Prelude  (Hel- 
ler), Miss  Ramona  Baker,  class  of  Mr,  W.  Spangler.  Kl- 
lln  dance  (.lenssen),  Angela  Bell,  class  of  Mr.  Hllburg. 
.Vlinuelto  (Kranke),  (Gertrude  Mandestamm.  class  of 
.Mr.  Hllburg.  Valse,  A  Hat  (KarganotT),  Miss  Grace 
Ballen,  class  of  Mr.  Hllburg.  Suite,  Landliche  Hoch- 
zeit  for  two  pianos,  four  hands  (CJoIdmark),  (a)  Braut- 
lied  Misses  Elizabeth  Laird  and  (Jencvieve  Kdwards;  (b) 
Serenade,  Misses  Hazel  Hammerton  and  Rosemary  Ten- 
neson;  (c)  Tanz,  Miss  Hammerton  and  Mr.  Victor 
(Nemechck),  class  of  Mr.  Heinrich  von  Stein.  Concerto 
for  violin  (Rhode),  Miss  Margaret  Carpenter,  class  of 
Mr.  H,  Webster;  Miss  Mitchell  at  the  piano.  Sonata 
I'athetique  (Beethoven),  Grave-Allegro  con  brio,  Master 
Dursey  Wliittington,  class  of  H.  von  Stein,  Polonaise, 
A  major  iChopin),  Miss  Ethel  Leaver,  class  of  H.  von 
Stein.  Scherzo,  B  flat  minor  (Chopin),  Miss  Loretta 
Payson,  class  of  H.  von  Stein.  Symphony  op.  74,  ar- 
ranged for  two  pianos,  eight  hands  iTschaikowsky), 
Misses  Loretta  Payson  and  Reta  Mitchell,  first- piano; 
Misses  Hazel  Hammerton  and  Ethel  Leaver,  second 
piano;  Allegro  molto  vivace-Adagio  lamentoso,  class  of 
Heinrich  von  Stein.  Presentation  of  medals  and  ad- 
dress by  Director  Heinrich  von  Stein. 


THE  PASMORE  TRIO. 


ACTIVITY   AT   VON    STEIN    ACADEMY. 

Famous    Los   Angeles   Institution    Distributes    Prizes   for 

Merit   Among    Its   Array   of    Exceedingly   Clever 

Students     in     the    284th     Recital. 


Although  the  2S4th  recital  of  the  Von  Stein  Academy 
of  Music  in  Los  Angeles  took  place  some  time  ago  we 
believe  the  event  to  be  of  sufficient  importance  to  give 
It  space  in  this  issue.  We  take  pleasure  in  quoting 
from  the  Los  Angeles  Examiner  of  January  15th  as 
follows : 

A  capacity  audience  in  Gamut  Club  auditorium  last 
night  rose  and  cheered  when  Heinrich  von  Stein,  head 
of  the  Von  Stein  Academy  of  Music  announced  that  the 
diamond  medal,  the  grand  prize  of  the  school,  had  been 
won  for  1912  by  Miss  Hazel  Hammerton.  There  were 
more  cheers  and  congratulations  when  the  announce- 
ment followed  that  Miss  Grace  Ballein  had  won  the 
gold  medal  and  Leon  Folsom  the  silver  medal  Presen- 
tation of  medals  was  only  a  part  of  the  program  of  the 
284th  students'  recital  of  the  academy.  The  program 
ranged  from  simple  concertinas  on  the  piano,  played 
with  dignity  and  accuracy  by  the  pretty  little  daughters 
of  Mr.  and  Mrs.  von  Stein— Myrtle,  aged  six,  and  Hozel 
aged  nine— to  most  difficult  numbers  for  piano  voice 
and  violin,  given  by  advanced  pupils 

Three  of  the  students  who  participated  were  winners 
of  Examiner  scholarships  in  the  contest  a  yea-  ago 
Miss  Genevieve  Edwards  and  Miss  Ramona  Baker  won 
life  scholarships  and  Miss  Loretta  Payson  a  tivo-vear 
scholarship.  Tschaikowsky's  "Symphony  Op  74 "  ar- 
ranged for  two  pianos,  eight  hands,  was  directed  by  Mr 
yon  stein.  It  proved  one  of  the  most  effective  numbers' 
-Miss  Hammerton  is  a  student  in  Heinrich  von  Stein's 
^rsonal  classes.  Miss  Ballein  studies  with  Hermann 
Hllburg  and  Leon  Folsom  with  Victor  Nemechek  All 
are  Btudents  of  the  piano.  Following  is  the  program  as 
given:  "First  Violets"  (Rhode),  Beulah  Whitin^-ton 
class  of  Miss  Mitchell,  apprentice  teacher.  Sonailna 
(C.  Reinecke),  Myrtle  von  Stein,  class  of  Miss  Mitchell 
Sonatina  (C.  Reinecke),  Hazel  von  Stein,  class  of  Mr' 
Hllburg,  "Elfin  Twilight"  (Fradel),  Martha  Mateer' 
class  of  Miss  Mitchell.  Rondo  (Wanhalli,  Leon  Folsom' 
'i^r.f\°!u^'i-  '"">™«^;bek,  apprentice  te;..:l,er.  Sonatina 
(Diabelll),  .lessie  Johnson,  class  of  Miss  .Suzette  Snane 
ler.  Suite  for  four  violins.  Op.  58  (E.  Sochiing)  (Lento 
espressivo-Allegro),  Misses  Carpenter  and  Spangler 
Messrs.  Moulton  and  Hall,  class  of  Mr.  Webst.T  Suite 
for  violins.  Op.  99,  (Chas.  Dancia);  (Moderate,  .Minuetto 
Moderate     ContabUe),     Misses     Carpenter,     Spangler' 


The  Pasmore  Trio  will  return  to  San  Francisco  about 
March  first,  after  a  concert  tour  extending  from  No- 
vember until  the  end  of  February.  They  have  been 
received  with  great  enthusiasm  by  both  press  and 
public  wherever  they  have  played.  On  account  of  ill- 
ness. Miss  Dorothy  Pasmore,  the  cellist,  was  obliged  to 
remain  at  home  this  season,  and  her  place  in  the  trio 
was  very  satisfactorily  filled  i)y  Miss  Vera  Poppe,  of 
London.  Some  of  the  more  important  engagements 
played  by  the  trio  this  season  were; 

Phoenix,  Ariz.,  School  of  Music;  Meridian,  Miss., 
Women's  College;  Laurel,  Miss.,  Tallahoma  Club;  Au- 
burn (Ala.)  State  Technical  College;  Birmingham,  Ala 
Birmingham  Concert  Committee:  Columbus,  Miss.! 
State  Industrial  Institute  &  College  (third  consecutive 
engagement);  Newton,  Kans.,  Bethel  College:  Topeka, 
Kans.,  Washburn  College;  Lawrence,  Kans.,  State  I'ni- 
versity:  Emporia,  Kans.,  Emporia  College;  Des  Moines, 
Ia„  Artist's  Course;  Mt.  Vernon,  la..  Cornell  College' 
Des  Moines,  la.,  St.  Joseph's  College;  Oskaloosa,  la'. 
Penn  College;  Fairfield,  la..  Valley  City  and  Mayville, 
N.  D.,  State  Normals;  Faribault,  Minn.,  St.  Mary's  Hall 
and  Bethlehem  Academy;  Albert  Lea,  Minn..  Beethoven 
Club;  Burlington,  la..  Musical  Club;  Galesburg.  Ill 
Knox  Conservatory;  Monmouth,  III..  Monmonth  College-' 
Rock  Island,  111.,  Villa  du  Chantes  Convent;  Jackson- 
ville, 111..  Woman's  College:  La  Fayette  Ind..  Conserva- 
tory of  Music;  Findlay,  Ohio,  Findlav  College;  Dela- 
ware, Ohio,  Ohio  Wesleyan  University;  St.  Louis,  Mo 
Arion  Club.  ' 

After  March  1st,  the  trio  will  be  available  for  con- 
certs on  the  Pacific  coast.  They  will  also  receive  a  few 
pupils  and  will  have  ensemble  classes  in  San  Fran- 
cisco and  Berkeley.  Miss  Poppe  is  undecided  as  to 
whether  she  will  return  to  the  Coast  or  not.  If  she 
returns  to  California,  the  musical  public  will  have  a 
chance  to  hear  an  artist  who  has  proven  herself  to  be 
one  of  the  most  popular  cellists  of  the  day.  The  fol- 
lowing are  excerpts  from  the  Trio's  most  recent  press 
notices; 

"Unlike  most  trios,  the  Pasmore  never  seek  to  attain 
their  ends  by  means  of  cold,  dry,  rhythmically  rigid 
performances,  miscalled  'scholarly'  or  'elevating.'  Emo- 
tion, warmth  and  sensuous  beauty  of  tone  coloring,  in 
addition  to  perfection  of  ensemble,  always  characterize 
their  playing."— Birmingham,  Ala..  Age-Herald,  Nov.  25, 

"The  Brahms  Trio  was  played  with  exquisite  beauty 
of  tone,  an  unfailing  sense  of  proportion  and  rhythmic 
values,  a  bravura  and  perfect  euphony  that  captivated 
the  audience."— Des  Moines.  la.  "Capital,"  Jan.  15.  1913. 

"Two  of  the  best  violin  solos  heard  here  this  year 
were  one  of  the  treats  given  by  the  Pasmore  Trio  last 
night.  The  first  solo,  Bye  Baby  Bunting,  by  H  B  Pas- 
more, was  exceedingly  well  done.— Topeka,  Kans 
Daily  Capital,"  Jan.  9,  1913. 


It  will  be  lnt«resting  to  many  of  the  readers  of  tbla  f 
paper  to   know   that  Mackenzie  Gordon   studied  a'    '  t ..  ' 
same  time  as   Mrs.   Corlnne   Hider   Kelsey   and   ' 
Cunningham   and    with    the   same   teacher,   Kobe; 
Clure,  a  pupil  of  Mr.  Gordon's,  sang  in  a  recent  u. 
comedy   production   at   the   Alcazar  Theatre. 

Among  the  late  arrivals  in  San  Francisco  is 
Herman  Rachlin  of  Chicago,  a  pianist  of  consid- - 
experience  and  talent.  Mrs.  Racblin  is  a  i>o8t-gra 
of  the  Chicago  College  of  Music  and  she  is  in  p- 
sion  of  the  highest  endorsements  from  Dr.  Zi<-, 
This  gifted  young  musician  will  locate  peniianei, 
San  Francisco  and  as  she  has  made  quite  a  suo  • 
Eastern  music  circles  both  as  a  concert  artiti 
teacher,  she  should  be  received  with  .pleasure  b. 
musical  colony. 

Mrs.  Jessie  Wilson  Taylor,  the  well  known  and 
cessful  vocal  teacher,  who  restricted  her  work  to  I;- 
ley  for  some  time,  has  recently  o|;ened  a  San  Fraii 
studio  In  the  Kohler  &  Chase  Building.  She  Is  gra 
with  the  class  she  has  already  secured  in  this  city 

_  Miss  Alma  Voedisch,  a  prominent  musical  manat- 
Chicago,  was  in  San  Francisco  during  the  week  i:. 
interests  of  Anne  Shaw  Faulkner,  the  distinguishKj 
turer.  Miss  F'aulkner  and  Mr.  Oberndorfer.  who 
sides  at  the  piano,  are  the  originators  of  explan.-. 
illustrated  lectures  on  the  modern  operas,  and  - 
come  here  in  advance  of  the  Chicago  Opera  Con. 
which  will  open  the  Tivoli  Opera  House  next  m 
Miss  Voedisch  is  also  managing  several  of  the  Ai; 
can  artists  in  the  Chicago  Grand  Opera  Company. 

Miss  Blanche  Hamilton  Fox,  the  distinguished  prima 
donna,  is  receiving  much  attention  at  the  hands  of  the 
social  and  musical  circles  of  the  Bay  cities.  On  Thurs- 
day evening  of  last  week,  E.  De  Los  Magee  gave  a  re- 
ception in  her  honor  at  his  beautiful  residence.  866 
Green  street,  San  Francisco.  A  large  number  of  guests 
were  invited  to  meet  Miss  Fox.  So  many  attended  that 
the  large  and  splendidly  appointed  music  room  and 
balcony  was  fairly  crowded.  There  was  music,  and  re- 
freshments were  served.  On  Tuesday  evening  last,  a 
reception  was  given  to  Miss  Fox  by  Ashley  Pettis,  the 
talented  young  pianist  at  his  studio.  818  Grove  street. 
and  which  was  attended  by  nearly  one  hundred  guests 
prominent  in  social  circles  of  San  Francisco.  Oakland 
and  Berkeley.  A  most  enjoyable  evening  was  spent  and 
Miss  Fox  added  to  her  already  long  list  of  friends  and 
great  admirers  of  her  vocal  and  dramatic  abilities 
Another  reception  was  given  Miss  Fox  bv  John  C  Man- 
ning at  the  Conservatory  of  Music,  1898  Pine  street,  on 
Thursday  evening  of  this  week  at  which  a  large  num- 
ber of  the  musicians  and  music  teachers  of  the  Bay  . 
cities  attended.  And  so  it  goes  with  this  talented 
young  opera  prima  donna,  who  is  constantly  adding  to 
the  many  hundreds  of  friends  and  admirers  of  her  beau- 
tiful voice  and  excellent  dramatic  art.  And  this  is  not 
surprising,  for  besides  a  charming  personality.  Miss  Fox 
possesses  the  finest  mezzo  so'prano  voice  heard  on  this 
Coast  in  years. 

The  compositions  of  Frederick  Stevenson  of  Los  An- 
geles are  being  more  and  more  recognized.  Unlike  the 
adage  which  says  that  the  Prophet  is  honored  every- 
where save  in  his  own  land,  Mr.  Stevenson  is  recog- 
nized in  Los  Angeles  the  same  as  everywhere  Re- 
cently, the  President  and  Board  of  Directors  of  the 
University  Club  of  Los  Angeles  gave  a  banquet  which 
was  followed  by  a  recital  of  selections  from  the  -n-orks 
of  their  felio-R-  member,  Mr.  Stevenson.  The  Brahms 
Quintet  also  presented  a  composition  bv  Mr.  Stevenson 
entitled  Danse  "Queen  Mab"  at  a  recent  chamber  music 
recital.  The  program  presented  at  the  University  Club 
was  presented  by  tlie  following  artists:  Contralto  Mrs 
Lemuel  J.  Selby.  Tenors,  Mr.  G.  Haydn  Jones,  Mr.  John 
Douglas  Walker,  Baritones.  Mr.  Clifford  Lott.  Mr  Wm 
James  Chick,  Violin,  Mr.  Oskar  Selling,  Violoncello 
Mr.  Axel  Simonsen;  Choir  of  Ladies— Sopranos  Mrs 
Robt.  Alex.  Smith,  Mrs.  Frank  Brvson,  Mrs  J  I  Moyse 
Miss  Edith  Starner,  Contraltos,  Mrs.  L.  J.  Selby  Mrs' 
Eva  Young  Zobelein,  Miss  Kie  Julie  Christin,  Miss'  Marv 
Louise  Creyts,  Director,  Mr.  Poulin;  at  the  piano— Mrs 
Gertrude  Ross.  Miss  Kathleen  Lockhart;  at  the  organ 
Mr.  Stevenson.  ' 
v» 


SHORT   ITEMS   OF   INTEREST. 

Herbert  Riley,  violoncello,  Herman  Martonne,  violin 
and  Fred.  Maurer,  piano,  have  organized  a  Trio.  The 
ensemble  of  this  new  chamber  music  organization 
promises  to  be  a  most  excellent  one.  This  Trio  has 
been  booked  for  a  number  of  engagements  and  any 
information  regarding  dates  for  (oncerts  or  private 
musicales  will  be  given  if  requested  from  Herbert  Rilev 
999  Bush  Street,  San  Francisco.  The  Loring  Club  en- 
gaged the  Trio  for  its  next  concert  on  March  11  th  Dur- 
ing the  months  of  March,  April,  May,  September,  Oc- 
tober, November  and  December,  a  number  of  musicales 
will  be  given  at  the  homes  of  several  prominent  music 
patrons  of  Alameda.  At  least  one  classic  work  will  be 
Included  on  each  program. 

The  regular  meeting  of  the  Pacific  Musical  Society 
took  place  on  February  12th.  The  program  was  pre- 
sented by  Mrs.  Samuel  Savannah,  Mrs.  George  Alexan- 
der, violin  and  piano;  Mrs,  B.  M.  Stich,  soprano.  Miss 
Marguerite  Darch,  piano,  Godfrey  Price,  basso  of  the 
Welsh  Male  Choir.  Next  Wednesday  evening,  February 
26th,  will  be  the  anniversaiy  of  the  society.  A  recep- 
tion and  musicaie  will  be  held  at  the  Colonial  Ballroom 
of  the  St.  Francis  and  Mrs.  William  A.  Deane  will  be 
the  chairman  of  the  evening. 


RECITAL    AT    MISS   W^ITHROW'S    STUDIO. 

A  very  interesting  student  recital,  under  the  direc- 
tion of  Miss  Marie  Withrow,  took  place  at  Miss  With- 
row's  studio.  Monday  afternoon.  Februarv  24.  The  solo- 
ist of  the  occasion  was  Miss  Ruth  May  Jones,  who  pos- 
sesses a  fine  voice  and  talent,  which  was  conspicuously 
in  evidence,  especially  as  it  was  exercised  along  linei 
that  were  thoroughly  artistic  and  entirely  judicious 
Miss  Jones  gave  evidence  of  artistic  perception  early  in 
the  program  and  this  was  strengthened  with  the  sing- 
ing of  the  succeeding  numbers.  Her  methods  of  using 
her  vocal  organs  was  fine.  With  this  favorably  concur- 
rent circumstances,  Miss  Jones  speedily  became  the  cen- 
ter of  interest,  as  she  is  from  another  part  of  the  State 
and  many  of  the  auditors  had  never  had  an  opportunity 
to  hear  her  before.  The  applause  was  enthusiastic  and 
entirely  spontaneous.  Other  pupils  of  Miss  Withrow 
sang  excellently  and  proved  to  be  possessed  of  artistic 
temperaments,  that  were  favored  and  promoted  by  the 
use  of  the  means  adopted  by  Miss  Withrow  for  the'ir  in- 
struction. Flowers  were  numerous,  the  friends  of  sing- 
ers being  present  in  numbers.  The  selections  sung  by 
Miss  Jones  included  the  following:  Aria  from  I'Pagliac- 
ci,  "Der  Tranm"  (Grieg),  three  little  songs  by  Maud  V 
White,  "Will  o-  the  Wisp"  (Strauss),  also  songs  by 
Massenet  and  Puccini.  The  affair  was  arranged  as  a 
comiiliment  to  Miss  Jones.  Before  the  regular  pro- 
gramme. Miss  Withrow  spoke  entertainingly  about  the 
relative  value  of  songs  and  other  matters  pertaining  to 
singing.     The  affair  was  very  successful  In  all  regards. 
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Grands,  $750  and  up 


Upright  Pianos 
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Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 
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KOHLER  &  CHASE  BUILDING 

26  OTarrell  Slreel 

Owned  and  occupied  by  the  leading 

musical  establisKmenl 


Miss  Margaret  Kemble,  the  well  known  and  success- 
ful reader  who  introduced  illustrated  operatic  lectures 
in  this  city  will  give  another  ot  her  exceedingly  skillful 
readings  at  the  home  of  Mrs.  Eleanor  Martin  on  Thurs- 
day afternoon,  March  6th.  The  operatic  subject  with 
which  Miss  Kemble  will  deal  this  time  is  Richard 
Strauss'  latest  work  "Ariadne  ot  Naxos"  with  text  by 
Hugo    von    Hofmannsthal.     This    is    rather    a    complex 


GENEE 


Assisted  by 
Volinin  and  Her  Company 


Farewell  Week  Commencing   Monday 

Valencia  Theatre 

Monday,  Wednesday,  Friday  Nights,  Saturday  Mat. 
"LA  CAMARGO" 

Tuesday,  Thursday  and  Saturday  Nights 
"LA  DANSE" 

Tickets:  $1.00,  $L50,  $2.00  and  $2.50  at  Sherman. 
Clay  &  Co.  and  Valencia 

Beel  Quartet 

Last  Concert  of  Season 

St.  Francis  Hotel  Ballroom 

This  Sun.  Aft.,  Mar.  2,  at  2:30 

Miss  Virginie  De  Fremery,  Pianist;  Ch.  Schmidt, 
Viola;  Victor    De    Gomez,  Violoncello  assisting 

TICKETS,  $1.00 

STEl.WVAV   IM ANO 

COMING! 

LHEVINNE 


composition.  It  is  an  opera  within  a  play.  The  book 
is  an  adaptation  of  Moliere's  comedy  "Le  Buurgois  Gen 
tilhomme'  and  the  music  is  practically  an  accompani- 
ment to  the  play,  that  is  to  say,  there  is  no  singing. 
The  characters  speak  their  lines  and  the  music  is  being 
played  in  the  orchestra  throughout  the  action  of  the 
play.  Miss  Edith  Ladd  will  interpret  the  music  on  the 
piano  while  Miss  Kemble  will  read  the  text. 

\* 

Mrs.  Marriner  Campbell,  the  well  known  and  success- 
ful vocal  teacher  announces  an  Evening  of  Song  by  her 
pupils  to  be  given  on  Friday  evening.  March  7th  in 
Native  Sons  Hall  on  Mason  Street  between  Post  and 
Geary.  Mrs.  Campbell  will  present  a  number  of  excep- 
tionally able  vocalists  and  the  event  promises  to  be  one 
of  the  most  important   local  recitals  ot  the  season. 
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Opening   IVlarch   12,   1913. 

Public  Subscriplion  SoU-  Now  on  at  Slierman,  Clay  «c  Co. 

Kearny  und  Sum-r  Sis 

Chicago  Grand  Opera  Co. 

Includinii  Luisa  Telniizini  and  Mary  Cnrdi-n 
MAIL  ORDERS  FOR  SEASON  FILLED  NOW.  For 
Mnalr  prrfomianccs  received  now.  Riled  after  clo«e  of  lubacnption  a*  near  de- 
nted location  a.  poMible.  Se.li  $2.  $3.  $4.  $5.  $5  and  $7.  Special  atten- 
tion ipven  order,^!  out-of-town  p.ltoni.  Make  all  checki  payable  to  W. 
H.  Leahy.  Tivoli  Opera  HoiHe.  San  Fiancl.co 
Sale  of  lincle  seats  l>esios  Mod..  Mar.  3.  at  9  aiD.  TiYoli  Opera  House  boi  oHiee 


MEHLIN 

jj  High  Qrade  "Piano 
at  a  t^oJerate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  hut  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  |ilay&  Co. 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  In  Opera  and  Conceit 
Riccardo   Martin,   Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  In  joint  recital 
Leopold   Godowsky,   Pianist 

MIscha   Elman,  Violin   Virtuoso 

Brabazon    Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violinlste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey   In  Joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  DIseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

M  Blaocbard  Hall 

Los  Angeles,  Cal. 


E.  M.  S.  FITE 

X.blertCbaseBMt. 

San  Francisco,  Cal. 
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Matinee    Every    IJay. 
A  MARVELOUS  NEW  BILL 
RUBE  MARQUARD.  the  irest  Giant  Pilcberand  BLOSSOM  SEE- 
LY.  ll»   New  York  nsusic.l  comedy  la.orile  in   the  mudd   cco»dy  skit 
•Btea kin,  the  Record  ot  19   Straigbl; "    LIDA    McMILLAN  &  CO.    in 
Botem.n  Buljer  &  May  Tally  i  comedy  .kit    'The  Ule  Mr.  AII'SL  E<«y 
HOWARD    in   "Tl. 
PAULAN.   Catapult   E». 


dy  .kii 
"Tliose    Wer«   the    Happy    Uayi. 

DIAMOND   et   BRENNAN; 


WOTPERT 


DALES  ZOOLOGICAL  CIRCUS:  NEW  DAYLIGHT  MOTION 

PICTURES.     Last  WeA  B.  A.  Rolles  Eltra.agan..  "Puss  in  Bool..  ' 

Evenina  Prices-IOc.  25c.  50c.  75c      Bo.  Seal.  $1.00 

Matinee  Price. -IF.Icept  Sunday,  and  Holidays.)  10c.  25c  and  iOc 

DoufcinM   70 — I'buncM — Home   C   1S70 
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THE   NORDICA  CONCERT. 


By  David  H.  Walker. 

Nordica  Bang  at  the  Culiiiiiliia  Tlieatre  Sunday  after- 
noon, February  23,  to  an  audience  that  about  two-thlrdB 
llMed  the  auditorium.  I^ike  all  modern  eoncert  singers. 
Bhe  employed  different  schools  of  composition  to  lend 
pleanlnK  variety  to  the  program  and  also  to  show  her 
versatility.  Like  her  Illustrious  compeers  who  have 
retired  from  grand  opera  and  are  now  exponents  of 
musical  art  on  the  concert  stage,  she  has  brought  to 
her  new  task  great  talents  and  a  great  voice.  It  seems 
needless  to  compare  her  vocal  organ  with  Its  former 
uses  in  grand  opera.  She  does  not  need  to  shine  by 
any  reflected  light  of  the  past.  Her  temperamental  en- 
dowments are  such  that  she  is  competent  to  make  any 
sort  of  a  song  Interesting;  and  such  song  as  is  pecu- 
liarly adapted  to  her  perceptions  shines  with  splendor 
as  she  sings.  Whether  she  retains  the  compass  of 
former  days  in  its  completeness  is  questionable  and 
this  applies  to  both  her  higher  and  her  lower  notes. 
But  what  does  that  signify  when  she  is  able  to  select 
her  compositions  from  such  a  mass  of  musical  litera- 
ture that  she  has  at  hand  a  richness  for  program  mak- 
ing that  Is  bewilderingly  large? 

If  Nordica  were  now  singing  in  opera,  she  must  meet 
the  criticism  that  would  naturally  come  regarding  her 
competency  to  sing  all  the  arias  with  perfection  or 
lack  of  perfection.  She  is  now  on  the  concert  stage. 
She  must  be  judged  as  a  concert  artist.  In  one  way  that 
is  the  most  exacting  sort  of  Judgment.  It  deals  with 
the  bel  canto  and  all  that  is  implied  by  that.  To  me 
Nordica  is  now  a  great  concert  singer;  with  more  in- 
tensity in  her  moods  than  can  be  attributed  to  any  of 
her  competitors.  She  sings  still  dramatically — even 
perhaps  where  the  composer  has  written  along  lines 
where  simple  emotions  were  intended  to  be  portrayed 
only.  To  e.\aggerate  these  or  to  turn  them  into  drama- 
tic compositions  is  undoubtedly  a  fault,  but  if.  by  rea- 
son of  the  dramatic  temper,  songs  that  are  generally 
relatively  colorless  are  turned  into  compositions  that 
glow  and  burn  with  passion,  then  there  is  a  compen- 
sating advantage. 

There  is  some  cavilling  concerning  the  way  Nordica 
now  sings  the  German  Lieder.  The  other  songs,  short 
and  somewhat  resembling  the  German  output  in  form 
are  accepted  more  completely  by  a  certain  class  of 
hearers.  There  are  no  two  men  on  earth,  artists,  who 
can  play  an  instrumental  composition  alike.  The  dif- 
ference is  mental  and  not  technical.  The  splendid  fin- 
nesse  and  overmastering  finish  of  Sembrich  are  still 
of  such  recent  memory  in  San  Francisco  that  compar- 
isons of  artists  are  natural.  They  are  to  me  in  two 
distinct  classes.  Nordica  remains  one  of  the  great 
singers  of  the  world.  She  is  able  to  hold  her  place 
in  the  forefront  without  any  of  the  heroics  that  she 
formerly  embodied  and  revealed  in  Wagnerian  opera. 
In  her  comparatively  new  field  she  is  a  shining  ex- 
ample. Her  songs  are  full  of  virility  and  throbbing 
with  emotion.  She  is  an  embodiment  of  the  romantic 
now,  rather  than  of  the  heroic.  In  the  opinion  of  the 
writer  of  these  lines  she  is  greatly  effective  in  that  way. 

It  is  hardly  necessary  to  recall  the  program  that  Nor- 
dica had  in  San  Francisco.  It  has  been  previously  men- 
tioned in  the  Review  and  is  the  one  that  was  repeat- 
ed in  Oakland  the  past  week.  The  best  number  that 
was  given  was  that  from  "Madame  Butterfly"  in  which 
her  dramatic  and  lyrical  gifts  alike  had  opportunity  to 
shine.  She  was  very  delightful  in  her  treatment  of 
Debussy's  "Mandoline."  Incidently  she  sang  and  repeat- 
ed "Chlorinda  Sings"  composed  by  Mr.  Thomas  V.  Ga- 
tor, Jr.  of  San  Jose.  The  composer  was  on  the  stage 
and  turned  the  music  for  E.  Romayne  Simmons,  her 
brilliant  accompanist.  William  Morse  Rummel,  violin- 
ist, who  played  several  selections,  has  much  ability. 
He  is  technically  well  equipped  and,  while  his  moods 
are  sometimes  sentimental  he  added  decidel.v  to  the 
entertainment.     He   is   a   very   conscientious   player. 


TRIUMPHS    SCORED    BY    WITZEL    TRIO. 

[The  Mail  of  Woodland.  Friday,  February  14th,  1913.] 
It  is  the  opinion  of  all  who  attended  the  concert  given 
by  the  Witzel  Trio  last  night  that  Woodland  has  never 
beard  anything  better  in  the  way  of  music  than  the 
delightful  program  presented  by  these  artists.  The 
local  concert  season  is  over,  and  it  was  with  regret  that 
those  who  enjoyed  last  night's  performance  realized 
that  it  was  the  last  of  the  winter.  As  for  real  music, 
the  season  has  been  a  most  decided  success;  as  for  at- 
tendance, it  has  been  woefully  lacking.  Among  those 
who  know  how  hard  Mrs.  H.  J.  Prevost  labored  to  give 
the  city  concerts  of  a  high  order  and  also  know  how 
meagerly  high  class  productions  were  attended,  there  is 
not  only  artistic  sympathy,  but  great  appreciation  for 
her  efforts.  Richard  P.  A.  Callies,  the  'cello  player,  in 
particular,  elicited  prolonged  applause  by  his  artistic  and 
emotional  rendering  of  four  beautiful  solos.  Milton  G. 
Witzel  gave  the  difficult  .Mendelssohn  Concerto  for  vio- 
lin with  finish  and  artistic  power  showing  that  he  has 
mastered  In  a  high  degree  that  difficult  instrument. 
Mrs.  J.  F.  Witzel,  the  pianist  of  the  trio,  made  an  effec- 
tive background  for  the  work  of  the  other  two  with  her 
sympathetic  accompaniments.  Modern  music  was  the 
feature  part  of  the  program.  Gade,  Saint-Saens,  and  the 
boy  wonder  composer,  Korngold,  were  interpreted  to 
satisfy  the  hearts  of  all  music  lovers  present,  it  one  can 
judge  by  the  frequent  bursts  of  applause,  and  the  numer- 
ous demands  for  encores. 


GRAND  OPERA  FOR  ENTIRE  NATION. 


Every  now  and  then  rumor  has  it  that  a  chain  of 
opera  houses  to  be  established  throughout  the  coun- 
try to  give  a  greater  number  of  people  of  the  United 
States  the  opportunity  to  enjoy  seasons  of  grand  opera 
which  are  now  limited  to  the  larger  cities,  but  beyond 
raising  the  hopes  of  music-lovers,  nothing  has  ever  come 
of  these  plans.  It  isn't  necessary,  however,  to  wait 
until  these  opera  houses  are  a  reality  before  you  can 


enjoy  grand  opera,  for  the  world's  greatest  artists  are 
always  ready  to  sing  for  you  on  the  Victor,  and  the  list 
of  new  Victor  Records  for  March,  Just  issued,  serve  to 
show  what  splendid  music  It  is  possible  for  everyone  to 
hear. 

Geraldlne  Farrar  contributes  three  solos  to  this  new 
list — two  operatic  arias  and  a  song  from  Chadwick's  cy- 
cle, "llaround  al  KaBihid,"  Miss  Karrar's  impersona- 
tion of  the  Goose  (ilrl  In  Konlgskinder  is  one  of  her 
most  notable  creations  and  her  rendition  of  the  "Dear 
Minstrel"  number  is  superb;  the  exquisite  "Farewell" 
aria  from  Boheme  is  sung  with  great  beauty  of  voice; 
and  the  lovely  "Love's  Like  a  Summer  Rose"  is  given 
with  tender  expression.  Miss  Farrar  also  takes  part  in 
a  duet  with  Caruso — the  Letter  Duet  from  .Manon-and 
It  is  one  of  the  most  beautiful  renditions  imaginable. 
Frieda  Ilempel.  the  new  German  colorature  soprano  of 
the  Metropolitan  Opera  House,  gives  a  dazzlingly  bril- 
liant rendition  of  Dell'  Aqua's  song,  "The  Swallows," 
and  in  this  number  as  well  as  in  a  Daughter  of  the 
Regiment  aria,  she  displays  admrably  the  brilliancy  and 
flexibility   of  her  voice. 

Marcella  Sembrich  adds  another  to  her  list  of  vocal 
waltzes,  the  newest  number  a  delightful  version  of  the 
fascinating  "Waltz  Dream."  Titta  RufTo  and  Mme.  Ma- 
grini  give  the  well-known  and  beautiful  Rigoletto  duet, 
"Recall  Not  the  Past."  John  .McCormack's  rendition  of 
"The  Dream,"  from  .Manon,  is  most  effective,  and  be 
also  sings  beautifully  the  sentimental  ballad,  "My 
Dreams"  and  the  popular  Irish  hit,  "Where  the  River 
Shannon  Flows."  Louise  Homer  is  at  her  best  in  two 
exquisite  numbers  composed  by  her  husband.  Frances 
Alda  sings  the  delightful  "Murmuring  Breezes,"  with  a 
superb  piano  accompaniment  which  clearly  suggests  the 


1. 1  IS  V    TKTRAZZIM 
Soprano   Chlen^o  Grauil   Opera 
Tivoli    Opi-rn    House,   .Mareh    V^. 


breathing  of  the  zephyrs;  and  Clara  Butt  sings  a  Messiah 
air,  "He  Shall  Feed  His  Flock,"  with  a  mellow  sweet- 
ness of  tone  and  a  deep  reverence  which  are  most  im- 
pressive. 

Paderewski's  contribution  is  a  delightfully  played 
piano  rendition  of  Chopin's  "Maiden's  Wish."  A  pretty 
Cottenet  number  is  given  as  a  violin  solo  by  that  gifted 
artist,  Fritz  Kreisler.  The  Victor  Concert  Orchestra 
plays  two  movements  from  the  symphonies  of  Beethoven 
and  Dvorak,  and  the  beautiful  waltz  intermezzo  from 
that  successful  operatic  novelty.  Jewels  of  the  Madonna. 
The  famous  New  Symphony  Orchestra  of  London  gives 
a  most  enjoyable  presentation  of  the  "Merry  Wives  of 
Windsor  Overture;"  Vessella's  Italian  Band  contributes 
a  splendid  rendition  of  two  overtures;  Sousa's  Band 
plays  two  stirring  medleys  of  popular  refrains;  and 
Conways  Band  presents  a  well-  played  rendition  of  the 
jolly  little  "Irish  Patrol." 

The  two  musical  comedies.  Lady  of  the  Slipper,  and 
Oh,  Oh,  Delphine,  are  the  productions  selected  by  the 
Victor  Light  Opera  Company  for  their  medleys,  and 
various  solos,  duets  and  choruses  are  woven  into  a 
brilliant  potpurri  and  delightfully  rendered  by  this  or- 
ganization. Lucy  Isabelle  Marsh  sings  the  Mendel- 
ssohn air,  "Oh,  for  the  Wings  of  a  Dove,"  with  much 
loveliness  of  voice  and  a  serenity  which  is  most  appeal- 
ing, and  Agnes  Kimball  give*  a  splendid  rendition  of  one 
of  Cadman's  Indian  Songs.  "Far  Oft  1  Hear  a  Lover's 
Flute."  Two  favorite  numbers — "Till  the  Sands  of  the 
Desert  Grow  Cold"  and  the  "Armorer's  Song"  from 
Robin  Hood — are  beautifully  sung  by  Wilfred  Glenn,  and 
the  low  tones  of  his  rich  bass  voice  are  remarkably  full, 
round  and  noble.  A  southern  song  with  a  melodious 
swing  is  contributed  by  Collins  and  Harlan;  "In  Twi- 
light Town,"  an  excellent  rustic  ballad  of  the  old-fash- 
ioned type  is  sung  by  Elsie  Baker  and  Frederick  Wheel- 
er, their  voices  blending  beautifully;  Maurice  Ilurk- 
hardt  gives  his  views  on  a  burning  question  of  the  day, 
in  "Since  My  Margaret  Became  a  Suffragette;"  and 
several  quartet  organizations  introduce  some  pretty  lit- 
tle songs  of  present  popularity. 

And  besides  all  this  wonderful  variety  of  entertain- 
ment for  the  home,  this  new  list  of  Victor  Records  con- 
tains a  number  of  lodge  records  for  the  use  of  the  Ma- 
sons and  the  Modern  Woodmen  of  America — splendid 
records  musically  and  sure  to  be  of  value  to  the  various 
lodges  of  these  orders.  This  entire  list  of  records  is 
ready  for  your  hearing  and  any  Victor  dealer  will  gladly 
play  any  selection  upon  request. 


mencing  Wednesday  evening,  March  12,  and  ibe  audi- 
ences will  be  the  most  brtlliaDt  seen  in  any  tbeatMr  i.>-r« 
since  the  fire.     Among  those  who  have  taker 
the  sixteen  performances  are  William  H.  Cr 
ence  Mackay,  Mrs.   William   H.  Tevls,  Mrs. 
Jordon,  Anton  Borel,  J.  Henry  Meyer,  Chari' 
ton    Crocker,    I.    W.    Helluian,    Herbert    !-.• 
Louis  Hloss,  William  G.  Irwin,  John  I^awsoi. 
tin,  William  P.  Sproule,  Kugene  de  Sabla,  Gor- 
ing, Mrs.  C.  W.  Clarke,   Mrs.   Kdith   Pope.  J.  U.  C. 
William  Graham  and  E.  W.  Hopkins. 


THE  GRAND  OPERA  SEASON. 

The  one  big  topic  of  conversation  in  musical  and  tbea^ 
trical  circles  is  that  of  the  opening  of  the  new  Tivoli 
Opera  House  a  week  from  Wednesday  night,  .March  12, 
with   Mme.  Luise  Teirazzini  as  Gilda  in   Verdi's  "Rigo- 
letto"  and    Marie   Sammarco   in    the   title   role.     Aside 
from  the  fact  that  rebuilding  of  the  Tivoli  ie  a  cause  for 
universal  rejoicing  among  the  tens  of  thousands  of  lov- 
ers of  that  musical  landmark,  the  advent  of  the  Chicago 
Grand   Opera  Company   with   its   three  hundred   people, 
thirty-seven  principals,  ballet  of  thirty-six  and  orchestra 
of  seventy-five  is  the  most  imiKjrtant  event  of  the  ^ 
in  San  Francisco  since  the  fire.     .\ot  including  the  '■; 
ing    night,    sixteen    subscription    performances    wil. 
given,  including  "Thais."  "Le  Jongleur  de  Notre  Da: 
"Louise,"    "Natoma"    and    "Carmen,"    in    all    of    v.- 
Mary  Garden   will  be  heard.     "La  Traviata."  "Crit; 
e   la  Comare"   and   "Lucia,"   in   addition   to   "Rigoh  ' 
will   serve  as   the   mediums   in   which    Mme.   Tetra/ 
will    be    heard.     Andreas    Dippel,    general    manag'-r 
the  organization,   points   with   ]<ride   to  the   number 
Americans   in   his   company   and   also   to   the   fact   ttiai 
the    two    California    Singers,    Edna    Darch    and    Mabel 
Rlegelman,    have    made    pronounced    impressions.     Im- 
pressario    Dippel    names    as    Americans    in    his    Com- 
pany -Mary  Garden,  Clarence  Whitehill,  George  Hamlin, 
Eleanora    de    Cisneros,    Carolina    White,    Henri    Scott, 
Jane  Osborn-Hannah,  Frank   Preisch,  Minnie  Saltzman- 
Stevens,  Helen   Stanley,   Marie  Cavan,   Helen   Warrum, 
Margaret  Keyes,  Minnie  Egener  and  the  two  Califom- 
ians  above  mentioned.     The  French  artists  include  Dal- 
mores.  Louise  Berat,  Dutranne,  Huberdeau,  Crabbe,  Ed- 
mond    Varnery,    Nicelay    and    others.     Cieofonte    Cam- 
panini  is  the  general  musical  director  and  he  will  have 
among  his  assistants  .Marcel  Charlier,  who  was  long  with 
him  at  the  .Manhattan  Opera  House,  and  Ettore  Perosio, 
an  Italian  conductor. 

The  subscription  sale  of  seats  for  the  two  series  of 
eight  performances  will  conclude  at  Sherman,  Clay  & 
Co.'s.  this  Saturday  evening  and  the  result  has  been 
very  satisfactory  to  the  management.  Monday  morn- 
ing the  sale  of  seats  for  single  operas  will  begin  at 
nine  o'clock  at  the  box  office  of  the  Tivoli  Opera  House, 
the  prices  being  $2,  $3,  $4.  $5.  $6  and  $7.  Mail  orders 
enclosing  check  payable  to  W.  H.  Leahy  will  be  filled  at 
the  close  of  the  subschiption  sale,  seats  being  reserved 
as  near  as  possible  to  the  desired  location. 


TESSIE    NEWMAN'S    PIANO    RECITAL. 


Tessie  Newman,  the  skillful  young  California  pianist, 
who  has  just  returned  from  Berlin  where  she  studied 
for  some  time  with  Lhevinne.  will  give  a  piano  recital 
assisted  by  Nathan  Landsberger.  violinist,  on  Thursday 
evening,  March  6th  at  Scottish  Rite  Auditorium.  Miss 
Newman  is  a  very  talented  young  musician  and  when 
an  artist  like  Lhevinne  admits  that  she  is  ready  to  ap- 
pear in  public,  she  surely  must  possess  cetrain  qualifi- 
cations that  will  make  it  worth  v\-hile  for  the  public  to 
hear  her.  Miss  Newman  studied  with  Lhevinne  not  less 
than  three  years  which  justifies  her  to  claim  the  title 
of  pupil  of  Lhevinne.  Those  who  know  this  great  artist, 
will  realize  that  Miss  Newman  could  not  have  found  a 
finer  master  to  develop  her  artistic  faculties.  Mr. 
Landsberger,  the  violinist,  who  will  assist  Miss  Newman 
is  altogether  too  little  beard  in  public.  He  is  a  natural 
artist  who  possesses  talent  amounting  to  genius.  It  will 
surely  be  a  genuine  treat  to  hear  him  again.  The  pro- 
gram, which  will  be  an  excellent  one  will  include  the 
following  works;  Sonata,  op.  19.  violin  and  piano  (Ru- 
binstein); Ballade.  G  minor.  Nocturne,  C  sharp  minor 
(Chopin),  Hungarian  March  (Schubert-Liszt);  Sonata, 
op.  .'j3  (Waldstein)  (Beethoven);  Barcarolle,  A  minor 
(Rubinstein),   Polonaise,   E   major   (Liszt). 

Tickets  will  be  one  dollar  each,  and  they  may  be  had 
at  the  leading  music  stores  as  well  as  at  the  box 
office  of  the  Scottish  Rite  Auditorium  on  the  evening  of 
the  concert. 


ALCAZAR  THEATRE. 


Society  is  taking  a  keen  interest  in  the  coming  sea- 
son of  grand  opera,  to  l>e  given  by  the  Chicago  Grand 
Opera  Company  at  the  new  Tivoli  Opera  House,  com- 


Evelyn  Vaughan  and  Bert  Lytell's  final  week  at  the 
Alcazar  Theatre  commences  next  Monday  night,  and 
David  Belasco's  romantic  comedy,  "Nobody's  Widow," 
will  be  the  medium  of  concluding  their  extremely-suc- 
cessful season  as  co-leaders  of  ."America's  finest  stock 
company.  There  is  no  prospect  of  their  engagement 
being  extended,  owing  to  the  impracticability  of  post- 
poning the  reopening  of  their  playhouse  in  Albany,  New 
York,  the  arrangements  for  which  have  been  perfected. 
No  more  appropriate  vehicle  than  "Nobody's  Wido-iv" 
could  have  been  selected  for  Miss  Vaughan  and  Mr. 
Lytell's  farewell  performances,  inasmuch  as  it  affords 
them  equal  opportunity  to  appear  to  best  advantage 
and  leave  pleasurable  remembrance  of  their  work  with 
the  folk  who  flock  to  bid  them  au  revoir.  The  comedy 
was  constructed  to  fit  the  talents  of  Blanche  Bates,  who 
starred  in  it  throughout  two  seasons,  and  the  Belasco 
stagecraft  is  evident  in  every  line,  scene  and  situation. 
As  its  title  significantly  implies,  its  heroine  Is  a  widow 
with  limitations,  and  therein  arises  the  innocent  humor 
that  begins  with  a  titter  at  first  rise  of  the  curtain  and 
develops  into  a  veritable  cyclone  of  laughter  before 
the  final  fall. 


THE  PACIFIC   COAST  MUSICAL  REVIEW 


Mme.  Luella  Wagor  Coplin 


(Slu.lio.s  -J76Su 


Prominent  as  Teacher,  Concert  and  Oratorio  Singer, 
writes  of  the 


Piano 


Mason  &  Iliiinliu  Co., 
Hoston. 

During  the  past  fw(uify  years  of  my  exijcrience  iu  tt-aohing  the  art  of  singing,  I  have 
vainly  sought  in  my  pianos  for  accompanying,  a  tone  vibrant  with  emotion,  delicate,  power- 
ful, resonant  and  true  in  pitch  vibration— a  tone  which  would  suggest  a  b<;autiful  quality  to 
the  student  and  artistic  singer,  and  lend  its  sympathy  to  the  human  voice.  My  quest  is  ended. 
This  high  ideal  is  more  than  realized  in  my  new,  wonderful  daily  heli^r,  the  MASON  & 
HAMLIN  GRAND  "1$U  1,"  purchased  recently  of  The  Wiley  B.  AUeu  Company  of  San  Fran- 
cisco. Its  scale  is  like  a  string  of  pearls,  and  a  clo.se  study  of  its  marvelous  mechanism 
convinces  one  that  age  will  still  further  beautify,  rather  than  mar. 

Wishing  for  others  the  joy  of  possession  of  this  highest  possibility  of  the  century  in 
a  piano,  I  am.  Yours  most  cordially, 

(Signed)  MME.  LUELLA  WAGOR  COPLIN. 
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ORPHEUM. 


The  Orpheum  announces  tor  next  weeli  a  particularly 
novel  and  fascinating  bill.  Rube  Marquard,  the  record 
breaking  pitcher  of  the  New  York  National  League, 
whose  nineteen  straight  wins  at  the  opening  of  last  sea- 
son put  the  Giants  in  the  lead,  while  his  pitching  helped 
to  keep  them  there,  and  Blossom  Seeley,  the  musical 
comedy  favorite,  will  begin  a  brief  engagement  in  the 
musical  comedy  skit  "Breaking  the  Record,  or  Nineteen 
Straight,"  the  book  and  lyrics  of  which  are  by  Thomas 
J.  Gray  and  the  music  by  Maurice  Levi.  Marquard,  it 
will  be  remembered  won  two  of  the  Giants  three  vic- 
tories in  the  world  series.  After  which  he  gained 
fame  as  a  writer  of  baseball  news — now  he  writes  songs. 
In  his  musical  comedy  sketch,  "Breaking  the  Record," 
Marquard  proves  to  be  a  clever  and  versatile  comedian, 
who  is  perfectly  at  ease  on  the  stage  and  sings  and 
dances  well.  He  has  a  splendid  partner  in  vivacious, 
pretty  Blossom  Seeley,  who  is  a  great  favorite  on  Broad- 
way and  was  the  featured  hit  in  the  recent  run  of  "The 
Charity  Girl"  in  Chicago.  The  skit  shows  the  "Rube" 
as  a  pitcher,  as  a  singer  and  a  comedian.  There  are 
two  scenes  from  the  Polo  Grounds — one  in  front  of  the 
Players'  Club  House,  Polo  Ground  and  the  other  before 
the  Grand   Stand. 

Lida  McMillan,  the  original  "College  Widow"  in  New 
York  and  London  and  the  original  Mrs.  Jeffries,  .Jr.,  in 
"The  Third  Degree."  will  appear  in  "The  Late  Mr.  Al- 
len," a  comedy  sketch  by  Boseman  Dulsar  and  May  Tul- 
ly.  This  is  Miss  McMillan's  first  vaudeville  tour  and  it 
is  proving  very  successful.  She  will  liave  th»  support 
of  S.  T.  Leaning  and  a  capable  company.  Eddy  How- 
ard, late  of  Howard  &  North,  will  appear  next  week  in 
the  successful  skit,  "Those  Were  Happy  Days."  He 
will  have  the  assistance  of  Bert  Snow,  a  capable  con- 
scientious and  thoroughly  satisfactory  comedian.  Wot- 
pert  &  Paulan,  novelty  acrobats,  will  display  their  skill 
with  their  own  specially  constructed  pedestal  catapult. 
They  astound  with  their  accuracy  of  aim  and  the  seem- 
ing ease  with  which  they  perform  the  most  difflcult 
feats.  They  are  recent  importations  from  the  foreign 
music  halls.  Next  week  will  be  the  last  of  Diamond 
&  Brennan.  Apdale's  Zoological  Circus  and  B.  A.  Rolfe's 
English  Americanized  pantomine,   "Puss  in  Boots." 

w • 

SHORT  ITEMS  OF  INTEREST. 

At  the  Nordica  concert  in  the  Columbia  Theatre  last 
Sunday  afternoon,  a  new  composition  by  Thomas  V. 
Cator  of  San  .lose  was  introduced  by  the  Diva.  The 
song  is  entitled  "Chlorinda  Sings"  and  it  is  dedicated  to 
Mme.  Nordica.  It  is  a  very  melodious  work  and  con- 
tains certain  romantic  ideas  in  the  text  which  are 
suited  to  a  voice  like  Nbrdica's.  Mr.  Cator  received 
abundant  applause  for  his  work  which  was  heartily 
encored.  The  Diva  was  very  gracious  to  the  composer. 
She  asked  him  to  sit  at  the  piano  with  the  accompanist 
and  also  bow  his  acknowledgements  with  the  singer. 

Mrs.  Frances  Thoroughman,  the  well  known  vocal 
teacher  and  concert  soprano,  will  give  a  studio  recital 


at  Room  37  Gaffney  Building  on  the  afternoon  of  March 
10th.     She  will  present  some  of  her  pupils  including  H. 

D.  Cutrell,  baritone,  and  Miss  Bonita  Kaufmann,  mezzo 
contralto.  The  recital  will  be  given  jointly  with  G.  Jol- 
lain,  violinist,  who  will  introduce  his  pupils.  Miss  Alice 
Mullane  and  Mrs.  Grace  Smith.  Mr.  Jollain  will  play  a 
double  concerto  tor  two  violins  and  piano  by  Bach,  with 
Miss  Mullane  second  violin  and  Achille  Artigues  at  the 
piano.  Mrs.  Thoroughman  will  sing  a  group  of  songs 
closing  the  program  with  Le  Nil  hy  Leroux,  Mr.  Jol- 
lain playing  the  violin  obligato.  Achille  Artigues  will 
be  the  accompanist. 

Among  the  busiest  musical  organizations  in  this  vicin- 
ity must  be  counted  the  Sierra  Mixed  Quartet.  This 
exceedingly  high  class  organization  consists  of  Zilpha 
R.  Jenkins,  soprano,  Ruth  W.  Anderson,  contralto,  Carl 

E.  Anderson,  tenor,  Lowell  .M.  Redfield,  baritone,  and 
Mrs.  Mabel  H.  Redfield,  accompanist.  These  five  art- 
ists are  so  well  known  in  the  musical  circles  of  the  bay 
cities  that  we  need  hardly  introduce  them  to  our 
readers.  Suffice  it  to  say  that  they  are  not  only 
among  our  very  best  vocal  artists  as  soloists,  but  that 
as  ensemble  singers  they  can  hardly  be  surpassed. 
They  should  be  greatly  in  demand  by  musical  clubs  or 
similar  organizations  anxious  to  engage  the  very  best 
of  musical  talent.  The  fact  that  this  Quartet  is  con- 
stantly busy  speaks  eloquently  for  its  artistic  merit. 

Miss  .\dele  Rosenthal,  the  young  pianist  who  has  re- 
cently returned  from  Europe  and  who  scored  such  bril- 
liant artistic  successes  immediately  after  her  arrival, 
gave  a  reception-musicale  at  her  residence  studio  on 
Saturday  evening,  February  15th.  About  seventy-five 
guests  were  in  attendance  and  enjoyed  a  delightful 
program.  Miss  Rosenthal  played  a  Nocturne  and 
Scherzo  by  Chopin  and  study  in  D  flat  major  by  Liszt. 
Emilio  Puyans.  the  flutist,  played  a  suite  by  George 
Enesco  for  piano  and  Ilute,  .Miss  Rosenthal  playing  the 
piano  part.  Mr.  Puyans  also  played  a  flute  solo  ".Melo- 
die'  from  Orphee  by  Cluck.  Albert  Rosenthal  inter- 
preted a  cello  solo,  andante  from  the  Haydn  Concerto, 
and  Tarantella  by  Popper.  The,audience  was  very  en- 
thusiastic. 

True  to  his  established  custom,  Paul  Stelndorff  will 
again  give  a  monster  presentation  of  Rossini's  famous 
Stabat  Mater  in  the  (ireek  Theatre  under  the  auspices 
of  the  Music  and  Dramatic  Committee  of  the  I'niverslty 
of  California  on  Friday  afternoon.  March  2l8t  at  3 
o'clock.  There  will  l)e  several  distinguished  soloists,  a 
big  svmphony  orchestra  and  two  hundred  voices.  The 
sale  of  seats  will  begin  March  14th  at  Sherman,  Clay  & 
Co.  and  Kohler  &  Chase  in  San  Francisco  and  Oakland. 
The  event  promises  to  rival  the  success  of  that  of  last 
year  when  over  eight  thousand  people  were  In  atten- 
dance. 

The  Ferris  Hartman  Company  returned  from  the 
Orient  last  Tuesday  morning,  after  an  exceptionally  suc- 
cessful engagement  in  the  Hawaiian  Islands,  China  and 
Japan.     Ferris  Hartman  was  delighted  with  the  success 


he  and  his  company  scored  in  tin-  far  Kast,  but  he  was 
also  glad  to  be  back  homo  ai;aiii,  .Sd  f:ir  he  has  not 
yet  announced  his  plans,  but  it  is  likely  that  he  will 
again  organize  a  company  to  appear  in  Los  Angeles  and 
San  Francisco  to  present  comic  operas  and  musical 
comedies.  He  is  altogether  too  excellent  an  artist  and 
stage  manager  to  be  permitted  to  remain  Idle  so  early 
in  life.  The  company  included  the  following  members: 
Ferris  Hartman,  Muggins  Davies.  Walter  De  Leon,  Josle 
Hart.  Minta  Durfee.  Harry  Pollard,  Amy  Hansen.  Betty 
Deveraux,  Lottie  Vermont,  Dorothy  Russell,  Alma  Nor- 
ton, Elmer  Thompson,  Jack  Raynes,  Fay  Hartley,  Dixie 
Blair,  Paul  Hartman,  and  little  Jo  Hartman. 

The  Peninsula  Musical  Association,  with  headquarters 
at  Palo  Alto,  presented  to  its  patrons  the  San  Fran- 
cisco Symphony  Orchestra  in  a  concert  last  Thursday 
evening  in  the  assembly  hall  at  Stanford  University. 
This  association,  whose  membership  extends  from  Bur- 
lingame  to  San  Jose,  has  had  a  most  successful  career 
during  its  short  lite  of  one  year,  and  already  boasts 
1G27  members.  The  orchestra  will  be  an  extra  feature 
of  the  season,  three  artists  having  already  been  pre- 
sented, Lhevinne  to  be  the  last  one. — S.  F.  Chronicle. 

%* — 

CORT  THEATRE. 


"Little  Miss  Brown"  with  Madge  Kennedy  In  the  title 
role,  and  William  .Morris  in  the  leading  male  part,  will 
begin  a  two  weeks  engagement  at  the  Cort,  Sunday 
evening.  "Little  Miss  Brown"  is  a  farce  of  the  rapid 
fire  order,  with  a  series  of  complications  that  involve 
little  Miss  Brown  and  Philip  Dennison  in  three  acts  of 
trouble,  threaten  family  scandal,  the  possible  loss  of  a 
fortune  for  Dennison,  results  In  the  breaking  of  Miss 
Brown's  engagement  and  affords  the  audience  an  even- 
ing of  hilarity.  When  it  was  decided,  on  short  notice  to 
send  "Little  Miss  Brown"  from  the  Forty-Eighth  Street 
Theatre,  New  York,  to  the  coast.  William  A.  Brady  kept 
with  it  the  same  cast  that  had  made  it  a  success  on 
Broadway.  From  Miss  Kennedy  and  Mr.  Morris, 
through  all  the  parts  to  the  maid,  not  a  change  was 
made  in  the  company.  The  trip  across  the  continent 
was  made  in  almost  record  time. 

The  farce  was  written  by  Philip  H.  Bartholomae  on 
typically  American  lines,  with  American  characters  and 
.American  humor.  He  found  no  necessity  to  go  to  Ger- 
many or  France  for  material  of  a  questionable  kind 
with  which  to  provoke  laughter.  The  fun  is  clean  and 
wholesome,  the  situations  are  plausible  and  the  charac- 
ter drawing  has  been  compared  with  that  found  in  the 
most  pretentious  dramatic  offerings.  The  plot  centers 
about  little  Miss  Brown  and  her  effort  to  obtain  a  room 
for  the  night  in  a  hotel.  A  pickpocket  had  stolen  her 
money  and  none  of  the  hotels  would  adimt  her.  As  a 
last  resort,  she  permits  herself  to  be  mistaken  for  a 
married  woman  whose  husband  has  reserved  apart- 
ments at  the  Wendel.  The  real  wife  appears  soon 
after  and  so  does  his  uncle,  aunt  and  brother.  As  none 
of  them  have  seen  the  real  wife,  they  accept  the  bell 
boy's  introduction  to  Miss  Brown  as  their  niece  and 
sister  without  question. 


TIIK   I*A(;IFI(;   COAKT  MUKICAL   KKVIEW 


I 


Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 
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BLANCHE  HAMILTON  FOX 

Diatineuished  Operatic  Mezzo-Soprano  Who  Has  E 
Many  Merited  Laurels  in  the  Musical  World 
Durine  Last  Few  Years 


San  Francisco,  Cal.,  February  11,  1913. 
THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen: 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE  HAMILTON   FOX. 


310  Sutter  St 


fbelafainfapnii 


San  Francisco 


MANUFACTURERS 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  eonneUKUn  ol  pres-s  opinion  of  hoth 
eoutlnentM,  MpeakInK  eloquently  of  Dr. 
Wnlaon-M  nork.  In  that  he  Ix  a  master  of 
art  and  literature.  Hlehly  instruetlvr. 
IllumlnntInK  and  very  nondronn  bookn. 
Each   picture  a  nork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue,  Chicago,   U.  S.  A. 

Mrs.  'William  Steinbacti 

VOICE  CULTURE 

STUDIOi 

902  Kohler  &  Cha.se  Illds.        San   FrnnclHCo 
Phone:   Kearny  54M. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Friday*  at  the  .4rrlllaea  Mnnlcal  Col- 
lece,    231S    Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACREIt    OF    SINGING 

Pnplia    prepared    for    Concert    Opera,    or 

Oratorio.    Stndio:  2161    Skatlnek  Av.   Berk. 

Tel.  Ilerk.  ail77.      In   S.  F.  Thur>.  In  Gaffnry 

BIdK.,   .'(7«   Sutler   St.      IMione    IJouKlnH   r.30:!. 

Adele  Rosenthal 

CO.VCKBT    PIANIST 

Aiallable   for  Coneertn   and   IledtalM 

Studio: 

3242  WaablnKton  St.      Pbone  Fillmore  lil.'to 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually,  Januar>--March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

NAVARRO  iiNOR 

Church  and  Concerl.  Teacher  of  Slnu- 
'»5-  BT  Appointment  Only.  121  llroder- 
Ick    Street.      Phone:   Park   2»S0. 


smra^bTOtet- 


Miss  Clara  Freuler  sopkano 

TEACHKK     OF     SINGING 

Juat   Returned   from    Paris   and    Florence. 

Available   for  Concerts  and   Recitals.      2.'::7 

Ridge    Road,    ilerkeley.       Phone;    ilerk..    N7r.. 

Photographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 
Music  Photographed 

Send  for  Price  List 
MORTON  ta  CO.,  245  California  Street 

Miss  Mollie  E.  Pratt  ?o"T;^o%VJ^ 

Accompanist.  Hours  for  Student  Slnuers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  I'ark,  4S.->. 

Miss  Helen  Colburn  Heath 


u< 


Soloist  First  llnl 
Temple  Heth  Isi 
action.   Con 


!rl   Work 

:r>i>r>  ciay 


Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
ludlos:      S.   F.,  a7«  Sutler   St.,  Wed.  *   Sal. 
Oakland,    3621     Ilroadivav,    Tues. 
and    FrI.      I'hone    Piedmont    1.1110. 

Mary  Alverta  Morse  Soprano 

Res.  studio:  San  Frnnclsco,  I24»  Jones  St. 
hone  Franklin  «400.  Onkland,  047  IVjarl- 
osa    A»e.      Phoue    Piedmont    2017. 


Miss  Helen  Petre,     soprano 

Cerlllled   MnrchesI   pupil.      S  years   study 

In     France,     Germany    and     Italy.        Studio 

Kohler    &    Chase     llldK.      Res.     22111!     Green 


Phc 


Howard  E.  Pratt  tenor 

VOICE   TE  \<   HER 
holr    Dlr.    SI.    John's    Pres.    Church.    Herk. 
•ololst    Temple    llelh.    Israel,    S.    F.      Orato- 
:>M  22d    St.,   Oakland.      Tel. 


Ide  7111. 


Herman  Martonne 

VIOI.IMST 

Solo,     Ensemble     and     Chamber     Mnsl<' 
Address;    Room  lOOII.  Kohler    A    Chnse  llld);. 

Anil  Deer  Conservatory  of  Music 


The  Pacific  Coast  Musical  Review 

$2.00  Per  Year  in  Advance 


Geo.  Stewart  McManus 


B.  Ivied ertnan  tenor 

Cantor  and  Choir  Director  Temple  Israel. 
Concert  En^asrenients.  A'ocal  Instruction. 
Res.  Sludlo:  1741)  Lyon  St.  Pbone:  Fill- 
more :t:i32. 

•WILBUR   McCOLL 

piano — ACCOMPANIST — COACH 
Studios:   S.  F.,  37«  Sutler  St.   (AVednesday) 
Onkland:    10     Monte     Ave.      Piedmont     1774. 

AsKley  Pettis  piamst 

studios:  San  Francisco,  818  Grove  Street, 
Phone.  I'ark  74!>4.  Rerkcley,  1031  Home 
Street,   Phone.   Ilerkeley  4081. 


Fula  Hnwarfl"'''^'^''^'^  princess  of 
i:.uia  nowara         the  piano." 

Concert  FntcnKcments.  Piano  Instrnc- 
tlo.:.  Studios,  Atherstune  Apartments.  &45 
O'Farrell  Street.    Telephone,  Franklin  6393. 

Tlie  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Pull  particulars  from  the  secre- 
tary. MISS  LILLIAN  KELLER.  1652  Fell 
■■itrect.      Phone    Franklin    C.SOl. 

R.  P.  A.  Callies  cem.ist 

Master  Scholar  Royal  .\cndemy  of  .Arts, 
Rerlln.     Germany.         Rerkeley:     Temple     of 


Karl   Grienauer 

CEI.I.O   IXSTRICTION 
Studio:   1(14.',  Hyde  St.  Phone,  Frnnklln  11094 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONV 
Pl'PII,   OF    I.ESCHETITZKV 

Oaklnnd     tSnf.)     >lrN.     Wnlllser's     Sludlo 
3147  Teleurrnph    Ave.   Pbone:  Piedmont   1.163'. 

Miss  Beatrice  Clifford 

PIWIST    AM)    AtCOMIMMST 

<<iA<  him;    AM)    i:\si:>iiii.i.:   work 

Sludlo:  Ilerkeley.  2.',  I  s  ■  .    Elnii   St.,  phone- 

Ilerk.  r,3iir,.     s.  F..  Weil.    \ft..  .■.am  ci„y  st! 

El^lizabeth  Simpson 

PIANIST — TEACHER 

Swnyne-I.escbetltxky    System 

2327    Cednr    St.,    Ilerkeley 

Mnpic    IfnII.    Onklnnd  ' 

Mrs.  Richard  Rees 

CONCERT    SOPH \ NO 

VOCAI>   TEACHER 

Res.   Sludlo  SIT  Grove   St.     Tel.  Park  617S. 


Achille  L.  Artigues 


13S-Stb   Av 


um,  Paris,  <jr- 
Counter  Point. 
Collece.  Res.: 
Pac.  5740. 


Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy   Street         San    Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vl»ta  Ave.  San   Fra n c I sco. 

EDWARD    FABER    SCHNEIDER 

;.Tl2  Ortavia  St. San  Franciaco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

23.55  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bids.    Tel.  K'rny  6464 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St. Tel.  Sunset  491 

MME.    ABBIE    C  ARRI  NGTON-LEWYS 

1901    Baker    Street San    Francisco 

DELIA     E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA    MARKS 

Kohler  A-  Chase  Bldg.       Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2315  .Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

242S  Banirnft,  Berk.       Phone:   Berk.  3034 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  Street         Phone  West  438 

MILTON    G.   WITZEL 

560  Thirteenth  Ave.       Plione  Pacific  2452 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 


376  Sulfor  St. 


JOLLAIN 

Plione:  Franklin  6801 


San  Francisco,  Oakland.  Los  Angeles.  Portland,  Seattle 
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Price   10  Cents 


TIVOLl  OPENING  NEXT  WEDNESDAY  IMPORTANT  EPOCH  IN  OUR  MUSICAL  HISTORY 


Next  Wednesday  evening  will  witness  the  opening  of 
he  new  and  maguiticent  Tivoll  Opera  House  on  Kddy 
itreet,  on  exactly  the  same  site  where  that  home  of 
nusio  so  beloved  by  San  Franciscans  flourished  for 
learly  a  quarter  of  a  century.  The  occasion  is  one  for 
;reat  rejoicing,  and  it  is  made  doubly  interesting  from 
:he  fact  that  Luisa  Tetrazzini  and  the  best  organiza- 
tion traveling,  the  Chicago  Grand  Opera  Company,  un- 
ler  the  management  of  Andreas  Dippel,  will  dedicate  the 
new  house.  This  city  has  not  had  a  season  of  genuine 
;rand  opera  since  the  fire  and  the  entire  community, 
[rom  the  Italian  quarter  to  Pacific  avenue,  is  eagerly 
liscussing  tlie  engagement,  which  will  end  in  a  blaze  of 
glory  Saturday  evening.  March  29.  The  advance  sale 
of  seats  is  unprecedented  and  three  hours  after  the  box 
office  was  opened  on  Monday  morning,  there  was  not  a 
seat  left  for  the  first  performance. 

"Rigoletto,"  the  opera  in  which  Tetrazzini  first  sang 
hn  San  Francisco  at  the  Tivoli,  at  Mason  and  Eddy 
streets,  will  be  the  opening  bill,  and  in  the  cast  with 
the  diva  will  be  Aristodeme  Giorgini.  a  wonderful  young 
Italian  tenor,  Mario  Sammarco,  the  Sicilian  barytone, 
Henri  Scott,  Margaret  Keyes,  Louise  Berat,  Constantin 
Nlcolay,  Nicolo  Fossetta,  Emilio  Venturini,  Vittorio  Tre- 
visan  and  Minnie  Egener.  Cleofante  Campanini  will 
conduct. 

Thursday  afternoon  there  will  be  a  triple  bill  con- 
sisting of  "The  Secret  of  Suzanne,"  with  Jenny  Dufau. 
Giovanni  Polese  and  Francesco  Daddi.  "Hansel  and 
Gretel,"  with  Mabel  Riegelman.  a  California  girl,  Marie 
jCavan,  Adele  Legard.  Louise  Berat,  Armand  Crabbe  and 
[Helen  Warrum,  the  orchestra  being  under  the  direction 
of  Marcel  Charlier,  and  a  Grand  Ballet  Divertisement 
by  Rosina  Galli,  Julie  Hudak,  Luigi  Albertieri  and  the 
large  corps  de  ballet,  Giacomo  Spadoni  being  in  the 
(conductor's  chair.  Thursday  evening  Mary  Garden  will 
imake  her  first  appearance  in  "Thais,"  the  others  being 
Hector  Dutranne,  PJdmond  Warnery,  Nicelay,  Fosetta, 
Cavan,  Egener  and  Berat.  The  first  Wagnerian  work 
[Sung  here  since  the  fire  will  be  "Die  Walkure,"  Friday 
1  night,  with  Minnie  Saltzman-Stevens,  Jane  Osboru-Han- 
nah,  Eleonora  de  Cisneros.  Charles  Dalmores,  Henri 
Scott,  Clarence  Whitehall.  Egener,  Ruby  Heyl,  Berat. 
;  Dufau,  Cavan,  Keyes.  Legard  and  Helen  Stanley.  Sat- 
'  urday  afternoon  Tetrazzini  will  sing  "La  Traviata."  with 
Giorgini.  Polese,  Egener,  Berat,  Venturini,  Fossetta. 
Trevisan.  and  Nicelay.  and  Saturday  night  the  Victor 
Herbert-Joseph  D.  Redding  opera,  "Natoma,"  will  be 
heard  for  the  first  time,  with  Mary  Garden.  Stanley, 
George  Hamlin,  Scott,  Dutranne,  Sammarco,  Crabbe, 
Nicelay,  Frank  Preisch,  Rosina  Galli,  Egener  and  Desire 
Defrere. 

The  above  will  complete  the  first  week's  offerings  and 
Sunday  afternoon,  March  16,  there  will  be  a  symphony 
concert,  under  the  direction  of  Campanini,  with  the  lead- 
ing operatic  soloists  and  a  ballet.  The  prices  for  this 
concert  will  be  popular,  ranging  from  fifty  cents  to  two 


EDUARD  F.  SCHNEIDER'S  STUDENT  RECITAL. 


cy  as  a  musical  educator  in  a  more  convincing  manner 
than  by  his  splendid  selection  of  the  pupils  on  the  pro- 
gram rendered  in  Century  Club  Hall  on  Friday  evening, 
February  28th.  If  we  had  many  more  pupils'  recitals 
like  that  of  Mr.  Schneider,  where  quality  and  not  quan- 
tity plays  the  leading  role,  this  class  of  entertainment 
would  enjoy  a  far  greater  repute  than  it  does  today. 

The  program  was  interpreted  by  Miss  Maud  Ross, 
Miss  Jean  Brown  and  Miss  Charlotte  Cheim.  Miss  Ross 
represented  the  intellectually  strong  pianistic  school. 
She  gave  a  most  remarkable  reading  of  the  Schumann 
Sonata.  From  a  technical  as  well  as  emotional  point 
of  view  she  revealed  much  study  and  thoroughness  of 
execution.  It  was  an  interpretation  of  a  Schumann 
work  such  as  we  have  very  rarely,  if  ever,  witnessed  at 
the  hands  of  a  young  student.  Miss  Brown  represented 
the  delicate  school  of  expression.  Her  touch  is  ex- 
ceedingly velvety  and  her  technical  execution  is  bril- 
liant without  being  heavy.  She  is  exceedingly  fluent 
and  graceful  in  her  work  and  plays  with  a  limpidity  of 
finger  dexterity  that  is  delightful  to  watch.  She  be- 
longs to  the  poetic  school  of  pianists.  Miss  Cheim  be- 
longs to  a  school  between  the  dramatic  and  the  roman- 
tic.    She    gave    a    wonderfully     facile    reading    of    the 


During  the  course  of  a  musical  season  we  have  to  at- 
tend a  great  many  students  recitals.  Some  of  these  are 
good,  some  of  them  are  bad  and  some  of  them  are  in- 
different. Only  on  rare  occasions  are  we  enabled  to 
attend  a  pupils  recital  of  which  we  can  truly  say  that 
it  was  excellent  in  every  way  from  beginning  to  end. 
The  reason  for  this  is  that  most  of  our  teachers  intro- 
duce at  these  recitals  both  advanced  students  and  be- 
ginners, and  inasmuch  as  a  program  often  presents  from 
ten  to  twenty  pupils  it  is  practically  impossible  to  pre- 
pare all  of  them  in  a  manner  to  reveal  their  talents  at 
their  best.  The  only  way  in  which  an  exceptionally  fine 
program  can  possibly  be  selected  is  to  take  only  two  or 
three  especially  well  equipped  students  and  let  them 
play  compositions  within  their  reach  and  works  which 
they  have  thoroughly  rehearsed  and  assimilated.  The 
reason  why  so  many  pupils  recitals  are  not  uniformly 
satisfactory  is  not  so  much  due  to  any  lack  of  compe- 
tency on  the  part  of  the  teacher,  as  it  due  to  the  in- 
discriminate manner  in  which  pupils  are  selected  and 
to  the  tact  that  pupils  are  only  too  often  asked  to  inter- 
pret works  beyond  their  comprehension. 

Now,  at  the  piano  recital  given  by  the  pupils  of  Ed- 
uard  F.  Schneider,  every  rule  of  efficiency  has  been  met. 
Only  three  participants  appeared  on  the  program. 
Everyone  of  these  participants  had  unquestionable  tal- 
ent. Everyone  of  these  players  had  been  trained  cor- 
rectly and  patiently.  Everyone  of  these  players  had 
studied  her  compositions  until  she  grasped  the  inner 
meaning  as  well  as  the  technical  difficulties.  There 
was  no  hitch  in  the  playing.  There  was  no  scrambling 
over  diflicult  passages.  There  was  no  confusion  or  ner- 
vousness. This  is  the  way  a  pupils'  recital  should  be 
given.  It  is  the  only  way  that  can  possibly  prevent  ad- 
verse criticism  by  the  audience.  It  is  the  only  way  to 
prevent  visiting  teachers  from  sneering  or  finding 
fault.     Mr.  Schneider  could  not  have  proven  his  efflcien- 


ing  .March  11  and  continuing  on  March  18,  25  and  April 
1,  8,  and  l.'ith.  The  following  lectures  will  be  given: 
Lecture  I. — The  place  of  song  as  an  art  form;  contrast 
of  the  folk  song  and  the  art  song;  Lecture  II — The  folk 
song:  its  origin;  its  place  in  the  history  of  music:  Its 
characteristics:  Nationalism  in  music:  songs  of  differ- 
ent nations.  Lecture  III— Schubert:  brief  biographical 
sketch:  his  predecessors:  analysis  of  bis  songs;  their 
new  spirit.  Lecture  IV — The  new  movement  In  song. 
Lecture  V — American  songs  and  song  writers.  Lecture 
VI — A  comparison  of  the  settings  of  the  same  poem  by 
various  composers. 

These  lectures  are  fully  illustrated  by  songs  typical 
of  a  composer  or  a  period.  Tickets  tor  the  course  are 
$1.50,  single  tickets,  50  cents.  Tickets  may  be  obtained 
at  the  California  Club.  1750  Clay  street,  or  at  Sherman, 
Clay  &  Co.'s.  Members  of  the  various  clubs  in  the  city 
and  the  public  generally  are  cordially  invited  to  attend. 
Mrs.  Blanchard  gave  these  lectures  at  the  summer 
school  of  the  University  of  California  during  two  sea- 
sons with  great  success.  The  beauty  and  the  high  qual- 
ity of  her  singing  are  well  known  in  this  city. 
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Mendelssohn  Prelude  and  Fugue.  From  a  technical 
sense  it  was  a  truly  masterly  rendition  and  musically  It 
showed  an  intellectuality  far  beyond  the  age  of  the 
young  player.  Other  engagements  prevented  the  writer 
from  hearing  the  last  three  numbers  on  the  program, 
but  these  were  suflicicnt  to  testify  to  the  fine  ability  of 
the  participants  and  the  unquestionable  efficiency  of 
Mr.  Schneider  as  a  piano  pedagogue.  The  complete  pro- 
gram was  as  follows: 

Sonata  (G  minor.  Op.  22)  (R.  Schumann),  Miss  Maud 
Ross:  Theme  Varie  (Op.  16)  (Paderewski),  Miss  Jean 
Brown;  Prelude  and  Fugue  (Op.  35)  (Mendelssohn), 
Miss  Charlotte  Cheim:  Caprice  Espagnol  (Op.  37) 
(Moszkowsky),  Miss  Jean  Brown;  (a)  Rhapsodic  (Op. 
7!i.  No.  2),  (b)  Capriccio  (B  minor.  Op.  76),  (c)  Inter- 
mezzo (Op.  116,  No.  2)  (d)  Capriccio  (Op.  116)  (J. 
Brahms),  Miss  Charlotte  Cheim;  (a)  Waldesrauschen 
(Op.  32),  (b)  Polonaise  (Op.  46)  (Liszt),  Miss  Maud 
Ross. 

v» 

LECTURES  BY  MRS.  M.  E.  BLANCHARD. 

Mrs.  M.  E.  Blanchard,  the  well  known  and  very  suc- 
cessful vocal  teacher  and  artist  announces  a  course  of 
six  lectures  on  the  History  of  Song  to  be  given  at  the 
California  Club  on  Tuesday  mornings  at  10:30,  commenc- 


STABAT  MATER  AT  THE  GREEK  THEATRE. 


Paul  Steindorff,  true  to  a  fixed  precedent  originated  by 
him,  will  again  present  the  famous  Stabat  Mater  by 
Rossini  at  the  Greek  Theatre  on  Good  Friday  afternoon, 
March  21st  Several  leading  California  artists  have 
been  engaged  as  soloists  and  a  chorus  of  two  hundred 
voices  will  again  sing  the  wonderful  strains  of  this 
matchless  composition.  Mr.  Steindorff  is  singularly 
well  equipped  to  present  great  choral  works  in  a  man- 
ner worthy  of  the  most  serious  attention,  and  we  are 
certain  that  on  this  occasion,  he  will  again  be  able  to 
reveal  his  remarkable  leadership.  During  the  last  two 
years,  Mr.  Steindorff  has  contributed  a  wonderfully 
large  share  to  the  musical  progress  of  the  Bay  cities. 
His  activity  is  now  influential  in  certain  circles  that 
are  more  prominent  in  the  musical  education  of  the 
masses  than  any  other  organizations  in  California. 
Mr.  Steindorff  is  becoming  a  national  figure  in  the  choral 
life  of  the  country  and  his  position  at  the  University 
makes  him  the  logical  factor  for  the  foundation  of  Cal- 
ifornia .Musical  Festivals.  The  sale  of  seats  for  the  Sta- 
bat Mater  will  begin  on  March  14th  at  Sherman,  Clay 
&  Co.'s  and  Kohler  &  Chase's  in  San  Francisco  and 
Oakand.  It  is  sincerely  to  be  hoped  that  the  Greek 
Theatre  will  again  hold  a  capacity  audience  as  was  the 
case  last  year  when  Tetrazzini  was  the  bright  particular 
star  of  the  event. 


PACIFIC    MUSICAL   SOCIETY'S   THIRD 
ANNIVERSARY. 

Owing  to  several  very  Important  engagementa  the 
editor  of  this  paper  was  unable  to  attend  the  third  an- 
niversary of  the  Pacific  Musical  Society.  However,  we 
all  know  the  excellent  work  that  has  been  done  by  this 
splendid  organization  during  its  second  year  of  pros- 
perous existence,  and  we  also  know  the  fine  results  ob- 
tained under  the  direction  of  its  energetic  President, 
Mrs.  David  Hlrschler.  We  are  glad  to  reprint  the  fol- 
lowing report   which  appeared   in  the  Chronicle: 

The  third  anniversary  of  the  founding  of  the  Pacific 
.Musical  Society  was  observed  Wednesday  evening,  Feb- 
ruarv  26th  wltii  a  programme  and  reception  in  the  ball- 
room of  the  St.  Francis  Hotel.  The  event  was  marked 
by  a  large  attendance  of  society  and  musical  people  and 
the  numbers  embraced  some  extremely  interesting  com- 
positions by  the  club's  active  musicians.  .Mrs.  William 
A.  Deane,  the  first  president,  gave  an  address  of  wel- 
come, with  remarks  concerning  the  progress  and  evolu- 
tion of  the  club's  principles.  She  referred  to  a  prophecy 
made  at  the  founding,  which  assured  the  artistic  suc- 
cess of  the  organization  and  which  has  come  to  pass  In 
every  particular.  Mrs.  David  Hirschler,  the  incumbent 
president,  presented  Mrs.  Deane.  who  assumed  the  pre- 
siding duties  of  the  evening.  Among  the  soloists  was 
Godfrey  Price,  the  Welsh  basso,  whose  songs  were 
roundly  encored;  Miss  Harriet  M.  Simon,  soprano; 
Miss  (^iray  Oliver,  mezzo-soprano;  Mrs.  Eugene  Elkus, 
soprano;  Mrs.  I.  Goodman,  soprano.  Piano  solos  were 
given  by  Miss  C.  Lowenberg  and  a  string  quartet  was 
composed  of  Messrs.  Willard,  Rossi,  Rosenthal  and  Dr. 
Fredericks. 
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Followlng  a  musicale  at  the  White  House  recently. 
President  taft  bestowed  upon  Madame  Schuman-Helnk, 
a  gold  medal  as  a  souvenir  of  the  occasion.  Madame 
Schumann-Helnk  prices  the  American  decoration  above 
any  which  she  has  ever  received  and  the  famous  con- 
tralto has  been  decorated  by  most  of  the  sovereign 
rulers  of  Europe,  from  the  time  of  old  Emperor  William 
and  Queen  Victoria  to  the  present  rulers. 


Tino  I'acifk;  coakt  m(;hi«;ai.  kevikw 


Mrs.  Roy  S.  Folger 

and  the  Steinway 


San  Francisco,  Cal.,  July  28,  1911 
Messrs.  Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

I  cannot  tell  you  how  pleased  I  am  with  the  Steinway  Piano  I 
purchased  from  you. 

A  substitute  for  the  instrument  is  not  imaginable.  Its  beauty 
of  tone,  resonant  power  and  response  to  the  touch  are  so  wonderful, 
one  marvels  continually  at  such  a  masterpiece  of  mechanism. 

Yours  sincerely, 


MRS.  ROY  S.  FOLGER 
Piano 
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Sherman  ,Mlay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  comer  ot 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAl,. 


Mrs.  Carroll  Nicholson 

MEZZO-CO -VTR  ALTO 

Soloist,   First   CongrregntloDnl   Charch,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  A\e.,  Piedmont.        Plione,  Piedmont  .10-1. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playin9 

Sludlo:    HI0»    Pine    St..    Near    Oelavia.      Tel.    W  e.t    »049. 

Roscoe  Warren  Lucy 


Pupils    received 


Oakland,      S12S   HUIeea.a  Avenue,   Tel. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


The  olde 
Education- 
Board  and 


prices.      Send   for  Catalogue. 


Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

CHRISTINE  MILLER 

CONTRALTO 
For    Terms    and    Dates,    Address 

HAENSEL  &  JONES 
Aeolian   Hall  New  York  City 


PIANO — ORGAN — THEORY 

Orcaolst    First   Presbyterian   Church,   Alameda 

(tome   Stodin:      1117   Paru   SI.,   Alameda.      Tel.   Alameda    155 

San    Francisco   Day — nednesda;- 
111  appointments  made  by  letter  or  bjr  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  WEST  SOW:  HOME  C  6251 


Hugo  Mansfeldt 


238   COLE    STREET 


PHONE    PACIFIC   SS1« 


iValljlf**  A  SaKiri  OrKsnlst  Temple  Emann- 
TT  aiiaCC  /^.  OaOin  Ei,  First  Chnrch  of  Christ 
Scienlist.  Director  I.orinR  Club.  S.  F.,  Wed.,  I8IT  Call- 
t.irnln  St.:  Tci.  Frnnkiin  2IJ03.  Snt.  p.  m..  Christian  Science 
.    and    Thurs.,    3141 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and   Mme.  Joseph    Beringer 

Complete  .Musical  Education 
926  Pi,r«  Si  .nr  McAlli.K:,,  St.       Td.  W«  7893 


Mackenzie  Gordon 

TENOR 

Teacher  of  Singing  lo\tt'Kit:.'hT;d'^cj;;;te„"<3'rbB[°rr 

ORATORIO      OPERA      CONCERT 

Sitidio :  2832  JscluoD  St.  Phone:  West  457 

By  Appoiatment  Onlr 


1 

\ 
i 

IflOl   IM^  °^°  '^^^ 

■■catalog*:      No.    1.    Slu.lonl'ii   Violin* :       No.    2,  "Gcauad 

Z 

yomhorouehly-    All»*ntlree.     Violin,  repaired.  eACbafKCd.  nnd  on 
monlbljr  .paymcnls. 

nUGUST  GErtCWER  «  SONS 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.-1    Post    Street.      Piflh    Floor   .^lercedes    Bnlldlng 
Reception   Hours:      11:45  to  12,  and  3   to  4,  elcept   Wednes- 
day.      Wednesday    In    Maple    Hnll,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 

BARITONE 
24.11  RIsnorth  St.  Berk.   Tel  Berk  1143.    S.  P.  Wed.   Oak.  Tka. 


Von  Stein  Academy  of  Music        ^''-  ^;  ^r3f^^:::r-''''^"'"'" 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


TEACHER    OF    SIXGlNtJ 

d    Thnrs.,    >lill-s    CoilcKe;    \\  e,l „ „, 

Studio.  S4.-.   Ashbury   St..   S.    F. :   Tel.   Park   .Vinii.      Tues.   and 
I'ri..    Kohicr    .V    Chase    llidK-,    Tel.    Kenrny    .'.4.VI. 

Margaret  Bradley  m."?,°„"r" 'Th"e°r,'' Lnd" 


GUESTA 

Voices  Tested  and  Advice  r;iven  Gratis. 

Special    Course    for    the    Correction    of    I'nlse    Vocal 

Habits.   Repair  of   Strained    Voices,  etc 
OnlT    Limited    Number   of    Pupils    Accepted.      No    Va- 
cancies   Lnlil    Jan.    1,    11)13.      Phone,    I-nrk    21IH0. 


Blanchard  Hall  Studio  Building 

F.    \V.    IILANCHARl),    Pres.    nud    Mitr. 

ConUlns  200  Studios   Rentetl  Exclusively   to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     C.\LIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRAI.TO-SINClNt;    1  KACHKR 
Reaidence  Studio:   2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TI'.ACIIER    OF    SINt;iNf; 
Resident    Studio,  2.',T   W.   1041h   St.,   Nem    York  City,   N.   V. 


.'>4.'>4;    1 731-1  llh    .Ave., 


Harley  Hamilton  violin  instructor 


AnKe 

Woman's     Orciicstrn 
.1211   lllancbnrd    Hail    lliiiidiii 


Orcb 

Aneelcs,   Cal, 


II 


Herbert  Riley 

liislrucllon    In    \  ioioncciio    nnd    Cbiimbcr    Mus 

CONCERTS     AM>     RECITALS 

Studio:    Chlsmore    Apls.,    Bush    and    Jones    Sts 

Phone:    Franklin    r.KO.',. 

Arrillaga  Musical  College 


23 ir.   Jniks 


Phone  Fllli 


PboKc  Home  S.1D.S0 


ALFRED    METZGER 


SATURDAY,  MARCH  8,  1913 


ond-class   mail 


it   S.    F.   Postofflce 


ilnlted    Stales.  . 
l--oioien    Couiitr 


THE  LAST  PERFORMANCES   BY  GENEE. 


I  iMlle.  Atieline  Genee  assisted  by  M.  Volinin,  her  splen- 
Uid  ballet  company  and  grand  oroliestra,  will  give  her 
Snal  performances  at  the  Valencia  Theatre  this  Satur- 
flay  and  Sunday  afternoons  at  2:;iO.  The  demand  for 
Beats  at  the  matinees  has  been  so  large  that  manager 
iGrcenbaum  decided  to  omit  the  Saturday  night  perform- 
ance and  give  the  special  Sunday  afternoon  one.  These 
productions  have  proved  a  revelation  to  our  theatre 
feoing  public  tor  until  Genee  arrived,  the  highest  form 
bf  classical  dancing  had  never  been  seen  in  this  city. 
Genee  is  to  the  classic  form  of  the  art  what  Pavlowa 
ijs  to  the  modern  Russian  school  just  as  Beethoven  is 
(to  Tschaikowsky  in  music.  At  the  Saturday  matinee 
Ithe  pantomine-ballet  "La  Camargo"  will  be  given  and 
at  the  Sunday  matinee  "La  Danse"  will  be  the  special 
ifeature  Seats  may  be  secured  at  Sherman,  Clay  & 
Co.'s  and  at  the  Valencia  Theatre.  Next  Thursday 
lafternoon  at  3  and  again  in  the  evening  at  8;  30  the 
icomplete  Genee  Company  will  appear  in  Oakland  at  the 
■MacDonough  Theatre  when  "La  Danse"  will  be  given 
|at  each  performance.  Seats  will  be  ready  at  the  Mac- 
ponough  box  office  on  Monday  morning. 

fCLARA    BUTT   THE    GREAT    CONTRALTO    COMING. 


Twelve  years  ago  Mme.  Clara  Butt,  the  famous  con- 
Itralto,  paid  her  visit  to  America.  The  tour  was  a  very 
[short  one.  and  ever  since  the  various  Eastern  manage- 
[inents  have  been  endeavoring  to  induce  the  possessor  of 
■the  most  phenomenal  contralto  voice  in  the  world  to  re- 
ifurn  to  this  country,  but  the  demands  for  her  services 
lahroad  are  so  big  that  until  this  year  a  second  visit 
ito  America  was  impossible.  This  season  on  account  of 
'an  engagement  in  Australia.  Mme.  Butt  finds  it  possible 
Ito  make  the  trip  via  America  and  is  singing  a  lituited 
number  of  concerts  in  the  East  at  each  of  which  capac- 
(ity  houses  have  been  the  rule.  Kennerly  Rumford,  the 
distinguished  baritone,  who  is  the  husband  of  Mme. 
jButt.  is  assisting  her  and  the  programs  are  said  to  be 
! exceptionally  attractive.  Loudon  Charlton  of  Carnegie 
'Hall.  New  York  has  wired  Manager  Greenbaum  to  se- 
icure  the  largest  theatre  available  so  it  is  announced 
.'that  .\lme.  Butt  and  Mr.  Rumford  will  make  their  debut 
in  this  city  at  the  Cort  Theatre  of  Sunday  afternoon, 
March  30.  Mr.  Chaiitoiv  considers  this  tour  of  such 
importance  that  he  is  personally  coming  to  look  after 
[the  details,  something  he  has  not  done  since  the  tirst 
visit  of  the   Damrosch   Orchestra. 


JOSEF    LHEVINNE'S    PROGRAMS. 


.loset  Lhevinne,  the  Russian  piano  virtuoso,  will  give 
three  concerts  at   Scottish   Rite   Auditorium,  the  dates 
being    Sunday    afternoon,    March    23,    Tuesday    night, 
I  March    2.")    and    Saturday    afternoon.    March    29.     It    is 
1  just  about  three  years  since  this  master-pianist  paid  us 
his  first  visit  and  it  can  be  truthfully  said  that  no  pian- 
[1st  has  left   a  deeper  impression  than   Josef   Lhevinne. 
His  beautiful  touch,  his  convincing  interpretations  and 
his  splendid  musicianship  not  to  mention  the  admirable 
and  faultless  technique  combined  to  win  the  immediate 
I  attention    of    our    teachers,    students    and    the    general 
;  music  loving  public  and  before  he  left  the  city,  he  had 
become  an  established  favorite.     As  is  natural  with  all 
the  younger  artists,  Josef  Lhevinne  has  kept  on  grow- 
ing and  growing  in  his  artistry  and  his  success  in  the 
East   this  season   has   been   nothing  less  than   colossal. 
Henry  T.  Finck,  the  able  critic,  wrote  of  him;   "Here  is 
the  real  Rubinstein  Number  2." 

The  Lhevinne  programs  will  be  most  interesting  and 
beautiful.  At  the  opening  concert  on  Sunday,  March  23, 
he  will  play  "Fantasie  and  Fugue"  G  minor,  Bach-Liszt. 
"Pastoral  Variee."  Mozart.  "Presto"  in  E  major,  Mendel- 
ssohn. "Variations  on  the  Theme  of  Pagnanini"  (two 
series),  Brahms.  "Impromptu"  G  flat.  "Nocturne"  Op. 
9  "Fantasie."  Chopin,  "Etude"  C  major.  Rubinstein  and 
"Islamey"  (Oriental  Fantasie),  Balakiretf.  M  the 
Tuesday  night  concert  (March  2."j)  the  Brahms  "Sonata" 
in  F  minor  Op.  5,  Mozart's  "Sonata"  in  C  major  No.  3, 
Schumann's  "Toccata,"  Liszt's  "Etude"  in  F  minor  and 
"Soiree  de  Vienne"  in  A  major  and  Chopin's  "Im- 
promptu "  F  sharp  major  and  "Allegro  de  Concert"  will 
be  the  offerings.  At  the  farewell  concert  Saturday 
afternoon.  March  20.  the  "Sonata"  Op.  SI.  Beethoven. 
Schumann's  "Carnevale."  Liszt's  "Robert  the  Devil"  and 
works  by  Schumann-Taussig.  Mendelssohn-Liszt.  Chopin 
and  Rubinstein  will  be  given.  Mail  orders  may  now  be 
sent  to  Will.  L.  Greenbaum  at  either  Sherman  Clay  & 
Co.'s  or  Kohler  &  Chase's.  The  box  office  will  open 
Wednesday,  March  19. 

V* 

The  3413th  recital  of  the  Saturday  Club  of  Sacramento 
was  given  on  February  24th.  Mischa  Elman,  the  great 
violin  virtuoso,  assisted  by  his  able  accompanist,  Percy 
Kahn  gave  the  program. 


THE  PACIFICJ  COAST   MUSICAL  REVIEW  3 

MUSICAL  INSTRUMENTS  AT  PANAMA- PACIFIC  INTERNATIONAL  EXPOSITION 


Theodore  Hardee,  Chief  of  Liberal  Arts  Building,  Tells  Musical  Review  Readers  That  He  Takes  Pride  in  the  Depart- 
ment Devoted  to  Exhibition  of  Motical  Instrumenti  and  Their  Classification 


Among  the  most  important  features  at  the  Panama- 
Pacific  International  Exposition  will  be  that  depart- 
ment devoted  to  the  exhibition  and  classiflcation  of 
musical  instruments.  The  Pacific  Coast  Musical  Re- 
view asked  Theodore  Hardee,  the  Chief  of  the  Fine  .\rts 
Building,  among  whose  duties  the  musical  instrument 
exhibits  are  included,  to  furnish  the  readers  of  the 
Musical  Review  with  a  description  of  the  plans  so  far 
promulgated  in  behalf  of  the  music  trade.  We  are 
therefore.  In  a  position  to  place  before  our  readers  to- 
day, an  exhaustive  account  of  the  ideas  entertained  by 
Mr.  Hardee  regarding  his  responsible  task,  and  we  be- 
lieve that  our  readers  will  agree  that  he  is  sincere 
and  honest  in  his  desire  to  give  this  part  of  the  exposi- 
tion all  the  attention  and  the  prominence  which  its  im- 
portance justilies.  Mr.  Hardee  has  had  a  great  deal  of 
experience  in  exposition  work  as  well  as  in  music  trade 
circles,  and  he  ought  to  be  singularly  well  qualified  to 
do  justice  to  this  important  department.  We  therefore 
take  pleasure  in  publishing  Mr.  Hardee's  correspond- 
ence as  well  as  other  information  enclosed  in  his  inter- 
esting letter: 


Theodore    Hardee's   Expressions. 

February  10,  1913. 
Mr.  Alfred   Metzger, 

Editor  Pacific  Coast  Musical  Review. 
26   O'Farrell  Street,  San  Francisco. 
My  Dear  Mr.  Metzger: 

Since  the  recent  assumption  of  my  duties  as  Chief  of 
the  Department  of  Liberal  Arts,  I  have  been  busily 
engaged  in  organizing  this  Department  and  planning  a 
campaign  which  I  believe  will  result  in  a  splendid  array 
of  exhibits. 

As  you  may  be  aware.  Ml'SICAL  INSTRUMENTS  of 
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every  description  form  one  Group  under  our  Classifica- 
tion of  Exhibits.  This  Group  comes  under  the  Depart- 
ment of  Liberal  Arts  and  is  divided  Into  ten  classes,  as 
per  list  attached.  This  Classification  is  both  compre- 
hensive and  representative,  and  has  been  reviewed  by 
international   authorities. 

As  the  Rules  and  Regulations  of  this  Exposition  re- 
quire me  to  confine  my  activities  to  the  manufacturers 
only  of  domestic  products.  1  have  mailed  a  letter  to  each 
of  the  Piano  manufacturers  in  the  United  States  empha- 
sizing the  ailvantages  of  exhibiting  at  this  Exposition 
and  inviting  their  participation,  as  per  copy  enclosed. 
For  exhibits  of  foreign  products  we  deal  only  with  the 
Foreign  Governmental  Commissions. 

Liberal  Arts  rank  high  In  the  Classification  of  Exhi- 
bits because  they  embrace  the  applied  sciences  which 
indicate  the  result  of  man's  education  and  culture,  Illus- 
trate his  tastes,  and  demonstrate  his  inventive  genius, 
scientific  attainment  and  artistic  expression.  There 
is  no  Group  among  the  entire  fifteen  of  this  Depart- 
ment which  is  capable  of  providing  a  finer  and  more 
attractive  display  than  the  MUSICAL  INSTRUMENT 
industry. 

In  view  of  the  several  years  actively  spent  by  me  In 
that  field.  I  shall  feel  a  personal  pride  in  seeing  a 
thoroughly  representative  display  of  MUSICAL  IN- 
STRU.MENTS  at  the  PananiaPaciflc  International  Ex- 
position. 

In  this  effort  I  hope  to  count  upon  your  valued  sup- 
port and  the  cooperation  of  all  others  who.  like  you. 
have  the  best  Interests  of  music  at  heart.  Irrespective 
of  personal  opinions  or  prejudices  of  any  kind  whatso- 
ever.   In  this  connection  you  may  assure  one  and  all 


that  they  can  at  all  times  rely  upon  the  fullest  measure 
of  courtesy  and  consideration  at  my  hands. 

As  the  head  of  the  Department  of  Liberal  Arts,  In 
v\hich  their  exhibits  must  be  displayed,  my  attitude 
must  and  will  he  absolutely  impartial  in  everv  Instance. 
My  one  aim  shall  be  to  secure  a  display  of  MUSICAL 
INSTRU.MENTS  at  San  Francisco  In  1915  that  will 
not  only  prove  a  source  of  pride  to  those  interested  In 
this  great  Industry,  but  a  credit  as  well  to  the  great 
Exposition  at  which  they  will  be  displayed,  and  a  joy 
to  the  thousands  of  visitors  who  will  see  and  admire 
them 

Very  truly  yours. 

THEODORE  HARDEE, 

Chief  of  Liberal  Arts. 


Letter  to  Manufacturers. 

The  Panama-Pacific  International  Exposition  at  San 
Francisco  in  1915  will  show  in  a  most  exhaustive  man- 
ner, the  achievements  and  activities  of  mankind  during 
the  last  decade  In  the  domain  of  Liberal  Arts  the 
exhibits  will  be  notably  interesting  and  significant.  The 
Science  and  Art  of  Music  will  be  especially  complete 
and  characteristic  in  its  display  and  will  Include  musi- 
cal instruments  and  their  demonstration,  the  materials 
and  processes  used  In  their  manufacture,  methods  of 
instruction,  and  musical  publications  and  scores  . 

The  ground  plan  for  the  Palace  of  Liberal  Arts  is  al- 
ready arranged.  Owing  to  the  comparative  limitation 
of  area  covered  by  the  Exhibit  Palaces,  which  by  rea- 
son of  wider  participation  and  more  extended  produc- 
tivity will  be  more  restricted  than  at  previous  Inter- 
national Expositions,  the  exhibits  must  of  necessity  be 
SELECTIVE  in  character.  This  fact  will  emphasize 
the  advisability  of  applying  for  exhibit  space  as  soon 
as  possible. 

We  should  be  pleased  to  know  that  you  will  give 
serious  consideration  to  the  desirability  of  your  par- 
ticipation. In  this  connection  permit  lue  to  call  your 
attention  to  the  keen  interest  manifested  by  both 
.\merican  exhibitors  and  Foreign  Governments,  which 
assures  an  Exposition  of  the  most  representative  Inter- 
national character.  Latin  America  and  the  Orient  will 
take  very  prominent  parts.  Both  Japan  and  China  have 
already  selected  sites  for  their  sepdal  buildings  and 
will  |iartici|iate  on  a  scale  never  aiipriiach  at  any 
Exposition.  Over  a  dozen  of  the  I.,atin  American 
countries  have  already  accepted  the  Invitation  of  the 
President  of  the  United  States  to  participate,  and  others 
have  signified  their  intention  to  do  likewise. 

The  opening  of  the  Panama  Canal  means  the  develop- 
ment of  entirely  new  avenues  of  commerce,  the  extent 
of  which  it  is  impossible  to  overestimate.  The  Orient 
and  Latin  .America  should  prove  large  and  profitable 
markets  for  the  materials,  processes  and  products  of  the 
.Musical  Industry,  and  the  Universal  Exposition  at  San 
Francisco  in  1915  will  afford  a  rare  opportunity  to 
bring  these  to  their  particular  notice. 

Blank  applications   for  space,  the  exhibits  Classifica- 
tion and   other  information   prepared   for  the  guidance 
of  exhibitors,   will  be  forwarded  on   request. 
Yours  very  trulv. 

THEODORE  HARDEE. 

Chief  of  Liberal  Arts. 


Classification   of   Musical    Instruments. 

Class  172. — Materials  and  processes  for  manufactur- 
ing musical  Instruments. 

Class  173. — Wind  Instruments  of  metal  or  wood,  hav- 
ing openings  with  or  without  keys,  simple  mouth  pieces, 
pipe  or  reeds,  with  or  without  reservoir  of  air. 

Class  174. — Metal  wind  inslruments,  plain  or  with 
lengthening  pieces,  slides,  pistons,  keys  or  reeds. 

Class  175. — Wind  inslruments  with  key-board;  or- 
gans, accordions,  etc. 

Class  176.— Stringed  Instruments  without  key-board, 
played  with  the  fingers  or  with  a  bow. 

Class  177.  Stringed  instruments  with  key-board; 
pianos,  player-pianos,  etc. 

Class  178. — Instruments  played  by  percussion  or  fric- 
tion; drums  and  cymbals. 

Class  179.  Automatic  Instruments;  barrel  organs, 
bird  organs,  musical  boxes,  mechanical  pianos  and  or- 
gan players,  phonographs,  bandonlans.  orchestrions,  etc. 

Class  180. — Separate  parts  of  musical  Instruments 
and  orchestral  appliances;  strings  for  musical  instru- 
ments. 

Class    181. — Primitive,   rude   or   strange   Instruments. 

Chairman  of  the  Music  Committee. 
During  one  of  last  week's  meetings  of  the  Board  of 
Directors  of  the  Exposition,  J.  B.  Levlson.  of  this  city, 
was  appointed  chairman  of  the  music  committee  of  the 
Exposition,  and  we  have  arranged  an  Interview  with 
.Mr.  Levlson  wherein  this  exceedingly  capable  and 
energetic  gentleman  will  tell  the  readers  of  this  paper 
what  he  is  prepared  to  do  for  music  during  the  Panama- 
Pacific  Exposition. 


-**- 


Herman  Martonne.  the  able  violinist,  who  recently  lo- 
cated In  San  Francisco  was  given  a  reception  by  the 
Sequoia  Club  on  Thursday.  February  20th.  There  was 
a  musical  program  during  which  Mr.  Martonne  played 
several  solos  accompanied  on  the  piano  by  Fred  Maurer. 
On  Tuesday.  March  25th,  Mr.  Martonne  will  play  before 
the  Ebell  Club,  Oakland,  and  next  Tuesday,  March  11th 
this  successful  artist  will  play  the  violin  part  In  an  en- 
semble number  for  the  Loring  Club.  On  Saturday. 
March  15th.  .Mr.  Martonne  will  give  a  recital  with  the 
pupils  of  his  ensemble  class.  This  goes  to  show  thrjt 
It  does  not  take  long  for  a  capable  musician  to  ..i  i  ^ 
secure  foothold  in  this  city. 


TIIIO   PACIFIC   fOAHT   MISKAI,   ItKVlKW 


BEEL    QUARTET    CLOSES    aUCCESSFUL     SEASON. 

Slgmund    Beel,    Emillo    Merlz,    Nathan    Firestone,    Wen- 
ceslao   Vlllalpando,   E.  C.   Schnnitt,  and   Vic- 
tor de  Gom<>2  Give  an  Excellent 
Chamber    Music    Recital. 

By   ALFRED   METZGER. 

The  Beel  Quartet  imii  hiilc<l  its  scroiid  Beiisoii  (if 
chamber  music  ri'citals  at  the  St.  Kraitrls  Hotel  Colo- 
nial Hallroom,  last  Sunday  aflernoon,  March  2d.  A 
large  audience  was  in  attendance  and  the  enthusiasm 
displayed  throughout  the  interpretation  of  the  pro- 
gram was  ample  evidence  for  the  fact  that  the  organi- 
zation could  count  im  the  support  of  the  musical  public 
tor  the  next  or  third  season  wiiich  was  announced  on 
tlie  program.  The  Heel  Quartet  consists  of  Sigmund 
Beel,  first  violin,  li^milio  Meriz.  second  violin,  Nathan 
Firestone,  viola,  and  VVenceslao  V'illalpando,  violon- 
cello. On  this  last  occasion  the  quartet  was  augmented 
by  E.  C.  Schmitt,  viola,  and  Victor  de  Gomez,  violon- 
cello. This  addition  was  necessary  by  reason  of  the 
fact  that  the  program  included  the  Schubert  Quintet 
and  the  Hrahms  Sextet.  It  would  be  difficult  to  Imagine 
a  more  efficient  nor  a  more  conscientious  array  of  mu- 
sicians lor  the  purpose  of  interpreting  the  classics 
than  those  who  constituted  the  Ueel  Quartet  and  its 
assistants  on  this  occasion.  The  various  instruments 
blended  exceedingly  well  together,  the  intonation  was 
throughout  very  satisfactory,  the  ensemble  worlt  was 
spontaneous  and  uniform  in  every  way,  and  the  indivi- 
dual players  gave  evidence  of  understanding  eacb 
other,  and  that  their  understanding  of  the  worlts  rested 
upon  the  guidance  of  the  leader.  Unless  this  unanimity 
of  spirit  is  prevalent  in  a  chamber  music  organization, 
a  recital  given  by  it  can  not  be  satisfactory.  On  the 
other  hand,  if  the  individual  members  respond  to 
these  conditions  the  rendition  of  the  classics  becomes  a 
most  enjoyable  event.  The  latter  was  decidedly  the 
case  at  the  sixth  chamber  music  recital  of  the  Beel 
Quartet  last  Sunday  afternoon.  ( 

The  program  began  with  the  Schubert  Quintet  for 
strings  in  C  major  op.  163.  This  exceedingly  beautiful 
work  was  already  presented  by  this  organization  on  a 
previous  occasion  and  it  made  such  a  splendid  impres- 
sion that  several  of  those  who  heard  it  were  so  eager 
to  listen  to  it  again  that  Mr.  Heel  was  reyuested  to  em- 
body it  in  the  last  of  the  concerts.  It  hardly  needs 
any  additional  comment  on  our  part,  not  only  because 
we  already  reviewed  it,  but  because  the  fact  of  the  de- 
mand for  its  repetition  is  sutflcient  to  describe  the  ex- 
cellence of  its  performance.  The  concluding  number 
was  the  Brahms  Sextet  for  strings  in  B  Hat  major,  op. 
18.  This  is  the  second  time  this  season  that  Mr.  Beel 
made  us  like  a  Brahms  composition.  Whenever  we 
listened  to  a  work  by  Brahms  previous  to  Mr.  Beel's 
interpretation,  we  could  not  get  used  to  the  style  of  the 
composer.  Somehow  Mr.  Beel  seems  to  secure  a  cer- 
tain element  of  melodic  beauty  which  we  never  noticed 
in  Brahms  prior  to  this  reading.  And  notwithstanding 
a  certain  complicated  mode  of  technical  treatment,  the 
Beel  Quartet  and  its  assistants  succeeded  in  bringing 
out  the  technical  intricacies  in  a  manner  that  revealed 
musical  advantages.  This  was  especially  true  of  the 
second  movement  where  a  most  remarkable  exposition 
of  technic  gave  the  interpretation  a  dramatic  aspect 
that  was  as  impressive  as  it  was  skillful  The  cellos 
especially  acquitted  themselves  most  satisfactorily  in 
this  movement.  It  is  too  late  in  the  day  for  us  to  go 
into  details  about  the  advantages  of  the  works  of  a 
Schubert  or  a  Brahms,  we  can  onlv  sav  that  we  can 
not  imagine  a  more  delightful  chamber  music  recital 
than  the  one  given  by  the  Beel  Quartet  on  this  occa- 
sion. 

Among  the  features  on  the  program  was  the  interpre- 
tation of  the  Beethoven  Sonata  for  piano  and  violin 
(Kreutzer)  in  A  major  op.  47,  by  Sigmund  Beel  and 
Miss  Virginie  de  Fremery.  This  work  is  so  well  known 
to  musicians  and  students  that  it  would  be  superfluous 
on  our  part  to  describe  it  in  detail.  We  can  onlv  state 
here  that  it  was  interpreted  with  authoritv  and  w"ith  the 
most  pronounced  type  of  musicianship.  .Mr  Beel  is  al- 
ways at  his  best  in  his  reading  of  Beethoven,  and  on 
this  occasion  he  was  fully  competent  to  cope  with  the 
difficulties  and  the  musical  responsibilities  demanded 
by  this  work.  Miss  de  Fremery  proved  to  be  an  artist 
Of   the   most   conscientious    calibre.     Her    pianistic    art 

cfr„^  f  k"^''"  '?  "  ''^"""^  '""'^'i'  "^  '■'^'-y  fluent  and 
clean  technic  and  a  successful  application  to  the  violin 

wen'  wnVthf  J°,if  '!''"°°  °'  <^">^e'°ble  work  that  was 
Tf  h«^  .f  °'  '^^  '■'°^^"  attention  and  the  rendition 
«hi„  L  ,  *^?  demonstrative  of  the  serious  musician- 
ship of  two  well  equipped  artists. 

Mr.  Beel  has  every  reason  to  look  back  upon  the  sea- 
son just  past  with  a  great  deal  of  satisfaction  He  has 
ance  T,^I  T"""  ">«  '.°''fl''e«  of  a  dignified  perform- 
ance of  the  classics.  He  has  steadily  adhered  to  the 
highest   standards   of  musical   performance      He   never 

STte  rff  l=„  I  ^^^'"ie^'y  creditable  to  the  musical 
taste  of  San  Francisco  that  performances  of  this  high 
fv  their  fn"?  '''^"'  «""""'e'>"y  large  audiences  to  JuLf^ 
fy  their  continuance,  and  it  will  be  a  still  greater  credi^t 
to  the  musical  reputation  of  this  community,  if  next  sea 

IZil"  ^1t'  "^"t""  ""'"''"■''  *'"  be  attended  by  larger 
audiences  than  those  in  the  past.  If  the  symphony  co" 
certs  could  be  given  upon  the  same  basis  of  efficiency 
San  Francisco  could  indeed  boast  of  being  one  of  the 
greatest  musical  centers  In  this  country.  Untess  our 
symphony  concerts  improve,  the  Beel  Quartet  concerts 
mus  be  regarded  as  the  only  exclusively  high  cfa^s 
musical  affairs  of  the  more  serious  nature  given  publicly 
m  this  community  upon  a   paid  sC,  -ripthm   basis 


What  kind  of  music 
do  you  like  best? 


ilV,  J15 


The  Victor -Victrola 
will  bring  your  kind 
of  music  right  into 
your  home. 

yp^r  kind  of  music— the  kind  jv//  like  best— sung 
and  ijLiyed  asyou  have  probably  never  heard  it  before. 

yp^^r  kind  of  music  perfectly  rendered  by  the 
world's  greatest  artists  whenever  you  wish  to  hear  it. 

You  don't  have  to  wait  until  you 
feel  you  can  afford  a  $100  or  $200 
instrument — any  Victrola  you  choose 
as  the  instrument  for  your  home  will 
play  every  record  in  the  \'ictor  cata- 
log, and  will  g^ive  you  almost  as  perfect 
music  as  the  X'ictrola  X\'I,  the  instru- 
ment by  which  the  value  of  all  musical 
instruments  is  measured. 

Any  \'ictor  dealer  in  any  city  in  the  world 
will  gladly  demonstrate  the\'ictor-Victrola 
to  you  and  play  any  music  you  wish  to  hear. 

Victor  Talking  Machine  Co. 
Camden,  N,  J.,  U.  S.  A. 

Cramophone  Co..  Montrc, 
^nadtin  Distribulon 

Always  use  Victor 
Machines  with 
Victor  Records  and 
Victor  Needles— 
Mf  combi iialion . 
There  is  no  other 
way  to  get  the  un- 
equaled  Victor  tone. 


New  Victor  Record,  are  on  sale  at  all  dealers  on  the  28th  of  each  month. 


AN   INTERESTING  CHAT  ON   VOCAL   ART. 

Advice    to    Teachers    in    Teaching    a    Song    or    Aria:    to 

Singers   in   Learning   it.     Also   in   the   Use 

of    Vocal    Ornaments. 


FOR    RE,NT 

A.lilrr««  D.  C.  1000  Kohler  A   Chnnr  IIIiIk. 


First— be  sure  that  the  voice  is  on  the  way  to  be 
properly  produced  before  attempting  to  sing  anything 
v^ith  words.  Then  see  that  the  song  is  not  too  high  or 
too  low  for  the  voice  that  is  going  to  sing  it.  This  is 
for  the  teacher.  This  may  seem  very  unnecessary  and 
what  any  one  would  know;  but  what  every  one  knows 
no  one  does,  and  the  idea  seems  to  be  to  learn  to  sing 
by  singing  songs,  and  that  the  voice  is  there  without 
any  technical  work.  The  pupil  or  singer  should  take 
the  song  and  read  the  words,  and  see  what  it  is  about, 
which  she  wants  to  sing.  After  we  have  studied  the 
words  and  know  what  they  mean  to  us,  try  the  notes 
with  them:  this  is  where  we  have  the  short  poems  or 
verses  to  sing. 

Suppose  we  are  going  to  «ing  an  air  from  an  opera 
or  an  oratorio.  To  sing  the  one  air  without  studying 
the  plot  or  story  of  the  opera  or  oratorio,  would  be 
like  reading  one  chapter  in  a  book  without  knowing 
what  lead  up  to  it.  We  might  admire  the  language  just 
as  we  might  admire  the  tones  in  an  aria,  but  if  we  had 
no  thought  in  the  matter,  how  could  we  give  out  any 
I  remember  of  hearing  Sir  Charles  Stanlev  (the  great- 
est Oratorio  singer  of  England,  the  home  of  Oratorio) 
give  a  lesson  on  "Hear  Ye  Israel"  from  Mendelssohn's 
Elijah,  say  to  the  young  lady  who  was  singing  the  air- 
"tell  me  something  of  the  story  of  Elijah."  The  young 
lady  not  knowing  anything  of  the  story  was  sent  home 
to  read  the  Bible.  The  singers  who  forget  themselves 
and  the  audience  in  the  singing  of  a  song  are  the  ones 
who  take  the  audience  with  them  in  their  singing  and 
make  them  forget  the  singer  in  the  song. 

It  is  not  necessary  in  singing  legato,  to  sing  slowly, 
neither  is  it  necessary  to  sing  more  slowly  when  singing 
pianissimo.  I  have  heard  the  beautiful  air  "Come  Unto 
Him"  from  Handel's  Messiah,  dragging  one  tone  to  the 
next  slower  each  measure,  until  the  beauty  of  the  air 
was  lost.  The  pianissimo  without  a  sustained  tone  is 
impossible.  If  it  cannot  be  heard,  why  try  to  use  it- 
when  properly  done  it  is  one  of  the  most  beautiful  ef- 
fects in  singing.  A  story  is  told  of  a  tenor  who  was 
singing  in  Cork,  Ireland.  He  was  repeating  the  refrain 
of  a  song  pianissimo.    At  the  back  of  the  hall  a  man 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


was  seen  to  rise  slowly  and  leaning  forward,  he  said  in 
a  whispered  tone  "finish  it  if  it  kills  you."  The  man 
did  not  understand  the  art  of  the  singer,  he  only  knew 
that  it  was  giving  him  pleasure  and  he  did  not  want  to 
lose  any  of  it.  It  is  argued  that  because  the  modern 
vocal  music  consists  of  long  declaming  phrases  without 
florid  passages  or  ornaments,  that  it  is  not  necessarv 
to  cultivate  the  mechanism  of  the  voice.  This  is  wrong; 
the  production  that  is  necessary  for  the  ornaments 
cadenzes,  trills,  etc.,  is  still  more  necessary  for  a  su-^- 
tained  note  and  long  intervals. 

Vocal  Ornaments. 
First  we  must  have  something  on  which  to  put  the 
ornaments.  It  would  be  well  for  the  singer  to  read 
through  the  melody  and  be  sure  that  he  or  she  could 
produce  the  tones  of  the  melody  in  the  measure  as 
written,  then  use  the  ornaments  in  connection  with  the 
melody  The  appeggiatura  is  the  easiest  of  all  the  vocal 
ornaments.  Then  we  have  the  acciaccature,  the  rapid 
little  note.  The  Mordente,  a  group  of  two  or  three 
notes.  The  turn  a  group  of  two  or  three  or  four  notes 
not  belonging  to  the  melody.  In  all  of  these  each  note 
must  be  heard  distinctly,  or  why  should  we  use  it  cir 
any  of  them  I,  the  trill  the  most  abused  of  all  the  onia 
ments.  The  only  way  to  have  a  good  trill  is  to  pr;ir 
tice  it  in  strict  time,  with  the  same  number  of  notes  to 
each  beat,  slowly  at  first  making  each  note  heard, 
(luicker  as  the  motion  becomes  easier;  a  tremolo  on  one 
note  is  not  a  trill. 

ELIZ.VBETH  KELSO  PATTERSON, 

Teacher  of  Singing. 
.Jan.  1(,  1913.     257  West  104  Street,  New  York  City. 


THE   PACIFIC  COAST   MUSICAL   REVIEW 
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Grands,  $750  and  up 


Upright  Pianos 
$500  and  up 


Used  by  the  Created  Living  Piani^ — Godowsky — 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


I'lipils  of  Prof.  J,  S.  Wanrell  will  give  a  recital  for 
ilii'  Pacific  Coast  Women's  Press  Association  on  Marcli 
l"th.  Tile  program  to  be  presented  will  be  as  follows: 
O  Mio  Fernando  from  La  Favorita  (Donizetti I,  Mrs.  Re- 
gina  Harper;  Sunset  (Dudley  Buclc),  Sig.  .Joaquin  S. 
Wanrell;  Le  Cid  (Massenet).  Miss  Welcome  Levy; 
Duet  from  Gioconda  (Ponchiellil.  Mrs.  Harper  and  Prof. 
Wanrell.  Miss  Mamie  MoyniJian  will  be  the  accom- 
panist. 


GENEE 

Two  Farewell 
Matinees 


Valencia  Theatre 

Saturday  Aft.  at  2:30.  "La  Camargo" 
and  Sunday  Aft.  at  2:30,  "La  Danse" 

Prices:  $1.00,  $L50,  $2.00  and  $2.50 


GENEE  in  Oakland 

day  Afternoon,  at  3  and  Night  at  8:30 


MACDONOUGH  THEATRE 


LHEVINNE 

The  Russian  Pianist 

■RUIlINSTEIN.No.  11  "—Henry  T.  1  inclt 

Scottish  Rite  Auditorium 

Sunday  Aft.,  March  23,  Tuesday  Eve. 

March  25,  Saturday  Aft.,  March  29 

Prices:    $L00,  $L50  and  $2.00.     Mail  Orders  now 

to  W.  L.  Greenbaum  at  Sherman,  Clay 

&  Co.  and  Kohler  &  Chase 

sTi:i>«  \  V  I'l  wo 

CLARA  BUTT 


Contralto  Extraordinary 
KENNERLY  RUMFORD,  B« 
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Cort  Theatre,  Sunday  Afternoon,  Mar.  30 


A  Course  of  Six  Lectures 
on  the  History  of  Song 

By  MRS.  M.  E.  BLANCHARD 
At  the  CALIFORNIA  CLUB.  I  750  Clay  Street 

on  Tuesday  mornings  at  1 0:30,  commencing  Mar.  I  I 
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S»l  ule  now  It  Tliolcf  Boi  Ull.cc.  M>.l  ord.ri  iilltd.   Make 
check,  p»>blc  to  W.  H.  U.k, 

CHICAGO    GRAND    OPERA    CO. 

Andre.  D.pplt.  General  M.n.B-r 
M.r  I  2  and  24.  R.solellc  with  Telr../inK  M.f .  13  malinee.  Secret 
Sui.nne  H.n.eUrdGrelel  and  Intern. lion.lB.llel:  M.r.  I  3.  Th.i..  w, 
M.ry  Garden  M.r.  14;  Die  W.lkore;  M.r.  15.  m.linee.  U  Tl.vi.l 
whh  Teir.ziini-  M.r.  I  5,  N..lom..  with  G.rden:  M.r.  17.  lj)ui.e.  «H 
G.rden;  M.r.  18.  Luci..  with  Telr.i/inl:  M.r.  19.  m.linee.  C.nnen.  wi 
G.rden:  M.r.  19.  N<«Und  P..li.ec,:  M.r.  20.  Cri.pino  e  I.  Com.re  wi 
Telr.«  ni'  M.r.  22.  m.linee.  A  Lo.er,  Qu.rrel  .nd  Le  Jon.leur  de  Nol 
D.me  wiih  G.rden:  M.r.  22.  Tri.l.n  .nd  l.olde:  M.r,  26  .nd  28.  Jew, 
„(  ihe  M.donn.:  M.r.  29.  to  be  .nnounce<l.    Price,  $2.(X)  to  $7.00. 


MEHLIN 

J^  High  Qrade  'Piano 
at  a  Moderate  'Price 

The  MEHLIN  has  nol  only  a  beautiful  tone  and 
very  artistic  lines  but  m.iny  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  »ill  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  |81ay  &  Co. 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Ai^ists  Season   1912-13 


Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   Oe  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  In  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  JanpolskI,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Keisey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


LE.  BEHYMER 

344  Bl..cb.rd  H.ll 

Los  Angeles,  Cal. 


E.  M.  S.  FITE 

K.blerft  CkueBldi. 

an  Francisco,  Cal. 
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Matinee  Every  L>ay. 
THE  ACME  o(  VAUDEVILLE 
WILLIAM  ROCK  .nd  MAUDE  FULTON.  SpeeucuUr  Sonsi  .nd 
D.nee,  AMELIA  STONE  .nd  ARMAND  KALISZ  pre«-nlin.  Mon 
Amour:"  TH  IMAS  A  ED1.SON  pre.enl,  hi.  I.le,l  .nd  ».e.le.l  inver,. 
lion  TALKING  MOVING  PICTURES.  The  KINE.TOPHONF: 
BK.DINI  \  ARTHUR;  GUF.RRO  H  GAR  'EN;  NITA  ALLF_N_ 
EDDY  HOWARD  ..«.ied  l.y  BERT  SNOW.  L.,1  we«k  RLBE 
MARQUARD&  BLOS.SOM  SEEI.EY 
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THE   WANRELL   ADVANCED   PUPILS'    RECITAL. 


By  ELIZABETH  WESTGATE 

Oakland,  March  2,  1913. 
Rossini's  Stabat  Mater  will  be  given  on  Good  Friday 
at  tlie  Greek  Tlieatre,  under  tlie  direction  of  Paul  Stein- 
dorff  the  choragus  ot  the  University  of  California,  and 
under  the  ausiiices  of  the  Music  and  Drama  Committee 
of  the  University  There  is  a  chorus  of  two  hi^ndred 
voices  in  constant  rehearsal  for  this  event,  and  there 
will  be  also  a  full  orchestra.  Those  who  have  experi- 
enced the  thrilling  effects  which  Mr.  Steindorff  achieves 
with  his  chorus,  and  the  noble  interpretations  he  gives, 
will  not  need  to  be  urged  to  hear  the  presentation.  Last 
year  on  Good  Friday,  for  the  Stabat  Mater  has  come  to 
be  an  annual  event.  Mme.  Tetraz/.ini,  the  favorite,  sang 
the  solo  in  the  Inllamatus,  and  most  capable  artists 
were  heard  in  the  other  solo  parts.  The  soloists  tor 
this  year  cannot  at  this  date  be  announced,  but  at  the 
time  this  journal  "goes  to  print"  the  singers  may  be 
known.  They  will  surely  be  well-cliosen,  and,  as  has 
been  said  before  in  this  paragraph,  the  chorus  work  is 
worth  a  trip  to  the  Greek  Theatre  and  back,  from  and 
to  any   town  within  a  day's  .iourney. 

Miss  Virginie  de  Fremery  of  Oakland  was  the  pianist 
yesterday  (Sunday)  afternoon,  of  the  Beel  Quartet  con- 
cert given  in  the  ballroom  of  the  St.  Francis  Hotel  In 
San  Francisco.  Miss  de  Fremery  played  the  piano  part 
of  the  so-called  Kreutzer  Sonata  for  piano  and  violin 
of  Beethoven.  She  is  an  accomplished  arganist,  as  well 
as  a  clever  pianist,  and  is  at  the  organ  of  the  O.ikland 
First   Congregatioanl   Church. 

Miss  Mabel  Riegelman  of  Oakland,  whose  charming 
portrayals  of  several  roles  in  grand  opera  at  the  Chicago 
Opera  House  this  season  won  the  full  approbation  of 
the  public,  will  visit  her  parents  a  short  time  before 
the  opera  season  opens  at  the  Tivoli.  Miss  Riegelman, 
who  is  only  tw'enty-four  years  old,  made  a  great  success 
as  Cherubini  in  The  Marriage  of  Figaro,  and  in  other 
parts  suited  to  her  youth  and  height!  She  will  never 
sing  Brunnhilde,  but  it  is  likely  she  will  be  content! 
There  are  other  Californians  in  the  Tivoli  list,  among 
them  Miss  Edna  Darch  of  Oakland. 

It  will  interest  large  numbers  of  people  on  this  side 
to  be  told  of  the  engagement  of  Miss  Anna  Miller  Wood 
to  Frederic  Harvey  of  Gait.  Miss  Wood  is  a  Californian 
and  always  most  loyal  to  her  native  state.  Her  musical 
activities  kept  her  in  Boston  for  the  greater  part  of 
each  year;  but  she  has  had  an  engaging  habit  of  visiting 
California  in  the  Summer,  and  has  never  forgotten  her 
girlhood  friends,  nor  lapsed  in  her  'interest  in  them. 
Consequently  she  has  the  same  place  in  their  esteem  as 
though  Boston  had  not  claimed  her  tor  so  much  of  the 
year.  Mr.  Harvey  is  a  member  of  several  exclusive 
clubs,  a  mining  engineer  by  profession,  and  has  exten- 
sive holdings  at  Gait,  where  their  home  will  be,  with 
very  frequent  journeys  to  the  Bay  cities.  The  wedding 
will  take  place  in  June. 

Robert  H.  Thomas,  the  well  known  barytone  of  Oak- 
land, who  is  spending  a  year  or  two  in  England  (his 
home),  has  been  devoting  considerable  time  to  the 
further  development  of  his  voice,  which  he  finds  gain- 
ing in  power  and  flexibility.  He  will  give  a  recital 
before  very  long. 

The  Californian  Trio  is  resuming  rehearsals  next 
week.  The  meetings  were  interrupted  for  several 
months  owing  to  the  serious  illness  ot  one  of  the 
players. 

The  many  admirers  ot  the  voice  of  Wilfred  Glenn 
have  been  enjoying  one  ot  the  newest  records  which  re- 
produces his  singing  Mr.  Glenn  chose  the  Armorer's 
Song  from  Robin  Hood  and  Chadwick's  setting  of  the 
Bedouin  Love-Song.  Mr.  Glenn  has  advanced  steadily 
in  his  profession  since  his  residence  in  New  York  City. 

Pupils  ot  Mrs.  Marriner  Campbell,  among  whom  are 
Miss  Mary  Anderson,  soprano,  and  Miss  Eliza  Banta, 
contralto,  both  of  Alameda,  will  give  a  song  recital  to 
their  friends  at  Native  Son's  Hall,  San  Francisco,  on 
Friday  evening  of  this  week. 

A  new  trio,  comprising  Frederick  Maurer,  piano,  Her- 
mann Martonne,  violin  and  Herbert  Riley,  violoncello, 
have  organized  for  the  purpose  of  giving  public  and  priv- 
ate concerts.  The  trio  makes  its  first  appearance  at 
the  LoriDg  Club  on  March  llth. 


Among  the  niosl  successful  pupils'  recitals  of  the 
season  must  be  regarded  that  of  the  advanced  students 
nt  the  Wanrell  Italian  School  of  Singing  which  took 
lilace  at  Clentury  Club  Hall  on  Wednesday  evening, 
February  26th.  Twelve  artist  students  participated  In 
this  event  and  the  attendance  was  so  large  that  not 
a  vacant  seat  was  to  be  had  after  the  opening  number. 
A.  Dzledzina,  who  opened  the  program,  sang  "To  the 
Evening  Star"  from  Wagner's  Tannhauser  with  a  pleas- 
ing baritone  voice  and  with  much  taste.  Miss  Irene 
.liihnson,  a  soprano  soloist  of  unusual  ability  sang  Elsa's 
Dream  from  Lohengrin  in  a  manner  that  stamped  her 
iiH  an  artist.  She  does  not  only  possess  a  clear  and  true 
voi<f,  but  she  sings  with  much  discrimination  and  fine 
Judgment.  Victor  Petterson,  tenor,  gave  a  very  de- 
lightful rendition  of  Cadraan's  "At  Dawning"  In  a 
charming  tenor  voice  and  he  was  heartily  applauded  for 
his  work.  Miss  Ethel  Graff,  soprano,  gave  a  most  de- 
lightful rendition  of  an  aria  from  Donizetti.  She  does 
not  only  possess  a  colorature  soprano  of  decided  purity, 
b\i(  she  commands  a  technic  of  unusual  fluency.  A.  Al- 
laniand,  a  baritone  of  fine  timbre  and  range,  sang  an 
aria  from  Massenet's  "Le  Rol  Lahore"  in  a  dignified  and 
exceedingly  musical  style.  Regina  Harper,  one  of  the 
most  brilliant  and  talented  singers  that  have  appeared 
in  pupils  recitals  this  season,  gave  a  splendid  rendi- 
tion of  "O  Mio  Fernando"  from  Donizetti's  "La  Favo- 
rita."  She  is  a  colorature  singer  of  rare  talent  and  a 
vocalist  of  fine  resources. 

The  second  part  of  the  program  was  opened  by  Wes- 
ley Gebhardt,  baritone,  who  sang  an  aria  from  Salvator 
Rosa  by  Gomez  in  a  very  conscientious  and  graceful 
manner.  Mr.  Gebhardt  possesses  a  voice  of  fine  quality 
and  his  interpretation  is  intelligent  as  well  as  tempera- 
mental. Miss  Welcome  Levy  proved  to  be  one  of  the 
most  successful  artists  of  the  evening.  Her  vigorous, 
rich  contralto  voice  came  splendidly  in  evidence  dur- 
ing an  exceedingly  intelligent  interpretation  of  that 
beautiful    aria    of    the    blind    girl    in    Ponchielli's    well 


A  violin  recital  was  given  by  Ernest  Paul  Allen,  as- 
sisted by  Miss  Clara  Freuler,  soprano,  J.  Albert  Eric- 
son,  baritone,  and  Mrs.  Roslna  Leavf.s-AUen,  pianiste 
last  Sunday  afternoon,  March  2d,  at  Wilkins  Hall, 
Berkeley  The  program  was  as  follows:  Concerto 
No.  4,  in  D  minor  (Vieuxtemps).  Mr.  Allen;  (a)  Caro 
Mlo  Ben  (1748-1998)  (Giordano),  (b)  Rltournelle 
(Chaminade),  (c)  Aria  from  Oedipe  a  Colonel  (1787) 
(Sacchine),  (d)  Blossom  I^and  (Peray  Elliott,  Miss 
Clara  Freuler;  Chaconne — for  Violin  alone  (J.  S.  Bach), 
Mr.  Allen;  (a)  The  Bee  (Schubert),  (b)  Llebesleid 
(c)  Liebesfreud,  Two  old  Vienna  Waltzes  (Kreisler), 
Mr.  -Mien;  Prologue  (Pagllacci)  (Leoncavallo),  .). 
Albert  Ericson;  (a)  Ave  Marie  (F.  Schubert),  (b)  Zi- 
geunerweisen  (Sarasate),  Mr.  Allen. 


I'UOK.    J.    S.    WANRKI.I. 

The  Dlxtiueulshcd  Operatic  B«»»o  oud  Voenl  Teacher  AVho 

Gave  au  Kxeelleut  ruplls'  Keeilal  Last  Week 

known  opera  I^a  Gioconda.  Miss  Levi  possesses  one  of 
the  rarest  alto  voices  we  have  heard  in  a  long  while, 
and  her  musicianship  is  as  pronounced  as  her  voice. 
She  made  a  decidedly  strong  impression  with  her  audi- 
ence. J.  S.  Wanrell  sang  an  aria  from  Gomez'  "Salvator 
Rosa"  in  that  finished  style  that  has  always  been  so 
much  admired.  Mr.  Wanrell  always  sings  with  splen- 
did artistic  taste  and  he  never  fails  to  reveal  superior 
musicianship.  M.  Sokolay  gave  a  delightful  reading  of 
a  Romanza  by  Verdi  from  Luisa  Miller.  He  possesses  a 
big  tenor  voice  and  sings  with  much  fervor  and  enthu- 
siasm. F.  M.  Wahlin,  a  bass  soloist  of  remarkable  tim- 
bre and  artistry,  sang  an  aria  from  Verdi's  "Simon  Boc- 
canegra"  in  a  manner  that  revealed  excellence  of  vocal 
equipment  as  well  as  the  thoroughness  of  training. 
Mrs.  B.  B.  McGinnis,  soprano,  sang  an  aria  from  Le  Cid 
by  ilassenet  with  a  pleasing  «oice  and  was  heartily  ap- 
plauded by  her  hearers.  The  program  was  concluded 
with  a  finely  sung  duet  from  tiioconda  by  Mrs.  Harper 
and  .Mr.  Wanrell.  The  accompaniments  were  played 
with  excellent  taste  by  Mrs.  Doriman  and  Miss  Mamie 
Moynihan.  Prof.  Wanrell  has  every  reason  to  feel 
exceedingly  proud  of  his  recent  pupils  recital.  There 
is  no  question  that  he  has  thereby  demonstrated  that  he 
is  an  efficient  teacher  and  that  he  trains  very  compe- 
tent students. 


as  a  violinist.     Prof.  Berlnger's  planlslic  acbi«v«iij> 
are  so  well  known  that  we  need  only  add  here  iha' 
was  fully  up  to  bis  high  standing  as  a  uiusiciau. 
program  closed  with  a   V'alse  de  Concert  by   Prof    1; 
Inger    which    was   enthusiastically    re';«ivfe<l    and    »r 
was  effectively  played   by  Miss  Zdenka  Bubeu  and 
composer.     Miss    Maya    C.    Hummel    sang    a    groui 
songs  by  Arne,  Gounod,  and  Arditi  with  a  very  plea- 
mezzo-soprano  voice  and  with  a  style  that  showed  t.hr 
to  l>e  a  successful  ballad  singer.     Miss  lx<ie  Munsil  was 
heartily  applauded  for  a  very  clever  execution  of  works 
by    Field   and   Orth.     Miss   Arena   Torlggino,   contralto, 
sang  a  group  of  songs  by  Buck,  Collins  and  Arditi  with 
gratifying    emotional    coloring    and    a    voice    of    much 
warmth  and  pliancy.     Miss  Zdeuka  Huben  gave  a  most 
remarkable  reading  of  Chopin's  prelude  in  D  flat  or,: 
and    Liszt's    Second    Hungarian    Rbapsodle.     It    wa 
decidedly  brilliant  achievement  and   both   from   a   !■ 
nical  and  musicianly  point  of  view,  Miss  Buben  surely 
deserves  a  great  deal  of  credit.     She  proved  to  be  an 
artist  of  considerable   talent.     Miss   Irma   Persinger,  a 
colorature  soprano  of  great  efficiency,  aroused  her  au- 
dience to  a  pitch  of  enthusiasm  by  reason  of  her  beau- 
tiful  voice   with   its  flexibility   and   its  carrying   power. 
The  Proch  Theme  and  Variations,  especially,  proved  to 
be  an  excellent  vehicle  for  the  young  singer's  fine  artis- 
tic faculties.     The  entire  event  was  very  successful  and 
very  creditable  to  Prof,  and  Mme.  Beringer.     The  com- 
plete program  was  as  follows: 

Andante   and   Allegro   Piacevole    (Beethoven),    (From 
A    major    Sonate   for   violin   and    piano),    Messrs.    Ot'o 
Rauhut  and  Jos.  Beringer;    Vocal — (a)    Wliere  the   I: 
Sucks  (Arne),  (b)  Serenade  (Gounod),  (c)  Fior  di   ': 
gherita    (Arditi),    Miss    Maya   C.    Hummel:    Ptano- 
Nocturne    B    flat    major    (Field),    (b)    Menuet-Fan' 
(John    Orth),    Miss    Loie    Munsil;     Vocal — (a)     Sui 
(Dudley  Buck),   (b)   A  Foolish  Little  Maiden   (Colli 
(c)     L'incantatrice     (Arditi),    Miss    Arena    Torigt:;! 
Piano — (a)   Prelude  D  flat  major   (Chopin),   (b)   Hunsi- 
rian  Rhapsodie  No,  2  (Liszt i.  Miss  Zdenka  Buben;   Vio- 
lin Soli-^(a)  Am  Meer  (Schubert-Wilhelmj),  (b)  Llebes- 
leid   (Kreisler),    (c)    Pasquinade    (Tirindelli),   Mr.   Otto 
Hauhut;    Vocal — (a)    Auf   Wiederseh'n    (A.   Nevin),    ibi 
Theme    With    Variations    (H.    Proch),    Miss    Irma    Per- 
singer;   Valse  de  Concert   (Joseph   Beringer),   (for  two 
pianos).  Miss  Zdenka  Buben  and  Prof.  Jos.  Beringer. 
\% 


BERINGER     MUSICAL    CLUB    CONCERT- 


The  Beringer  Musical  Club,  under  the  direction  of 
Prof,  and  .Mme.  Beringer  and  assisted  by  Otto  Rauhut. 
violinist,  gave  its  twenty-fifth  concert  in  Century  Club 
Hall  on  Tuesday  evening  February  2.^th  in  the  presence 
of  a  large  audience  that  crowded  the  place  to  its  very 
doors.  Throughout  the  rendition  of  the  program,  there 
was  an  unquestionable  display  of  enthusiasm  and  aii- 
proval  manifesting  the  delight  of  the  audience  in  the  ef- 
forts of  the  students  and  assisting  artists.  The  pro- 
gram began  with  an  exceedingly  musicianly  and  artistic 
interpretation  of  two  movements  from  the  Beethoven 
Sonata  in  A  major  for  violin  and  piano  by  Otto  Rauhut 
and  Prof.  Beringer.  Later  in  the  evening,  Mr.  Rauhut 
played  a  group  of  violin  compositions  in  a  manner  tliat 
showed  bis  virtuosity  as  well  as  bis  conscientiousness 


SHORT    ITEMS   OF    INTEREST. 


The    Pacific    Musical    Society    announces   that    Louis 
Persinger.   the   distinguished   American   violin   virtuoso, 
will  give  a  special   program   for  the   society,   including 
the   Arenski   Trio.     In   this   latter   Trio   he   will   be   as- 
sisted by  Samuel  Chotzinotf.  pianist,  and  Herbert  Ri]---- 
cellist.     This   special   program    will    be   given   on    \' 
nesday  morning.  March  12th.     On  March  2Bth  the   : 
gram  will  be  presented  by  Miss  Jeanne  Jenks.  Miss 
na   Newman,  violin  and  piano,   Mrs.  Richard   Rees.   > 
prano.  Miss  Clara  L^wenberg,  piano,  and  the  choral. 

We  are  in  receipt  ot  a  very  neatly  printed  circuUir 
containing  the  announcement  that  Miss  Adele  Rosen- 
thal, the  skillful  young  pianiste.  has  opened  a  studio  in 
this  city  at  3242  Washington  Street.  The  announce- 
ment sets  forth  the  facts  that  Miss  Rosenthal  has 
played  frequently  in  public  with  great  success  in  the 
most  important  centers  ot  Europe.  Her  recent  ap- 
pearances here  with  the  San  Francisco  Orchestra  and 
in  recital  are  yet  in  the  memory  of  all  concert  goers. 
Having  studied  for  a  long  time  with  the  famous  masters 
in  Europe.  Miss  Rosenthal  has  had  occasion  to  gain  an 
intimate  knowledge  ot  the  various  methods  of  piano- 
forte instruction.  Miss  Rosenthal's  teachers  included 
Alfred  Reisenauer,  Josef  Lhevinne  and  Harold  Bauer. 
While  all  of  these  three  are  known  as  some  of  the 
greatest  pianists  of  the  day.  they  possess  individual 
ideas  regarding  the  proper  mode  ot  acquiring  pianistic 
knowledge.  Her  instructors  have  also  bestowed  upon 
her  enthusiastic  endorsement  of  her  ability  as  perform- 
er and  instructor.  A  special  feature  to  be  observed 
by  Miss  Rosenthal  with  her  classes  will  be  ensemble 
works  ot  the  entire  array  of  classic  piano  literature. 

The  344th  recital  of  the  Saturday  Club  of  Sacramento 
took  place  on  February  Sth  when  the  following  program 
was  presented:  Mozart — Sonata  XVIII.  (1756-1791) 
Melto  allegro  Adagio,  Allegro  assai.  Miss  Hazel  Pritch- 
ard,  second  piano  accompaniment  by  Grieg,  Miss  Zuelet- 
tia  Geery;  Rossini — Bel  raggio  lusingher,  (1792-1868) 
Miss  Alda  McBride;  Hauser — Rhapsodie  hongroise,  op. 
43  (1822-1887),  Mrs.  Leo  Steppan;  Huber — Sonate  for 
two  pianos,  op.  31  (1S521,  Mr.  George  Swaine.  Mr.  George 
A.  Anderson:  Hubert's  work  shows  strongly  the  influ- 
ence of  Brahms  also  the  romance  of  Liszt.  Lehmann — 
Song  Cycle  (1862),  In  a  Persian  Garden  (Omar  Khay- 
yam) Mrs.  T.  Flankland,  Mr.  Henry  Hammond,  Mrs.  J. 
William  James,  Mr.  Homer  Henley.  The  "Persian 
Garden"  is  taken  from  Edward  Fitzgerald's  translation 
of  the  Rubaiyat.     Miss  Zuelettia  Geery  at  the  piano. 

Mrs.  Katherine  Irvine,  mezzo  contralto,  and  Miss 
Ruth  Felt,  soprano,  pupils  of  Percy  A.  R.  Dow,  with 
Miss  May  Dunne  as  accompaniste,  gave  an  Hour  of 
Song  at  Miller  Memorial  Hall,  Stockton,  on  Monday 
afternoon,  February  17.  The  program  was  as  follows: 
Duos — "O  Lovely  Peace"  ("Judas  Maccabeus")  (Han- 
del), "Suir  Aria"  ("Marriage  of  Figaro")  (Mozart); 
Songs — "Pur  dicesti"  (Lottil,  "Little  Red  Lark"  (Old  Ir- 
ish), "Sapphische  Ode"  (Brahms),  "Good  bye"  (Tosti), 
Mrs.  Irvine;  Duos — "Al  bel  destin"  ("Linda  di  Cha- 
mounix")  (Donizetti),  "Mira  Norma"  ("Norma")  (Bel- 
lini); Duos— "Der  Engel"  (Rubinstein),  "The  .\ngelus" 
(Chaminade),  "Go  lovely  rose"  (Marzials);  Songs — "Sel- 
va  opaca"  ("William  Tell")  (Rossini),  "Volta  la  terra" 
— "Saper  vorresti"  ("Ballo  in  Maschera")  (Verdi),  "Sun- 
shine Song"  (Grieg),  "Merry  Maiden  Spring"  (Mac- 
dowell).  .Miss  Felt;  Duos— "Passage  Birds  Farewell" 
(Mcnrlclssohn),  "O  wert  thou  in  the  cauld  blast"  (Men- 
delssohn), "Swallows"  ("Le  Rol  I'a  dit")   (Delibes). 
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There  is  l)iU  mie  piano  today  which  clings  unswervingly  to  the  highest  ideals  of 
artistic  [lianu  construction — but  one  piano  which  has  never  sought  to  enhance  its  posi- 
tion commercially  liy  the  building  of  miniature  grand  pianos  to  meet  the  competition 
of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in 
order  to  maintain  the  market  for  its  product. 


mmi 


than  (itlicr  jiianos,  yet, 
cost  is  doubly  justified. 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  de- 
mand, satisfies  the  most  critical  musicians,  arouses  the  enthusiastic  admiration  of  the 
most  exacting  critics;  which,  by  the  nobility,  re.sonance  and  majestic  quality  in  its 
tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts 
of  lovers  of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the 
inusic  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  comi)ctition. 

Because   they   are    better   made,   embodying  in  their  construction  the  finest  materials 

nlitainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos  cost  more 

)  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish,  that  the  additional 


All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 
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Victor  Talking  Machine* 
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^^^    Oakland— 510  12tli  and  1105  Waihington 
%^9  San  Jose     117  South  First 
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ORPHEUM. 


The  Orpheum  announces  for  next  week  a  remarkably 
interesting  and  novel  programme.  William  Rock  and 
Maude  Fulton  who  are  making  their  farewell  vaude- 
ville tour  together  will  head  the  new  attractions.  At 
the  conclusion  of  their  present  contracts  Mr.  Rock  will 
devote  his  attention  to  the  presentation  of  musical 
vehicles  and  Miss  Fulton  will  bid  for  public  approval 
alone.  The  team  of  Rock  and  Fulton  are  recognized  in 
this  country  and  in  Europe  as  unrivalled  exponents  of 
spectacluar  songs  and  of  the  highest  development  of 
dancing  pantomime  and  burlesque.  Amelia  Stone  and 
Armand  Kalisz  will  present  the  miniature  operetta 
"Mon  .\mour"  the  book  of  which  is  by  Edgar  Allen' 
Woolf  and  the  music  and  lyrics  by  Mr.  Kilisz.  Both 
artists  sing  well.  Miss  Stone  is  a  handsome  woman, 
richly  endowed  with  magnetism  who  dresses  hand- 
somely and  tastefully  and  Mr.  Kalisz  is  a  clever  French 
musical  comedy  star  who  came  to  this  country  under  en- 
gagement to  Charles  Frohman. 

Thomas  A.  Edison's  latest,  greatest  and  most  won- 
derful invention,  Talking  Motion  Pictures,  the  Kineto- 
phone  which  is  a  perfect  combination  of  his  two  former 
products,  the  moving  pictures  and  the  phonograph,  will 
be  shown  for  the  first  time  in  this  city.  These  talking 
moving  pictures  have  taken  the  East  by  storm  and  are 
proving  the  greatest  theatrical  sensation  it  has  known 
In  many  years.  The  entertainment  provided  by  the 
Kinetoi)hone  for  next  week  consists  of  A  Descriptive 
Lecture  and  the  Edison  Minstrels.  .lean  Bedini  and 
Roy  Artlmr.  the  famous  "Jovial  Jugglers"  are  included 
in  the  novelties.  Bedini  specializes  in  juggling  break- 
able articles  such  as  China  plates,  glass  bottles,  etc. 
His  partner  is  a  black-faced  comedian  who  causes  a  lot 
of  fun  in  attempting  and  tailing  in  the  stunts  which 
Bedini  has  apparently  without  difficulty  accomplished. 
The  other  new  acts  will  be  Mr.  H.  K.  Guerro.  the  famous 
violin  virtuoso  ami  Mile.  Carmen  the  brilliant  harpist 
and  Nila  Allen,  a  clever  eccentric  comedienne.  Next 
week  concludes  the  engagements  of  Eddy  Howard  and 
Rube  Marquard  and  Blossom  Seeley. 


■The  Prince  of  Pilsen,"  its  popularity  undiminished, 
comes  to  the  Cort  starting  Sunday  night,  March  16. 
Henry  W.  Savage  announces  a  most  elaborate  revival  of 
the  famous  Pixley  and  Luder's  musical  comedy.  "Jess" 
Dandy  will  once  more  be  seen  in  his  uproarious  por- 
trayal of  the  eccentric  Hans  Wagner.  An  augmented 
orchestra  will  be  in  evidence  and  the  chorus  is  notable 
for  its  pulchritude. 

v» 

ALCAZAR  THEATRE. 


ists,  in  addition  to  being  heard  in  individual  solo  num- 
bers, will  join  with  Mr.  Frederick  Maurer  in  trios  by 
Arensky  and  Brahms.  The  concert  will  be  under  the 
direction  of  Wallace  A.  Sabin. 


CORT  THEATRE. 


"Little  Miss  Brown"  has  thoroughly  proven  herself 
the  charming  parcel  of  femininity  she  was  heralded  to 
be.  San  Francisco  has  quite  fallen  in  love  with  her. 
She  already  ranks  high  in  the  list  of  local  "favorites." 
The  advance  lithographing  declared  that  this  young  lady 
would  prove  to  be  "the  cutest  girl  that  ever  came  to 
town."  She  has  thoroughly  lived  up  to  that  line  and 
gone  it  even  some  better.  In  the  person  of  Madge  Ken- 
nedy, "Little  Miss  Brown"  is  wholly  delightful,  a  unique 
personality,  a  bundle  of  magnetism.  The  Cort  Theatre 
has  been  packed  since  this  heroine  of  Philip  Bartholo- 
mae's  farce  appeared  there  last  Sunday  night  and  made 
herself  known  to  a  San  Francisco  audience.  Bartholo- 
mae  has  done  his  cleverest  work  in  this  piece  which  is 
truly  a  riot  of  unadulterated  fun.  From  the  rise  of  the 
entrain  to  its  final  fall,  the  action  never  lets  up  for  a 
second,  and  laughs  are  piled  one  on  top  of  the  other. 


A  memorable  Alcazar  success,  "The  House  Next 
Door,"  is  to  be  revived  next  week,  commencing  Monday 
night,  with  the  finest  cast  it  has  ever  been  given  in 
San  Francisco.  Louis  Bennison  will  again  be  incom- 
parably effective  as  Sir  John  Cotswold  and  Will  R. 
Walling  is  specially  engaged  to  repeat  his  impressive 
impersonation  of  Sir  Isaac  Jacobson.  The  work  of 
those  two  actors  in  the  principal  roles  would  alone  be  a 
splendid  performance,  but  everything  possible  has  been 
done  to  have  the  subordinate  characters  adequately 
port  raved. 

When  this  "play  for  Jew  and  Gentile"  was  presented 
by  Belasco  &  Mayer  two  years  ago,  it  appealed  so  forci- 
bly to  all  creeds  that  popular  demand  for  its  revival  has 
existed  ever  since,  but  could  not  conveniently  be  ac- 
ceeded  to  until  now.  It  Is  a  three-act  comedy  that  af- 
fords excellent  entertainment  while  performing  a  great 
ethical  and  social  service.  Criticising  the  religious  pre- 
judice that  divides  people  who  in  all  secular  characteris- 
tics are  fitted  for  companionship,  it  is  so  full  of  humor, 
geniality  and  pathos  as  to  be  a  power  for  establishing 
entire  sympathy  and  good  will  between  Hebrew  and 
Christian.  Botli  sects  can  witness  it  with  pleasure  and 
go  away  from  it  with  moral  profit. 

V*-: 

LORING  CLUB  CONCERT. 

The  Loring  Club  has  now  reached  the  second  half 
of  its  36th  season,  the  concert  announced  for  the  even- 
ing of  Tuesday,  March  lltb  at  Scottish  Rile  Auditorium 
being  the  third  of  the  pn'sent  series.  On  this  occa- 
sion the  Club  will  submit,  to  a  San  Francisco  audience, 
the  first  presentation  of  Horatio  Parker's  cantata  for 
men's  voices  with  piano  and  strings  entitled  "The  Norse- 
men's Raid."  This  is  Mr.  Parker's  most  recently  pub- 
lished composition  for  men's  voices  and  is  a  work  of 
intense  interest  and  thrilling  effect.  Another  new  im- 
portant composition  is  an  "Irish  Battle  Hymn"  by  Har- 
vey B.  Gaul,  this  being  founded  on  an  ancient  Irish 
melody,  and  is  for  chorus  of  men's  voices  with  accom- 
paniment of  strings,  piano  and  organ. 

The  program  also  includes  two  folk  songs,  one  being 
the  quaint  old  English  '•Wlddicombe  Fair"  and  the  other 
the  German  "I'm  Writing  A  Letter."  A  stirring  "Hunt- 
ing Song"  by  F.  E.  Sawyer,  which  will  have  the  accom- 
paniment of  strings  and  piano,  and  John  Hyatt  Brewer's 
"Sing.  Sing  Music  Was  Given  "  for  chorus  of  men's  voices 
with  baritone  solo  and  accompaniment  of  strings,  piano 
and  organ  will  add  strength  to  a  program  of  unusual  in- 
terest The  soloists  will  he  Herman  Martonne.  Solo 
Violin,  and  Herbert  Riley,  Solo  Violoncello.     These  art- 


The  Zech  Orchestra  is  diligently  rehearsing  an  ex- 
cellent program  to  be  given  very  soon  in  public. 
.Among  the  works  now  in  progress  of  rehearsal  are 
Beethoven's  Fifth  Symphony.  Mendelssohn's  Flngal's 
Cave  Overture,  and  the  Vorspiel  to  Lohengrin  by  Wag- 
ner. Mr.  ^ech  is  a  very  conscientious  musician  and  be 
does  not  permit  his  orchestra  to  give  a  concert  unless 
it  is  thoroughly  prepared  to  do  him  credit.  Wm.  Zech 
is  very  busy  these  days.  His  pupils  keep  him  at  home 
all  day  and  part  of  the  evening.  The  Zech  Orchestra 
fills  a  unique  niche  in  the  musical  lite  of  this  com- 
munity. It  is  the  only  orchestra  of  its  kind  that  de- 
votes exclusive  attention  to  the  classics. 


A  uspices  Music  and  Dramatic  Committee 
University  of  California 


GRAND 

Sacred  Concert 

AND 

Rossini's  Stabat  Mater 

AT 

GREEK  THEATRE 

Sunday,  March  21st,  1913 

at  3  P.  M. 

Great  Soloists  —  Symphony  Orchestra 
Chorus  of  200  Voices 

PAUL  STEINDORFF,  Director 

Sale  of  S«u  Miich  Mlh,  tt  Shcrmin,  CUy  &  Co.  and 
Kohln  &  Ch..e,  in  S.n  Fr.nciico  .nd  O.LLnd. 
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Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 


BLANCHE  HAMILTON  FOX 

lin^uislied  Operatic  Mezzo-Soprano  Who  Has  Earned 
Many  Merited  Laurels  in  tlie  Musical  World 
During  Last  Few  Years 


^ifJatiSwtftiliano 


San  Francisco,  Cal.,  February  U,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 

Gentlemen: 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE   HAMILTON   FOX. 


310  Sutter  St 


.  ibeSafain€ompan!| 


San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.Watson's 

Pictures.  Stories,  Lectures,  Dramas 

"The  eonseliHUH  (if  preKN  opinion  of  liotli 
eoutlnentt*,  Hpenliing  eloquently  of  Dr. 
>Vatson-»  nork.  Is  thni  he  Is  n  Ilinsler  of 
art  and  ilteratnre.  Hishly  inslruetive. 
liiDmlnatiDK  and  very  wondrous  lioolis. 
L:aoh  pieture  a   worii  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue.  Chicago,   U.   S.  A. 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STDDIOl 

»02  Kohler  &  Chase  IlidB.        San  Prnnelseo 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Friday!  at  the  Arrlilaea  Moalcal  Coi- 
lecc    2315   JackaoD    Street,    Saa    Pranclaeo 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Papiia    prepared    for    Cnueert    Opera,    or 

Oratorio.     Studio:   2161    Shattneif   At.    Derk. 

Tel.  llirk.  21I77.      In   S.  I'.  Thiirs.  In  (;alTney 

IlldE-.   .'.Tli   Suller  St.      I'hone    l>ouKlns   .-,:i«;i. 

Adele  Rosenthal 

<  0\<  i;HT    i'l  \M>T 

Available   for  Coneerls   nnd  Reeltuls 

Studio: 

3»42   Washlnelon   SI.      I'hone   llllnii.re   2i:t« 

Esther  M.  Plumb 

Contralto 

Concern.  Keciuli.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

(  hurrh  und  (  ..nt-.n.  leii.hir  of  Sliiu- 
Ihk.  Ily  Appclnlmenl  Only.  121  llrodrr- 
Ick   Street.      I'hone:   I'ork  211MI. 


■WASjBlffifPrcT 


Mabel  H.  Redfield.  Ace. 
4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Just    Returned    from    Paris   and    Florenee. 

Available   for   Coueerls   and    IteellnU.      2327 

HIdge    Koad.    Herkeley-       I'hone:    Herk..    STS. 

Photographs  Copied 

1011  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON  (SL  CO..  245  California  Street 

Miss  MoUie  E.  Pratt  PorSo^lmd"? 

Aeeonipanlst.  Hours  for  Student  Slugrers' 
praelice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Resldenee  I'hone:  Park,  4.S5. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     llnltarlau     Chureh, 

Temple    Ileth    Israel 

Voeal   Instruction,  Coneert   Work 


Geo.  Stewart  McManus  piamst 

.Assistant  Teneher  to  Josef  Lhevinne. 
Studio:    3209    Clay    St.      Phone:    West    4380. 
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•WILBUR    McCOLL 

PI.\NO — ACCOMP.\NIST — CO.\CH 
Studios:    S.  F.,  370   Sutter   St.    (Wednesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 


AsKley  Pettis 


PIANIST 


Wi 


4NUU 


2.*'>fl.''>   f'la 


Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.   F.,  37B   Suiter   St.,   Wed.  *   Sat. 
Oakland,    3«21     Ilroadwuy,    Tues. 
and    Frl.      Phone    Piedmont    13U0. 

Mary  Alverta  Morse  Soprano 

Res.  studio:  San  Franelseo,  1240  Jones  St. 
Phone  Franklin  8400.  Oakland,  047  »iarl- 
posa    .\ve.      Phone    Piedmont    2017. 


HoMrard  E.  Pratt  tenor 

VOICE  te\chi:r 

Choir  lllr.  St.  John's  Prea.  Chureh,  Hark. 
Soloist  Temple  Ileth.  Israel,  S.  F.  Orato- 
rios, Conrrrts.  .t:iO  22d  St.,  Oakland.  Trl. 
I  nkeslde   710. 

Herman  Martonne 


iillo:    71.',    Iliish 

Anil  Deer  Conservatory  of  Music 

'.nt<ei...<.r  li>  s,im  Irnnilseo  Coiimrvn- 
■  •ir\.  \nll  Deir,  lllreel  resx.  4111  I'lllniorr 
-c.        I.l.    lliirkc-l    .-.7111. 
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$2.00  Per  Year  in  Advance 


ios:  Snn  Frnneiseo,  SIS  Grove  Street, 
e.  I'nrk  74!I4.  Berkeley,  1931  Home 
t,  I'hone,   Berkeley  40.S1. 


Eula  Howard  •'■^^ITrfe'piANo^""  "'" 

Coneert  Enjcrn^rements.  Piano  Instrue- 
tl<,.-.  Studios,  Atherstone  Apartments,  &45 
OFarrell  Street.    Telephoae,  Franklin  6393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  tlie  secre- 
tarv,    MI.SS    LILLIAN    KELLER,    1652    Fell 


Achille  Li  Artig'ues 

Graduate  Schola  Cautorum,  I'aris.  Or- 
an,  I'iaao,  Harmony,  Counter  Point, 
tudio:  -Irlllaga  .^lusleal  College.  Res.: 
3S-Sth   Ave.,   S.   F.,  Phone:   Pae.  5740. 

Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Ediiy  Street         San  Francisco.  Cal, 

EDNA  MONTAGNE 

5780  Vicente  St.  Oaklanil.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 


JENNIE    h 
Kohler  &  Chase  BIdg 


DREW 

San  Francisco 


rho 


nklii 


SOI. 


R.  P.  A.  Callies  cellist 

Mnster   Scholar   Ituynl    Academy   of   Arts 
llerlln,     Germnnv.         Ilerkelev:     Temple     ol 
l-Mne    Arts,    Shnttuek    Ave.      Snn    Franelseo 
Phone,    Park    3147. 


340    Ouk    SI 


Karl   Grienauer 

cello  INSTRUCTION 
Studio:  1045  Hyde  St.  I'hone,  Franklin  00!I4 

Thomas  Vincent  Cator,  Jr. 

l'l\NO-lI  \HMO\V 
ITI'II.    OF    I.F.SCIIETITZKV 
Oiiklnnd      ISnt.l      Mrs.     AVnIllser's     Studio. 
.•!!  47  Telegraph   Ave.  Phone  :  Piedmont  1.563. 

Miss  Beatrice  Clifford 


E^lizabeth  Simpson 

PIAMST — IE  l<  HER 

SiTnvne-l,esehelll/.kv     Svslrni 

2327    Cedar    St.,    Ilerkelev 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

< ONCKUr    SOI'H  wo 

VOC\I,    TEACHER 

Res.   Studio   HI7   Grove    St.      Tel.    Pnrk   5175 


MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

Miss    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.  TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St.  Tel.  Sunset  491 

MME.    ABBIE    C  ARRI  NGT0N-LEWY3 

1901    Baker   Street  San    Francisco 

GRISWOLD 

Tel.  Franklin  1058. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2.315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.       Phone:   Berk.  3034 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

294.")  Fillmore  Street         Phone  West  43S 

MILTON    G.   WIT2EL 

.'•,60  Thirteonth  i\\e.       Phone  Pacific  2452 

HARRY    SAMUELS 
3(163  Clay  Street  Phone:  West  870 


376  Sutter  St. 


JOLLAIN 

Phone:  Franklin  6801 
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TIVOLI  RE-OPENED  AMIDST  SCENES  OF  UNRIVALLED  SPLENDOR 


San  Francisco's  Greatest  Musical  Institution  Again  Takes  Its  Place  as  the  Pivot  Around  Which  the  City's  Energetic  and  Construc- 
tive Musical  Life  Will  Revolve  and  Cluster 


Rejuvenated  and  increased  in  magnificence  o(  atmos- 
phere the  cherished  memories  of  the  Tivoli  Opera  House 
materialized  into  concrete  facts  last  Wednesday  Even- 
ing when  the  most  fashionable,  the  most  brilliant  and 
the  most  enthusiastic  audience  that  has  assembled  in 
this  city  during  the  last  seven  years  welcomed  San 
Francisco's  unique  musical  institution  with  open  arms 
and  gladdened  hearts.  It  was  a  day  of  triumph  such  as 
is  rarely  enjoyed  by  any  organization  or  any  individual, 
and  it  was  a  day  of  victory  well  merited  and  well  jus- 
tified.     While    tlien-    nuiy    bt-    many    (■;iiis.'s    :iiid    li]:ili> 


By  ALFRED  METZGER 

musical  public  of  the  Pacific  Coast  may  look  upon  the 
re-establishment  of  the  Tivoli  Opera  House  organization 
as  a  stimulant  to  our  musical  life  and  as  an  opportunity 
for  greater  musical  endeavors  than  have  been  launched 
since  the  fire. 

The  re-opening  of  this  cherished  institution  means 
really  more  to  our  musicians  and  music  students  than 
many  can  possibly  imagine.  As  in  the  past  there  will 
be  opportunities  for  practically  unknown  artists  to  come 
before  the  musical  world  and  make  their  mark.  Rcsl- 
d.-iii   artists  and  students  uill   ii^i   ,.iil\    liaw.  ii,   ih.'  Ti-, 


a  seat,  but  the  Grand  Opera  House  seated  many  more 
people  than  the  Tivoli  Opera  House,  and,  with  all  due 
respect  to  one  or  two  great  artists  like  Caruso  and 
Sembrich,  the  company  as  a  whole  was  not  to  be  com- 
pared in  efflciency  with  the  one  now  appearing  at  the 
Tivoli  Opera  House.  The  chorus  was  anilquated  and 
the  scenery,  as  far  as  we  saw  it,  was  old  and  torn.  At 
the  Tivoli  there  are  two  great  operatic  stars,  and  an 
array  of  associate  artists  such  as  even  the  Grau  or  Con- 
ried  Company  never  brought  to  this  city.  From  the 
^i.iiHlpoiiii   ,.f  all  ins. mill.'  performance.  Including  prln- 


PtlTL    STEI>DORFK    DIHECTIX;    HOSSIMS   STAIIAT   MATER    AT  THK   «UKEK   TIlEATItK    O.X    GOOD    FRIDAY    OK    LAST    YKAR 

Will   be  Given   Aiciilii    ><-H   Friday  WHh   Four   Slar  Mrnibrm  oC  ChlraKO  Operii   Company  aa   Solola«a 


the  Star  Sololat  on  That   OccoNlon — Thin  Perfoi 


persons  that  combined  to  make  this  rejuvenation  possi- 
ble, there  is  to  our  knowledge  one  particular  individual 
who  is  responsible  for  keeping  the  memory  of  the 
Tivoli  Opera  House  green  throughout  the  musical  world 
and  who  made  this  final  resurrection  possible.  We 
refer  to  W.  H.  Leahy,  the  energetic  and  resourceful 
manager  of  that  matchless  institution.  We  thoroughly 
believe  that  no  one  but  Mr.  Leahy  could  have  rebuilt 
the  Tivoli  in  practically  three  months,  and  we  also 
believe  that  no  one  hut  Mr.  Leahy  would  have  had 
the  courage  and  the  foresight  to  enter  such  an  immense 
obligation  as  to  contract  for  the  engagement  of  a  com- 
pany like  the  Chicago  Grand  Opera  Company  at  a  time 
when  the  temporary  City  Hall  still  ocupled  the  old 
Tivoli  site.  The  publicity  secured  by  Mr.  Leahy  for 
Tetrazzini  and  the  new  opera  house  is  also  something 
unparalled  in  the  annals  of  musical  enterprises  in  the 
country  and  it  is  but  natural  that  a  man  who  so  unfail- 
ingly justifies  one's  confidence  in  his  ability,  must  neces- 
sarily be  a  success  in  his  chosen  profession,  and  the 


oil  a  training  school  for  their  talents,  but  they  •will 
have  a  musical  educational  institution  that  will  give 
them  opportunities  to  hear  new  operas  In  a  manner 
as  comprehensive  as  the  metropolitan  performances  In 
the  East  and  Europe.  Mr.  Leahy's  plans  are  as  exten- 
sive as  they  are  ambitious  and  he  has  proved  In  the 
past  that  he  never  promises  anything  which  he  does 
not  carefully  fulfill.  Being  such  an  Immense  propellor 
to  the  body  musical  it  behooves  every  serious  lover  of 
music  to  put  bis  shoulder  to  the  musical  wheel  and 
make  this  Initial  season  of  the  Tivoli  such  a  brilliant 
success  that  it  will  long  linger  in  the  memory  of  those 
fortunate  enough  to  witness  it.  And  right  here  Is  an 
opportunity  to  Insert  an  explanation  of  our  policy  In 
regard  to  this  season  of  the  Chicago  Grand  Opera 
Company.  The  readers  of  the  Pacific  Coast  Musical  Re- 
view will  remember  that  we  condemned  the  company 
which  filled  an  engagement  at  the  Grand  Opera  House 
at  the  time  ot  the  fire  by  reason  of  the  exhorbitant 
rates  ot  admission.    Conrled  at  that  time  charged  $7 


cipals,  minor  roles,  chorus,  ballet,  scenery,  orchestrB 
and  stage  management  there  has  never  been  anythlDg 
In  San  Francisco  In  our  experience  that  could  compare 
with  It. 

We  want  to  state  right  here  that  we  consider  a  per- 
fect ensemble  much  more  Important  than  a  few  stars 
with  an  unsatisfactory  ensemble.  .And  If  a  high  price  of 
admission  Is  Justified  at  all  It  can  only  be  Justified  up- 
on a  basis  of  a  complete  production  from  every  stand- 
point of  operatic  stage  craft.  It  can  never  be  Justified 
by  reason  of  one  or  two  world  famous  artists  with  aa 
Incompetent  support.  And  In  this  complete  produc- 
tion we  have  a  right  to  demand  the  same  scenic  splen- 
dor that  characterizes  Eastern  grand  operatic  pro- 
ductions. The  Chicago  Grand  Opera  Company  Is  pre- 
senting these  operatic  productions  In  exactly  the  same 
manner  as  they  are  presented  In  Chicago.  The  high- 
est priced  seats  are  »6  In  Chicago.  They  are  S7  here, 
(Continued  on  Page  4,  Col.  l.J 
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W.  E.  GOODRUM  Jr. 
Piano  and  Organ 


W.  E.  Goodrum  Jr. 

and  the  Steinway 

San  Francisco,  Calif.,  May  23,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California. 
Dear  Sirs: 

The  Steinway  (Baby  Grand)  recently  purchased  from  you  has 
proved  itself  an  ideal  piano. 

I  desired  to  secure  the  best  that  the  piano-forte-maker's  art 
affords  and  in  selecting  the  Steinway  I  am  now  sure  that  I  have  made 
no  error. 

Very  truly  yours, 


Sherman , play  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 
PIERRE  DOUILLET,  Dean.  S.\N  JOSE,  CAL. 


Mrs.  Carroll  Nicholson 

MEZZO-COXTR.\LTO 

Soloist,  Flr»l   CoDeregatlonal   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  ."iOi. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio;    1909    Fine    St.,    .Near   Octavla.      Tel.    Weat    MM9. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils    received    at    Studio.    S.    F.,    2007    Calltornia    St, 

pf  d  ''50"'*'     Oakland,      eilS  Biileeaa.  Avenue,  Tel. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


The  oldest  Ini 
Edaeation — .\dv 
Board  and  room 


tltutlo 
intagei 
at  moderate  pri< 


on   the  Coast — Complete  Musical 

t  literary  studies  free  of  charse. 

Send  for  Catalogue. 


Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


CHRISTINE  MILLER 

CONTRALTO 
For    Terms    and    Dates,    Address 

HAENSEL  &  JONES 
Aeolian   Hall  New  York  City 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  PItrcc  Si..nr.McAlli.ic,  St.       Td.  Wt.1 7893 


PIANO — ORGAN — THEORY 

Oreanlst  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Parn  St„  Alameda.      Tel.  Alameda  155 

San   Fraaciseo   Day — Wednesday 
Ail  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  WEST  .WJ:  HOME  C  6251 


Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    P.4CIFI0    SS1» 


^VaIlaCe  A  SaKin  Oreanlst  Temple  Emanu- 
TT  aiia\^  J^,  JtXUUl  El,  First  Church  of  Christ 
Scientist.  Director  I.orlni;  Club.  S.  F.,  Wed.,  1617  Call- 
iVm  -5  V  Tf '•  '^"'■'''"■'  2«03-  Sat.  p.  m..  Christian  Science 
Hall!  Tel.  West  «8jr..  Uerkelev,  Mon.  and  Thurs  .  3141 
l.ev.l«ton    Ave.;   Tel.   Piedmont  :<B2-I. "^ 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.-,l    Post    Street.      Fifth    Floor   Mercedes    BulldloE 
Reception   Hours:      11:4.',  to  12.  and  3   to  4,  eicept   Wednes- 
day.      Wedneaday    In     Maple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts. San  Francisco 

William  Edwin  Chamberlain 

BARITO.VE 
2431  Elaworth  8«.  Berk.   Tel  Berk  1143.    S.  F.  Wed.   Oak.  Tha. 


Von  Stein  Academy  of  Music       ^''^'  ^-  ^rM^n^^^lL::::""'""''''"'' 


Mackenzie  Gordon 

TEnOR 

Teacher  of  Singing  1°  Z">^'^\''i'  "-*'»?■>••  i  io««  fom-iion 

b       b  to  the  hiB>icft  EtQuh  and  cofnpUtioD  of  pubEc  tiosuit 
ORATORIO  OPERA  CONCERT 

Studio :  2832  Jscbon  Si.  Ph„„e:  West  457 

Br  AypolBtmeat   Only 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


and    Thu 
Studio,   S4r>   Askbui 
Fri..    Kohler    *    Ch 


TEACHER    OF    SINGING 

Mlirs  CollcKe;  Wed.  and  Sat..  Home 
St..  S.  F.i  Tel.  Park  ."KIOO.  Tues.  and 
e    IlldB.,   Tel.    Kearny   .'h1.',4. 


Blanchard  Hall  Studio  Buildin? 

F.   W.    BI.ANCHARD,   Pres.   and    Mer. 

Contains  200  Studios  Rented  Exclusirely  to 

Musicians,  Artists  and  Scientists 

I.OS     ANGEI.ES.     CALIFORNIA 


GUESTA 

Voices  Tested  and  Advice  Given  Gratia 
Special    r^oursF    for    the    <  orrecllon    of    Inlne    Vocal 
Habits.   Repair  of   Strained    Voices,   etc. 

of   l*iiplls   Accepted.      No   \a- 
n.    1,    Hn;i.      Phone,   Park   21)80. 


Mrs.  Lillie  Birmingham 

CONTRAI.TO-SINCING  TEACHER 
Realdence  Studio:   2730  Pierce  St.  Phone  We»t  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident   Studio,  257  W.   I04th   St,   New   York  CUfr,   N.  Y. 


Kar  TralnlnK.  OrBanist  and  Musical  Director  of '  First 
Ifehrew  ConEregallou.  Oakland.  Cal.  Studios:  Kohler  Jt 
Chase  IlldE.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Onkinn,!;   Phone.   Merritt   35MI. 

Harley  Hamilton  v»oi-iw  instructoh 

Conductor    l.os    AnKcles    Symphony    Orchestra 
Woman's    Orchestra  ... 

320  ninnchnrd   Hall   UuildinK  Los   Anscles,   Cal. 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber    Music 

CONCERTS    A.VD    RECITALS 

Studio:    Chlsniore    Apts.,    Rush    and    Jones    Sts. 

.^ I'hooe:    Franklin    .5sn.-.. 

Arrillaga  Musical  College 

2'Jtrt  JnrkHoii    SI.,    Sou    I'VunolNfti.    Tul. 
Phone   Fillmore  ».%l  Tlione   Home   S3DS0 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


>SAM  rRANajCOU)AiaWB?lQS  lVilGliij,V.RQRTLtfm  iEAmi: 

TME   ONLY    MUSICAL   JOURNAL    IN    THE     OREAT    WEST 


CLARA  BUTT  AND  KENNERLY  RUMFORD 


ALFRED  METZGER 


San    Franelneo   Olllpe 

Rooms  1009.  1010.  Kohler  &  Chase  Building.  26  O'Parrell 
Street.     Telephones:   Kearny  5454;  Home  C  4753. 


SATURDAY,  MARCH  15,  1913 


all    m.itter  at   S.    P.   Postofflce 
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GREEK    THEATRE    "STABAT    MATER"    ON    FRIDAY 


The  third  annual  sacred  concert  and  performance  of 
Rossini's  immortal  "Stabat  Mater"  at  the  Greek  Theater 
of  the  University  of  California  in  Berkeley,  is  scheduled 
for  next  Friday  afternoon,  March  21,  at  three  o'clock. 
Paul  Steindorff  has  been  training  his  excellent  chorus 
of  over  two  hundred  voices  for  many  weeks  and  his 
symphony  orchestra  of  sixty-flve  players  will  add  great- 
ly to  the  interest  of  the  program.  "The  quartet  of  solo- 
ists this  year  will  consist  of  star  members  of  the  Chica- 
go Grand  Opera  Company  by  special  arrangement  with 
Andreas  Dippel.  It  will  be  composed  of  Helen  Stanley, 
soprano,  Margaret  Keyes,  contralto.  George  Hamlin, 
tenor,  and  Henri  Scott,  basso.  Each  of  these  artists 
will  be  heard  in  solo  numbers  in  the  concert  portion 
of  the  program  besides  their  work  in  the  Stabat  Mater. 

Of  these  singers  Miss  Stanley  and  Mr.  Scott  are  new- 
comers, but  Margaret  Keyes  is  well  remembered  for  her 
excellent  work  at  the  Sangerfest  three  years  ago,  and 
George  Hamlin  is  one  of  the  finest  concert  artists  that 
Manager  Greenbaura  ever  brought  to  this  city.  Paul 
Steindorff  is  to  be  congratulated  on  securing  such  a 
quartet  of  stars  and  our  music  lovers  are  to  be  even 
more  congratulated  on  this  opportunity  of  hearing  Ros- 
sini's masterpiece  interpreted  by  such  an  aggregation. 
The  prices  of  seats  will  be  51. .50  and  $1.00  reserved, 
and  75  cents  in  the  unreserved  portions.  Tickets  will 
be  ready  Monday  at  Sherman,  Clay  &  Co.  in  San  Fran- 
cisco and  Oakland,  at  Kohler  &  Chase  and  at  the  usual 
places  in  Berkeley. 


For  the  past  fifteen  years  everyone  interested  in 
matters  musical  has  been  reading  and  hearing  about 
the  wonderful  contralto  voice  of  Clara  Butt  and  her 
powers  of  moving  audiences  of  as  many  as  twenty- 
five  thousand  by  means  of  her  glorious  voice  and  ex- 
quisite art.  .\t  last  we  are  to  have  an  opportunity  of 
hearing  this  eminent  woman  who  is  beloved  in  every 
city  in  which  she  has  ever  sung.  Twelve  years  ago 
Mme.  Butt  visited  this  country  for  a  few  weeks  and 
made  a  tremendous  success,  but  the  demands  for  her 
services  abroad  have  been  such  that  a  return  visit  has 
been  impossible  until  this  season  when  she  is  making 
a  trans-continental  tour  with  her  husband,  Kennedy 
Rumford,  a   famous   English   baritone. 

The  career  of  Clara  Butt  has  been  a  most  unusual 
one.  She  commenced  singing  when  but  a  mere  child 
and  her  first  teacher  trained  her  voice  as  a  soprano. 
It  was  soon  discovered  that  there  were  far  more  indica- 
tions of  a  great  contralto  voice  there  than  of  a  soprano 
so  the  young  singer  went  into  ecstasies  over  her  voice 
which  they  pronounced  a  contralto  of  the  rarest  quality. 
After  four  years  study  the  young  woman  made  her  de- 
but and  since  that  day  Clara  Butt  has  been  the  most 
important  singer  that  Engand  has  yet  produced.  When- 
ever she  appears  in  London  it  is  impossible  to  secure 
a  seat  after  the  box  office  has  been  open  for  a  few  days 
and  she  attracts  enormous  audiences  to  auditoriums  of 
such  a  size  that  only  three  or  four  living  artists  have 
attempted  to  gi\'e  concerts  in  them.  The  average  at- 
tendance at  the  Clara  Butt  Good  Friday  concerts  at  the 
Crystal  Palace,  have  averaged  just  twenty-five  thou- 
sand  people. 

Mr.  Rumford  is  the  possessor  of  a  very  beautiful 
baritone  voice  and  is  especially  distinguished  for  his 
interpretative  powers.  He  is  an  excellent  musician 
and  his  singing  of  the  great  "lieder"  is  both  beautiful 
and  authoritative.  Manager  Greenbaum  announces 
that  he  will  now  receive  mail  orders  for  the  Butt-Rum- 
ford  concerts  to  be  given  at  the  Cort  Theater  on  two 
Sunday  afternoons,  March  30  and  April  6,  and  the  box 


THE   JOSEF    LHEVINNE   CONCERTS 

.Josef  Lhevinne,  the  famous  Russian  piano  virtuoso, 
is  announced  by  Manager  Will  Greenbaum  for  three 
concerts  at  Scottish  Rite  Auditorium.  This  news  will 
be  welcomed  by  all  who  are  interested  in  piano  playing 
of  the  very  highest  order,  for  I.,hevinne  is  one  of  the 
greatest  living  artists.  Lhevinne's  father,  who  was  a 
musician  at  one  of  the  theaters  in  Russia,  first  noticed 
the  talent  of  his  son  Josef  when  the  latter  was  five  years 
of  age.  When  he  was  eight  he  appeared  as  a  soloist 
in  a  concert  in  the  little  city  in  which  the  family  lived, 
and  at  the  age  of  ten  he  was  admitted  to  the  Con- 
servatory at  Moscow  where  his  teacher  was  Safonoft, 
now  famed  as  a  symphony  conductor.  Rubinstein  be- 
came his  patron  and  his  general  musical  education  was 
directed  by  the  great  Tschaikowsky.  Two  years  after 
graduating  he  played  in  Berlin,  and  ever  since  then 
hi's  fame  has  been  growing  and  his  art  expanding  un- 
til now  he  ranks  among  the  very  greatest  of  living 
musicians. 

The  first  Lhevinne  concert  will  be  given  next  Sunday 
afternoon,  March  23,  when  the  program  will  includ* 
the  liach-Liszt,  "Fantasie  and  Fugue",  both  series  of 
Brahms',  Variations  on  a  Paganini  Theme.  Mendel- 
ssohn's "Presto,"  in  E  major,  Mozart's  "Pastoral  Variee" 
Rubinstein's  "Etude"  C  major,  a  group  of  Chopin  works 
and  Balakireff's  Oriental  Fantasie  "Islamey."  His  se- 
cond and  only  evening  concert  is  announced  for  Tues- 
day night,  iviarch  25,  when  Mozart's  Sonata  No.  3, 
Schumann's  "Toccata,"  Brahms'  "Sonata"  in  F  minor 
Op.  6,  and  works  by  Chopin  and  Liszt  will  be  given. 
The  farewell  appearance  of  Lhevinne  will  be  on  Satur- 
day afternoon,  March  20,  when  Beethoven's  "Sonata" 
Op.  81,  Schumann's  "Carnevale"  a  group  of  Rubinstein, 
and  one  of  Choiiin  works,  and  the  rarely  played  Fan- 
tasie on  Meyerbeer's  "Robert  le  Diable"  by  Liszt  will 
be  the  principal   features. 

The  sale  of  seats  for  all  the  concerts  will  open  next 
Wednesday  at  Sherman,  Clay  &  Co.  and  Kohler  & 
Chase  where  mail  orders  may  be  addressed  to  Will  L. 
Greenbaum.  There  will  be  no  Lhevinne  concert  in 
Oakland   this  season. 

%* 


A  grand  musicale  was  given  by  Mrs.  May  C.  Lassen, 
contralto,  Emmet  Pendleton,  pianist,  and  Mrs.  Ivy  M. 
Travis,  accompanist,  in  the  Maple  Room  of  the  Masonic 
Hall  in  Willows,  Cal.,  on  Friday  evening.  December  6th. 
The  program  was  as  follows:  Theme  and  variations. 
E  major  (The  Harmonious  Blacksmith).  (G.  Handell, 
Emmet  Pendleton:  (a)  On  Conway  Quay  (H.  Trotere), 
(b)  Lethe  (F.  Boott),  (c)  In  the  Garden  of  My  Heart 
(B.  R.  Ball),  Mrs.  May  C.  Lassen;  (a)  Warum  (Why?) 
op.  12,  No.  3  (Robert  Schumann),  (b)  Etude  de  Style, 
op.  14,  No.  1  (Henri  Ravina).  (c)  Romance  (Hugo  Mans- 
feldt),  (d)  Grande  Polka  de  Concert,  op.  1  (H.  N.  Bart- 
lett).  Emmet  Pendleton;  (a)  At  Dawning  (Chas.  W. 
Cadmanl.  (bl  A  Dream  (J.  C.  Bartlett).  (c)  Till  the 
Sands  of  the  Desert  Grow  Cold  (E.  R.  Ball),  Mrs.  May 
C.  Lassen:  (a)  Berceuse.  Cradle  Song,  op.  57  (Frederic 
Chopin),  (b)  Valse  Brilliante,  op.  34,  No.  1  (Frederic 
Chopin),  Emmet  Pendleton;  (a)  Old  German  Love 
Rhyme  (Erik  Meyer-Helmund),  (b)  Sweet  Eventide 
(Chas.  Mac  Evoy),  (c)  My  Lady's  Bower  (Hope  Tem- 
ple), Mrs.  May  C.  Lassen. 


is  the  daughter  of  Mr.  and  Mrs.  Meyer  R.  Riegelman  of 
Oakland  and  was  reared  and  educated  in  that  city. 

Samuels  is  an  attorney  of  San  Francisco,  the  son 
of  Mr.  and  Mrs.  S.  Samuels  of  Oakland,  and  a  brother 
of  Vr.  Herbert  J.  Samuels.  His  boyhood  also  was 
passed  in  the  transbay  town,  where  he  attended  High 
School  and  the  University  of  California  before  enter- 
ing upon  the  practice  of  law  in  this  city.  Though  defin- 
ite plans  for  the  wedding  are  not  announced,  it  is  likely 
Miss  Riegelman  will  name  her  wedding  day  before  the 
end  of  the  two  weeks'  engagement  at  the  Tivoli,  though 
her  marriage  will  not  interfere  with  her  professional 
career. 


josi:f  i.hkvi>m", 

Virtuiiao    Whn    Will    .\pprar    at    SooOlah 
11   \ext   Sunday  .Ift^rnoon,  Mnrrh  '£3, 


offices  will  open  on  Wednesday,  March  26.  at  Sherman, 
Clay  &  Co.  and  Kohler  &  Chase.  In  Oakland,  these  ar- 
tists will  appear  at  Ye  Liberty  Playhouse  on  Friday 
afternoon.  April  4,  at  3:15.  For  this  event  address 
mail  orders  to  H.  W.  Bishop  at  Ye  Liberty  Playhouse. 
%% 


MABLE   RIEGELMAN   ENGAGED  TO  M.  L.  SAMUELS. 


The  following  announceiuent  which  appeared  in  a 
recent  issue  of  the  San  Francisco  Chronicle  will  be  of  in- 
terest to  the  readers  of  the  Pacific  Coast  Musical  Re- 
view : 

When  Mabel  Riegelman,  a  prima  donna  soprano  of 
the  Chicago  Grand  Opera  Company,  arrives  here  next 
week  with  the  forces  which  are  to  open  the  new  Tlvoll, 
she  probably  will  soon  be  claimed  as  the  bride  of 
Marcus  Lorno  Samuels,  the  engagement  having  been  an- 
nounced yesterday. 

Miss  Riegelman  needs  no  identification  to  the  public 
of  this  city  and  Oakland,  as  her  musical  career  has  been 
rapid  and  wonderful  within  a  few  years.  Her  voice,  of 
unusual  purity  and  sweetness,  attracted  the  attention  of 
Mme  Gadski,  who  at  once  gave  the  young  girl  her  pat- 
ronage and  encouragement,  with  the  result  that  .Miss 
Riegelman  studied  in  Gerni.my  and  spent  two  years  in 
the  Stettin  Grand  Opera-I louse  before  returning  to 
America. 

That  she  Is  a  Californian,  an  Oakland  girl,  is  but  an- 
other tribute  to  this  State,  which  has  produced  so  much 
musical  genius,  and  since  her  three  years'  membership 
with  the  Chicago  Grand  Opera  Company,  Miss  Riegel- 
man has  risen  steadily,  until  now  she  Is  second  to  none 
in  at  least  two  special  roles,  which  seem  ideal  for  her 
type  and  voice.  One  of  these  is  Mignon  In  the  opera 
of  that  name  and  the  other  Gretel  In  "Hansel  and  Gre- 
tel,"  in  both  of  which  she  will  appear  at  the  Tlvoll.    She 


TESSIE    NEWMAN'S    PIANO    RECITAL. 


By  ALFRED   METZGER. 

The  many  friends  of  .Miss  Tessic  Newman,  and  also 
the  many  friends  of  the  resident  artists,  looked  for- 
ward to  this  skillful  young  artist's  recital  at  Scottish 
Rite  Hall  with  more  than  ordinary  interest.  It  hap- 
pens so  frequently  that  young  musicians  who  return 
after  several  years  absence  from  their  home  city  are 
heralded  as  wonderful  geniuses  that  the  public  has  be- 
come quite  skeptical  and  has  now  reached  that  point 
where  it  demands  absolute  proof  of  any  contention  of 
superior  aristry  on  the  part  of  young  musicians  return- 
ing from  Europe.  The  friends  of  Miss  Newman  went 
about  the  announcement  of  (his  concert  in  the  right 
way.  They  did  not  claim  that  the  young  pianist  Is  the 
greatest  wonder  that  has  recently  been  discovered. 
They  did  not  contend  that  the  young  musician  is  the 
only  one  worth  considering,  and  that  all  other  artists 
look  like  pigmies  beside  her.  In  short,  thoy  did  not 
make  any  extravagant  claims.  They  simply  stated  that 
Miss  .Newman  studied  several  years  abroad  with  great 
masters,  that  she  was  a  pupil  of  Josef  Lhevinne  dur- 
ing a  period  of  three  years,  and  that  .Mr.  Lhevinne  has 
stated  that  she  was  sufficiently  well  advanced  to  appear 
in  public.  The  reader  could  draw  his  own  conclusion 
as  to  the  merit  of  Miss  Newiuan's  work.  We  were  sure 
that  Mr.  Lhevinne  would  not  make  such  a  statement 
unless  the  same  was  justified  by  the  facts,  that  is  to  say, 
we  expected  Miss  Newman  to  be  an  exceptionally  gifted 
and  ingenious  pianist,  who  had  fathomed  the  intricacies 
of  pianistic  art  in  a  manner  well  worthy  of  the  most 
serious  attention,  and  we  were  not  disappointed  in  our 
expectation.  Miss  Newman  proved  to  be  exactly  the  art- 
ist we  expected  her  to  be  from  the  fact  of  three  years 
study  with  Lhevinne. 

The  program  included  a  Rubinstein  Sonata,  and  a 
Barcarolle  by  the  same  composer,  two  Chopin  works,  a 
Liszt  Polonaise  and  a  Schubert-Liszt  March  and  the 
Beethoven  Waldstein  Sonata.  It  was  a  program  to  tax 
the  finest  resources  of  an  artist  and  a  progr.im  which, 
if  adequately  interpreted,  stamped  the  player  as  a 
musician  of  no  mean  faculties.  We  are  ready  to  state, 
and  we  say  it  with  full  deliberation,  that  Miss  Newman 
met  all  the  requirements  expected  of  one  who  had  such 
excellent  advantages.  She  possesses  above  all  a  most 
brilliant  technic  that  is  remarkable  for  its  exceeding 
smoothness  and  limpidity.  She  gives  evidence  of  seri- 
ous musicianship  by  reason  of  an  exceedingly  intelli- 
gent reading  of  such  works  as  the  Rubinstein  and  Bee- 
thoven Sonatas.  Her  touch  is  delicate  without  being 
weak.  Her  bearing  is  dignified  without  being  stilted. 
She  uses  the  pedal  with  unusually  facile  discrimination. 
She  plays  rather  deliberately  than  hastily  and  in  short, 
she  makes  the  impression  of  being  a  pianist  who  thinks 
a  great  deal  and  never  attempts  anything  without  first 
making  sure  that  the  composition  is  well  committed  to 
memory  from  a  technical  as  well  as  musical  point  of 
view,  and  that  it  Is  well  worked  out  with  an  Idea  to- 
ward infusing  it  with  the  necessary  Intellectual  lights 
and  shades.  We  are  ready  to  assert  that  Miss  Newman 
returns  from  Europe  a  pianist  of  superior  achievements 
and  a  young  musician  who  is  deserving  of  a  great  deal 
of  attention  by  the  musical  clubs  as  well  as  the  musical 
public  at  large,  and  we  trust  that  her  residence  In  this 
city  will  be  made  sufilclently  remunerative  to  enable 
her  to  grow  and  expand  and  amalgamate  with  our  body 
musical  In  a  manner  to  benefit  both  herself  and  her  as- 
sociates. We  congratulate  Mr.  Lhevinne  on  having 
sent  back  such  a  well  developed  and  efficient  young 
pianist. 

It  is  a  long  time  since  we  had  the  pleasure  of  listening 
to  Nathan  Landsberger,  and  we  had  almost  forgotten 
how  really  fine  an  artist  he  was.  We  are  indebted  to 
.Miss  Newman  for  giving  us  this  opportunity  to  refresh 
our  memory.  .Mr.  Landsberger  played  the  violin  part  of 
the  Rubinstein  Sonata  In  a  truly  masterly  manner.  It  Is 
a  relief  to  listen  at  the  present  time  to  an  artist  who 
plays  a  composition,  and  es|)ecially  a  classical  composi- 
tion, with  that  carefulness  of  execution  and  with  that  ad- 
herence to  adequate  tempi  which  the  work  is  entitled  to. 
There  seems  to  be  an  insane  idea  prevalent  among 
modern  artists  and  conductors  that  everything  should 
be  interpreted  with  unusual  haste  and  acceleration.  It 
Is  good  to  know  that  artists  like  Nathan  Landsberger  do 
not  adopt  this  crazy  rush,  and  possess  sulficient  respect 
for  the  composer  to  read  his  work  with  deliberation 
and  with  reverance.  .Mr.  Landsberger  possesses  all 
the  evidences  of  vlolinistic  genius.  He  draws  a  big 
tone,  his  technic  is  fiuent  and  smooth,  his  readings  are 
authoritative  and  original  and  his  temperament  Is  ab- 
solutely unquestionable.  We  were  delighted  to  listen 
to  Mr.  Landsberger  and  we  can  only  regret  the  un- 
fortunate condition  of  musical  affairs  In  this  city  which 
makes  It  Impossible  for  a  resident  artist  to  be  heard  as 
often  as  his  ability  entitles  him  to.  That  under  auili 
dlshenrtenlng  conditions,  an  artist  like  Mr.  Lands- 
berger possesses  sufficient  energy  and  enthusiasm  to 
keep  up  their  work  so  that  they  can  play  the  Rubin- 
stein Sonata  as  Mr.  Landsberger  did  last  week.  Is  am- 
ple evidence  that  an  artist  will  remain  an  artist  no 
matter  what  the  whimsicalities  of  life  may  put  Into 
his  way.  An  artist  like  Air.  Landsberger  should  be 
heard  several  times  a  year  in  this  vicinity,  ami  'h.-j 
this  can  not  be  done  Is  not  a  compliniei!'  •"  ■■"'  '  '  : 
cal  taste. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


TIVOLI    REOPENING. 


(Continued  rroui  I'ago  1.) 
but  the  expense  connected  with  brlnglnK  out  Buch  an 
luiniense  organization  deniandinfe'  three  Bpeclal  trains 
and  including  three  hundred  i)eoi)lc  should  be  worth  a 
dollar  a  seat  more.  At  the  time  of  the  fonried  season 
the  casts  were  not  the  same  as  they  were  in  New  York. 
Only  one  or  two  of  the  great  artists  were  taken  along. 
The  scenery  was  second  hand  and  worn  out.  The  bal- 
let and  chorus  were  unsatisfactory.  The  highest  prices 
in  New  York  at  that  time  were  only  $5.  San  Francisco 
was  asked  to  pay  more  than  any  other  city  In  the  Uni- 
ted States  for  that  organization,  and  we  believe  we 
had  good  cause  for  complaint.  The  Chicago  Cirand 
Opera  Company  not  only  gives  us  the  same  productions 
as  in  Chicago  for  only  $1  additional  per  seat,  but  they 
charge  us  the  same  as  any  other  city  outside  of  Chicago 
on  this  tour.  In  addition  to  this,  after  the  grand  opera 
season  is  over,  the  TivoU  Opera  House  will  be  conduct- 
ed upon  the  same  popular  priced  basis  as  It  was  before 
the  fire.  It  is  thus  a  fixed  Institution  of  great  benetit 
to  music  and  does  not  cease  after  these  two  and  one- 
half  weeks,  like  the  Conrled  seasons  used  to  do.  We 
say  all  this  in  justification  of  our  stand  In  favor  of  the 
prices  charged.  We  do  not  want  to  be  accused  of  be- 
ing Inconsistent.  Of  course  $7  a  seat  is  too  much 
money  for  the  average  music  lover,  but  there  are 
plenty  of  $3  and  $2  seats  for  the  students,  and  if  the 
music  students  can  pay  $3  and  $2  per  seat  for  visiting 
artists  who  come  alone,  they  surely  should  not  com- 
plain of  paying  the  same  amount  of  money  for  an 
operatic  enterprise  of  such  huge  proportions  as  the 
Chicago  Grand  Opera  Company. 

Now  as  to  the  entire  personnel  of  this  splendid  or- 
ganization we  cannot  give  at  this  time  a  detailed  re- 
view of  the  various  casts.  It  is  only  possible  to  speak 
here  of  the  opening  performance.  Of  course  there  was 
so  much  excitement  about  the  opening  of  the  theatre 
that  the  performance  was  really  a  festival  event.  Tet- 
razzini  has  been  heard  here  quite  frequently  in  this 
opera,  but  she  never  showed  to  better  advantage  than 
on  this  occasion  when  the  exhilarating  atmosphere  of 
the  occasion  and  the  enthusiasm  of  the  welcome  ac- 
corded her  inspired  her  to  sing  as  she  possibly  has 
never  sung  before.  She  was  supported  by  a  cast  of 
artists  that  has  never  been  equalled  in  this  city  for 
evenness  of  balance,  and  the  scenic  equipment  as  well 
as  the  stage  management  was  something  to  admire 
after  our  recent  experiences  in  this  important  phase  of 
operatic  stage  craft.  The  orchestra,  under  the  able 
leadership  of  Signer  Campanini,  was  an  ideal  institution, 
and  Rigoletto,  although  heard  innumerable  times  here 
before,  was  presented  in  a  manner  that  gave  it  new  life 
and  a  new  environment.  The  performance  and  the 
occasion  will  long  be  remembered  by  the  fortunate 
people  who  were  in  attendance. 

Before  going  into  details  regarding  the  first  perfor- 
mance of  the  grand  opera  season  by  the  Chicago  Grand 
Opera  Company,  it  might  interest  our  readers  to  know 
something  about  the  executive  staff  as  it  exists  during 
the  dedication  season  at  the  Tivoli.  W.  H.  Leahy  is  the 
general  manager  of  the  Tivoli  Opera  House.  The  audi- 
tor is  Harry  Campbell  who  has  been  known  in  this 
citv  for  a  number  of  years.  When  the  writer  first 
came  to  San  Francisco,  Mr.  Campbell  w^as  managing 
visiting  artists  and  in  this  work  he  was  associated 
with  Phil  Hastings,  the  popular  press  agent.  Messrs. 
Campbell  and  Hastings  were  also  affiliated  with  the 
management  of  the  Scheel  symphony  concerts.  Both 
have  played  prominent  parts  in  the  musical  history 
of  San  Francisco  and  it  is  pleasing  to  hear  that  Mr. 
Hastings  is  doing  the  press  work  for  this  grand  opera 
season  at  the  Tivoli  and  doing  it  exceedingly  well. 
The  treasurers  of  the  Tivoli  Opera  House  are  George 
McSwegan.  formerly  with  the  Columbia  Theatre,  and 
Joe  Krelling,  both  very  capable  young  men  and  very 
popular  in  theatrical  circles.  Messrs.  McSwegan  and 
Krelling  will  be  permanently  associated  with  the  Tivoli 
Opera  House  in  the  capacity  of  treasurers.  Frank  W. 
Healy,  manager  of  the  San  Francisco  Orchestra,  has 
been  mentioned  as  becoming  eventually  identified  with 
the  Tivoli  Opera  House.  For  the  present  he  will  de- 
vote his  time  principally  to  the  San  Francisco  Orches- 
tra of  which  organization  he  may  again  be  the  manager 
next  season. 

There  is  another  matter  of  the  utmost  interest  to  our 
readers  before  we  proceed  to  chronicle  the  first  night's 
performance  and  that  is  the  new  opera  house  and  its 
arrangement  and  appearance.  The  interior  of  the  new 
Tivoli  is  one  of  the  handsomest  and  most  comfortable 
auditoriums  in  this  country.  The  lobby  is  spacious, 
lined  with  gray  marble,  and  lighted  with  beautiful  crys- 
tal chandeliers.  On  the  right  hand  side  of  the  lobby 
a  big  incline  leads  up  to  the  mezzanine  boxes  and  the 
first  balcony.  We  have  never  seen  a  more  comfortable 
method  of  reaching  the  upper  floors  of  a  theatre  than 
this  one.  There  is  no  noticeable  effort  to  climb  up  to 
theie  higher  regions.  It  is  as  easy  as  to  enter  the 
main  orchestra  floor.  Only  twelve  broad  steps  separate 
the  first  balcony  from  the  mezzanine  floor,  which  is 
reached  by  means  of  the  incline.  There  are  only  a 
few  steps  more  to  the  gallery.  You  will  find  nothing 
of  the  almost  superhuman  effort  necessary  to  reach  the 
upper  part  of  a  theatre  by  means  of  winding  staircases 
as  is  the  case  in  nearly  all  other  theatres  in  this  coun- 
try. The  seats  are  comfortable  and  not  too  close  to  the 
preceding  row.  They  are  upholstered  with  dark  brown 
leather.  The  general  decoration  effect  is  gold  and 
buff,  and  there  is  plenty  of  room  for  promenade  and 
standing  purposes.  The  gallery  is  arranf-'cd  in  the  same 
manner  as  that  of  the  old  Tivoli  with  the  famous 
"Lover's  Lane"  on  each  side.  But  the  most  elaborate 
and  spacious  place  in  the  house  is  the  stage,  which  is 
unusually  high  and  deep  and  sufficiently  Bpa<rlouB  to 
house  the  most  sumptouB  productions.  The  orchestra 
pit  is  somewhat  lower  than  the  orchestra  floor,  but  not 
sufficiently  low  to  be  classed  as  absolutely  a  "sub- 
merged orchestra."  It  is  fourteen  feet  deep  and  built  in 
a  manner  to  secure  the  finest  accoustic  effects.    The 


theatre  Is  built  In  a  manner  conformant  with  the  rules 
of  fine  accoustlcB  and  the  result  1b  exceedingly  gratify- 
ing. The  house  Beats  1800  people  and  the  absence  of 
large  pillars  makes  It  possible  to  see  and  hear  perfectly 
from  every  part  of  the  house.  The  building  is  built 
according  to  Spanish  architectural  style.  It  1b  an  opera 
house  of  which  any  city  may  well  be  proud,  and  the 
scenes  witnessed  there  last  Wednesday  evening  could 
not  be  surpassed  in  the  greatest  musical  centers  any- 
where in  the  world. 

RIGOLETTO— THE    OPENING    PERFORMANCE 

The  preceding  remarks  are  rather  general  in  char- 
acter and  are  not  intended  In  any  way  as  a  critical 
review.  Indeed  on  an  occasion  of  this  kind  there 
should  be  no  intention  to  criticise.  The  re-establish- 
ment of  the  Tivoli  Opera  House  is  such  an  unquestion- 
able cause  for  rejoicing,  especially  among  musical  peo- 
ple, that  It  would  be  exceedingly  tactless  and  Indelicate 
to  apply  the  carping  pen  of  critical  dissection.  Never- 
theless, our  readers  are  anxious  to  hear  something  au- 
thentic about  the  musical  part  of  the  performance. 
The  dally  papers  were  so  saturated  with  verbosity  and 
extravagant  word  paintings,  that  it  was  difllcult  to  sift 
facts  from  fancies,  and  we  believe  it  to  be  of  exceeding 
advantage  to  our  readers  to  know  something  definite 
of  the' Tivoli  from  an  accoustic  point  of  view  and  the 
production  as  an  artistic  entity.  First  of  all,  we  want 
to  emphasize  the  fact  thoroughly  that  the  accoustic 
properties  of  the  theatre  are  as  excellent  as  we  have 
yet  witnessed  in  any  theatre  devoted  to  opera.  The 
writer  was  seated  in  a  location  where  any  faults  in  ac- 
coustics  would  have  been  noticeable.  We  heard  every 
word.  There  is  another  advantage  in  the  arrangement 
of  the  theatre,  namely,  the  orchestra  pit  being  somewhat 
lower  than  the  floor  of  the  auditorium,  it  becomes  prac- 
tically impossible  for  the  orchestra  to  drown  the  voices 
on  the  stage.  We  are  more  than  grateful  to  Mr.  Leahy 
for  doing  this.  The  eagerness  of  most  operatic  conduc- 
tors to  let  the  brass  soar  in  full  force  often  interferes 
with  the  vocal  efforts,  and  at  no  time  last  Wednesday 
evening  did  the  orchestra  drown  the  singers.  Cleofonte 
Campanini  is  an  ideal  operatic  conductor.  He  secures 
light  and  shade  of  delightful  delicacy.  He  gets  the  ade- 
quate climaxes  when  occasion  demands.  He  is  a  nat- 
ural leader  of  men  and  he  secures  every  particle  of 
musical  energy  from  his  instrumentalists  as  well  as 
vocalists.  He  is  very  fond  of  the  brass  section  and  he 
does  not  use  the  damper  pedal,  but  the  construction  of 
the  orchestra  pit  softens  the  effect  enough  to  make  it 
ideal  in  every  way.  The  Orchestra  is  one  of  the  finest 
bodies  of  musicians  that  have  been  heard  in  San  Fran- 
cisco. 

The  Chicago  Grand  Opera  Company  must  be  consider 
ed  as  an  entity — as  an  ensemble — in  order  to  do  it  jus- 
tice. By  ensemble,  we  mean  the  complete  production, 
namely,  orchestra,  soloists,  chorus,  scenery,  costumes, 
ballet  and  so  on.  As  a  complete  production  it  is  tho 
very  finest  organization  we  have  yet  seen  in  San  Fran- 
cisco and  we  have  lived  here  more  than  fifteen  years. 
Outside  of  Mme.  Tetrazzini  and  Mary  Garden,  there 
may  not  be  any  great  stars,  as  they  are  considered  by 
the  general  public,  but  what  could  be  learned  from  Wed- 
nesday evening's  production,  there  are  first-class  art- 
ists, each  of  equal  merit  who  read  their  scores  with  the 
utmost  intelligence,  who  phrase  delightfully,  who  pos- 
sess agreeable  and  well  modulated  voices  that  remain 
in  pitch  and  who  enunciate  in  a  manner  that  causes 
every  syllable  to  be  understood.  .\t  no  time  during  the 
performance  was  there  any  shouting.  It  it  is  remem- 
bered that  the  company  arrived  between  five  and  six 
o'clock  prior  to  the  performance,  and  that  it  had  to 
contend  with  the  natural  excitement  and  nervousness 
of  a  first  night  production  in  a  strange  city  with  Tetraz- 
zini as  the  popular  idol,  we  believe  it  to  be  nothing 
short  of  marvelous  that  the  production  proved  to  be  as 
splendid  as  it  was  and  we  can  only  account  tor  this 
smooth  first  night  performance  by  the  fact  that  the 
company  is  an  exceedingly  efficient  organization  con- 
sisting of  individual  members  of  experience,  knowledge 
and  talent.     We  enjoyed  every  minute  of  it. 

As  we  said  before,  we  do  not  believe  in  marring  an 
occasion  of  such  genuine  rejoicing  with  detailed  criti- 
cism. We  shall  review  the  various  artists  next  week 
after  we  have  had  an  opportunity  to  hear  them  oftener. 
Tetrazzini,  as  usual,  was  the  center  of  attention  and 
she  was  overwhelmed  with  applause  and  floral  tributes. 
Even  Kolb  and  Dill  came  way  down  from  the  Savoy 
Theatre  in  their  "Pajibbers"  or  "Evening  Clothes,"  and 
presented  the  Diva  with  two  huge  bouquets.  It  is  inter- 
esting to  note  that  the  appearance  of  these  two  come- 
dians caused  a  yell  to  rise  \p  the  audience  from  pit  to 
gallery,  and  the  advent  proved  to  be  a  genuine  hit. 
It  was,  however,  W.  H.  Leahy  who  started  the  first 
noisy  enthusiasm  of  the  evening.  His  appearance  was 
the  signal  for  a  hearty  shout  of  bravo  from  the  entire 
house.  Prior  to  this,  hand  clapping  was  the  only  me- 
dium of  expression  on  the  part  of  the  audience.  Mayor 
Rolph  made  a  very  able  address  in  which  he  harked 
back  to  the  Tivoli  days,  mentioning  all  the  favorites, 
among  them  P''erris  Hartman,  who,  by  the  way,  was 
sitting  in  the  front  row  with  Mrs.  Hartman.  It  was 
quite  a  family  reunion.  We  noted  several  other  old 
favorites  of  the  Tivoli  in  the  audience.  Paul  Stelndorff 
was  there  with  .Mrs.  Stelndorff.  Tom  Leary  was  also 
among  those  present.  Mr.  and  Mrs.  Leahy,  of  course, 
were  the  center  of  hearty  congratulations  by  friends. 
Kaiser  (not  Billy)  was  in  the  gallery  ushering  as  of 
yore,  but  no  refreshments  this  time.  Mr.  Eaton  was  a 
familiar  figure  at  the  gate.  We  felt  like  old  times  when 
we  handed  him  our  ticket.  Surely  there  must  have 
been  other  old  acquaintances  in  the  house  whom  we 
had  no  opportunity  to  see.  Among  the  floral  tributes 
on  the  stage  there  was  a  particularly  big  one  inscribed 
"Welcome  to  our  Lulsa."  With  characteristic  impul- 
siveness the  Diva  knelt  before  it  and  applauded  enthu- 
Blastlcally.  It  was  like  a  child  coming  home  after 
years  of  traveling  In  strange  lands. 

Well,  we  could  hardly  afford  to  close  this  treatise 
without  mentioning  at  least  the  other  artists  who  were 


really    exc«llent.     The    cast    coasUted    of    Aristodemo 
(jlorgini   (the  Duke;,  Mario  gamiuarco   (Kigoletlo),  Lo- 
Isa   Tetrazzini    ((Jlldal,   (JuBtave   Huberdeau,   an   except 
tlonally  fine  artist,  by  the  way  (Sparafucilei,  Margaret 
Keyes  (Maddalena),  Ixiulse  Berat  (Glovanna),  Con>' 
line   Nlcolay    (Monlerone),   Nlcolo    KoBsetla    iMaru 
Emlllo  Veuturlnl   (IJorBa),  Vltlorlo  Trevlsan   iCepra' 
Minnie  Egener   (The  CounteeB  and  a  I'ageK  Cleotoi.  *. 
Campanini    (Musical    Director),    and    Keruand    Almaoz 
(Stage   Director). 

Both  W.  H.  I^ahy  and  Andreas  Dippel  made  Bpeecbes. 
Mr.  Leahy's  was  characterUtlcally  short  and  to  the  point 
Mr.  Dlppel's  was  carefully  written  out  and  also  to  the 
point.  Mr.  Dipiiel  expressed  the  hope  that  the  San 
FranclBco  musical  public  will  be  sufficiently  satisfied 
with  the  Chicago  Grand  Opera  Company  bo  that  regu- 
lar annual  visits  may  be  possible.  The  audience  wai 
also  a  very  Important  part  of  the  production  and  it 
played  its  part  first  rate.  The  ladies  looked  stunning 
in  their  finest  dresses  and  the  men  looked  again  at 
home  in  Full  Dress  and  Tuxedo.  Even  the  critics  shed 
their  every-day  costumes  and  donned  conventional  garb. 
We  met  Thomas  Nunan  and  Walter  Anthony  looking 
as  If  they  had  worn  full  dress  from  the  day  of  their 
birth.  We  also  saw  .Mr.  Hirsch,  who  is  a  familiar  figure 
at  San  Francisco  grand  opera  seasons,  having  come 
here  first  with  Grau,  then  with  Conrled  and  now  with 
Dippel,  and  who  is  one  of  the  aristocrats  in  the  busi- 
ness and  looks  the  part,  too.  And  now  there  was  an- 
other part  of  the  performance.  We  refer  to  the  audi- 
ence in  front  of  the  theatre  who  enjoyed  the  sight  ot 
seeing  San  Francisco's  Elite  arriving  and  departing  io 
their  automobiles.  It  was  a  big  crowd  and  filled  almost 
the  entire  street  in  front  of  the  theatre,  extending  way 
to  the  corners  of  Mason  Street  on  one  side  and  Powell 
on  the  other.  It  was  also  a  very  well  clothed  and  seem- 
ingly well  fed  crowd  so  that  no  contrasts  were  In  order 
between  the  rich  and  the  poor.  It  was  also  a  good  na- 
tured  and  well-behaved  crowd — a  crowd  which  seemed 
to  say:  "Y'ou  fellows  may  have  your  chance  now,  but  iu 
the  end  it  will  be  our  Tivoli  after  all,  and  our  chance 
will  be  the  longest  of  the  two." 

THE   CLEOFONTE   CAMPANINI    CONCERT. 


This  Sunday  afternoon,  March  16th,  there  will  be  an 
orchestral  and  vocal  concert  at  the  Tivoli  Opera  House, 
with  prices  from  GO  cents  to  one  dollar,  when  the  follow- 
ing excellent  Wagner  program  will  be  presented.  Solo- 
ists— Mmes.  Cavan,  Keyes,  Osborn-Haanah,  Riegelman, 
Saltzmann-Stevens.  Mmes.  Schoenert,  Scott  and  White- 
hill.  Entire  Orchestra  and  Chorus.  General  Musical 
Director.  Cleofonte  Campanini.  Part  I.  Prelude — Die 
Meistersinger  von  Nuernberg.  Orchestra.  Dich  Theure 
Halle  from  Tanhaeuser,  Jane  Osbom-Hannah;  Sieg- 
mund's  Love  Song  from  Die  Walkuere,  Kurt  Schoenert; 
(a)  Prelude — Tristan  und  Isolde,  Orchestra:  (bi  Isolde's 
Love  Death.  Minnie  Saltzman-Stevens;  Waldweben  from 
"Siegfried."  Orchestra;  Overture  from  Tanhaeuser,  Or- 
chestra. Intermission — Part  11.  Song  of  the  Rhine- 
Maidens  and  Entrance  of  the  Gods  into  Walhalla.  Mabel 
Riegelman,  Marie  Cavan  and  Margaret  Keyes:  Ride  of 
the  Valkyries  from  Die  Walkure,  Orchestra;  Wotan's 
Farewell  from  Die  Walkuere,  Orchestra:  Klingson's 
Magic  Garden  from  Parsifal,  Orchestra;  Finale  from  the 
first  act  of  Lohengrin.  Mmes.  Margaret  Keyes  and  Os- 
born-Hannah,  Mms.  Kurt  Schoenert.  Henri  Scott  and' 
Clarence  Whitehill.     Entire  Orchestra  and  Chorus. 

REPERTOIRE    FOR    NEXT    WEEK 


This  Saturday  afternoon  Tetrazzini  will  sing  "La  Tra- 
viata"  and  in  the  evening  the  Victor  Herbert-Joseph 
D.  Redding  opera,  "Natoma,"  will  be  heard  here  for  the 
first  time  with  Mary  Garden  in  the  titular  role.  Sunday 
afternoon,  there  will  be  a  Wagnerian  concert  und'er  the 
direction  of  Cleofonte  Campanini.  with  the  big  orchestra 
and  eminent  soloists,  for.  which  the  price  of  seats  will 
range  from  50  cents  to  $2.00.  Monday  evening,  Char- 
pentier's  musical  romance,  "Louise."  with  Mary  Garden, 
will  be  sung.  The  story,  though  dealing  with  Bohemian 
classes,  is  decidedly  poetic,  because  the  characters  are 
more  or  less  symbolic,  Louise  representing  the  modern 
spirit  of  unrest  and  Julien,  her  lover,  played  by  Charles 
Dalmores.  being  typical  of  the  young  men  whose  mental 
and  physical  attractiveness  outride  old  ideas  and  rules. 
There  are  forty-one  parts  in  the  opera  a  few  being 
sung  by  Dufranne.  Berat,  Warnery,  Venturini,  Fossetta, 
Crabbe,  Huberdeau,  Mabel  Riegelman,  Egener  and 
Daddi.  Tuesday  will  be  the  third  Tetrazzini  perform- 
ance, "Lucia"  being  the  opera,  and  Giorgini.  Egener, 
Polese,  Henri  Scott,  Venturini  and  the  other  artists. 
Wednesday  afternoon  "Carmen"  will  be  sung  in  French 
by  Mary  Garden,  Dalmores  being  the  Don  Jose  and 
Hector  Dufranne  singing  the  Toreador,  the  others  in 
the  cast  being  Detrere,  Huberdeau,  Jenny  Dufau,  Marie  • 
Cavan,  Margaret  Keyes,  Nicolay  and  Daddi,  and  with 
incidental  dances  by  the  corps  de  ballet,  headed  by 
Rosina  Galli.  Wednesday  evening.  "Noel."  a  lyric 
drama  in  three  acts  by  Frederick  d'Erlanger,  will  be 
given  for  the  first  time  in  this  city.  This  work  com- 
bines every  day  lite  with  a  wonderful  spirit  of  religious 
mysticism  and  poetry  and  the  principal  characters  will 
be  sung  by  Minnie  Saltzman-Stevens,  Dufranne,  Daddi. 
Berat,  Warnery,  Cavan,  Reigelman  and  Keyes.  "Noel" 
will  be  followed  by  "Pagliacci,"  with  Helen  Stanley, 
Gaudenzi,  Sammarco,  Crabbe  and  Venturini.  Thurs- 
day evening,  the  delightful  "Crispine  e  la  Comare"  will 
be  the  bill,  with  Tetrazzini,  Trevlsan.  Sammarco,  Hu- 
berdeau, Venturini,  Fossetta,  Egener,  Berat  and  De- 
frere,  followed  by  a  grand  ballet  dlvertisement,  with 
Rosina  Galli,  Julie  Hudak,  Lulgl  Albertieri  and  the 
corps  de  ballet.  Saturday  afternoon,  Parelli's  "musical 
comedy  in  one  act,"  "A  Lover's  Quarrel,"  with  Dufau. 
Glorglnl,  Crabbe  and  Berat  will  precede  "Le  Jongleur 
de  Notre  Dame,"  Massenet's  miracle  play,  sung  by  Mary 
Garden,  Dufranne,  Huberdeau,  Warnery,  Scott,  Nicolay, 
Crabbe,  and  Defrere,  and  Saturday  evening  the  second 
and  last  Wagner  opera  will  be  given  In  "Tristan  und 
Isolde,"  with  Saltzman-Stevens,  Dalmores,  Scott,  Clar- 
ence Whitehill,  Crabbe,  de  CIsneros,  Venturini  and 
Frank   Preisch. 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


naffa 


mno 


Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Slreet 

Owned  and  occupied  by  ihe  leading 

musical  establishment 


Used  by  the  Created  Living  Piani^ — Godowsky — 
on  His  Triumphal  Tour  of  America 


Achille  Artigues,  tile  iirominent  young  organist  oC 
the  Church  of  the  Most  Holy  Redeemer  is  preparing 
several  excellent  programs  for  the  Holy  week  services. 
On  Good  Friday,  he  will  give  the  Seven  Last  Words,  a 
Cantata  by  Dubois  w-ith  the  following  double  Quartet: 
Sopranos — Mrs.  Butterfleld  and  Mrs.  D.  Gilloglei;  Con- 
traltos— Mrs.  R.  Harper  and  Miss  Etta  O'Brien:  Ten- 
ors— Frank    Onslow    and    Mr.    Pla;     Basses — Geo.    V. 


JOSEF 

LHEVINNE 

Pianist 

"'Uhe  Real  Rubinstein  No.  2 

Scottish  Rite  Auditorium 

Sunday  Aft.,  March  23,  Tuesday  Eve. 
March  25,  and  Saturday  Aft.,  March  29 

Prices:   $L00,  SL50  and  $2,00,  ready  next  Wed, 

at  Sherman,  Clay  &  Co,'s  and  Kohler  &  Chase's, 

Mail  Orders  now  to  W.  L.  Greenbaum 

STEIWVAY   IM.WO 


CLARA  BUTT 

World'.  Create.!  Contralto,  and 

KENNERLEY  RUMFORD 

The  Eminent  Baritone 

CORT  THEATER 
2  Sunday  Afternoons,  March  30  and  April  6 


In  Oalrlanfl   ^"^^y  Aft-.  April  4,  at  3:15 

111  VdnldllU  Ye  Liberty  Pl.yhouie 


Wood  and  Dr.  Schalkhammer,  In  addition  to  this  Can- 
tata, Mr.  .Artigues  will  play  Marche  Funebre  and  Chant 
Seraphique  by  Guilmant.  Rev.  D.  Maguire,  the  curate 
of  the  church,  is  very  fond  of  music  and  encourages  the 
very  best  endeavors  of  Mr.  Artigues,  thus  adding  the 
musical  services  of  this  congregation  to  the  most  im- 
portant in  this  city.  On  Kaster  Sunday.  Mr,  Artigues 
will  direct  Guilmant's  Mass  in  F  and  the  vocal  music 
will  be  sung  by  the  following  quartet:  Mrs,  Kutterfield, 
soprano,  Mrs.  R.  Harper,  alto,  C,  future,  tenor,  and 
Ceorge  V,  Wood,  bass.  There  will  also  be  a  string 
quintet  with  flule  composed  of:  G.  Severi,  first  violin. 
L.  H.  Reynolds,  second  violin.  N'.  Firestone,  viola.  F.  B. 
Howard,  cello.  S.  Severi,  flute.  In  addition  to  the  Mass, 
.\lr.  Artigues  will  play  Toccata  in  D  by  P.  A.  Yon.  Pre- 
lude and  Fugue  in  D  minor  by  Bach. 


^nMoLis 


Coed  Sail  lor  >ll  pcrformanco.     Mail  ord<r>  iillcd.    Mike 
check,  [»T>blc  10  W.  H.  Uab, 

CHICAGO    GRAND    OPERA    CO. 

Andccai  Dippel,  Gcncrol  M.d>b-i 
Today  al  2  p  m.  LA  TRAVIA  TA,  with  Tetraziini 
Tonighl  at  8  p.  m.  N  ATO.VI  A,  with  Mary  Garden 

M..  17.  l^uiM!,  wilh  G.rdcn;  Mm.  18,  Lucl«,  will.  TcCiaziini;  M.r. 
.„  r.or„.n.  w,lh  Garden:  Mar.  19,  Noel  and  Pagliacci:  Mar.  20, 
ilh  Tdranmi,  Mar.  22,  rial.,  A  Lovcn'  Ouarrel 
Dame,  wild  Garden:  M.r.  22,  Triilan  and  liolde: 
Ilh  Telraiiini:  Mar,  26  and  28,  Jewell  of  ihe 
e  announced.  Price.  $2,  S3,  $4,  »5,  $6  and  $7. 
le  Campanlni  Waincrian  Coocert.    Price,,  50c  lo  tZ. 


19, 

Cri.pinoelaCof<,.,e, 
.ndt-eJonuleurdeNo 
Mar,  24,  RIsolello, 
Madonna:  Mar,  29,  lo 
Tomorrow,  2:10.  Cleoli 


MEHLIN 

Jj  High  Qrade  Viano 
at  a  Moderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  lone  and 
very  artistic  lines  but  miny  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  jylay  &  Co. 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame  Eleanora  De  Cisneros,  Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme,  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile,  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme,    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme,  Corlnne   Ryder- 
Kelsey   In  Joint   recital 
■yolando  Mere,  Pianiste 

Kitty  Cheatham,  Dlseuse 
Mme,     Hortense     Paulsen,     Soprano;      Dorothy 
Temple.  Soprano;    Beatrice   Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

UA  BUackard  Hall 
Lot  Angelel,  Gal. 


E.  M,  S,  FITE 

KoM.rtCkaa.Bldf. 

ian  Franciico,  Cal. 


Saletl  and  M0.I  Mainilice'iil  TVaIre  ill  America 

W.ek    HfKlniilnB   This    Sunday   Ariernoon— 

Jlallnoe    ICvery    Dny. 

THE  HIGHEST  STANDARD  o(  VAUDEVILLE 

DICBY  BELL  «c  CO  .  In  Geo,  V    Hot>an'.  laree  endlled  "ll  Hapom- 

ed  in  Topeka:"  WILL  DILLON  the  Popular  Son.  Writer:  "THE  GIRL 

FROM  MILWAUKEE,'  A  Remarkable  Vocali.l:  THE  KYLFS  c<Ier- 

in>  "Johnny  and  llv  French  Maid:"  EDISON'S  TALKING  MOVING 

PICTURES    •Ue  Kinelophonel   in  a    New    Programme  includin,  Tnil, 

Shalluck    ar»J     "The    Ou.rr.l    Scene"    l-om     "Joliu.   C.eu,:"    AMELIA 

STONE  and  ARM  AND  KALISZ:  BEDINIfc  ARTHUR:  GUERRO 

8c  CARMEN.     U.I  week  WILUAM  ROCK  «c  MAUDE  FULTON, 

Evening  Pnce.      lOc,  25c,  50c,  75c      Sol  .Seal.  $  1 ,00 

Matinee  Prica     lElcepI  Sondan  and  HoJidan.)  lOr,  25r  and  50c 

Oi.iiKia*  70 — I'honrn — Home   C   l.'^ro 
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ENID   BRANDT   TO   GIVE   PIANO    RECITAL 

Brilliant  San   Francisco   Pianisle   Will   Appear  In   Public 

Prior  to   Her  Departure  for  Europe  and   Give 

a    Splendid    Program 

Enid  Hrandt  will  leave  for  Kurope  early  in  April 
and  before  her  departure  will  give  her  admirers  one 
more  opportunity  to  hear  her,  as  she  will  Rive  a  con- 
cert at  Century  Hall,  Wednesday  evening,  March  26th. 
Miss  Brandt  has  been  perfectinK  her  art  durins  the 
past  two  and  a  half  years,  leadiim  an  absolulely  retired 
life,  and  those  who  have  had  the  privilege  of  hearing 
her  pronounce  her  a  marvel.  Her  teohnic  and  wonder- 
ful tone  have  always  been  singularly  beautiful,  and  her 
extraordinary  gifts  a  matter  for  enthusiasm  in  New 
York  and  Berlin,  where  she  already  has  a  large  follow- 
ing. It  is,  however.  Enid  Brandt's  splendid  musician- 
ship, exquisite  feeling,  and  broad,  interpretative  power, 
which  has  developed  to  an  extraordinary  extent  since 
her  last  appearance. 

In  Berlin  at  her  last  concert  in  Beethoven  Saal,  every 
bit  of  available  space  was  occupied,  1600  people  being 
in  the  audience,  and  scores  of  prominent  artists,  such 
as  Mme.  Scriabine,  pianist  (wife  of  the  Russian  com- 
poser,) Augusta  t;ottlow,  and  hundreds  of  students 
attended  her  recital,  many  congratulating  her  at  the 
close  of  her  concert.  Mr.  Marienhagen,  the  conductor, 
invited  her  to  his  home,  presented  her  with  his  photo- 
graph and  said  he  hoped  often  to  conduct  for  her  in 
the  future.  Since  then  she  has  been  steadily  advancing, 
until  today  she  is  undoubtedly  among  the  greatest  ar- 
tists of  the  younger  generation.  Her  opening  number 
will  be  Brahms  F  minor  Sonata,  and  she  will  also  play 
the  beautiful  variations  Serieuses  of  Mendelssohn.  Her 
concertos  include  the  Beethoven  E  flat.  Grieg  A  minor, 
Schumann  A  minor.  Chopin  E  minor,  Liszt  E  flat, 
Tschaikowsky  B  flat,  Saint-Saens  G  minor,  and  Liszt 
Hungarian  Fantasie.  On  her  trip  to  Europe  Miss 
Brandt  will  be  chaperoned  by  her  aunt.  Miss  Laura 
Wertheimber,  as  Mrs.  Brandt  has  completed  her  daugh- 
ter's studies,  and  does  not  wish  to  interrupt  her  classes. 


ALCAZAR  THEATER 


ORPHEUM 


The  Orpheum  bill  for  next  week  will  have  as  its 
headliner,  Digby  Bell,  one  of  the  most  celebrated  of 
American  comedians.  The  name  Digby  Bell  is  a  house- 
hold word  all  over  this  country,  tor  in  every  city  of 
importance  in  this  great  United  States,  his  mellow  and 
unctuous  comedy,  his  genial  and  magnetic  personality 
have  endeared  him  to  his  audiences.  He  is  remember- 
ed from  his  prominent  and  successful  association  with 
the  Gilbert  and  Sullivan  and  McCaull  Opera  Companies. 
For  this,  his  first  vaudeville  tour,  he  has  secured  a  one- 
act  comedy  by  George  V.  Hobart  entitled  "It  Happened 
in  Topeka"  which  affords  him  flne  opportunity  for  the 
full  display  of  his  ability  and  in  which  he  is  meeting 
with  great  success.  Will  Dillon,  the  popular  song  writer 
and  the  author  of  "I  Want  a  Girl."  ".All  .\lone."  "1 
Thought  It  Was  What  I  Thought  It  Was"  and  other 
popular  songs  will  make  his  Hrst  appearance  here. 

"The  Girl  from  .Milwaukee"  a  handsome  young  wo- 
man who  envelops  her  identity  in  mystery  but  is  the 
possessor  of  a  glorious  contralto  voice  of  great  sweet- 
ness, volume  and  culture  will  be  heard  in  popular  num- 
bers. Whether  she  is  a  society  girl  who  has  deter- 
mined to  conceal  her  identity  until  her  artistic  merit 
has  been  thoroughly  endorsed  by  all  the  great  cities 
of  this  country,  or  a  grand  opera  star  who  is  anxious  to 
test  the  truth  of  the  saying  "What's  in  a  name."  is  a 
matter  of  conjecture,  but  one  tact  she  has  most  posi- 
tively established — she  can  sing.  The  Kyles  who  are 
winning  great  favor  with  their  aerial  novelty  "Johnny 
and  the  French  Maid"  will  present  an  act  combining 
^ensational  work  on  the  Roman  rings,  acrobatism, 
tumbling,  balancing  and  true  comedy. 

Thomas  A.  Edison's  Talking  Moving  Pictures  (The 
Kinetophone)  which  are  creating  an  immense  furore 
will  be  continued  with  a  change  of  program  which  will 
include  the  musical  comedy  favorite.  Truly  Shattuck, 
also  "The  Quarrel  Scene"  from  "Julius  Caesar".  Next 
week  will  be  the  last  of  Amelia  Stone  and  Armand 
Kalisz:  Bedini  and  Arthur;  Guerro  and  Carmen,  and 
William  Rock  and  Maude  Fulton.  The  latter  will  con- 
tinue by  special  request  their  amusing  burlesque  of 
Bernhardt  and  Tellegen. 

THE   PRINCE  OF   PILSEN   AT  THE  CORT 


Lovers  of  catchy  music  and  good  comedy  will  note 
with  pleasure  the  announcement  that  the  Cort  Theatre 
will  offer  one  of  the  greatest  of  all  musical  comedy 
favorites,  "The  Prince  of  Pilsen,"  for  a  two  weeks'  en- 
gagement beginning  Sunday  night,  March  16.  This 
charming  musical  entertainment  is  in  the  full  flush  of 
another  successful  season,  and  Henry  W.  Savage  has 
made  the  whole  production  absolutely  new.  in  every 
detail.  Costumes,  scenery,  and  effects,  and  all  the 
many  requirements  of  a  high  class  musical  offering 
have  been  added  to  the  new  company.  Theatregoers 
are  familiar  with  the  tremendous  song  favorites,  "The 
Message  of  the  "Violet,"  "Heidelberg,"  and  "The  Tale 
of  the  Sea  Shell,"  and  their  hold  upon  the  American 
amusement  lover  is  so  great  that  "Pilsen"  continues 
as  one  of  the  greatest  successes  ever  produced. 

"Jess"  Dandy  will  be  seen  as  the  jolly  brewer,  Hans 
Wagner,  from  "Zinzinnati. "  and  the  whole  cast  is  one 
of  superiority  and  strength.  New  girls  comprise  a 
chorus  of  prettier  show  maids  than  has  ever  been  sent 
out  from  New  York.  Lottie  K'-iidall,  favorably  known 
in  musical  comedy,  and  a  pani<ular  favorite  here,  is 
the  widow  of  the  cast;  while  Mary  C.  Murray,  a  talent- 
ed prima  donna  with  a  beautiful  ■■loratura  voice,  has 
the  pretty  role  of  Edith.  Arthur  )(i!ll,  handsome  and 
imposing,  has  the  role  of  the  real  prinr  <;.  and  Fred  Lyon 
is  distinctly  clever  as  the  young  and  dashing  naval 
lieutenant.  The  enlarged  orchestra,  under  the  direction 
of  Emil  Biermann,  will  be  a  feature.  'Little  Miss 
Brown"  will  be  seen  for  the  last  time  this  Saturday 
night. 


Two  new  members  of  the  Alcazar  Company,  Clara 
Beyers  and  John  A.  Butler,  will  make  their  initial 
appearance  with  that  organization  next  Monday  night 
and  throughout  the  week  in  Henry  BlosHom's  famous 
racing  |>lay,  "Checkers,"  with  all  the  establlBhed  favor- 
ites and  a  host  of  specially  engaged  people  in  the  cast. 
Miss  Beyers,  a  capable  and  experienced  actress  with  a 
rich  equipment  of  pulchritude,  is  engaged  as  second 
leading  woman,  and  Mr.  Butler  will  fill  Juvenile  and 
light  comedy  roles,  in  which  lines  of  work  he  has  earn- 
ed a  very  favorable  reputation  in  New  York  and  other 
Eastern  cities.  Both  of  these  players  have  shown 
at  rehearsal  that  they  are  amply  qualilied  to  success- 
fully fill  their  respective  positions  in  .America's  finest 
dramatic  slock  corps. 

This  will  be  Ihe  first  i)resentation  of  "Checkers  "  since 
it  was  withdrawn  from  the  road  after  nine  consecutive 
years  as  one  of  the  most  profitable  itinerant  attractions 
in  America.  Belasco  &  Mayer  selected  it  as  the 
medium  of  introducing  the  two  new  people  because  of 
its  sterling  worth  as  a  play. 


Orchestra.     The  dat«B  of  the  lectures  are  ax   (nii<. , 
Tuesday    evening,    February    U,     (PlymouU. 
Tuesday    evening,   February    2-i,    (Tl»e   Horto; 
Tuesday  evening,  March  11,  (The  Horlon  ijcb'y 
day  evening,  March  25,   (The  Morton  SchrKjli,  Tij<?>-, 
evening,  April  8,  (The  Morton  ScboolK  Tuesday  even 
April    22,    (The    Morton    School),     course    Tickets    ' 
lectures)   J.'i.OO.     Single  Tickets  7',  cents,     Tickeis  n 
be  procured  at  Bbernian  Clay  &  Co.,  Oakland,  Ke<r': 
Tupper,   Berkeley;    Business   Office   California   Insti- 
of  Musical  Art,  Edward  B.  Jordan,  Secretary,  1414  V. 
8ter  street,   Maple   Hall   Building.     Telephone,   (jaki^. 
4159. 


ELIZABETH     SIMPSON'S     LECTURE     RECITALS. 

A  series  of  lectures  are  now  being  given  under  the 
auspices  of  the  California  Institute  of  Musical  Art,  by 
Elizabeth  Simpson.  These  lectures  upon  The  Apprecia- 
tion of  Music  are  in  no  sense  technical,  but  are  especial- 
ly calculated  to  be  a  source  of  enjoyment  to  persons  of 
general  culture.  They  are  an  invaluable  adjunct  to  the 
work  of  music  students,  and  are  also  of  interest  to 
music  lovers  who  desire  to  gain  a  general  knowledge  of 
the  subject.  These  lectures  afford  the  proper  his- 
torical, biographical  and  formal  background  necessary 
to   an   adequate   appreciation   of   classical   and    modern 
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music.  Their  scope  covers  the  period  from  Bach  to  the 
present  day.  At  each  of  the  lectures,  one  of  the  great 
historic  forms  of  music,  viz:  the  fugue,  the  sonata, 
the  symphony,  the  German  Lied.  etc..  is  being  analyzed 
and  explained  with  appropriate  vocal  and  instrumental 
selections.  The  social  tendencies  which  colored  the 
historical  development  of  music  are  touched  upon,  and 
the  threads  of  influence  which  culminated  in  each  of 
the  great  schools  of  music  will  be  followed  to  their 
logical  conclusion. 

The  lectures  are  as  follows:  I. — Bach,  Handel:  The 
Fugue  II.— Hadyn,  Mozart:  The  Sonata.  III. — Bee- 
thoven: The  Symphony.  IV. — Schubert,  Schumann: 
The  Lied.  V. — Chopin:  The  Romantic  in  Music.  VI. — 
Brahms,  Wagner,  Strauss,  Debussy:  Modern  Tenden- 
cies. The  following  musical  numbers  will  be  given, 
with  analysis  and  explanation:  Bach — Prelude  and 
Fugue  B  minor,  tor  Organ.  Choral  Prelude — "Wenn  wir 
in  Hochsten  Nothen  sein."  Toccata  and  Fugue  D  minor. 
Aria — "Mein  Glaubiges  Herze."  Air  on  G  string  for 
violin,  accompanied  by  string  orchestra.  Double  Con- 
certo for  two  violins,  orchestral  accompaniment.  Han- 
del— Recitative  and  Aria  from  "Messiah."  Comfort 
Ye"  and  "Every  Valley."  Aria — "I  Know  That  My  Re- 
deemer Liveth."  Haydn — Senata  E  flat.  Song — "My 
Mother  Bids  Me  Bind  My  Hair."  Mozart — Fantasie  C 
minor.  "The  Violet."  Symphony  G  minor.  Bee- 
thoven— Sonata  A  flat.  Op.  26.  Song — "Adelaide." 
Waldstein  Sonata,  Op.  u3.  Symphony  No.  1.  Schu- 
bert— Unfinished  Symphony.  Songs — "Der  Atlas," 
"Erlkdnig,"  "Am  Meer."  "Der  Doppelganger,"  "Du  bist 
die  Ruh,"  "Wohin?"  Moments  Musicales.  Schumann — 
"Faschingsschwank,"  "Die  Lotosblume."  "Friihlings- 
nacht."  "Der  Nussbaurn."  Chopin — Fantasie  F  minor. 
Scherzo,  C  sharp  minor.  Mazurka  B  flat.  Prelude  D 
flat.  Andante  Spianato  and  Polonaise:  Etude,  C  sharp 
minor.  Brahms — Intermezzo  I.  Capriccio  B  minor. 
Songs — "Meine  Liebe  ist  griin,"  "Von  Ewiger  Liebe." 
Violin  Sonata.  Wagner — "Preis  Lied"  from  "Meister- 
singer."  "Dich  theure  Halle."  from  "Lohengrin." 
Strauss — Songs — Selected.  Debussy — "The  Girl  With 
the  Flaxen  Hair."  "The  Garden  Under  Rain."  Songs — 
Selected. 

The  musical  illustrations  are  given  by  the  faculty 
members  of  the  California  Institute  of  Musical  Art 
and  other  musicians.  Frederick  Biggerslaff,  piano, 
Charles  Blank,  violin,  William  Carruth,  organ,  Eliza- 
beth Simpson,  piano,  Thomas  Woodcock,  violin,  Howard 
Pratt,  tenor,  Madame  Sofia  Neustadt,  soprano,.  Mem- 
bers  of   the   Stewart   Violin    Quartet   and    the    Stewart 
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Brabazon  I>owther,  the  great  Irish  baritone,  appear 
in  a  song  recital  at  Hotel  Oakland  under  the  dire< ' 
of  E.  .M.  S.  Fite  on  Thursday  evening,  March  6th.  '.: 
Lowtber  is  an  excellent  artist  who  Is  especially  delii: 
ful  in  his  interpretations  of  Lieder  and  ballads,  i 
possesses  an  excellent  voice  which  be  uses  with  epj' 
did  discrimination  and  in  a  manner  that  arouses  ' 
enthusiasm  of  his  audiences. 

Howard    Shelley,    the    well    known    and    experieii' 
young  press  representative  of  the  Chicago  Grand  Oi  - 
Company,  is  here  with  the  comjiany  and  is  busy  add 
to    his    host    of    friends.     He    possesses    the   ability    i  , 
make  friends  in  a  very  large  degree  and  he  surely  will 
succeed  in  becoming  "well  and  fa\orabIy  known"  among 
newspaper  folks  of  the  Pacific  Coast  Metropolis. 

The  Minetti  Trio  is  meeting  with  unusual  success 
both  in  San  Francisco  and  Oakland  during  its  series  of 
three  exquisite  chamber  music  recitals.  Contrary  to 
our  understanding,  these  concerts  are  public  affairs,  al- 
though given  at  private  residences  through  subscription, 
and  they  may  therefore  be  classed  among  the  only  two 
public  organizations  giving  the  highest  class  of  music 
in  a  manner  satisfactory  to  connoisseurs.  The  latest 
of  these  events  look  place  at  the  Morton  School,  Oak- 
land, on  Sunday  afternoon,  March  9th.  The  Minetti 
Orchestra  is  now  preparing  a  concert  to  be  given  in 
March.  Mr.  Minetti  is  a  pioneer  in  the  matter  of  ama- 
teur orchestral  events  and  there  is  no  doubt  that 
the  impending  concert  will  be  very  interesting  and  very 
enjoyable. 

The  San  Francisco  Musical  Club  gave  a  morning  to 
American  composers  on  Thursday  morning,  March  6,  at 
a  recital  at  the  St.  Francis  Hotel.     Among  the  writers 
represented  was  Frances  Murphy,  a  member  of  the  club. 
wliose  group  of  four  songs  was  sung  by  Mrs.  Byron  M':- 
Donald  to  the  great  pleasure  of  all  the  attendance.     The 
programme  in  full  was  as  follows:     MacDowell,   "Scotch 
Roem,"  "March  Wind,"  Mrs.  A.  C.  Brouse;   Lang,    "The 
Day  is  Over;"  Henschel,    "Morning  Hymn;"  Schneide: 
"The   Deep   Sea   Pearl,"   Miss   Adora   Netterville:    M 
Dowell,   "Merry   Maiden   Spring. "   "The   Robin   Sing? 
the  Apple  Tree";   Huntington-Woodman.  "An  Ocean   - 
cret,"  .Miss  Mabel  Frisbie;   MacDowell,    "Sonata  Eroi 
for    pi«no.     Miss     Eveleth     Brooks;     Frances    Mur; 
'"There  Cried  a  Bird."  "A  Lotus  Bloom."  "The  Twil;- 
Pool,"     "Der     Fichtenbaum,"     Mrs.     Byron     McDon,. 
Chadwick.  "Lullaby";    Matthews,    "The  Slave's  Drea; 
soloist,  Jliss  Catherine  Golcher,  chorus  under  the  dii 
tion    of    Wallace    Sabin.     Accompanists.    Miss    Evelt 
Brooks,  Miss  Florence  Hyde,  Mrs.  Cecil  H.  Stone,  Mi>? 
Frances    Buckland. 

Music  had  a  prominent  part  in  the  first  performanr  e 
of  the  dramatic  section  of  the  Sequoia  Club,  which  took 
place  at  the  Club  Hall  on  Washington  street.  Thursday 
evening,  February  2Tth.  Miss  Nellie  L.  Walker,  a  pupil 
of  Mrs.  Marie  Withrow  sang  two  Zuni  songs  in  Indian 
costume,  both  by  Carlos  Troyer — "Zuniam  Incantation  " 
and  "Montezuma."  Miss  Walker  has  made  quite  a  rep- 
utation in  Indian  songs  by  Troyer.  She  was  much  ap- 
plauded on  this  occasion.  The  accompanist  was  Miss 
Bessie  Fuller.  Owing  to  the  inability  of  one  of  these 
on  the  regular  program  to  appear.  Miss  Fuller  was  re- 
quested to  act  as  piano  soloist.  She  performed  several 
concert  pieces,  among  them  "Eroticon"  and  Schutte's 
Paraphrase  of  Strauss's  "Blue  Danube"  Waltz  with 
dash  and  fine  finish.  The  remainder  of  the  programme 
was  purely  dramatic,  consisting  of  three  one-act  play- 
lets, in  which  Miss  Miriam  .Velke,  Rose  Laforge,  Jo- 
seph Macauley,  Hortense  White,  Nellie  L.  Walker,  Mar- 
garet Goetting,  Jlrs.  Meritt  A.  Cutten,  Mabel  Airey.  Lu- 
cille Alanson  Smith,  Cynthia  Reed  and  George  Roberts 
appeared  under  the  direction  of  Miss  Nelke.  The  dra- 
matic work  was  very  meritorious. 

The  San  Francisco  Musical  Association,  maintaining 
the  symphony  orchestra,  is  at  work  on  its  outlines  for 
the  next  season,  and  has  in  contemplation  the  following 
works:  Symphonies — Beethoven  No.  6,  Mozart  in  E 
flat,  Mendelssohn  (Italianl,  Schubert  No.  3,  Glazoumiw 
No.  .'),  Sibelius  No.  2,  Franck  in  D  minor,  Tschaikowsk> 
No.  5,  Tschaikowsky  (Manfred),  Hadley  No.  3,  Brahms 
No.  4,  Schubert  in  C.  Overtures — Brahms,  "Akade 
mische  Fest;"  Chadwick,  "Melpomene";  Mozart,  "Don 
Juan;"  Mendelssohn,  ""Fingal's  Cave:"  Schumann,  "Man- 
fred"; Tschaikowsky,  "Hamlet";  Weber.  "Jubel";  Ber- 
lioz, "Benvenute  Cellini";  Cherubini,  "Anarceon";  W'ag- 
ner,  "Faust  Overture;"'  Goldmark,  "Sappho;"  Sinigaglia, 
""Le  Maruffe  Chizotte";  Dvorak,  "In  der  Natur";  Elgar, 
"In  the  South."  Symphonic  poems — "Die  Toden  Insel," 
Rachmaninoff;  "Mazeppa,"  Liszt;  "Francesca."  Tschai- 
kowsky; "Le  Ruet  D'Oniphale,"  Saint-Saens;  "Till  Eu- 
lenspiegel,"  Richard  Strauss;  "Irish  Rhapsody."  Villiers- 
Stanford;  "Sea  Pictures."  Debussy.  Suites — Suite  in 
D  minor,  Rrthur  Foote;  suite  from  ""Die  Koenigskinder," 
Humperdinck;  Indian  suite,  MacDowell;  suite  No.  2, 
""L'Arlesienne,"  Bizet;  Romantic  suite,  Reger;  varia- 
tions on  a  theme,  by  Haydn-Brahms.  Compositions  by 
Richard  Wagner — "Good  Friday  Spell,"  "Parsifal:" 
"Ride  of  the  Walkures,"  "Entrance  of  the  Gods  Into 
Walhalla"  (Rheingold),  "Nachtgesang,"  from  "Tristan 
and  Isolde";  "Flower  Girls,"  from  "Parsifal";  "Faust 
Overture." 


THE   PACIFIC   COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  liighest  ideals  of 
artistic  piano  construction — but  one  piano  which  has  never  sought  to  enhance  its  posi- 
tion commercially  by  the  building  of  miniature  grand  pianos  to  meet  the  competition 
of  low  price,  nor  felt  the  necessity  of  installing  the  piano  i)layer  in  its  instruments  in 
tirder  to  maintain  tlic  market  for  its  pro<luct. 

Piano 

is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  de- 
mand, satisfies  the  most  critical  musicians,  arouses  the  enthusiastic  admiration  of  the 
most  exacting  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality  in  its 
tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts 
of  lovers  of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the 
music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition. 
Because  they  are  better  made,  embodying  in  their  construction  the  finest  materials 
ol)tain:ible,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos  cost  more 

than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish,  that  the  additional 

cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^    Oakland— 510  12tli  and  1105  Waihington 
w«  San  Jose-  117  South  Fint 


Jose 
Sheet  Music 


LOUIS   PERSINGER'S  ARTISTIC  TRIUMPH. 


By   David    H.   Walker. 

The  professional  recital  the  early  part  of  the  week 
was  given  by  the  American  violinist,  Louis  Persinger, 
under  the  concert  direction  of  Frank  W.  Healy.  at 
Knights  of  Columbus  Hall,  This  took  place  Tuesday 
evening.  March  11,  with  Samuel  Chotzinoff  at  the 
piano.  The  program  took  in  a  sufficient  variety  of 
composers  to  enable  the  auidence  to  judge  very  well 
of  the  capacity  of  Mr.  Persinger.  bearing  in  mnid  that 
the  selections  necessarily  represented  the  classes  of 
music  with  which  the  violinist  felt  himself  mostly  sym- 
pathetic. The  recital  opened  with  Handel's  sonata  in  E 
major,  consisting  of  four  movements,  adagio,  allegro, 
largo  and  Hnal  allegro.  The  second  number  was  Con- 
certo in  E  Hat  in  three  movements  by  Mozart — allegro, 
moderato,  Un  poco  adagio  and  rondo.  Then  there  was 
a  collection  of  miscellaneous  short  compositions  suc- 
ceeded by  the  infinitely  lovely  sonata  in  A  major  by 
Caesar  Franck — Allegro  ben  moderato.  Allegro,  ben 
moderato  and  Allegretto  poco  mosso.  Then  there  were 
some  other  short  selections. 

To  the  writer,  it  seemed  that  the  Handel  and  Mozart 
compositions  were  particularly  in  the  general  mental 
best  range  of  the  performer,  although  the  Caesar 
Franck  sonata  was  also  done,  especially  in  some  move- 
ments, with  great  finesse,  and  with  a  certain  largeness 
of  tone  that  were  pleasing  at  once  to  the  ear  and  to  the 
imagination.  It  is  extremely  didiivilt  to  place  the 
proper  rank  that  any  violinist  should  hold  in  compari- 
son with  his  compeers,  simply  on  the  basis  of  a  single 
hearing.  It  was  well  said  by  Plaidy  in  his  famous 
book  on  piano  technic,  that  the  test  of  strength  in  play- 
ing the  piano  is  in  the  soft  passages.  These  call  upon 
all  the  stored  up  ability  to  perform  difficult  ligures  with 
exact  evenness  and  undeviating  delicacy.  The  same 
thing  applies  to  the  violin.  Simply  from  the  point  of 
technic,  a  Scherzo  by  de  Grassi,  revealed  an  abundance 
of  flawless  execution.  Mr,  Persinger's  mood,  ranging 
anywhere  from  the  G  string,  to  playing  up  near  the 
bridge,  prestissimo  if  you  please. 

The  largeness  of  tone  shown  in  the  Caesar  Franck 
sonata  has  already  been  adverted  to.  With  that  went  a 
certain  sort  of  dignity  that  singularly  harked  from 
rFanck  to  the  Haendel  moods.  Off-hand,  one  hear- 
ing, it  is  the  opinion  of  the  writer  that  if  Mr.  Persinger 
had  lived  in  the  time  of  chamber  music,  in  the  prime 
of  Haendel  and  Hadyn.  he  would  have  been  a  very 
pleasing  exponent  of  that  which  was  then  in  supreme 
demand.  Of  pyrotechnics,  such  as  distinguished  Paga- 
him.  for  instance,  and  such  things  as  might  have  been 
done  by  Musin — of  coruscating  memory — there  was 
very  little.  Persinger  seeks  the  <iuiet  rather  than  the 
theatrical  music.  He  is  a  violinist  of  really  an  unusual 
sort;  seemingly  of  fixed  convictions  and  deliberate  ad- 
hesions to  ideals  of  his  own.  In  addition  to  the  com- 
positions performed  were  works  by  Haydn  and  the 
others  just  mentioned.  Quite  a  large  audience  listened 
attentively  throughout  and  especially  to  the  Ave  Maria 
by   Schubert-Wilhelmj. 


Mrs,  Ida  .Mason,  the  well  known  pianist  and  organist, 
returned  recently  from  Boston  where  she  studied  piano 
and  harmony  with  Author  Foote.  and  organ  with  Wal- 
lace Goodrich,  the  Dean  of  the  New  England  Conserva- 
tory of  Music,  .Mrs,  JMason  was  East  for  six  months 
and  during  that  time  she  visited  New  York.  Chicago 
and  Buffalo.  Besides  her  studies  in  Boston,  Mrs.  Mason 
had  excellent  opportunities  to  hear  the  best  in  music 
including  attendance  at  the  Boston  Symphony  Orchestra 
concerts  under  Dr.  Muck,  and  also  the  grand  opera 
season.  Airs,  Mason  has  opened  a  studio  at  2632  Chan- 
ning  Way,  Berkeley,  She  is  an  excellent  organist  and 
likewise  a  capable  accompanist. 

The  von  Ende  School  of  Music  has  re-engaged  Maes- 
tro Fernando  Tanara  tor  the  new  term  of  :9I3-1914. 
The  Maestro  is  the  teacher  and  coach  of  Caruso,  Bonci, 


Slezak,    Geraldine    Farrar,    Titta    Kuffo 
Gluck,  Louise  Homer,  etc. 


.\mato.    Alma 


The  Von  Stein  .\cademy  of  Music  gave  a  faculty  con- 
cert at  the  Gamut  Club  Auditorium  in  Los  Angeles  on 
Tuesday  evening,  March  lllh.  Particulars  will  appear 
in  a  subsequent  issue  of  this  paper. 

Miss  Margaret  Kemble's  reading  of  Richard  Strauss' 
latest  opera  "Ariadne  auf  Naxos"  at  the  home  of  Mrs. 
Eleanor  Martin  was  an  unqualiried  success  on  Thursday 
afternoon,  .March  6lh,  Miss  Kemble  was  accompanied 
on  the  piano  by  Miss  Edilh  Ladd,  who  acquitted  herself 
most  creditably.  Miss  Kemble  introduced  these  opera- 
tic readings  in  San  Francisco  two  or  three  years  ago 
and  has  ever  since  made  a  most  excellent  impression 
with  this  kind  of  work. 


Enid  Brandt 


Farewell  Concert 


Before  Her  Departure  for  Europe 


CENTURY  HALL 


rranklin  SI,  near  Suiter 


Wednesday  Evening,  March  26, 


at  8:30  o'clock 


Tickets:    $1.50.  $1.00  and  75  cents 
For  sale  at  Sherman,  Clay  &  Co. 


r^ t?  PTPT 1^  THEATRE 
VjrVrL/rL/ JV  u.  C.  Berkeley 

Good  Friday  Aft. 

.March  21st.  :.t  ?<  P.  M. 

Third  Annual  Sacred  Concert 

AND 

"Stabat  Mater" 


.ALL  ST.AR  QlARTirr 

Helen  Stanley  Margaret  Keyes 

George  Hamlin  Henri  Scott 

Leading  Principals  Chlcayo  Opera  Co. 

Chorus  of  200  —  Orchestra  of  65 
PAUL  STEINDORFF,  Director 


Tic  kcis — $l..iO.  $1,00  .nnd  7.ic  at  Sherman,  Clay  &  Co., 

in  San  Francisco  and  Oakland:  Kohler  &  Chase's 

San  Francisco,  and  usual  places  in  Berkeley 


TJIE   I'ACAVIC  COAHT  MU8ICAL  KEVIKW 


Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 

AND 


^IJafiSuiiitl 


liano 


BLANCHE  HAMILTON  FOX 

DIstineuished  Operatic  Mezzo-Soprano  Who  Has  Earned 

Many  Merited  Laurels  in  the  Musical  World 

During  Last  Few  Years 


San  Francisco,  Cal.,  February  11,  1913. 
THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen: 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE   HAMILTON   FOX. 


310  Sutter  St. 


fkIafcin€oin|ian!| 


San  Francisco 


MANUFACTURERS 


OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  coii.HeuHus  of  preHs  opluloil  of  botli 
enutinents,  speaking  eloquently  of  Dr. 
Mntiton'i)  work.  In  (hat  he  in  a  master  of 
art  and  literature.  Highly  Innlruetlve, 
Illuminating  and  very  <Toudrou.i  huoks. 
Each  pleture  a  work  of  .Vrt." 

ART    SCHOOL    PUBLISHING    CO. 
2317   Michigan   Avenue,  Chicago,   U.   S.  A. 

Mr«.  IVilliam  Steinbacti 

VOICE  CULTURE 

STUDIO  t 

»02  Kohler  &  Chase  BIdg.        San  Franeliieo 
Phone:  Kearny  5454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    ArriUaga    Ma>lcal    Col- 
lege,   2315    Jaekaon    Street,    San    Franelaeo 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SI.>GING 

Pupila    prepared    for    Cnneert    Opera,    or 

Oratorio.     Studio:   2IS1    Shattoek   Av.    Berk. 

Tel.  Berk.  2»-r.      In  S.  F.  Thurn.  in  GalTaey 

BIdg.,  37«  Sutter  St.      Phone  Douglaa  5303. 


Slli?A\BlJ)g?T€T- 


Zilpha  R.  Jenkins,  Ruth  VV.  Anderson,  Carl 

E.  Anderson.  Lowell  M,  Redfield. 

Mabel  H.  Redfield,  Ace, 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Miss  Clara  Freuler  soprano 

TEACHER    OF-     SINGING 
Available  for  Coneerta  and  Reeitals.     2527 
KldK'    Hond,    Berkeley.      Phone:    Berk..   875. 

Photographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON  <a,  CO.,  2J5  California  Street 

Miss  MoUie  E.  Pratt  E""p;."^„*S:.T 


Miss  Helen  Colburn  Heath 


Pho 


Sol 

Tern 

Vocal  Instruetio 


FIrat     Unltarlaii 
,  Cot 


Miss  Caroline  H.  Little 

TEACHER   OF   SINGING 
Studloa:      S.   F.,  378   Sutler   St.,  Wed.  &   Sat. 
Oakland,    3621     Broadnav,    Tuea. 
and    FrI.      Phone    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 


Geo.  Stewart  McManus  pianist 

.\»siatnnt  Teacher  to  Josef  Lhevlnne. 
Studio:    3209    Clay    St.      Phone:    West    4580. 

MRS.  IDA  MASON 

PIANO   AND  ORG.\N 

Studied  wilh  Arthur  Focl^  and  W.liact  Goodrich.  Boslon 
Studio:  2t,i2  Channing  Way,        Tel,:  Berkeley  731 

WILBUR   McCOLL 

PI  A  NO — A  ceo  >l  P  A  N I  ST — CO  A  CH 
Studios:   S.  F.,  376  Suiter  St.   (Wednesday) 
Oakland:    10     DIonte     .\ve.      Piedmont     1774. 

AsHley  Pettis  pianist 

studios:  San  Frnnclseo.  SIS  Grove  Street, 
Phone.  Park  74!<4.  Berkeley,  1331  Home 
Street,   I'hone,   Berkeley  40S1. 


uneert    Engagements.         Piano    Instruc- 

Sttidlos,  .\fherstoiie   .Apartments,  545 

iirreil  Street.    Telephone,  Franklio  6393. 

The  Personne 

peratlc  School  guarantees  complete 
ning  for  grand  opera.  Engagements 
ired.  Full  particulars  from  the  secre- 
MISS    LILLIAN    KELLER,    1652    Fell 


Achille  L.  Artigues 

Graduate  Sehola  Cantorum,  Paris.  Or- 
San,  Piano,  Harmonv,  Counter  Point 
J.!""!'"/  ArlUasa  Musical  ColleBe.  Res.:' 
l.tS-Sth  .\ve.,   S.   F.,  Phone:   Pae.   3740. 


it.      Pho 


nklii 


BSOl, 


a.  Studio 
ne  Frani 
I    Ave.      I 


an  Franelaeo,  124B  Jones  St. 
6400.  Oakland,  647  Mari- 
ne   Piedmont    2017. 


R-  P.  A.  Callies  cellist 

Master  Scholar  Royal  Academy  of  Arts, 
Berlin.  Germany.  Berkeley:  Temple  of 
I'Ine  Arts,  Shattuck  .\ie.  San  Francisco: 
340    Oak    Street.      Phone,    Park    3147. 


Adele  Rosenthal 

CO\(  ERT    I'lAMxT 

Avaiiahie    for   Concerts    and    Recitals 

Studio: 

3242  WashlnKton   St.      Phone   Fillmore  2130 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Tourlnif  Coast  Annually,  January-March 

Address:     4173  I,ake  Ave.,  Chicago.  III. 


Miss  Helen  Petre,     soprano 

Certlfled    Mnrchesi    pupil.      S   years    stud 


Howard  E.  Pratt  tenor 

VOICE  TEACHER 
Ihoir    Dir.    SI.    John's    Prea.    Church.    Berk. 
Soloist    Temple    Beth.    Israel,    S.    F.      Orato- 


Hertnan  Martonne 

VIOLINIST 

Solo,     I'.nsemkle     and     Chamher     Music 

'""< 715    Bush    St. Tel.    Sutler    2700 

Anil  Deer  Conservatory  of  Music 


(ho 


NAVARRO  TENOR 


-  —  w.       Mtf      .B|,i,i,iiiiii,enT     iFniy.       1 

ick  street.     Phone:  Park  2»>(B. 


The  Pacific  Coast  Musical  Review 

$2,00  Per  Year  in  Advance 


Karl   Grienauer 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone.  Franklin  9094 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONV 

I'l  I'll,    Oi-    I.F.SCHETITZKV 

Oakland     (Sal.)     Mrs.     Wnlliser-s     Studio 

3117  Teleurnph   Ave.   Phone:  Piedmont  l.ieS. 

Miss  Beatrice  Clifford 


Elizabeth  Simpson 

PIANIST— TEACHER 


Mrs.  Richard  Rees 

<<>\(  i:i(T     SOPIItNO 
VOI/IL    TIO/VCllER 
Res.   Studio  817  Grove   St.     Tel.  Park 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Viceme  St. ^Oakland.  Cal. 

LOUIS   FELIX   RAYNAUD 
7g»   Buena   Vlita  Ave.  San   FrancUco, 

EDUARD  FABER  SCHNEIDER 
2512  Oclavia  St. San  Franciaco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 

Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 

1006  Kohler  &  Chase  Bldg,    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St, Tel,  Sunset  491 

MME.   ABBIE    CARRINGT0N-LEWY8 
1901    Baker   Street San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel,  Franklin  1058, 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg,       Tel,  Kearny  6464 

FERNANDO  MICHELENA 

2315  Jackson  Street,  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk,       Phone:   Berk,  3034 


OTTO     RAUHUT 
.'i59  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  Street         Phone  West  43S 

MILTON    G.   WITZEL 

.'')60  Tliirteenth  Ave,       Phone  Pacific  2452 

HARRY    SAMUELS 
3663  Clay  Street  Phone:   West  870 


376  Sutter  St. 


JOLLAIN 

Phone:  Franklin  6801 
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THE  TIVOLI  GRAND  OPERA  SEASON  INTRODUCES  EXCELLENT  ARTISTS 


In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view, we  did  not  try  to  write  a  detailed  criticism  of  the 
artists  and  operas  that  were  presented  up  to  the  time  of 
going  to  press,  because  we  did  not  desire  to  mar  the 
joy  over  the  re-opening  of  the  Tivoli  Opera  House  with 
any  review  that  did  not  in  every  instance  represent  en- 
thusiasm and  pleasure.  In  fact,  last  week's  review  in 
this  paper  was  more  a  tribute  to  the  management  of  the 
Tivoli  Opera  House  than  it  was  a  criticism  of  the  Chi- 
cago Grand  Opera  Company.  However,  the  season  has 
now  progressed  sufficiently  when  it  is  i)i>ssible  to  give  a 
just  and  unbiased  opinion  of  the  artists  that  constitute 
the  company,  and  when  we  review  their  artistic  accom- 
plishments from  the  standpoint  of  the  highest  demands 
made  in  music.,  w^e  believe  that  we  are  paying  that  res- 
pect to  Mr.  Dippel  and  his  forces  which  their  unques- 
tionable reputation  in  the  world  justifies.  We  do  not 
believe  that  either  a  manager  of  a  grand  opera  company 
or  an  artist  can  possibly  appreciate  reams  of  adulation 
and  verbal  pyrotechnics  that  have  no  technical  or  artis- 
tic value.  It  a  production  or  an  artist  is  not  quite  up 
to  the  standard  set  by  those  who  know,  it  can  only  be  of 
benefit  to  everyone  concerned,  when  faults  are  pointed 
out  and  improvements  suggested.  Of  course,  we  do 
not  believe  in  indiscriminate  condemnation  of  a  great 
enterprise  just  for  the  sake  of  being  smart,  but  we  do 
believe  in  calm,  unprejudiced  reviews  of  artistic  per- 
formances, for  we  are  convinced  that,  as  tar  as  the 
public  is  concerned,  such  dignified  reports  of  operatic  or 
concert  performances  are  doing  more  toward  the  suc- 
cess of  musical  enterprises  than  reams  of  fulsome  praise 
without  discrimination  and  without  intelligent  critical 
comment. 

Now,  we  trust  that  our  readers  will  not  regard  this 
introduction  as  a  danger  signal  of  what  is  about  to 
follow,  for  we  are  glad  to  confess  that  there  is  no  reason 
for  wholesale  adverse  criticism.  We  are  indeed  happy 
to  stale  with  every  ounce  of  energy  at  our  command 
that  the  Chicago  Grand  Opera  Company  i)resents  this 
class  of  musical  entertainment  in  a  manner  that  chal- 
lenges comparison  with  the  very  best  ottered  in  the 
musical  world.  We  have  always  been  adverse  to  the  so 
called  star  system.  Andreas  Dippel  has  reduced  the 
dis.advantages  arising  from  the  star  system  to  a  mini- 
mum. We  believe  in  time  Mr.  Dippel  will  eliminate  this 
bad  custom  altogether,  and  will  present  a  company  that 
does  not  lay  stress  upon  the  names  of  one  or  two 
artists,  but  that  will  pride  itself  upon  an  organization  of 
equally  capable  singers,  everyone  of  whom  represents 
a  part  and  parcel  of  an  excellent  body.  As  a  matter  of 
fact,  the  Chicago  Grand  Opera  Company  is  practically 
such  an  institution  now,  and  were  it  not  for  the  popular 
demand  for  names,  we  believe  that  no  stress  would  be 
laid  today  by  Mr.  Dippel  upon  two  names  in  his  com- 
pany— although  this  emphasis  may  be  justified.  We  are 
actually  beginning  to  believe  that  the  San  Francisco 
musical  public  is  at  last  considering  the  OPER.A  instead 
of  the  STAR,  for  while  it  is  more  than  likely  that  Mary 
Garden  had  something  to  do  with  the  large  houses  that 
greeted  Thais  and  Louise,  still  we  are  equally  sure 
that  the  operas  themselves  contributed  not  a  little  to- 
ward the  big  houses.  The  fact  that  Traviata  and  Lucia 
with  Tetrazzini  did  not  draw  as  large  houses  as  we  ex- 
pected, was  not  due  to  the  fact  that  the  public  does  not 
like  to  listen  to  Tetrazzini  any  more,  but  that  these 
operas  are  not  sufficiently  popular  at  this  date  to  coax 
metropolitan  prices  from  the  people.  We  believe  if  Tet- 
razzini had  sung  Diiiorah,  Lakme.  Karber  of  Seville 
(with  Sammarcol  and  .Mignon  (with  Mabel  Riegelman 
in  the  cast),  there  would  have  been  a  much  greater  de- 
mand for  seats  at  the  Tetrazzini  performances. 

The  whole  trouble  is  that  these  old  Italian  operas  have 
been  presented  so  often  at  low  prices,  and  quite  satis- 
factorily too,  that  the  public  feels  it  is  imposed  upon 
if  it  should  pay  big  prices  to  hear  these  works  for  the 
thousandth  time  at  top-notch  prices.  Even  Tetrazzini 
had  been  heard  here  in  these  works  very  frequently  by 
practically  the  same  people  that  patronize  the  present 
opera  season.  Now.  it  is  not  our  desire  to  find  fault 
with  the  management,  we  are  only  endeavoring  to 
point  out  a  condition  of  affairs  that  is  worth  consider- 
ing at  future  operatic  enterprises.  The  public  Is  gradu- 
ally drawing  closer  to  the  modern  works,  and  the 
fonder  people  get  of  the  modern  operas,  the  less  will 
be  their  desire  to  hear  the  old  works.  It  is  the  same 
as  with  the  piano.  With  the  natural  progress  of  piano 
building,  the  old  instruments  like  the  har|)sichord  have 
become  obsolete.  .Xow  the  harpsichord  is  by  no  means 
an  ugly  instrument.  On  the  contrary,  those  who  have 
heard  it  played,  must  admit  th.at  in  certain  respects,  it 
is  more  beautiful  than  the  modern  concert  grand.  But 
it  sounds  so  thin  besides  the  modern  instrument,  that 
the  public  fails  to  recognize  its  beauties.  Eventually  It 
will  be  the  same  with  the  old  grand  operas.  Notwith- 
standing their  beauty,  they  will  have  to  make  place 
for  the  modern  dramatic  school  of  composition  whether 
we  like  it  or  not.  The  demands  for  full,  rich  and 
•meaty  "  orchestration  Is  beginning  to  be  so  strong  that 
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the  thin,  threadbare  orchestration  of  the  old  school  be- 
gins to  he  contrasted  even  by  those  not  so  well  versed 
in  the  theoretical  f<  ience  of  music.  Hut  there  are  a 
number  of  so  called  colorature  operas  which  have  not 
too  freciuently  been  heard,  and  while  the  colorature 
soprano  still  occupies  an  eminent  position  in  the  world, 
she  should  present  the  works  less  known  to  us  instead 
of  those  which  everyone  has  heard  hundreds  of  times. 

In  hist  week's  issue,  we  were  only  able  lo  spenk  of  tile 
opening  perforuKuu'e.  which   was  RigohMlci.     On  Thurs- 


M\IIV    (^VIIDKN 

'I'lir    DlHtlneuinluMl    l*rlmn    llnniin    SnpriiiH.   nf   the   I'hlfnico 

<jirnud   Oiirra  <'oni|iiiiiy. 

day  afternoon.  .March  13th.  a  double  bill  of  The  Secret 
of  Suzanne  and  Hansel  and  Gretel  was  given  and  this 
double  bill  was  followed  by  a  ballet  divertlsement.  The 
principal  feature  of  this  performance  was  the  first  pro- 
duction of  Hiinsel  and  Gretel  in  this  city,  and  this  first 
production  proved  to  be  a  splendid  success.  Mumper- 
dinck,  the  comi)oser.  belongs  to  the  Wagnerian  school 
and  in  Hansel  and  Gretel.  he  has  created  a  work  that  Is 
noted  for  its  richness  of  orchestration,  its  occasional 
excursions  into  the  arena  of  melody  and  Its  concentra- 
tion of  action  both  in  the  story  and  In  the  music.  The 
special  success  of  this  production  was  achieved  by 
Mabel  Riegelman,  who  made  a  deep  impression  both  as 
an  'actress  and  vocalist.  The  opera  score  giving  the 
role  of  Gretel  more  histricmic  than  niusiial  opportuni- 
ties. Miss  Riegelman  was  able  to  reveal  a  sense  of 
humor  and  realistic  impersonation  that  brought  her 
hearty   applause  and   the  admiration   and   good   wishes 


of  her  neighbours  and  friends,  for  .Miss  Riegelman  is 
an  Oakland  girl.  Marie  Cavan,  who  sang  Hansel  on  this 
occasion,  was  indisposed  and  did  not  do  herself  Justice, 
so  it  would  be  unkind  to  dwell  on  her  work.  The  Secret 
of  Suzanne  was  heard  here  previously  by  Mr.  Dippel's 
artists  and  duplicated  the  success  It  achieved  at  that 
time.  The  ballet  proved  to  be  a  very  delightful  fea- 
ture of  the  performance.  The  cast  for  the  Secret  of 
Suzanne  was  as  follows:  Giovanni  Polese  (Count  Gill, 
.lenny  Dufau,  (Countess  Gil),  Francesco  Daddi  (Sante). 
The  cast  for  Hansel  and  Gretel  Included  Marie  Cavan 
(Hiinseli.  .Mabel  Riegelman  (Greteli.  Adcle  Legard  (The 
Witch).  Louise  Berat  (The  Mother),  .\rniand  Crabbe 
(The  Father),  Helen  Warrum  (Sandman  and  Dewman). 
The  musical  director  for  both  performances  was  Marcel 
Charlier. 

Thursday  evening,  Massenet's  Thais  was  presented. 
This  was  one  of  the  most  comjdete  and  best  cast  oiieras 
we  have  ever  witnessed  during  our  twenty-five  years 
experience  in  attendance  at  grand  operatic  performance 
in  Europe  and  .America.  Although  we  had  seen  this 
opera  several  limes  before,  we  had  no  idea  of  the  artis- 
tic possibilities  it  contained.  We  are  now  more  than 
ever  convinced  that  Massenet  is  the  most  prolific  and 
most  serious  operatic  composer  since  Wagner,  for 
throughout  his  works,  he  -'^monstrates  his  originality 
of  conception  and  his  r.ealth  of  melodic  as  well  as  or- 
chestral ideas.  The  principal  part  of  this  opera  is,  of 
course,  the  orchestra,  and  the  body  of  musicians  upon 
whom  rested  the  resi)onsibillty  of  translating  the  orches- 
tral score,  acquitted  themselves  very  honorably  of  their 
task.  Whatever  you  do,  be  sure  and  attend  any  per- 
formance of  Thais  that  may  be  given  between  now  and 
the  end  of  the  season.  We  spoke  at  length  of  the  music 
over  a  year  ago.  We  still  admire  the  music,  even  a 
little  more  now  that  we  have  heard  the  original  orches- 
tration with  all  the  instruments  represented.  Concert- 
master  Kramer  of  the  Chicago  Grand  Opera  Company 
orchestra,  played  the  Meditation  with  fine  musicianship 
and  splendid  tone  and  he  deserved  the  encore  he  re- 
ceived Next  to  the  orchestra,  the  role  of  Thais  is  the 
most  important.  Here  Mary  Garden  showed  herself  at 
her  best.  Ever  since  we  heard  Miss  Garden  in  concert, 
we  were  anxious  to  witness  her  operatic  work.  She 
did  not  impress  us  favorably  in  concert  and  we  were 
anxious  to  get  a  better  idea  of  her  work.  All  we  can  say 
now  is  that  she  Is  as  excellent  and  matchless  an  operatic 
artist  as  she  was  unsatisfactory  as  a  concert  singer. 
While  her  voice  does  not  contain  that  silky  or  velvety 
pliancy  which  so  many  people  admire.  It  Is  neverthe- 
less a  splendid  organ,  being  of  sullicient  range  and 
volume  to  meet  all  dramatic  demands.  She  sings  with 
intelligence  and  phrases  in  a  manner  that  reveals  every 
hidden  meaning  of  a  period.  As  an  actress.  Miss  Gar- 
den is  not  surpassed  on  the  operatic  stage  today.  We 
can  not  conceive  a  more  striking  Impersonation  of 
Thais  than  the  one  given  by  Garden,  and  we  doubt 
very  much  whether  we  shall  be  easily  satisfied  with  any 
other  operatic  sineer,  after  hearing  and  seeing  Mary 
(iarden  in  the  psmi  It  is  a  treat  of  the  greatest  satis- 
faction to  note  iW  exquisite  artistic  contrast  that  ex- 
ists between  Thais  of  the  first  half  of  the  oiiera  and 
that  of  the  last.  We  have  heard  a  great  deal  of  the 
daring  which  is  supposed  to  be  contained  In  Miss  Gar- 
den's Thais -some  people  even  hinted  that  her  Thais 
was  coarse  and  vulgar.  There  was  no  trace  of  coarse- 
ness or  vulgarity.  Even  in  the  most  suggestive  In- 
stances. .Miss  Garden  never  forgot  the  artistic  side  of 
the  role.  No  one  but  a  supersensitive  person,  or  one 
willing  to  see  vulgarity  where  it  does  not  actually  exist 
could  object  to  Miss  Garden's  performance.  It  was 
one  of  the  very  finest  exhibitions  of  stagecraft  and  vocal 
art  we  have  had  the  pleasure  U>  witness.  Next  to  Miss 
(iarden's  Thais,  we  enjoyed  Hector  Dufranne's  Nathan- 
ael.  The  possessor  of  an  unusually  heavy  baritone 
voice,  .Mr.  Dufranne  does  his  best  to  sing  with  ease 
and  artistic  coloring.  He,  too.  Is  an  exquisite  actor, 
and  It  was  pleasing  to  note  the  conscientiousness  with 
which  he  Invested  his  role.  Both  his  mimicry  and  his 
deportment  mirrored  faithfully  the  conflicting  emotions 
of  the  harrassed  hermit.  The  balance  of  the  cast  was  as 
follows:  Edward  Warnerj-  (NIclas)  Constantin  NIcolay 
(Paleiuon).  Nicole  Fosselta  (A  Servant),  Marie  Cavan 
(Crobyle),  Minnie  Egener  (Myrtale),  Louise  Berat  (Al- 
bine).  Cleofonte  Campanini  directed  the  opera  In  an 
ideal  fashion.  The  entire  production,  including  prin- 
cipals, minor  roles,  chorus,  orchestra  and  scenic  effects, 
was  as  fine  a  performance  of  Thais  as  it  Is  possible  to 
give. 

Friday  evening.  March  14th.  was  reserii'^ed  for  a  per- 
formance of  Die  Walkiire  by  Wagner.     We  stated  a  lit- 
tle while  ago  that  the  music.^l   public  of  San  Francisco 
was  beginning  to  appreciate  the  fact  that  the  opera  was 
the  main  thing  and  not  the  star.     Die  Walkure  dlil  nn' 
seem  to  bear  out  our  contention,  If  In  order  to  pr^ 
we  were  asked  to  state  that  a  crowded  house  a' 
this  performance.     No,  there  was  not  a  crowded 
(Continued  on  Page  4,  Col.  1.) 
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KATHERINE  GRAY 
Piano 


Katherine  Gray 

and  the  Steinway 

San  Francisco.  May  21,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California. 
Gentlemen: 

In  recommending  the  Steinway  Piano  to  friends  and  pupils  who  have  not  had  an 
opportunity  for  much  personal  observation,  I  feel  that  I  am  conferring  a  favor  on  them 
which  they  will  only  appreciate  as  time  and  much  use  reveal  the  perfection  in  every 
detail  of  construction  and  mechanism. 

The  test  of  any  article  lies  surely  in  its  ability  to  meet  any  and  all  legitimate  de- 
mands which  are  made  upon  it,  and  while  there  may  be  many  pianos  which  seem  at  first 
hearing  to  possess  the  necessary  requirements  of  an  absolutely  satisfactory  instrument, 
it  is  only  after  a  thorough  test  in  every  detail  of  piano  playing  that  one  finds  in  the 
Steinway  the  unlimited  depth  of  tone,  the  quick  response  of  action  which  make  it  what  it 
justly  is— the  first  piano  of  the  world. 

Very  sincerely  yours. 


Sherman,piay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  comer  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAI.. 

The  oldeit   In»tHatlon  on   the  Coast — Complete  Musical 

Edncatlon — Advantage"  of  literary  studies  free  of  charBe. 

Board  and  room  at  moderate  prleea.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

CHRISTINE  MILLER 

COXTR ALTO 
For    Termi,    and    Oate»,    Addre»» 

HAENSEL  &  JONES 
Aeolian   Hall  New  York  City 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  o( 
Prof,   and   Mme.   Joseph    Beringer 


Mackenzie  Gordon 

TBNOR 

T  L  r  C:— M_H  In  •!!  lu  brtnchtM  from  iKc  rudimenu  o(  lone  (ormslioo 

1  eaCber  Ot  ringing  ,„  ^  hishe*  tn..),  .nd  c«npl,.tion  o(  pubGc  liiilbl. 

ORATORIO       OPERA       CONCERT 

Siud.0  :  2832  J.ck«.D  St,  PHooe :  Wert  H57 

By   Appolatmeat   Daly 


Mrs.  Carroll  Nicholson 

MEZZO-CONTUALTO 

Soloist,  First   Congregational   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

udlo,  32  Lorcta  Ave.,  Piedmont.        Phone,  Piedmont  .^(M. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    1»09    Pine    St.,    Near   Octavla.      Tel.    West    M4*. 

Roscoe  Warren  Lucy 


Piedmont  5005. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIANO — ORGAN — THEORY 

Orcanlst  First  Presbyterian  Church,  Alameda 

Home  Stndio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092;  HOMT.  C  6251 


Hugo  Mansfeldt 


2S8    COLE    STREET 


PHONE    PACIFIC    SSI* 


GUESTA 


ind  Adtlce  Olv 


a.  Repair  ol 
Ited  Numbpi 
les    I  olll    Jn 


ilralnril  Vc 
nf  I'uplls  ; 
,    1,    Kll.'l. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

V.   W.    IlLANCIIAHD,    Pro.    nnd    Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Mtisicians,  Artists  and  Scientists 

I. OS     ANGELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

<:0NTRM.10-SINCIN(,  TKACHKK 
Residence  Studio:    2730  Pierce  St.  Phone  West  4S53. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Ilesldent    Studio,  257  W.   lOlth   St.,   New    York   Cltr>   N.   Y. 


^V^lllar*»  A  SaKin  organist  Temple  Emann- 
TT  CUIACC  /^.  OdDin  El,  First  Church  of  Christ 
Scientist.  Director  Lorlng  Club.  S.  F,  Wed,  1817  Cali- 
fornia St.:  Tel.  F'ranklln  2603.  Sat.  p.  m..  Christian  Science 
Hull;  Tel.  West  864.'..  Berkeley,  Mon.  and  Tbura.,  Sl« 
l.evilston    Ave.:    Tel.   Piedmont  3824. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.">1    I'o.it    Street.      Fifth    Floor    Mercedes    Building 
Reception    Honrpi;       11:45  to   12.  and  a   to  4,  except   Wednes- 
day.     Wednesday    in    >lnple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  >iEzzo-roNTnM.To 

TEACHER    OF    SINGING 
Mon.   nnd   Thurs.,   MIITn    College;   >Ved.   nnd    Sat.,   Home 
Studio,  S45  Axhhury  St..  S.  F.i  Tel.  Park  5008.      Toes,  and 
Fri..    liohlcr   A    ChnMC    Ilhlg.,   Tel.    Kearny   54.M. 

Margaret  Bradley  meni°n"ry''Tire°r,'^ 


Triilnins:. 

Iiiini'    Midi:., 
iikliind:    I'lii 


Id     Muxicul     nircctor    of    First 
Kntlnn.    Oakland.    Cal.      Studios:    Kohler    A 
F.,    Phone    Kenrny    5454j    17.11-lIth    Ave» 

•,    Mcrrllt    :t5SI. 


Hairley  Hamilton  viquw  instructor 

tondnctor    Los    Angeles    Symphony    Orchestra 

WonuiM'n    Orchcitra  -  -  -  -  - 

.'1211   lllnncbiird    Hull    llulldlui;  Lon   .\ngeles,   Cal. 

Herbert  Riley 

Inntrui'llon    in    \  lolonicllo    nnd    t'bnnibcr    Music 

<  OVCIOItTS     AM)     HF.trrAI.S 

Studio:   ('hl>inorc   Apts.,    Hush   nnd   Jones   Sts. 

IMione:    Frnnklln    .■jMO.",. 

Arrillaga  Musical  College 
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CLARA  BUTT  AND  KENNERLY  RUMFORD. 


The  Clara  Butt  and  Kennerly  Rumford  concerts  prom- 
isf  something  quite  dilferent  from  the  usual  concerts 
we  have  been  hearing  in  this  city.  In  the  first  place, 
there  is  no  other  voice  in  the  whole  world  like  Clara 
Butt's.  Her  lower  tones  are  almost  like  those  ot  an  ex- 
quisite light  baritone  and  the  higher  ones  reach  the 
Quality  of  a  big  dramatic  soprano.  It  is  in  many  ways 
an  extraordinary  vocal  organ  and  one.  which  were  it  at 
ttip  command  of  an  ordinary  singer,  could  be  easily  de- 
generated in  to  a  freak,  but  Mme.  Butt  is  so  great  an 
artist  and  musician  that  she  uses  her  exceptional  gifts 
in  a  most  artistic  style  and  therefore  the  unusual 
quality  of  her  voice  is  never  exploited  save  with  the 
greatest  artistry.  The  dominant  quality  in  the  singing 
of  Clara  Butt  is  the  wonderful  quality  of  sympathy  it 
possesses:  it  is  no  unusual  thing  to  see  tears  trickling 
dnwn  the  faces  of  every  one  in  a  Butt  audience  after 
tile  artist  has  sung  one  of  the  great  religious  songs  or 
a  simple  English  ballad.  It  is  a  voice  that  appeals  to 
people  of  all  classes,  and  at  her  annual  concert  at  the 
Cjjstal  Palace  in  London,  the  average  attendance  tor 
ilii  past  twelve  years  has  been  tw^enty-five  thousand 
I  I  Mile.  In  England.  Clara  Butt  is  fairly  worshipped,  and 
■  n  ilie  Continent  she  has  an  enormous  following,  in  fact 
-ill  h  a  big  one  that  it  is  almost  impossible  for  her  to 
Ui  i  away  long  enough  to  make  an  -American  tour.  Ken- 
liiily  Rumfnrd.  the  eminent  English  baritone  and  the 
hiL-band  ot  Mme.  Butt,  will  lend  his  valuable  aid  at  each 
I  iiiiert  to  make  a  program  of  exceptional  beauty  and 
iiiiiipst  and  a  little  different  in  character  from  those  we 
jr.-  used  to.  Mr.  Rumford  is  the  possessor  of  a  very 
tine  voice,  which  he  uses  with  consummate  artistry. 

The  first  Butt-Rumford  concert  will  be  given  Sunday 
aliernoon.  March  30.  at  the  Cort  Theatre,  with  the  fol- 
lowing program — "Verborgenheit,"  "Der  Gartner"  (Hugo 
Wolf).  "Traum  durch  die  Dammerung."  Richard  Sti-auss, 
"Mit  einer  Primula  veris"  and  ".Mit  einer  Wasserlilie" 
(Griegl,  sung  by  Mr.  Rumford.  "Reudi'l  sereno"  (from 
"Sosarme")  and  "Lusinghe  piu  care"  (from  "Alessan- 
dro"l  (Handel),  "Der  Nussbaum "  (Schumann),  and  "Der 
Wanderer"  (Schubert),  sung  by  Mme.  Butt.  A  group  of 
songs  in  English  sung  by  Mr.  Rumford  will  follow  and 
■will  include  "Thy  Beaming  Eyes"  (MacDowell),  "Why 
so  pale  and  wan?"  (Sir  Hubert  Parry),  "The  Gentle 
Maiden"  (old  Irish)  arranged  by  Somervell.  "Molleen 
Oge"  (old  Irish)  arranged  by  Stanford  and  "King 
Charles"  (Cavalier  Song)  by  M.  V.  White.  Following 
this,  the  two  artists  will  sing  the  duet  "Night  Hymn  at 
Sea"  by  Goring  Thomas.  The  final  group  ot  songs  to  be 
sung  by  Mme.  Butt  will  include  the  "Aria"  (My  Heart  at 
Thy  Sweet  Voice)  from  Saint-Saens,  "Samson  and  Deli- 
lah." "Three  Fishers"  (Ilullah).  "The  Early  Morning" 
(Graham  Peel).  "The  Leaves  and  the  Wind"  (Leonil. 
and  by  request.  Sir  Arthur  Sullivan's  "The  Lost  Chord" 
which  no  one  living  sings  like  Clara  Butt.  The  second 
and  positively  last  Butt-Rumford  concert  will  be  given 
Sunday  afternoon.  April  6  and  by  that  time.  Manager 
Greenbaum  predicts  that  standing  room  will  be  at  a 
premium.  At  this  concert,  Mme.  Butt's  numbers  will 
include  Schubert's  "The  Erl  King,"  Brahm's  "Sapphische 
Ode"  and  "Wiegenlied"  Handel's  immortal  "Largo,"  "En- 
chantress" by  Hatton  and  other  works  in  English,  in- 
cluding Liddle's  ".\bide  with  Me."  Mr.  Rumford's  num- 
bers will  include  works  by  Grieg.  Brahms.  Schumann. 
Vaughan.  Willians,  two  old  Irish  airs  and  a  Sicilian  song, 
entitled  "Land  of  the  Almond  Blossoms." 

The  sale  of  seats  for  these  events  will  open  at  Sher- 
man Clay  &  Co.'s  and  Kohler  &  Chase's  next  Wednes- 
day, where  mail  orders  may  now  be  sent  to  Will  L. 
Greenbaum.  In  Oakland.  Mme.  Butt  and  Mr.  Rumford 
will  sing  at  Ye  Liberty  Playhouse  on  Friday  afternoon. 
April  4  at  3: 1."),  when  they  will  repeat  the  0))eiiing  pro- 
gram as  above.  F'or  this  event,  seats  will  be  ready  at 
the  box  ofTice  of  Ye  Liberty  Playhouse  on  .Monday  morn- 
ing, March  31.  .Address  the  mail  orders  to  H.  W.  Bishop. 
Ye  Liberty   Playhouse.  Oakland. 

*» 


CONCERT  AND  DRAMATIC   PERFORMANCE. 


Quite  an  astonishing  amount  of  talent  was  developed 
at  a  concert  and  dramatic  performance  that  was  given 
at  the  Central  M.  E.  Church.  Friday  evening.  March  7. 
Chester  W.  Burks,  made  his  first  public  appearance  as  a 
baritone  singer,  accompanied  by  Miss  Willard  Batchel- 
der.  Mr.  Burks  at  once  gave  promise  of  becoming  a 
leading  singer  with  songs  by  Schubert,  Leoncavallo  and 
Augusta  Holmes.  He  made  a  great  success  with  the 
Prologue  from  "I'Pagliacci,"  and  was  also  particularly 
acceptable  with  "A  Bowl  of  Roses."  He  has  a  splendid 
quality  of  voice,  and  a  wide  range,  and  he  sang  with 
much  temiierament.  The  Misses  Catherine  Golcher  and 
Elise  Golcher  and  Nellie  L.  Walker,  all  pupils  ot  Miss 
Marie  Withrow  sang  with  finish  and  in  excellent  voice. 
Miss  Catherine  Golcher's  songs  were  "The  Maid  of 
Cadiz,"  "Billie  Boy,"  by  Emmel.  "Psyche,"  and  also 
some  encore  pieces.  Miss  Elise  Golcher  sang  the 
"Primavera"  waltz  by  Strauss  excellently.     Her  rhythm 


KKNMORI.Kl      ill 


was  marked  and  agreeable  and  her  voice  was  larger  than 
at  any  previous  hearing  in  this  city.  Miss  Walker  sang 
a  scene  from  the  opera  of  "Mignon, '  which  was  done 
with  great  discretion  Her  tones  were  pure  and  satis- 
factory.    Leiand    W.    Cutler   played   cornet    solos. 

The  occasion  marked  the  debut  of  Aliss  Bessie  Fuller 
as  piano  soloist.  Her  numbers  were  difficult  both  in  re- 
gard to  execution  and  in  their  emotional  demand. 
Among  these  was  "Cantique  d'Amour."  by  Liszt;  "Wid- 
mung."  by  Schumann-Liszt:  The  Sehiitt  paraphrase  of 
Strauss'  "Blue.  Danube."  waltzes,  and  a  composition  by 
Sjoren,  "Eroticon,"  which  tried  out  her  skill  in  repre- 
senting various  moods  and  in  giving  value  to  sharply 
contrasted  movements.  She  performed  these  numbers 
remarkably  well.  Miss  Fuller  is  a  pupil  of  Hugo  Mans- 
feldt  and  a  member  of  the  Mansfeldt  piano  club. 

The  dramatic  part  of  the  entertainment  consisted  of  a 
one  act  play.  "The  Other  Woman,"  by  Miss  Nellie  L. 
Walker  and  Miss  Elise  Golcher,  and  a  dramatic  reading 
by  Miss  Catherine  .Tohnson.  "Poverty  Flat."  The  play- 
let and  the  reading  were  meritorius  and  enjoyable. 


ENID    BRANDT'S    FAREWELL    PIANO    RECITAL. 


Miss  Enid  Bi-andt,  the  exceptionalUy  gifted  and  unusu- 
ally successful  young  piano  virtuoso,  will  give  a  fare- 
well piano  recital  at  Century  Club  Hall  prior  to  her 
departure  for  Europe,  on  Wednesday  evening.  March 
26th.  Miss  Brandt's  many  artistic  accomplishments 
are  too  well  known  to  require  again  particularization. 
Suffice  it  to  say  that  the  artistic  achievements  of  Miss 
attendance  at  her  concert.  She  possesses  the  necessa- 
ry qualifications  to  make  a  piano  recital  interesting  as 
Brandt  at  home  and  abroad  are  such  as  to  Justify  a  large 
well  as  thoroughly  enjoyable,  and  those  who  have  beard 
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this  exquisite  player  before,  will  no  doubt  be  present 
again  when  she  gives  the  following  exceptionally  well 
selected  program:  Part  I. — Sonata  F  minor,  op.  3 
(Brahms):  Nocturne,  op.  27,  No.  2  D  flat  major.  Polo- 
naise C  sharp  minor.  Berceuse,  Scherzo  B  flat  minor, 
(Chopin) :  Part  II — Romanze  F  sharp  major  (Schumann), 
Variations  Serieuses  (Mendelssohn),  Part  III — Chasing 
the  Butterfly  (dedicated  to  Dr.  Wm.  Mason)  Dance  An- 
tique (dedicated  to  Mme.  GadskI),  By  special  request 
(Enid  Brandt)  Gondoliera  Venezia  e  Napoli  Rhapsody 
No.  13   (Liszt). 


Wesley  Gebhardt.  the  able  young  baritone  soloist, 
pupil  of  Prof.  J.  S.  Wanrell,  sang  an  aria  from  Verdi's 
Masked  Ball  at  a  recent  recital  with  spontaneous  suc- 
cess. He  was  the  recipient  of  hearty  applause  and 
congratulations. 

Miss  Aileen  .Murphy,  a  pupil  of  Roscoe  Warren  Lucy, 
was  one  of  the  soloists  at  the  concert  given  by  the 
Berkeley  Singers'  Club  at  the  High  School  Auditorium 
in  Berkeley  on  .March  6th.  Again,  this  student  covered 
herself  with  glory.  The  large  audience  listened  In  rapt 
attention  as  she  played  that  difficult  composition  "Ca- 
price Espagnol"  by  Moskowski  with  the  tempo  of  a  pro- 
fessional. Her  tones  were  exceedingly  clear  and  sweet, 
and  her  technical  execution  was  brilliant  without  being 
laborious.  In  response  to  a  hearty  encore,  she  played 
the  Chopin  Waltz  in  D  sharp  major.  Miss  Murphy's 
teacher  and  friends  predict  a  very  bright  future  for  her. 

Miss  Fernanda  Pratt  sang  before  the  Singers  Club  In 
Berkeley  on  Thursday,  March  6th.  Her  beautiful  con- 
tralto voice  was  beard  to  exceptionally  fine  advantage 
and  the  young  artist  duplicated  her  artistic  triumphs 
conquered  on  this  side  of  the  Bay. 


Josef  Lhevlnne,  the  eminent  Russian  pianist,  will 
play  for  the  Berkeley  .Musical  Association  on  Thursday 
evening,  March  27th,  in  the  Hanuon  Gymnasium  on  the 
Campus  ot  the  I'nlversity  of  California. 

Miss  Eunice  Gilman.  soprano  and  pupil  of  Mrs.  Nitalia 
Douillet,  appeared  before  the  Oakland  Women's  Club 
at  their  meeting  Wednesday  afternoon.  .March  12th  with 
great  success.  Combined  with  a  voice  of  great  beauty, 
she  possesses  a  charm  of  manner  that  immediately 
wins  the  hearts  of  her  audiences.  Miss  Gilman  sang  a 
Bolero  by  Pierre  Douillet  and  the  Waltz  Song  from 
Romeo  and  Juliet  by  Gounod,  responding  to  an  encore 
with  an  air  from  Puccini's  Madame  Butterfly. 

Warren  D  Allen,  organist  and  pianist.  Esther  Houk 
Allen,  contralto,  Herman  Marlonne.  violinist,  and  Her- 
bert Riley,  cellist,  gave  a  successful  concert  at  the 
First  Presbyterian  Church  in  Berkeley  on  Friday  even- 
ing, .March  14th.  The  participants  were  all  artists  of  the 
finest  qualifications  and  the  affair  was  a  most  enjoyable 
one.  The  program  was  as  follows:  Toccata  and  Fugue 
in  1)  minor  (J.  S,  Bach).  Adagio  in  D  minor,  Op.  81  (for 
violin,  cello  and  organ)  (Albert  Becker);  Before  the 
Cross  (La  Forge).  Nur  wer  die  Sehnsucht  kennt  (with 
cello  obligato)  (Tschaikowsky).  Mrs.  Allen:  Adagio  In 
C  major  (Mozart),  Evening  Song  (Schumann).  Menuet 
(P.  E.  BachI,  .Mr.  Riley;  Three  Novelettes,  op.  59  (for 
violin,  cello  and  piano)  (Theo.  Kiichner):  The  Little 
Sandman  (Brahms),  Dedication  (Robert  Franz),  Ecstacy 
(Walter  Runimel).  Mrs.  Allen:  Caprice  Vieunois,  Schon 
Rosniarin,  Chanson  et  Pavanne.  Llebesfreud,  (Kreisler), 
Mr.  Martonne:  Allegro  from  the  Sixth  Organ  Symphony 
(Widor).   Mr.   Allen. 


NEXT  WEEK'S  GRAND  OPERA    REPERTOIRE. 

This  afternoon  'Le  Jongleur  de  Notre  Dame. "  Mas- 
sanet's  lyrical  play  in  three  acts,  will  be  presented 
here  for  the  first  time,  the  cast  Including  Mary  Garden. 
Dufranne.  Huberdeau  and  Warnery,  to  be  followed  by 
the  International  Ballet.  Tonight  at  7.4.i  sharp  the 
second  and  last  Wagner  opera  of  the  season,  "Tristan 
und  Isolde."  will  be  presented  with  Saltznian-Stevens, 
de  Cisneros.  Dalmores.  Whllehill,  Crabbe,  Scott  and 
Preisch  in  the  cast.  From  the  splendid  performaine  of 
•Die  Walkiiere,"  "Tristan  und  Isolde"  will  undoubtedly 
be  a  treat  and  should  be  greeted  by  a  crowded  house. 
To-morrow  afternoon  at  two,  .Mary  Garden  will  leiieat 
her  superb  performance  of  "Thais"  and  on  Monday 
evening  Tetrazzini  will  repeat  "Rigoletto."  which  opened 
the  house,  and  with  the  same  singers.  Tuesday  night  at 
half  past  eight  "Salome"  will  be  sung  for  the  first  time 
this  season,  the  production  in  its  entirety  being  the 
original.  For  "Salome  "  it  lakes  six  hours  to  set  the 
stage  and  the  cast  will  include  .Mary  Garden,  de  Cis- 
neros, Dalmores,  Dufranne,  Huberdeau.  Rlegelman  and  a 
dozen  others.  By  special  request.  Tetrazzini  will  sing 
"Lucia  di  Lammermoor"  at  the  Wednesday  matin<. 
with  the  same  cast  as  last  Tuesday  night  and  Wedno 
day  evening,  the  greatly  discussed  Wolf-Ferrari  o|)era. 
"The  Jewels  of  the  .Madonna."  will  be  given  for  the 
first  time  in  this  city.  Carolina  White  will  make  her 
initial  appearance  for  the  engagement  as  .Maliella  and 
among  those  who  sing  the  thirty-nine  remaining  roles 
are  Berat.  Giorgini,  Sammarco.  Rlegelman  and  Ventn 
rinl.  Mary  Garden  will  repeat  her  famous  perforinam  < 
of  "Salome"  on  Thursday  evening  and  on  Friday  after 
noon  at  three  o'clock,  there  will  be  a  special  children's 
performance  of  Humperdinck's  fairy  opera,  "Hfinsel  und 
Grctel."'  for  which  the  i)rices  will  be  popular,  ranging 
from  one  dollar  to  two  dollars  and  a  half.  "Hansel  und 
Gretel"  has  the  same  atmosphere  as  the  "Blue  Bird" 
and  is  an  ideal  offering  for  the  little  ones.  Friday 
night  it  has  been  decided  to  replace  "The  Jewels  ot  the 
.Madonna"  with  Anibroise  Thomas'  ".Mignon."  with  Tet- 
razzini, Rlegelman.  Warnery,  Venturlnl  and  Huberdeau 
and  the  opera  for  Saturday  afternoon  and  Saturday 
evening  is  yet  to  be  announced. 


La  Vesta  Berry,  pupil  of  Emmet  Pendleton,  gave  her 
third  piano  recital  on  Thursday  evening,  February  27th, 
at  the  studio  of  her  teacher,  656  Main  street,  Red  Bluff, 
Cal.  Although  little  Miss  Berry  Is  only  nine  years  old, 
she  acquitted  herself  very  creditably,  for  all  the  news- 
papers ot  Red  Bluff  speak  of  the  recital  most  praise- 
worthily.  The  program  was  as  follows:  Sonata,  C 
major,  No.  1  (W.  A.  Mozart),  (a)  BIrdlIng,  op.  43,  No.  4 
(Edward  Grieg),  (b)  Romanza.  G  major  (J.  N.  Hum- 
mel), (c)  Polonaise,  op.  10.  No.  1  (M.  C.  d'OglnskyI;  'a) 
Harlequin  (Eduardo  Poldini),  (b)  Snow  Bells.  o\i.  "!7, 
No.  4  (P.  Tschaikowsky),  (c)  Waltz,  op.  35),  No.  <  .  i' 
Tschaikowsky):  (a)  Elfin  Dance,  op.  33,  No.  5  i.VdoIf 
Jensen),  (b)  Gipsy  Dance,  D  minor  (Heinrich  LIchiier). 
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On  the  contrary,  there  were  a  numher  of  vacant  seatH, 
but  at  the  same  time,  the  fact  that  over  half  of  the 
house  was  taken  when  the  prices  were  ranging  from 
seven  dollars  to  two  dollars,  and  when  no  stars  were  In 
the  cast  (Ualmores  not  being  of  the  required  stellar 
dimensions),  proves  surely  that  there  Is  a  far  greater 
interest  in  the  opera  today  than  there  was  several  years 
ago,  when  the  stars  alone  drew  the  house,  and  not  the 
opera.  It  was  on  excellent  performance  in  many  ways. 
We  are  delighted  to  be  able  to  acknowledge  that  the 
American  artists  proved  to  be  the  linest  features  of  the 
production.  Above  them  all  stood  Clarence  Whitehlll, 
whose  Wotan  was  an  exceedingly  imposing  and  musi- 
cally importiint  performance.  His  German  enunciation 
was  excellent  in  every  respect.  His  declamation  of  the 
text  was  intellectually  very  high  and  transmitted  the 
great  philosophical  ideas  of  Wagner  in  a  manner  that 
brought  joy  to  the  hearts  of  those  who  admire  the  great 
composer.  Mr.  Whitehlll  paid  as  much  attention  to 
tr  •\ext  as  he  did  to  the  nuisic.  and  when  an  artist  com- 
bi  ''.tMe  two  essential  features  of  a  Wagnerian  per- 
for  /  •.  he  creates  a  work  of  art  that  must  earn  him 
the  «^  of  his  hearers.     We  take  oft  our  hat  to  Mr. 

Whitehlll.  rie  gave  us  one  of  the  finest  and  most 
convincing  performances  of  the  role  of  Wotan  we  have 
ever  heard  and  our  experience  includes  two  or  three 
Wagnerian  seasons  in  Karlsruhe,  at  the  Court  Opera, 
under  the  direction  of  Felix  Mottl,  and  also  two  seasons 
by  the  Grau  Company,  and  one  by  Conried.  We  have 
not  yet  heard  Putnam  Griswold  in  the  role.  We  under- 
stand he  is  regarded  as  one  of  the  best.  He  will  have 
to  be  very  great  to  be  better  than  Mr.  Whitehlll.  Henri 
Scott  as  Hunding  also  did  some  excellent  work.  His 
German  was  easily  understood  and  his  accentuation 
was  adequate  and  lauthoritative.  J^innie  SaVtzman- 
Stevens  proved  to  be  quite  a  satisfactory  Briinnhilde. 
Her  appearance  was  imposing  and  her  singing  exceed- 
ingly well  schooled.  Her  voice  seems  to  us.  not  to  be 
quite  heavy  enough  for  the  part,  but  nevertheless  pleas- 
ing. We  understand  tliat  Mine.  Stevens  is  considered 
a  most  gratifying  Wagnerian  soprano,  but  from  the 
impression  we  received  on  this  occasion,  we  would 
consider  her  a  better  Elsa  in  Lohengrin  or  Elizabeth  in 
Tannhauser  than  a  Briinnhilde.  Somehow,  there  was 
lacking  a  certain  element  of  dramatic  intensity./  If  she 
should  prove  l>etter  as  Isolde  in  Tristan  and  Isolde,  we 
shall  only  be  too  glad  to  change  our  opinion,  received 
from  her  first  appearance.  Jane  Osborne  Hannah  is 
also  a  vocalist  who  possesses  a  clear  and  pleasing  voice 
and  who  sings  with  understanding  and  knowledge  of 
vocal  art.  But  she,  also,  does  not  invest  ber  role  with 
that  intensity  expected  of  the  characters  selected  for 
the  "Ring"  by  Wagner.  It  should  not  be  forgotten  that 
these  characters  do  not  represent  human  beings.  They 
represent  great  ideas  or  symbols  clothed  in  the  garb 
of  semi-gods,  and  only  resuming  human  shape  tor  the 
sake  of  expediency.  Consequently  these  characters 
should  be  intensely  dramatic  or  intensely  emotional,  as 
the  case  may  be,  but  they  should  never  be  inditterent. 
Charles  Dalmores.  in  the  role  of  Siegmund.  revealed  an 
excellent  tenor  of  the  purest  type.  His  German  enun- 
ciation was  very  indistinct.  The  writer  only  under- 
stood a  word  now  and  then,  while  he  understood  every 
word  uttered  by  Clarence  Whitehlll  and  Henri  Scott. 
Mr.  Dalmores  should  improve  his  enunciation.  It  will 
help  him  a  great  deal.  In  his  histrionic  deportment, 
too,  Mr.  Dalmores  does  not  quite  grasp  the  importance 
of  the  Wagnerian  roles  as  they  are  introduced  in  Die 
Walkiire.  Somehow  none  of  the  singers  in  this  cast. 
except  Clarence  Whitehlll,  quite  succeeded  in  getting 
into  the  spirit  of  the  opera.  Nevertheless,  it  was  an 
excellent  performance,  especially  when  it  is  considered 
that  the  orchestra  surpassed  itself  on  this  occasion,  for 
notwithstanding  the  indifferent  conducting  of  Marcel 
Charlier,  who  served  more  as  a  metronome  than  an 
orchestral  leader,  the  score  was  read  with  vim  and 
intensity  of  expression.  The  Ride  of  the  Valkyries  was 
played  in  a  masterly  fashion/  It  is  an  exquisite  pleas- 
ure to  listen  to  such  an  orchestra.  The  balance  of  the 
cast  was  as  follows:  Eleonora  de  Cisneros  (Fricka), 
Minnie  Egener  (Ortlinde),  Ruby  Heyl  (Waltraute),  Lou- 
ise Berat  (Schwertleite),  Jenny  Dufan  (Helmwige), 
Marie  Cavan  (Siegrune),  Margaret  Keyes  (Crimgerde). 
Adcle  Legard  (Rossweisse),  Helen  Stanley  iGerhilde). 
Taking  this  performance  of  Die  Walkiire  as  a  criterion, 
we  advise  every  one,  who  reads  these  lines  before  it  is 
too  late,  to  attend  the  performance  of  Tristan  and 
Isolde  this  Saturday  evening,  March  22d. 

On  Saturday  afternoon  last,  Traviata  was  given  with 
Tetrazzini.  There  were  no  artists  in  this  cast  that  had 
not  appeared  before.  The  opera  is  so  well  known  that 
further  comment  is  futile.  We  have  so  frequently  ex- 
pressed our  opinion  of  Tetrazzini  as  an  artist,  that  it 
would  look  almost  like  malice  to  continue  re-iterating 
what  we  have  so  often  published,  much  to  the  discom- 
fort of  our  friends.  Since  San  Francisco  is  so  proud  of 
having  discovered  Tetrazzini,  and  since  everyone  is 
willing  to  pay  homage  to  her.  we  will  not  spoil  this 
idyllic  exchange  of  affection.  It  would  be  too  bad.  We 
had  our  say  seven  or  eight  years  ago,  and  again  when 
Tetrazzini  first  appeared  here  in  concert.  Since  that 
time,  we  have  kept  quiet.  If  Tetrazzini  closes  this  sea- 
son with  the  public  still  at  her  feet,  we  shall  gladly 
submit  to  this  judgment.  If.  on  the  other  hand,  Tet- 
razzini is  losing  the  public  esteem  by  singing  to  less 
crowded  houses,  our  prophesy  of  eight  years  ago  will 
have  come  true,  and  we  are  not  the  one  to  gloat  or  em- 
phasize this  fact  unnecessarily.  We  rer>eat  only  that 
we  never  belonged  to  that  army  of  people  who  poured 
adulation  upon  adulation  over  the  Diva.  We  always 
maintained  that  she  lacked  a  certain  refined  artistry  and 
that  while  her  voice  was  unique  and  exquisitely  "silky" 
in  its  way,  it  was  not  backed  by  sufficient  intellectuality 
to  comjnand  that  enthusiasm  which  certain  people  In 
San  Francisco,  London  and  New  York  accord  It.  There 
is  nothing  that  would  afford  us  greater  joy  than  to  be 
able  to  say  we  were  mistaken,  but  so  far,  we  have  had 
no  reason  to  reverse  our  judgment. 


On  Saturday  evening,  the  much  heralded  opera,  Nato- 
ma  was  given.  The  music  to  this  work  was  composed 
by  Victor  Herbert  and  the  book  was  written  by  J.  U. 
Redding  of  this  city.  The  readers  of  the  Musical  Re- 
view know  very  well  that  no  one  would  like  more  to 
extol  the  merit  of  one  residing  In  California  than  we, 
who  write  these  lines.  Hut  there  is  no  more  use  in 
bragging  about  something  that  Is  not  worth  bragging 
about  than  to  condemn  something  which  is  quite  worthy 
of  praise.  In  the  end,  the  meritorious  work  will  succeed 
despite  adverse  comment,  and  the  unsatisfactory  work 
will  fall,  notwithstanding  all  the  praise  in  the  world. 
And  so  it  is  with  Mr.  Reddlng's  libretto.  Why  should 
we  praise  something  in  one  of  our  own  residents,  which 
we  would  condemn  In  someone  we  do  not  know? 
Should  we  endorse  the  libretto,  because  Mr.  Redding  Is 
born  in  San  Francisco?  Should  we  say  It  was  wonder- 
ful because  the  author  is  a  member  of  the  Bohemian 
Club?  Surely,  such  a  stand  would  be  ridiculous.  In 
the  eyes  of  the  critic,  a  work  is  either  worthy  of  praise 
or  it  is  unworthy  of  favorable  comment.  It  does  not 
make  any  difference  whether  the  author  is  a  member 
of  an  exclusive  club  or  the  citizen  of  a  certain  town. 
Either  there  is  merit  in  his  work  or  not.  Only  one 
paper  in  San  Francisco  was  sufficiently  courageous  and 
independent  to  tell  the  truth  and  that  paper  was  the 
San  Francisco  Call  and  the  critic  was  Waller  .\iithony. 
One  of  the  writer's  friends  told  him  that  he  thought  Mr. 
.'\nthony  made  a  mistake  to  criticise  Mr.  Reddlng's 
book.  We  do  not  believe  it.  A  man  never  makes  a 
mistake  when  he  is  honest  and  truthful.  If  he  did, 
this  would  be  a  sorry  world  indeed.  As  a  matter  of 
fact,  the  libretto  to  .N'atoma  is  illiterate,  unpoetic  and 
lacking  in  the  highest  essentials  of  modern  operatic  art, 
namely,  in  refinement  of  sentiment  and  elegance  of  ex- 
pression. There  is  not  the  slightest  use  to  go  into  de- 
tails. Those  who  have  heard  the  work  know  that  com- 
monplace dialogue  was  set  to  fine  music.  L'ngramati- 
cal  and  coarse  language  soiled  a  few  of  the  most  sub- 
lime scenes  in  the  work.  There  is  no  merit  in  the  con- 
tention that  because  such  flimsy  and  illiterate  librettos 
were  tolerated  in  the  old  days  when  the  "innis "  and 
"ettis"  flourished  in  Italian  opera,  it  should  be  excusa- 
ble today.  The  moment  Richard  Wagner  wrote  his 
music  dramas,  the  days  of  the  insignificant  libretto 
were  passed,  and  the  auditor  of  the  present  days  ex- 
pects to  listen  to  an  intelligent  libretto  as  well  as  an 
intelligent  vocal  score.  Mr.  Redding  inferred  in  his 
speech  that  opera  in  English  ought  to  be  encouraged. 
This  is  true  enough— if  it  is  IX  EMJLISH.  But  even 
the  man  who  sells  librettos  in  the  lobby  shouted:  "All 
the  words  and  music  to  -N'atoma.  Every  word  trans- 
lated into  English.  25  cents  a  copy."  Although  mean- 
ing it  well  enough,  the  man  told  the  truth.  It  surely 
needed  translation,  for  only  then  could  it  be  recognized 
in  its  nudeness.  Mr.  Herbert's  music  is  far  better  than 
we  thought  after  reading  the  criticisms  in  the  Eastern 
papers.  Indeed  we  believe  that  the  critics  were  decided- 
ly unjust  to  Mr.  Herbert.  And  by  the  way,  in  justice 
to  Mr.  Redding,  we  want  to  say  that  the  conception  of 
the  story  was  decidedly  valuable.  The  plot  is  excep- 
tionally well  adapted  for  grand  operatic  purposes.  If 
the  dialogues  or  lyrics  were  as  well  compiled  as  the 
plot,  we  would  have  nothing  but  praise  to  record  in  favor 
of  Mr.  Reddlng's  libretto.  There  is  too  much  recitative 
in  the  work.  Commonplaces  do  not  sound  well  if  set 
to  music.  They  should  either  be  spoken  outright,  like 
it  is  often  done  in  Wagner,  or  even  in  Massenet's 
Louise,  or  if  anything  is  to  be  sung  it  should  be  put 
into  poetic  shape  and  set  to  melodic  strains.  Mr.  Her- 
bert at  times  really  reaches  sublime  heights.  This  is 
true  of  the  second  act  especially.  The  third  act  seems 
to  us  to  be  rather  an  anti-climax  in  its  development. 
''We  believe  that  the  subject  would  have  justified  a  more 
pronounced  climax  in  the  end.  Still  there  is  a  certain 
artistinc  atmosphere  to  the  finale  of  the  opera  that 
can  not  be  denied  a  certain  element  of  refinement.  Mr. 
Herbert  is  at  his  best  in  those  sparks  of  melodic  bril- 
liancy that  border  on  the  comic  opera  style.  .\moi;g 
this  belongs  the  Bolero  song  and  the  Dagger  Danc^ 
The  latter  is  made  especially  effective  by  means  of  cer- 
tain mute  effects  in  the  brass  and  reed  section.  It  is 
very  weird  and  quite  "creepy."  The  most  beautiful  part 
of  the  music  lies  in  the  orchestra.  The  instrumentation 
is  particularly  ingenious  and  even  luxurious.  Mr.  Her- 
bert shows  himself  as  a  really  great  composer  in  this 
work.  He  certainly  proved  to  be  a  comic  opera  com- 
poser who  actually  could  write  a  grand  opera.  If  the 
libretto  were  as  capable  a  work  as  the  music,  N'atoma 
would  live,  as  it  is  there  is  not  the  slightest  chance  of 
its  being  often  given  in  public.  Mary  Garden  in  the 
_title  role  proved  to  be  an  actress  of  marvelous  skill. 
We  are,  as  a  rule,  very  stingy  with  our  application  of 
extravagant  adjectives,  but  i«  the  case  of  Mary  Garden, 
whom  we  have  now  seen  as  Thais,  N'atoma  and  Louise, 
we  can  not  find  words  enough  to  express  our  admira- 
tion. It  is  an  artistic  education  to  watch  Mary  Garden. 
She  actually  CREATED  this  role  of  Natoma,  tor  the 
words  that  the  librettist  put  into  her  mouth  pale  beside 
the  realism  of  the  histrionic  art  which  Miss  Garden  puts 
into  the  role.  Indeed  if  you  take  Miss  Garden  out  of 
the  opera  the  work  falls  flat.  There  is  nothing  else 
that  appeals  so  strongly  to  one's  sense  of  art  than  Miss 
Garden's  interpretation  of  the  Indian  girl.  She  infuses 
a  certain  stoicism,  which  borders  more  on  dignity.  Her 
eyes  seem  to  speak  worlds  of  passion  and  suffering. 
Her  poses  and  her  glances  are  more  eloquent  than  her 
words,  and  at  no  time  during  her  presence  on  the  stage 
could  you  take  your  eyes  oft  her.  She  fascinated  every- 
one throughout  the  performance,  ^iven  when  she  sat 
quietly  during  the  festivities  in  "the  second  act,  her 
pose  was  eloquent  with  the  quiver  of  suppressed  ex- 
citement. Helen  Stanley  as  Barbara,  was  also  well 
chosen  tor  her  part.  Her  voice  is  exceptionally  clear 
and  pure,  and  the  demure  maimer  of  her  deportment 
was  quite  in  accord  with  the  ideas  of  the  character. 
She  also  looked  charmingly.  The  other  characters  were 
all  well  sustained  and  were  in  the  care  of  the  following 
artists:  Mary  Garden  (Natoma),  Helen  Stanley  (Bar- 
bara), George  Hamlin  lLieuten»nt  Paul  Merrill),  Henri 
Scott  (Don  FVancisco),  Hector  Dufranne  (Father  Peral- 


ta),  Mario  Sammarco  (Juan  Rautista  Alvarado),  Ar- 
mand  Crahbe  (Plco»,  Constantin  .Sicolay  (Kagama), 
Frank  Preiscb  (Jo»e  Ca«tro),  Kotsina  (ialli  i('liiquiu)[ 
Minnie   Kgener    la    voice),   Desire    l>efrere    i Sergeant)! 

Next  to  Thais  the  most  impressive  and  most  <xiia- 
plete  production  of  the  present  grand  opera  season  at 
the  Tlvoll  Opera  liouse  was  the  presentation  of  L<ouis« 
last  Monday  evening.  The  musi'ial  excellence  of  this 
work  was  reviewed  in  these  columns  at  the  time  of  its 
first  production  by  the  Paris  Grand  Opera  Company,  s 
few  nioaths  ago.  It  is  one  of  those  operas  that  Increas- 
es In  beauty  the  oftener  one  hears  it.  The  ore hestra. 
under  the  Inspiring  leadership  of  Cleofonte  Campaninl. 
did  some  unforgettable  work  on  this  occasion.  Indeed 
the  orchestral  reading  of  this  work  was  invested  with 
such  profound  expressions  of  musicianship  that  it  be- 
came a  sort  of  criterion  by  which  one  will  henceforth 
judge  a  production  of  lx>uise.  J  The  scenic  eiuipment  in 
the  third  act  was  also  moat  reallsClc.  The  scene 
depicting  Paris  by  night  was  indeed  quite  elaborate 
and  impressive.  The  cast  of  chafacters  Includes  but 
four  principals  and  eighteen  minor  roles.  .Mary  Gar- 
den was  again  the  main  attraction,  and  she  displayed 
as  great  a  genius  in  this  role  as  she  did  on  her  two 
former  occasions.  Any  artist  who  can  depict  three 
such  varied  characters  as  Thais,  Natoma  and  Louise  in 
such  an  unquestionably  intelligent  and  versatile  man- 
ner as  -Mary  Garden  succeeded  in  doing,  is  surely  pos- 
sessed of  that  spark  known  as  genius.  From  a  drar 
matic  as  well  as  vocal  point  of  view.  Miss  Garden's  Im- 
personation of  Louise  was  a  genuine  work  of  art.  The 
character  assumed  mental  proportions  that  will  con- 
stantly associate  Miss  Garden  with  this  role  in  the 
minds  of  those  who  have  witnessed  her  remarkable  per- 
formance of  it/  Hector  Dufranne,  as  the  Father,  and 
Louise  Berat  as  the  mother,  also  responded  successfully 
to  the  heavy  demands  of  these  roles.  Charles  Dalmores 
as  Julien,  was  in  fine  voice,  and  acted  the  role  most 
convincingly.  The  tremendous  scene  in  the  third  act, 
when  Julien's  friends  pay  their  respects,  was  done  in  a 
most  elaborate  manner.  All  the  minor  parts  were  well 
taken.  Mabel  Riegelman  essayed  three  roles,  and  in 
each  of  them  she  displayed  histrionic  talent  of  a  high 
order.  Her  sense  of  humor  was  particularly  apparent 
in  her  impersonation  of  the  Street  .\rab  and  the  Errand 
Girl.  Should  Louise  be  given  again  before  the  end  of 
the  season,  we  would  advise  every  one  who  can  do  so, 
to  attend  this  production.  It  is  impossible  to  witness  a. 
more  complete  performance  of   this  work. 

Lucia,  which  was  given  on  Tuesday  evening,  was  the 
last  opera  we  are  able  to  review  before  going  to  press. 
A  very  large  house  greeted  Tetrazzini  in  one  of  her 
most  successful  roles.  The  Diva  was  in  excellent  voice 
and  sang  the  mad  scene  in  a  manner  that  brought  down 
the  house.  One  of  the  most  enthusiastically  applauded 
parts  of  the  performance,  was  the  sextet  which  was 
sung  in  truly  masterly  manner.  It  was  a  relief  to  hear 
even  this  old  work  interpreted  in  a  way  that  brought 
out  the  tempi  in  a  sane  rhythm  and  that  accentuated 
the  proper  phrases.  Giorgini  was  Edgardo  and  Polese 
sang  the  part  of  Lord  Ashton.  Henri  Scott  essayed  the 
role  of  Raimondo,  while  Minnie  Egener  Interpreted  the 
part  of  Alisa.  It  was  an  excellent  performance  through- 
out and  a  genuine  Tetrazzini  night. 

The  most  surprising,  and  at  the  same  time,  the  most 
delightful  event  of  the  opera  season,  to  one  who  simply 
revels  in  genuine  music,  was  the  Cleofonte  Campanini 
concert,  which  took  place  last  Sunday  afternoon,  and 
which  consisted  of  a  complete  program  of  Wagner  com- 
positions. Not  since  we  resided  in  the  far  West,  have 
we  heard  quite  such  a  Wagner  concert.  It  is  so  ex- 
tremely seldom  that  we  are  able  to  hear  this  master's 
works  interpreted  in  a  manner  conformant  with  tradi- 
tional and  well  established  principles,  that  it  is  quite  a 
relief  to  find  a  musical  director  who  fully  understands 
how  to  interpret  themV  Every  one  of  the  numbers  on 
the  program  was  interfireted  with  that  spirit  of  enthu- 
siasm and  comprehension  which  only  born  artists  can 
possibly  reveal.  While  the  Wagner  compositions  in 
themselves  are  extremely  beautiful  conceptions  of  a 
great  mind,  they  can  never  be  fully  appreciated  unless 
a  master  is  in  possession  of  the  baton.  It  is  foolish  to 
content  that  the  Tannhauser  Overture  would  have 
aroused  as  much  enthusiasm  it  an.vone  else  had  con- 
ducted it  but  Campanini.  This  is  not  true.  Not  long 
ago,  we  heard  it  conducted  under  less  able  auspices, 
and  the  applause  it  created  was  very  perfunctory. 
Campanini  possesses  the  great  knack  to  secure  every 
particle  of  beauty  from  a  composition.  He  understands 
how  to  build  up  climaxes.  And  when  you  think  that 
he  has  reached  the  very  pinnacle  of  dramatic  effect,  he 
has  still  more  force  in  reserve.  There  is  no  limit  to 
his  ability  to  thrill  and  enthuse.  Virility  is  the  absolute 
requisite  of  a  modern  conductor,  and  when  this  virility 
is  backed  by  serious  musicianship,  we  have  the  ideal 
orchestral  leader.  Campanini  has  his  orchestra  in  ab- 
solute control,  and  his  slightest  sign  is  observed  and 
followed.  He  is  master  of  the  situation  at  all  times. 
The  fact  that  the  orchestra  played  the  Ride  of  the  Val- 
kyries, without  him.  is  only  a  sign  of  the  excellent  en- 
semble playing  of  that  body,  from  an  artistic  point  of 
view,  in  so  far  as  it  pertains  to  contrasts  in  phrasing 
or  accentuation  of  certain  themes  so  as  to  give  them 
plastic  form,  the  performance  of  this'' unconducted" 
number  was  not  equal  to  the  others.  ZJhe  blood  was 
missing  in  the  interpretation.  Nevertheless,  it  was  a 
wonderful  achievement  for  sixty-five  men  to  play  this 
extremely  rhythmically  difficult  work  without  conduct- 
ing, notwithstanding  the  tact  that  the  orchestra  has 
played  it  often  enough  to  know  it.  The  soloists  were 
Kurt  Schoenert.  tenor,  who  possesses  an  excellent  voice 
and  declamatory  ability,  Jane  Osborn  Hannah,  who 
sang  with  taste  and  in  fine  voice,  Minnie  Saltzman-Ste- 
vens  who  was  especially  effective  in  the  "Liebestod" 
aria  from  Tristan  and  Clarence  Whitehlll,  who  was  in 
excellent  voice  and  sang  with  his  usual  intelligence. 
Marcel  Charlier  conducted  some  of  the  numbers.  The 
complete  program   was  as  follows: 

Part  I. — Prelude — Die  Meistersinger  von  Niirnberg, 
Orchestra  Siegmund's  Love  Song  from  "Die  Walkiire," 
(Continued  on  Page  6,  Col.  3.) 
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The  combined  choirs  of  St.  John's  Presbyterian 
Church  of  Berkeley  and  Plymouth  Congregational 
Church  of  Oakland  will  present  Mendelsson's  Hymn  of 
Praise  at  the  foriuer's  edifice  on  College  Avenue  on 
Sunday  afternoon.  April  6th.  The  production  will  be 
under  the  direction  of  Howard  E.  Pratt.  Four  pupils 
of  Howard  Eugene  Pratt's  will  be  heard  in  recital  on  the 
evening  of  April  10th  at  the  Assembly  Hall  of  the  Horton 
School  in  Oakland.     The  participants  will  be:  Miss  Ruth 


Baker,  soprano,  Miss  Harriet  Gray,  contralto.  Miss  An- 
nabelle  Jones,  contralto,  and  Frank  Andrews,  Jr.,  bari- 
tone. 

«     «     • 

Roscoe  Warren  Lucy  presented  his  pupil,  Beatrice 
Lucretia  Sherwood,  twelve  years  of  age,  on  Thursday 
afternoon,  March  20th,  in  the  High  School  Auditorium  in 
Berkeley.     The  program  will  appear  later. 
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JOSEF 

LHEVINNE 

The  Russian  Pianist 

'"Ube  Real  Rubinstein  No.  2 

Scottish  Rite  Auditorium 

This  Sunday  Aft.,  March  23,  at  2:30 

Tuesday  Night  Mar.  25  at  8:15 
Saturday  Aft.,  Mar.  29  at  2:30 

Prices:   $1.00,  $1.50  and  $2.00,  at  Sherman,  Clay 
&  Co.  and  Kohler  &  Chase 

STEINW.W    I'l.VXO 


CLARA  BUTT 

World's  Greatest  Contralto,  and 

KENNERLEY  RUMFORD 

The  Eminent  Baritone 

CORT  THEATER 

Sunday  Aft.,  March  30,   Sunday  Aft.,  April  6 


In  Oakland  •" "''^y  -^^  -  -^p"'  "• »'  3:15 

lU  WdKldllU  Y,  Liberty  Playboule 
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Good   Se.t.   lor   ill   ptrlonn.ntn.  Chtcki  ptyMt  lo  W.  H    L«liT 

CHICAGO    GRAND    OPERA    CO. 

Andre,  Dippfl,  Gtnrr.l  M.n.j., 

Today  al  2  p  m.  "l.ti  J0NC;1.E:UR  I)E  NOTRE  DA.ME' 

Garden.  Dulr.nno.  Hutjordc.u.  W.,n<-ry  .nd  Internalional  Ballet 

Toniuhl  al  7:15  p.  m.,  "TRISTAN  UND  ISOLDA" 

S.llzm.n-SKyen..  Dc  Ci.ncro..  D.lmorc.  Whilchlll.  Cr.tibt.  Scoll. 

Suod.y  It    2.    "THAIS."  Garden.  B«al.   Cavan.    E»en.r.    Dalmorei 

Dufr.nne;  Mon..  .1  8.    •RIGOI.ETTO.'   Telrauini.  Gio.ini     P<,l«. 

Scolt.  Kcyo.  Beral,  Nicolay;  Tuo.  and  Thur..  at  8:30.   "SALOME  '' 

Garden,  de  Ci.nero..  Dalmore,.  Dolranne;  W«l..  .1  2."LUCIA  Dl  LAM- 

MERMGOR.'Telrajiini.G.orjini.Polel.:  Wed  .alS.'THE  JEWELS 

OF  THE  MADONNA."   Wliile.  Beral.  Giornirl.  S.mmarco;  Fri     al  8 

"MIGNON. "  Tetrazlinl.  R.e.elman.    Warnery.  Wenlunni.  Huberdeau 

Sal.  Mai.  l«  be  announced:  S.I  .  al  6:  Farewell  Perl,  lo  be  announced. 

Price.  $2.  $3.  $4.  J5.  $6ard  »7.     SPECIAL— Fri.  Mar.  28.  al  3.— Mai 

lor  Cb.ldren.    "HANSEL  AND  GRETEL."    Pop.  price,.  Boi  leali.  $3 

Or.  $2.50.  Dreo  Circle,  fint  ihree  row..  $2.  other  row..  $1 ,50.  winter  jar- 

den.  $  I .  Direclor  lor  all  opera,.  Campanlnl 


MEHLIN 

y?  High  Qrade  T^iano 
at  a  t^oderate  Thrice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 


Sherman  Miay&  Co, 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.E.  M.S.  Fite,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    Martin,   Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,  Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violinlste 

Albert  Janpolski,  Baritone 
Mme.   GervilleReache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey  in  Joint  recital 
"Volando  Mero,  Pianiste 

Kitty  Cheatham,   Olseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 


Clubs  Writing  for  Terms  or  Dates,  AddreH 


LE.  BEHYMER 

344  BUachard  Hall 

U>  Angelea,  Cal. 


E.  M.  S.  FITE 

K.lilert  CkauBI^. 

San  Francisco,  Cal. 
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THE  TACIFIC  COAKT  MUSICAL  UEVIEW 


By  ELIZABETH  WESTGATE 

OiikliUHt.  Marcli   17,  lillS. 

It  must  have  been  a  source  of  satisfaction  to  Mrs. 
Louise  Maniner  Campbell,  presenting  a  number  of  her 
students  to  their  friends  at  the  handsome  hall  of  the 
Native  Sons,  to  know  that  her  colleagues  were  there, 
almost  without  exception,  and  that  they  gave  their 
attentive  appreciation  to  the  results  of  her  worit  there 
set  forth.  I  myself  saw  at  least  twenty  voice  teachers, 
and  I  know  of  many  more  who  were  there,  all  very  evi- 
dently rejoicing  in  her  success.  They  splendidly  denied 
the  accusation,  too  prevalent  even  now.  though  much 
less  virulent  than  formerly,  that  musicians  are  envious 
of  each  other.  It  is  not  true,  and  never  has  been,  save 
in  isolated  instances. 

Mrs.  Campbell's  pupils  from  this  side  were  Mrs. 
Katherine  Neilson.  soprano,  who  sings  with  beautiful 
technique    and    fine    artistry,    and    who    also    played    a 


charming  accompaniment  for  the  charming  singing  of 
her  little  sou:  Miss  Mary  Anderson,  soprano,  whose 
youth,  and  girlish  manner,  coupled  with  a  voice  of  much 
warmth  and  of  pure  quality,  won  the  audience;  Mrs. 
Crane,  contralto,  who,  as  Eliza  Banta,  made  a  position 
for  herself  as  a  singer,  and  who  has  a  voice  of  real 
contralto.  These  four,  and  the  San  Francisco  singers, 
ten  in  number,  gave  an  excellent  account  of  their  stu- 
dentship, and  added  one  more  success  to  the  long  ilst 
already  enjoyed  by  their  instructor. 

Warren  D.  Allen,  whose  intellectual  and  emotional 
piano  playing  has  given  him  high  rank  among  pianists 
and  piano  teachers,  has  now  enlarged  the  scope  of  his 
activities  by  adding  to  the  teaching  equipment  of  his 
studio  in  Berkeley.  Associated  with  him  in  future,  will 
be  Mrs.  Warren  D.  Allen,  formerly  normal  instructor  in 
singing  in  the  Iowa  State  Teachers'  College,  and  a  pupil 
of  Oscar  Saenger  and  Bruno  Huhn  of  New  York,  who 
will  teach  voice  culture  and  sight-singing.  Herman 
Martonne,  graduate  of  the  Royal  Conservatory  of  Vien- 
na, and  a  pupil  of  Joachim,  and  who  has  been  concert- 
master  of  the  Damrosch  Orchestra  and  assistant  con- 
ductor of  the  St.  Paul  Symphony,  will  teach  violin,  and 
will  gi%e  lectures  on  musical  history.  Herbert  Riley,  a 
pupil  of  Hekking  in  Berlin,  and  a  member  of  the  San 
Francisco  Symphony  Orchestra,  will  teach  violoncello 
in  the  studio. 

The  Wednesday  Morning  Club  gave  the  Half  Hour  at 
the  Greek  Theatre  on  March  9th,  Paul  Steindorff  is  the 
director,  and  Mrs.  Redfleld  the  accompanist.  The  solo- 
ists were  Miss  Dorothy  McCargar,  soprano;  Mrs.  Sam 
Cheyney.  contralto  and  Miss  Eva  Gruninger,  contralto, 
all  members   of   the  club. 

Mme.  Clara  Butt  and  Kennerly  Runiford  will  sing  one 
of  their  most  popular  programs  at  Ye  Liberty  Theatre, 
Oakland,  on  Friday  afternoon,  April  4th.  Mme.  Butt's 
most  unusual  voice  has  received  the  approval  of  people 
all  over  the  world. 

Last  Wednesday.  Miss  Irene  Lloyd,  pianist,  and  Har- 
old Hilton,  pianist,  gave  a  half-hour  at  the  Berkeley 
High  Scbool. 


Prof.  Seeger,  professor  of  music  in  the  University  of 
California,  announces  a  series  of  four  recitals,  lllus- 
I  rating  the  development  of  chamber  music  from  the 
-XVIIth  to  the  XlXth  century.  The  admittance  will  be 
liee  to  the  students  of  the  University,  and  others  will 
he  adniiltcd  upon  the  iiayment  of  a  small  fee.  The 
c  (inipiJHi-rs  studied  and  illuHliated  at  the  first  concert 
will  he  Corelll  and  Hilndel  and  their  contemporaries,  and 
the  artists  will  be  Miss  Caroline  Little,  soprano,  Mrs. 
Charles  Seeger,  violin  and  Professor  Seeger,  piano. 
The  first  concert  will  occur  on  Thursday,  April  10th, 
in  the  evening,  at  Hearst  Hall. 

On    March    25th,    Herman    Martonne,    violinist    lately 
come  among  us,  will  give  a  recital  at  Ebell  Club.     Mr. 
Martonne  will  be  accompanied  by  Mrs.  J.  R.  Bassette. 
•     •     • 

Clinton  Morse  presented  three  of  his  vocal  pupils 
yesterday  at  the  Half-hour  at  the  Greek  Theatre.  These 
were  Miss  Kuth  Bowers,  soprano.  Earl  Parrish,  tenor 
and  Leon  Etiinger,  bass.  A  really  distinguished  pro- 
gram  was  prepared. 

Josef  Lhevinne.  the  pianist,  and  Mme.  Julie  Culp,  the 
famous  German  Lieder  singer,  with  Coenraad  V.  Bos,  at 
the  piano,  are  the  artists  to  be  heard  at  the  fourth 
and  last  of  the  regular  course  of  the  Berkeley  Musical 
Association  at  Harmon  Gymnasium. 

A  review  of  Rossini's  Stabat  Mater,  to  be  given  at  the 
Greek  Theatre  next  Friday  (Good  Friday)  will  be  given 
here  next  week. 


THE    LHEVINNE    CONCERTS. 


That  master  pianist,  Josef  Lhevinne,  on  whose  shoul- 
ders the  mantle  of  Rubinstein  has  fallen,  will  give  the 
first  of  his  series  of  three  concerts  at  Scottish  Rite  Au- 
ditorium, this  Sunday  afternoon,  March  23  at  2:;i0.  It  is 
over  three  years  since  Lhevinne  last  played  for  us.  but 
his  beautiful  and  intellectual  interpretations,  as  well  as 
marvellous  pianisra  have  been  by  no  means  forgotten 
and  his  return  will  be  welcomed  by  every  music  lover. 
teacher  and  student  in  this  vicinity.  The  program  will 
be  as  follows:  "Fantasie  and  ?'ugue  in  G  minor"  (Bach- 
Liszt).  "Pastoral  Variee"  (Mozart).  "Presto"  E  major 
(.Mendelssohn).  "Variations  on  a  Pagnanini  Theme" 
(Brahms).  "Impromptu"  G  flat.  "Nocturne"  Op.  9  and 
"Fantasie"  (Chopin),  "Etude"  C  mapor  (Rubinstein), 
and  "Islamey"  (Orientate  Fantasie)  (Balakireft).  Lhe- 
vinne's  only  evening  concert  will  be  given  Tuesday, 
.March  2."i.  at  8:15.  The  program  will  consist  of  Mozart's 
"Sonata"  G  major  No.  3,  Schumann's  "Toccata,"  Brahms' 
"Sonata"  in  F  minor,  Liszt's  'Etude"  in  F  minor  and 
"Soiree  de  Vienne"  in  A  major  and  Chopin  will  be  rep- 
resented by  the  "Impromptu"  in  F  sharp  major  and  the 
".MIegro  de  Concert." 

The  farewell  concert  will  be  given  next  Saturday 
afternoon.  March  29.  and  this  will  attract  hundreds  of 
music  lovers  from  the  surrounding  towns.  The  pro- 
gram on  this  occasion  will  be  a  very  fine  one.  including 
as  it  does,  Beethoven's  "Sonata"  Op.  81.  Schumann's 
"Carnevale"  the  Liszt  transcription  of  Jlendelssohn's 
"On  Wings  of  Song."  "Nocturne"  op.  109  and  "Prelude" 
Op.  7.^  by  Rubinstein.  "Barcarolle."  "Mazurka"  Op.  51 
B  major  and  "Etude  "  Op.  25  B  minor  by  Chopin  and  the 
rarely  played  fantasie  on  "Robert  le  Diable"  by  Liszt. 
-Although  we  have  had  some  very  great  pianists  here 
this  season,  there  has  been  but  one  (Godowsky))  occu- 
pying a  position  in  the  world  of  music  like  Lhevinne 
and  no  student  or  layman  can  afford  to  miss  hearing 
him  for  Lhevinne's  playing  is  beautiful,  masterful  and 
exceptionally  interesting.  He  is  one  of  the  chosen  few. 
Tickets  may  be  secured  at  Sherman  Clay  &  Co.'s  and 
Kohler  &  Chase's  and  at  the  door  of  the  Hall. 
%% 


A  lecture  talk  on  "Voices  from  the  Golden  .Age  of 
Bel  Canto"  was  given  by  Percy  A.  R.  Dow,  illustrated 
by  songs  sung  by  his  pupils,  Jlrs.  J.  A.  Augustus,  so- 
prano, and  John  W.  King,  tenor;  accompanied  by  Mrs. 
.A.lice  C.  Fowler  at  the  studio  of  Mr.  Dow  in  the  Gaff- 
ney  Building,  San  Francisco,  on  Tuesday  evening,  Feb- 
ruary 4th.  The  program  given  on  this  occasion  was  as 
follows:  Caccini,  (1546)  Amarilli,  Carissimi,  (1604)  Vit- 
toria.  Scarlatti,  (1659)  Sento  nel  core,  Gia  il  sole,  Mr. 
King:  Monteverde,  (1568)  Lasciatemi  morire.  Cesti, 
(1620)  Intorno  U'  idol  mio,  Rosa,  (16151  Star  vicino. 
Lotti,  (1667)  Pur  dicesti,  Mrs.  Augustus;  Handelian 
Period — Buonocini.  (1672)  per  la  gloria.  Caldara.  (1670) 
Come  raggio.  Mr.  King:  Hasse.  (1699)  Rotornerai  fra 
poco.  Caldara,  (1670)  Selve  amiche.  Durante,  (16S4) 
Danza,  tanciulla,  Mrs.  Augustus;  Post-Handel  Period — 
Paisiello,  (1741)  11  mio  ben,<^iordani,  (1743)  Caro  mio 
ben,  Paradies,  (1710)  Quel  rusrelletto,  Mr.  King;  Gluck, 
(1714)  Vieni  che  poi,  Cherubini,  (1760)  Ave  Maria,  Doni- 
zetti, (1797)  La  Zingara,  Mrs.  Augustus. 


the   proKraui    was   necemiarily   so   ext«usiv«    iL^i    n   de- 
tailed review  of  every  one  of  the  numbers  it  ' 
sible  with  the  limited  space  at  our  cuojmann 
we  will  try  to  do  justice  to  everyone  of  the 
The   program   was  opened   by   Miss   Martii 
and    .Miss  Claribel    Kirby    who  saug   two  du> 
L'Estasl  by  Alary  and  O  I'rofumo  Ix-licata  I,. 
very    neatly      -Master    Francis    Neilson     wab    ...,»,, —j 
with  prolonged  applause  for  rendering  "If  With  All  Your 
Hearts"  by   .Mendelbsohn   and   Hosannah   by  Granier  in 
a   very  commendable  manner  and   in  go<jd   voice.     Misa 
c;iaribel   Kirby   sang  Ou   Voulez   Vous   by  Gouriod   with 
violin  obligato,  played  excellently  by  Miss  Beth  Milliken, 
and  I  Wonder  If  Ever  the  Rose,  by  Slater.     Miss  Klrbjr 
possesses   an   excellent   soprano    voice   which    she   uses 
with   fine  expression.     Her  diction  is  especially   worthy 
of  notice.     -Miss  Geneva  Ells,  who  is  the  fortunate  pos- 
sessor of  a  naturally  beautiful  mezzo  soprano  voice  of 
exceptionally  line  quality,  sang  Dudley  Buck's  Spring's 
Awakening   and    Henckscher's   .Norse   Maiden's   Lament 
with  refined  taste  and  with  a  particularly  well  applied 
use  of  the  mezza  voce.     Miss  Marline  Milliken,  soprano, 
sang  Give  My  Love  Good   Morrow,  by   .MacFarren  witii 
violin  obligato  by  Miss   Beth   Milliken  and   Batti,  BatU 
by  Mozart  very  acceptably.     .Mis  .Mary  .\nder6on  proved 
to  be  an  unusually  skillful  vocal  student.     She  possesses 
a  clear,  free  soprano  voice  and  she  phrases  with  quite 
an   unusual   intelligence.     Her  sense  of   rhythm   is   •"■ 
gularly   well  developed  and   her  enunciation  is  dis- 
and  concise.     She  sang  with  excellent  judgment.  Gr 
Sunshine  Song  and  A  Flowery  Vale  and  Haydn's  del;, 
ful  ".My  Mother  Bids  -Me  Bind  .My  Hair. "     Master  Fred- 
erick Galloway  created  quite  a  furore  of  enthusiasm  bjr 
singing  a  group  of  three  songs  which  included   Horn's 
Cherry   Pipe.   Oh   the   Pretty   Creature,   an   old    English, 
song,  and  Adam's  .\oel.     The  old  English  song  made  a 
particularly  strong  impression.     .Master  Galloway's  boy 
soprano  voice  is  quite  big  and  his  pronunciation  is  ex- 
cellent.    The  range  of  the  voice  is  unusually  extensive, 
and  the  quality  is  equally  fine  in  the  high  and  low  regis- 
ters.    He  sings  with  intelligence  and  considerable  dis- 
play of  artistic  temperament. 


MRS.   MARRINER-CAMPBELL'S  PUPIL   RECITAL. 


For  the  lirsl  time  since  the  fire.  Mrs.  Louise  Marrinei'- 
(^amiibell  gave  a  public  pupils'  recital  at  Native  Sons' 
Hall  on  Friday  evening,  March  7th.  The  spacious  hall 
was  crowded  to  the  doors  with  an  audience  consisting 
of  representative  musicians  as  well  as  numerous  friends 
and  relatives  of  the  students  who  participated  in  the 
event.  The  pupils  recitals  of  Mrs.  Marriner-Campbell 
have  always  been  exceedingly  meritorious  affairs.  One 
was  always  sure  to  listen  to  a  number  of  very  efficient 
students  who  had  been  well  trained  and  who  exliibited 
certain  artistic  qualifications.  While  Mrs.  Campbell 
has  given  quite  a  number  of  such  recitals  in  the  past, 
she  has  never  given  quite  such  an  excellent  affair  as  the 
one  that  took  place  recently.  During  the  course  of  the 
evening  a  number  of  exceptionally  well  trained  students 
were  heard  and  it  is  difficult  to  imagine  a  more  satis- 
factory recital  of  this  nature.  .Mrs.  Campbell  has  every 
reason  to  feel  proud  of  the  affair  as  it  unquestionably 
justified  the  high  regard  in  which  she  is  held  by  her  col- 
leagues as  well  as  her  pupils.  While  everyone  of  the 
participants  acquitted  herself  or  himself  very  creditably. 


.Miss  Beth  Milliken  played  a  violin  solo  by  Hubay. 
entitled  Hejre  Kati  with  a  fine  tone,  fluent  technic  and 
considerable  display  of  esprit.  Mrs.  Katherine  Neilson 
sang  Dove  Sono  by  Mozart  and  Tarantelle  by  Bizet 
with  a  natural  colorature  soprano  and  with  an  occasional 
flight  into  vocal  pyrotechnics.  She  was  heartily  ;- 
plauded.  Miss  Mabel  Price  revealed  herself  as  a  - 
prano  soloist  of  serious  musical  qualifications.  She 
especially  fortunate  in  her  interpretation  of  susta. 
tones  which  she  sang  in  fine  pitch  and  with  the  proptr 
steadiness.  Her  selections  included  Down  Through  the 
Forest  by  Ronald.  Sylvelin  by  Sinding,  and  Before  the 
Crucifix  by  La  Forge.  Miss  Eva  Salter,  a  contralto  snir.- 
ist  of  exceptional  merit,  sang  Chaminade's  Slavonic  r- 
and  Bemberg's  Brahma  with  a  voice  of  exceptions 
ancy  and  warmth  and  with  much  emotional  color. 
Ada  McDonnell,  the  possessor  of  a  clear  soprano  vn:.  - 
sang  a  recitative  and  aria  from  Giovanna  D'Arco  by 
Verdi  and  Le  Nil  by  Leroux  with  violin  obligato  by  .Miss 
Jlllliken  to  the  satisfaction  of  her  audience.  Mrs. 
Franklyn  J.  Crane,  contralto,  sang  Jlorning  by  Montague 
Ring,  Ah  Rendimi  by  Rossi,  and  Spring  Song  by  Mac- 
kenzie with  fine  sentiment.  Especialy  remarkable  were 
her  low  notes  which  she  used  with  considerable  dis- 
crimination. The  program  was  closed  by  Rebecca 
Thayer  Ilillis,  who  sang  Addio  Terra  Nativa  from 
L'.Africaine  by  Meyerbeer.  In  the  Woods  by  MacDowell 
and  Bel  Raggio  from  Semiramide  by  Rossini.  She  pos- 
sesses a  lyric  soprano  voice  and  she  must  have  labored 
under  certain  disadvantages  as  it  is  evident  she  can 
sing  much  better  than  she  did  on  this  occasion.  She 
revealed  considerable  spirit  and  her  work  showed  indus- 
try and  tenacity.  Mrs.  E.  E.  Young  played  the  accom- 
lianinients  in  an  exceptionally  artistic  manner,  and  in 
many  instances  added  considerably  to  the  musicianly 
rendering  of  the  compositions. 


THE    TIVOLI    OPERA    SEASON. 


(Continued  fiom  Page  4.  Coi.  3.) 
Kurt  Schoenert;  Song  of  the  Rhine  Maidens  and  Entry 
of  the  Gods  into  Walhalla  from  "Das  Rheingold,"  Or- 
chestra: Elizabeth's  Prayer  from  "Tannhauser,"  Jane 
Osborn-Ilannah;  Overture  from  "Tannhauser."  Orches- 
tra. Part  II. — Prelude  and  Love  Death  from  "Tristan 
und  Isolde."  Isolde: — Minnie  Saltzmann-Stevens;  Ride 
of  the  Valkyries  from  "Die  Walkiire,"  Orchestra;  Wo- 
tan's  Farewell  from  "Die  Walkiire,"  Clarence  Whitehill; 
Finale  from  the  First  Act  of  "Lohengrin,"  Mmes.  Jane 
Osborn  Hannah,  Margaret  Keyes,  Mm.  Clarence  White- 
hill,  Kurt  Schoenert  and  Gustave  Iluberdeau,  with  Or- 
chestra and  Chorus;  General  Musical  Director — Cleo- 
fonte  Campanini;    Musical   Director — Marcel  Charlier. 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of 
artistic  piano  construction — but  one  piano  which  has  never  sought  to  enhance  its  posi- 
tion commercially  by  the  building  of  miniature  grand  pianos  to  meet  the  competition 
of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in 
order  to  maintain  the  market  for  its  product. 

Piano 

is  tlic  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly,  every  de- 
mand, satisfies  the  most  critical  musicians,  arouses  the  enthusiastic  admiration  of  the 
most  exacting  critics ;  which,  by  the  nobility,  resonance  and  majestic  quality  in  its 
tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts 
of  lovers  of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the 
music  trades.  ^ 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition. 
Because  they  are  better  made,  embodying  in  their  construction  the  finest  materials 
obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos  cost  more 

than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish,  that  the  additional 

cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Enlranoet 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^m 


Oakland— 510  IZtli  and  1105  Wathington 

San  Jose — 117  Sooth  First 

Sheet  Music 


ORPHEUM. 

The  Orpheum  bill  for  next  week  will  contain  seven 
new  acts.  Sam  Mann  will  present  Aaron  Hoffman's  one 
act  skit  "The  New  Leader."  Mr.  Mann's  artistic  but 
immensely  comical  delineation  of  the  eccentric  musical 
director  was  one  of  the  greatest  vaudeville  comed.v 
hits  of  last  season,  and  so  insistent  and  numerous  have 
been  the  demands  tor  his  return,  that  the  Orpheum  man- 
agement has  induced  him  to  cancel  important  dates  in 
the  East  in  order  to  hasten  it.  The  Four  Huntings,  one 
of  whom  is  Harry  S.  Kern,  will  appear  in  a  new  comedy 
by  B.  Frank  North.  "The  Trimmer  Trimmed."  It  is 
filled  with  musical  numbers  and  with  eccentric  dancing, 
and  accomplishes  its  i)rincipal  purpose,  which  is  to 
produce  laughter.  .Master  David  Schooler,  known  as 
"The  Boy  Paderewski,"  on  account  of  his  great  genius 
as  a  pianist  and  Miss  Louise  Dickinson,  a  dainty  little 
girl  with  a  remarkable  soprano  voice,  who  has  been 
termed  "the  juvenile  Mary  Garden,"  will  contribute  a 
miniature   serio-comic   musicale. 

Mile.  La  Tosca  and  Company,  a  cosmopolitan  trio 
of  renown,  will  introduce  an  artistic  vocal  and  instru- 
mental entertainment.  Mile.  La  Tosca  has  gained  an 
enviable  reputation  abroad.  Her  voice  is  a  soprano  of 
great  beauty  and  culture  and  she  and  her  associates. 
two  young  men  of  great  musical  talent,  offer  a  rare 
vocal  and  instrumental  treat,  introducing  the  piano, 
organ,  cello,  picolo  and  tlute.  Dorothy  Harris,  a  chic, 
winsome  and  clever  singing  comedienne,  will  be  includ- 
ed in  the  novelties.  She  costumes  handsomely  and- 
tastefully,  and  her  songs  are  new.  The  Great  Tornados. 
a  recently  imported  European  athletic  company,  com- 
posed of  (ive  men  and  one  woman,  will  exhibit  their  won- 
derful gymnastic  skill.  There  will  be  an  entirely  new 
programme  of  Thomas  A.  Edison's  latest  and  most 
wonderful  invention.  Talking  .Moving  Pictures.  .Next 
week,  will  be  the  last  of  Will  Dillon  and  Digby  Hell  and 
Company. 

V* 


birds.  A  genuine  feature  of  the  Gulp  concerts  is  the 
playing  of  the  accompaniments  by  that  master  in  this 
line,  Coenraad  V.  Bos,  who  will  visit  this  city  with  the 
great  singer  during  the  week  of  April  27,  when  Man- 
ager Greenbaum  will  present  these  artists  in  two  or 
three  recitals.  Mme.  Gulp  is  equally  at  home  with  the 
song  literature  of  six  different  languages. 


CORT  THEATRE. 


"The  Prince  of  Pilsen  "  dropped  into  town  last  Sunday 
night  and  made  his  royal  self  again  known  to  us  at  the 
Cort  Theatre.  Five  minutes  after  the  rise  of  the  cur- 
tain, it  was  evident  that  his  popularity  is  as  great  as 
ever.  The  Pixley-Luders'  masterpiece  has  the  power  to 
"come  back,"  and,  from  the  reception  that  is  being 
accorded  it,  that  power  will  remain  in  its  possession  for 
many    seasons    to    come.     Henry    \V.    Savage,    the    pro- 


JULIE   CULP. 


Here  is  what  the  New  York  "Times"  said  of  Julie  Gulp 
and  her  art  after  her  lirst  concert  at  Garnegie  Hall  last 
month:  "Few  lieder  singers  who  come  to  New  York  with 
a  high  established  reputation  in  Euroiie,  disclose  so  soon 
and  so  convincingly  the  grounds  for  it  and  grounds  for 
the  duplication  of  it  here  as  Mme.  Gulp.  The  voice  has 
an  altogether  remarkable  richness  and  silken  smooth- 
ness: it  is  admirably  equalized  throughout  its  whole 
range:  it  has  great  power  and  fullness  which  she  can 
modulate  to  the  extreme  of  pianissimo.  There  are 
many  technical  excellencies  in  her  employment  of  it 
and  one  of  the  most  noteworthy  is  her  breath  control 
which,  with  her  artistic  intelligence,  enables  her  to  do 
unusual  things  in  the  way  of  phrasing."  After  every 
concert  sung  by  Mme.  Gulp  in  the  Eastern  cities,  the 
critics  have  been  most  lavish  in  her  praise  and  it  is 
the  <onsensus  of  opinion  that  she  is  unquestionably  one 
of  the  very  greatest  lieder  singers  that  have  yet  visited 
this  country.  As  an  interpreter,  she  is  as  effective  and 
authoritative  as  even  Dr.  Wiillner  and  from  the  purely 
vocal  standpoint,  she  is  in  a  class  with  other  great  song 


Enid  Brandt 


Farewell  Concert 


Before  Her  Departure  for  Europe 


CENTURY  MALL 


rranMin  SI.  nc<ir  SulUr 


Wednesday  Evening,  March  26, 


at  8:30  o'clock 


Tickets:    $1.50,  $1.00  and  7.S  cents 
For  sale  at  Sherman,  Clay  &  Co. 


ducer.  has  wisely  kept  the  production  of  "The  Prince  of 
Pilsen  "  up  to  the  high  standard  he  set  a  decade  ago. 
Elaborateness  is  the  keynote  of  the  presentation  and  the 
cast  in  every  particular  is  equal  to  those  we  have  had 
in  the  past.  Of  course.  "Jess"  Dandy  Is  the  Hans 
Wagner  of  the  cast.  "The  Prince  of  Pilsen  "  and  "Jess" 
Dandy  are  inseparable.  The  garments  of  the  eccentric 
brewer  tit  him  as  patly  as  his  idyoslncracles.  Dandy 
knows  how  to  extract  every  particle  of  fun  out  of  the 
character,  and  when  he  is  on  the  stage,  the  audience  Is 
in  perpetual  laughter.  The  famous  "fountain"  scene 
proves  just  as  uproarious  as  ever,  and  the  comedian  at 
every  performance  is  literally  soaked  to  the  skin.  In 
fact,  it  is  the  same  "Prince  of  Pilsen"  In  every  particu- 
lar that  we  knew  in  days  gone  by  and  it  is  Just  as  en- 
tertaining, just  as  melodic  as  ever.  "The  Prince  of 
Pilsen  "  gives  way  on  Sunday  night.  March  30,  to  "The 
Merry  Widow. "  Franz  Lehar's  light  opera  masterpiece, 
which  is  being  presented  with  an  all-star  cast  by  Henry 
W.  Savage.  Mabel  Wilbur  will  again  be  seen  as  the 
gay  heroine  and  Charles  Meakins  is  the  prince.  The 
principal  comedy  will  be  disi)ensed  as  of  yore  by  Oscar 
Flgman.  Arthur  Wooley  is  another  old  friend  with  the 
cast.  The  Maxim  chorus  and  the  "Merry  Widow"  or- 
chestra will  also  be  in  evidence.  The  advance  interest 
in  the  coming  of  this  great  iiopular  favorite  Is  large. 


ALCAZAR. 


\Miat  pormises  to  be  a  brilliant  period  in  Alcazar 
history  will  commence  next  .Monday  evening,  when 
Charles  Waldron  and  .Madeline  Louis  assume  leader- 
ship of  the  stock  company  in  a  series  of  powerful  plays, 
starting  with  Jerome  K.  Jerome's  masterpiece.  "The 
Passing  of  the  Third  Floor  Back."  It  will  be  Mr.  Wal- 
dron's  first  appearance  in  San  hVancisro  since  the  1906 
earthijuake  and  fire  prematurely  closed  his  very  suc- 
cessful engagement  as  the  Alcazar's  principal  actor, 
but  that  his  work  is  not  forgotten  by  the  public  has  been 
given  demonstration  through  numerous  congratulatory 
messages  conveyed  to  the  management  and  an  exceed- 
ingly brisk  advanio  demand  for  seats  at  each  of  his 
performances  during  the  coming  week.  Miss  Louis, 
who  possesses  authoritative  credentials  pnmouncing  her 
one  of  America's  most  capable  young  leading  women, 
was  last  seen  here  In  the  foremost  feminine  role  of 
"The  Deep  Purple"  at  one  of  the  high-price  theatres. 
*» 


Y8AYE. 

There  is  but  one  violinist  living  whom  an  astute  man- 
ager like  Greenbaum  would  dare  to  feature  after  a  visit 
from  Mischa  Elinan  and  that  one  is  ICngen  Ysaye,  the 
master  of  all  the  master  violinisiH— the  greatest  artist  ot 
his  time  and  generation.  .Merely  mention  the  name  ot 
Ysaye  to  any  of  his  confreres  and  they  all  lift  their 
hats  in  reverence.  Ysaye  is  the  "king  of  the  violinists;" 
he  reigns  undisputed  and  some  ot  the  world's  greatest 
artists  are  proud  to  subscribe  to  their  names  "n  puiill 
of  Ysaye."  Ysaye  will  be  with  us  In  the  early  pail  o' 
May  and  the  mall  orders  are  already  coming  In  li'iiu 
all  parts  of  the  country.  It  Is  just  eight  years  !iii\(c 
Ysaye  played  at  the  old  Alhambra. 
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Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 


BLANCHE  HAMILTON  FOX 

tinifuished  Operatic  Mezzo-Soprano  Who  Has  E 

Many  Merited  Laurels  in  the  Musical  World 

During  Last  Few  Years 
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San  Francisco,  Cal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen : 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE   HAMILTON   FOX. 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

*'The  couMeuMUH  of  preHs  opinion  of  both 
ooutineutM,  spenkinii;  eloquently  of  Dr. 
>Vnli)on'H  nork,  i»  that  he  la  a  master  of 
art  and  literature.  Highly  Instructive, 
illuminating  and  very  vrondrous  books. 
Each  picture  a  work  of  ,\rt.'* 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue,  Chicago,   U.  S.  A. 

Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 


STUDIO  I 

002  Kohler  &  Chase  Bldg.        San  Fran 
Phone:  Ivearny  545^. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 


Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.    Studio:  2161   Shattuek  Av.  Berk. 

Tel.  Berk.  2»7r.      In  S.  F.  Tburs.  in  GalTney 

HidK.,  378  .Sutter  St.      Phone  Douglas  S3u:s. 

Adele  Rosenthal 

CO.VCEKT    IMAMST 

Available    for   Coacerts    and    Recitals 

Studio: 

3242  -Washlneton  St.      Phone  Fillmore  2I.'<0 


Esther  M.  Plumb 

Contralto 

Conceru.  RecitaU.  Oratorio 

Touring  Coait  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Si™ft\,f0iifiTt'F 


Zilpha  R.  Jen 
E.  Andi- 

Mabel  H.  Redfield.  Ace. 
4014  Randolph  Ave.  OAKLAND     Phone  Me 


Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
Available  for  Concerts  and  Recitals.     2527 
RIdEe   Road,    Berkeley.      Phone:    Berk..   875. 

PhotograpKs  Copied 

100  at  the  Price  of  a  Dozen  al  llie  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON   (Sb  CO.,  245  California  Street 

Miss  Mollie  E.  Pratt  ?""pI"L%T,X 


Miss  Helen  Colburn  Heath 


hone    «t 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
tudios:      S.  F..  37«  Suiter   St.,  Wed.  J6   Sat. 
Oakland,    31121     Broadvrav,    Tues. 
and    Frl.      Phone    Piedmont    1390. 

Mary  Alverta  Morse  Soprano 


Geo.  Stewart  McManus  piamst 


MRS.  IDA  MASON 

PIANO   AND  ORG.\N 

Studied  with  Arthur  Footc  and  Wallace  Goodrich.  Boston 
Studio:  2632  Channing  Way.        Tel.:  Berkeley  7,!1 

•WILBUR    McCOLL 

piano — .4CCOMPANIST — CO.\CH 
r<tudlo»:   S.  F.,  378  Sutter  St.   (AVednesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 

AsHley  Pettis  pianist 

Studiox:  San  Francisco,  SIS  Grove  Street, 
Phone,  Park  7494.  BerkeleT,  1931  Home 
Street,  Phone,   Berkeley  40S1. 

Eula  Howard"''^'^|'S|:™A\w''  ""^ 

Concert  Fn^ngeinents.  I'lano  Instruc- 
tlo.-:.  StudiOH,  Atherstone  Apartments.  54.5 
O'Furreil  Street.   Telephone,  Franklin  8393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
iry,    MISS    LILLIAN    KELLER,    1652    Fell 


Achille  L.  Artig'ues 

Ciraduate    Scholn    Cantorum,    Parln.      tl 


13S-Sth  .Ave., 


Counter  Point. 
Coiieee.  Rea.: 
Pac.  5740. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   Eddy   Street         San   Francisco.  Cal. 


EDNA  MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 


LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San   Francltco. 

EDUARD   FABER   SCHNEIDER 

2512  Octavia  St. i3an  Francisco 

MISS   MARGARET   KEMBLE 
1711  Brodericlv  St.     Plione:  Fillmore  1148 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


DREW 

San  Francisco 


MISS  ADA  CLEMENT 
Broadway.  Phone  West  8517 


Pho 


nkli 


!>01. 


Ave.      I'tut 


I'Irdn 


2017. 


NAVARRO 


TKNOR 


Church  and  Concert.  Teacher  of  SIbb- 
InK.  Bj-  Appointment  Only.  121  Broder- 
ick  Street.      Phone:  Park  2980. 


Miss  Helen  Petre,    soprano 
Certified   Marchexi   pupil.     S  Teara   atndy 
In     Prance,     (jcrniany     and     Italy.         Studio 
Ivohler    A:     ChaHe     IlldK.      Ren.    2200     Green 
>*t.      Phone    Fillmore   1'.'.17. 

Ho-ward  E,.  Pratt  tenor 

VOICK   TKACiliOR 
f  hoir    nir.    St.    John'n    Pre».    Church,    Berk. 
Snloi«t    Temple    Ileth.    Inraci,    S.    F.      Orato- 
rio».  Concert>.     3:i0  22d  St.,  tiakiand.     Tel. 
l.nkenide  7m. 

Herman  Martonne 

VIOLINIST 

Solo,     F.nMrnil>ie     and     Chamber     Mualc 

••llldlo:    7ir,    lliinh    SI.  Tel.    Sutler    27CI0 

Anil  Deer  Conservatory  of  Music 


M.       IcI.    Market    .-,710. 

The  Pacific  Coast  Musical  Review 

$2.00  Per  Year  in  Advance 


R.  P.  A.  Callies  cellist 

Mnnter  Scholar  Hoynl  Academy  of  Arts, 
Ilerliu,  Germany.  Berkeley:  Temple  of 
Fine  .\rts,  Siiattack  Ave.  San  Pranciaco: 
-340    Oak    Street.      Phone,    Park    3147. 

Karl   Grienauer 

CKI.LO  I.NSTRICTION 
Studio:  184.'5  Hyde  St.  Phone,  Pranklln  9094 

Thomas  Vincent  Cator,  Jr. 

PIANO-IIARMONY 

Pl'PII,    OP    I.IOSCill.yilTZKV 

Oakland     (Sat.l     .Mr».     M  alllxer'N     Studio. 

3147  Tcie;;raph   Ave.   IMinnc:  I'ledmont  l.'>83. 

Miss  Beatrice  Clifford 

PI  WIST    \M)    XCfOlfl- VMSr 

ci>\iiiiN(;    \\i>    i;Nsi:Miii.i:   avork 

Stuill.,:  Il,.rkcl..>.  :;.-.IM,,  l:i„n  SI.,  Phone: 
llerk.    r.Mir,.       S.    I-..    Wi-il.    AH..   :;i:<|;>    Clay    St. 

E^liZabetH  Simpson 

PIAMST — TPACIIER 

Snnyne-I.enchetll/.ky     Sv»lcm 

2327   Cedar   St.,    il,.rkelev 

.Maple    Hall.    Oakland 

Mrs.  Richard  Rees 

CONCERT    SOPRANO 

VOCAL    TEACHER 

Rea.   Studio  817  Grnve  St.     Tel.  Park  617S. 


MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

37C  Sutter  St. Tel.  Sunset  491 

MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bids.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

CAROLUS    LUNDINE 

2428  Banci'dft,  Bork.       Phone:   Berk.  3034 


OTTO    RAUHUT 
359  First  Avenne  Phone  Paciflc  3B«1 

MOTHER  WI8MER 

2n4."i  Fillmore  Street         Phone  West  43,S 

MILTON   G.   WITZEL 
560  Thirteenth  .Ave.       Phone  Paciflc  2452 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 


376  Sutter  St. 


JOLLAIN 

Phone:  Franklin  6801 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 
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THE  GRAND  OPERA  SEASON  RETAINS  UNDIVIDED  INTEREST  OF  THE  MUSICAL  PUBLIC 


The  last  opera  possible  to  review  in  these  columns 
last  week  was  Lucia  di  Lammermoor  given  on  Tues- 
day evening,  March  18th  with  Tetrazzini  in  the  title 
role.  On  W'ednesda.v  afternoon,  March  19th.  Carmen 
was  gisen  with  Mary  Garden  in  the  title  role.  There 
seems  to  have  been  an  impression  prevalent  among 
the  general  public  and  the  press  that  the  Carmen  of 
Miss  Garden  was  too  refined  and  consequently  lacking 
in  a  certain  abandon  usually  expected  of  this  character. 
Now,  we  do  not  know  where  so  many  people  receive  the 
idea  that  Carmen  should  be  interpreted  with  a  certain 
coarseness.  We  have  seen  some  of  the  greatest  ex- 
ponents in  this  role  both  in  Europe  and  in  America,  and 


CIIKISTIMC    MII,I.I':i< 

I>l,<lliiuiil„li('il     XiiK-rlcnii    (  oiilriillii    AVIki    Scored    n    Crent 

Triuiniih  111  SI.  I'liul  Iti'vriilly  (See  TiiKe  .1,  Col.  :<). 

we  have  never  yet  seen  Carmen  presented  in  anything 
like  a  coarse  mode  of  portrayal  except  in  the  case  of 
Colomarini  at  the  old  Tivoli  Oiiera  Mouse,  and  since  that 
singer  has  never  been  heard  of  prominently  in  all  these 
years,  we  can  hardly  consider  her  as  authoritative. 
Nevertheless  there  seem  to  be  many  people  who  expect 
a  singer  to  display  suggestive  and  unnecessarily  coarse 
deportment  in  this  role.  San  Francisco  has  now  wit- 
nessed the  performance  of  Carmen  by  a  great  many 
singers  and  among  these  were  Calve  and  De  Lussan. 
How  this  idea  of  tlie  coarseness  of  Carmen  seeped  into 
the  mind  of  the  public  we  can  not  understand.  When 
you  discuss  this  matter  with  certain  peojde  they  tell  you 
that  a  Spanish  cigarette  girl  is  the  coarsest  creature 
in  the  world.  Where  they  received  this  idea  we  have 
not  the  slightest  means  of  knowing.  While  Carmen  is 
an  opera  based  upon  a  Spanish  atmosphere,  it  was  writ- 
ten by  Frenchmen  (Bizet,  the  composer,  and  Meilhac  and 
Halevy,  librettists  and  the  story  is  based  upon  the 
novel  by  Merimee). 

Now.  anyone  familiar  with  French  musical  literature 
knows  that  coarseness  is  foreign  to  the  French  people. 
There  is  no  French  grand  opera  in  existence  that  is 
coarse.  Consequently  liizet  and  his  co-workers  could 
not  possibly  have  meant  Carmen  to  be  coarse  or  vul- 
gar. .N'either  is  a  Spanish  cigarette  girl  necessarily 
vulgar.  One  might  just  as  well  say  that  the  character 
of  a  chorus  girl  in  an  opera  should  be  vulgar.  A  girl 
may  be  displaying  a  certain  freedom  of  deportment,  she 
may  be  addicted  to  flirting,  she  may  easily  change  her 
affections,  she  may  be  heartless  and  in  spite  of  all  of 
this  she  may  not  be  coarse  or  vulgar  Carmen  is  eager 
to  win  hearts     She  likes  to  have  men  tall  in  love  with 


By  ALFRED  METZGER 

her.  She  is  a  natural  born  flirt.  When  she  gets  tired 
of  one  man  she  readily  throws  him  aside  to  take  up 
another.  In  these  respects  she  is  very  much  like  many 
of  her  sisters  in  the  human  race,  whether  they  are 
cigarette  girls,  chorus  girls,  telephone  girls,  shop  girls 
and  so  on.  But  because  she  possesses  these  qualities,  it 
does  not  prove  that  she  is  coarse  or  vulgar,  and  the 
fact  that  all  those  artists  of  great  reputation,  who  have 
made  the  role  famous,  never  resorted  to  coarseness 
should  be  sufficient  proof  that  Cariuen  is  not  supposed 
to  be  interpreted  vulgarly.  And  so  we  want  to  go  on 
record  as  contenting  that  Mary  Garden's  Carmen  is 
correct  according  to  tradition  (and  she  really  ought  to 
know,  tor  she  appeared  in  it  in  Paris  no  doubt,  where 
the  opera  was  produced  under  the  composer's  own  direc- 
tion originally  and  where  it  failed  in  the  beginning). 
Other  characters  in  the  opera  were:  Charles  Dalmores 
(Don  Jose).  Hector  Dufranne  lEscamillo),  Gustave  Hu- 
berdeau  (Zuniga),  Desire  Defrere  (Morales),  Helen 
Stanley  (.Michaelal,  and  an  exceptionally  fine  Michaela 
she  was,  too,  Marie  Cavan  (Frasquita),  Margaret  Keyes 
(.Mercedes).  Charlier  conducted.  The  Ballet  was  a  fea- 
ture of  the  performance. 

^Cn  Wednesday  evening  Noel  and  Pagliacci  was  pre- 
sented. Noel  is  a  lyric  drama  in  three  acts  by  Frederic 
d'Erlanger.  one  of  the  modern  French  composers. 
There  are  two  French  composers  by  that  name  (Tamille 
Erlanger  and  Frederick  d'Erlanger.  The  latter  is  the 
most  prolific  composer  of  the  two.  He  is  of  German 
descent  on  his  father's  side  aad  of  English  descent  on 
his  mother's.  He  is  a  naturalized  Englishman,  although 
educated  in  France.  He  is  said  to  be  a  prominent  finan- 
cier, being  a  member  of  the  house  of  Rothschild,  the 
famous  bankers.  He  has  written  operas,  songs,  chamber 
music,  sonatas  tor  violin  and  piano,  a  cello  work  with 
orchestra,  and  orchestral  music.  He  is  now  about  forty- 
live  years  of  age.  Noel  belongs  to  the  modern  school 
of  opera,  namely,  the  declamatory  school,  there  being,  as 
usual,  a  sad  lack  of  melodic  Inspiration.  But  what  the 
vocal  score  lacks  in  melodic  and  harmonic  richness, 
the  orchestra!  score  possesses  in  plenty.  It  is  a  beau- 
tifully orchestrated  work,  and  some  of  the  passages  are 
really  entrancing.  The  entire  opera  is  based  upon  a 
religious  subject  as  the  title  already  reveals  and  the 
plot  has  to  do  with  a  woman  who  has  gone  wrong  and 
who  has  repented,  and  a  man  who  has  been  wronged 
by  the  woman  and  has  forgiven.  There  is  nothing  es- 
pecially new  about  the  story,  but  the  music  tells  a 
wonderfully  dramatic  and  cripping  tale  and  quite  fre- 
quently touches  the  very  core  of  your  nervous  suscep- 
tibilities. Minnie  Saltzman-Stevens  was  excellent  in 
the  role  of  Madeleine.  Her  beautifully  modulated  voice 
was  here  heard  to  excellent  advantage.  Edmond  Warn- 
ery,  Louise  Berat  and  Hector  Dufranne  essayed  their 
role  satisfactorily,  but  as  there  was  no  opportunity  to 
disiilay  vocal  brilliancy,  their  work  was  confined  to 
purely  dramatic  achievements.  Mabel  Riegelman's 
voice  was  heard  to  splendid  advantage  in  a  solo  behind 
the  scenes. 

Noel  was  followed  by  rather  an  indifferent  perform- 
ance of  Pagliacci.  Helen  Stanley,  although  possessed 
of  a  very  clear  and  silvery  soprano  voice,  seemed  to 
be  lacking  in  vim  and  virility.  Giuseppi  Gaudenzi  as 
Canio  was  altogether  too  strenuous  in  the  role,  being 
eager  to  shout  from  the  beginning  of  the  opera  to  the 
end  and  overacting  quite  painfully.  Giovanni  Polese  es- 
sayed the  role  of  Tonio  with  good  voice  and  fine  his- 
trionic ability,  .\rmand  Crabbe  and  Emilio  Venturini  in 
the  minor  roles  of  Silvio  and  Beppo  gave  good  satis- 
faction.    Perosio   conducted. 

On  Thursday  evening,  Crispino  e  la  Comare  (Tne 
Cobbler  and  the  Fairy)  was  presented.  This  is  one  of 
the  old  Italian  buffo  operas.  Although  somewhat  old 
fashioned  in  treatment,  it  is  nevertheless  very  delight- 
ful and  the  composers  (L.  and  F.  Ricci)  created  one  of 
those  gems  that  never  lose  their  charm.  The  finest 
achievement  of  the  evening  was  Vittorio  Trevison's 
Crispino.  which  was  a  histrionic  master  piece  and  a 
comedy  characterization  of  the  most  delightful  type. 
This  clever  buffo  had  the  audience  in  a  roar  of  laugh- 
ter throughout  the  evening.  Tetrazzini.  too,  displayed 
considerable  humor  and  showed  certain  phases  of  her 
art  which  had  hitherto  been  dormant.  The  surprise  of 
the  evening  was  Ruby  Heyl.  a  young  contralto  of  the 
finest  qualification||j  She  possesses  a  beautiful  voice  of 
splendid  timbre  arid  resonance,  and  an  exceeding- 
ly artistic  delivery.  She  is  destined  to  become  an 
artist  who  will  surely  be  heard  from.  Voices  like  hers 
are  altogether  too  rare  to  remain  hidden  for  long.  At 
the  end  of  the  opera,  Tetrazzini  sang  Proch's  well 
known  variations  from  the  Carnival  of  Venice.  This 
brought  a  storm  of  applause  which  drew  the  Diva  before 
the  curtain  a  number  of  times.  The  second  part  of  the 
evening's  performance  consisted  of  an  excellent  ballet 
divertissement. 

On  Friday  evening,  March  21st,  occurred  the  second 
Cleofonte  Campanini  concert.  There  was  one  number 
on  this  program  that  stood  out  so  singularly  great  among 


all  the  rest  of  the  numbers  that  it  forces  itself  upon  our 
memory.  That  number  was  the  "Prologue  in  Heaven" 
from  Boito's  Mefistofele.  Campanini  here  revealed  him- 
self at  his  greatest,  and  those  who  have  witnessed  this 
splendid  musician's  conduct  will  know  what  we  mean 
when  we  say  this.  We  can  not  imagine  a  more  sublime 
attainment  of  a  genuine  musico-dramatic  climax  than 
the  finale  of  this  wonderful  comi)osition.  Musicians 
and  singers  seemed  to  have  been  inspired  by  Campani- 
ni's  truly  marvelous  skill  in  attaining  adequate  expres- 
sion for  this  work.  We  have  never  heard  a  director  who 
could  build  up  a  climax  with  quite  such  paralizing  effect 
as  Campanini  built  up  this  Prologue  in  Heaven.  It  was 
truly  heavenly  in  every  sense  of  the  word.  It  is  impossi- 
ble to  write  enthusiastically  about  any  other  number  on 
the  program  except  this.     Everything  else  paled  beside 


.j^. 
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it,  even  the  Tannhauser  Overture  seemed  to  lack  the 
vigor  it  possessed  in  the  previous  Sunday  concert.  In- 
deed, this  climax  of  the  first  jiart  of  the  program  put  the 
second  part  so  much  in  the  shadow  that  many  people 
were  under  the  impression  that  this  concert  was  not  as 
fine  an  event  as  the  first  concert.  This  is.  of  course, 
a  mistake,  as  it  is  doubtless  that  the  wonderful  Boito 
number  made  all  other  numbers  look  sir -ill  beside  it. 

The  orchestra  was  in  excellent  condition  and  the 
chorus  was  trained  in  such  splendid  fashion  that  it 
would  be  difflcult  to  imagine  a  finer  ensemble.  There 
are  few  choruses  that  could  attain  the  genuine  artistic 
results  that  were  noted  during  this  Hymn  from  Mefisto- 
fele. George  Mascal,  the  excellent  baritone,  who  made 
such  a  great  impression  while  with  the  Paris  Grand 
Opera  Company  at  the  V'alencia  Theatre,  sang  that  beau- 
tiful aria  from  Ilerodiade  and  was  enthusiastically  re- 
ceived. We  can  not  understand  why  Mr.  Mascal  does 
not  receive  more  adequate  recognition  by  the  manage- 
ment of  the  Chicago  Grand  Opera  Company.  The 
Chicago  critics  said  that  his  voice  was  not  big  enough, 
although  Mascal  was  a  consummate  artist.  On  this 
occasion,  we  found  his  voice  sufficiently  big  and  his  art 
sufficiently  pronounced  that  he  compared  very  well  In- 
deed with  the  other  baritones  in  the  company.  In  fact 
we  do  not  hesitate  to  maintain  that  he  is  by  far  a  finer 
artist  than  any  of  the  other  baritones  in  the  company 
with  the  sole  exception  of  Clarence  Whltehlll,  even  if 
he  does  not  possess  as  large  and  vibratory  a  voice  as 
some  of  them.  There  must  be  something  the  matter 
with  Mascal  of  which  we  are  not  aware,  else  we  can 
not  account  for  the  fact  that  he  has  not  been  permitted 
to  sing  once  during  this  engagement.  A  delightful  fea- 
ture of  this  program  was  the  decidedly  superior  artistry 
of  Jenny   Dufeau   wiio  sang   "I  am  Titania"   froiii    Mig- 
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JOSEF  LHEVINNE 

The  Eminent  Piano  Virtuoso 

In  Concert  at  the  Scottish  Rite  Auditorium, 

March  2i,  25  and  29 


Josef  Lhevinne 

and  the  Steinway 

March  22,  1913 
Sherman,  Clay  &  Co. 

San  Francisco,  Cal. 
Gentlemen: 

In  all  my  American  tours  I  have  used  only  the  Steinway 
Piano — how  else  could  I  show  greater  appreciation  of  this 
wonderful  instrument?  The  tone  and  touch  is  so  perfect 
that  I  can  rely  upon  it  for  every  requirement. 

Yours  very  truly, 
(Signed)  JOSEF  LHEVINNE 


Sherman,piay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  comer  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

iPIERRE  DOl'ILLET,  Dean.  SAN  JOSE,  CAL. 

Tb«  oldest  Instltalion   on   the   Coast — Complete  Alaslcal 

Edoeation — Advanlaces  of  literary  studies  tree  of  eharge. 

Board  aud  room  at  moderate  prlees.      Send  for  Catalog^ue. 

Douillet  Studio 

Kohler&  Chase  BIdg.  'room  904)  San  Francisco 

Pierre  Douillef,  Piano  (Saturdays) 
Mm.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thursdays 

CHRISTINE  MILLER 

CONTRA  I.TO 

For   Terms    and    Dales,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 


BeringerConservator  y 
of  Music 

Founded  18%  under  the  direction  of 

Prof,   and    Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pi<:r<:c  St  .t,r.McAlluln.  Si.       TJ.U'al7893 


Mackenzie  Gordon 

TENOR 

irh*-*  from  iWe  rudimmti  o(  (one  formation 
i)   SDiih  ftnd  completion  of  pubHc  unginc- 
ORATORIO  OPKRA  CONCERT 

Studio:  2832  j.ck»on  St.  PhooerWest  457 

B7   ApyolBtmeat    Only 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 

Soloist.   First   CongreKntlonal   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreln  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Sindio:    1!I0»    Pine    St..    Near    Oilavia.      Tel.    West    9049. 

Roscoe  Warren  Lucy 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIAXO — ORGAN THEORY 

Organist    First    Presbyterian   Church,   Alameda 
Home   Studio:      1117   Parn   St.,   Alameda.      Tel.   Alameda    ISS 

San   Francisco   Da?' — Wednesday 
All  appolntmeuts  made  by  letter  or  by  Alameda  telephone 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
WEST  5092;  HOME  C  6251 


Hugo  Mansfeldt 


238   COI.E    STREET 


PHONE    P.4CIFIC    SSIO 


Wall^trf^  A  SaKin  organist  Temple  Emano- 
dllACC  /*.  OdOUl  El,  First  Church  of  Christ 
Selenlist.  Director  l.orini;  Club.  S.  F.,  «  ed.,  1617  Call- 
fornin  St.;  Tel.  Franklin  SIEO.I.  Sat.  p.  m.,  (hrNllan  Science 
Hall;  Tel.  West  <j<i4."..  Berkelev,  Mon.  and  Thurs.,  314J 
l.e«|..ton    \\<-.:   Tel.   Piedmont  :tH24. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2r.l     Post    street.      Fifth    Floor    Mercedes    Iluildlng 
Receiitlnu    llimrn:       11:4.'.  to    12,  mid  X   lo  4,  elce|it    Wednes- 
day.     Wednesday    in    Illnple    Hall.    (Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 


Teacher  of  Singing  [°  olX^l 


GUESTA 


Habits.   Repair  of   Strained    Voices,   .t.-. 
Only    Mmllrd    Number   of    Pupils    .Accept.-. 1.      No    Va- 
cancies   Intil    Jan.    1,    llli:;.      Phone,    I'nrk    2IIMI. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.   W.    lll.ANCllARI),   Prcs.   and    Mgr. 

Conlaini  200  Studios  Rented  Excluiively  to 

Musicians,  Artists  and  .Vcientiats 
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Mrs.  Lillie  Birmingham 
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Elizabeth  Kelso  Patterson 


Mrs.  M.  E.  Blanchard  :i 


EZZO-CONTR  \I.TO 
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Margaret  Bradley  :;,'e",V,",rr" '•? ifeorf  !.L' 

Knr  Truliilnu.  Ori:nnist  and  !lln>icul  Director  of  First 
llclirov  <  ,>nt;reKnllon.  Onkland.  Col.  Stutllos:  Kohler  ,£ 
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OiiUliiiiil:    l-lione.    McrritI   :1.'.SI. 

Harley  Hamilton  viomiv  instructor 

<  OMdiictiir    I.OS    AnKclcs    Symphouy    Orchestra 

Womnn's     llrchcsira  ..... 

:i::il   lllnnchnrd    Hall    llulldlnK  Los   .Inceles,   Cnl. 

Herbert  R-iley 

Instruction    In    Vlolonicllo    and    Cliiinilier    Music 
COVCEHTS    AND    REflTM.S 

Studio:    Chlsmore    Apts.,    Ilusl 1    .lones    Sis. 

Phone:    Franltlin    5SI).-.. 

Arrillaga  Musical  College 
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JOSEF   LHEVINNE   AROUSES   ENTHUSIASM. 

Dislirguisl-eJ   Piano  Virtucso  Creates  a  Ser.sation   With 

Wcrderftl  Art  and   Large  Audier.ce   Hesitates 

to   Leave   After   His   Concert. 

By  ALFRED   METZGER. 

IT  an  interval  of  three  years,  Jusef  Lhevinne,  the 
<  pl:iuo  virtuosu.  reiuriiot  to  S;iii  Kianuisco  and 
J  tile  first  of  a  series  of  tliree  comerls  at  Stoitisli 
Uiie  Auditorium  last  Sunday  afternoon,  Jhirch  2;!d.  We 
have  rarely  heard  such  enthusiasm  at  a  piano  recital  iu 
this  city  as  was  witnessed  on  this  occasion.  At  the' 
end  of  the  program,  Mr.  Lhevinne  was  called  out  :i  num- 
ber of  times  and  iilayed  not  less  than  three  encores, 
and  his  audience  was  still  clamoring  for  more.  We 
were  behind  the  scenes  after  the  conclusion  of  the  pro- 
gram, and  .Mr.  Lhevinne  was  visibly  surprised  with  Iho 
impression  he  had  made:  "What  shall  I  do  with  them?" 
he  asKed  a  number  of  friends  among  whom  were  L.  S. 
Sherman,  of  Sherman,  flay  &  Co.,  Sir  Henry  ll«yman. 
Thomas  .\unan  and  Mrs.  Eula  Howard-Nunan.  "Play 
another  lieie,"  he  was  advised  and  he  went  back  upon 
the  stage  and  played  another  piece.  If  he  had  contin- 
ued to  play  as  long  as  his  audience  wanted  him  to.  he 
would  still  be  playing  at  the  time  of  this  writing.  Now, 
when  an  artist  makes  an  impre.^sion  like  this,  thine  re- 
mains really  little  for  a  critic  to  add.  We  can  only  ex- 
plain why  Mr.  Lhevinne  created  such  enthusi.asni.  In 
his  serious  attitude  at  the  piano  and  in  his  matter-of-fact 
style  of  interpretation,  ftlr.  Lhevinne  reminds  us  very 
much  of  the  solidity  of  a  Harold  Bauer.  Indeel  in  cer- 
tain respects,  we  would  class  him  in  such  a  school,  it 
there  were  one.  He  lacks  annoying  excentricities,  and 
plays  with  a  traminility  and  ease  that  is  dei  idedly  en- 
joyable. In  addition  to  the  serious  musicianship  such 
as  is  displayed  by  Mr.  B.iuer.  Mr.  Lhevinne  possesses  a 
certain  brilliancy  of  technical  execution  and  a  certain 
boyancy  of  style  that  make  his  work  distinct  from  any 
other  pianist.  There  were  many  people  in  the  audience 
last  Sunday  who  made  Lhevinne  their  favorite  pianist. 
The  fact  of  the  matter  is  that  Mr.  Lhevinne  is  strictly 
a  musicians'  pianist  His  ideas  of  the  works  of  the 
great  masters  of  piano  literature  are  exceedingly  serious 
and  his  technical  execution  is  not  only  lluent  and 
smooth,  but  it  is  also  wonderfully  fast  and  inspiring.  A 
glance  at  the  Lhevinne  programs  will  convince  the 
reader  that  they  are  compiled  with  utter  disregard  for 
the  feelings  of  anyone  but  a  student  or  musician.  No 
account  is  taken  of  the  taste  of  the  general  public,  and 
so  we  consider  it  of  the  utmost  importance  that  stu- 
dents and  musicians  in  general  attend  these  Lhevinne 
concerts,  for  they  are  educational  and  exceedingly  in- 
structive. Notwithstanding  the  big  counter  attraction 
at  the  Tivoli  Opera  House.  Mr.  Lhevinne  drew  several 
hundred  eager  music  lovers  to  Scottish  Rite  Auditorium, 
and  he  certainly  stirred  them  all  up  a  bit.  The  pro- 
gram included  the  following  works;  Fantasia  and  Fugue 
in  G  minor  (Bach-Liszt),  Pastoral  Variee  (Mozart), 
Presto  K  Major  (Mendelssohn),  Variations  on  the 
Theme  of  I'aganini,  two  series,  (Brahms),  Impromptu  G 
flat.  Nocturne  op.  !l,  Fantasie  (Chopin),  Ktude  C  major 
(Rubinstein),  Islamey,  Oriental  Fantasie,  (lialakireff). 
Particularly  impressive  was  the  Brahms  work.  Mr. 
Lhevinne  succeeded  in  revealing  all  the  musical  senti- 
ment in  this  work  and  invested  it  with  a  scholarly  au- 
thority that  made  a  lasting  impression  on  his  hearers. 
There  can  not  be  any  denying  the  tact  that  the  Lhe- 
vinne concerts  must  be  counted  among  the  most  import- 
ant and  most  imi)ressive  musical  events  of  the  season. 
The  second  concert  of  the  Lhevinne  season  took  place 
at  Scottish  Rite  Auditorium  on  Tuesday  evening.  March 
2.1th  and  the  third  and  last  event  will  take  place  this 
afternoon.  (.Marih  2l)th). 


FACULTY   RECITAL  AT   VON   STEIN   ACADEMY. 


The  Von  Stein  Academy  of  Music  gave  an  excellent 
faculty  recital  at  Gamut  Club  Auditorium.  Los  Angeles, 
on  Tuesday  evening,  March  llth.  A  large  audience  was 
in  attendance  and  the  following  program  was  presented 
in  a  very  artistic  and  highly  musiclanly  manner: 

I^iano  Solo—  Rondo  G  major  (Beethoven),  Miss  Lillian 
Adams.  Baritone  Solo— (a)  The  Forgotten  Land  (Har- 
riet Ware),  (b)  Three  Green  Bonnets  (Guy  D'Hardeloti, 
(c)  Mother  o'  .Mine  (F.  K.  Tours),  .Mr.  II.  D.  Mustard; 
Chamber  .Music — Trio  for  Piano,  Violin  and  'cello  (.\n- 
ton  Rubinstein).  .Mr.  Thomas  Frederick  Freeman.  Piano, 
Mr.  Harold  Webster,  Violin,  Mr.  Earl  Bright,  'cello; 
Polonaise  K  major  (I,iszt),  Miss  Suzette  Spangler; 
Piano  Solo — (a)  Consolations  D  Hat  major  (Liszt),  (b) 
Violin  Solo— (a)  Andiinte  (Viotti),  (b)  Aus.  der  Heimat 
(Smetana),  Mr.  Harold  Webster.  Mr.  Freeman  at  the 
piano:  Piano  Ensemble — Variations  on  a  Beethoven 
theme.  Arranged  for  2  pianos  (Saint-Saeiis),  Mr.  Thomas 
Frederick  Freeman,  Miss  Lillian  .\dams:  Piano  Solo — 
(a)  Nocturne  for  the  Left  Hand  (Scriabine),  (b)  Scherzo 
Valse  (Freeman),  Mr.  Thomas  Frederick  Freeman. 


LHEVINNE    FAREWELL    THIS 
AFTERNOON. 

The  farewell  concert  of  thai 
niijniflcent  artist,  Josef  Lhe 
\inne.  will  be  given  this  Satur- 
day afternoon,  March  29,  at  half 
p:ist  two.  The  program  will  be 
as  follows:  Beethoven — Sonata, 
Op.  81;  Mendelssolm-Liszt — "On 
Win.Es  of  Song, "  Schumann-Tau- 
sig — El  Contr-ibandista;  Schu- 
mann— Carnavale;  Rubinstein — 
Nocturne.  Op.  109,  Prelude,  Op. 
75:  Chopin — Barcarolle,  Mazui- 
ka.  Op.  .'il,  B  major.  Etude,  H 
minor.  Op.  25;  Liszt — "Robert  le 
Diable."  Tickets  can  be  securcil 
at  the  box  office  of  the  Scottis!i 
Rite  Auditorium  after  one 
o'clock. 
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JULIA  GULP. 


Every  week  brings  more  and 
nore  wonderful  press  notices  re- 
g.irding  the  voice,  vocal  art  and 
interpretative  genius  of  Mire. 
Julia  Culp.  Never  before  has 
a  striit  concert  singer  gained 
such  notices  from  the  usually 
blase  New  York  writers.  Dur- 
ing the  opera  season.  Manager 
Greenbauin  had  talks  with  quite 
a  few  of  Wie  artists  regarding 
Julia  Culp  and  her  work,  and 
eacl  and  every  one  of  them  told 
the  impresario  "You  have  never 

heard  lieder  singing  at  its  very  greatest  until  you  hear 
Culp."  Mabel  Riegelnian  was  particularly  enthusiastic 
and  said,  "Why  in  Berlin,  no  student  of  singing  would 
dream  of  missing  an  opportunity  of  hearing  her,"  and 
George  Hamlin,  hiirself  one  of  the  foremost  lieder  sing- 
ers, was  equally  as  enthusiastic.  The  first  Culp  concert 
is  announced  for  Sunday  afternoon,  April  27. 
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pie  to  leave  only  kind  memories.  Notre  Dame  College 
in  San  Jose  has  progressed  wonderfully  under  the 
leadership  of  Sister  Superior  Bernardine,  and  no  doubt 
her  memory  will  inspire  her  successor  and  all  the  good 
sisters  to  continue  the  line  work  so  auspiciously  begun. 


SHORT    ITEMS    OF    INTEREST. 


The  Witzel  Trio  of  San  Francisco  will  give  a  concert 
at  Kohler  &  Chase  Hall  on  Thursday  evening,  April  10th. 
The  oiganization  will  present  several  novelties,  among 
which  will  be  the  Brahms  Concerto  for  violin  and  cello 
with  the  orchestra  part  to  be  played  on  the  piano,  the 
Erick  W.  Korngold  Trio,  op.  1.  and  the  Saint-Saens  Trio 
No.  1,  in  F  nutjor  op.  IS.  Krick  W.  Korngold,  the  boy 
prodigy  w.is  born  in  Briinn,  May  29,  18117.  He  began  the 
Trio  op.  1  in  December  1909  and  finished  it  in  April  1910. 
This  is  the  first  time  that  this  work  has  been  performed 
in  .Vmerica  Tickets  may  be  had  at  Kohler  &  Chase  and 
by  addressing  Milton  G.  Witzel,  ."JGO  Thirteenth  .\venue. 
Admission  will  be  $1.00.  The  Berliner  Tageblatt  said 
of  this  work  by  Korngold.  the  following:  "The  complex 
and  ingenious  work  aroused  wonder  and  admiration.  It 
is  almost  unbelievable  that  such  a  work  could  be  the 
product  of  a  boy  in  his  ninth  year." 


Mrs.  Waldeck  Biers.  lyric  soprano,  gave  a  recital  at 
pinity  Hall,  Berkeley,  on  Saturday  evening,  March  1st, 
which  proved  to  be  a  brilliant  artistic  success.  Mrs.  B. 
E.  Young  was  the  accompanist  and  played  with  her 
usual  artistic  discrimination.  The  program  was  as  fol- 
lows: (al  Heinliche  Aufforderung  (Strauss),  (b)  Die 
Post  (Schubert),  (c)  Ach  wie  ist's  mciglich  (German 
Lied);  (d)  Hatli  Batti  (Mozart),  (e)  L'latra  Notte  (Boi- 
to),  (t)  Belle  Raggio  (Rossini),  (g)  Selected— Music  by 
Henry  Christian  Lassen.  I,yncs  by  Ida  Mansfield  Wilson, 
(h)  Sonneves  Lied  (Kjirulfl,  (i)  Autumn  and  Spring 
(O'Xeil),  Violin  Obligato,  Miss  Edna  Cadwalader;  (j) 
Lullaby  (Devigani).  (k)  Ah!  Love  But  a  Day  (Mrs. 
Beach),  (1)  Bird  Songs  (Liza  Lehman);  (m)  The  Sea- 
sons (Alexander  McFadyen). 

Herman  Ililler,  baritone,  a  pupil  of  Mrs.  Jessie  Dean 
Moore,  created  an  excellent  impression  when  singing  the 
solo  baritone  part  in  a  presentation  of  J.  H.  Maunders 
oratorio  Olivet  to  Calvary,  which  took  place  at  St. 
Mark's  Episcopal  Church,  Berkeley,  on  the  evening  of 
Good  Friday,  March  21st.  under  the  able  direction  of 
Roscoe  Warren  Lucy.  Mr.  Ililler  proved  to  |)ossess  an 
excellent  voice  and  tine  rausicianly  taste.  He  gave  evi- 
dence of  having  had  tine  training. 


The  Mansfeldt  Club  will  give  its  Twenty-first  piano 
recital  at  Century  Club  Hall  on  Wednesday  evening, 
April  2d.  The  program  will  be  as  follows:  Sonata,  E 
flat,  op.  31.  (Beethoven),  Miss  Sarah  Unna;  Grillen, 
op.  12  (Schumann),  Minuetto,  op.  5G  (.Moszkowski).  Con- 
solation, E  major.  No.  C  (Liszt),  Hungarian  Dance,  D 
minor.  No.  2  (Brahms),  Miss  Venita  Hamilton;  Danse 
Macabre  (for  two  pianos)  (Saint-Saens),  Miss  Alyce 
Dupas,  Miss  Stella  Howell:  Eroticon  (Sjoegren).  Con- 
cert Paraphrase  (Strauss-Schuett),  Miss  Bessie  Fuller, 
Prelude.  C  Sharp  minor  (Chopin),  Berceuse  (Chopin), 
Black  Key  Etude  (Chopin I,  Mazurka,  A  minor  (Chopin), 
Scherzo,  C  sharp  minor  (Chopin),  Miss  Sarah  Unna. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
Notre  Dame  Quarterly  for  March  This  issue  is  practi- 
cally a  Memorial  Number  for  Sister  Superior  Bernar- 
dine who  died  on  Friday.  January  3d.  The  issue  con- 
tains nearly  one  hundred  pages  of  finely  written  essays 
and  editorial  articles  speaking  in  the  most  affectionate 
terms  of  the  life  and  work  of  this  kind  and  good  woman. 
Surely  It  must  be  worth  something  to  live  a  life  like  this 
which  Justifies  the  expressions  of  such  deep  emotion  and 
sorrow  at  one's  departure.    It  is  given  to  but  few  peo- 


CHRISTINE    MILLER   A   GREAT   ARTIST. 

Miss  Christine  Miller,  as  soloist  at  the  regular  even- 
ing concert  of  the  St.  Paul  Symphony  Orchestra  on 
February  2.ith,  received  a  wonderful  ovation  from  the 
great  audience  that  filled  the  Mammoth  Auditorium.  In 
addition  to  her  two  previous  numbers,  with  orchestra, 
she  was  compelled  to  sing  three  encores  and  responded 
to  ten  recalls.  Mr.  J.  .McClure  Bellows  of  the  St.  Paul 
"Pioneer  Press"  had  this  to  say  concerning  Miss  .Miller's 
work:  "Christine  Miller  redirned  to  us  after  a  year's 
absence,  having  sung  here  at  one  of  the  Sunday  concerts 
last  winter.  Her  numbers  were  Liszt's  difficult  "Die 
Lorelei'  with  orchestral  accompaniment,  the  lovely  aria 
from  Massenet's  L^  Cid',  'Pleurez,  pleurez,  mes  yeux,' 
and  three  encores,  "Tiger  Song'  from  Masse's  'Paul  and 
Virginia,'  Schuman's  "Highland  Song'  and  Reichardt's 
plaintive  little  song.  "In  the  time  of  Roses."  Miss  Mil- 
ler has  grown  termendously  in  her  art  and  in  vocal 
power  since  her  last  appearance  here.  Her  voice  is  not 
only  fuller  and  wider  in  range,  it  is  deeper  and  more 
moving  in  its  quality  of  its  apiieal.  She  is  without 
doubt  one  of  the  greatest  artists  and  the  possessor  of 
one  of  the  loveliest  voices  on  the  American  concert 
stage  to-day.    Her  reception  amounted  to  an  ovation." 

Mr.  R.  M.  Pease  of  the  "Daily  News"  criticises  in  the 
following  flattering  terms:  "Miss  Christine  Miller,  con- 
tralto, sang  twice  with  encores — "Die  Lorelei"  (Liszt) 
"Song  of  the  Tiger"  from  "Paul  and  Virginia"  (Masse), 
"Pleurez,  pleurez,  mes  yeux"  from  "Le  Cid  "  (Massenet), 
"My  Heart's  in  the  Highlands"  (Schumann)  and  ""In  the 
time  of  Roses,"'  (Reichardt).  Miss  Miller  is  already 
known,  and  her  reappearance  last  evening  was  of  itself 
an  indication  of  her  ability  and  success.  Her  work  is 
always  done  with  taste,  with  well-tempered  judgment, 
with  dramatic  appreciation,  with  exquisite  elocution. 
Be  it  said,  in  passing,  that  her  voice  is  not  massive.  It 
is  no  driven  bar  of  chilled  steel  to  cut  the  mass-tono 
of  a  full  orchestra.  Rather,  it  is  warmer,  softer,  mellow- 
er. The  kind  that  glows  and  flashes  with  gentle  opales- 
cent beauty.  Thus  her  arias  with  orchestra  were  more 
than  acceptable — the  alluring  "Lorelei,"  the  sinuous, 
writhing,  lashing  "Tiger,"  the  plaintive,  tearful  '"Pleu- 
rez." But  her  English  songs  with  piano  were  a  positive 
joy  and  a  full-voiced  delight." 

*» 


The  pupils  of  Miss  Iljerleid  Shelley  of  Stockton  gave 
an  excellent  recital  on  Wednesday  evening,  February 
12th.  There  was  a  large  audience  in  attendance  and  the 
following  program  was  greatly  enjoyed:  "llumpty 
Duuipty"  in  C  Major,  transposed  and  played  in  A 
major  (Livsey),  Marie  Baldwin  (2',i  months'  instruc- 
tion). "Shower  of  Hoses"  Waltz  (Streabog).  Hazel  Ten- 
nier;  Melodie  (Thome),  Wilina  Merryman;  "April  Show- 
ers" (Livsey).  Bertha  Liepelt.  Part  II.  Four,  six  and 
eight  hand  selections.  "Elsinore"  Waltzes  (two  pianos) 
(Tourjee).  Elinor  Abbott,  Esther  Butters.  German  Folk 
Song,  Marie  Baldwin.  Bertha  Liepelt,  "Congratulation" 
March  (Kuchennieister).  Hazel  Tennier.  Wilma  Merry- 
man;  -Golden  Rod"  Schottische  (White).  Carl  Liepelt. 
Herman  Liepelt:  Trio.  Waltz  (.Mack-Fennlniorel.  Hazel 
Tennier.  Wilma  -Merryman.  Bertha  Liepelt:  Sonatina 
Op.  ."i5  No.  3  Allegro  (Kuhlan)  Laura  Davis,  (with  second 
piano);  "Valse  Etienne"  (two  pianos)  (Sainl-Saens). 
Lois  Lea.  Elsie  Eichkoff;  Minuet  from  Symphony  No.  V 
(two  pianos)  (Haydn).  Elenor  Abbot,  Laura  Davis, 
Leonilda  Pardini,  Harriet  Wight;  Study  Op.  299,  No.  13 
(Czerny)  Christina  Keeley  (with  second  piano);  Allegro 
Finale  Symphony  No.  Ill  (two  pianos)  (Schumann). 
Kathleen  Musto  Freda  Dustin,  Louise  Welnhold.  Eloise 
Morris;  '"Dance  of  the  Hours"'  from  "Giaconda"  (Pon- 
chielli-Saladino).  Mary  Abbott.  Elinor  Abbott:  'Marche 
Heroique"  (two  pianos)  (Saint-Saens),  K;iiii!  •  \i  ^-  i 
Louise  Weinhold 
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THE   TIVOLI    OPERA   SEASON. 


(OoiiUnued  from  Page  1.) 
non.  The  poBsessor  of  a  remarkably  warm  and  resoiiaiil 
Boprano  voice,  which  1b  enhanced  with  an  excellent 
grasp  of  the  art  of  coloratiire,  Miss  1  niveau  revealed  her- 
self as  one  of  the  truly  line  artists  of  the  company.  She, 
too  has  not  hccii  heard  as  freiiuently  as  her  untiuestlon- 
able  ciualillcatioiis  entitle  her  to.  It  la  a  long  time  since 
we  have  heard  this  aria  sung  so  exquisitely  and  tasteful- 
ly and  there  is  no  artist  we  have  heard  since  the  engage- 
ment begun  who  is  Miss  Dufeau's  superior.  In  the  art 
of  colorature  singing,  speaking  principally  from  the 
purely  artistic  point  of  view,  this  ex(|uisite  soprano  has 
not  her  equal  in  the  company.  Mabel  Uiegelman  sang 
Knowest  Thou  the  Land"  from  Mignon  with  line  mu- 
sicianship and  in  excellent  voice.  She  revealed  herself 
as  a  delightful  artist  who  is  well  worthy  of  the  success 
she  has  achieved  and  of  the  applause  which  rewarded 
her  work  on  this  occasion.  The  other  numbers  on  the 
program  were  not  of  sufficient  merit  to  demand  review 
at  this  late  day. 

On  Saturday,  Le  Jongleur  de  Notre  Dame,  by  Masse- 
net was  presented.  It  was  undoubtedly  one  of  the  most 
artistic  and  most  impressive  productions  of  the  sea- 
son It  is  founded  on  a  religious  theme  and  is  possibly 
more  thoroughly  appreciated  by  one  of  the  Catholic 
faith  than  by  one  of  another  religious  belief.  Both  the 
music  and  the  text  seem  to  focus  on  the  final  climax  of 
the  miracle  which  changes  the  image  of  Mary  into  a 
living  apparition.  The  entire  story  and  musical  pro- 
gression seems  to  lead  toward  this  wonderful  appotheo- 
sis.  Mary  Garden  as  the  juggler  again  showed  a  dif- 
ferent side  of  her  histrionic  genius.  She  astonished 
her  audience,  which  packed  the  Tivoli  from  top  to 
bottom,  with  her  grace  and  her  intellectual  grasp  of  the 
role.  It  does  not  make  any  difference  whether  this  re- 
markable artist  speaks  or  is  silent,  there  is  always  life 
In  her  pose.  She  gave  a  most  convincing  impression  of 
this  lonesome  boy.  Hector  Dufraune  as  Boniface,  also 
gave  a  most  remarkable  portrayal  of  this  part.  The 
music  is  of  the  modern  trend  of  operatic  art.  No  melo- 
dy or  sustained  arias  on  the  stage,  lots  of  orchestral 
color  and  thematic  configurations  in  the  orchestra  pit. 
We  admit  it  is  beautiful  music  which  Massenet  has  here 
composed  but  we  still  long  for  those  oases  of  melodies 
in  a  desert  of  contrapuntal  jugglery.  The  music  at 
times  touches  the  sublime  and  stimulates  the  nervous 
system,  but  even  the  organ  preludes  and  the  choir  re- 
hearsal does  not  bring  you  that  exquisite  sense  of  re- 
lief which  may  be  found  in  Herodiade  or  even  in  Thais. 
Campanini  gave  a  most  impressive  reading  of  the  work. 
This  opera  was  followed  by  a  ballet  divertissement. 

On  Saturday  evening  was  a  holiday  for  musicians,  but 
not  for  the  musicians  in  the  orchestra.  Tristan  and 
Isolde  was  the  bill.  It  was  to  us  the  finest  production 
of  the  entire  season.  It  lifted  one  out  of  the  ordinary 
routine  of  daily  lite  into  the  sublime  heights  of  an 
idealism.  It  impressed  one  with  the  futility  of  the  star 
system  and  the  necessity  of  an  ensemble  production. 
Although  the  cast  did  not  include  what  one  might  call  a 
really  great  artist,  still  the  characters  were  essayed  by 
singers  who  fitted  well  into  the  artistic  environment. 
Minnie  Saltzman-Stevens  as  Isolde  was  far  better  than 
she  was  as  Walkiire.  but  while  her  voice  was  smooth  and 
pleasing  and  her  phrasing  exceedingly  musical  and 
intelligent,  there  was  lacking  that  certain  something 
which  makes  a  Wagnerian  role  such  an  irresistibly 
powerful  creation— such  a  vigorous  and  compelling 
embodiment  of  a  musical  ideal  which  only  an  exceeding- 
ly dramatic  as  well  as  musical  art  can  present  at  its 
actual  value.  Mrs.  Saltzman-Stevens.  while  possess- 
ing the  artistic  qualification,  does  not  possess  the  his- 
trionic and  virile  characteristics  which  the  role  de- 
mands. /  Notwithstanding  this  she  gave  us  a  very  ex- . 
cellent  interpretation  of  the  magnificent  Liebestod  scene 
in  which  she  was  splendidly  upheld  by  the  orchestra 
that  reached  truly  great  heights  under  the  matchless 
leadership  of  that  giant  among  operatic  conductors, 
Cleofonte  Campanini.  Again  we  are  compelled  to  regis- 
ter our  admiration  for  Clarence  Whitehill,  who  gave  us 
Kurvenal  with  the  necessary  compelling  force,  the  re- 
quired vocal  requisites  and  the  necessary  dramatic  abil- 
ity. '  In  the  last  act  when  watching  Tristan  fade  away, 
he  brought  tears  to  everyone's  eyes  and  when  he  sang 
tremblingly  that  line  so  pregnant  with  desolate  sorrow: 
"Art  thou  then  dead?  Livest  thou  not?"  anyone  capa- 
ble of  deep  human  emotion  was  stirred  to  the  very  mar- 
row. The  other  characters  were  not  so  well  sustained. 
Charles  Dalmores  occasionally  grasped  the  importance 
of  the  role,  but  most  of  the  time  the  sublime  creation  of 
Wagner's  wonderful  mind  was  beyond  him.  Eleonore 
de  Cisneros  proved  to  be  rather  a  tame  Brangane. 
However,  it  was  the  i>erformance  as  a  whole  that  was 
BO  compelling,  and  especially  that  great  orchestra. 
Anyone  really  fond  of  great  music  must  have  left  the 
Tivoli  with  a  feeling  of  thorough  gratification  and  satis- 
faction after  listening  to  the  sublime  strains  of  the  sub- 
limest  of  all  operas — Tristan  and  Isolde. 

On  Sunday  afternoon,  Thais  was  repeated  with  the 
same  cast  as  announced  before.  The  Tivoli  Opera 
House  was  packed  to  the  doors  with  an  enthusiastic 
audience.  On  Monday  evening  Rigoletto  was  repeated, 
with  the  same  cast  that  presented  it  on  the  opening 
night.  On  Tuesday  evening,  we  Ijad  again  an  opportu- 
nity to  listen  to  Strauss'  Salome^ 

We  are  glad  to  have  had  the  opiiortunity  to  again  wit- 
ness a  performance  of  Salome.  For  this  time,  we  cannot 
make  any  mistake  regarding  the  impression  we  received 
from  it.  This  is  now  the  third  time  we  have  heard  it. 
and  we  certainly  do  not  want  to  hear  it  again.  When 
we  reviewed  this  opera  after  its  first  proBontatlon  in 
San  Francisco  by  the  Lambardi  Company,  »i-  stated  that 
we  considered  music  an  art  that  should  only  express 
beautiful  ideas.  It  was  never  intended  to  picture  the 
uglines  of  degeneracy,  besides  the  story  Is  simply  a 
creation  of  a  perverted  mind,  and  really  has  no  histori- 
cal foundation  as  far  as  Salomes  part  in  the  opera  is 
concerned.    Hence  there  was  no  excuse  to  put  such  a 


work  on  the  stage.  It  is  easy  to  understand  why  Oscar 
Wilde  wrote  the  story,  but  It  Is  very  difllcult  to  under- 
Btand  why  Richard  Strauss  has  set  It  to  muBlc.  There 
1b  very  little  of  the  beautiful  In  this  work  and  plenty 
of  the  ugly.  You  leave  the  theatre  with  a  feeling  of 
dlBgust  and  are  glad  that  the  whole  business  Is  over 
with.  The  principal  characters  were  represented  on 
this  occasion  by  Mary  Garden  (Salome),  Kleonore  de 
Cisneros  IHerodiaBi,  Charles  Dalmores  (Herod)  and 
Hector  Dufranne  (.lohnl.  The  scenic  equipment  was 
the  llnest  part  of  the  production — the  only  constantly 
beautiful  thing  in  the  whole  opera.  Mary  Garden  was 
not  (luite  as  abandoned  in  the  role  as  many  of  those 
who  attended  the  performance  expected.  Indeed  the 
Dance  of  the  Seven  Veils  failed  to  make  the  sensa- 
tloii  for  which  everyone  was  waiting.  However,  it 
was  quite  graceful  and  exceedingly  well  done,  as  every- 
thing is  that  Mary  Garden  does.  However,  when  it 
came  to  the  scene  where  she  fondles  the  head  of 
.lohn  Bhe  surely  did  not  leave  anything  to  the  Imagina- 
tion, She  pictured  this  scene  with  all  the  repulslveness 
that  the  score  calls  for,  and  aided  by  the  music,  she 
made  an  impression  that  will  not  easily  be  forgotten 
by  sensitive  musical  natures. 

Eleonore  de  Cisneros  looked  the  part  of  Herodias,  if 
we  may  believe  historical  description,  but  neither  her 
singing  nor  her  acting  added  to  her  reputation  as  an 
ojiiratic  artist.  There  was  really  more  of  the  sugges- 
tive about  her  appearance  than  about  that  of  Mary  Gar- 
den. Charles  Dalmores  portrayed  the  role  of  Herod  like 
a  vaudeville  impersonator  of  the  Hebrew  character. 
We  can  hardly  believe  that  it  was  intended  to  give  a 
King  such  an  impersonation.  Herod  especially  had  all 
the  opportunities  to  become  educated  and  even  if  he 
had  cultivated  idyosincracies  of  the  race  early  in  life, 
at  the  time  he  was  King,  he  surely  would  have  acquired 
a  certain  amount  of  dignity.  Even  his  soldiers  and  his 
ofticers  acted  like  cultured  people.  Only  Dalmores  gave 
Herod  an  offensive  interpretation — we  mean  offensive  to 
a  refined  mind.  Hector  Dufranne's  impersonation  of 
John  was  dignified  and  even  majestic  at  times.  His 
vocal  endeavors,  however,  did  not  come  up  to  some  of 
the  other  work  he  did.  His  voice  was  considerably 
marred  by  rather  a  more  pronounced  vibrato  than  we 
noticed  before.  Of  course  the  house  was  crowded  to 
the  doors.  When  we  consider  that  during  one  of  the 
finest  productions  of  Tristan  and  Isolde,  we  saw  many 
vacant  seats,  and  during  this  presentation  of  a  perverted 
work,  the  theatre  was  crowded,  we  can  not  help  but  re- 
mark that  the  public  of  San  Francisco  is  yet  a  long  way 
off  the  right  track  in  the  matter  of  operatic  encourage- 
ment. At  least  this  refers  to  people  able  to  attend 
seven  dollar  opera.  We  wonder  what  the  people  who 
can  only  afford  two  dollar  opera  would  do  in  a  case  like 
this.  Would  they  stay  away  from  a  Tristan  and  Isolde 
performance?  We  do  not  think  so.  The  orchestra  was 
above  criticism  and  Campanini  conducted  superbly. 

This  is  the  last  opera  we  are  able  to  review  in 
this  issue.  On  Wednesday  afternoon,  Lucia  was  given 
with  Tetrazzini.  On  Wednesday  evening.  The  Jewels  of 
the  Madonna  was  presented.  On  Thursday  evening, 
Salome  was  repeated.  On  Friday  afternoon,  Hansel 
and  Gretel  was  the  bill.  On  Friday  evening.  The  Jewels 
of  the  Madonna  was  repeated.  This  afternoon  Thais 
will  be  given  with  Mary  Garden  and  this  evening  there 
will  be  a  farewell  performance  and  a  testimonial  to 
W.  H.  Leahy,  San  Francisco's  successful  and  energetic 
impresario,  who  has  made  this  splendid  season  possible. 
The  season  was  a  success  in  the  real  sense  of  the  word, 
and  we  will  have  a  little  more  to  say  about  it  next 
w'eek.  The  program  arranged  for  this  evening  will  be 
as  follows:  I.  Second  Act  of  Offenbach's  "The  Tales  of 
Hoffman,"  (in  French)  With  Marie  Cavan.  Ruby  Heyl. 
Edmond  Warnery,  Armand  Crabbe,  Emilio  Venturini. 
Desire  Defrere.  JIusical  Director — Marcel  Charlier. 
II.  Overture  from  Tannhauser  (Wagner I,  General  Musi- 
cal Director — Cleofonte  Campanini.  III.  Second  Act, 
Scene  I,  of  Massenet's  "Thais."  with  Hector  Dufranne, 
Charles  Dalmores,  Mary  Garden:  General  Musical  Di- 
rector— Cleofonte  Campanini.  The  Meditation  from 
Thais,  Violin  Solo,  by  Leopold  Kramer,  Concertmeister. 
IV.  'Third  Act  from  Rossini's  "II  Barbiere  di  Siviglia" 
(in  Italian).  Mme  Luisa  Tetrazzini,  Aristodemo  Gior- 
gini,  Vittorio  Trevisan,  Henri  Scott,  Giovanni  Polese. 
General  Musical  Director — Cleofonte  Campanini.  V. 
Grand  Ballet  Divertissement.  Premiere  Danseuse  Etoilo 
— Rosina  Galli. 


MISS  HAZEL   H.   HESS   RECITAL. 


Miss  Hazel  H.  Hess,  the  brilliant  young  pianiste  and 
pupil  of  Hugo  Mansfeldt,  will  give  a  piano  recital  in 
Century  Club  Hall  on  Wednesday  evening",  .\pril  16th. 
Further  particulars  will  be  announced  later.  In  the 
meantime,  we  take  pleasure  in  publishing  the  following 
exceptionally  fine  program,  which  will  be  interpreted  by 
that  excellent  artist.  The  program  will  contain  the  fol- 
lowing works:  Original  Theme  and  Variations,  op.  7 
(Drangosch),  Andante  con  Variazioni  (Schubert),  Im- 
promptu, E  flat  minor  (Tschaikowsky),  Intermezzo  en 
Octaves  (Leschetizky),  Romance,  F  major,  op.  01 
(Tschaikowsky),  Stimmungsbild,  op.  1,  No.  7  (Medtner), 
Etude,  op.  I'.t,  No.  1  (Chopin),  Erlkoenig  (Schubert- 
Liszt);  Ballade,  li  minor  (Liszt),  Mazurka,  G  minor,  op. 
24  (Saint-Saens),  Marche  Mignonne  (Poldini),  Rhap- 
sody, No.  VI  (Liszt),  Ungarische  Fantasie  (Liszt),  (For 
two  Pianos),  Mr.  Hugo  Mansfeldt  at  second  piano. 


The  range  can  only  be  described  as  phenomenal  and 
the  quality  is  equally  so.  and  yet  Mue.  Kuit  never  u«ec 
these  gills  In  order  Uj  merely  exploit  her  w<i<<.,  but  as  a 
means  to  an  end.  for  she  is  the  (rue  artist  liri^t,  last  and 
all  the  time.  The  voice  is  such  an  unusual  one  that 
.Mme.  Hutt  miKht  easily  travel  as  a  "freak  female  bari- 
tone" and  get  an  enormous  salary  in  vaudeville,  but  she 
loves  her  art  too  much  for  this,  and  would  rather  give 
a  Bplendid  rendition  of  "Der  Nusebaum"  or  "Die  Al- 
niacht"  than  gel  triple  the  fee  for  merely  exhibiting  the 
wonderB  of  her  voice. 

Kennerley  Rumford,  the  eminent  baritone.  Is  likewise 
an  artist  with  the  highest  ideals,  and  the  Joint  rediaU  of 
this  gifted  pair  give  the  greatest  pleasure  to  the  con- 
noiseur,  the  critic  and  the  layman.  Their  singing  of  the 
beautiful  English  ballads  are  a  revelation,  and  in  the 
old  Irish  melodies.  Mr.  Rumford  Is  without  a  peer. 
Here  Is  the  splendid  program  for  this  Sunday  afternoon's 
concert:  Vcrborgenheit,  Der  GSrtner  (Hugo  Wolf), 
Traum  durcb  die  Daemerung  (Richard  Strauss).  Mit 
einer  Primula  veris.  Mit  einer  Wasserlilie  (Orieg).  Mr. 
Kennerley  Rumford:  Rendl'l  sereno  (Sosarmel,  Lusingbe 
piu  care  (Allesandro)  (Handel),  Der  Nussbaum  (Schu- 
luannl,  Der  Wanderer  (Schubert),  Mme.  Clara  Butt; 
Thy  Beaming  Eyes  (MacDowellt,  Why  so  pale  and  wan? 
(Sir  Hubert  Parry),  The  Gentle  .Maiden  (Old  Irish  Air) 
(arr.  by  A.  Somvervell),  Molleen  Oge  (Old  Irish  Air) 
(arr.  by  C.  V.  Stanford).  King  Charles  (Cavalier  Song) 
(.M.  V.  White).  Mr.  Kennerley  Rumford:  Duett:  "Night 
Hymn  at  Sea"  (Goring  Thomas).  Mme.  Butt  and  Mr. 
Rumford;  Aria  ".Mon  coeur  s'ouvre  to  voix"  (Samson  and 
Delilah)  (Saint-Saensi,  Three  Fishers  (Hullah).  The 
Early  Morning  (Graham  Peel),  The  Leaves  and  the 
Wind  (F.  Leoni),  The  Lost  Chord  (by  request)  (Sulli- 
van), Mme.  Clara  Butt. 

The  second  and  last  of  the  Butt  programs  will  be 
given  on  Sunday  afternoon,  April  (i,  with  the  following 
program:  "AllerseeIen"(Richard  Strauss)."Zwei  Braune 
Augen"  (Grieg).  "O  Death"  (from  Four  Serious  Songs) 
(Brahms).  The  Two  Grenadiers  (Schumann).  Mr.  Ken- 
nerley Rumford;  Largo:  "Ombra  mai  fu"  (Handel). 
Sapphische  Ode,  Wiegenlied  (Brahms).  The  Erl  King 
(Schubert).  Mme.  Clara  Butt;  Silent  Noon  (Vaughan 
Williams),  Eva  Toole  (Old  Irish  Air)  (arr.  by  by  C.  V. 
Stanford),  The  Little  Red  Fox  (Old  Irish  Air)  (arr.  by 
A.  Somvervelll,  Land  of  the  Almond  Blossoms  (Old 
Sicillia  Air),  Mr.  Kennerly  Rumford:  two  duets:  "Snow- 
drops" (Lizta  Lehman),  Mme.  Butt  and  Mr.  Rumford; 
The  Enchantress  (Hattonl.Tbe  Voice  of  Home  (H.Lane 
Wilson),  The  Fairy  Pipers  (Dr.  H.  Brewer),  Abide  With 
Me   (by   request!    (S.   Liddlel. 

The  tickets  may  be  secured  at  Sherman,  Clay  &  Co's 
and  Kohler  &  Chase's  and  also  at  the  Cort  Theatre.  In 
Oakland,  there  will  be  a  Butt-Rumford  concert  at  •'V'e 
Liberty  Playhouse  next  Friday  afternoon,  April  4,  at 
3:15,  when  the  first  San  Francisco  program  will  be 
repeated.  Seats  will  be  ready  at  Ye  Liberty  Playhouse 
on  I\Ionday. 


MUSIC    AT    THE    EXPOSITION. 


Appointment  of  George  W.  Stewart  of  Boston  as  Director 
of  Music  to  the  Panama-Pacific  International  Expo- 
sition  to   be   held   in   San   Francisco,   1915. 


CLARA  BUTT  AND  KENNERLEY  RUMFORD, 

At  the  c;ort  Theatre  this  Sunday  afternoon,  March  ?.0, 
at  2:;iu  and  again  on  Sunday  afternoon,  April  (J,  we  are 
to  hear  something  a  bit  out  of  the  usual,  in  the  way 
of  a  voice,  and  in  the  matter  of  programs.  The  artists 
will  be  Mme.  Clara  Butt,  contralto,  and  Kennerley  Rum- 
ford, baritone,  assisted  by  Harold  Croxton,  accompanist. 
Clara  Butt  Is  said  to  possess  a  contralto  organ  the  super- 
ior of  which  is  not  easily  heard  in  the  world  of  music. 


George  W.  Stewart,  of  Boston,  whose  genius  for  or- 
ganizing musical  festivals  in  the  L'nited  States  has  made 
him  celebrated  throughout  the  world,  has  been  appointed 
Director  of  Music  of  the  Panama-Pacific  International 
Exposition,  which  will  open  in  San  Francisco,  on  Febru- 
ary 20,  1915.  Stewart,  who  is  a  native  of  Cambridge.  N. 
Y.,  and  a  son  of  Doctor  Joseph  Stewart,  a  prominent 
surgeon  during  the  Civil  war,  first  obtained  a  national 
reputation  when  a  member  of  the  Boston  Symphony 
Orchestra.  After  ten  years'  association  with  this  fam- 
ous Orchestra,  he  subsequently  organized  the  Boston 
Festival  Orchestra  and  his  own  Boston  Band,  which  is 
now  one  of  the  foremost  bands  in  the  United  States. 

Stewart's  appointment  to  the  musical  directorate  of 
the  Panama-Pacific  Exposition  is  not  the  first  position 
of  its  kind  that  he  has  held.  He  was  similarly  honored 
at  the  St.  Louis  Exposition  in  1906,  and  through  his  ef- 
forts practically  every  band  of  importance  in  the  world 
was  brought  to  St.  Louis,  where  the  number  and  quality 
of  the  festivals  created  a  record  in  the  history  of  world 
music,  resulting  in  the  proclaiming  of  Stewart  as  a 
master  of  musical  organization.  Since  that  time,  he  has 
arranged  for  innumerable  musical  festivals  throughout 
the  United  States,  and  his  invaluable  experience  fits 
him  admirably  for  the  position  he  will  occupy  in  San  ■ 
Francisco's  record  breaking  Exposition  of  1915. 

Even  at  this  date,  two  years  before  the  opening  of  the 
Exposition,  preliminary  arrangements  are  being  made 
all  over  the  world  tor  the  stupendous  gathering  of  musi- 
cal societies  for  an  international  festival  of  song.  The 
Pacific  Coast  Saengerbunds  are  arranging  for  a  great 
gathering  of  German  Choral  singers  from  the  United 
States  and  Europe  to  be  held  in  San  Francisco  during 
the  summer  of  1915.  It  is  expected  that  about  15000 
singers  will  be  brought  from  Germany  to  San  Francisco 
in  a  North  German-Lloyd  liner,  especially  commissioned 
for  that  purpose.  They  will  come  by  way  of  the  Panama 
Canal,  the  opening  of  which  San  Francisco's  Exposition 
is  to  celebrate.  The  National  Eisteddfod  of  Wales  is 
collecting  $50,000  to  be  devoted  to  a  Welsh  festival 
which  will  be  held  at  the  Exposition. 

Special  prizes  of  unprecedented  value  will  be  offered 
by  the  German  Auxiliary  of  San  Francisco  and  large 
awards  will  be  offered  by  the  Exposition  Company  in 
competitions  for  folk  singing,  male  choirs  and  mass 
choruses.  The  splendid  musical  record  set  by  the  St. 
Louis  Kxposition  will  unquestionably  be  exceeded  by 
San  Francisco  in  191.'.  and  one  of  the  most  remarkable 
features  of  the  Ex|iosition  will  lie  a  mas.sed  chorus  con- 
sisting of  20,000  trained  choristers  from  all  parts  of  the 
world,  who  will  sing  folk  songs  of  all  nations  in  the 
Festival  Court,  which  is  being  erected  in  the  center  of 
the  exhibit  section  at  the  Panama-Pacific  Exposition, 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^ — Godowsky — 
on  His  Triumphal  Tour  of  America 
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26  O'Farrell  Sheet 

Owned  and  occupied  by  the  leading 

musical  establishment 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
two  anonymous  letters.  One  of  these  is  signed  "Rob- 
ert Chandler"  which  we  know  is  a  fictitious  name,  and 
the  other  is  not  signed  at  all.  One  of  them  asks  us  to 
state  what  conditions  we  demand  from  those  who  de- 
sire to  be  included  in  our  private  list  of  artists.  The 
other  criticizes  the  Exposition  Committee's  selection  of 
Mr.  Stewart  as  musical  business  manager.  We  will  pay 
attention  to  both  these  letters  and  answer  the  inquiries 
as  soon  as  the  writer  acts  like  a  gentleman  and  signs 
his  name.  If  he  does  not  want  us  to  publish  his  name 
he  has  only  to  say  so.  But  we  can  not  conscientiously 
publish  or  discuss  anonymous  letters. 

W.  D.  Hall,  tenor,  Mrs.  May  C.  Lassen,  contralto,  and 
Emmet  Pendleton  pianist,  gave  a  studio  musicale  in 
Red  Bluff  on  Sunday  afternoon,  February  23d,  when  the 
following  program  was  excellently  presented:  Rondo 
brilliant,  op.  62  (Carl  Marie  von  Weber),  Emmet  Pen- 
dleton; (a)  The  Carnival  (J.  L.  Molloy),  (b)  O  Loving 
Heart.  Trust  on  (L.  M.  Gottschalkl.  (c)  Cavatina  iSal- 
ve!  dimora  casta  pura)  from  Faust  (Charles  Gounodl. 
Mr.  W,  D.  Hall;  (a)  When  the  Tide  Comes  in  (Harrison 
Millard),  (b)  Bonnie  Sweet  Bessie  (J.  L.  Gilbert),  (c) 
A  Perfect  Day  (Carrie  .lacobs-Bond).  (d)  Till  the  Sands 
of  the  Desert  Grow  Cold  (Ernest  R.  Ball),  Mrs.  May 
C.  Lassen;  (a)  Mazurka,  E  major  (Wilhelm  Kuhe),  (b) 
Idylle.  op.  1,  No.  6  (Albert  I.  Elkus).  (c)  Two  Waltzes 
(a)  G  flat  major,  op.  70.  No.  1,  post,  (b)  B  minor,  post 
(Frederic  Chopin).  Emmet  Pendleton;  (a)  Good  Bye. 
Sweetheart  (.John  Hatton).  (b)  The  Bloom  is  on  the 
Rye  (Henry  R.  Bishop),  (c)  Serenade  (Franz  Schubert), 
(d)  The  Holy  City  (Stei)hen  Adams),  Mr.  W.  D.  Hall; 
Grande  Polka  de  Concert,  op.  1  (H.  N.  Bartlett).  Emmet 
Pendleton. 


MR.   HUGO  MANSFELDT 

Fresents  His  Pupil 

Miss  Hazel  Helma  Hess 

PIANO    RECITAL 

Century   Club  Hall 

CORNER  FRANKLIN  AND  SUTTER  STREETS 

Wednesday  Evening,  April  16,  '13,  at  8:15  o'clock 

Reserved  Seats  One  Dollar  at  Stierman,  Clay  &  Co. 


MEHLIN 

Jl  High  Qrade  T'iano 
at  a  ^M^oderale  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  hut  many  valuable  and  exclu- 
sive patented  features.  The  MKHI.IN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  Blay&  Co. 


BUTT 

Worlds  Greatest  Contralto 

KENNERLY  RUMFORD 

The  Eminent  Baritone 
Two  Joint  Song  Recitals  at 

CORT  THEATRE 

This  Sunday  Aft.  March  30th  and 
Sunday  Aft.  April  6th 

Tickets  $2.00,  $1.50  and  $1.00  on  sale  at  Sherman, 
Clay  &  Co.  and  Kohler  &  Chase 


BUTT-RUMFORD  IN 

r\\\zj  Axrn  fri- aft..  APRiL4<h 

VJAK-LAINU        AT  3:I.S  O'CLOCK 

YE  LIBERTY  PLAYHOUSE 
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Coming — JULIA  CLUP,  Lieder  Singer 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  File,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    Martin,  Tenor,   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame  Eleanora  De  Cisneros,  Mezzo-Soprano 
Clara    Butt,   Contralto.    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 

Brabazon   Lowther,  Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell.   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey  In  Joint  recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;      Dorothy 
Temple.  Soprano;    Beatrice  Fine,   Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lott,   Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BliDcbird  Hill 
Lo»  Angeles,  Cal. 


E.  M.  S.  FITE 

Koblcr&CbucBldc. 
San  Frmncisco,  Cal. 
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\\KliI':i.L,  STREKT 
.  Stockton  &  Ponell 

Safest  aad  Molt  Magnificral  TW«tr«  in  Amrrica 

Week    HeglnnlnK   Tills   Sunday   Afternoon — 

Matiiu-f    Kvury    Day. 

A  WONDERFUL  NEW  BILL 

JOSEPH  HARTS  "AN  OPENING  NIGHT"  by  C^otv  V.  Hob.rt; 
BIG  CITY  FOUR;  CHARLS  F.  SEMON  "Th.  N.now  Ftlk. "; 
HARRY  H  RICHARDS  &  BESSIE  KYLE  in  "A  Rfiwl.t  Club 
Fellow";  BOBBY  BARRY  &  AMY  MORTIMER  in  "Aher  ibe  R.ce ": 
DOLORES  VALLECITA  .nd  Ivi  jroup  o(  Indi.n  Lrop.idi;  MLLE.  LA 
TOSCA  &  CO:  THOMAS  A  FDISON  ptr«-nubi.  ,«.if.i  iny«ndon 
TALKING  MOVING  PICTURES  Entirely  New  Propamine.  Uil 
Weeic   SAM   MANN   &   CO.  in  "Tlie  New   Leader". 


Mai 


^yenini!  Price-.- lOc.  25c.  50c.  75c.  Bo«Seal.»I.OO 
«  Prieet-tEicept  Sundayi  and  Holidayi.)  lOc.  25c  i 
Dauiplaa  70 — Phoneit — Home   C   1570 
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TIIIO  J'AC'Il'U;  rOAST   MIHtCAL   HKNIKW 


By  ELIZABETH  WESTGATE 

Oakland,    March    liUli.    i:u:i. 

The  skies  of  Good  Friday  foreboded  a  gloomy  after- 
iiDcn,  so  that  the  throng  heard  Kossini's  Stabat  Mater 
under  the  roof  of  H.irnion  Ciymnasiiim  instead  of  at  the 
Greek  Theatre.  The  iierforniance  itself  was  no  less 
splendid  than  if  Haul  Steindorff  had  gathered  his  forces 
in  the  classic  stage  under  a  sunny  sky;  and  only  in 
point  of  sentiment  could  an  out-of-door  presentatian 
have  been  in  any  decree  more  effective.  1  wonder  if 
the  four  singers  troni  the  opera  were  disaiipointed.  For 
to  apiear  in  our  noble  acnphitheatre  is  a  matter  to  be 
desired,  and  to  be  cherished  in  the  memory  of  any  art- 
ist However,  when  (he  hour  arrived.  Mr.  Sleindorff's 
lotent  baton  gave  the  signal  for  the  ligmont  overture, 
which  was  well  played  by  the  orchestra  of  sixty.  Miss 
Margaret  Keyes,  a  young  contralto  singer  with  a  voice 
of  velvet,  sang  Eurydice's  aria  from  Gluck's  Orfeo,  and 
pleased  with  every  note.  George  Hamlin,  the  tenor, 
but  latelv  stepped  from  oratorio  and  concert  into  opera, 
chose  Diidlev  Buck's  How  Long,  O  Lord.  Will  Thou  For- 
get Me?  c.s  the  vehicle  in  which  to  ride  into  the  ken  of 
the  Good  Friday  audience.  With  all  the  great  oratorios 
at  his  tongue's  tip.  his  selection  of  that  particular  song 
is  a  little  hard  to  understand.  It  is,  it  is  true,  admirably 
adapted  for  the  display  of  the  best  tones  in  the  voice  of 
a  robust  tenor,  and  is  not  without  a  certain  spectacular 
effectiveness.  And  perhaps  one  should  not  cavil,  that 
Mr.  Hamlin,  with  good  reason,  no  doubt,  and  with  the 
whole  of  the  tenor  repertoire  fro  mwhich  to  gather  his 
one  song,  preferred  this  one  for  the  display  of  his  big 
and  manful  voice,  and  to  enhance  his  already  fully-set- 
tled reputation. 

Miss  Helen  Stanley,  another  young  singer  from  the 
opera,  possessing  a  rare  soprano  voice,  beautitullt/ 
trained  in  every  part,  sang  the  Ave  Maria,  (the  Gounod 
air  built  on  the  first  prelude  of  Bach)  with  obligato  of 
violin  and  harp — a  most  appropriate  and  delicious  ac- 
companiment indeed.  This  lovely  singer  won  all  hearts, 
not  only  with  the  quality  of  the  voice  itself,  but  for  the 
feeling  and  warmth  displayed  in  its  delivery.  Henry 
Scott's  bass  was  heard  in  the  well-beloved  air  of  Saras- 
tro  from  The  Magic  Flute.  It  has  not.  to  my  knowledge, 
been  sung  here  before  so  successfully.  To  speak  at 
length  of  the  choruses  of  the  Stabat  Mater  (sung  by  two 
hundred  voices)  would  be  only  to  repeat  what  was  said 
here  last  year.  They  were  notable  for  every  line  effect 
which  such  bodies  of  singers  can  achieve,  and  with  the 
orchstra  in  the  foreground,  satisfied  every  wish  of  the 
most  critical.  The  portions  which  were  intrusted  to  the 
four  soloists  were  almost  without  exception,  thoroughly 
enjoyable.  The  duet  for  soprano  and  contralto,  the  Quis 
est  homo,  was  as  nearly  a  perfect  example  of  duet  sing- 
ing as  we  will  hear  this  side  of  Heaven!  Shall  we  ever, 
so  long  as  we  travel  this  vale,  forget  that  marvellous 
run  of  the  transcendent  beauty  of  the  whole  duo? 
Never,  I  am  sure.  If  there  be  angels,  the  angels  lis- 
tened. Of  course,  the  Inflammatus  gave  Miss  Stanley 
another  opportunity,  in  which  she  proved  herself  again 
a  brilliant  artist.  The  final  Amen  shook  Heaven's  por- 
tals, 1  know. 

The  University  Glee  Club  gave  the  Easter  Halt-Hour 
at  the  Greek  Theatre. 

«     *     « 
Josef  Lhevinne,  the  eminent  pianist,  will  play  before 
the  Berkeley   Musical  Asociation  on  Thursday   evening 
of  this  week. 

ELIZABETH  "ft'ESTGATE. 


THE  MERRY  WIDOW  AT  THE  CORT. 


"The  Merry  Widow"  will  disclose  its  melodic  self  at 
the  Cort  Theatre  next  Sunday,  March  30,  celebrating  the 
oUOOth  performance  of  the  Franz  Lehar  masterpiece  in 
America.  Because  of  the  occasion,  appropriate  souve- 
nirs will  be  presented  to  all  ladies  in  attendance.  That 
the  playground  public  of  the  country  is  still  enthusias- 
tically interested  in  Henry  W.  Savage's  delightful  pro- 
duction of  "The  Merry  Widow  "  is  well  evidenced  through 
the  fact  that  in  this,  its  fifth  season  in  America,  the 
charming  Vienesse  operetta  is  making  new  box-office 
records  throughout  the  country.  The  ;'.<!vanco  interest 
displayed  in  the  local  engagement  is  large. 

The  names  in  the  cast  are  familiar  n  San  Francisuo. 
Savage  has  recruited  for  the  .single  "Merry  Widow" 
C'jnipany  on  the  road  this  seatoa,  the  beat  actors  and 
Biiifee.s  from  the  various  organi/t iiions  that  have  been 
identified  v.ith  the  piece.  The  gay  heroin;  will  be  in 
the  graceful  hands  of  Mabel  Wilbur,  the  most  charming 
prima  donna,  who  has  played  the  rolo  in  this  country. 
fahfc  has  played  the  part  something  li!;e  liOO  times.  The 
same  record  for  the  part  of  Prince  Uunilo  is  held  by 
Charles  .Meakins,  who  will  again  be  seen  in  that  role  at 
'•be  Cort.  Popular  Oscar  Figman.  suave  ind  unctuous, 
will  be  the  diplomat  Popoff.  .Arthur  WooUiy  and  F.  J. 
.McCarthy  are  fun-makers  who  wiii  have  their  old  roles. 

New-comers  will  be  found  in  *he  clever  persons  of 
O'ga  Roller,  Vernon  Dalhart  and  oilii>'"8.  A  feature  of 
th"  production  will  be  "The  .Merry  Widow"  orchestra. 
Of  course,  the  Maxim  girls  will  be  conspicuously  In  evi- 


dence, garbed  in  the  most  costly  of  Parisian  gowns, 
elaborateness  is,  in  fact,  the  keyunrc  of  the  whole 
rerformance.  Popular-priced  matinees  will  he  given 
Wednesday  and  Saturday.  "The  Prince  of  Pilseu"  will 
say  farewell  with  the  performance  this  Saturday  night. 
»* 


DANCING  TO  TALKING    MACHINE    MUSIC. 


New  Victor   Records   Furnish   Splendid   Music  for   Danc- 
ing.    Several    High   Class   Records   on   the   April 
List  of  Victor  Records. 


Nothing  like  the  present  craze  for  the  Turkey  Trot 
has  been  known  in  years,  and  the  popularity  of  this  new 
style  dance  has  also  increased  the  popularity  of  the  Vic- 
tor as  a  means  of  providing  the  necessary  dance  music. 
The  demand  for  records  for  accompanying  the  new 
dances  is  tremendous,  and  following  the  issuance  of 
six  Turkey  Trot  and  Tango  numbers  recently  added  to 
the  extensive  list  of  Victor  dance  music,  six  more  Tur- 
key Trots  are  announced  in  the  new  list  of  .\pril  Victor 
Records.  They  are  splendid  dance  numbers,  brilliantly 
played  in  perfect  tempo — as  good  dance  music  as  any- 
one could  wish,  and  those  who  do  not  dance,  will  at 
least  enjoy  listening  to  such  lively  selections  as  the 
"Gertrude  Hoffman  Glide,"  "Too  Much  Mustard,"  "Mar- 
iette,"  and  the  "Parisienne  Turkey  Trot." 

Besides  these  dance  numbers,  there  are  numerous 
other  band  selections.  Vessella's  Italian  Band  plays 
effectively  two  dainty  ballet  movements  from  Gounod's 
Faust,  and  also  accompanies  the  cornet  soloist  of  the 
baud,  Michele  Rinaldi,  in  a  splendid  rendition  of  Schu- 
mann's dainty  "Traumerei."  Arthur  Pryor's  Band  gives 
a  brilliant  rendition  of  a  fine  medley  of  the  patriotic  airs 
of  various  nations,  a  descriptive  fantasia  "Shepherd's 
Life  in  the  Alps,"  and  two  splendid  marches — "Down 
the  Field  March"  and  "Knockabout  March."  The  Toilet- 
sen  Trio,  whose  delightful  instrumental  playing  has 
been  one  of  the  features  of  the  New  York  concert  sea- 
son' renders  Widor's  melodious  "Serenade"  and  the 
balance  of  the  instruments  is  admirably  maintained 
throughout.  The  beautiful  "Serenade"  of  Jan  Blockx 
is  also  given  as  a  'cello  solo  by  Rosario  Bourdon.  Kitty 
Berger  with  her  harp-zither  contributes  a  delightful 
melody  from  one  of  Offenbach's  operas,  and  William 
H.  Reltz  palys  a  bell  solo  of  the  charming  "Stephanie 
Gavotte." 

A  duet  by  Schumann-Heink  and  Caruso  is  one  of  the 
big  attractions  among  the  Victor  Red  Seal  Records,  the 
number  being  the  familiar  "Home  to  our  Mountains" 
from  Trovatore,  and  it  is  sung  by  Caruso  with  that  ten- 
derness of  voice  which  he  can  assume  when  he  will, 
while  .Mme.  Schumann-Heink  delivers  her  part  with 
exceptional  purity  and  charm.  The  great  tenor  and 
great  contralto  also  have  solo  numbers,  the  former  sing- 


ing a  charming  Florentine  song  and  the  latter  the  lovely 
Reichardt  song,  "When  the  Roses  Bloom."  Caruso  and 
Scotti  give  a  most  dramatic  duet,  the  Finale  to  the  first 
act  of  Verdi's  Don  Carles. 

Geraldine  Farrar  sings  the  beautiful  aria.  "My  Name 
is  Mimi."  from  Boheme,  and  a  pathetic  number  from  the 
last  act  of  Humperdinck's  Konigskinder:  and  also  takes 
part  with  Mme.  Schumann-Heink  in  Rubinstein's  "Wan- 
derer's Night  Song."  the  admirable  blending  of  these 
two  fine  voices  being  highly  effective.  Two  duets  from 
Hansel  and  Gretcl  are  sung  by  .\lma  Gluck  and  Louise 
Homer,  and  Miss  Gluck  also  gives  a  finished  rendition 
of  the  brilliant  "Parla  Valse,"  bringing  out  the  full 
charm  of  this  most  fascinating  of  vocal  waltzes.  Titta 
Ruffo  sings  an  emotional,  yet  very  melodious  number 
from  Leoncavallo's  "Zaza;"  John  McCormack  sings  the 
favorite  "Sweet  Genevieve"  and  an  Irish  ballad.  "Molly 
Brannigan,"  in  his  own  inimitable  style;  and  Clara 
Butt's  noble  contralto  voice  is  heard  in  the  beautiful 
Elijah  air.  "Oh  Rest  in  the  Lord." 

The  domain  of  grand  opera  is  again  invaded  by  the 
Viitor  opera  forces  and  the  result  is  a  splendid  presen- 
tation of  a  medley  of  gems  from  Faust,  and  the  Victor's 
talented  aggregation  of  singers  also  contributes  a  col- 
lection of  fascinating  fragments  from  the  Strauss  oper- 
etta. The  Queen's  Lace  Handkerchief,  Offenbach's  de- 
lightful "Barcarclle"  from  the  Tales  of  Hoffman,  sung 
by  Lucy  Marsh,  and  Marguerite  Dunlap  is  of  particular 
interest  because  it  is  rendered  by  soprano  and  contralto, 
as  written  by  the  composer.  Miss  -Marsh  also  sings  the 
favorite  Traviata  air  "Ah,  fors'  e  lui." 

Harry  Lauder  is  on  hand  with  two  new  songs,  "The 
Same  as  His  Father  Was  Before  Him,"  and  "The  Wee 
Hoose  'Mang  the  Heather,"  both  delivered  in  Lauder's 
best  style.  Olive  Kline  contributes  a  sacred  number, 
"Oh,  Divine  Redeeeuir;"  Wilfred  Glenn  gives  a  dignified 
rendition  of  "Over  the  .Mountain  of  Sorrow;"  Reinald 
Werrenrath  entertains  with  two  characteristic  songs 
"The  Riiigsters"  and  "Three  for  Jack."  Sue  Harvard 
sings  that  charming  little  Scotch  song,  "My  Laddie;" 
the  Victor  Minstrels  contribute  a  round  of  merriment; 
and  Golden  and  Hughes  bring  out  another  laugh-produc- 
ing darky  specialty.  The  series  of  Victor  Educational 
Records  is  still  further  enriched  by  the  addition  of  four- 
teen vocal  and  instrumental  numbers — a  boon  for  the 
home  as   well  as  schools. 

All  this  varied  entertainment  is  at  the  beck  and  call 
of  every  Victor  owner  to  be  enjoyed  by  himself  and 
family  whenever  they  desire.  Every  one  can  at  least 
become  familiar  with  this  Victor  miisii',  tor  wherever 
there  is  a  Victor  dealer  you  can  bear  without  obligation 
any  selections  you  desire. 


The  Pacific  Coa^  Musical  Review 

$2.00  Per  Year,  in  Advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  cHngs  unswervingly  to  the  highest  ideals  of 
artistic  piano  construction — but  one  piano  which  has  never  sought  to  enhance  its  posi- 
tion ciimniercially  by  tlie  building  of  miniature  grand  pianos  to  meet  the  competition 
of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in 
order  to  maintain  the  market  for  its  product. 


mmu 


Piano 


is  the  one  perfect  piano  of  today — the  one  iiiano  which  meets,  unfailingly,  every  de- 
mand, satisfies  the  most  critical  musicians,  arouses  the  enthusiastic  admiration  of  the 
most  exacting  critics;  which,  by  the  nobility,  resonance  and  majestic  quality  in  its 
tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts 
of  lovers  of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the 
music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition. 
Because  they  are  better  made,  embodying  in  their  construction  the  finest  materials 
obtainable,  and  because  of  their  patented  features.  Mason  &  Hamlin  Pianos  cost  more 

than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  architectural  design,  so  beautiful  their  finish,  that  the  additional 

cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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Oakland— 510  12th  and  1105  Washington 
^>  San  Jojc— 117  South  First 

Sheet  Music 


CANTATA  A   PRONOUNCED  SUCCESS. 


The  Berkele.v  Independent  has  this  to  say  of  a  recent 

ntation  o£  "The  Lady  ot  Shalott,"  Cantata,  under 

lection  of  Mrs.  I-.  V.  Sweesey.     The  soloists  ot  the 

ng  were  Mrs.  F.  C.  Lee  and  Mrs.  Elmer  Morrish. 

Ill  ■  latter  is  a  pupil  of  Mrs.  Marie  Withrow.     But  here 

is  what  the  Independent  of  March  ISI.  has  to  say: 

The  performance  of  tie  cantata,  "The  Lady  of  Sha- 
lott," as  given  by  the  choral  section  of  the  Twentieth 
Century  Club  last  evening  was  a  great  success,  and  the 
ohib  is  to  be  longratuhited  upon  having  so  many  talent- 
el  musical  members.  The  performance  took  place  at  the 
attractive  Clareniont  clubhouse  and  was  under  the 
direction  of  Mrs.  L.  V.  Sweesy,  the  well-known  teacher. 
Mrs.  Genevieve  Wade  Hatch  was  chairman  of  the  even- 
ing, and  in  a  grateful  speech  introduced  Mrs.  Sweesy 
who  gave  an  interesting  talk  on  "Listening  to  .Music,"  by 
way  of  preparation  tor  the  cantata,  and  to  properly  ap- 
preciate it. 

Preceding  the  singing,  Mrs.  E.  E.  Keyes,  a  prominent 
member  of  the  club,  read  Tennyson's  beautiful  poem, 
and  it  gained  much  by  her  interpretation.  Her  voice  is 
sweet  and  well  modulated  and  she  reads  with  proper 
dramatic  feeling.  Mrs.  Sweesy's  directing  was  graceful 
and  she  at  all  times  had  her  chorus  well  in  sympathy 
with  her.  Their  work  was  characterized  by  clean  prhas- 
ing,  clean  enunciation  and  most  wonderful  ensemble. 
The  expression  with  which  they  rendered  Tennyson's 
lines  showed  thorough  training  and  artistic  sense.  The 
soloists  of  the  evening  were  Mrs.  F.  C.  Lee  and  Mrs. 
Elmer  Morrish.  The  former  sang  very  sweetly  and  pos- 
sesses a  clear  voice  of  lyric  quality. 

Mrs.  Morrish  had  the  most  dramatic  phases  of  the 
poem  intrusted  to  her,  and  her  solos  showed  her  beau- 
tiful voice  to  its  fullest  advantage.  Her  clear  enuncia- 
tion and  artistic  phrasing  were  a  joy.  Tb^  sentence 
"The  cure  is  come  upon  me"  was  splendidly  done,  as 
was  Sir  Lancelot's  speech.  Bennet's  musical  setting  of 
the  poem  is  a  rarely  beautiful  one.  He  has  caught  the 
spirit  of  the  lines  and  wedded  the  music  to  them  per- 
fectly. Mrs.  Harry  K.  Brown  presided  at  the  piano,  and 
her  following  was  finely  done.  She  was  at  all  times  in 
accord  with  chorus  and  soloists.  The  cantata  was  fol- 
lowed by  a  social  hour  during  which  refreshments  were 
served. 


W.  Osborn,  and  the  important  numbers  given  last  night 
are  as  follows: 

"Ode  to  the  Forest."  by  a  male  chorus;  "Prayer  to  the 
Oak,"  by  L.  A.  Larsen,  baritone  soloist,  and  chorus; 
"ResLgnation."  by  George  Bjwden,  tenor  soloist;  Night 
Gives  to  Thee  a  Balmy  Sleep."  by  a  male  quartet  com- 
posed of  Frank  Onslow  (first  tenon.  Carl  Anderson 
(second  tenor),  .lohn  de  P.  Teller  (first  bass)  and  H.  L. 
Perry  (second  b.iss).  The  work  concluded  with  "The 
Spirit  of  Friendship,"  sung  by  L.  A.  Larsen  and  the 
chorus.  The  ac(omi)animents  were  rendered  by  an  or- 
chestra of  twenty  iiieces,  under  the  direction  of  the 
composer.  All  participants  acquitted  themselves  with 
great  credit.  Preceding  the  rendition  of  "The  Spirit  of 
the  Oak,"  was  an  orchestral  concert.  It  began  with  tv/o 
selections  from  A.  .Jensen's  "Wedding  Music,"  "Festival 
Procession,"  and  "Bridal  Song."  Then  came  the  well- 
known  overture  to  the  ojiera  "Mignon,"  by  .•Vmbrosc 
Thomas.  It  was  followed  by  the  beautiful  ballet  music. 
"La  Source,"  by  Delibes.  Next  was  Benjamin  Godard's 
".Adagio  Pathetique"  and  two  of  Anton  Dvorak's  "Sli 
vonic  Dances."— S.  F.  Chronicle.  March  2,  1913. 


his  blue  blouse  is  its  depository.  A  good-natured  young 
woman  gives  the  old  garment  to  a  burglar  whom  the 
police  are  pursuing,  and  after  his  departure  comes  dis- 
covery that  the  ticket  has  won  the  million.  Then  com- 
mences a  mad  chase  to  recover  the  treasure,  and  before 
it  is  recovered,  the  hunters  encounter  many  ludicrous 
experiences  and  some  queer  people. 


The  following  program  w'as  presented  at  the  343d 
recital  of  the  Sacramento  Club  on  January  25th:  Men- 
delssohn— Capriccio  Brilliant,  op.  22,  Miss  Esther  Hills. 
Piano  Accompaniment,  Miss  .Alma  .Anderson;  Leh- 
man n — Pearl  and  Song.  Del  Riego — Hayflelds  and  But- 
terflies. Ronald — Drift  Down,  Drift  Down  A  Cycle  of 
Life,  Mrs.  Egbert  A.  Brown,  Miss  Ruth  Pepper  at  the 
piano;  Hauser — Berceuse,  op.  11,  Beethoven — Minuet  in 
G,  Musin — V:ilse  de  Concert,  op  7.  Mr.  Gregory  Kresh- 
over;  Mendelssohn — Piano  Quartet — Overture  (Midsum- 
mer Night's  Dream)  op.  21,  .Mrs.  Rose  M,  Geiser,  Miss 
Muriel  I'ren.  Miss  Florence  Linthicum,  Mrs.  James  J. 
Hanrahan;  Chaminade — The  Sailors'  Christmas,  op.  48; 
Miss  Florine  Wenzel;  Miss  Alda  McBride,  Miss  Lillian 
Nelson,  Miss  Mizpah  Jackson.  Mrs.  Robert  H.  Hawley, 
Mrs.  Robert  Lloyd;    .Miss  Zuelettia  Geery  at  the  piano. 


ALCAZAR  THEATRE. 


THEO.    VOGT'S   SPECIAL    "JINKS." 


A  "special  musical  jinks"  was  given  at  the  Bohemian 
Club  last  night  (.March  12lh).  for  the  benefit  of  mem- 
bers and  the  sacred  owl.  The  aflair  was  under  the  di- 
rection of  Theodore  V'ogt.  whose  cantata.  "The  Spirit  of 
the  Oak."  was  the  great  feature  of  the  evening.  The 
composition  is  an  important  one,  and  adds  yet  another 
to  the  excellent  musical  works  which  have  been  pro- 
duced by  the  Bohemian  Club  members.  It  was  given 
privately  across  the  bay  about  a  month  ago.  but  last 
night  was  the  first  opportunity  which  the  composer's 
fellow  Bohemians  had  to  judge  of  it.  Their  verdict  was. 
"Teddy  is  all  right."    The  libretto  is  from  the  pen  ot  R. 


"The  Million,"  a  farce  comedy  adapted  from  the 
French  by  Leo  Dietrichstein  and  successfully  produced 
on  Broadway  last  season  by  Henry  W.  Savage,  will  be 
given  its  first  presentation  west  of  Chicago  next  Mon- 
day evening  in  the  Alcazar,  with  Charles  Waldron  ami 
.Madeleine  Louis,  leading  a  cast  comprising  the  com- 
plete stock  company  and  several  specially-engaged  play- 
ers. In  the  adaptation  of  this  merry  offering,  the  scenes 
have  been  shifted  from  Paris  to  New  York  and  the 
characters  Americanized.  There  are  four  acts,  and 
with  the  rise  of  the  first  curtain  begins  a  carnival  of 
fun  that  continues  at  high  pitch  until  the  final  climn:;. 
It  Introduces  three  boon  companions — a  sculptor,  a  medi- 
al studtnt  and  a  newspaper  man — getting  along  as  best 
they  can  in  pursuit  of  fame  and  fortune.  Each  is  facing 
life  with  a  bravo  heart,  a  smiling  face  and  an  empty 
purse.  The  sculptor  has  a  ticket  for  a  South  American 
lottery  in  which  the  capital  prize  is  a  million  dollars, 
but  so  little  value  does  he  attach  to  it  that  the  pocket  of 


ORPHEUM. 

The  Orpheuni  announces  for  next  week,  an  excep 
tionally  line  programme  with  seven  entirely  new  acts. 
"\n  Opening  Night."  which  Joseph  Hart  will  present, 
will  be  the  headline  attraction.  It  is  from  the  pen  of 
the  famous  George  V.  Hobart,  and  tells  a  human  story 
in  which  pathos  and  humor  alternate.  It  is  in  three 
scenes,  the  first  being  a  room  in  a  Hat  in  the  Bronx,  New 
■i'ork  City;  the  second  the  exterior  of  Si.  Gregory's 
Church,  and  the  third  th  estage  of  "I'ncle  Sam's  Thea- 
tre," also  in  the  Bronx.  The  plot  deals  with  the  adven- 
tures ot  a  young  married  couple.  Paul  and  Virginia 
Gordon.  Paul  has  wedded  a<,;aiust  his  father's  wish, 
and  the  couple  have  a  cruel  time  endeavoring  to  make 
ends  meet.  However,  good  fortune  comes  to  them  in 
a  manner  suggestive  of  an  .Arabian  Nights  story.  In- 
cidental to  the  play,  the  new  game  of  "Zim  Zam"  is 
introduced.  It  takes  a  cast  ot  twenty-five  people  to  pre- 
sent  "An   Opening   Night." 

The  Big  City  Quartette,  which  has  been  called  the 
sweetest  singing  four  in  vaudeville,  is  always  a  wel- 
come and  popular  feature  of  any  bill  it  may  take  part 
in.  for  each  member  of  it  is  a  soloist  of  excellence. 
Fred  G.  Rover  Is  the  first  tenor,  Charles  Bates,  the 
second  tenor,  James  Emerson,  the  baritone,  and  Gus 
Reed,  the  basso.  Charles  F.  Semon,  "The  Narrow  Fel- 
low,"  whose  ability  as  an  eccentric  comedian  and 
musician  has  made  him  a  great  favorite,  will  be  In- 
cluded in  the  novelties.  Harry  H.  Richards  and  Bes- 
sie Kyle  will  api>ear  in  a  merry  skit,  entitled  ".A  Regular 
Club  Fellow."  which  was  written  by  .Mr.  Richards  in 
collaboration  with  Ren  Shields.  It  illustrates  the  ditli- 
culties  ot  a  young  wife  whose  husband  is  a  club  fiend. 

Bobby  Barry,  who  has  been  on  the  stage  since  child- 
hood, and  who  was  a  hit  as  one  of  the  two  boys  in 
Joseph  Hart's  original  production  of  "Foxy  Grandpa. " 
which  he  played  till  he  arrived  at  man's  estaet,  when  he 
scored  as  the  star  In  "The  Girl  and  the  Taxi,"  is  now 
equally  fortunate  in  vaudeville.  He  will,  with  the  as- 
sistance ot  Amy  Mortimer,  a  bright  Utile  Ingenue,  pre 
sent  a  skit  called  "After  the  Race."  .Madame  Dolores 
Vallecita  will  introduce  her  troupe  of  Indian  Leopards 
They  give  their  performance  in  a  cage  built  of  solid 
aluminum,  twenty-nine  feet  wide,  sixteen  feet  in  depth. 
and  ten  and  a  half  in  height.  The  manner  in  whii  li 
Madame  Vallecita  has  succeeded  In  training  and  tani 
ing  these  treacherous  wild  beasts  Is  simply  marvelous 
She  seats  herself  at  the  piano  while  the  leopards 
grouped  around  her  and  free  from  any  restraint,  play 
the  musical  bells.  There  will  be  a  new  programme  of 
Edison's  latest  and  greatest  invention.  Talking  .Movii 
Pictures.  Next  week  will  be  the  last  of  Mmc.  La  fo^ 
and  Sam  Mann,  and  Company  in  "The  New  Leader.' 


THK  PACIFIC  COAHT  MUSICAL  REVIEW 


Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 
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BLANCHE  HAMILTON  FOX 

euislied  Operatic  Mezzo-Soprano  Who  Has  Earned 
Many  Merited  Laurels  in  the  Musical  World 
During  Last  Few  Years 


San  Francisco,  Cal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen : 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE  HAMILTON   FOX. 


310  Sutter  St. 


fklafamCompn^ 


San  Francisco 


MANUFACTURERS 


OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.Watson's 

Pictures.  Stories,  Lectures,  Dramas 

"The  cocfensuH  of  prcHN  opinion  of  both 
coutlneDtM,  HpenktuK  eloquently  of  Dr. 
Watson'a  work.  Is  that  he  Is  a  master  of 
art  and  literature.  Hlehly  instructive. 
Illuminating  and  very  nondrons  books. 
Each  picture  a   work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317   Michigan  Avenue,  Chicago,   U.  S.   A. 

Mrs. 'William  Steinbacli 

VOICE  CULTURE 


gTVDIOi 
IKi:  Kohler  «  Chase   Dlde.        San 
I'hone:   Kearny  MM. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Friday,  at  the  Arrlllaea  Musical  Col- 
lese,    2315   Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACIIBR    OF    SI.\GI\G 

Pupil,    prepared    for    Concert    Opera,    or 

Oratorio.     Studio:   2161    Skattnck    Av.    Berk. 

Tel.  Ilerk.  2II7T.      In   S.  F.  Tburs.  in  GaUnry 

IlldK.,  37S   Sutter   St.      Phone   Douelas  .1303. 

Adele  Rosenthal 

<  O.Nt  KllT    I'lAMVT 

Available   for  Concert,   and   Kecllals 

Studio: 

3212  n'aahlnirton   St.      Phone  Flllmnre  ::i.'10 

Esther  M.  Plumb 

Contralto 
Conccru,  Recitala.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

NAVARRO  UXOR 

Cburrh  and  t  onrerl.  Teacher  of  Slnif- 
IBK.  Ily  Appointment  Only.  121  llroder- 
lek  Street.     Phone:  Park  'Mtid. 


SlfRRft\0USRTET 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson.  Carl 

E.  Anderson.  LowellM.  Redfield. 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
Available   for   Concerts  and    Kecltala.      2.'>27 
Kidice   Hoad,    Berkeley.      Phone:    Ilerk..   NT.V 

Photographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 
Music  Photographed 

Send  for  Price  List 
MORTON  <a  CO.,2«  California  Slreet 


[»r  Student  Sinners' 
itreet,  Tuesday  and 
ne:  Park,  4NK. 

Miss  Helen  Colburn  Heath 

sprano     Soloist     First     I'nitarlan     Church, 
Temple    lleth    Israel 
Voeal   Inatrnctloii 


Geo.  Stewart  McManus  piamst 

Assistant  Tencher  to  Josef  Lhevlnne. 
Studio:   3209    Clay    St.      Phone:    ^Ve■t    45S0. 

MRS.  IDA  MASON 

PIANO   AND  ORGAN 

Sludied  wilt,  Arthur  Foolt  .i.d  WalUct  Coodnch.  Boilon 
Studio:  26J2  Channinc  Way.        Tel.:  Berkeley  731 

•WriLBUR   McCOLL 

PI.\NO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   tWednesdayl 
Oakland:    10     Monte     Ave.      Piedmont     1774. 


AsHley  Pettis 


PIANIST 


Pho 


\\« 


NHW 


2.M 


Miss  Caroline  H.  Little 

TEACHER   OF   SINGING 
Studios:      S.  F.,  3711  Sutler  St.,  Wed.  &  Sat. 
Oakland,    3821     RroadiTay,    Tues. 
and    Fri.      Phone    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 

lies.  Stuilln:  San  F^ranclsco,  1240  Jones  St. 
Phnne  Franklin  6400.  Oakland,  647  »jarl- 
posa    Ave.      Phone    Piedmont    2017. 

Miss  Helen  Petre,     soprano 

Certified  Marchesl  pupil.  K  years  study 
in  France,  Germany  nnd  Italy.  Studio 
Ivohler     .V     Chase     Hide.      Res.     2266     Green 


HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir.    St.   John's    Pres.   Church,    n.rk. 
Soloist    Temple    lleth.    Isrnel,    S.    F.      Orato- 
rios. Concrrla.      330  22d   St.,   Oakland.      Tel. 
I  nkeslde   7HI. 

Herman  Martonne 

VIOLINIST 

Snio.     F.nsenihle     and     Chamber     Music 

SInillo:    71.',    Hush    St.  Tel.    Suiter    2700 

Anil  Deer  Conservatory  of  Music 


Mrs.  Waldeck  Biers 

l.\  UK     SOIMt  \M> 

I  oncrn    i:iiKiiKei. «.      stiilii,,,  (io:l  3.'.lh 

.,   Oakland.      Tel.  IMeiltncnt    IKIKI. 


udios:  San  Francisco,  SIS  Grove  Street, 
lone.  Park  7494.  Berkeley,  1931  Home 
reel.   Phone,   Uerkcley  40.S1. 


Eula  Howard"'-^^|Trfe'r"i'^N'b'!-?^  °^ 

Concert  Ene:af;ements.  Piano  Instruc- 
tl*,.::.  Studios,  Atherstone  Apartments,  545 
O'Fnrrell  Street.    Telephone,  Franklin  6393. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary. MISS  LILLIAN  KELLER,  1662  Fell 
■street.      Phone   Franklin    Htll)l. 

R.  P.  A.  Callies  cellist 

Master    Scholar   Royal    Academy   of   Arts, 
llerlln.    Germany.        Rerkeley:    Temple    of 
Ive.      San   Francisco: 
ne.    Park    3147. 


Karl   Grienauer 

CELLO  INSTRIICTIO.N 
Studio:  164S  Hyde  SI.  Phone,  Franklin  90»4 

Thomas  Vincent  Cator,  Jr. 


Miss  Beatrice  Clifford 

PIANIST   AND   ACCOMPANIST 
COACHING    AND    ENSEMRLE    WORK 

Studio:  Rerkeley,  251Ni/i.   Etna  St.,  Phone: 
Rerk.   .',3115.       S.    F..    Wed.    Aft..  3209   Clay    S). 

Ellizabeth  Simpson 


Maple    Hull,    Onkinnd 

Mrs.  Richard  Rees 

CONCERT  SOPRANO 

VOCAL  TEACHIOR 

Res.   Studio  817  Grove   St.     Tel.  Park  5175. 


Achille  L.  Artig'ues 

Urnduate  Schola  Cnntorum,  Paris.  Or 
n.  Piano,  Harmony.  Counter  Point 
udio:  Arlllaga  Musical  CoIlcKe.  Res. 
■i-sth   .\ve.,   S.   F.,  Phone:   Pnc.   5740. 

Musical    Directory 


SIGISMONDO   MARTINEZ 

1130   Etidy   Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
6780  Victnie  St.  Oakland.  Cal. 

LOUIS   FELIX   RAYNAUD 
78»  Buena  Vista  Ave.  San   Franclaco. 

EDUARD  FABER  SCHNEIDER 
2.=il2  Octavia  St.  San  Francisco 

MISS   MARGARET   KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

22,=i5  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.  TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St.  Tel.  Sunset  491 

MME.    ABBIE    CARRI NGTON-LEWYS 
1901    Baker   Street  San    Francisco 

DELIA     E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA    MARKS 

Kohler  &  Chase  Bldg.       Tel.  Kearny  5464 

FERNANDO  MICHELENA 

2315  .lackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancriift,  Berk.       Phone:   Berk.  3034 


OTTO     RAUHUT 

3S9  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

294.-I  Fillmore  Street         Phone  West  43S 


HARRY    SAMUELS 
3663  Clay  Street  Phone:   West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 


